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ALL THAT’S JAZZ
BY CYDNEY HALPIN

We can’t do what we do without YOU!

F or 50 years, members have been 
the heart and soul of this orga-
nization and we’d like to thank 

everyone who renewed their mem-
bership this past year. We’re very 
grateful for your continued patronage. 

If you joined NJJS this past 
year, we’re delighted to welcome 
you into this jazz community. 
Please see page 47 for our latest 
list of new and renewed members. 
If you have any questions about 
your membership, please contact 
me at membership@njjs.org.

O ur “50 Years and Counting … 
on YOU!” annual appeal cam-
paign kicked off in Decem-

ber and we need you to join with 
us in this collaborative effort. 

If you’ve already contributed to 
this annual campaign we thank you; if 
you haven’t, please consider a tax-de-
ductible gift today. Every donation 
gets us closer to our $25,000 goal, 
which to date has raised $8,100. We 
need your help to continue our per-
formance and educational initiatives 
by donating anytime online at www.
njjs.org—via the red “Make a Dona-
tion” button conveniently located on 
our website home page. You can also 
donate by mail to: NJJS, 382 Spring-
field Ave., Summit, New Jersey, 07027. 
Please make check payable to NJJS.

Would you like to maximize the 
impact of your gift? Many of you work 
for employers that have a matching 
gift program that will double the im-
pact of your gift for free by complet-
ing and submitting a simple form. 
Check with your Human Resources 

Department for further information. 
You can also make a tax-efficient 

gift from your IRA today! Qualified 
Charitable Distributions (QCDs), 
are the savviest way for individuals 
age 70½ or older to use their IRAs 
to maximize their charitable giving. 
Your IRA donation is a generous way 
to fulfill your required minimum dis-
tribution for the year. Gifts generated 
directly from your IRA will save you 
on taxes while helping NJJS fulfill its 
mission to promote and preserve jazz.

On behalf of my fellow board 
members, we thank you for all you do 
to support jazz music and education. 
We’re counting on you to keep this 
uniquely American art form swingin’! 

N JJS’s 2023 Juried Scholar-
ship Competition—which will 
award a $1,000 and a $500 

prize in each of two categories: Jazz 
Performance and Original Com-
position—is accepting entries. 

The competition is open to all 
students currently enrolled in a New 
Jersey college undergraduate music 
program, as well as to Jersey resi-
dents currently enrolled in an out of 
state college undergraduate program. 
Proof of residency is required for Jer-
sey applicants in out of state schools.

Along with the cash award, win-
ners will receive guidance, men-
torship and the opportunity to 
perform with an industry profes-
sional; and coverage in Jersey Jazz.

This competition will be judged 
by our prestigious panel of profes-
sional musicians, educators and 
industry leaders comprised of:
Don Braden: World class tenor saxo-
phonist, flutist, composer and educator

http://njjs.org
mailto:membership@njjs.org
http://www.njjs.org
http://www.njjs.org
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Ted Chubb: Vice President, Jazz 
Education + Associate Producer, 
Jazz House Kids, trumpeter, 
composer, and educator
Jason Olaine: Vice President of 
Programming, Jazz at Lincoln Center
Mariel Bildsten: Trombonist, band-
leader, sidewoman, and educator

Submission deadline is Fri-
day March 31, 2023, 11:59PM. Vis-
it njjs.org/Education/Scholarship 
Program for complete details.

The board and I would like 
to thank Nan Hughes Poole 
and an anonymous jazz advo-
cate for their continued gener-
ous support of this initiative.

M ark your calendars for the 
next Jersey Jazz LIVE! 
event Sunday, March 5th 

at 3:00PM. If you haven’t yet at-

tended one of these terrific LIVE! 
music events, you’ve been missing 
out on some spectacular music! 

Thanks to the foresight and ini-
tiation of board member James 
Pansulla, and the generosity of past 
donors, June 2022 marked the 
launch of our Opening Act/Rising 
Stars initiative. This new feature 
at our Sunday concerts highlights 
the incredible talents of young up 
and coming jazz musicians aged 
junior high through college. With 
what has been showcased to date, 
the future of jazz is indeed bright.

March 5th’s Opening Act/Rising 
Stars segment will feature members 
of the Raritan Valley Community 
College Jazz Band—led by alto saxo-
phonist Ian Dalida—who will open for 
Songbook scholar and author Chuck 
Granata and award wining producer/

director Jim Burns, who will deliver 
a multimedia presentation on women 
in jazz—highlighting Women in His-
tory month. For more information on 
this LIVE! event, please see page 09.

If you’d like to support our new 
Opening Act initiative—in part or 
in full—providing performance op-
portunities for the next generation 
of jazz musicians, please contact me 
at pres@njjs.org or at 973.229.0543.

Jersey Jazz LIVE! Is held at 
Madison Community Arts Cen-
ter, 10 Kings Road, Madison, NJ. 
Free street parking. Refreshments 
available for purchase. $10 Mem-
bers, $15 Non Members (applica-
ble day of event to membership).

C elebrate Mardi Gras at the 
Bickford Theater at the Morris 
Museum Sunday, February 19, 

3:00PM. This lively and joyous con-
cert will feature Thaddeus Exposé/
bass & vocals, Ayane Lowe/vocals, 
Oscar Perez/piano, Peter Lin/trom-
bone, Randell Haywood/trumpet, 
Marty Eigen/woodwinds, Gordon 
Lane/drums. Please visit morris-
museum.org for details and tickets.

J ust a reminder: If you’re not al-
ready on the NJJS eBlast list you 
should be. Be assured, we do NOT 

sell or share our lists we anyone! This 
is a vital communication tool for in-
formation and events concerning all 
things NJJS, as well as for informa-
tion on our event partners and jazz 
colleagues. Sign up today at njjs.org.

Music is the divine way to tell 
beautiful, poetic things to the 
heart. — Pablo Casals

http://njjs.org
http://njjs.org/Education/Scholarship
mailto:pres@njjs.org
http://morrismuseum.org
http://morrismuseum.org
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O n page 11 of this issue, we cel-
ebrate the centennial birthday 
of tenor saxophonist Dexter 

Gordon who would have turned 100 
on February 27. It’s noteworthy that 
Gordon’s birthday falls in February, 
Black History Month. He was one 
of several African-American jazz 
musicians who moved to Europe 
in the years following World War 
II, motivated by the relative lack of 
racism there, the working opportu-
nities, and the appreciation that Eu-
ropean audiences showed for jazz.

In an interview in DownBeat, 
Gordon explained why he stayed in 
Denmark for 14 years – from 1962-
1976. “Since I’ve been over here,” he 
said, “I’ve felt that I could breathe 
and just be more or less a human be-

ing, without being white or Black.”
In October 1986, The New York 

Times’ Samuel G. Freedman wrote 
an article entitled, “The Blues of Ex-
patriate Paris: Recalling America’s 
Jazz Exiles.” In it, he explained why 
so many African-American jazz mu-
sicians moved to Europe. “The jazz 
expatriates,” he wrote, “acted out of 
a sense of imperative, of necessity 

– the necessity to work, the neces-
sity to be accepted as an artist, the 
necessity to be treated as a human 
being.”  The article was written to co-
incide with the release of the motion 
picture, Round Midnight, starring 
Gordon, who received a Best Actor 
nomination for portraying an Amer-
ican jazz musician living in Paris.

Other Black jazz musicians 

who emigrated to Europe included 
saxophonists Don Byas and John-
ny Griffin and drummer Kenny 
Clarke. Byas left for Europe in the 
fall of 1946 and stayed there for 26 
years, passing away in 1972 at the 
age of 59. He once said, “I’m not 
going back. People don’t treat me 
right at home, and these people treat 
me just fine.” Clarke, the original 
drummer in the Modern Jazz Quar-
tet, moved to Paris in 1956, staying 
for nearly 30 years. Griffin moved 
to Paris in 1963. He returned to the 
U.S. shortly after Gordon in the 
late ‘70s, and they toured together.

On February 28, I will be making 
a presentation called “A Look at Black 
History Through Jazz” at the Wood-
bridge, NJ, Library. The story of the 
Black expatriates will be part of that 
presentation, which will also include: 
a look back at the hypocrisy of the 
Harlem Renaissance where the two 

leading nightclubs presented Black 
entertainment to white-only audienc-
es; a recounting of the cruel treatment 
African-American jazz musicians 
faced traveling on the road, particu-
larly in the South; and a celebration 
of heroes who resisted and fought 
against racism, such as Benny Good-
man, Dave Brubeck, Norman Granz, 
and Barney Josephson (no relation).

One of the bright spots of the Har-
lem Renaissance was the Savoy Ball-
room which had a mixed race policy. 
Lindy Hop legend Frankie Manning, 
pointing out that patrons were only 
judged on their dancing skills and not 
on the color of their skin, once told 
this story: “One night somebody came 
over and said, ‘Hey, man, Clark Gable 
just walked in the house.’ Somebody 
else said, ‘Oh, yeah, can he dance?’”

For more information about the 
Woodbridge Library presentation, log 
onto woodbridgelibrary.evanced.info

Remembering Jazz’s Black Expatriates

EDITOR’S CHOICE
BY SANFORD JOSEPHSON

http://njjs.org
https://woodbridgelibrary.evanced.info/signup/EventDetails?EventId=13550&backTo=Calendar&startDate=2023/02/01
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 JOIN NJJS

 Family/Individual $45  
(Family includes to 2 Adults and  
2 children under 18 years of age)

 Family/Individual 3-Year $115
 Musician Member $45 / 3-Year $90  

(one time only, renewal at standard 
basic membership level.)

 Youth $15 - For people under  
21 years of age. Date of Birth Required.

 Give-A-Gift $25 - Members in  
good standing may purchase  
unlimited gift memberships.  
Applies to New Memberships only.

 Fan $75 - $99
 Jazzer $100 - $249
 Sideman $250 - $499
 Bandleader $500+
 Corporate Membership $1000

Members at Bandleader level and above and 
Corporate Memberships receive special benefits. 
Please contact Membership@njjs.org for details. 
The New Jersey Jazz Society is qualified as a 
tax exempt cultural organization under section 
501(c)(3) of the Internal Revenue Code, 
 Federal ID 23-7229339. Your contribution is  
tax-deductible to the full extent allowed by law. 
For more Information or to join, visit www.njjs.org 

 MEMBER BENEFITS

 You become an integral part of 
the NJJS community, and the 
history and future of jazz 

 Access to 11 Digital Issues of our 
Award Winning Jersey Jazz Magazine 
— Featuring Articles, Interviews, 
Reviews, Events and More

 Discounts to our Jersey Jazz 
LIVE! Sunday Concerts

 Discounts at NJJS Sponsored 
Concerts & Events.

 MUSICIAN MEMBERS

 FREE Listing on NJJS.org “Musicians 
List” with Individual Website Link

 FREE Gig Advertising in 
our Monthly eBlast

 THE RECORD BIN

 A collection of CDs & LPs available 
at reduced prices at most NJJS 
concerts and events and through 
mail order www.njjs.org/Store

F
ounded in 1972, The New Jersey Jazz Society 
has diligently maintained its mission to promote 
and preserve America’s great art form—jazz. To 
accomplish our mission, we produce a monthly 

magazine, Jersey Jazz; sponsor live jazz events; and 
provide scholarships to New Jersey college students 
studying jazz. Through our outreach program 
Generations of Jazz, we provide interactive programs 
focused on the history of jazz. The Society is run by a 
board of directors who meet monthly to conduct Society 
business. NJJS membership is comprised of jazz devotees 
from all parts of the state, the country and the world.

Visit www.njjs.org or email info@njjs.org 
for more information on our programs and services

http://njjs.org
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JERSEY JAZZ LIVE!

A uthor, producer and music 
historian Charles L. (Chuck) 
Granata will present a 90-min-

ute program focusing on the im-
portance of Women in Jazz at the 
New Jersey Jazz Society’s March 
5th Jersey Jazz LIVE! program. 

Joining Granata will be noted 
film producer/director Jim Burns, 
who will show excerpts from his 
film She’s Got Jazz, a documentary 
about four rising young stars who 
are changing the face of jazz in the 
21st century. Along with electrifying 
performances by trumpeter/vocalist 
Bria Skonberg, saxophonist Grace 
Kelly and vocalists Veronica Swift and 
Brianna Thomas, the film features 
comments about the artists by veteran 
jazz artists  such as trumpeter Chris 
Botti and vocalist Catherine Russell. 

The film takes viewers inside New 
York’s jazz scene with exhilarating live 
performance footage from several of 
the city’s hottest venues and intimate 
interviews with the artists themselves, 
who discuss what it’s like to shake 
things up in a music genre that has 
been traditionally dominated by men.

In addition to other surprise 
guests joining Granata and Burns in 
a panel discussion, Leonieke Scheu-
ble, a brilliant young jazz pianist from 
Rockaway, NJ, will perform selections 
from the jazz canon written or made 
famous by notable women, including 
Dorothy Fields (“The Way You Look 
Tonight”), Ann Ronnell (“Willow 
Weep for Me”) and Irene Higginboth-
am (“Good Morning Heartache”). 

Scheuble is currently a Jazz  
Studies student at William Paterson  

University. She performed at the 
NJJS 50th Anniversary concert last 
October and is the leader of the Three 
Generations of Jazz trio featuring 
her father, drummer Nick Scheuble, 
and legendary bassist Bill Crow. 
Granata, a Livingston resident, has 
written four books on music and sound 
recording and has contributed to and 
supervised the creation of dozens of 
album projects, including four that 
were nominated for Grammy Awards.

As has become customary, the pro-
gram will begin with a half-hour Ris-
ing Stars opening act. The March 12th 
Rising Stars performance will feature 
a quintet from the Raritan Valley Com-
munity College Jazz Ensemble. The 
group will be led by alto saxophonist 
Ian Dalida. The RVCC Jazz Ensemble 
is directed by bassist John Loehrke.

 The Madison Community Arts 
Center is located at 10 Kings Road 
in Madison, NJ. Admission to this 
event will be $10 for members and 
$15 for non-members payable at the 
door with cash or credit card. There 
will be light refreshments for pur-
chase. Proof of vaccination is re-
quired; masks are optional. Funding 
for the NJJS Socials has been made 
possible, in part, by funds from Mor-
ris Arts though the New Jersey State 
Council on the Arts/ Department of 
State, a partner agency of The Na-
tional Endowment for the Arts.

A Special Presentation  
on ‘Women in Jazz’

Leonieke Scheuble will perform 
jazz selections composed or made 
famous by notable women.

http://njjs.org
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Through an inimitable voice 
that The New York Times 
touts as, “a smooth, dark alto 
possessed of qualities you 
might associate with barrel-
aged bourbon or butter-soft 
leather,” Wright sings with 
a soaring reflection of the 
cultural fabric of America. 

Lizz Wright

Steinway Artist and four-
time Grammy Nominee — is 
an emerging jazz force. His 
abundant piano technique 
perfectly matches his 
conception, accomplishing a 
much deeper musical goal: 
a fresh look at the entire 
language of jazz.

Christian Sands

His fierce playing and 
unbridled energy on the 
Hammond b-3 organ have put 
him on a meteoric rise into 
the national jazz scene.

Tony Monaco

For Tickets & information 
SarasotaJazzFestival.com

Plus Jazz Club Favorites

Diego 
Figueiredo

Dick 
Hyman

Houston 
Person

Photo Credits: Terell Stafford from TS Gallery, Kurt Elling by Keshia Eugene, Marcus Miller by Andrei Jipa, Paquito D’Rivera by Geandy-Pavon, Lizz Wright by Jesse Kitt, Houston Person by Gene Martin, Diego Figueiredo by Carol LoRicco

Acclaimed trumpet player 
based in New York, has 
been hailed as “one of the 
great players of our time, a 
fabulous trumpet player” by 
piano legend McCoy Tyner.

Terell Stafford

Cuban saxophone/flute/
clarinet player and band 
leader who has won several 
Grammy Awards and is 
celebrated both for his 
artistry in Latin jazz and his 
achievements as a classical 
composer.

Paquito D’Rivera

A highly adept singer and 
writer who possesses a 
resonant baritone and four-
octave range, Kurt Elling has 
won a global fan base and 
numerous awards.

Kurt Elling

Marcus Miller
He has been dubbed one of 
the most influential artists 
of our time. A two-time 
Grammy award winner, his 
characteristic bass sound 
can be heard on a limitless 
catalog of musical hits.

Jazz Trolley Pub Crawl • Late Night Jam Sessions •
Jazz Films •  And More...Plus Gumbi

Ortiz

March 13-18, '23
Sarasota F L

Inside Big Top Tent at 
Nathan Benderson Park

FEATURING    FEATURING   FEATURING

Terell Stafford, Music Director

SarasotaJazzFestival.com

Allen Carman 
Charlie Hunter

Tony Monaco
Houston Person

Diego Figueiredo
Dick Hyman

Gumbi Ortiz 
Christian Sands

Paquito D’Rivera Marcus Miller Kurt Elling Lizz Wright



Dexter Gordon: Bringing  
Bebop to the Tenor Saxophone
“He Connected Coleman Hawkins and Lester 
Young to the Bebop Style of Charlie Parker.”
BY SANFORD JOSEPHSON

T alk to current saxophonists, and 
they will tell you that Dexter Gor-
don was the bridge from Coleman 

Hawkins and Lester Young to Charlie 
Parker and, ultimately, to John Coltrane.

“He connected Coleman Hawkins 
and Lester Young with the bebop style  
of Charlie Parker. He captured all  
those components,” said Javon Jackson. 

“Dexter,” added Virginia Mayhew,  
“was a combination of the melodic 
and rhythmic aspects of Lester Young 
with the muscular, harmonic styles of 
Coleman Hawkins and Ben Webster,  
as well as some Charlie Parker.”  
Andy Farber agreed that Gordon,  
“was the musical descendant of both 

JAZZ HISTORY
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Hawk and Prez. His playing bridged 
the gap from the swing era into 
bebop and, in Dexter’s case, beyond.”

The “beyond” included alto play-
ers like Coltrane and Jimmy Heath. 

“People like Trane and Jimmy Heath,” 
recalled Charles McPherson, “played 
alto, and they were both enamored of 
what Charlie Parker was putting out. 
When they heard Dexter, both of them 
said to each other, ‘Wow, this sounds 
good on tenor as well. And, right then 

and there, they both stopped playing 
alto. Therefore, people like John Col-
trane and other people a little younger 
than Dexter were influenced by him.”

Gordon, who died on April 25, 
1990, at the age of 67, would have 
turned 100 on February 27, 2023. In 
addition to his impact on moving the 
bebop sound to the tenor saxophone, 
he was known for his attraction to 
standards from the American Song-
book. “Dexter,” said McPherson, “is 

from the generation of players – that 
when they played the American Song-
book – they knew the lyrics well.

“I was working with Mingus when 
Dexter was living in Europe,” he 
continued, “and when he got ready 
to play a ballad or standard – say by 
George Gershwin or Cole Porter or 
Duke Ellington – he would give some 
information about the tune, proba-
bly when it was written, and then he 
would recite several stanzas of the 
lyrics. Then, he’d proceed to play the 
tune. He did that often. So, he was 
more than just a saxophone player. 
I think he was somewhat of a poet. 
There was a certain aspect of his soul 
that appreciated the spoken word.”

Jackson was 13 years old when 
he met Gordon. “My parents took me 
to the Quality Inn in Denver,” he re-
called, “where they played music at 
the top of the hotel. Then, I saw him 
again when I was 15, at the Univer-
sity of Denver. I just remember his 

demeanor on stage. He would quote 
words from the piece he was going 
to play. He never seemed to be in a 
hurry.” Billy Harper believes Gordon 

“could have somehow been thinking 
of singing as he was playing (I do the 
same). His style was quite distinctive. 
He is one of my favorite mentors.”

Farber noticed Gordon’s “de-
liberate articulation. He phrased 
passages like a public speaker with 

Javon Jackson remembered  
Gordon’s “demeanor on stage ...  
He never seemed to be in a hurry.”
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perfect diction but could lay back 
in a way that was nonchalant, like 
the musical equivalent to lean-
ing against a wall with your hand 
in one pocket, whilst smoking a 
square (Chicago slang for loose cig-
arette) and making a witty remark.”

Added Lance Bryant, “His play-
ing has always struck me as a bold 
and no-frills expression of bebop. 
When he made a musical statement, 
every word was completely uttered. 
There could be no misinterpreta-
tion of what he said through his 
horn. No under the breath innuen-
dos or implications – just direct.” 

Mayhew “fell in love” with Gor-
don’s tenor playing when he per-
formed at San Francisco’s Keystone 
Korner in the mid to late ‘70s. “His 
swing, sound, and the excitement and 
beauty he created were magic,” she 
said. “One of the first transcriptions I 
ever did,” she continued, “was his solo 
on ‘Watermelon Man’. I could ‘under-

After Dexter Gordon made a triumphant return to 
the United States from Europe in 1976, he formed a 
quartet that included George Cables on piano, Rufus 
Reid on bass, and Eddie Gladden on drums. Here are 
Cable’s recollections about playing with Gordon.

Someone once asked Salvador Dali if he did drugs, and he 
responded, “Salvador Dali do drugs? Salvador Dali is Drugs!”

So, this is the way I think about Dexter Gordon and 
Jazz. Dexter didn’t just play jazz, he was Jazz. He was 
born and grew up in Los Angeles. He left LA with Lio-
nel Hampton’s band, played with Louis Armstrong, and 
played with Billy Eckstine’s ‘Band of the Century’, which 
included Dizzy Gillespie, Charlie Parker, Fats Navarro, Art 
Blakey, and Sarah Vaughan. And, he was a leading expo-
nent of the bebop concept. But with all that, what really 
makes me say he was Jazz was his attitude and approach 
to life and playing music. Music to him was definitely 
serious business, but he was a person who didn’t take 

himself or life too seriously, like overly seriously. He had 
a great sense of humor, which came out of his music.

I loved hanging with him. For one thing, I’d be getting a 
history lesson when he spoke about Bennie Moton and the 
history of the Count Basie band. He would talk about the era 
of territorial bands. I was all ears when he talked about Art 
Tatum. He said that Art didn’t really like horn players to join 
him, “but he let me play with him,” he said with a big smile.

He was aware of the importance of his influence and 
historical position in jazz. He would claim Sonny Rollins, 
John Coltrane, Joe Farrell, me, and others as his sons. He 
was very strongly influenced by Lester Young. When he 
played a ballad, he would recite the lyrics of the first eight 
bars to the audience. He told me he saw Prez turn around 
and recite the lyrics of the whole song to the band. That 
was how important they thought knowing the lyrics were.

Dexter could also be pretty flexible. If he heard me 
playing something that was representative of some of the 
things that younger players were doing, he might ask me 
what it was or ask me to show it to him. He was the kind 
of bandleader who would allow you to be yourself and 
contribute your point of view rather than insist on you 
doing something the way it was done before. Once, when 
we were playing a ballad, when the piano solo was com-
ing up, Rufus stopped, and, of course, Eddie stopped as 
well. So, then the piano solo became solo piano. Appar-
ently, he didn’t dislike the idea, so that became a regular 
thing. It allowed me to explore ways to play solo piano.

So, even though I’d played with many great musicians 
before that, I think of Dexter as my musical father, or 
maybe the most prominent of a few.”—GEORGE CABLES

George Cables: 
Dexter Gordon ‘Was Jazz’

http://njjs.org
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stand’ him right away. He was very 
melodic and rhythmic and didn’t play 
as many notes as, say, Bird.” Gordon’s 

“giant sound and deliberate phrasing” 
also influenced Scott Robinson, who 
added, “His sound and style are so 
compelling. They exert a kind of grav-
itational force that is hard to resist.”

Born and raised in Los Angeles, 
Gordon began studying clarinet at 
age 13, changing to alto saxophone 
when he was 15 and settling on ten-
or sax at age 17. In his last year of 
high school, he was contacted by alto 
saxophonist Marshall Royal, invit-
ing him to join the Lionel Hampton 

Band, which also included saxophon-
ist Illinois Jacquet and trumpeter 
Joe Newman. While in New York 
City in 1943 with the Hampton Band, 
he sat in at Minton’s Playhouse in 
Harlem with Young and Webster.

In 1944, he played with Lou-
is Armstrong’s orchestra and then 
joined Billy Eckstine’s band, which 
contained several of the bebop pio-
neers. Among his bandmates: saxo-
phonists Gene Ammons and Sonny 
Stitt and trumpeters Dizzy Gillespie 
and Fats Navarro.  His first break-
through came in 1947 when he re-
corded tenor duets with saxophonist 
Wardell Gray for Dial Records, high-
lighted by a six-minute tenor “duel” 
on the Gordon tune, “The Chase”. 
He and Ammons featured it as the 
title tune in a dual album they re-
leased in 1970 on the Prestige label.

Gordon performed on 52nd Street 
in the late 1940s, and, in 1960, was 
signed by Blue Note Records. He re-

Virginia Mayhew (left) “fell in love” with 
Gordon’s tenor playing when she heard 
him at the Keystone Korner. Andy Farber 
(right) noticed Gordon’s “deliberate 
articulation. He phrased passages like 
a public speaker with perfect diction.”

http://njjs.org
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corded several albums for Blue Note 
including Go! (1962) and Our Man 
in Paris (1963). The Guardian’s John 
Fordham called Our Man in Paris 
“one of the all-time classics—not only 
for Dexter Gordon’s imperious sound 
(an inspiration to Sonny Rollins and 
John Coltrane) but for a rhythm sec-
tion featuring first-generation bebop 
legends Bud Powell on piano and 
drummer Kenny Clarke, both of them 
Paris residents on this date in 1963. 

“The Rollins connection,” Ford-
ham continued, “is clearly audible 
in Gordon’s mix of gruff sound and 
melodic agility in his long solo on 
Charlie Parker’s ‘Scrapple From the 

Apple’, whereas the saxophonist’s 
expansively weighty ballad sound 
on ‘Willow Weep for Me’ suggests a 
less vaporous and disconsolate Les-
ter Young. Clarke’s tickling cymbal 
sound and offbeat accents set up an 
exhilarating lope through ‘A Night 
in Tunisia’, with Gordon at his most 
leisurely, ambling behind the beat.”

In 1962, Gordon moved to Copen-
hagen staying in Europe for 14 years 
before making a triumphant return 
to the United States in 1976. The New 
York Times’ Robert Palmer, writing 
about Gordon’s impending weekend 
appearance at the Village Vanguard, 
shortly after his arrival back in the 

States, said, “The word is out among 
aficionados that he must be seen. 
There will almost certainly be over-
flow crowds at the Vanguard.” And, 
there were. According to AllMusic’s 
Scott Yanow, “there were literally 
lines of young fans waiting to see his 
performances.” A double CD, Home-
coming: Live at the Village Vanguard 
was released by Columbia Records.

Gordon became an actor in 1986,, 
starring in the movie, Round Midnight, 
about a jazz expatriate in Paris, loosely 
based on Young and Powell. He re-

ceived an Academy Award nomination 
for Best Leading Actor. In a review in 
The Christian Science Monitor, David 
Sterritt wrote, “Near the beginning 
of  ‘Round Midnight,’ jazz musician 
Dexter Gordon takes the stage of a 
small nightclub, brings his saxophone 
to his lips, and blows some of the most 
amazing notes I’ve heard in any film. 
The melody is slow and sweet, but the 
tone is tough and unadorned. It’s a 
typical Gordon sound, with an air of 
mingled sadness and beauty that per-
fectly suits the picture’s atmosphere.”

Charles McPherson 
felt Gordon “was more 
than just a saxophone 
player ... I think he was 
somewhat of a poet.”

“THERE WERE LITERALLY 
LINES OF YOUNG FANS ...”

http://njjs.org
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When Dexter called—with that unmistakable 
sound and cadence—to invite me to his 60th 

Birthday Party at the Village Vanguard, he said, “Dan, 
I never thought, back in the olden days, that I would 
make it to 60, and if anyone had suggested it I would 
have roared with laughter.” The party, of course, 
turned out great, and the birthday boy made it to a 
bit past 67. In those final years he enjoyed his great-
est fame outside the world of jazz via his starring role 
in the film Round Midnight, in which he portrayed 
a character based, in parts on Lester Young and 
Bud Powell. He earned no less than an Oscar nom-
ination, well deserved for marvelous presence and 
peerless timing—two characteristics long part and 
parcel of his personality, on and off the bandstand. 

I was blessed to get to know Dex well, thanks to 
my dear friend, Ira Gitler, and to see and hear him 
countless times, not only on and off the bandstands, 
but also in the recording studio, where his complete 
professionalism and wonderful sense of humor en-
hanced his peerless playing and musicianship. 

I even got to hang with Dex in his temporary sec-
ond homeland, Denmark, where I had spent much of 
my youth (My life was saved from the Nazis, but that’s 

another story). Dexter became a Copenhagen favorite, 
quite a presence on his bike (a needed means of trans-
portation in Copenhagen), and enjoyed the longest run 
in a single club, the Montmartre, of his life, the benefits 
of which he attested to in his inborn verbal eloquence.

Let me close with the fact that this wonderful man 
also had a strong connection with the One and Only, 
Mister Louis Armstrong. I knew that Dex had been 

a member of Louis’ big band in 1944, and had heard 
some of the recordings (not records; the ban was on), 
including several “Ain’t Misbehavin’s” on which Satch 
intones “Take it, Brother Dexter.” There were no fur-
ther details until a cross between an interview and a 
conversation yielded that Dex had just come off the 
bandstand, wringing wet, at an LA jam session in a 
club, and sat down, when “Someone wrapped his arms 
around my neck from behind and an unmistakable 
voice said ‘I dig your sound, I want you in my band! I 
was free and he instructed me how to get a uniform 
(there was a movie shoot the next day) and that was it.” 

The two became great friends, not least due to 
a shared love for a substance now legal, but then 
not, that Louis fondly dubbed “Miss Mary Warner.” 
Dex said that they would compare sampling. 

When Dex gave his notice, having been invited to join 
Billy Eckstine’s new big band, Louis offered a consider-
able raise, but the lure of the first big band to play the 
newly minted bebop was too strong, and that, of course, 
was the start of Dexter’s rise to what musically matched 
his full height. DM Getting to know Dexter Gordon is one 
of the highlights of my long life in jazz. One of a kind is a 
worn cliche but it does fit Dexter Gordon perfectly. —DM

Dan Morgenstern Remembers Dexter Gordon

http://njjs.org


The New Jersey Jazz Society  is pleased to announce the 

2023 JURIED SCHOLARSHIP COMPETITION
This competition will award two $1000 prizes and two $500 prizes in two categories:  

Jazz Performance & Original Composition. The competition is open to all New Jersey college  
students currently enrolled in a college undergraduate music program, as well as to  

New Jersey residents currently enrolled in an out of state college undergraduate program.  
Proof of residency required. Along with the cash award, winners will receive guidance, mentorship 

and the opportunity to perform with an industry professional, and coverage in Jersey Jazz.

SUBMISSION DEADLINE: Thursday, March 31, 2023, 11:59 PM Eastern Time
Visit  njjs.org/Education/ScholarshipProgram  for details.
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First Performance Will Feature 
Jazz Vocal Collective with 
Visiting Artist Camille Thurman
“We are Thrilled About This New Alliance and the 
Value It Will Bring to the Entire Community.”
BY JAY SWEET

T he McCarter Theater and Jazz 
at Princeton University will be-
gin a new partnership on Feb-

ruary 11 with“For The Love It”, a 
concert celebrating diverse music 
styles presented by Princeton’s Jazz 
Vocal Collective under the direction 
of Dr. Trineice Robinson-Martin. 
The performance will include guest 
vocalist and multi-instrumental-
ist Camille Thurman as a visiting 

artist. In a news release, alto sax-
ophonist Rudresh Manhanthappa, 
who is Princeton Director of Jazz, 
expressed his enthusiasm for the 
agreement. “We are thrilled about 
this new alliance with McCarter and 
the value it will bring to the entire 
community. Our talented students 
will benefit from opportunities to 
work with extraordinary talents like 
Camille Thurman, and community 

http://njjs.org
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project in our season that’s under a 
larger rubric of McCarter deepening/
expanding its relationship with Princ-
eton University across multiple de-
partments on campus. Jazz at Princ-
eton University is now one of those 
partners—and an especially thrilling 
one! This concert does not represent 
an official ‘merger’ of organizations,” 
she explained. “That said, co-produc-
ing with Rudresh, Jazz at PU, and the 
Music Department, in general, is a 
first in our collective history. Coming 
out of the pandemic and rebuilding 
audiences represents a new, inten-
tional focus—thinking and operating 

members get to experience the pow-
erful music they create together.” 
 Debbie Bisno, McCarter’s Direc-
tor of University and Artistic Part-
nerships, was instrumental in the 
negotiations to make this happen. In 
a recent email interview, Bisno de-
scribed “For The Love Of It” as “a 

more inclusively and asking how to 
stay relevant and essential in this new 
world. We (McCarter) are looking at 
and exploring our curation and cre-
ative collaborations with a new lens.
 “McCarter and Princeton Uni-
versity bring unique, complementary 
resources to the sandbox. We are at 
the intersection of arts and scholar-
ship. There’s incredible established 
talent, emerging talent, legacy, and 
students who are at the beginning 
of discovery (no matter their course 
of study!) Together, McCarter and 
PU—in this case, Jazz at Princeton 
University—offer something unique. 
The community/public will enjoy a 
sneak peek into this magic,  and they 
will experience what happens when 
students share the stage with a head-
liner, under the direction of leading 
jazz professionals and educators. 
With this partnership approach mov-
ing forward, we aspire to offer more 
unique experiences; simultaneously, 

MCCARTER/PRINCETON JAZZ PARTNERSHIP

“McCARTER AND JAZZ 
AT PRINCETON OFFER 

SOMETHING UNIQUE.”

Dr. Trineice Robinson-Martin

http://njjs.org
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our visiting artists enjoy a special 
performance experience—enhanced 
by authentic engagement with stu-
dents and community members.”  
 Dr. Robinson-Martin, also via 
email, detailed the nature of “For 
The Love It”. “Every year in February, 
around Valentine’s Day, the Jazz Vo-
cal Collective presents a special con-
cert featuring a guest artist. During 
the week-long residency, the artist 
visits all the jazz classes at Princeton 
and works closely with the students 
in the ensemble. Students and I col-
laborate in the weeks leading up to 
the concert to create special musical 
arrangements of the artist’s work to  

mance degree at Princeton, most stu-
dents are non-music majors; and they 
don’t even receive a grade or credit for 
it. So why do we do it? ‘For the Love of 
It!’” (A former member of the Princ-
eton Vocal Jazz Collective, Jimmy 
Waltman, was a recipient of the New 
Jersey Jazz Society’s 2022 $1,000 
Jazz Scholarship for Composition).

In his review of Thurman’s 

present at the concert. The show be-
gins with a short JVC set, and then 
our guest artist joins the stage; and 
we present the artist. It’s our big-
gest concert of the academic year.
  “We are excited to bring vo-
calist and multi-instrumentalist 
Camille Thurman to join our first 
concert in the McCarter Theater. 
These are exciting times for our jazz 
program at Princeton, and we are 
thrilled to share our growth with 
the greater Princeton Community.
 “The most profound aspect of this 
ensemble,” she added. “is the students’ 
dedication to the success of these 
concerts. There is no music perfor-

2019 Chesky album, Waiting for the 
Sunrise, Jeff Tamarkin of JazzTimes 
wrote that she “both sings and plays 
tenor saxophone and is an exception-
ally talented, intuitive interpreter 
from the Sarah/Ella school. Vocal-
ly, she is equally adept at scatting 
breezily with just the right amount of 
surprise and soulfully expressing the 
most minute detail of a ballad in such 

MCCARTER/PRINCETON JAZZ PARTNERSHIP

“THESE ARE EXCITING TIMES FOR 
OUR JAZZ PROGRAM AT PRINCETON.”

Debbie Bisno

http://njjs.org
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a way that you can’t imagine any other 
direction the lyric might go. When she 
picks up the sax, it’s another vibe alto-
gether: hearty, gutsy, fervid, sensual.”

Founded in 1930, the McCarter 
is a professional theater located on the 
campus of Princeton. The theater was 
built with the help of funding from 
Thomas N. McCarter (class of 1888), a 
former Attorney General of New Jer-

sey (1902-1903). The theater was ini-
tially designed to offer a home to the 
Princeton University Triangle Club, 
the oldest collegiate theater troupe in 
the U.S., which has existed since 1891. 
Film and stage stars such as Jim-
my Stewart and Joshua Logan were 
once members of the Triangle Club. 
During its early years, the McCar-
ter offered pre-Broadway previews 
for shows like Thornton Wilder’s 
Our Town and George S. Kaufman’s 
You Can’t Take It with You. They had 
their world premiere at McCarter. 
  In 1960, noted director and exec-
utive producer Milton Lyon moved 
the direction of the theater from a 
place where plays were “booked” to a 
place in which they were “produced” 
by establishing the first resident pro-

NJJS 2022 Scholarship winner Jimmy 
Waltman, right, with vocalist Sara 
Miller and bassist Aaron Skepasts at 
a Princeton Jazz Collective concert.

http://njjs.org
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fessional theater in America on a Uni-
versity campus. In 1990 the theater 
underwent significant reconstruction 
and a second, smaller theater, (The 
Roger S. Berlind Theater) was added.

Of course, McCarter is no 
stranger to jazz. In the June 2022 
issue of Jersey Jazz, we reported on 
the last Jazz in June festival pre-
sented by retiring Director of Special 
Programming Bill Lockwood. The 
performers included: saxophonist 
Joshua Redman, pianists Christian 
Sands and Helen Sung, vocalist Jazz-
meia Horn, drummer Tyshawn Sorey, 
and pianist Bill Charlap and vocalist 
Dee Bridgewater performing together. 
Schaen Fox, reporting on the Char-
lap/Bridgewater concert on njjs.org, 
described it as, “a masterclass by two 
eminent artists who just walked onto 
the stage, established their owner-
ship of the moment, and demonstrat-
ed exactly how it should be done.”

In the December 2021 issue of 

Jersey Jazz, I wrote about the Prince-
ton Jazz program, interviewing Mah-
anthappa and bassist/faculty member 
Matthew Parrish. Mahanthappa ex-
plained that, “We are a music depart-
ment. We are not a conservatory and 
are not pretending to be a conserva-
tory. What I am trying to do is provide 
an enriching experience for people 
who still want to play.” Added Par-
rish: “I have a certain expectation in 
which my students have to display a 
certain level of technical ability. Still, 
I also try to encourage them to push 
themselves in a direction that suits 
their personality and their goals.”

When asked about possible fu-
ture McCarter-Princeton concerts, 
Bisno said, “We are exploring addi-
tional collaborations on stage and 
on campus where PU and McCarter 
can combine our expertise, ideas, 
and resources to bring unique expe-
riences to both the University and 
surrounding community jazz lovers.”

For the complete 
performance schedule, 

visit grunincenter.org.

Grunin Center Box Office Hours
Monday-Friday 12:00pm-5:00pm

732-255-0500
College Drive P Toms River, NJ
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Contact the Box Office four weeks prior to  any show to arrange for disability  and accessibility services.

Friday, March 10
8:00pm

IMG_JALC_FLYER.indd   1IMG_JALC_FLYER.indd   1 9/2/21   11:45 AM9/2/21   11:45 AM

http://njjs.org


23F E B R UA RY   2 0 2 3J E R S E Y  JAZZN JJ S .O RG

JAZZ AT THOMPSON CENTRAL PARK

Live Music and Iconic Photography in  
Partnership with Jazz Foundation of America

Last Year, JFA Assisted Musicians and Their Families 
Nationwide in Nearly 7,000 Individual Cases of Need.

BY SANFORD JOSEPHSON

Tuesday nights are special at New 
York’s Thompson Central Park Ho-
tel (formerly the Parker Meridien). 

From 6-9 p.m. in Parker’s lobby/atrium 
bar there is now live jazz, thanks to 
the efforts of the Jazz Foundation of 
America, a nonprofit organization that 
has existed since 1989 to provide such 
things as housing and emergency as-
sistance, pro bono medical care, and di-
saster relief for jazz musicians in need. 

On the night I was at the Thomp-
son, January 17, the attraction was the 
Art Baron Quintet, playing standards 
like Ellington/Strayhorn’s “Take the 
A Train” and Johnny Green’s “Body 
and Soul”. Baron was joined by Bill 
Crow on bass, Bobby DaVelle on ten-
or saxophone, Lafayette Harris on 
piano, and John Cooksey on drums.  

In addition to the music, the hall-
ways at the hotel are embellished with 
classic photos of jazz legends such 
as Dizzy Gillespie, Miles Davis, Jim-
my Heath, and Crow. Some of them 

Thompson 
Central Park 
Wall of Photos

http://njjs.org
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were taken by longtime JFA Board 
member, photographer/author/music 
producer Hank O’Neal, who arranged 
for additional photos to be included 
from other photographers such as  
Carol Friedman and Richard Corman.

According to JFA Executive Di-
rector Joe Petrucelli, the connection 
with the hotel (located at 119 West 56th 
St.) goes back to 2019 “when our Board 
member, the entertainment lawyer 
Geoffrey Menin, introduced me to Joel 
Rosen, the President of GFP Hospital-
ity, which was redeveloping the prop-
erty. The pandemic intervened, and we 
weren’t able to work on the partnership 
in earnest until early 2022. From the 
start, the team at the hotel emphasized 
that they wanted to take a holistic ap-
proach, incorporating jazz as a theme 
at the hotel, not only programming 
music but by curating a gallery of jazz 
photography in the lobby and featuring 
jazz-inspired artwork in the rooms. 

“Furthermore,” he continued, “the 

Parker Meridien was built on the site 
of the Old Northern Hotel, which 
housed the studios of Fine Recordings 
Inc., where many jazz sessions were 
recorded circa the early ‘60s. Retain-
ing the name Parker’s for the bar was 
an homage to the hotel’s past identity 
but also a tribute to Charlie Parker. 
We have been thrilled to feature so 
many fantastic musicians at Parker’s.”

O’Neal joined the JFA Board in 
1990, one year after the organization’s 
founding. The creator of two record 
companies, Chiaroscuro Records and 
Hammond Music Enterprises, O’Ne-
al has produced more than 200 jazz 
albums; published several books; and 
photographed many of the giants of 
20th century jazz. His book, The Ghosts 
of Harlem: Sessions with Jazz Legends, 
was published by Vanderbilt University 
Press in 2009. It consists of interviews 
conducted between 1985 and 2007 
with more than 40 jazz artists who 
worked in Harlem during its prime. Dizzy Gillespie’s efforts while 

battling cancer helped JFA 
find a way to provide medical 

care for jazz musicians. 
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“In 1991,” O’Neal recalled, the 
JFA “probably helped 20 people.” Last 
year, JFA assisted musicians and their 
families nationwide in nearly 7,000 
individual cases of need – from hous-
ing and healthcare to employment and 
emergency financial grants. “We have 
money in the bank and a wonderful 
Board,” said O’Neal. “And, we help peo-
ple all over the country. I just finished 
writing a piece about Clark Terry,” he 
continued, “and I know we helped with 
Clark’s nursing at the end of his life. 
We fund lung transplants and things 
like that. Sometimes it’s musicians 
who are household names but never 
had any health insurance. Or those 
who didn’t have enough points with 
802 (AFM Local 802) to get a pension.” 
Richard Parsons, former Chairman 
of Citicorp and onetime CEO of Time 
Warner, is the current JFA Chairman.

One of the iconic photos taken by 
O’Neal that is hanging in the Thomp-
son is of Dizzy Gillespie, and it was 

a jazz musician who needed help. And, 
Englewood never has. The hospital has 
provided over $13 million of medical 
care to jazz and blues musicians in 
need and made a significant difference 
in the many lives they have touched.”

To raise funds in 2022, O’Neal 
and JFA reissued a CD called One 
Good Turn that O’Neal originally 

Gillespie’s battle with cancer at the 
end of his life that ultimately enabled 
the JFA with a means to provide med-
ical care for jazz musicians that need 
it. “One of our Board members,” said 
O’Neal, “is Dr. Frank Forte, an oncol-
ogist at Englewood Hospital. He was 
Dizzy’s doctor. Dizzy made Dr. Frank 
promise that he would never turn away 

produced as a fundraiser for JFA in 
2002. It contains tracks from Chiar-
oscuro albums including recordings 
from legends such as Lionel Hampton, 
Gerry Mulligan, and Clark Terry as 
well as a never-before-heard collab-
oration between Dizzy Gillespie and 
Buddy Rich. Another JFA partner, 
Santa Barbara, CA-based appar-

Art Baron, left, Antoinette Montague, and Ed Cherry are among the artists appearing at the Thompson Central Park. 
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Baron will be back on March 14.
Baron, who is 73, joined the Elling-

ton band in 1973. “Jimmy Maxwell, the 
trumpet player, was a dear friend of 
mine,” he said, “and he told me Mercer 
(Ellington) needed someone to play 
trombone. At the time, they had a small 
band during the week at the Rainbow 
Grill, but on Sundays they’d go out of 
town and do gigs in other cities such as 
Washington, DC, and Boston with the 
full band. When I got on that band bus, 

el company, 32 Bar Blues created a 
One Good Turn t-shirt, with 100 per 
cent of the net proceeds going to the 
JFA Musicians’ Emergency Fund.

O’Neal recalled one of JFA’s ear-
liest fundraisers held to benefit the 
Jazz Musicians’ Emergency Fund, a 
1992 concert at Town Hall featuring 
three pianists: Dorothy Donegan, Dick 
Hyman, and George Shearing. It was 
called “The Fine Art of Jazz” and also 
included Jon Burr on bass and Ray 
Mosca on drums. The concert was held 
in conjunction with The Metropolitan 
Museum of Art and The Stuart Da-
vis Centennial Retrospective, raising 
more than $60,000, much of it from the 
sale of prints by Davis and other artists.

The lineup of live music in Feb-
ruary at the Thompson is as follows: 
February 7, tenor saxophonist Bill 
Saxton; February 14, vocalist An-
toinette Montague; February 21, 
guitarist Ed Cherry; and February 
28, bassist Kim Clarke. And, Art 

Hank O’Neal photographed several of the 
giants of 20th century jazz in his book, The 
Ghosts of Harlem: Sessions with Jazz Legends

http://njjs.org
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people told me to be careful where I sat. 
Some of those guys had their seats for 
50 years. But those guys were so nice 
to me. I was a hippie with long hair.”

Baron still leads a sextet called 
The Duke’s Men, aimed at keeping 
Ellington’s music alive. Crow often 
plays with the group, and Baron de-
scribes the 95-year-old bassist as “a 
walking history of our glorious music.”

Ed Cherry, the February 21st 
Thompson performer, was profiled 
in the June 2021 issue of Jersey Jazz. 
He was part of Gillespie’s band for 
14 years. “From 1978 until he (Dizzy) 
passed,” he told Jersey Jazz’s Schaen 
Fox, “I was always in the band. He 
changed drummers and bass players 
two or three times and added this or 
that, but I was the one guy who was 
in the band through the whole thing.” 
The 68-year-old Cherry released an al-
bum on January 20 that is climbing on 
the JazzWeek charts. His Cellar Music 
Group recording, Are We There Yet?, 

broke into JazzWeek’s Top 50 chart 
on January 26, debuting at Number 
24. Jazziz.com called it, a “formidable 
showcase of his fine, expressive mu-
sicianship and the melodic approach 
that he is renowned for, as well as his 
profound understanding of the blues.”

The partnership between JFA 
and the Thompson Central Park Ho-
tel appears to have a bright and long 
future. “We’re very thankful for JFA 
for being so generous with their time 
and sharing some incredible talent 
with our guests,” said Amanda Reed, 
TCP’s Director of Sales and Market-
ing. “JFA is now an essential piece 
of Thompson’s success, and we’re 
looking forward to what is to come.”

 This year’s major JFA fundrais-
ing event, “A Great Night in Harlem”, 
will be held on Thursday, March 30, at 
Harlem’s Apollo Theater. For more in-
formation, or to order tickets, log onto 
www.jazzfoundation.org/Gala2023.

http://njjs.org
http://www.jazzfoundation.org/Gala2023
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P ianist Anthony Aldissi discov-
ered jazz in his freshman year 
at Gibbs High School in Clear-

water, FL. “My biggest ongoing in-
spiration is the great pianist Chick 
Corea,” he said. “I would like to share 
the joy of music with people the same 
way Chick Corea makes me feel.”

When bassist Dan McCain was 
a sophomore at Philadelphia’s Arts 
Academy at Benjamin Rush, he 
discovered the power of jazz when his 
band director handed him charts like 
Duke Ellington and Billy Strayhorn’s 

“Take the A Train” and Sammy 
Nestico’s “Wind Machine”. On bass, 
“Christian McBride has always been 
the biggest inspiration to me and has 
had a major influence on my playing.”

Drummer Maria Marmarou “al-
ways loved” Elvin Jones when she was 
attending Kutztown (PA) High School. 

“Elvin Jones played with so much power 
and beauty at the same time,” she said.

Aldissi, McCain, and Marmarou, 
students at Temple University’s Boyer 
College of Music and Dance, won the 
Outstanding Rhythm Section award 

Temple’s Rhythm Section Shines at 
2023 Jack Rudin Championship

“We Got to See What Jazz Sounded Like by 
People Our Age from Across the Country.”
BY SANFORD JOSEPHSON
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Dan McCain
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at the 2023 Jack Rudin Champion-
ship, held January 14 and 15 at Jazz 
at Lincoln Center’s Rose Hall. They 
competed in the two-day invitational 
competition with students from eight 
other university jazz programs.  All 
three were also ‘Outstanding’ on their 
individual instruments. Aldissi and 
McCain were the only award winners 
in their category. Marmarou shared 
her “Outstanding Drums” award with 
Nygel Anderson of Florida State Uni-
versity and Pete Zimmer of North-
ern Illinois University. But she took 
home one additional prize – the Earl 
Hines Outstanding Musician Award. 

“It feels great to have been 
awarded the Earl Hines Award,” 
she said. “It means so much, and 
I’m very grateful for that.” 

Marmarou has one year left 
until she finishes her master’s de-
gree at Temple and plans on a jazz 
performance career. She has been 
a member of the big band directed 

by Terell Stafford, Temple’s Direc-
tor of Jazz and Instrumental Stud-
ies and can be heard on its 2021 
BCM&D Records album, Without 
You, No Me, dedicated to the late 
tenor saxophonist Jimmy Heath. 

On February 11, Marmarou will 
be playing with a quintet led by sax-
ophonists Tim Warfield and Steve 
Wilson at Cincinnati’s Café Vivace. 
Over the past several months, she 
has played with trombonist Michael 
Dease, pianist Orrin Evans, and vo-

calist Kurt Elling. During her visit to 
New York for the Jack Rudin Cham-
pionship, she was able to lead her own 
trio for the late set at Dizzy’s Club.

McCain is in his first year as a 
graduate student at Temple. He’s 
studying jazz and classical bass and 
believes being in Philadelphia pro-
vides him the opportunity to “play in 
classical ensembles and network with 
some of the highest-level jazz musi-
cians.” He leads his own jazz ensem-
ble at several Philadelphia venues 

including the Kimmel Center, Chris’ 
Jazz Café, and the South Jazz Kitchen. 
After he receives his graduate degree, 
McCain plans to “enter the world of 
education in whatever way I can. I see 
myself teaching high school students, 
giving back to them the opportunities 
I received at their age that changed 
my life.” As for the Jack Rudin Cham-
pionship, “I very much enjoyed be-
ing able to connect with and meet so 
many great musicians from all over 
the country. It was also my first time 
spending time in New York City, ex-
periencing the scene and its differ-
ences compared to Philadelphia.”

Aldissi is a junior at Temple. He 
came north from Florida because “I 
was drawn to the incredible facul-
ty.” His biggest musical heroes, in 
addition to Corea, are pianists Joey 
Calderazzo and Mulgrew Miller and 
saxophonist Kenny Garrett. He re-
cently toured with saxophonist Ryan 
Devlin and can be heard on Devlin’s 

Maria Marmarou
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album, The Shape of Light. The Jack 
Rudin experience, he said, “was great 
in that we got to see what jazz sound-
ed like by people our age from across 
the country. It was also great to hear 
the judges talk and give their opinion.”

The JRC overall First Place award 
of $10,000 went to North Carolina 

Central University, Durham, NC; 
followed by Temple in Second Place 
($7,500); and Michigan State Univer-
sity College of Music, East Lansing, 
MI, Third ($5,000). Other schools 
invited to the competition were: Flor-
ida State University, Tallahassee, 
FL; Ithaca (NY) College; Northern 
Illinois University, Dekalb, IL; The 
Peabody Institute of The Johns Hop-
kins University, Baltimore; Univer-
sity of Wyoming, Laramie, WY; and 
Vanderbilt University, Nashville.

The Jack Rudin Championship 
honors the legacy of Jack Rudin, a 
longtime supporter of Jazz at Lincoln 
Center . He was also a founding sup-
porter of JALC’s Essentially Ellington 
competition. Winners were select-
ed by a panel of judges that included 
trumpeter Wynton Marsalis, who is 
JALC Managing and Artistic Director; 
drummer Jeff Hamilton, saxophonist 
Ted Nash, vocalist Catherine Rus-
sell, and trumpeter Bijon Watson.

RISING STARS

Anthony Aldissi
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CATHERINE RUSSELL — VOCALS
BRIAN SKONBERG — TRUMPET

DAN LEVINSON — CLARINET/SAXOPHONE
RON WILKINS — TROMBONE/TUBA
CYNTHIA SAYER — BANJO/GUITAR

ROSSANO SPORTIELLO — PIANO
TAL RONON — BASS
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Co-Directors — Molly Ryan & Bria Skonberg 
10—5 pm Daily + Nights on the Town

Greenwich Music School — 46 Barrow Street, NY, NY 10014
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Ensemble Playing — Jam Sessions — Masterclasses
Private Lessons — Performance Experience

AGES 
18+

APRIL 
10—16

http://njjs.org


32F E B R UA RY   2 0 2 3J E R S E Y  JAZZN JJ S .O RG

NORTH CAROLINA JAZZ FESTIVAL

T he North Carolina Jazz Festival 
has been live streamed for the 
past two years due to the Covid 

pandemic, but we are pleased to an-
nounce that this month we will be 
presenting our event LIVE and on 
stage at the Hotel Ballast, in Wilm-
ington, NC, where it had been for 
the first 40 years! The dates are 
Thursday-Saturday, February 2-4.

 Our opening night, a presenta-
tion of different styles of jazz, will 
be a celebration of our return to our 

“home” at the Ballast and a reprise of 
the three artists scheduled to perform 
live last year before Covid spoiled 
our plans: DC-based vocalist Steve 
Washington and trio; followed by pia-
nist Lenore Raphael with vibist Steve 
Hobbs; and guitarist Nate Najar’s 
tribute to Charlie Byrd’s introduction 
of Samba/Brazilian music to the U.S. 
Najar will be joined by saxophonist 
Jeff Rupert and Brazilian singer Dan-
iela Soledade. The final set of the eve-

Annual Event is Live Again, Returning to Hotel Ballast
Weekend Performances Will Feature Seven Sets, Each with a Different Leader

BY SANDY EVANS

Ehud Asherie (left) and Rossano Sportiello (right) will 
be the pianists for the weekend mix-and-match sets. S
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NORTH CAROLINA JAZZ FESTIVAL

day night, $65, each for Friday and 
Saturday. Our special rates for ac-
tive military each night are $25, $15 
for students. Two-night patron-
ships for Friday and Saturday are 
$215, but if you include the Thurs-
day night event, it will be $245. 

Patronships include the Satur-
day morning Patron’s Brunch where 
you can enjoy the music of our All-
Stars, as well as have an opportunity 

ning will feature some of our weekend 
All-Stars, led by multi-reedist Adrian 
Cunningham, in a rollicking tradi-
tional jazz showcase of what can be 
expected Friday and Saturday nights.

The weekend nights will be filled 
with the sounds of traditional jazz per-
formed by 15 of the finest jazz musi-
cians of our day. Seven sets, each with 
a different leader, will include pianists 
Rossano Sportiello and Ehud Ashe-
rie; bassists Herman Burney and Neal 
Miner; and drummers  Kevin Dorn and 
Chuck Redd (also on vibes). Horns will 
include trombonists Dion Tucker and 
Emily Asher, trumpeters Bruce Harris 
and Shaye Cohn; reedists Cunningham 
and Bill Easley. Najar, violinist Jona-
than Russell, and vocalist Lucy Yeghi-
azaryan will complete the group. Some 
sets will be duos, some trios, some 
more, to make up a very interesting 
mix each evening, arranged by Cun-
ningham, who is our Music Director. 

Last year, after the live festival 

to chat with them and other patrons 
in an informal atmosphere. If a pa-
tron happens to be a musician, he 
or she is welcome to sit in with the 
All-Stars. We do hope that you will 
join us and our musicians Febru-
ary 2, 3, & 4, 2023 for our re-emer-
gence into the world of LIVE JAZZ!

 Sandy Evans is President of North 
Carolina Jazz Festival, Inc.

was canceled, a 90-minute event 
was prerecorded at The Django Jazz 
Club in New York City. Eleven mu-
sicians performed at The Django 
including Harris, Najar, Washing-
ton, Person, and Sportiello. Six art-
ists performed from their homes 
including Raphael, Cunningham, 
and bassist/vocalist Nicki Parrott.  

Our ticket prices have not 
changed—still only $45 for Thurs-

Trumpeter Bruce Harris (left) and trombonist Emily Asher (right) are two of the six brass and reed performers.

http://njjs.org
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I was reminded of a story that  
Jimmy McPartland once told me 
about the gangster days in Chicago  

during prohibition. Jimmy’s band 
was playing in a speakeasy. During an 
intermission, a known killer walked 
in. He was drunk and angry. They 
found out later that his girlfriend 
had just left him. He looked around 
for something on which to vent his 
anger and saw the string bass lean-
ing against the piano. He pulled out 
his revolver and shot several holes 
through the bass. Slightly mollified, 
he went over to Jimmy and asked, 

“How much for the bass?” It was an 
old plywood Kay, but Jimmy quickly 
said, “Oh, that’s a fine old Italian bass. 

It’s worth $500 at least.” The gunsel 
pulled out a roll of bills, peeled off 
five hundred and handed the mon-
ey to Jimmy. And that was that.

K irk Silsbee quoted the late 
comedian Mort Sahl: “I was 
flying with Stan Kenton and 

Woody Herman into Connecticut, 
and Stan was about to get a divorce. 
But he would never say something 
as overt as, ‘I’m going to get a di-
vorce.’ Instead, he said, ‘I may not 
know anything about life, but I don’t 
think women should marry creative 
artists.’ I said, ‘Stan, women want 
to get married. Who do you think 
they should marry, if not us?’ He 
said, ‘They should probably mar-
ry the guy who okays their checks.’ 
Stan got up and went to the men’s 
room, and while he was gone, Woody 
said to me, ‘I’ve been married for 40 
years, and I love my wife; but that 

guy has such a powerful personali-
ty that I’m going to get a divorce!’”

M ichael Rose had the band at a 
club on Long Island in the late 
1950s. Alan Dale of “Cherry 

Pink & Apple Blossom White” fame 
was the evening’s featured act. Mi-
chael had brought the broken house 
piano to the attention of the own-
er in the previous week. It was now 
painted white. When Alan Dale’s 
agent complained about the piano 
after the show, the boss thought it 
was the piano player’s fault. He im-
mediately approached Michael and 
said “I expected that you would have 
a good piano player. You see that 
I had the piano painted?” Michael 
said, “We have a good piano player, 
but as I explained to you last week, 
there are four important keys on the 
piano that are not working.” The 
boss replied, “So, don’t use them!” 

BY BILL CROW

Bill Crow is a freelance musician and writer. His books include Jazz Anecdotes, 
Jazz Anecdotes: Second Time Around, and From Birdland to Broadway. This column is 
reprinted with permission from Allegro, the monthly magazine of AFM Local 802.

FROM THE CROW’S NEST
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BY BILL CROW

FROM THE CROW’S NEST

S omeone who tagged himself as Arthur 
Bermuda Schwartz posted this on Facebook:
MASTER THE PIANO IN ONLY 20 YEARS!

Yes, you, too, can become a Piano Jedi Master 
in the unbelievably fast time of only TWO DE-
CADES! With 3 hours of regular practice each 
day, soon you’ll be able to play LOUDER and 
FASTER than all of your friends! Believe it or 
not, once you’ve studied the complete Well-Tem-
pered Clavier, Mozart Sonatas and Chopin 
Etudes, you’ll be able to play ANYTHING, ab-
solutely anything you want! Let me show you 
how to achieve that, all for the special price of 
hard work, commitment, tenacity, discipline, 
determination and humility. WHY WAIT? Ev-
erybody else is doing it, and are making HUGE 
sums of validation for their daily efforts. SIGN 
UP TODAY, and become a MASTER by 2042!

S teven Dale Myers posted this on Facebook.  
(I’ve edited it slightly.)
I played a monthly one-man band gig at 

a nursing home. We always had a good time. 
However, on one occasion, the staff met me at  

the door to warn me about a fellow who had  
been dropped off a few weeks earlier. He was 
making life miserable for everyone. “He doesn’t 
want to be here, and he’s sitting in back. We 
expect he’ll be as disruptive as possible.”

Everything was going okay. I was asking  
the ladies for requests because I told them, “I 
know every song there is.” Of course, the old 
geezer in the back pipes up: “You know every 
song? Do ‘Ain’t Gonna Rain No Mo!’ 

Well, it just so happened that my great aunt 
Mary Bell had left us her 78 rpm record collection, 
and ’It Ain’t Gonna Rain No Mo,’ recorded by Wen-
dell Hall on Victor Records in 1908, was one of our 
favorite songs when we were growing up. I knew 
all seven verses. Apparently, the man was familiar 
with the same recording, because when I finished, 
he perked up and said, ‘By god, he does know every 
song!’ His whole demeanor changed immediately.

The next month, the staff met me at the  
door again. “Thank you so much! We don’t know 
what you did last month, but since then he’s been 
a pleasure to work with. He keeps asking when 
you’ll be back.”

JAZZPROMOSERVICES.COM
WE GET THE WORD OUT

Jim Eigo   Jazz Promo Services
272 State Route 94 South #1   Warwick, NY 10990
Office: 845-986-1677   Cell / Text: 917-755-8960
Skype: jazzpromo   jim@jazzpromoservices.com

SPECIALIZING IN MEDIA CAMPAIGNS FOR ARTISTS,
LABELS, VENUES AND EVENTS 

• NEW RELEASES
• IMPORTANT ANNOUNCEMENTS
• UPCOMING PERFORMANCES AND TOURS
• E-MAIL MARKETING
• PRESS CAMPAIGNS
• RADIO MAILINGS

eigo_jps_4.5x9ad_newjerseyjazzsociety_february2022_Layout 1  1/25/22  5:23 PM  Page 1

http://njjs.org


36F E B R UA RY   2 0 2 3J E R S E Y  JAZZN JJ S .O RG

OTHER VIEWS
BY  J O E  L A N G

Guitarist Doug MacDonald has 
stepped into a new role on Big Band 
Extravaganza (Dmac Music – 23), 
that of leader of a big band. His first 
recorded outing in this role finds him 
conducting a 17-piece aggregation 
filled with top tier Los Angeles area 
musicians. The 10-song program fea-
tures nine MacDonald originals, plus 
the Gershwin classic “But Not for Me,” 
all arranged by MacDonald. The per-
formances are executed with preci-
sion and are filled with sparkling solos 
from a variety of the players. Mac-
Donald’s compositional acumen is 
superbly complemented by his swing-
ing and wonderfully conceived charts. 
MacDonald’s big band is a welcome 
addition to the select group of big 
bands that combine the swing tra-
dition with a modern edge that is so 
easy on the ears. DougMacdonald.net

Tate’s Delight (Storyville- 1018533) 
by Buddy Tate & White Label is 

the result of a musical meeting of the 
great American tenor saxophonist 
with the Danish Quintet comprising 
trumpeter Paul Valdemar Pederson, 
alto saxophonist Jens Søndergaard, 
pianist Ole Matthiessen, bassist Niels 
Præstholm, and drummer Ove Rex. 
The occasion was an appearance at 
the Holtsboro JASS Festival in Holts-
boro, Denmark, on September 25, 
1982. The swinging program includes 
“On Green Dolphin Street,” “In a Mel-

lotone,” “Mood Indigo,” “Jumpin’ at 
the Woodside,” “Now’s the Time,” 

“Lester Leaps In” and “Tate’s Delight 
(She’s Got It).” The first three tracks 
feature Tate on tenor sax and clarinet 
with the rhythm section. Pederson 
and Søndergaard are added for the 
final three selections. The word that 
best describes the subsequent music 
is “exciting”. Having a new addition to 
the recorded Tate legacy is a big plus 
for those who love terrific straight-
ahead jazz. StoryvilleRecords.com

The front line of trumpeter/flugel-
hornist Richie Vitale and baritone 
saxophonist Frank Basile is featured 
on Vitale’s newest release, Slow 
Groove (Gut String Records – 061). 
They are joined for three tunes by 
pianist Steve Ash, bassist Paul Gill, 
and drummer Pete Van Nostrand, 
while pianist Nial Djuliarso, assist 
Gill, and drummer Cliff Barbaro are 
the rhythm support on the other five 

tracks. The tunes are mostly originals 
by Vitale, and they should find their 
way into the books of others who dig 
well-conceived straight-ahead com-
positions. Vitale and his cohorts cer-
tainly make them instantly appealing 
and memorable. RichieVVitale.com

The DIVA Jazz Orchestra has been the 
musical home for drummer Sherrie 
Maricle for 30 years, and throughout 
those years, she has formed the heart 
of various smaller groups including 
members of the large ensemble. The 
3D Jazz Trio, featuring Maricle on 
drums, Jackie Warren on piano, and 
Amy Shook on bass brings the swing-
ing essence of the big band to this trio 
format. On 9 to 5 (3D – 2022), there 
are eight tunes, “I Only Have Eyes 
for You,” “Tin Tin Deo,” “Sing,” “9 to 
5,” “Some Other Time,” “There is No 
Greater Love,” the Latin jazz classic 

“Lágrimas Negras,” Shook’s “Blues for 
G-C” and Warren’s “Theme for B.T.” 

http://njjs.org
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The center of attention is Warren’s 
compelling pianism, while Shook 
and Maricle provide strong rhythmic 
support. They also take full advan-
tage of their solo opportunities. The 
3D Jazz Trio is a fine example of the 
classic piano, bass drums format that 
has been at the center of so much 
recorded jazz. 3dJazzTrio.com

When a player has the wealth of expe-
rience and the limitless creativity en-
joyed by pianist Kenny Barron, the 
expectations for a solo album by him, 
The Source (Artwork Records – 2202), 
his first in over 40 years, are high 
indeed. While he has said, “Playing 
solo is still nerve-racking,” it quick-
ly becomes obvious that he rapidly 
sets aside his anxiety as he advances 
through a mesmerizing nine-song 
program that includes four originals 
plus “Isfahan,” “Téo,” “Daydreams’ 
Also “I’m Confessin’” and “Well You 

Needn’t.” His takes on the two Monk 
tunes, “Téo” and “Well You Needn’t,” 
demonstrate his ability to give perfor-
mances of these selections that are 
fresh and in no way channel Monk, 
but keep the unique Monk spirit al-
ways hovering beneath the surface. 
Barron is one of the true giants of the 
jazz piano, and The Source will reen-
force his standing among the elite 
of the jazz keyboard. Amazon.com

Any time some new material by Ella 
Fitzgerald is released, it is a time 
for rejoicing. Actually, the music 
on Live at Montreux 1969 (Mercury 
Studios Media – 594729) has been 
available on a DVD since 2005, but 
this is the first audio-only release. 
This was Fitzgerald’s first appear-
ance at the fabled Montreux Jazz 
Festival. She had recently put out an 
album, Sunshine of Your Love, that 
included some more contemporary 
material than was her norm. Her 
1969 Montreux program included 
songs like “Give Me the Simple Life,” 

“This Girl’s in Love with You,” “Use-
less Landscape,” “Love You Madly,” 

“Trouble Is a Man,” “Sunshine of Your 
Love,” “Alright, OK, You Win,” “Hey 
Jude” and “A House Is Not a Home.” 
Of course, there were also her always 
popular scat interludes, highlighted 
during a “Scat Medley” just before her 
closing selection, “A House Is Not a 

Home.” Abetted by the Tommy Fla-
nagan Trio, with Frank De La Rosa 
on bass ,and Ed Thigpen on drums, 
Fitzgerald gave a spirited perfor-
mance, her enthusiasm reflected in 
her brief commentary between songs. 
Ella in the studio was superb, but her 
live performances usually took her 
to another level, and that is certainly 
true in this instance. Amazon.com

Despite being on the scene for more 
than 40 years, DreamLand (OA2 Re-
cords – 22208) is only the fifth re-
cording from the wonderful vocalist 
Libby York. As she has on her pre-
vious releases, York has chosen her 
accompanists and songs well. She is 
joined by guitarist Randy Napolean, 
bassist Rodney Whittaker and, on 
four tracks, drummer Keith Hall. This 
minimal support works perfectly with 
York’s smooth and swinging approach 
to songs. She has consistently sought 

http://njjs.org
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out tunes that are top drawer, but not 
overdone. This time out they include 

“Hit the Road to Dreamland,” “Estra-
da Branca (This Happy Madness),” 

“Mountain Greenery,” “Cloudy Morn-
ing,” “Throw It Away,” “Rhode Island 
Is Famous for You,” “Still on the Road,” 
“When October Goes,” “Moon Ray,” 
“An Occasional Man,” “Something 
Cool” and “It’s Love.” York loves lyr-
ics and is a premier interpreter of the 
words to each song she sings. There is 
a jazz underpinning to her vocalizing, 
but she is always right there for each 
listener, no matter how sophisticated 
their musical tastes LibbyYork.com

I have come to learn that a surpris-
ing number of jazz musicians do not 
share Buddy Rich’s disparaging atti-
tude toward country music, especially 
the genre known as western swing. 
Vocalist Sweet Megg, Megg Farrell, 
has found herself fluctuating easily 
between early jazz and western swing. 

On My Window Faces the South (Tur-
tle Bay Records – 22-001), the em-
phasis is on the latter style. Most of 
her band includes players who are 
usually in the jazz camp, but they 
readily adapt to the music on this 
recording. The musicians are Mike 
Davis on trumpet, Ricky Alexander on 
tenor sax and clarinet, Sam Chess on 
trombone, Chris Scruggs on steel gui-
tar, Rory Hoffman on guitar, Dalton 
Ridenhour on piano, Dennis Crouch 

on bass, and Chris Gelb on drums.  
The songs are mostly from the coun-
try side: “Faded Love,” “Hesitation 
Blues,” “I Can’t Stop Loving You,” “My 
Window Faces the South,” “Tennes-
see Waltz,” “Those Memories of You” 
and “Trouble in Mind,”. She applies 
a country sensitivity to “There’ll Be 
Some Changes Made,” “Sentimental 
Gentleman from Georgia,” “Star-
dust”, and “I’ve Got a Feeling I’m 
Falling.” Sweet Megg has a voice that 
adapts well to her material, no mat-
ter the style, and is consistently ap-
pealing. This album should win over 
those of you who are wary of country 
sounds. TurtlebayRecords.com

There have been several terrific young 
female jazz vocalists arriving on the 
scene in recent years. Among those 
who have been most noted have been 
Veronica Swift, Cecile McLorin Sal-
vant and Samara Joy. Well, Tawanda 
Suessbrich-Joaquim, simply per-

forming under the name Tawanda, 
is another name to be associated 
with in this genre. Her first release, 
Smile (Resonance – 1039) finds her 
in the company of some of Los An-
geles’s finest players, saxophonist 
Gary Meek, pianists Josh Nelson 
or Tamir Hendelman, guitarist An-
thony Wilson, bassist Kevin Axt and 
drummers Gene Coye or Ray Brink-
er. Tawanda has chosen a program of 
mostly standards like “Smile/I’m All 
Smiles,” “Out of this World,” “What a 
Little Moonlight Can Do” and “Lucky 
to Be Me,” but has also included some 
more contemporary selections such 
as “Bridges,” “Sister Moon,” “I’m OK” 
and “Bring Back My Dreams.” She 
handles all of the material with assur-
ance and gives each lyric a meaning-
ful reading. Tawanda has gotten off 
to an exciting start to her recording 
career with this gem. (She was inter-
viewed in the July/August 2021 issue 
of Jersey Jazz after sharing NJPAC’s 
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Sarah Vaughan International Vocal 
Competition award with Gabrielle 
Cavassa.) ResonanceRecords.org

Anne Hampton Callaway is not a 
singer whom I would expect to record 
a tribute to Peggy Lee. But Fever: A 
Peggy Lee Celebration is a welcome 
surprise. With support from a quar-
tet of pianist Ted Rosenthal, guitarist 
Bob Mann, bassist Martin Wind, and 
drummer Tim Horner, Callaway de-
livers 14 tracks of superbly sensitive 
interpretations of material associated 
with Lee. There are a couple of tracks 
on which she has John Pizzarelli as a 
vocal partner, “The Glory of Love” and 
“I Love Being Here with You.” Many 
of the songs that you would expect on 
a collection like this are indeed pres-
ent, tunes such as “Fever,” “The Folks 
Who Live on the Hill,” “I Don’t Know 
Enough About You,” “Black Coffee”, 
and “Johnny Guitar”. Then there are 
some delightful surprises including 

“Sing a Rainbow,” “The Other Part 
of Me”, and “Angels on Your Pillow.” 
Rosenthal is among the finest of piano 
accompanists and is a huge plus for the 
session, while Mann, Wind and Horner 
make it all come together in a most sat-
isfying manner. PalmettoRecords.com

What’s Love? (Sunnyside – 1688) is 
the latest release from the excellent 
jazz vocalist, Judy Niemack, a singer 
who has been producing innovative 
vocalizing for more than 40 years. On 
this recording, Niemack explores var-
ious aspects of love as it has affected 
her life. Except for “Born to Be Blue 
and “For All We Know,” the songs 
have lyrics by Niemack and tunes 
by a variety of composers, including 
Peter Bernstein, and Eric Alexander. 
Alexander plays tenor sax on “For All 
We Know”, and “Let Life Lead You. 
Niemack’s supporting band has Ber-
nstein on guitar, Sullivan Fortner on 
piano, Doug Weiss on bass ,and Joe 

Farnsworth on drums. She proves to 
be a nimble lyricist and reads each of 
them with the kind of depth that one 
would expect from the creator of the 
words. She does so with a welcoming 
voice that is firmly settled in the world 
of jazz. M.SunnysideRecords.com

Heather Ferguson has been singing 
professionally for many years, mostly 
in the rather remote confines of Vic-
toria, British Columbia, a city most-
ly noted for its seaside charm and 
marvelous gardens. That a singer as 
polished and appealing as Ferguson 
has thrived in this environment is a 
tribute to how well she sings, some-
thing that she exhibits on her initial 
release, Lush Life (self-produced). 
Surrounded by local musicians, most 
notably trumpeter/flugelhornist Mi-
guelito Valdes, saxophonist Barrie 
Sorenson and guitarist/bassist Joey 
Smith, Ferguson sings a program of 
solid standards, including “Lush Life,” 

“Bewitched,” “Body & Soul,” “At Last,” 
“The Look of Love,” “All the Things 
You Are,” “Stardust,” “Cry Me a River,” 
“Lover Man” and “’Round Midnight.” 
She sings with assurance, has a nice 
listenable voice and pays attention 
to the lyrics, a package that is aug-
mented by her jazz sensitivity. It took 
a while to get started on a recording 
career, but the future should be prom-
ising for her. HeatherFerguson.ca

Looking over the songs included on 
What a Way to Go! (Audiophile – 365) 
by vocalist Ben Cassara, you can 
see the influence of one of his prime 
mentors, Carol Fredette. Two favorite 
composers of Fredette were Antonio 
Carlos Jobim and Dave Frishberg, so 
it is not surprising that he has includ-
ed Jobim’s “Living on Dreams (Vivo 
Sonhando)” and “Fotographia,” as 
well as Frishberg’s “Zanzibar,” “Let’s 
Eat Home”, and “Wheelers and Deal-
ers.” Also included are four fine tunes 
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written by producer Ronny Whyte, 
“The Party Upstairs,” lyrics by Fran-
cesca Blumenthal, “Throw Me a Word” 
and “Linger Awhile,” lyrics by Roger 
Schore, plus “I Think I Fell in Love To-
day,” lyrics by Jack Harrell. On these 
four tracks, Whyte, who arranged 
them, is on piano with Boots Maleson 
on bass and Tim Horner on drums. 
The other 10 tracks, arranged by Josh 
Richman, have Richman on piano, 
Maleson on bass and Horner on drums, 
with Harry Allen adding his tenor 
sax musings. Cassara has a relaxed 
approach to his vocalizing that gives 
each selection a fresh and natural flow, 
most fully evident on “I Wish I Knew.” 
Allen adds a special extra life to each 
of the selections on which he contrib-
utes. He is a horn player who knows 
precisely how to interact with a vocal-
ist, never getting in the way, but always 
effectively subsuming his playing to 
a support role. Cassara and Richman 
have developed a musical empa-

thy that makes their work together 
sound really special. Jazzology.com

Vocalist Eric Hoffman and guitarist 
Ken Hatfield have collaborated to 
record a gentle program of vocal/gui-
tar duets, Stirring Still (Arthur Circle 
Music – 820). The program includes 
six original compositions by Hat-
field, one with lyrics by Hoffman, four 
with Hatfield lyrics, one with lyrics 
by Langston Hughes, and one hav-
ing a quartet of lyric writers, includ-
ing Hoffman and Hatfield. The other 
tunes are “Spring Can Really Hang 
You Up the Most,” “Down Here on the 
Ground,” “You Can Never Hold Back 
Spring,” “Answer Me, My Love” and 

“Any Place I Hang My Hat is Home.” 
Hoffman has a pleasing baritone, 
while Hatfield offers empathetic ac-
companiment with a jazz flavor. This 
is an album for quiet time listening, 
and you will be drawn in by Hoffman’s 
lyric interpretations. KenHatfield.com
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On May 1, 2018, vocalist Catherine 
Russell and guitarist Jeff Beck shared 
the stage in Jazz at Lincoln Center’s 
the Appel Room to perform Ray 
Charles’ “Drown in My Own Tears”. 
It was a tribute to Charles at WBGO 
Radio’s 2018 Champions of Jazz Gala. 
They were backed by a band that 
included Donald Fagen on keyboards, 
Christian Sands on piano, John 
Patitucci on bass, Bernard Purdie 
on drums, and Carolyn Leonhart 
and La Tanya Hall on vocals.

Beck died on January 10, 2023, 
at the age of 78 in a hospital near 
Surrey, England. The cause was bac-
terial meningitis. Russell, reacting 

Guitarist Jeff Beck 
Inspired by Les Paul’s 
‘How High the Moon’

on Facebook, said, “I am shocked 
and saddened to learn of his pass-
ing. I was such a fan of his mu-
sic and grateful to share the stage 
with him on one special evening.”

In the 1960s, Beck became well-
known as a member of the Yardbirds. 
He then went on to become a solo art-
ist who moved smoothly among musi-

cal genres from jazz fusion and blues 
to hard rock, heavy metal, and even 
Indian raga. He received eight Gram-
my Awards and was inducted into the 
Rock & Roll Hall of Fame twice – as 
a member of the Yardbirds in 1992 
and as a solo musician in 2009.

As a six-year old, growing up 
in the London suburb of Walling-

ton, Beck heard Les Paul play “How 
High the Moon” on the radio and 
asked his mother to tell him the 
name of the instrument. “That’s for 
me,” he apparently said in response.

Shortly after Beck released an 
album recorded live at the London 
jazz club, Ronnie Scott’s, in No-
vember 2008, AllAboutJazz’s John 

Catherine Russell 
and Jeff Beck at 
WBGO Gala in 2018.
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Kelman wrote: “Of the trifecta of 
British ‘guitar gods’ that emerged in 
the late-’60s—Jeff Beck, Eric Clap-
ton and Jimmy Page—Beck is the 
one who, regardless of style, has 
best embodied the spirit of jazz. His 
performances are always chancy 
propositions because he’s always 
been about taking great risks, and 
they don’t always work. Whether 
or not Beck’s shows are totally suc-
cessful, they’re always worth the 
ride because he makes complete 
exposure the very lifeblood of his 
music. When Beck is on—as he 
clearly was during the week from 
which Performing This Week ... Live 
at Ronnie Scott’s was culled—there 
are few who can touch him for sheer 
emotiveness, raw energy and a near- 
vocal expressiveness that leaves 
most guitarists in his wake trying 
to figure out just how he does it.”

He is survived by his wife,  
Sandra Cash Beck.

that tune of yours, Guinnevere. Want 
to hear it?’ Miles had his arm around 
a tall leggy blonde, so all three of them 
went back to his apartment to hear 
‘Guinnevere’. Miles put on the song, a 
20-minute version that riffed in myr-
iad cosmic directions and went into 
the bedroom with the blonde, leaving 
David to listen to the track. A half hour 
later, Miles emerged from the bedroom 
rendezvous. ‘So, Dave, what do you 
think?’ Crosby threw him one of his 
trademark glares. ‘Well, Miles, you can 
use the tune, but have to take my name 

David Crosby
Interacted with Miles Davis 
and Wynton Marsalis

The singer/songwriter David 
Crosby died January 18, 2023, at the 
age of 81. Though not a jazz artist, 
Crosby did have some interesting 
connections to the jazz world.

Fellow band member Graham 
Nash, in his autobiography, Wild 
Tales (Crown Archetype: 2013), de-
scribed Miles Davis’ attempt in 1970 
to record Crosby’s song, “Guinnevere”.  
In 2013, Rolling Stones writer Da-
vid Fricke reviewed a Crosby, Stills 
and Nash live performance with the 
Jazz at Lincoln Center Orchestra.

“Guinnevere”, wrote Nash, “was 
like catnip for a cat like Miles Davis. 
He was working on Bitches Brew at the 
time and bumped into Crosby in the 
Village. ‘Hey Dave,’ he said, ‘I recorded 

off of it.’ Miles was crestfallen. ‘You 
don’t like it?’ he asked. Crosby refused 
to temper his opinion, even for royal-
ty like Miles Davis.” Although Bitches 
Brew was released by Columbia Re-
cords in 1970, “Guinnevere” wasn’t 
on the album. It finally surfaced on 
the Columbia 1979 Miles Davis com-
pilation album, Circle in the Round.

In May of 2013, however, Crosby 
Stills and Nash performed “Guinne-
vere” with Wynton Marsalis at Jazz 
at Lincoln Center’s Rose Hall. Roll-
ing Stone’s Fricke pointed out that 

Crosby, Stills and 
Nash with Jazz 

at Lincoln Center 
Orchestra in 2013
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Stephen Stills left the stage for that 
number, and, “the rest of the orches-
tra stayed quiet while Marsalis sat on 
a stool between the two singers – a 
fitting position, as the song opened 
with his horn acting as a third voice, 
playing the melody in a soft unison 
and low, hearty register inside Crosby 
and Nash’s moving harmonies. When 
Marsalis did step away from the 
script, his flourishes and solo were 
elegant and precise, like the singing.”

Crosby, Stills and Nash and Jazz 
at Lincoln Center, Fricke continued, 

“bonded in a manner that wasn’t fusion, 
as we’ve come to know it in jazz and 
rock, but a third way made natural by 
the jazz inflections Crosby has favored 
in songs such as ‘Déja Vu’ and the Lat-
in accents in Stills’ writing, including 
the hit ‘Love the One You’re With.’

“The JALC band responded with 
smart, complementary touches: the way 
the horns echoed the glide and breath of 

the voices in saxophonist Victor Go-
ines’s scoring of ‘Helplessly Hoping’; 
and Sherman Irby’s breezy, alto-sax 
break in ‘Marrakesh Express.’ (Crosby 
enjoyed himself so thoroughly during 
the latter that he started playing along—
on air upright bass.) The orchestra 
treated the eccentric delicacy of ‘Suite: 
Judy Blue Eyes’ with wise restraint: 
chiming in with warm bluster for the 
finale but leaving long spells to the core 
trio. Marsalis, sitting in the top row of 
the brass section, could be seen smil-
ing and shaking his head in admiration 
at the cutting tone and flamenco-like 
attack in Stills’ acoustic-guitar solo.”

In September 2015, Crosby was 
the featured artist for an episode 
of the PBS TV program, Front and 
Center: The Talk Show. He was in-
terviewed by Marsalis to discuss the 
effect music was having on children 
and the significance of American 
Roots Music in American culture. 

Carol Sloane
Underrated by the Public But 
Revered by Her Peers

When Carol Sloane released  
Love You Madly on Contemporary Re-
cords in 1989 after a 20-year recording 
and singing hiatus, AllMusic’s Scott 
Janow wrote that Sloane “has long 

been one of jazz’s more underrated 
singers.” He added that, “Sloane holds 
her own with some illustrious side-
men—flugelhornist Art Farmer, tenor 
saxophonist Clifford Jordan, guitarist 
Kenny Burrell, pianist Kenny Bar-
ron, bassist Rufus Reid, and drummer 
Akira Tana ... This is a strong effort 
that finds Carol Sloane in fine form.”

Sloane died January 23, 2023, in 
Stoneham, MA, at the age of 85. The 
cause was complications from a stroke 
two years ago, according to her step-
daughter, Sandra de Novellis. Her last 
album, Carol Sloane Live At Birdland, 
recorded in 2019, was released on the 
Club 44 label in 2022. Reviewing it, 
AllAboutJazz’s Richard J. Salvucci 
asked, “Was there ever a more sto-
ried exponent of the Great American 
Songbook than Carol Sloane?”, adding, 

“Sloane’s repertoire here is a terrific 
live recording ... Not only is her sing-
ing poised and heartfelt, as we would 
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the composition was always pres-
ent ... One of the few real deals! So 
fun to play for and so great to have 
10 years and six CDs of memories!”

Carol Anne Morvan was born on 
March 5, 1937, in Providence, RI, and 
grew up in nearby Smithfield. She 
sang in church choirs and began per-
forming as Carol Vann at age 14 with 
a local band. At 18, she married Char-
lie Jefferds, a Providence-based disc 
jockey. They were divorced three years 
later, the same year she joined a band 

led by Les and Larry Elgart. When the 
Elgart brothers split, she stayed with 
Larry Elgart for two years and legally 
changed her name to Carol Sloane.

The Washington Post’s Matt 
Schudel, writing the day after her 
death, described Sloane as “among 
the last singers who came up in the 
big band tradition of jazz and swing 
music and was seen as an heir to 
the jazz vocal tradition of Ella Fitz-
gerald, Sarah Vaughan, and her idol, 
Carmen McRae.” During the ‘50s 

and early ‘60s, Sloane performed 
in nightclubs and in concerts  with 
such jazz giants as Coleman Haw-
kins, Clark Terry, and Ben Webster.

Sloane was signed by Columbia 
Records in the ‘60s and recorded two 
albums for the label. According to 
Schudel, “She sometimes lamented 
that she was born a generation too 
late. Closer in age to John Lennon 
and Janis Joplin than Fitzgerald, Ms. 
Sloane saw her once-promising ca-
reer collapse in the mid-1960s with 

expect, Sloane is also a wry raconteur 
who knows how to work an audience.”

In another review, DownBeat’s 
John McDonough wrote that the 
album “blends upscale jazz club  
intimacy with a mix of American 
songbook standards and distinct-
ly neglected non-standards that 
have been Carol Sloane’s cup of 
tea from the start ...  Her classi-
cism is not for everybody. Maybe 
this is why she had been held in 
higher esteem by her elite circle 
of peers than the public at large.”

Drummer Ron Vincent, who 
performed with Sloane from 1990-
2000, described her to Jersey Jazz 
as “a jazz singer’s jazz singer. Her 
intonation was always perfect, vi-
brato was always controlled and 
used to make a point. Understand-
ing and internalizing the lyric was 
essential. Most of all, the delivery 
and sensitivity of the message of 

“HER INTONATION WAS ALWAYS PERFECT ...
UNDERSTANDING AND INTERNALIZING 

THE LYRIC WAS ESSENTIAL.”
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Bassist Ben Seawell
Understanding the  
True Meaning of ‘Interplay’ 
BY TOMOKO OHNO

Bassist Ben Seawell died January 9, 
2023, at the age of 65. Following is a 
tribute from pianist Tomoko Ohno.

There were not many bass stu-
dents at William Paterson College 
when I entered the jazz program in 
1990. I even considered changing 
schools, so that I could be around 
more bass students to play with and 
mentioned my dilemma to the Music 
Department Head, Dr. Martin Kriv-
in. He told me that Professor Rufus 

Reid was planning an aggressive re-
cruitment search for outstanding jazz 
bass students. Soon after that, the 
bass program began to flourish, and 
the school became a dream school for 
jazz piano students like myself—there 
were now many fine bassists to play 
with! Ben Seawell was one of the great 
bass players selected, with a scholar-
ship, to enter WPC during this time.

Ben arrived at William Paterson 
in 1991 from North Carolina with his 
wife Ruth and his stepson Jarrett. 
The Wayne, NJ, area offered great 
opportunities for Jarrett, who had 
been born with Down Syndrome.

Although Ben was a very humble 
person, his playing impressed me from 
day one. He was the first bassist to show 
me the true meaning of the word “inter-
play.” Ben had played with Scott Saw-

the rise of rock-and-roll ... Columbia 
dropped Ms. Sloane from its roster, 
and, by the end of the decade, she 
had all but given up on singing.”

From 1969 to 1977, she sang in 
some local nightclubs and worked 
as a legal secretary and part-time DJ 
in Raleigh, NC, where she lived until 
returning to New York in 1977, mak-
ing a few minor recordings. “Her un-
derstated approach,” Schudel wrote, 

“was out of step with the era of disco 
music and jazz-rock fusion.” After her 
1989 comeback, she recorded more 
than a dozen albums, performing 
with Barron, Bill Charlap, Benny Gol-
son and Phil Woods, among others.

Nat Hentoff once described her 
as “one of the very few singers who 
can make conversation stop in a 
club. She has presence. She gets in-
side you – the knowing voice, the 
sensuous textures, and the lyr-
ics that become a conversation.” SandySasso.com

for more Sandy info

Ben Seawell, center, with Tomoko 
Ohno and Nick Scheuble when they 
were students at William Paterson.
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yer, Junior Mance, and George Cole-
man before he moved to New Jersey.

My husband, Allen Farnham, was 
producing a recording of the great jazz 
vocalist Carol Sloane for Concord Re-
cords around that time. Carol, who also 
just passed away (see page 44), and I 
shared the same birthday, and we went 
out in Manhattan on one of our birthday 
nights. She told me Ben had been her 
bassist when she lived in North Caroli-
na. Shortly after that she hired Ben for a 
week-long engagement at Fat Tuesdays. 

Ben always worked hard to support 
his family, not only as a musician, but 
also through non-musical work such 
as farming or dispatching. I remem-
ber, at one gig, seeing his hand stained 
with soil from picking tomatoes and 
pumpkins all day. I was still pretty new 
to the U.S. at this point, and although 
I was used to seeing people in Japan 
work hard, working at the farm all day 
and coming to the late-night gig to play 
three sets was beyond my imagination!

Patricia Kaune  
Widow of Gulliver’s Jazz Club Owner

Patricia Kaune, who died Jan-
uary 11, 2023, at the age of 87, met 
Amos Kaune at a restaurant in the 
late 1950s. They married in 1960, 
first settling in Passaic, NJ, and then 
moving to Clifton where they spent 
the rest of their lives. Amos passed 

Around 1993 Ben and I began 
playing as a trio with another long-
time friend, drummer Nick Scheuble. 
We had many opportunities to work 
with some outstanding soloists, such 
as Eric Alexander and Jim Rotondi.

Ben and Ruth purchased a beau-
tiful home in Wayne. Sadly, Ruth 
passed away from cancer in 2009. Ben 
remarried—to Suzanne Picard, who 
we found out is, coincidently, from 
the same area my husband is from in 
Western Massachusetts. The New En-
gland and North Carolina couple was a 
perfect match. Their apartment in In-
wood was close enough for us to con-
tinue playing together with the word 

“interplay” still forefront in my mind. 
Ben’s album, Five (Ropeadope Re-

cords) was released in July 2019, and 
he showcases his talent as a composer 
on this recording. He is survived by 
his wife Suzanne, his stepson Jarrett 
Eavey, his two brothers Ron and Jim 
Seawell, and his sister Pam Langford.

away in February 2012 at the age 
of 80 (Jersey Jazz, April 2012). 

They both loved jazz, and Patricia 
worked closely with Amos to manage 
their jazz club, Gulliver’s, first in West 
Paterson and later in Lincoln Park. 
Some of her favorite jazz musicians, 
according to her niece, Patricia Bassett, 
were Thelonious Monk, Roy Eldridge, 
Bucky Pizzarelli, and Mercer Ellington.

Nothing perhaps describes Amos 
Kaune better than the sign he had in 
front of Gulliver’s. It read: “This is a 
jazz club. You are expected to be quiet. 
If you are talking or making noise, and 
it disturbs the musicians or other cus-
tomers, you will have to leave. There 
will be no refund of your music charge.”

In addition to her niece, Patri-
cia, Patricia Kaune is survived by a 
nephew, Norman Sergeant of Whar-
ton, NJ; nieces, Tara Head of Han-
son, MA, and Lisa Marie Foust of 
Seabrook, Texas; and a sister-in-law, 
Nancy Kaune of Seabrook, Texas. 

Amos and 
Patricia Kaune
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