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With what seems like the “blink of the eye,” Summer has come and gone, kids are going 
back to school, the start of Fall is upon us and it will soon enough be Halloween!
By now you’ve noticed there have been some changes made to Jersey Jazz. This September/October edition is the 
first issue of new editor Sanford Josephson and art director Steve Kirchuk. Please join me in thanking them for 
taking on the responsibility of this award winning magazine and for working diligently as they endeavor to 
provide stellar content – both in print and online – to the widest audience and membership possible.

To provide our members with the customary 12 months of Jersey Jazz contributors content, we’re reworking our 
website so that our membership can access additional articles and reviews in the non-print months of October, 
December, February, April, June and August via our website www.njjs.org.

In order to have “Members Only” access to this additional content, you must visit www.njjs.org starting 
October 1st to sign-up for your personal account using a valid email address. This new FREE account will be 
linked to membership renewal within a few weeks and will reflect your on file paid membership date. Doing so 
will help us create a much more accurate and streamlined membership process. Creating this account will not 
cost you any extra dues nor change your membership status.  NJJS does NOT share or sell its membership list 
or email list with any 3rd party, so creating this account will not clog your computer inbox with spam mail.    

Change is both exciting and daunting! We thank you for continued support as we forge ahead and embrace what 
is possible for the future of Jersey Jazz and NJJS.

Thank You to our Advertisers:

1867 Sanctuary, Barbara & Pete Aiello/Kathy & Jack Hobbs, Amani, Arbors Records, Mark Clemente,  
Jim Eigo – Jazz Promo Services, Fellowship Cultural Arts Center, Jazzfest at Sea, Grover Kemble, LKS Entertainment,  

Metuchen Arts Council, New Brunswick Jazz Project, Ocean County College, James Pansulla, Pennsylvania Jazz Festival,  
Sandy Sasso, Leoneike Scheuble, Shanghai Jazz, Jane Stuart, Swingadelic, WBGO, William Paterson University
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You won’t want to miss this month’s 
September 15th Social featuring the 
extemporaneous vocal stylings of Frank 
Noviello. Frank is a dynamic, spontaneous 
performer who will make for a lively and 
enjoyable afternoon of music. Utilize your 
member benefit and enjoy this free-to-
members concert at the always chic, 
Shanghai Jazz in Madison. For non-
members there is a $10 charge applicable 
toward membership if applied day of the 
event. PLEASE NOTE: There is a time 
change. Doors open at 2:30pm and music 
begins at 3:00PM. There is a $10 food/
drink minimum. 

Plan ahead for the October 20th Social 
which will feature the Dave Braham Trio 
and play host to a spirited Jam Session. If 
past participation and enthusiasm are any 
indication, this will be another afternoon 
of superb music. Please register with 
Carrie Jackson - V.P. of Music to secure 
your participation: music@njjs.org.  Spaces 
fill up quickly, don’t be left out!  

Are you a Musician? Join NJJS as a 
Member Musician, and take advantage of 
our MM benefits!  Member musicians can 
submit their performance dates and be 
included for FREE in our eBlasts. eBlasts 
are sent out on the 1st and the 15th of the 
month. Another value added benefit is 
that Member Musicians also receive a 
listing on our website with a link to their 
own professional website. Complete 
information on the eBlast policy and 
Member Musician benefits are available at 
www.njjs.org under “About Us” - 
Member Musicians. 

“Turn your Amazon purchases into a force 
for good.”

NJJS has joined the AmazonSmile Gives 
program where 0.5% of the price of your 
eligible www.smile.amazon.com 
purchases will go directly to us! It’s the 
same Amazon you know but a separate 
website. Same products, same service – but 
to generate donations you must ALWAYS 
SHOP AT smile.amazon.com. 

Log on to www.smile.amazon.com and 
select New Jersey Jazz Society (Summit, 
NJ) as your beneficiary, then shop as you 
normally do. Please tell your friends and 
family members about this amazing 

opportunity for us. Thank you in advance 
for helping to support NJJS and the 
performance, promotion and preservation 
of jazz. It’s a win-win partnership!   

It’s well documented that children who 
participate in music programs do better in 
school, and are generally more rounded 
individuals. To preserve jazz, we must 
introduce children to this great American 
art form and we must nurture and support 
children’s participation in music. In 
keeping with this mission, we need your 
help!  NJJS is collecting used musical 
instruments in good working condition to 
be given to students in underfunded 
schools and communities. Please check 
your closets and attics and if you have an 
instrument(s) for donation, contact NJJS 
education director James Pansulla - 
JazzEducation@njjs.org - to arrange for 
pickup/delivery. Sadly, we are unable to 
accept acoustic pianos given the cost and 
complexity of pickup and delivery. All 
donations are tax deductible to the extent 
allowed by law. 

Many advertising and sponsorship 
opportunities exist within NJJS. If you’re 
interested in advertising in Jersey Jazz, or 
on our newly designed website, or both, 
would like to sponsor a Generations of 
Jazz presentation or Social, make an In 
Memoriam donation, contribute to our 
scholarship fund, or become a corporate 
sponsor with tiered benefits, please contact 
me at pres@njjs.org. NJJS is a qualified 
I.R.C. 501(c)(3). Donations are always 
welcome. 

While 2019 has been a successful year of 
growth and development for NJJS, we 
have so much more that needs to be done! 
To this end, we are looking to add 
members to our board of directors. If you 
feel you have the skills, time and energy to 
devote to NJJS in this capacity, please 
contact me at pres@njjs.org. I look 
forward to hearing from you.  

I encourage you to thoroughly read this 
bi-monthly issue of Jersey Jazz and attend 
as many of our advertising partners’ 
performance offerings as possible. Don’t 
forget to create your account for 
“members only” access to the additional 
Jersey Jazz content you so enjoy. 
Somewhere near you, there’s a fabulous 
jazz event scheduled. Celebrate the next 
two months in style and support live jazz!!
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THE EDITOR’S CHOICE 
Sharing My Passion for Jazz
By Sanford Josephson 
Jersey Jazz Editor

One night in early 2010, I met with 
Jersey Jazz editor Tony Mottola, art 
director Linda Lobdell, and previous 
NJJS president Andi Tyson over 
dinner at the Nevada Diner in 
Bloomfield. The purpose of the 
meeting was to invite me to write 
obituaries (Big Band in the Sky) for 
the magazine. I agreed, and my first 
contribution was the obit of 
saxophonist John Dankworth, which 
appeared in May 2010. 

Over the years my contributions have expanded beyond the 
obituary pages, and I am humbled to be succeeding Tony as editor 
of the magazine. Jersey Jazz will now be printed bi-monthly, with 
updates appearing between issues on the newly designed NJJS 
website.

When I was a student at the University of Missouri in the 1960s, 
my awareness of jazz was raised when I saw the Dave Brubeck 
Quartet and Sarah Vaughan in concert. But my real passion for 
jazz developed when I lived in Japan in the mid-'60s (see Japan 
Jazz Journal, pages 30 & 31).

I arrived in New York City in January 1968 at a time when jazz was 
not exactly thriving, although you could see pianist Marian 
McPartland at The Apartment in the East 50s or pianist Bill Evans, 
vibraphonist Gary Burton and many others for the price of a drink 
at the Top of the Gate in Greenwich Village. Gradually jazz began 
to experience a mild surge in popularity and, in the '70s, I 
frequented clubs such as the 'new' Half Note in the West '50s, 
Boomer's and Sweet Basil's in the Village, as well as the Village 
Vanguard, which never disappeared but began to experience an 
uptick as well. I began writing some freelance articles about jazz -- 
mainly for out-of-town newspapers, and that paved the way for 
two books: Jazz Notes: Interviews Across the Generations (Praeger/
ABC-Clio: 2009) and Jeru's Journey: The Life and Music of Gerry 
Mulligan (Hal Leonard Books: 2015).

In Jazz Notes, I saluted "all those wonderful jazz musicians who 
have never received anything near the celebrity they deserve for an 
art form that is sadly underappreciated in the United States." I look 
forward to helping preserve and spread the word about this 
wonderful music and the artists who make it possible.    JJ

 
 

COMMENTS?  
Jersey Jazz welcomes your comments  

on any article or editorial.  
Send email to editor@njjs.org.  

Please include your name and geographical location. 

Advertising Rates: Full page $110 ($10 discount on repeat full-page ads); 
Half page $75; Quarter page $50; Business card $25.  

To place an ad, contact advertising@njjs.org.  Please indicate size and 
issue. Advertising space reservations are due 4 weeks prior to issue date. 

Contact art@njjs.org for technical information and to submit camera 
ready artwork, which is due 2 weeks prior to issue date. Payment can be 

made at www.njjs.org under Store.

About NJJS
Founded in 1972, The New Jersey Jazz Society has diligently 
maintained its mission to promote and preserve America’s great art 
form – jazz.  

To accomplish our mission, we produce a bi-monthly magazine, Jersey 
Jazz; sponsor live jazz events; and provide scholarships to New Jersey 
college students studying jazz.  Through our outreach program 
Generations of Jazz, we provide interactive programs focused on the 
history of jazz 

The Society is run by a board of directors who meet monthly to 
conduct Society business.  NJJS membership is comprised of jazz 
devotees from all parts of the state, the country and the world.

Visit www.njjs.org or email info@njjs.org for more information on 
our programs and services. 

MEMBER BENEFITS

10 FREE Concerts Annually at our “Sunday Socials”

Bi-Monthly Award Winning Jersey Jazz Magazine - Featuring Articles, 
Interviews, Reviews, Events and More.

Discounts at NJJS Sponsored Concerts & Events.  

Discounts at Participating Venues and Restaurants

Support for Our Scholarship and Generations of Jazz Programs 

Musician Members

FREE Listing on NJJS.org “Musicians List” with Individual Website Link

FREE Gig Advertising in our Bi-monthly eBlast 

The Record Bin

A collection of CDs & LPs available at reduced prices at most NJJS 
concerts and events and through mail order www.njjs.org/Store

JOIN NJJS

Family/Individual  $45  (Family includes to 2 Adults and 2 children 
under 18 years of age) 

Family/Individual  3-Year $115

Musician Member $45 / 3-Year  $90 (one time only, renewal at 
standard basic membership level.)

Youth  $15 - For people under 21 years of age. Date of Birth Required.

Give-A-Gift $25 - Members in good standing may purchase unlimited 
gift memberships. Applies to New Memberships only.

Fan $75 - $99

Jazzer $100 - $249

Sideman $250 - $499

Bandleader $500+

Corporate Membership $1000

Members at Jazzer level and above and Corporate Membership receive 
special benefits. Please contact Membership@njjs.org for details.

The New Jersey Jazz Society is qualified as a tax exempt cultural 
organization under section 501(c)(3) of the Internal Revenue Code, 
Federal ID 23-7229339. Your contribution is tax-deductible to the full 
extent allowed by law. 

For more Information or to join, visit www.njjs.org



September / October  2019   5 

Keyboardist David Braham has played with 
jazz giants such as saxophonists Lou 
Donaldson, Houston Person, and David 
“Fathead” Newman; and AllAboutJazz has 
described him as “one of the best organists 
on the scene today.” The Union, NJ, 
resident will be doing double duty this fall, 
appearing at the New Jersey Jazz Society 
Socials at Shanghai Jazz in both September 
and October.

On Sunday, September 15, Braham, on 
piano, and Rick Crane, on bass, will be 
accompanying vocalist Frank Noviello. The 
following month, on October 20, Braham, 
on organ, will be leading the house band in 
an “old fashioned jam session/open mic” 
along with guitarist Mark Strickland and 
drummer Diego Lopez.

Jazz critic Bill Milkowski once described 
Noviello as a vocalist who “is constantly 
climbing out on a limb with his singing 
style, challenging himself and listeners by 
daring to do things spontaneously.” The 
Star-Ledger called him “a first-rate jazz 
singer with a luminous tenor voice and a 
superbly supple sense of time.” In 2007, 
Noviello teamed up with pianist Tomoko 
Ohno to record an album on the Silk Tree 
Records label entitled Jilted. According to 
Jersey Jazz’s Joe Lang, Noviello’s “singular 

sound and inventive phrasing are 
wonderfully complemented by Ohno’s 
imaginative accompaniment.”

Braham, a protege of organists Richard 
“Groove” Holmes and Brother Jack McDuff, 
is also an educator. He currently teaches 
fifth grade band and orchestra at the 
Jefferson Elementary School in Union. In an 
interview with the Star-Ledger’s George 
McNish several years ago, Braham said, “ I 
teach band and orchestra instruments. 
When a student gets the first six or seven 
fingerings and can play something like 
“Happy Birthday” while I accompany on 
piano, it’s a big milestone and 
heartwarming.” 

Rick Crane studied under legendary bassists 
Michael Moore and Rufus Reid. In 2013, he 
was featured on bass, while Moore played 
piano, on the Traditions Alive album, The 
Michael Moore Trio, Live at Shanghai Jazz. 
They were joined on the CD by drummer 
Joe Corsello.

Guitarist Mark Strickland was influenced by 
Kenny Burrell, West Montgomery, and Joe 

Pass. He has performed with drummer 
Grady Tate and bassist John Heard, among 
others. Drummer Diego Lopez established 
himself on New York’s music scene in 2000, 
working with such musicians as pianist 
Hilton Ruiz, clarinetist-saxophonist Paquito 
D’Rivera, and tenor saxophonist Gato 
Barbieri.

The New Jersey Jazz Society produces 10 
Sunday Jazz Socials a year, all of which are 
free to members. Admission is $10 for non-
members, and there is a $10 food/beverage 
minimum. Shanghai Jazz is located at 24 
Main St. in Madison. Doors open at 2:30 
p.m, and the music is performed from 3:00 
- 5:00 p.m., with one short intermission. For 
more information, email music@njjs.org, or 
call (973) 372-5409.    JJ

NJJS FALL SOCIALS 
Keyboardist David Braham and  
Vocalist Frank Noviello

SOCIALS 
CALENDAR 

 
SEPTEMBER 15:  

Frank Noviello Trio
OCTOBER 20:  

Jazz Jam with the 
Dave Braham Trio 

Reserve your spot today: music@
njjs.org

NOVEMBER 17:  
Vanessa Perea Trio

DECEMBER 15:  
Louis Armstrong Scholar 
Ricky Riccardi & Friends

“The Night Before 
Christmas”  

Lecture & Music 

Funding for the NJJS Socials has been made 
possible in part by Morris Arts through the New 
Jersey State Council on the Arts/Department of 
State, a partner agency of the National 
Endowment for the Arts.  

“One of the best 
organists on the scene 
today” -- AllAboutJazz

‘’A first-rate jazz singer with 
a luminous tenor voice and 
superbly supple sense of 
time”  -- Star-Ledger

Doors open 2:30pm  •  Music begins at 3:00pm
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The Jazz Lobsters,  
September 15 
The Jazz Lobsters Big Band swings hard, 
creating new arrangements of music made 
popular by such legends as Count Basie, 
Benny Goodman, and Frank Sinatra. But 
the band will occasionally step out of the 
classic big band style to play new 
interpretations of hot Latin and salsa music 
as well.

The leader of the band is keyboardist and 
arranger James Lafferty who directs five 
saxophonists, four trumpeters, four 
trombonists, a rhythm section, and vocalist 
Tony Corrao. Among featured soloists are 
alto saxophonist-clarinetist Audrey Welber-
Lafferty (Lafferty's wife), tenor saxophonist 
Matt Janiszewski, baritone saxophonist-
flutist James Stewart, trombonist Adam 
Machaskee, and bassist Steve Varner.

Janiszewski studied under saxophonist 
Ralph Bowen while earning his Masters in 
Performance at Rutgers University. Through 
the years, he has performed with pianist Jim 
McNeely, vocalist Frank Sinatra, Jr., and 
trombonist Conrad Herwig, among others, 
and has appeared at such venues as New 
York's Blue Note, Trumpets in Montclair, 
and the Hartford Jazz Festival. Stewart, who 
also leads his own quartet, received his 

Bachelor of Arts degree from New Jersey 
City University and lists saxophonists Frank 
Foster and James Moody as his major 
influences. He has performed with Foster as 
well as pianists Randy Weston and Danny 
Mixon and the Lionel Hampton Big Band.

Gerry Mulligan Tribute 
Quintet, October 27
Drummer Ron Vincent and bassist Dean 
Johnson were members of Gerry Mulligan's 
last quartet, performing up until 
Mulligan's death in January 1996. Pianist 
Bill Mays played with Mulligan in the 
1980s, and flugelhornist Marvin Stamm 
was featured on Mulligan's 1990 GRP 
Records album, Little Big Horn. Baritone 
saxophonist Jay Brandford leads a tentet 
with trombonist Scott Reeves and has 
played with the Count Basie Orchestra 
and the Smithsonian Jazz Masterworks 
Orchestra.

Vincent, a graduate of the Berklee 
College of Music, is a veteran of the New 
York jazz scene. In addition to playing 
with Mulligan, he has recorded and 
performed with such jazz legends as 
saxophonists Lee Konitz and Phil Woods 
and trombonist Bob Brookmeyer. Of 
Mulligan, he says: "As time goes by and I 
listen to more older music, I realize just 

how incredible he was." 

Johnson studied bass under Gary Peacock. 
In recent years, he has performed with 
pianist Fred Hersch, vocalist Roseanna 
Vitro, and soprano saxophonist Jane Ira 
Bloom, among others. "Guys who pick up 
the baritone now," Johnson says, "try for 
that harsher sound. Gerry would blend that 
sound in the way he would do a lot of horn 
lines behind the rhythm section. It's like a 
cello."

Vincent, Johnson, and Mays were 
interviewed in Jersey Jazz editor Sanford 
Josephson's book, Jeru's Journey: The Life 
and Music of Gerry Mulligan (Hal Leonard 
Books: 2015). Some copies of Jeru's Journey 
will be given away at the Grunin concert.

The New Jersey Jazz Society is a proud 
media sponsor of the JAZZ on a SUNDAY 
afternoon concert series. To order tickets, 
log onto grunincenter@ocean.edu; stop by 
the box office on the campus of Ocean 
County College in Toms River; or call  
(732) 255-0500. All concerts begin at 3 p.m.   

(Mike Kaplan Nonet concludes JOSA 2018-19 
season, page 39)

JAZZ ON A SUNDAY AFTERNOON 
Jazz Lobsters, Gerry Mulligan Tribute Quintet  
Will Perform This Fall

The Jazz Lobsters

Drummer Ron Vincent
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Andy Farber’s

Joey Pacenza, a guitarist and member of the South 
Florida Musicians Association, recently posted a 
personal recollection of the 1960s South Florida 
jazz scene on the SFMA website. “As we glide up 
to Fort Lauderdale,” he wrote, “we would come to 
Bubba’s, a jazz club of the highest order, where 
such jazz juggernauts as tenor saxophonist Stan 
Getz, drummer Art Blakey and the Jazz 
Messengers would perform.”

Saxophonist/bandleader Andy Farber remembers 
going to Bubba’s in 1980 while visiting his 
grandparents in Florida when he was 11 years old. 
“I saw Stan Getz and I saw Zoot Sims there,” he 
recalls. Farber had started playing clarinet at age 
eight, switching to saxophone when he was nine. 
Bubba’s exposed him to those two saxophone 
legends, but then, about seven years later, he 
discovered Sonny’s Place in Seaford, L.I., where he 
saw tenor saxophonists Billy Mitchell and Frank 
Wess perform together. “Billy would open up the 
second and third set for other musicians. One 
night, I asked, ‘Would you mind if I played tenor 
saxophone?’ He responded, ‘I don’t care if you 
haul coal!’ He pretended to be grumpy, but I 
played, and we became friends.”

Sonny’s closed in 1997, but Farber’s experiences 
there and, earlier, at Bubba’s, shaped his 
appreciation for the “titans” of the tenor 
saxophone. At the New Jersey Jazz Society’s Pee 
Wee Russell Memorial Stomp on April 7 in 
Morristown, Farber led a “Battle of the Saxes” 
which included music associated with Ben 
Webster, Lester Young, and Coleman Hawkins. 
On October 7 at the Morris Museum’s Bickford 
Theatre, also in Morristown, he will present a 
“Tribute to Tenor Titans”, which will focus on 
what Farber describes as the “ear candy of our 
music” --  tag-team pairs of saxophonists such as 
Lester Young and Hershel Evans, Frank Wess and 
Frank Foster, Johnny Griffin and Eddie Lockjaw 
Davis, Al Cohn and Zoot Sims, Gene Ammons 
and Sonny Stitt, and Dexter Gordon and Wardell 

Saxophonist/bandleader 
Andy Farber remembers 
going to Bubba’s in 1980 
while visiting his 
grandparents in Florida. “I 
saw Stan Getz and I saw 
Zoot Sims there.”

“Tribute to Tenor 
Titans” On October 7  
at the Morris 
Museum’s Bickford 
Theatre
By Brett Wellman Messenger and  
Sanford Josephson

continued on page 10
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Grey. Joining him on these duo tributes will be his special guest, 
fellow tenor saxophonist Don Braden. 

Farber has toured with Wynton Marsalis and the Jazz at Lincoln 
Center Orchestra where he has also served as guest conductor. In 
2013, Marsalis asked him to assemble the all-star orchestra for the 
Broadway musical After Midnight, which received seven Tony 
Award nominations. His own Andy Farber Orchestra recently 
backed Tony Bennett and Lady Gaga for their PBS special, Cheek to 
Cheek.

For more than 30 years, Braden has led his own ensembles as well as 
performing and recording with such jazz giants as vocalist Betty 
Carter, trumpeter Freddie Hubbard, and drummers Roy Haynes 
and Tony Williams. Braden’s latest album, Earth Wind and Wonder 
(Creative Perspective Music: 2018) features his quartets performing 
jazz interpretations of songs by Earth Wind and Fire and Stevie 
Wonder. On December 2, at the Bickford, he will lead a big band 
playing music from the album. 

The two saxophonists will be supported on October 7 by a rhythm 
section of Antonio Ciacca on piano, Mike Karn on bass, and 
Alvester Garnett on drums. Although he hasn’t planned the specific 
selections yet, Farber is hoping to play some “old chestnuts” such as 
the Ammons/Stitt composition, “The Blues Up & Down” and 
Gordon’s “Cheesecake”, “along with a few new tenor battle 
numbers. There will be a lot of blues, rhythm changes, soul, and a 
ballad or two.”

Farber particularly savors having had the opportunity to play with 
Wess, who he describes as “a beautiful musician. He was very 
musical all the time, never over the top. But, he still always had 
some surprises. We’ll be trying to bridge the gap between the 
traditionalists and something new. We will try to capture their 
spirit, though.”

As for the big three -- Hawkins, Webster, and Young: “Coleman 
Hawkins was kind of the Louis Armstrong of the saxophone. 
There’s nobody who plays saxophone who hasn’t been influenced 
in some way by Coleman Hawkins.  Lester Young was defiantly laid 
back. He’d jump in and cut somebody off and be cool about it. Ben 
Webster wore his heart on his sleeve. He was very emotional.”

Since 2010, Farber has been teaching jazz composition and 
arranging at Juilliard. What does he strive to instill into the next 
generation of jazz artists? “I try to encourage my students to find 
their own voice but be respectful and mindful of the past. Our 
century old jazz continuum is rich and rooted in traditions of blues 
and swing, but there are always new sounds to discover and new 
stories to tell.”

On October 23 and 24, Farber will be leading his big band at Dizzy’s 
Coca-Cola in New York. It will be a preview of a new album called 
Early Blue Evening, which will be released this fall on ArtistShare 
Records.

The Bickford concert will be performed from 7:30-9 p.m. Tickets 
are $18 for Morris Museum members and $20 for non-members. 
They may be ordered by calling the box office at 973 971-3706 or 
logging onto morrismuseum.org. The Morris Museum is pleased to 
partner with the New Jersey Jazz Society on the presentation of its 
jazz concerts.    JJ

Andy Farber
continued from page 8
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Cecile McLorin Salvant, Christian McBride, Bill Charlap 
Highlight Second Annual Princeton “Jazz in June” Festival
By Schaen Fox

Princeton’s McCarter Theater’s history goes back to when students 
and fledgling actors Jimmy Stewart and Joshua Logan performed 
there. Jazz is also part of its story, and William Lockwood, Jr. started 
booking concerts there in 1958 when he was a Princeton 
undergraduate. According to an article that appeared in the 
Princeton Alumni Weekly in October 2008, “he has become an 
indispensable part of the region’s arts and music scene . . .” This 
year, Lockwood started summer in grand style with the theater’s 
second Jazz in June Festival. It ran on the weekends from June 7 to 
June 22. We caught three of the five performances. 

The festival began when the duo of Cecile McLorin Salvant and 
Fred Hersch opened with “You’re the Top” and made it seem as if 
Cole Porter had composed it just for them. They had packed 
McCarter’s second stage, the 423-seat Berlind Theater and delivered 
a show that was an eclectic mix of works by Bob Dorough, Joni 
Mitchell, Richard Rogers, with originals by Hersch. One of those 
was “The Sleepers” from his exploration of Walt Whitman’s Leaves 
of Grass, which, he pointed out, had its world premiere at the 
Peddie School in nearby Hightstown. 

Although still in her 20s, McLorin Salvant went so deep into her 
music that she may be a very old soul. Her performing persona was 
distinctive. Where others stand straight, and face their public, she 
sometimes turns to the side, bends over, and sings to the floor; 
however she always conveys the emotion of the lyrics. Her French/
Haitian background showed when she beautifully performed 
Richard Rodgers’ “It Might as Well be Spring” entirely in French. 
The distinguished veteran pianist Hersch, rather than performing as 
a pliant accompanist, instead, played as an equal. The two seemed 
to challenge each other with a constant flow of exciting ideas. 

When they finished, almost the entire audience jumped to its feet 
and applauded loudly even though the theater was so dark they 
knew the artists could not see them. Then, McLorin Salvant said she 
wanted to dedicate her performance to her recently murdered friend 
and collaborator, drummer Lawrence Leathers. She felt the 
emotional impact of that tragedy was such that she did not make 
that announcement at the start, lest it proved detrimental to their 
performance.  

The next evening bassist Christian McBride, with Emmet Cohen at 
the piano and Dan Wilson on the guitar, delivered an equally 
mesmerizing performance. The term extraordinaire fits McBride. 
He seems to do it all in the jazz world. A few of his many 
accomplishments are serving as artistic director for the Newark 
Performing Arts Center and the Newport Jazz Festival, hosting 
National Public Radio’s Jazz Night in America, fronting a big band, 
leading various small groups, and maintaining a close connection to 
the education entity, Jazz House Kids in Montclair. In addition to 
being an outstanding musician, McBride is also a wonderful 
raconteur. He briefly noted his important professional and personal 
connections to Princeton. His first date with his wife, Melissa, was 
there in 2003, and it is also where he asked her mother for 
permission to marry her daughter. 

Ray Brown’s “FSR” was their opener, followed by Cedar Walton’s 
“Bolivia.” It was a marvelous start to a marvelous concert. In his 
hands, McBride’s bass produced brilliant improvisations and a 
warm, round and comforting beat. On that foundation, his 
accompanists built musical marvels. They did a few standards, such 
as David Mann’s “In the Wee Small Hours of the Morning,” but it 
was mostly less familiar works that should be more familiar, 
including. Cohen’s “You Already Know,” and “Blues is Real” by 
Wilson. Afterwards, the vocalist, Melissa Walker (aka Mrs. 
McBride), and Joe Bongiovi, director of the Philadelphia Jazz 
Orchestra and the Princeton High School band, gave a heartening 
talk about their work to bring jazz education to the youth around 
New Jersey.  

 The next Saturday, the stage belonged to the Bill Charlap Trio 
(Charlap, piano; Peter Washington, bass; and Kenny 
Washington, drums), a unit 
that has been making 
beautiful music together 
since 1991. When they 
appeared, rather than 
start playing 
immediately, 

continued on page 14

Cecile McLorin Salvant
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“Jazz in June” Festival
continued from page 12

Charlap, with strong poetic feeling, quoted lyrics from Gene de Paul’s “I’ll Remember 
April” before they played that classic. It was a touchingly idiosyncratic opening by an artist 
who constantly makes the familiar unusual, and the unknown familiar. In addition to his 
status as one of today’s leading jazz pianists, Charlap is often celebrated for his encyclopedic 
knowledge of the American Songbook. In the post-performance conversation with the 
audience, he denied the compliment. His denial, however, was diminished by his 
constant authoritative and interesting remarks. His insights and analyses are the 
equivalent of a fine appetizer setting the palate for a wonderful main course. He 
can both enthrall with a detailed remark, and bring a smile, as when he identified 
Brubeck’s tribute to Ellington as “The Duke by The Dave.” 

The trio brilliantly played classics by Leonard Bernstein, Hoagy Carmichael, 
Michel Legrand, Vernon Duke and others. As usual, Charlap gave constant and 
well-deserved credit to his two fellow artists. Though the two Mr. Washingtons 
are unrelated by blood, they are one musical soul on stage, and their rhythmic 
support was always in place no matter where the leader’s improvisations went. It 
was grand. 

In his introduction to each performance, Lockwood expressed his hope that this 
festival will thrive and grow each year. Later, he told Jersey Jazz that, “It is certainly 
my intention to have the third one. I haven’t begun to think about it yet, but it gives 
me something to look forward to.”   JJ .

Christian McBride

Brian Delp, longtime host of WBGO's "Jazz After Hours" has been named by the station as 
the new host of Midday Jazz, following the departure of Rhonda Hamilton, who left as 
show host after a 40-year career to relocate to California. Delp's first day was August 1. 

“I’m looking forward to bringing a bit more swing and upbeat music to listeners late 
morning and high noon after spending years providing relaxing and mellow sounds 
overnight,” said Delp. “Having co-hosted with Rhonda during our [fund] drives, I 

know the audience, their passion for jazz, and their commitment to WBGO. I intend to 
keep the rhythms flowing."  

Delp, who has been a member of WBGO’s on-air team for nearly 23 years, has emceed at 
nearly every major jazz venue in the New York City area. He says his love affair with 

jazz happened the moment he heard "Take Five" by the Dave Brubeck Quartet, at 
age 5, on his mother's car radio. 

While attending Oklahoma State University in the early '80s, Delp had the good 
fortune to be employed as a classical music host by KOSU-FM, a public radio 
station in the state. However, he credits his jazz history acumen with the 
experience he gleaned while serving as an engineer at the station for a jazz 

show hosted by disc jockey James C. Stratton.

“[James] taught me everything about jazz history, because he had LIVED 
all of it,” Delp commented. “I may have forgotten some of what he imparted, but I've certainly never forgotten him.”

Years later, Delp was working at Prairie Public Radio in Bismarck, ND, in 1995 when the call came in from WBGO 88.3 FM. Thus, began 
his two-plus decades working as a late-night disc jockey. He’s a classically trained violinist who has also hosted a portion of NYC’s City 
Parks Foundation’s Charlie Parker Jazz Festival over several summers. Delp resides in Essex County with his wife Susan, a New Jersey 
native.   JJ

Brian Delp to Succeed Rhonda Hamilton  
As WBGO "Midday Jazz" Host

Brian Delp
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The New Jersey Jazz Society is a co-sponsor of the Sanctuary jazz 
series. Tickets are $20 for general admission; $15 for NJJS members; 
$5 for students. They can be ordered by logging onto 
www.1867sanctuary.org or by calling (609) 392-6409. Jazz at the 
1867 Sanctuary is located at 101 Scotch Rd., Ewing, NJ.    JJ

"Tenor saxophonist Larry McKenna is a Philadelphia legend," WRTI 
90.1 FM's Maureen Malloy once wrote, "but the reach of his playing 
extends well past his hometown . . . His resume boasts playing with 
the likes of Clark Terry, Tony Bennett, Rosemary Clooney, and 
Frank Sinatra . . ."

On Saturday, September 21  
at 2 p.m., McKenna will be 
appearing at Jazz at the 
1867 Sanctuary in Ewing as 

a special guest of Danny Tobias and Friends. Tobias, most familiar 
to New Jersey Jazz Society members as a member of the Midiri 
Brothers Sextet, is a traditional swing trumpeter who has also played 
with David Ostwald's Louis Armstrong Eternity Band and Marty 
Grosz's Hot Wings.

Other artists on the Sanctuary's September schedule are:

JAZZ AT THE 1867 SANCTUARY 
Saxophonist Larry McKenna 
Trumpeter Danny Tobias 
on September 21

SEPTEMBER 6, 8 P.M.:  
Guitarist Josh Marcum and bassist Gene Bertoncini

SEPTEMBER 8, 2 P.M 
Bossa Brazil

SEPTEMBER 21, 8 P.M. 
Baritone saxophonist Jack Furlong's Quartet

SEPTEMBER 25, 8 P.M. 
Vocalist Monika Ryan

Larry McKenna

RHYTHM & RHYME

Poetry editor Gloria Krolak  
explores the world of jazz in verse. 

 
The Fantastic Nicknames of Jazz 

By Gloria Krolak 
With apologies to Hayden Carruth, author   

of Doctor Jazz (Copper Canyon Press: 2001)

Satchmo, Dodo, Pharaoh and Philly Joe
Chico, Django, Dolo and Hi De Ho.
Snakehips, Hot Lips, Jeru and Chu 

Eubie, Baby, Chubby, Tubby and Bu. 

Kings aplenty, Queen just the one, deuce of Jacks 
Buddys like crazy, pair of Boots and a Sax.

Duke, Count, Baron, and Papa Jo  
A palette of Reds, Rosy and Blue Lou.

 
So many Kids, Big Mama, and Fatha, 
A Frog, Fox, piece of Cake, Maharaja. 

Cag, Hog, Jug, Keg and Ragbaby,
The Senator, Guvnor, Pres and First Lady.

Cornbread and Fathead, the Judge, the Captain,
Bounce, Flip, Leap Frog, over your Hammond.

There’s Tram, A Slam, Slim and A Ham,
Beaver, Mousie, Hawk, Hootie and The Lamb.            

Jaco and Guido, Dink, Chink, and a Yank, 
Corky lands a Punch to Tex, Mex and Hank.

Brownie and Deedles, and one Geechy 
Took Jiggs on the Mule to see Mr. T. 

The High Priestess of Soul, Professor Longhair, 
 Ol Blue Eyes, The Angry Man, Papa and Bear. 
The Divine One, Lord, and God play the game,  

And of course, The Great Dane with the Never-Ending Name.
© Gloria Krolak 2019 

With this poem, Gloria Krolak is retiring as  
poetry editor of Jersey Jazz. This is her 

36th poetry column.  
 

We thank her for her contributions and dedication  
to Jersey Jazz.
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The 35th annual Jazz in July 
series, held from July 16-25, 
at the 92nd Street Y, proved 
once again to be six 
evenings of first-rate jazz.  
Artistic director Bill Charlap 
planned and hosted a 
series of well-conceived 
concerts that presented an 
eclectic mix of jazz styles 
that proved to be 
entertaining, interesting and 
musically satisfying. 
Following is coverage of 
five of those concerts.
 
Standard Time: The American Songbook in Jazz  
(Bill Charlap, piano; John Pizzarelli, vocals/guitar, Harry Allen, tenor 
sax; Jay Leonhart, bass; Dennis Mackrell, drums)

The first concert, Standard Time: The American Songbook in Jazz, 
found five outstanding jazz giants, Bill Charlap, John Pizzarelli, 
Harry Allen, Jay Leonhart and Dennis Mackrel exploring classics 
from the Great American Songbook. 

The full band played most of the selections, with Pizzarelli 
providing vocals on “I’ve Got the World on a String,” “Three Little 
Words,” “Too Marvelous for Words,” “It’s Only a Paper Moon,” 
“Polka Dots and Moonbeams,” accompanied by some outstanding 
Allen tenor work on “Pick Yourself Up” and “Route 66.”  

The instrumental selections included “Tangerine,” “Embraceable 
You,” “What Is This Thing Called Love,” “Honeysuckle Rose,” 
“Body and Soul,” a feature for Allen, “Have You Met Miss Jones?” 
“Tea for Two” and “Jumpin’ at the Woodside.” Charlap played two 
thrilling solo pieces, “(You’d Be So) Easy to Love” and “All the 
Things You Are.”  Pizzarelli also performed two solos, “This Nearly 
Was Mine” as an instrumental, and “You’ve Got to Be Carefully 

Taught,” including the lyrics.  Pizzarelli and Charlap combined to 
perform “It Had to Be You.”  Leonhart was featured on a trio 
version of “Blue Skies.” 

Cecile McLorin Salvant Meets the Bill Charlap Trio 
(Cecile McLorin, vocals; Charlap, piano; Peter Washington, bass; 
Kenny Washington, drums) 

Cécile McLorin Salvant is one of the most acclaimed young jazz 
singers on the scene, and she found a perfect setting for her artistry 
provided by the Bill Charlap Trio.  Salvant has a rangy voice, much 
like one of her major influences, Sarah Vaughan.  She is equally 
adept at singing ballads and tempo tunes.  Her 19-song program 
was primarily devoted to popular standards although she did 
occasionally reach out for more obscure selections like Cole Porter’s 
“Where Have You Been” and the satirical gem from Candide, 
“Glitter and Be Gay.”  The latter is most remembered as a feature 
number for Barbara Cook with a demanding section that calls for a 
first-class coloratura soprano vocal instrument.  While Salvant has 

92ND STREET Y'S "JAZZ IN JULY" 
Bill Charlap's Eclectic Mix of Jazz 
Styles Performed by a Group 
of Exceptional Jazz Artists

By Joe Lang

Ken Peplowski 

continued on page 18
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“Jazz in July”
continued from page 16

great range, she does not fill this requirement, so the arrangement 
allowed Charlap to play that interlude on the piano.

Two particularly memorable moments occurred when Salvant 
turned to gems from the world of Ellingtonia, “Lush Life” and 
“Sophisticated Lady.”  Other highlights were her take on “Poor 
Butterfly,” solely accompanied by Washington’s bass, and her 
reading of “Send in the Clowns,” both songs favorites of Sarah 
Vaughan.  She invested the former with the kind of drama that 
Vaughan brought to the song, but her “Send in the Clowns” had a 
perceptive depth that contrasted with the vocal pyrotechnics that 
were the feature of Vaughan’s version, one that was popular with 
her audiences, but seemed to lack any understanding of the 
meaning of the lyrics. 

The Melodic Genius 
of Clifford Brown 
(Charlap, piano; Veronica 
Swift, vocals; Jeremy Pelt, 
Warren Vache, and Joe 
Magnarelli, trumpets; Peter 
Washington, bass; Kenny 
Washington, drums)

This concert paid tribute 
to the trumpet genius who 
had his life cut short at the 
age of 25 in a tragic car 
accident. To perform this 
exciting nod to Brown’s 
music, Charlap enlisted a 
trio of distinctly different 
trumpet stylists, each of whom had his own way of saying “Thank 
you, Clifford.”  Warren Vaché is, as Charlap described him, “a 
walking melody.”  Joe Magnarelli is a magnificent bearer of the 
torch of bebop.  Jeremy Pelt was the youngest of the trio of horn 
men and, while he has his roots in the past, he is definitely versed in 
post-bop jazz styles.  On this occasion, they were united in their 
admiration for, and fealty to the Brown legacy.

In addition to his singular excellence as a player, Brown was also a 
composer of many marvelous jazz standards.  During this 
performance his tunes “The Blues Walk,” “Joy Spring,” “Sweet 
Clifford,” “Gerkin for Perkin,” “Sandu,” “Swingin’” and “Dahoud” 
were performed.  They fit together nicely with the many standards 
played by Brown during his brief time in the spotlight, standards 
such as “Smoke Gets in your Eyes,” wonderfully explored by the 
lyrical Vaché; What’s New,” a feature for Pelt; and “Laura,” the 
vehicle for a passionate performance by Magnarelli.

The sensational 25-year old jazz vocalist Veronica Swift gave the 
audience a taste of exactly why she has been garnering rave reviews 
across the globe.  She performed two songs in each half of the 
program, and her jazz roots --she is the daughter of the superb 
vocalist, Stephanie Nakasian, and the late legendary bop pianist, 
Hod O’Brien -- were on display as soon as she ventured into the 
world of “Lullaby of Birdland,” supported by Pelt and the trio.  Her 

next selection was “Jim,” an early 1940s pop hit for Dinah Shore 
that flies mostly under the radar in current times, but which also 
was recorded by Sarah Vaughan with Clifford Brown.  Magnarelli 
added some tasty notes to Swift’s vocal.  She came back for the last 
two numbers of the concert, both penned by Cole Porter, giving a 
distinctly hip take on “You’d Be So Nice to Come Home To, with 
some vintage Vaché musical commentary, and the all hands on deck 
closer, “I’ve Got You Under My Skin.”

Renee Rosnes and Bill Charlap: In the Key of Us 
(Charlap and Rosnes, piano; Ken Peplowski, clarinet and tenor sax; 
Peter Bernstein, guitar; Sean Smith, bass; Bill Stewart, drums)

This was a much more 
subdued evening of music.  
The married jazz piano 
superstars spend many 
hours in their home 
playing in a duo setting.  
This has led to their being 
almost like one brain with 
two bodies when they 
perform together in 
public.

They ironically opened the 
concert with “Never Will I 
Marry,” a relatively 
obscure song by Frank 
Loesser from his short-
lived 1960 musical 

Greenwillow, but it is the 
only song from the production that has had much life outside of the 
show.This evening would highlight many selections that were not 
well known, like “Show Type Tune” by Bill Evans, for which Ken 
Peplowski on clarinet, Sean Smith and Bill Stewart joined the duo 
pianists. Peter Bernstein was added for Joe Henderson’s “Inner 
Urge.” They then got into more familiar territory with Charlap, 
Rosnes and Peplowski lending their interpretation to “My Man’s 
Gone Now” from Porgy and Bess, and the full band’s take on 
“Dancing in the Dark.”

Rosnes is a substantial composer of original material, and she, 
Charlap, Bernstein and Stewart played her “Sasos Cycle” before the 
first set closed with the full band, featuring Peplowski on tenor sax, 
presenting their version of “Just in Time.

To begin the second half of the concert, all except Peplowski 
participated in “What the World Needs Now.” The tempo of the 
evening picked up considerably when Stewart played a drum intro 
to the Dizzy Gillespie classic “Night in Tunisia,” which proved to be 
a romping jam with all of the participants going full throttle. 

One of the highlights of the concert was up next, a duo piano take 
on the lovely Billy Strayhorn melody, “Lotus Blossom.”  They 
immediately transitioned into Dick Hyman’s “Baby Boom,” adding 
Peplowski’s clarinet. Then, they acknowledged the creative genius of 
Charlie Parker with the full ensemble playing “Bird Feathers” with 

Renee Rosnes     Photo by John Abbott Bill Charlap
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Peplowski on tenor sax. Rosnes announced that Antonio 
Carlos Jobim was one of her favorite composers, introducing 
a nice take on “Double Rainbow,” with the two pianos joined 
by Peplowski on clarinet. Once again, the two pianos were 
featured on a stunningly beautiful “The Last Time I Saw 
Paris.”

Things came to an exciting conclusion when the full ensemble 
roared into an unnamed Brazilian choro piece.  After an 
evening of mostly contemplative pieces, this closer brought 
the house to its feet with its robust energy.

Old Devil Moon: Swingin’ With Burton Lane 
(Charlap, piano; Sandy Stewart, vocals; Roxy Coss, tenor sax; 
Steve Wilson, alto sax; Michael Dease, trombone; Peter 
Washington, bass; Carl Allen, drums)

Another annual feature of the Jazz in July series has been an 
evening devoted to the music of one of the premier creators 
of the Great American Songbook. This year that concert was 
devoted to the songs of Burton Lane, whose career lasted 
about 50 years, writing stand-alone pop songs, as well as songs 
for Broadway and Hollywood.  His most well known projects 
were the Broadway musicals Finian’s Rainbow and On a Clear 
Day You Can See Forever and the film Royal Wedding.

Following a gentle take by the trio on “Hurry, It’s Lovely Up 
Here,” the full band took it up several notches with “I Hear 
Music. Charlap did a masterful job of mixing and matching 
the performers in a variety of combinations, giving each 
player ample opportunities to stretch out.

Three special numbers were Coss’s lush ballad reading of 
“Everything I Have Is Yours,” Dease’s impressive exploration 
of the subtleties of “Melinda,” and Wilson and Dease, joined 
by the trio, having fun with “You’re All the World to Me,” the 
song from Royal Wedding accompanying Fred Astaire when 
he did his memorable dance routine, appearing to be dancing 
up the walls and on the ceiling.

Sandy Stewart, Charlap’s mother, is a special singer.  She 
brings a depth of understanding to her interpretations of each 
lyric, something rarely matched by most other vocalists.  Her 
selections for this concert included “How Are Things in 
Glocca Mora,” assisted by Dease and the trio; “Moments Like 
This,” with Wilson and the trio in support; “What Did I Have 
That I Don’t Have,” with some nice musical musings by Coss 
and the trio; and a lovely reading of “Too Late Now” backed 
by the trio. The concert, and the series closed with an 
impressive take by the full band on “Old Devil Moon, with 
Stewart handling the vocal chores winningly.

It seems that every year the ending of another Jazz in July 
series is a bittersweet experience.  You look back on the two 
weeks of music with joyful recall, find yourself sad that you 
will have to wait a full year before being able to experience the 
kind of concentrated quality musical experiences that 
comprise Jazz in July, but feeling confident that Bill Charlap 
and his support crew will find new ways to elate you with the 
next series.    JJ
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Roselle Park Jazz Festival Puts Spotlight on Youth 
As Students Get to Interact With Jazz Professionals
By Sanford Josephson

Alto saxophonist Julius Tolentino is a very successful music 
educator. As jazz director at Newark Academy, an independent 
school in Livingston, NJ, he has taken its Chameleon jazz band to 
the finals several times in Jazz at Lincoln Center’s prestigious 
Essentially Ellington competition. In 2018, he was named director of 
the initial New Jersey Youth Symphony Jazz Orchestra, and he 
received the New Jersey Association for Jazz Education (NJAJE) Jazz 
Education Achievement Award for demonstrating “the highest 
standards of teaching excellence and 
dedication to the jazz education 
community.”

But Tolentino, a resident of Roselle 
Park and alto saxophonist in the 
George Gee Orchestra, has a vision for 
teaching jazz that seems to have no 
boundaries. On Saturday, July 27, he 
launched the first annual Roselle Park 
Jazz Festival in RP’s Michael J. Mauri 
Park. “We had 70 students from all 
over New Jersey,” he told Jersey Jazz. 
“Many of the students were from 
Newark Academy, but we also had 
strong representation from schools in 
New Providence, Mount Olive, Roselle 
Park, Edison, Plainfield, Livingston, West Orange, and Montclair. 
I’m all about sharing what we do at Newark Academy. It’s not about 
having the best band or competition with one another; it’s about the 
music. If we can have more bands and students trying to deal with 
jazz on a high level, we will all be better for it.”

Many of these students also study at Tolentino’s company, JTole 
Music, which conducts summer workshops, student jam sessions, 

and music lessons. At the Roselle Park Festival, three different JTole 
bands performed: the Latin Big Band, the JTole Big Band, and the 
JTole Jazz Orchestra. Professional jazz musicians interacted on the 
concert stage with the students. Among them were trombonist 
David Gibson, tenor saxophonist Jason Anderson, bassists Chris 
Berger and Jennifer Vincent, and guitarist Dave Stryker, as well as 
Tolentino. There was also a swing dance lesson, and a performance 
by the George Gee Orchestra. 

The level of professionalism among 
the student musicians was remarkable. 
The younger students, Tolentino 
pointed out, “are not only inspired by 
Duke Ellington, Charlie Parker, and 
Dizzy Gillespie, they are also inspired 
by our more experienced students. It’s 
a cycle that I have seen time and time 
again, and it never gets old. Our 
students’ families love seeing them on 
stage playing as a group. Many of 
them were not really jazz listeners 
until their kids got into it. Now they 
are enjoying this music and becoming 
fans and going out to see live jazz in 
the clubs and concert halls.”

The JTole Jazz Orchestra, the most experienced of the three groups 
at the festival, led off its performance with Thad Jones’s “Counter 
Block”, which Tolentino said is on “one of my favorite Basie 
recordings -- Breakfast Dance and Barbecue (Roulette: 1959).” It was 
launched by a stride piano solo played by 12-year Ben Collins-
Siegel, the youngest member of the Jazz Orchestra, who will be 
entering seventh grade this fall at Maplewood Middle School. “He is 

Julius Tolentino, a resident 
of Roselle Park and alto 
saxophonist in the George 
Gee Orchestra, has a 
vision for teaching jazz 
that seems to have no 
boundaries.

continued on page 22

JTole Jazz Orchestra with special guest Dave Stryker   Photo by Christopher Drukker
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playing well beyond his years,” Tolentino said, “and has a 
passion and drive for this music that is for real.”

Next up was the Dizzy Gillespie 
classic, “Night in Tunisia” 
featuring Kolbey Royston on 
drums and a scintillating 
trumpet solo by Ben Chaddha, 
a Newark Academy student 
from New Providence. 
Chaddha, says Tolentino, is “a 
great example of a student 
who works hard, has tons of 
natural ability and loves 
performing.” Royston has 
natural jazz genes. His 
mother is jazz pianist 
Shamie Royston; his father 
is drummer Rudy 
Royston; and his aunt 
(Shamie’s sister) is alto 
saxophonist Tia Fuller. 
Kolbey will be a junior 
this fall at Piscataway 
High School.

Stryker was the 
guest artist with the Jazz Orchestra, and the student musicians were 
clearly excited to join him on his “Blues for Brother Jack”, written 
for organist Brother Jack McDuff, whose band Stryker was a part of 
in the 1980s. The performance also featured a duet of Stryker and 
Tolentino jamming together.

 The concert concluded with a 
musical explosion -- the singing of 
young West Orange vocalist 
Samantha Powell, who really ignited 
the crowd with her rousing rendition 
of Duke Ellington’s “Ain’t Got Nothin 
But the Blues”. “Sammi Powell,” 
Tolentino said, “is quite a talent that 
everyone at Newark Academy will 
miss. She was our first official vocalist 
with the big band and has such a 
presence on stage and in rehearsal. 
She will be attending Howard 
University in the fall and hopes to be 
a part of their excellent jazz choir.”

The George Gee Swing Orchestra warmed up the crowd before the 
JTJO came on, playing swinging versions of several standards 
including Duke Ellington and Billy Strayhorn’s “Take the A Train”, 
Frank Foster’s “Shiny Stockings”, and Sigmund Romberg’s “When I 
Grow Too Old to Dream” featuring Tolentino on alto sax.

Tolentino is already planning for next year’s event. It’s too early for 

specifics, he said, but “just know it will be bigger and better and 
continue to feature our students with special guests playing some 
serious swinging music.” As for this year’s event, “What I’m 
happiest about is the original vision of having a festival dedicated to 
swinging big band music, featuring students of all ages dealing with 
this music at a very high level.” He also expressed his appreciation 

for the support of the Borough of 
Roselle Park and to Woods Legacy 
Productions, an event planner that 
handled the logistics. 

The Borough of Roselle Park was also 
pleased with the event. Joe Delorio, 
Councilman at Large, told Jersey Jazz, 
“The inaugural Roselle Park Jazz 
Festival was much more than 
spectacular jazz performances by 
super talented musicians and top 
notch singers. It was ‘jazz’ with a 
purpose. The jazz festival offered the 
borough a new level of sophistication 

and brought Roselle Park residents together with visitors, many of 
whom were welcomed to Roselle Park for the first time. And, the 
festival gave purpose to another community and school partnership, 
offering our Roselle Park students scholarships to a jazz summer 
camp that they normally would not be able to afford.”

The festival, held from 3-8:30 p.m. was hosted by WBGO 
personality Sheila Anderson.    JJ

Roselle Park Jazz Festival 
continued from page 20

Dave Stryker was the 
guest artist with the Jazz 
Orchestra, and the student 
musicians were clearly 
excited to join him on 
“Blues For Brother Jack”

Julius Tolentino     Photo by Christopher Drukker
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Each summer for the past 28 years, there have been free outdoor 
jazz concerts at Wiggins Waterfront Park in Camden, NJ. On July 8, 
vocalist Veronica Swift, backed by Emmet Cohen on piano, Philip 
Kuehn on bass, and Kyle Pool on drums, owned its stage and easily 
held the large crowd in her hand.

The park is attractive and historic. The 
famed battleship New Jersey is moored 
close by, and visible across the river is the 
USS Olympia, Admiral Dewey’s flagship. 
No seating is provided, so people bring 
their own blankets and chairs and claim 
spots on the gently sloping grassy 
amphitheater. The large stage abuts the 
Delaware River with Philadelphia’s skyline 
as an attractive background.

Emmet Cohen’s name is one to remember. 
He is extremely talented, serious about his 
craft, and clearly enjoys playing. His trio set 
the gig’s tone in grand style with Thelonius 
Monk’s swinging “Teo,” the opener on his 
latest CD, Dirty in Detroit (self-released in 
2018). Then he introduced Swift, who 
emerged to a marching beat. Rather than laugh, she saluted, and 
sang “How Lovely to Be a Woman.” It was a killer arrangement of a 
known, but rarely done song by Charles Strouse with lyrics by Lee 
Adams. The trio went in and out of that march tempo, while she 
sang above it. It was reminiscent of Lady Day, and just another 
impressive feature of an artist whose many skills belie her young 
age. 

The full set included 13 songs, mostly music with little talking. Swift 
did briefly explain how being the daughter of singer Stephanie 
Nakasian and pianist Hod O’Brian had given her a life in jazz. Some 
selections, such as Jimmy Van Heusen and Eddie DeLange's “Darn 
That Dream, and the Gershwins' “The Man I Love,” were songbook 
classics appealingly performed. Others like Wardell Gray's bebop 
vocal classic,“Twisted,” and “Dat Dere” (Bobby Timmons/Oscar 

Brown, Jr.) were jazz classics, and all kept me smiling. The addition 
of James P. Johnson’s “Guess Who’s in Town” was an impressive 
and welcomed surprise. Most were up tempo, but the concluding 
“Home Blues” from An American in Paris had enough drive to help 

everyone get home faster. Many, however, 
stayed for her 'meet and greet'. Several folks 
said they were regulars at these concerts, 
and came without knowing her, but were 
now her fans. She seemed in no hurry to 
leave, in spite of having a long drive home, 
and a flight to Europe the next day.

“The Golden Age of Jazz” is always 
popularly placed in the past, but as the 
young and talented Emmet Cohen and 
Veronica Swift bring gilded luster to their 
performances, it isn’t all gone. On August 
14, she, and the Birdland Big Band were 
scheduled to do another free outdoor 
concert at Lincoln Harbor Park in 
Weehawken. I'm sure it was grand.    JJ  

Veronica Swift,  
Emmet Cohen Dazzle the 
Wiggins Park Crowd   
By Schaen Fox       
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Talking Jazz with Bill Mays
By Schaen Fox

A glance at Bill Mays’s discography shows why he is a prime subject for an interview. Besides his own 

extensive output, he has recorded with Phil Woods, Bud Shank, Gerry Mulligan, Mark Murphy, Freddie 

Hubbard and many others. However, my efforts to connect with him all failed -- until one evening at 

Shanghai Jazz when owner Tom Donohoe sat a couple at the table next to ours. The man introduced himself 

with:“Hi, I’m Bill Mays.” After that it was easy, but it did take time. We started last fall, finished in early 

February and did a brief update in June, which revealed that Bill, bassist Martin Wind, and drummer Matt 

Wilson performed June 28 and 29 at Mezzrow in Greenwich Village and were heading into a Pennsylvania 

studio in July to record a double CD with guest artists trumpeter Marvin Stamm and guitarist Paul Meyers.

I’ve encouraged my students to watch people like Glenn Gould in the classical field, and Tatum, Bill Evans 

Bill Mays with bassist Martin Wind     Photo by Steven Rosenberg
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JJ: Is there anything special you wish 
to talk about?

BM: I produced a fifth album that came 
out in February with my trio of Martin 
Wind and Matt Wilson. The trio is 20 years 
in existence, although we took some years 
off. We have come back together. We played 
at the COTA festival in the Delaware Water 
Gap last September. It came out so great 
and was so beautifully recorded I decided to 
release it. The name of it is The Bill Mays 
Trio: Live at COTA. COTA stands for 
Celebration of the Arts, the festival that Phil 
Woods started years ago. I played a Phil 
Woods tune, a couple of my own and a Bob 
Dorough, and a Wayne Shorter 
composition. I’m quite proud of it. It's on 
my own label and people can buy it 
through my website. (https://www.
billmays.net/). The new album with 
Martin, Matt, Marvin Stamm, and 
Paul Meyers will be released in the 
fall. 

JJ: How did you connect with 
Matt Wilson and Martin Wind?

BM: We go way back. We played 
together as a rhythm section for other 
people and worked together a 
tremendous amount over the last 25 
years. Both of them are creative 
composers and arrangers, so they 
approach my music with very open 
and musical minds. It is a pleasure to 
play with them, and I’m looking 
forward to more associations coming 
up.

I met Martin Wind, who is German, 
at the North Sea Festival. I loved his 
playing, and we did a tour together. I 
encouraged Martin to come to New 
York, to check out the scene, and 
maybe study with one of his favorite 
players. He came over for a visit and 
within a short time moved here. I 
think I met Matt by going out one 
night and hearing him. 

I’d also like to mention the Inventions Trio 
that I had with Marvin Stamm and cello 
player Alisa Horn. We made three albums 
together. It was a unique group in that the 
instrumentation was unlike any other in 
jazz. I arranged some bebop classics, and I 
took classical themes and arranged them for 
the trio. I also wrote some extended-form 
pieces, like “Fantasy” and the “Delaware 
River Suite” specifically for that group. 

JJ: I wanted to ask about your 
“Delaware River Suite.” First, you 
mention Zane Grey’s home. Where is 
that?

BM: Zane Grey’s home is on the banks of 
the Delaware in a little town called 
Lackawaxen. He was a dentist married to a 
woman of means, so he was able to give up 
dentistry and devote himself to writing. The 
home is now the Zane Grey Museum, a 
fascinating place to visit. 

I’m quite proud of that band and that "River 
Suite". Of the three records we made, that is 
one of my favorites. I wanted to write a 
tribute to the river and the region. It's seven 
movements long and I reference different 

places along the Delaware in each 
movement. For example, “Rapid Ride at 
Skinner’s Falls,” is a place on the Delaware 
where you have some white water rafting. 
It’s mild, not like going down the Colorado 
River. Another movement is “Shohola 
Hoedown & Campfire.” In that I wrote a 
country hoedown, and it is like the three of 
us are sitting around a campfire, telling 
stories. So it’s a musical journey down the 
river. We performed it in Philly at the Art 
Museum, in Narrowsburg at the Tusten 

Theater, in the Shohola area and in the 
Water Gap at the Deer Head a couple of 
times. Then the trio performed it around 
the country when we toured with it.

JJ: Your book Stories Of The Road, 
The Studios, Sidemen & Singers: 
55 Years In The Music Biz sounds 
like a fun read. Please tell us 
about it.

BM: I’ve been donating all the proceeds to 
the Musician’s Assistance Program which is 
part of an outreach program of [local] 802, 
the musician’s union of New York. When I 
was in the studios in Hollywood from ’69 to 
’84, all kinds of funny things happened. I 
would make notes knowing that I would 

someday do this. When I played 
concerts, if anything notable 
happened I’d jot it down, and I 
would look at albums I had made 
with other people, and that would 
remind me of stories. I had amassed a 
box full of stories.  

It is mainly just stories; some funny, 
some outrageously hilarious, and 
some very poignant about a lot of 
people I’ve known and worked with. 
It came out about four years ago 
when I was 55 years as a professional 
musician. 

I self-published it for a reason: I 
wanted to maximize the profits. I 
knew I was going to give all the 
proceeds to the musicians' fund, and 
a publisher typically takes at least 
50% of your sales price if not more. 
By self-publishing I’ve kept the cost 
down to $5 a copy and I sell it for 
$20, so a clear 15 bucks goes as a 
donation for each book sold. It has 
worked out well. I have four editions 
and several thousand books. 

JJ: You moved to Los Angeles 
in 1969, and were soon working 

gigs with Buddy Collette, Harold Land, 
Shelly Manne, Art Pepper, Bud Shank, 
and Sonny Stitt.  Were those 
extended gigs or just short term? 

BM: Well both. Sonny Stitt was a week or 
two up in Seattle. Art Pepper was just a 
handful of gigs. My association with Bud 
Shank was very long. I made several albums 
with him. I wrote a five movement flute 
suite for him. Bud was still playing flute at 
that time. It got recorded on Concord 

continued on page 28
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The Somerville Jazz Festival, created by 
WBGO weekend host Sheila Anderson, 
was launched in September 2009. Four 
years later, New Brunswick added a 
September jazz festival, hosted 
by the New Brunswick Jazz 
Project, on the Saturday 
preceding Somerville; and the 
Central Jersey Jazz Festival 
was born. The following year, 
Flemington’s Business Improvement 
District joined the party, adding a jazz festival 
on the Friday night before New Brunswick; and the 
Central Jersey Jazz Festival was reborn as a full 
weekend event. All three days are now sponsored by  
RWJ Barnabas Health. All three events are free and will go on, rain or shine. 

Flemington
With one exception -- in 2016 -- the Flemington performances have been held downtown on Main Street. But, this 
year, according to Laura Smith, operations manager, the festival is being moved to Stangl Road due to downtown 
construction.

The headliner in Flemington will be drummer Winard Harper, who performed at the first Flemington festival in 2014. 
Other performers will be singer-songwriter Jeanne Gies and keyboardist/composer Willem Delisfort. Musicians from 
the New Jersey Performing Arts Center’s Wells Fargo Jazz for Teens program will perform in between sets.

Harper is a modern-day version of Art Blakey, often featuring young sidemen on the way up. Chicago Tribune critic 
Howard Reich describes him as “the mature master nurturing the next wave of Young Lions, just as he had been 
trained in the heat of battle by saxophonists Dexter Gordon and Johnny Griffin and singer Betty Carter, among 
others.” Harper calls his band Jeli Posse, named after the balaphone, a vibraphone-type instrument from West Africa. 

Gies was dubbed “a pro” by Newport Jazz Festival founder George Wein and is recognized for her full-bodied, 
emotionally expressive voice and distinctive phrasing. Delisfort, who plays piano and organ, has worked with a wide 
variety of musicians from Lauryn Hill and Jennifer Holliday to Jimmy Heath, Louis Bellson, and Lew Soloff. NJPAC’s 
Jazz for Teens program brings together 7th-12th grade instrumental and vocal students from diverse communities in 
the NJ/NY/PA region for multi-faceted, intensive instruction in jazz. The Flemington concert is produced by Sheila 
Anderson.

New Brunswick
Produced by the New Brunswick Jazz Project, the Saturday New Brunswick festival will feature the Dizzy Gillespie 
Afro-Latin Experience, the DIVA Five Play quintet, and a group led by drummer Jerome Jennings. There will be 
additional performances by the New Brunswick Jazz Brass. 

Members of the Dizzy Gillespie Afro-Latin Experience are drawn from a pool of performers who play with the Dizzy 

he weekend of September 13-15 
this year will mark the sixth three-
city Central Jersey Jazz Festival, and 
the lineups are packed with jazz 
superstars and rising stars. T 

Javon Jackson
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Sunday, September 15, Somerville

1-2:15 P.M. BRIANNA THOMAS 
2:45-4 P.M. JAVON JACKSON 
4:30-6 P.M.  NAT ADDERLEY, JR.

Additional performances by NJPAC Jazz for Teens 
Sponsors: Downtown Somerville Alliance, Arts On 
Division, Regal Bank,Somerset County Cultural and 
Heritage Commission, Somerset Patriots, WBGO

Friday, September 13, Flemington

6-7 P.M. WILLERM DELISFORT 
7:30 - 8:30 P.M. JEANNE GIES 
9-10 P.M. WINARD HARPER

Additional performances by NJPAC Jazz for Teens 
Sponsors: Hunterdon County Chamber of Commerce, 
ShopRite, Borough of Flemington, Unity Bank

Saturday, September 14, New Brunswick

1-2:15 P.M. JEROME JENNINGS 
2:45-4 P.M. DIVA JAZZ QUINTET - FIVE PLAY 
4:30-6 P.M. DIZZY GILLESPIE AFRO LATIN EXPERIENCE

Additional performances by New Brunswick Jazz Brass 
Sponsors: New Brunswick Cultural Center, Inc., New Brunswick City 
Center, Tavern on George, Hub City Sounds, New Brunswick Parking 
Authority, Magyar Bank, Johnson & Johnson, Worldwide Piano

Gillespie Big Band and All-Star groups. That lineup often includes bassist John Lee, trumpeter Freddie Hendrix, 
saxophonist Sharel Cassity, pianist/vocalist Abelita Mateus, drummer Tommy Campbell, and percussionist Roger 
Squitero. Reviewing one of the band’s performances, The Washington Post proclaimed: “Gillespie’s multifaceted legacy 
should shine bright.”

DIVA Five Play is a sister group of the DIVA Jazz Orchestra, which celebrated its 25th anniversary last year. Both groups 
are led by drummer Sherrie Maricle. Other members of the quintet are pianist Tomoko Ohno, bassist Noriko Ueda, 
trumpeter Jami Dauber, and tenor saxophonist/clarinetist Janelle Reichman; tenor saxophonist Nicole Glover will sub 
for Reichman in New Brunswick. Audiophile Review’s Paul Wilson, appraising the group’s latest album, Live From the 
Firehouse Stage (5play2019), described the CD’s content as “fun music from five gifted and highly skilled musicians 
having what certainly seems to be a really good time.” Jennings is resident conductor of The Juilliard Jazz Orchestra. 
JazzTimes’s Dan Bilawsky described him as “a drummer who’s well-schooled in hard bop and well-versed in jazz 
dialects.”

The NBJP was founded in 2010 by Virginia DeBerry, Jimmy Lenihan, and Michael Tublin with a goal of putting live jazz 
back into New Brunswick. Initially, there were gigs twice a month; now, there is live jazz five nights a week.

Somerville
Keyboardist Nat Adderley, Jr., tenor saxophonist Javon Jackson, and vocalist Brianna Thomas will perform in Somerville. 
All three will be making an encore appearance at the festival. Adderley, Jr. served as the music director for rhythm & 
blues singer Luther Vandross for several years. After Vandross’s death in 2005, Adderley, Jr., returned to his jazz roots, 
often performing tributes to his uncle, alto saxophonist Cannonball Adderley, whose quintet included his father, 
trumpeter Nat Adderley.

Jackson is an alumnus of Art Blakey’s Jazz Messengers. He has recorded 14 albums as a leader and has played or 
performed with several jazz legends including bassist Ron Carter, trumpeter Freddie Hubbard, and drummer Elvin 
Jones. The Wall Street Journal’s Will Friedwald wrote that Thomas “may well be the best young straight-ahead jazz singer 
of her generation.” NJPAC’s Jazz for Teens musicians will also play in Somerville.  Founder Sheila Anderson continues to 
produce the Somerville festival.

Anderson recalled the origins of the first Somerville festival. “As I remember it, Cynthia Hollod, who was then executive 
director of the Downtown Somerville Alliance, asked me to speak to them about doing a jazz festival. After several 
meetings with the committee, the festival was born. That first lineup on September 13, 2009, was: the Harry Allen 
Quartet, Sherman Irby Organomics, Gretchen Parlato Trio, and Jimmy Heath.   JJ

Dizzy Gillespie Afro-Latin Experience Brianna Thomas
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Records. Concord had just started a subsidiary label called Concord 
Concerto. My involvement with Shelly Manne was pretty lengthy. I 
played in Shelly’s trio from time to time. I made a couple of records 
with him, and I had him on my first quintet album along with Andy 
Simpkins, Tom Harrell and Ralph Moore. Buddy Collette. At the 
same time I was working in the studios doing five or six days a 
week, but I was also playing jazz as much as I could.   

JJ: How did you get into the studio scene?  

BM: When I first got to LA, I had $100 in the bank and a couple of 
contacts. I took every conceivable kind of job, from working club 
dates to playing for anybody. I met a couple of guys. Terry Trotter 
was one, a good jazz pianist and a great accompanist. He was 
working with some big name singers and recommended me for a 
job with Connie Stevens, who was the first 
big name singer that I worked with. The 
studio thing came about because I was 
doing rehearsal piano for the Oral Roberts 
TV show. That meant that I would work 
with the choreographer and the music 
director. I’d be helping them lay out dance 
routines, skits, and this, that and the other. 
That led to other work as a rehearsal 
pianist. Doing that work, I met Russ 
Freeman and Tommy Wolfe, the song 
writer. They were also doing rehearsal piano 
in Los Angeles. A guy named Mike Lang 
was probably the most helpful and 
influential in helping me to get into the 
studio as a recording pianist, keyboardist; 
really, we played a lot more instruments 
than just piano, such as celeste, 
harpsichord, organs, synthesizers, even calliope. Mike 
recommended me to contractors when he needed a sub. I then went 
on to get my own accounts. 

JJ: What is the best advice or encouragement you ever 
received about having a career in music?

BM: One very obvious piece of advice or encouragement was when 
I told Bud Shank and Shelly Manne, who were very involved in the 
studios as I was, that I wanted to move to New York and play with 
all the people I knew I could play with. When I left, my career as a 
studio player was not dwindling. It was in full bloom. I just got tired 
of the work. Both Shelly and Bud said, “Go for it.” Everybody else 
said, “Are you crazy? You’re leaving a six figure a year job here, and 
you’re at the top of your scene.” I guess the other things I learned 
from Bud, Shelly and most of the older guys I worked with were 
how to be a leader, how to take care of business, the politics of the 
business, how to be a professional musician. I was already a 
professional, but I continued to grow under these people. It was the 
mentor situation. We don’t have much of that kind of thing today. I 
valued it.    

JJ: Has anything of importance in your career taken place 
in our fair state? 

BM: Amos Kaune’s club Gulliver’s is worth mentioning. The first 

jazz gig I did on the East Coast before moving here was at Gulliver’s 
with the great Bud Shank, Ray Drummond and Ronnie Bedford. 
There were other engagements in your fair state: I was with Andy 
Williams back in ‘75 at the big Garden State Arts Center. That was a 
memorable time in my life, a real ball. I played in the old Struggles a 
few times, and when my book came out I did a Sunday afternoon at 
Shanghai Jazz (an NJJS Jazz Social). I did a duo with Martin Wind. I 
read stories and played music related to the stories. That was a fun 
and unique way to bring a book out. Joe Lang set that up. Another 
important gig occurred in Newark at the Arts Center. I was part of 
an orchestra that performed with Branford Marsalis. Among other 
things, we did Darius Milhaud’s “Creation of the World.” I also did 
a concert there with Ann Hampton Callaway.

JJ: Do you have any career souvenirs people visiting you 
can see?

BM: I have gifts from people in Japan, Brazil 
and places around the US. Some of them are 
handmade. One is from a bass player I worked 
with in Brazil. It is a beautiful wooden box 
with two piano keys inlaid on the top. Some 
fan in Kansas City fashioned a pianist playing a 
keyboard out of wire that sort of looks like me. 
[Chuckles]  Somebody else in Houston gave 
me a gift of appreciation for work that I did at 
his school, a glass blown piano player on a 
stand. And I have a wine bottle holder 
fashioned as an instrument. I did buy a full 
kimono with the belt for my wife when I was 
in Japan. 

The Japanese have been the most appreciative 
in terms of gifts, party and dinner giving. It is 

always a ball when I go there. I’ve been to Japan many times to play. 
I love Kyoto, and Tokyo is a great walking city. I especially enjoy the 
little jazz bars where you go in, and there may be about 15 or 29 
seats with a duo playing in the corner. Also the little listening bars 
where there is no live music, but tons of records, LP’s and CD’s. For 
the price of a drink, you can say, “Hey I’d like to hear Cool Struttin 
by Sonny Clark,” and he’d pull it down. I walked into one and they 
knew me. They lined up some things that I was on. I said, “Thank 
you very much, but I don’t want to hear me. Let me hear something 
new to me.” (See “Japan Jazz Journal”, pages 30-31)

JJ: Where did you live when you moved east to New 
York, and did you already have musician friends here to 
help you settle in?

BM: When I moved, I had just been hired by Gerry Mulligan to be 
part of his quartet. I auditioned with Gerry and his trio at his house. 
I had sold a house in Los Angeles, and I wanted to buy something in 
New York. I bought a fifth floor walk-up on 70th Street for a great 
price back in 1984. 

JJ: Since you mentioned Gerry Mulligan, please tell us 
about your time with him.

BM: It was a long period of time, mostly with the quartet, 

Talking Jazz with Bill Mays
continued from page 25

The first jazz gig I 
did on the East 
Coast before 
moving here was at 
Gulliver’s with the 
great Bud Shank, 
Ray Drummond and 
Ronnie Bedford. 



September / October  2019   29 

occasionally the big band, and once with the Houston Symphony, from which a recording came. Gerry taught me a lot as a band leader 
about structuring a set, announcing, pacing and how to think in terms of brevity in that on his programs the format was pretty prescribed 
and predetermined. I knew that on his composition “Out Back of the Barn,” I would get two choruses and no more. On his “Song for 
Strayhorn” I would get one chorus. It helped me learn to be concise and pace myself as a soloist. 

Gerry was one of the brightest, well-read jazz musicians I ever met. He loved to read about musicians, and trains. He was a huge train man. 
In fact he wrote a tune about a train called “K-4 Pacific.” It is in his album Age of Steam. He was a lover of history and knew a lot about the 
places where we would be traveling. We had some great conversations over dinner and after rehearsals at his house in Connecticut. (Mays 
and Marvin Stamm will be playing as part of the Gerry Mulligan Tribute Quintet, Sunday, October 27, at the Jay and Linda Grunin Center 
for the Arts' JAZZ on a SUNDAY afternoon series in Toms River. (See page 6)

JJ: How long were you with Phil Woods and what was he like both on and off the bandstand?

BM: I was with him the final eight years of his life. We did various gigs around the States and Japan. Phil was one of the greatest alto 
players ever. I have other people that I loved a lot, Paul Desmond, Johnny Hodges, Bird, Bud Shank, and Lee Konitz To me Phil’s sound, 
his rhythmic vitality, the melodic lines he played were unique, and stunning. I was excited every night to hear him play. Plus, the way 
bassist Steve Gilmore and drummer Bill Goodwin connected rhythmically helped me understand a new way of trio playing and backing a 
horn player. Also, I can’t forget the inventiveness and the beauty of Brian Lynch’s trumpet playing. He was an absolute encyclopedia of jazz 
trumpet playing.   JJ

For additional content from this intervew,  
log onto www.njjs.org.  
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I owe my love of jazz to the time I spent in Japan in the mid-1960s 
when I was working as a writer in the public information office of 
the American Red Cross’s Far Eastern Area headquarters, located 
on a U.S. Army base about 45 minutes from Tokyo. While there, I 
saw Duke Ellington, Ella Fitzgerald, Herbie Mann, Oscar Peterson 
and many other well-known jazz artists at concerts or in clubs. 

But, I also hung out at the many coffee houses and bars in Tokyo 
and outlying areas that played recorded jazz music. The walls 
shelved hundreds of LPs, and whatever was currently playing was 
displayed on an easel above the bar. In the Shinjuku section of 
Tokyo some of these cafes were named after famous American jazz 
clubs such as the Village Gate and the Village Vanguard. There was 
also a local club called the Grotto in a town called Machida, one 
train stop from where I lived. My American friends (mostly 
teachers in the Department of Defense school system) and I would 
buy albums from the PX and give them to the bartender to add to 
their inventory.

By the time I returned to the 
United States and 
moved to New York 
City in 1968, I was a 
passionate jazz fan, 
thanks to my 
experience in Japan. 
Several years ago, 
though, pianist 

Tomoko Ohno informed me that very few of the recorded jazz 
cafes still existed.

As my wife, Linda, and I began planning for a recent trip to Asia 
and a first visit to Tokyo in 36 years, I wondered if I would find any 
of these jazz oases. And, then, somewhat inexplicably, about a week 
before we left, I came across an article online from the Japan Times 
about a bar/coffee house called the Dug, which is still thriving in 
the Shinjuku section of Tokyo. “There used to be jazz kissa (cafes) 
everywhere,” the owner Hozumi Nakadaira, also a photographer, 
told the Japan Times. “I started taking photographs of musicians,” 
he said, “because I wanted to display them in my cafe. Art Blakey’s 
tour in 1961 was the start. I hid the camera because photographs 
were not allowed, and I took an action shot.”

Unfortunately, on the afternoon that Linda and I visited the Dug, 
Nakadaira was not there. But we enjoyed coffee while listening to 
the Bill Evans album, Sunday Night at the Village Vanguard 
(Riverside: 1961) followed by Charles Lloyd’s 2017 Blue Note 
album, Passin’ Thru. As you enter the Dug, you’re greeted by a 

display of vinyl album covers 
ranging from Jimmy Smith’s 
House Party (Blue Note: 1957-
58) to Ray Brown and Milt 
Jackson’s Much in Common 
(Verve: 1964) to Shirley Horn’s 
Travelin’ Light (ABC-
Paramount Records: 1965). At 
the Grotto in Machida, Horace 

Silver’s Songs For My Father 
(Blue Note: 1965) and 

Cool Struttin’/ Sonny 
Clark (Blue 

 
I also hung 

out at the many 
coffee houses 

and bars in 
Tokyo and 
outlying 
areas that 
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recorded 
jazz music. 

Japan Jazz Journal  Story & Photos by Sanford Josephson 

Student musicians performing at the JAZZ intro Music Spot
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Note: 1958) were the undisputed favorites, but I remember the bartender-artist, Sato, telling me that he was introduced to jazz via Art 
Blakey.

The walls of the Dug also contain Nakadaira’s photographs. Among those on display are photos of Miles Davis, Sonny Rollins, Thelonious 
Monk, Bill Evans, and John Coltrane. In the ‘60s and ‘70s. Nakadaira told Japan Times, “There were many famous visiting musicians 
performing on any given night, and I had to decide which one to go to.” 

Linda and I also wanted to hear some live jazz during our 
short stay in Tokyo but wanted to avoid the big night 
clubs and/or tourist spots. Some exploration online 
uncovered a club called Jazz Spot Intro, located in the 
Takadanobaba section of Tokyo, known as a hangout for 
college students primarily from Waseda University. The 
Jazz Spot Intro website mentioned that there was no 
music charge during the week because the club featured 
up and coming musicians in a jam session atmosphere.

The club was in a tiny basement. The few tables upfront 
constituted the ‘no smoking’ section but, because smoking 
was allowed at the bar, located just behind the tables, it 
was truly a smoke-filled room. The musicians were mostly 
young, although a veteran drummer sat in on one tune. 
The young woman who acted as hostess also played bass. 
We probably would have stayed longer if not for the 
smoke, but we enjoyed the music from several different 
mixtures of musicians, playing mostly standards in a hard 
bop mode; and I was able to introduce myself to the 
manager, Kuni Mogushi. According to an article in 
TokyoWeekender.com, well known American jazz 
musicians occasionally drop by the club to join the 
amateurs. The article mentioned Larry Coryell and Herbie 
Hancock as two who have visited and performed. 

Since 1988, the TokyoWeekender.com reported,  “Intro has 
been the place for rare musical moments, witnessed by 
small audiences that huddled into its limited space . . . 
Intro isn’t just for jazz aficionados -- the uninitiated do 
get converted.”

Japan is where my passion for jazz began. It was great to 
rekindle some of those memories, albeit very briefly.    JJ

Interior of Grotto jazz cafe in the '60s. On wall is list of new arrivals  
such as Cool Struttin’/Sonny Clark and Miles and Monk at Newport

Montage of classic vinyl covers greeting visitors to Dug Shinjuku’s Village Vangurd in the ‘60s
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Pianist David Leonhardt will lead a trio with special guest, vocalist Nancy Reed, on Friday night, September 13, at 
Rutherfurd Hall in Allamuchy. The concert is the third and final performance in Rutherfurd’s 2019 “Piano in the 
Parlour” summer jazz series. 

Leonhardt is a veteran pianist who spent four years as vocalist/composer Jon Hendricks’ music 
director and had a 20-year association with tenor saxophonist David 
“Fathead” Newman, arranging and playing on five of his albums. He 
has also performed with clarinetist Buddy DeFranco and saxophonists 
Dave Liebman and Buddy Tate, among others. 

At Rutherfurd Hall, he and Reed will be joined by bassist 
Matt Parrish and drummer Colby Inzer. When Reed 
sang with Leonhardt on his Plays Gershwin album (Big 
Bang Records: 2000), AllMusic’s David Nathan wrote: 
“The lyrical pianism of David Leonhardt and the 
articulate vocalism of longtime collaborator Nancy 
Reed lifts this album out of the ordinary.”

Tickets are $22.50 in advance and $27.50 at the 
door and can be ordered by logging onto www.
RutherfurdHall.org or calling (908) 852-1894, 
ext. 338. The “Piano in the Parlour” series is 
sponsored by Maguire-Scala Memorial Home. 
Previous concerts were performed by the Rio 
Clemente Trio (July 19) and the Bill Mays Trio 
(August 23).

PIANO IN THE PARLOUR 
David Leonhardt Trio Concludes Summer Series

David Leonhardt
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1. The title song to a 1960 Broadway show (and later, 
a film) was first recorded by Billy Dee Williams, then by 
the Beatles (1963) and a young Barbra Streisand, but 
the instrumental version by Herb Alpert and Tijuana 
Brass put it on the charts in 1967.

2. The South African-born trumpeter and anti-
apartheid activist Hugh Masekela’s biggest hit was in 
1968, and, a year later, the Friends of Distinction 
issued a vocal version that rose to #3.

3. The great composer, pianist and singer Allen 
Toussaint penned this upbeat novelty in 1958. Fellow 
New Orleanian Al Hirt’s trumpet version on RCA rose 
to #4 in 1964.

4. Louis Armstrong’s parade of hits slowed in the rock 
‘n roll era, but in 1964 he knocked the Beatles off their 
#1 perch with this title song from a Carol Channing-
starring Broadway hit. 

5. Sergio Mendes and Brasil 66’s lilting samba, sung in 
Portuguese, will ring a bell when heard, even if the title 
escapes one’s memory.

6. Ramsey Lewis’s biggest hit rose to #5 as a 
funky piano-trio instrumental. Written by Billy 
Page, it had earlier charted as an R&B hit for 
vocalist Dobie Gray. 

7. Alto sax legend Cannonball Adderley’s 
quintet vaulted keyboard player Joe Zawinul’s 
funky chart to #11 in 1967. The Buckinghams’ 
vocal cover reached #5 a few months later. 

8.  Afro-Cuban percussionist Mongo 
Santamaria’s cover of this tasty Herbie Hancock 
treat danced to the #10 spot in 1963. 

9. Stan Getz, Joao Gilberto and vocalist Astrud 
Gilberto ignited the bossa nova craze in the U.S. 
with this classic melody about romantic reverie, 
composed by Antonio Carlos Jobim with 
Portuguese lyrics by Vinicius de Moraes. The 
single and album both won Grammys for record 
and album of the year in 1962.

10. Good luck guessing this tune, issued in 
1964 by British pop singer/keyboardist Georgie 
Fame and the Blue Flames. It does boast lyrics 
by Jon Hendricks and was a #1 hit in the U.K., 

There was a time when jazz artists had a long-shot chance to crack the Billboard Top 40 singles charts - a 
feat rendered nearly impossible these days. The Best Classic Bands website has published a list of 10 
“jazz crossover” hits from the 1960s with links to videos of live performances -- and most will bring back 
fond memories for even our younger readers. 

JAZZ TRIVIA  
NAME THAT ‘60S HIT TUNE
By O. Howie Ponder

answers on page 46

Cannonball Adderley
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FALL JAZZ IN METUCHEN:  

Nicki Parrott and Matt Kane

The Nicki Parrott Trio with tenor saxophonist Harry Allen and 
pianist John diMartino will perform at the Metuchen Arts Council’s 
Jazz Brunch at The Greek on Main on Sunday, September 22.  Jazz 
Weekly’s George W. Harris, reviewing Parrott’s latest album, New 
York to Paris (Arbors: 2019) wrote that “the warm tenor of Harry 
Allen” and “John diMartino’s swinging piano” helped Parrott go 
“from Manhattan to the Left Bank with aplomb . . . Parrott is 
both chanteuse in voice and bebopper in strings. As warm as a 
morning baguette .” 

The Greek on Main is located at 419 Main St. in downtown 
Metuchen. Doors open at 11:30 a.m., and the music starts 
at 12:30 p.m. The $50 ticket price includes music, brunch 
with a choice of entree and two sets. “We do not clear the 
house,” says MAC member Lynne Mueller. Tickets can 
be ordered by stopping by Greek on Main or calling 
(732) 515-9457.

Drummer Matt Kane will lead a quartet on Sunday, 
October 6, as part of the Metuchen Arts 
Council’s Cornerstone Jazz Series. Kane, 
also a composer and educator, cut his 
teeth on the Kansas City jazz scene.  
A protege of drummer Michael 
Carvin, his latest album was The 
Other Side of the Story (Bounce-
Step Records: 2018). Reviewing the 
album for allaboutjazz.com, Don 
Phipps described Kane’s original 
compositions as “head-nodding musical 
episodes and pastoral, daydream 
ballads. The compositions have a Joe 
Zawinul/Wayne Shorter feel to them, 
but Kane’s own masterful voice is 
clearly evident in the music.”

Kane’s special guest in Metuchen 
will be saxophonist and 
composer Alex Laurenzi, a 
resident of Mountain Lakes. 
Laurenzi studied with the late 
alto saxophonist, Phil Woods, and has performed with such 
artists as bassist Christian McBride, trumpeter Wynton Marsalis, and tenor 
saxophonist Joe Lovano. The other members of Kane’s quartet are pianist Yayoi Ikawa 
and bassist Dave Kingsnorth. Born in Tokyo and “raised musically in New York City” 
Ikawa studied under the late pianist Geri Allen and has performed with tenor 
saxophonist Billy Harper and drummer Billy Hart, among others. Originally from 
California, Kingsnorth has performed with drummer Elliot Zigmund and pianist 
Richard Wyands.

The Cornerstone Jazz Series is named after Metuchen’s defunct Cornerstone 
Restaurant, which, in its heyday, featured many jazz greats. The concert is being held 
at 3 p.m. at the Old Franklin School at 491 Middlesex Ave. (Rte. 27). Admission is $10 
for adults and free for students. For more information, or to order tickets, log onto 
www.metuchenarts.com or call (732) 632-8502. The Metuchen Arts Council, which 
fosters, promotes, encourages, and celebrates the arts in Metuchen, receives generous 

support from the Westerhoff School of Music & Art.   JJ

Nicki Parrott

Matt Kane
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Peter and Will Anderson, twin reed virtuosi, warmed up for their 

annual Songbook Summit concert series in New York City with a 

well-attended show in the Shea Performing Arts Center at William 

Paterson University on July 16.  The brothers were scheduled to 

lead a quintet playing Ellington at Symphony Space August 13-15, 

then bring a different quintet to that small theater to salute Louis 

Armstrong August 21-23.  At William Paterson, their band 

members were pianist Jeb Patton, bassist Neal Miner and drummer 

Phil Stewart, all longtime associates; and the program included 

standards from Richard Rodgers, George Gershwin, Jimmy Van 

Heusen and Antonio Carlos Jobim, as well as the Duke, plus a tune 

popularized by Satchmo.

The group opened with Rodgers’ “My Favorite Things”, Will on 

alto, Peter on tenor at first, then soprano sax.  Will switched to 

clarinet, with Peter sticking to tenor, for two Gershwin classics, “It 

Ain’t Necessarily So” and “Rhapsody in Blue”.  Will had an 

evocative ballad feature on alto with Van Heusen’s “Polka Dots and 

Moonbeams”, one of 80 songs the native Syracusan wrote for his 

friend, Frank Sinatra.  Will brought out his flute for Jobim’s 

popular “Chega de Saudade”, Peter continuing on tenor for that 

and for an arrangement of Debussy’s “Clair de Lune”, which saw 

Will returning to clarinet.  The enthusiastic audience may have 

recalled that the twins studied at Juilliard, mainly with the great 

baritone saxophonist Joe Temperley and absorbed classical 

repertoire, as well as jazz.

Then it was on to Gershwin’s propulsive “I Got Rhythm”, Will on 

alto, Peter on soprano, & Ellington’s “The Mooche”, the siblings 

matching each other on clarinet.  Peter And Will, both now 32, 

were born in DC, like Ellington, but have been on the scene for a 

decade, playing in the New York-New Jersey area and touring 

nationally (They’ll lead a trio at Cazenovia College’s Jazz ‘N Caz 

festival in Cazenovia, NY, September 20).  The night ended on a 

jubilant note with a tune Armstrong loved to play and sing, Jimmy 

McHugh’s “I Can’t Give You Anything But Love, Baby”.  The 

crowd returned the love with long applause.

The Anderson Brothers concert was part of William Paterson’s 

Summer 2019 Jazz Room series. The fall 2019 Jazz Room series will 

kick off with two concerts in October: Trio da Paz on Sunday, 

October 13, and the Vincent Herring/Eric Alexander Quintet on 

Sunday, October 27. All concerts begin a 4 p.m. Admission is $15 

for the general public; $12 for WP faculty, staff, alumni and seniors; 

$8 for non-WP students; free for all WP students. There is a Sittin’ 

In Meet the Artist session at 3 p.m. in Shea Recital Hall 101.   JJ

WPU SUMMER JAZZ ROOM SERIES 
Anderson Brothers Swing the Standards 
Story and Photo by John Herr

From left, pianist Jeb Patton, Will Anderson, Peter Anderson, bassist Neal Miner, and drummer Phil Stewart
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David Ostwald, whose Louis Armstrong Eternity 
Band will be celebrating its 20th anniversary of 

Wednesdays at Birdland next year—a remarkable run—has a talent 
for discovering new voices able to handle a repertory of Louis-
related music. It was with LAEB that I first encountered the multi-
talented Bria Skonberg, who tossed off 
the opening to “West End Blues” as if it 
were easy, for just one example.

The latest new face, heard on our most 
recent visit, is also a trumpeter, Joe Boga, 
who managed to master this challenge 
with aplomb. He also proved himself 
capable of playing good lead, which is of 
course of the utmost importance in a 
traditional band. Boga is not a blaster—
he has a tone and way of warm, 
unstrained phrasing that sometimes 
reminded me of Bobby Hackett, of 
whom, I found out, he knows very 
little—something both David and I 
intend to remedy.

The other members of this edition of a band that draws from the 
sizable pool of musicians in the greater New York-New Jersey area 
who can handle the requisite style were Emily Asher, trombone; 
Will Anderson, tenor and clarinet; Arnt Arntzen, guitar; and banjo, 
and Alex Raderman, drums. It was interesting to hear Will away 
from his twin brother and teammate. Needless to say, he aquitted 
himself well indeed, particularly on his solo feature, “Star Dust”—
with a lovely a capella verse. (The Carmichael classic is one of the 
too few tunes on which players routinely include the verse—a pity 
as there are many worthy ones. Singers know this better, of course, 
but a good instrumental example of a somewhat unusual nature is 
Ruby Braff’s recording of the beautiful one to “Melancholy 
Baby”—by itself! (miss Ruby—don’t you?) There were other 
moments to remember, a special one being the two tuba choruses 
on “I’ve Found a New Baby”. 

David, unlike many other leaders, does not solo much, being 
content with contributing to the foundation (the band does not 
employ a pianist, by the way), and more than a single chorus from 
his shiny monster is rare indeed.

Our dear friend and Jersey Jazz favorite Daryl Sherman recently 
returned from a successful British tour that included a special 
program dedicated to Louis and made up of tunes from his 
extensive songbook, including such rarities as “Red Cap” and “I’ve 
Got a Heart Full of Rhythm”, both composed by ‘Mister Strong’, 
as Eddie Condon called him. Digby Fairweather, trumpeter and 
writer of note and founder of the Jazz Centre UK, sat in on a 
couple of numbers including “Jubilee” (a Louis masterpiece ) and 
said that Daryl was wonderful—and so she always is...

I had to miss this year’s Satchmo Summerfest—my docs decided 
that New Orleans in August is not recommended for old guys— 

only the second I’ve been unable to make since the start 17 years 
ago. But I was there in spirit as, to my surprise, Michael Cuscuna 
and Scott Wenzel, put together a tribute to me, for which I thank 
them from the bottom of my heart. It focused on the special 70th 
birthday issue (we all thought it was his 70th, and some of us, 

including this writer, still think so) of 
Downbeat that I put together as the then 
editor, with tribute quotes from some 
50 musicians from every corner of the 
music (Sun Ra and Ornette Coleman 
included), and which to me is the 
proudest achievement of my long career 
in serving jazz. (I sent it to Louis who 
responded via special delivery, opening 
with “I received the magazine and it 
knocked me flat on my ass!” The 
sweetest words I ever heard!

Well, I’d better exit the Den before 
becoming too nostalgic. Which is hard 
to avoid when realizing that next year 

will be the 50th anniversary of Louis’ passing—a term I generally 
avoid, but in his case, there’s no such thing as death. He’s of course 
leading the big band in the sky.....   JJ

DAN’S DEN 

By Dan Morgenstern

I had to miss this year’s 
Satchmo Summerfest . . .  
But I was there in spirit 
as, to my surprise,  
Michael Cuscuna and 
Scott Wenzel put together 
a tribute to me . . .
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 NOTEWORTHY 
Oscar Peterson Devotee Discovers 
Corea, Hancock, and Pearson 
By Fradley Garner International Editor

In the October 2015 JJ, I wrote about my Sarasota, FL, 
pianist and painter friend Bill Buchman. On his 
annual summer visit to Copenhagen this July, I asked 
Bill what he’d been up to for the last couple of years. 
“I am practicing, studying and playing more than 
ever,” he told me. “I’m fortunate to live in Sarasota, 
an area with a steady flow of work in small venues as 
well as opportunities to do some concerts. This means 
I’m playing several jazz gigs every week. I get to work 
out my ideas with my trio, quartet and 
sextet. We have some extra great 
sessions with visiting top musicians 
such as New York guitarist Freddy 
Bryant, St. Petersburg guitarist Charlie 
Robinson, and St Louis trombonist 
Earlie Braggs.” 
Buchman draws inspiration from local 
friends and luminaries, such as pianist 
Dick Hyman (who lives in nearby 
Venice) and Boston trumpeter Joe 
Bruno, Sr., men in their 90s and still 
playing all the time. “I also play with 
two top blues artists in the area, Steve Arvey and 
Lauren Mitchell, and we have a ball. The fact that I 
play everything from New Orleans, boogie-woogie 
and blues, to the music of Monk, Horace Silver and 
Ramsey Lewis, as well as Latin and World music, has 
a great deal to do with keeping me working.”
Recently, Buchman has been posting videos of his live 
performances, which you can enjoy on his YouTube 
channel, Bill Buchman’s Art of Jazz. “This is another 
way to reach out to a wider audience, and that’s where 
you can see and hear what I am up to right now. I do 
have three CDs available at CDBaby.com and on 
Amazon.com. And, of course, you can find me on 
Spotify. If anyone wants to know more about me and 
my music, please visit my website: billbuchman.
squarespace.com, or just google “Bill Buchman 
music.” 

While you’re searching, I again recommend the 
Danish pianist with the un-Danish name, Zier 
Romme, who I believe plays uncannily like Oscar 
Peterson. You doubt that? Look him up on YouTube.” 
Henrik Wolsgaard-Iversen, the liner notes writer for 
Zier’s latest album, Stories, says, “And now Zier 
Romme has ascended a few steps up and off of Oscar 
Peterson’s “Jacob’s Ladder”. I’ve heard him live in 
some good smoke-filled, lively jazz venues, and it’s 

usually Zier who makes the tempo and 
timing fall into place with quiet authority. 
The other musicians listen closely before 
joining in. A new audience discovers the 
beat and the sound of the past – and loves 
it.”

“I grew up with him, and now I’m hearing 
him again,” Romme tells Wolsgaard-
Ivsersen. “I idolized him as a 13-year-old 
growing up in a small town, where I played 
all alone and was totally absorbed in that 
music. It’s fun to hear those records again . 
. . they’re fantastic . . . Now, of course, I 

listen to other pianists and instruments as well. But in 
those days, there was only Oscar.” 

Drummer Rodney Green plays a big role in this 
quartet, just as 22-year-old guitarist Pelle von Bülow 
also takes a fair share of the spotlight. “We made a 
test recording a half-year ago that we weren’t satisfied 
with, but then Rodney suggested these tunes we didn’t 
really know very well, or didn’t know at all by Duke 
Pearson, Herbie Hancock, Chick Corea and Thad 
Jones - and that lit the fire. Pelle and I dug into those 
numbers, I did some arrangements and, well, that’s 
how it happened. Duke Pearson is a great composer 
and arranger, so I’m digging him now. Herbie 
Hancock’s numbers are some of his earliest, and 
Chick Corea’s is one he wrote to his first love   JJ

Bill Buchman
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I n the beginning of the movie, American Hustle, 
Christian Bale asks Amy Adams, "Is that Duke 
Ellington on your bracelet?" She responds, "Yes, as 
a matter of fact, it is." She then tells him that "Jeep's 

Blues" is her favorite Ellington tune, and Bale plays a 
recording of it for her.

Mike Kaplan Nonet: “Duke Meets Monk”

At the final concert of the 2018-19 JAZZ on a SUNDAY 
afternoon series on June 23 at the Jay and Linda Grunin 
Center for the Arts in Toms River, the Mike Kaplan 
Nonet presented a program called "Duke Meets Monk", 
music composed by or associated with Ellington and 
Thelonious Monk. While the audience responded 
enthusiastically to all the selections, "Jeep's Blues" was 
clearly the showstopper, featuring the Johnny Hodges-
like alto saxophone of Nathan Childers. Other selections 
included Monk's "Justice" and "Ugly Beauty" and 
Ellington's "Stompy Jones", "Do Nothing Til You Hear 
From Me", and "The Mooche". 

After the concert, Kaplan was stopped in the lobby by an audience member who said, "I saw Monk at Town Hall 

in 1959 with Oscar Pettiford, Art Blakey, and Art Farmer. Thanks for bringing back the memories."   JJ

Amy Adams listens to “Jeep’s Blues” in American Hustle
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The 7th Annual New Jersey City University Alumni Jazz Big Band 
Concert will pay tribute to the 100th birthdays of Nat King Cole and 
Art Blakey. Cole, who died at the age of 45, began his music career 
as a jazz pianist but went on to become one of the most popular jazz 
and pop singers of all time. Drummer Art Blakey enjoyed more than 
60 years as a jazz musician, leading the iconic Jazz Messengers and 
being inducted into the Grammy Hall of Fame, the Modern 
Drummer Hall of Fame, and the DownBeat Hall of Fame. 

This free big band concert takes place on Friday, September 6, at the 
J. Owen Grundy Pier, Exchange Place in Jersey City, which is 
considered to be one of the 
most beautiful concert 
settings in the country with 
the magnificent Hudson 
River, the spectacular New 
York City skyline, and the 
historic Statue of Liberty all 
in the background. The 
concert begins at 6 p.m. but 
many fans come much 
earlier to take advantage of 
the last days of summer and 
enjoy the food trucks at the 
pier.

The Alumni Big Band 
concert began in 2013 at 
the request of NJCU 
President Sue Henderson, 
a jazz fan who was being 
inaugurated as the first woman president of the University, founded 
in 1927 as a teacher-training college. Henderson asked Professor 
Richard Lowenthal of the Music Department to produce a jazz 
concert as part of the inauguration festivities, and Lowenthal put 
out a call to alumni of the program who were active in the music 
business. 

The concert that first year included many of the top big band 
players in the country with Lowenthal’s good friend trumpeter Jon 
Faddis making a special guest appearance. The program was so well-
received and attended that Dr. Henderson decided to make it an 
annual event with Professor Lowenthal co-producing the concert 
with this writer.

This year’s special guests include one of the most famous names in 
jazz, trumpeter Wynton Marsalis, who joined Art Blakey and the 
Jazz Messengers in 1980. An internationally acclaimed musician, 
composer, bandleader, and educator, Marsalis has won nine 
Grammy Awards, a Pulitzer Prize, the National Medal of Arts, the 

National Humanities Medal, plus numerous other awards and 
accolades. He was delighted to be able to pay homage to Art Blakey.

The salute to Nat King Cole features the Harlem-based vocalist, 
Allan Harris, whom The Wall Street Journal called “the most 
exciting young male singer on the scene.” Since launching his career 
some two decades ago, Harris has won numerous awards, including 
the DownBeat Critics Award, two Hot House Jazz Magazine Awards, 
the Backstage Bistro Award, and several others. Critics have 
compared him to Tony Bennett, Frank Sinatra, and, of course, Nat 
King Cole. Harris will be joined for duets featuring Antoinette 

Montague, who will reprise 
the Grammy Award-winning 
performance of Natalie Cole 
singing “Unforgettable.” 

“Every year, we invite special 
guest artists to join our all-
star alumni big band,” said 
Lowenthal who retired from 
NJCU in 2017, “and we have 
been fortunate to have some 
greats including Jon Faddis, 
Randy Brecker, John 
Pizzarelli, Bucky Pizzarelli, 
Cyrille Aimee, Paquito 
D’Rivera, and Lou Marini.”

As is the case every year, the 
all-star big band includes 
accomplished musicians who 
studied at the school as far 

back as the 1960s when Professor Emeritus Lowenthal started the 
jazz program.  The band members are drummer Rich DeRosa; sax 
players Mark Friedman, Bob Magnusson, Dave Noland, Dustyn 
Richardson, and John DiSanto; trumpeters Freddie Hendrix, Nate 
Eklund and Vinnie Cutro; trombonists Rob Edwards, Mike 
Modero, and Conrad Zulauf; and faculty member Garry Dial on 
piano. The big band will also feature three students: bassist John 
Benitez, trombonist Juanga Lakunza, and trumpeter Alejandro 
Pizarro-Leon.

Some of the sponsors for this year’s program include the New Jersey 
Jazz Society, Hot House Jazz Magazine, WBGO, the City of Jersey 
City, the Jersey City Office of Cultural Affairs, the Hudson County 
Office of Culture and Tourism, the Exchange Place Business 
Alliance, and the NJCU Foundation. If it rains, the concert will be 
held in the Harborside Atrium, Harborside 2 and 3 at 34 Exchange 
Place. The J. Owen Grundy Pier is located near public 
transportation and there are numerous parking lots in the area.   JJ

NJCU ALUMNI BIG BAND CONCERT  
Wynton Marsalis and Allan Harris Will Join 
In 100th Birthday Tributes to Art Blakey and Nat King Cole 
By Don Jay Smith

Alumni Jazz Big Band performing on the Grundy Pier in Jersey City     Photo by Jack Grassa.
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Bob Wilber, left, and Sidney Bechet at Jimmy Ryan’s in January 1947.   
Photo from the William P. Gottlieb collection at the Library of Congress

BIG BAND IN THE SKY 
Bob Wilber, 1928-2019
A chance encounter in 1972 at Dick 
Gibson’s Jazz Party at the Broadmoor Hotel 
in Colorado Springs dramatically changed 
the direction of Bob Wilber’s career. When I 
interviewed him in 2008 for my book, Jazz 
Notes: Interviews Across the Generations 
(Praeger/ABC-Clio: 2009) he described what 
happened.

“Dick’s idea,” he said, was that he wanted 
his audience to be saturated with jazz for 
three days and nights. Now, it was Monday 
afternoon of Labor Day weekend. By then, 
the crowd was getting a little exhausted 
because they’d been listening to jazz for 
hours and hours. So, Dick came up to 
Kenny Davern and me and said, ‘You guys 
go out there and do something. I want to 
wake this audience up. Why don’t you do 
something with two soprano saxes?’ Kenny 
and I had sort of known each other, but we 
hadn’t had a chance to play together. So, we 
very hurriedly put together an arrangement 
of Duke Ellington’s ‘The Mooche’.” Here’s 
what happened next.

“We finished up with the two sopranos 
playing way up at the top in third,” Wilber 
recalled. “We finished with this huge big 
sound, and the audience rose up on their 
feet -- all 700 or 800 or them -- and 

applauded. We couldn’t believe it. We 
thought, ‘We must have something special.’ 
So, that was the start of Soprano Summit.” 
Wilber and Davern recorded eight Soprano 
Summit albums. The first two were on the 
World Jazz label, and subsequent recordings 
were on Chiaroscuro, Jazzology, Concord, 
and Fat Cat’s Jazz. The live band at the 
Broadmoor, Wilber said, had Dick Hyman 
on piano and “either Milt Hinton or George 
Duvivier on bass.” The first SS recording 
had Hyman on piano, Duvivier on bass, 
Bobby Rosengarden on drums, and Bucky 
Pizzarelli on guitar.

Wilber’s mentor on soprano saxophone was 
the legendary Sidney Bechet. He started 
studying with Bechet in 1946 at Bechet’s 
home in the Bedford Stuyvesant section of 
Brooklyn. “It was an old, ramshackle, three-
story wooden house with French windows 
that Sidney said reminded him of New 
Orleans,” Wilber wrote in his 
autobiography, Music Was Not Enough 
(Palgrave Macmillan: 1987). He lived with 
Bechet for six months, and they would often 
play duets at Jimmy Ryan’s on West 52nd 
Street.

Just as Bechet was a musical role model on 
soprano sax for Wilber, Wilber was a 
mentor on clarinet for Joe Licari, who 
recalled their first meeting, in a Facebook 
post after hearing of Wilber’s death. “I was 

nervous,” he wrote. “He seemed 

to like what I played, and he said, ‘Okay’ 
and scheduled lessons. Bob has been a great 
influence in my life, and I use his playing as 
the standard for me to try and achieve . . . I 
think he always thought of me as his 
student. I would send him tapes on my 
progress on my curved soprano sax, and he 
would reply, ‘I think you’re coming along 
fine on the soprano, and it sounds like 
you’ve been listening to Louis’ Hot Five’.”

Nate Chinen, writing on wbgo.org (August 
7, 2019) reported that, “Among his 
[Wilber’s] formative memories was hearing 
the original Victor recording of Duke 
Ellington’s ‘Mood Indigo’ on his father’s 
record player, around age three.”  Wilber 
was nominated for a Grammy Award for 
doing the soundtrack for the 1984 Francis 
Ford Coppola movie, Cotton Club. “The 
credits at the end of the movie go on 
forever,” he told me, “so I was able to use 
the whole three-minute original recording 
behind the credits. I got my beloved ‘Mood 
Indigo’ into the movie.”

Wilber was born March 15, 1928 in New 
York City; he died August 4, 2019, in 
Chipping Campden, England at the age of 
91. He is survived by his wife, JoAnne “Pug” 
Horton, an English jazz and blues singer. 

By Sanford Josephson
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Joao Gilberto, 
88, guitarist/vocalist, June 10, 1931, Juazeiro, 
Brazil -- July 6, 2019, Rio de Janeiro.

“All I can say is that it was like the first time 
I heard Charlie Parker. It changed 
everything for every young musician in 
Brazil. Once we heard what Joao was doing 
with the guitar and the voice, we all had to 
find a way to figure out how he did it.” 
That’s what Brazilian guitarist Oscar Castro-
Neves told the Los Angeles Times in 2003 
about the recording Gilberto made in 1958 
of Antonio Carlos Jobim’s “Chega de 
Saudade”.

That recording, according to The 
Washington Post’s Matt Schudel (July 8, 
2019) “sung in an intimate style without 
vibrato, became Mr. Gilberto’s signature 
tune and launched the bossa nova 
movement. Singing in Portuguese, he 
conveyed a mood of both longing and regret 
in the lyrics by Vinicius de Moraes.”

The bossa nova style expanded its 
popularity a year later when the movie, 
Black Orpheus, with a soundtrack by Jobim 
and Luiz Bonfa, was released. The movie 
won the Academy Award for best foreign-
language film. The bossa nova momentum 
continued to grow in 1962 when guitarist 
Charlie Byrd and tenor saxophonist Stan 
Getz released an album on the Verve label 
called Jazz Samba, which reached #1 on the 
pop charts. Steve Huey, writing on allmusic.
com, described it as “the first full-fledged 
bossa nova album ever recorded by 
American jazz musicians . . . It was the true 
beginning of the bossa nova craze and 
introduced several standards of the genre 
(including Ary Barroso’s ‘Bahia’ and 
Antonio Carlos Jobim’s ‘Desafinado’ and 
‘Samba de Uma Nota So’ [aka ‘One Note 
Samba’]).”

Then in 1964, Gilberto and Getz released 
Getz/Gilberto, also on Verve. “The first voice 
heard on the album’s most famous song, 

‘The Girl From Ipanema’,” Schudel wrote, 
“is that of Mr. Gilberto, singing de Moraes’s 
Portuguese lyrics while gently strumming 
his guitar.” The album won several Grammy 
Awards including Album of the Year and 
sold more than 1 million copies.

Resonance Records, in 2016, released an 
album of a live performance Gilberto and 
Getz had recorded in 1976. In the liner 
notes, author James Gavin wrote that 
Gilberto’s “vibratoless, nasal-toned, sotto 
voce croon floated with seeming 
detachment above his guitar. The push-and-
pull between the two was a marvel of 
rhythmic and melodic tension and release.”

Vibraphonist-drummer Chuck Redd, in a 
Facebook post, recalled that he bought 
Gilberto’s album, O Amor, o Sorriso e a Flor 
(The Love, the Smile and the Flower) when 
he was 18 years old and “was changed 
forever. There is no music more beautiful, 
sincere or soulful.” The album, originally 
recorded in Brazil, was released by Capitol 
Records in the United States in 1960 under 
the title, Brazil’s Brilliant Joao Gilberto. 

Survivors include a son, Joao Marcelo 
Gilberto, and two daughters, vocalist Bebel 
Gilberto, and Luisa Carolina.

Mac Rebennack (Dr. John),  
77, pianist/singer-songwriter, November 20, 
1941, New Orleans -- June 6, 2019, Lake 
Pontchartrain, LA. 

Dr. John recorded more than 30 albums, 
but his best-known jazz endeavors are 
probably Bluesiana Triangle (Windham Hill: 
1990) with drummer Art Blakey and tenor 
saxophonist David “Fathead” Newman; Ske-
Dat-De-Dat: Spirit of Satch (Concord: 
2014); and In a Sentimental Mood (Warner 
Brothers: 1989). He won a Grammy Award 
for the latter album for his duet with Rickie 
Lee Jones of the Walter Donaldson-Gus 
Kahn standard, “Makin’ Whoopee!”

In a review of Bluesiana Triangle, OffBeat 
Magazine’s Anthony Clark pointed out that 
Blakey, Newman, and Dr. John came from 
“three different musical backgrounds,” but, 
“the triumvirate finds common ground in 
the blues and milks it for all it’s worth. 
From swing to second-line, ballads to 
boogie, funk, modern jazz, honky-tonk, 
Blakey, Dr. John and Newman create a 
soulful spectrum of tunes.”

Rolling Stone’s Jeff Hannusch described In a 
Sentimental Mood as “a collection of torch 
songs and standards . . . Though this 
approach may come as a surprise to those 

who still associate him with the feathers, 
glitter and hoodoo dust of the early 1970s, it 
allows him to display what a complete 
musician he is.” As for the Grammy-
winning duet with Jones,”she and Dr. John 
are both in fine form as they cuddle and coo 
their way through one of the campiest songs 
of all time.”

Ske-Dat-De-Dat was Dr. John’s final studio 
album. Blues Blast Magazine’s Shannon 
Courto called attention to “a little known 
fact that Armstrong grew up in the same 
neighborhood as Dr. John, albeit decades 
apart . . . This album is fantastic and does a 
fine job stabilizing the traditional New 
Orleans style Dr. John is well known for. 
There are also many noteworthy musicians 
that are key players on this CD including 
Terence Blanchard, Bonnie Raitt, and 
Shemekia Copeland.”

Originally a guitarist, Rebennack (as he was 
still known in 1961) was shot in the finger 
when he tried to protect a friend who was 
being pistol-whipped. That forced him to 
switch to piano and organ as his principal 
instruments.

Rebennack became Dr. John in 1968 when 
he released an album, Gris-Gris, on Atlantic 
Records’ Atco subsidiary. During the 
recording session, he had intended for a 
recording buddy, Ronnie Barron, to take on 
the role of “Dr. John Creaux the Night 
Tripper”. When Barron declined, according 
to The New York Times’ Gavin Edwards 
(June 6, 2019), “Mr. Rebennack and his 
charismatic growl took center stage . . . Mr. 
Rebennack further developed the Dr. John 
persona -- the name was borrowed from a 
19th-century voodoo priest -- on the 
albums, Babylon and Remedies (Atco: 1969 
and 1970).”

After more than 30 years of on-and-off 
addiction, Dr. John quit heroin in 1989, 
and, according to Edwards, “split his time 
between New Orleans and an apartment in 
the Washington Heights section of 
Manhattan where he could be spotted with 
his trademark walking stick, adorned with 
voodoo beads, a yak bone, an alligator 
tooth, and key rings from Narcotics 
Anonymous.”

In recent years, he played a character loosely 
based on himself in the HBO series, Treme, 
and performed regularly at the New Orleans 
Jazz and Heritage Festival.

No information was available regarding 
survivors.  

Joao Gilberto
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Most jazz enthusiasts today would hardly 
think of Johnny Guarnieri when asked 
about the great jazz pianists.  There are 
several reasons for this.  His primary years 
of recognition were from the late 1930s 
through the 1950s, when he was New York 
City based. Once he moved to Southern 
California in the early 1960s, most of his 
time was spent playing locally in small 
clubs.  He was a true gentleman, who lived a 
life that was non-controversial.  While he 
did frequently take on the role of leader, 
most of the acclaimed recordings on which 
he appeared had him in the role of a 
sideman.  These factors combined to make 
him a musician who was greatly admired by 
his peers, but who never became a star of 
the front rank.

Given his current relative obscurity, it is a 
surprising pleasure to have received for 
review SUPERSTRIDE: A Biography and 
Discography of Johnny Guarnieri. Author 
Derek Coller has delivered a fitting tribute 
to the artistry of this outstanding jazz 
pianist.  Coller has combined a biographical 
portrait of about 100 interesting and highly 
readable pages with a detailed discography.  
In addition, he has added supplemental 
material that includes an appreciation of 
Johnny Guarnieri by Dick Hyman.

Guarnieri was born in Manhattan on March 
23, 1917 to a family with a history as one of 
the premier makers of violins.  His father 
dreamed of him becoming a classical 
violinist, but Johnny opted for the piano, 
and as a teenager became enthralled with 
jazz, specifically stride piano.  He met the 
likes of James P. Johnson and Fats Waller 
while in his teens, and aspired to becoming 
a great stride player.

He eventually became one of the premier 
swing style pianists.  His first big band 
experience was with the George Hall 
Orchestra that he joined in 1937.  In just a 
few years, he snared the piano chair on the 
Benny Goodman Orchestra, the position to 

which he had aspired before joining 
Hall, playing on the big band as well 
as in the Benny Goodman Sextet.  
Health issues forced Goodman to 
shut down his band within a few 
months of Guarnieri’s joining the 
aggregation, so he soon found 
himself with Artie Shaw. During the 
next few years, he spent time with 
both Goodman and Shaw, until 
Shaw enlisted in the Navy.  It was 
then on to a period with Jimmy 
Dorsey followed by a short spell with 
Will Bradley, and working with 
Raymond Scott at CBS.  

It was during his time with Scott that 
he began playing in clubs on 52nd Street 
like the Onyx and the Three Deuces.  At 
around the same time, he began recording 
extensively, mostly as a sideman with the 
likes of Lester Young, Rex Stewart, Coleman 
Hawkins and Cozy Cole, primarily on the 
Keynote and Savoy labels.  He also recorded 
several sides for the Majestic label as a 
leader, and in a group led by guitarist Tony 
Mottola.

Another aspect of his career was his work 
on the radio on WMCA, WNEW and NBC.  
He also recorded extensively on 
transcriptions for Thesaurus, the most 
memorable being around 100 sides with 
vocalist June Christy, 68 of which were 
compiled on three discs released by the 
Jasmine label from England.

Between 1947 and 1954, he recorded for 
several radio transcriptions for the United 
states government in series titled Proudly 
We Hail, Stars on Parade, The Voice of the 
Army and U.S. Savings Bond Division.  There 
was also a session with Rosemary Clooney 
for the Voice of America.

During the 1950s, Guarnieri kept busy with 
radio and television work, and occasional 
recordings under his own name and as a 
sideman.

In 1962, Guarnieri decided that he would 
like to try his hand at composing for the 
movies, so he uprooted his family and 
moved to Southern California.  The movie 
work proved not to be readily available, so 
he found himself relegated to playing in 
clubs, at jazz parties and festivals, and 
recording as the occasion arose.

He had a varied and busy career, but never 
achieved the kind of fame that his talent 
deserved.  Much of this was due to his lack 
of flamboyance, and the fact that he was too 
often unjustly dismissed as a wonderful 
technical pianist who frequently sounded 
too much like other players rather than 
having developed a voice of his own.  While 
this was in many ways an unfair judgment, 
it is unfortunate that performers in any kind 
of performing arts are often pigeonholed, 
and find it difficult to overcome this 
ostensible limitation.

Coller has done a fine job of providing a 
portrait of Guarnieri that does justice to his 
true abilities as a jazz pianist.  While reading 
this book, I was moved to have my Amazon 
Echo play music by Johnny Guarnieri, and 
combined with Coller’s words I have 
become convinced to revisit a player whom 
I was more familiar with as a name than as a 
player.  For that alone, Coller has garnered a 
big thank you from this corner.     JJ

BOOK REVIEW

By Joe Lang 
 

SUPERSTRIDE: A Biography and 
Discography of Johnny Guarnieri
By Derek Coller 
Jazzology Press, New Orleans  
253 pages, 2019, $24.95
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Not without YOU! 

RENEWED 
MEMBERS

Ethel Abrams, * 
Closter, NJ

Ethel Abrams,  
Closter, NJ *

Charles Apicella,  
Brooklyn, NY

Mary Arden,  
Milford, PA

Jack Aylward,  
Watchung, NJ

John Becker,  
Whippany, NJ

Richard Berggren,  
Maplewood, NJ

Robert Bloom,  
Mountain Lakes, NJ

Elizabeth Cayer, * 
Princeton, NJ

William Ciardi,  
Randolph, NJ

Deanne Chenitz,  
Livingston, NJ

Ernest Chrisbacher, *  
Wayne, NJ

Edward Collins,  
Ridgewood, NJ

Richard Davala,  
Lakewood, NJ

Alex Donatich,  
Lakewood, CO

Robert Donlan,  
Mountainside, NJ

Marty Eigen, 
*Watchung, NJ

Joe Esser, * 
Bridgewater NJ 

Alexandria Evans,  
Oakland, NJ

Jeffrey Flamme, * 
Summit, NJ

Robert Fick,  
Taneytown, MD

Fred Fischer, * 
Scotch Plains, NJ

Edward Goellner,  
Morristown, NJ

Sherry Grisewood,  
Califon, NJ

Henry Hagen,  
High Bridge, NJ

Lorelei Harris,  
Morristown, NJ

Barbara Hassenfeld,  
Fort Lee, NJ

Susan Head,  
Florham Park, NJ

John Herr,  
Syracuse, NY

Donald Holtzman,  
Warren, NJ

Grover Kemble,  
Morris Plains, NJ

Mike Katz and Jackie 
Wetcher, Chatham, NJ

David Levy,  
Delray Beach, FL

Babe Lo Bianco,  
Englewood, NJ

Richard Logan,  * 
Hockessin, DE 

Pat Longo,  
Lodi, NJ

Jeremiah Mahony,  
Scotch Plains, NJ

Robert Max,  
Summit, NJ

Thurman McDaniel,  
Haddonfield, NJ

Barbara McLaughlan, * 
Mountainside, NJ

C. DeWitt Peterson,  
Moorestown, NJ

Joan and Israel Plasner, * 
Watchung, NJ 

David Ostwald, NYC, 
NY

Lynn Redmile/Danny 
Tobias, Mercerville, NJ

Alan Routh,  
Chatham, NJ

Tom Salvas,  
Chatham, NJ

Robert Schnell Jr,  
Jamison, PA

Robert Stevenson,  
Mahwah, NJ

jack Sinkway,  
Glen Rock, NJ

Fred Stoll,  
Boonton, NJ

Stephen Taksler, * 
Columbus, NJ

Patricia Thornton,  
Maplewood, NJ

Charles Trojahn,  
Somerset, NJ

Ralph Ullman,  
Morristown, NJ

Dale Unger,  
Nazareth, PA

Guy Vinopal, *Monroe 
Township, NJ

Lincoln Wadsworth,  
Jackson, NJ

David Will,  
Bloomfield, NJ

NEW MEMBERS

Jonathan Gaelan,  
Short Hills, NJ

Richard Galichinski,  
Philadelphia, PA-Y

Peter H Gistelinck,  
Berkeley Heights, NJ

Richard and Amy Levy,  
Randolph, NJ

Ernest Macchiarella,  
Livingston, NJ

Richard and Lois Mayer, 
Madison, NJ

Able Mireles, † 
Hawthorne, NJ 

Juan Ruiz, †  
Ridgefield Park, NJ 

Hee Chae Woo,  

Your membership is vital to NJJS’s 
mission to promote and preserve 

America’s great art form – jazz! Thank 
you and welcome to all who have 
recently joined or renewed their 
memberships.  

We can’t do what we do without you!
* Three – year Membership       † Gift Membership

Names in bold type - Patron Membership
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FROM THE CROW’S NEST 
By Bill Crow

n Claude Thornhill had some very 
successful bands, but he wasn’t comfortable 
with notoriety.  Whenever it looked like he 
might have a hit record, he would take a 
month off, go fishing, and wait for things to 
cool off a little. On the bandstand, he would 
smile happily from the piano while playing, 
but he hated making announcements and 
shunned the spotlight.

While I was on the road with him in the 
summer of 1953, doing one-nighters in 
ballrooms and military service clubs across 
the South, we came to one ballroom that 
had a very elaborate stage, with special 
lighting for the band.  There were cables 
with foot switches on the floor of the 
bandstand, so each section could control its 
own lighting.  

While I was setting up, I saw that there were 
three spotlights that were aimed at the piano 
bench, and I pulled the switches for those 
lights over behind my music stand.  When 
we started the first set, every time Claude 
played the melody, I would hit him with a 
bright white spotlight. If he played only a 
one measure decoration, a bright spot 
would pick him out.  If he had a solo, all 
three spotlights would flash on and off as he 
played. The rest of the band enjoyed 
watching Claude’s discomfort all during the 
set.

We took an intermission, and when we 
returned to the bandstand, I saw that 
Claude had found the switches behind my 
music stand, and had moved them far away 
from me.  He never said a word to me about 
it. 

Many of the pieces we played on that band 
were arranged by Gil Evans.  A few weeks 
ago, on a weekend, Ryan Truesdell’s Gil 
Evans Project performed some of those 
arrangements at the Jazz Standard.  I was 
invited as a guest on one of the nights and 
was pleased to hear that music played so 
well.  Our road band in 1953 had five 
saxophones, three trumpets, one trombone, 
one French horn, three rhythm and one 
vocalist.  Ryan’s band featured five saxes, 

four trumpets, four trombones, a bass 
trombone, two French horns, four rhythm 
and a vocal group. His transcriptions of 
Gil’s arrangements from their original 
scores were excellent, and that very difficult 
music was played and sung beautifully.

n This one came all the way from Frad 
Garner in Copenhagen Denmark.  He and 
his wife Hanne attended a jazz concert by 
tenor man Jesper Thilo, a protégé of Ben 
Webster.  Thilo told his audience a story 
about Louis Armstrong:

“When Satchmo began touring with his 
band in the northern States before he was a 
big name, he put up a banner outside a 
theater in a town where he was playing.  It 
read ‘THE WORLD’S GREATEST 
TRUMPETER.’ Three trumpeters from a 
symphony orchestra in town saw it and 
went backstage to tell Armstrong they 
planned to sit right in front of him that 
night in the first row.  Satch was delighted.  
He said, ‘In the first set, you’ll hear more 
high Cs than you ever heard before, and 
when I’m through with that, I’ll start on the 
Fs!’” 

n On a gig that Steve Rice had in Seattle, a 
woman came to his piano one night, put a 
fiver in his tip jar and requested some Erroll 
Garner. Steve loved Erroll’s playing, and was 
happy to play “Misty” using all of Erroll’s 
pianistic tricks. He looked over to where the 
lady was sitting, hoping his rendition would 
put a smile on her face.  But she didn’t look 
at all happy. In a little while, she returned to 
the piano. “I know what was wrong,” she 
said.  “I saw Erroll play many times, and he 
always would grunt and groan along with 
his playing.”  She slipped another five in 
Steve’s tip jar and said, “Would you play 
Misty again, and this time grunt and groan 
along with it?”  Steve laughed and did as she 
requested, adding the proper noises to his 
playing.  When he finished, the lady 
exclaimed, “That was exactly right!”

n Kirby Tassos was playing one of his first 
big band gigs in Texas with tenor man Ron 
Helvie, of Bob Wills fame. They were mis-

booked into what Kirby describes as “a 
redneck Texas Country & Western bar that 
looked like something out of the Blues 
Brothers movie.” The audience was very 
unresponsive. The band members were all 
wondering about the cold response when 
Ron remarked, “Hey, we’re playing for 
people who don’t even like music.”

n On Facebook, Brian Watson told about a 
gig he once played with a rather lame dance 
band.  He knew about the poor quality of 
the band but needed to pay the rent. Brian 
and another trombone player were sitting in 
the front row with the saxophones, and so 
were accessible to a couple who danced over 
to the bandstand.  The guy said, “You guys 
don’t sound very good.”  Brian’s section 
mate shot back, “Oh, yeah?  You should try 
sitting up here where we are!”

JAZZ TRIVIA 
ANSWERS  
questions on page 33

 1. “A Taste of  Honey”

 2. “Grazing in the Grass” 

 3. “Java”

 4. “Hello Dolly”

 5. “Mas Que Nada”

 6. “The In Crowd”

 7. “Mercy, Mercy, Mercy”

 8. “Watermelon Man”

 9. “The Girl from Ipanema”

 10. “Yeh Yeh”
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OTHER VIEWS

By Joe Lang 

n Come and Get It! (Max Frank Music 
– 008) is the first release by the dynamic 

VOSBEIN MAGEE BIG BAND. The band 
is co-led by Terry Vosbein, who composed 
and arranged most of the 14 selections.  The 
exceptions are two originals by reed player 
Greg Moody, and one by co-leader/
trumpeter Chris Magee.  Vosbein also 
provided arrangements for Janis Ian’s “At 
Seventeen” and the “Washington and Lee 
Swing,” the fight song for Washington and 
Lee University in Lexington, Virginia, the 
home base for the band where Vosbein is a 
professor in the Music Department.  
Vosbein is a creative composer and 
arranger.  On this album, he explores a 
variety of moods, always with a swing 
underpinning.  His charts leave adequate 
space for the fine soloists on the band.  If 
you come and get Come and Get It, you are 
in for some first rate big band sounds.  
(www.maxfrankmusic.com)

n The FLYING HORSE BIG BAND is the 
student jazz ensemble at the University of 
Central Florida (UCF) where director Jeff 
Rupert is a Music Department professor.  
These student musicians play with cohesion 
and talent equal to those found in a first-
rate commercial ensemble.  There are nine 
selections, “The Serpent’s Tooth” and 
“Vierd Blues” by Miles Davis, Jobim’s 
“Água de Beber,” Thelonious Monk’s 
“Trinkle Trinkle” and “’Round Midnight, 
“Good News” by Robert Mintzer, “Blue 
Steps” by Michael Philip Mossman, who 
also provided many of the arrangements, 
and two mixes of John Lennon’s “Imagine, 
arranged by Rupert, who also provided the 
chart for “’Round Midnight.”  With 
sparkling solo playing and a tight ensemble 
sound, the Flying Horse Big Band is a fine 
advertisement for the music program at 
UCF.  (flyinghorserecords.com)

n There has been an increased interest 
recently in the music of Tadd Dameron 
whose centennial was celebrated in 2017.  
Saxophonist PAUL COMBS, author of an 

acclaimed biography of Dameron, put 
together a quintet to explore rarely recorded 
or unrecorded works by Dameron.  
Unknown Dameron (Summit – 749) 
presents a dozen of these tunes, recorded at 
four sessions in 2017 and 2018.  Each piece 
is a gem, reminding the listener of what a 
fine tunesmith Dameron was, and causing 
wonder as to why they have not received 
more attention.  One session centered on 
three pieces featuring vocalist Maely 
Danielle, songs that deserve more attention.  
Combs has created a wonderful tribute to 
one of our too often overlooked jazz 
treasures.  (www.summitrecords.com) 

n On BASSically Jazz (Green Hill – 
6210), bassist DAVID FINCK leads a 
varying cast of musicians that includes Joe 
Locke on vibes, Jim Ridl on piano, Cliff 
Almond on drums, Ali Ryerson on flute, 
Bob Mann on guitar, Kevin Winard on 
percussion and Mike Davis on trombone.  
The twelve tracks are a nice mix of 
standards, movie songs, a bossa nova 
selection, a jazz classic and a catchy Finck 
original.  The musicians all play with a 
sparkling freshness.  There are ample 
examples of Finck’s exemplary bass style.  
Added bonuses are a wonderful reading of 
“The Summer Knows” by Linda Eder, two 
vocals from the superb Alexis Cole, “I Love 
You So,” the Finck original, and “Bluesette”, 
and a rare and effective vocal from Finck on 
“All My Tomorrows.”  BASSically Jazz has 
already been in my player several times, and 
will surely find its way there on many more 
occasions.  (greenhillmusic.com)

n Two long time NJJS favorites, pianist 
MARK SHANE and clarinetist JOE LICARI 
have teamed up to record a delightful duo 
album titled Swing It, Brother, Swing 
(self-produced) that is sure to find favor 
with Jersey Jazz readers.  There is a natural 
empathy apparent in their playing.  They 
have a 16-song program that covers a lot of 
territory, many of the songs familiar to the 
casual listener, tunes like “Sugar,” “Please,” 
“Sweet and Slow” and “Did I Remember,” 

but many are more likely to be recognized 
mostly by aficionados of classic jazz, 
including “Waitin’ for Katy,” “You Were 
Only Passing Time with Me” and “Pee 
Wee’s Blues.”  No matter the song, the 
performances are stellar, Shane’s strong left 
hand a welcome presence, and Licari’s 
impeccable tone and fertile imagination a 
joy to experience.  This is their second duo 
disc, and more in the future would indeed 
be greeted with enthusiasm.  (joelicari.net or 
send check or money order for $17.50 to Joe 
Licari, 539 South Mountain Road, New 
City, NY 10956)

 n The pairing of the clarinet and tenor sax 

of KEN PEPLOWSKI with the guitar of 

DIEGO FIGUEIREDO has resulted in an 
11-track gem titled Amizade (Arbors – 
19468).  Given that Figueiredo is from 
Brazil, it is not surprising that the emphasis 
here is on Brazilian jazz.  Other than 
“Caravan” and “Stompin’ at the Savoy,” the 
selections are written mostly by Brazilian 
composers, or are original compositions by 
Peplowski and/or Figueiredo.  No matter 
the source material, these gentlemen are 
totally compatible musically.  There is a 
gentle swing in their playing that is 
consistently appealing.  This is music that 
can be enjoyed on two levels, as serious 
listening material or as comfortable 
background music.  (arborsrecords.com)

n This Quiet Room (Cellar Music – 

21018) finds alto saxophonist PJ PERRY 
and pianist BILL MAYS making wonderful 
music together.  Their eclectic program 
demonstrates their versatility, and the 
specific song selections speak to their 
excellent taste.  There are tunes written by 
bebop giants Bud Powell, “Parisian 
Thoroughfare,” and Charlie Parker, “Laird 
Baird;” a couple of lesser known, but lovely 
tunes, Bernie Senensky’s “In My Life,” and 
Michel Legrand’s “This Quiet Room;” and a 
brief trip to Brazil for “Beija Flor.” Of 
course they examine several standards.  
Mays does a solo take on “The Folks Who 

continued on page 48
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Live on the Hill” that transitions to a duo 
reading of “Two for the Road.”  An unusual 
selection is the inclusion of the 1919 tune 
“Alice Blue Gown,” a pretty song not often 
assayed by the jazzmen of today.  The 
remaining songs are “There’s a Small Hotel” 
and “East of the Sun,” both played with a 
strong dose of originality.  Perry is 
Canadian, and not a household name 
stateside, but he should be.  Mays is simply 
one of the premier jazz pianists on the 
scene.  Together they have produced an 
album that is interesting and imaginative, 
one that draws you in immediately, and 
never lets go.  (cellarlive.com)

n The fine alto saxophonist who founded 
the Vancouver-based Cellar Live family of 
labels leads the CORY WEEDS QUINTET.  
This combo is featured on Live at 
Frankie’s Jazz Club (Cellar Live – 
52618).  The members include Weeds on 
alto sax, Terell Stafford on trumpet, Harold 
Mabern on piano, Michael Glynn on bass 
and Julian Macdonough on drums.  If you 
were told that this was a hard bop recording 
from the glory days of the Blue Note label, 
you would not have many skeptics.  Given 
that the program includes tunes by Lee 
Morgan, “Bluesanova;” Tina Brooks, “Gypsy 
Blue” and “Up Tight’s Creek;” and Jackie 
McLean, “Consequence,” “Tolypso” and 
“The Three Minors,” it would be a logical 
guess.  In fact, this music was recorded in 
May of 2018 at Frankie’s Jazz Club in 
Vancouver.  The bottom line is that this is 
exciting music executed by a fine collection 
of jazz players.  While this group was 
specifically put together for a brief five-gig 
series of engagements, the results sound like 
a working group of long standing.  If you 
are a fan of the kind of music alluded to 
above, this should be on your must have list.  
(cellarlive.com) 

n Filling the vacant baritone sax shoes of 
Joe Temperley on the Jazz at Lincoln Center 
Orchestra was a large order, but PAUL 
NEDZELA has proven up to the task.  
Temperley was a singular presence 
whenever he performed, so it was Nadzela’s 
task to put his own stamp on the position, 
something that he has done emphatically 
well.  Introducing (Outside In Music – 
1915) is his first album, and it is a winner.  
Accompanying Nedzela on the 10-song 
program are Dan Nimmer on piano, David 
Wong on bass and Aaron Kimmel on 
drums.  Other than selections like “#215,” 
“My Ship” and “O Farol Que Nos Guia” 

most of the material comprises Nedzela 
originals.  No matter the tune, Nedzela soon 
makes each piece sound like an old friend.  
The support from the rhythm section is spot 
on.  Nedzela is an up and coming star, and 
this outing should propel him along an even 
faster path.  (outsideinmusic.com)

n It has been 54 years since pianist 

GEORGE CABLES first appeared on a 
recording, and his initial recording as a 
leader appeared 10 years later.  His latest, 
I’m All Smiles (HighNote – 7322) shows 
that he has lost none of his magic.  His trio, 
with Essiet Essiet on bass and Victor Lewis 
on drums, lends their cohesive, swinging 
approach to 10 selections, standards such as 
“Young at Heart,” “I’m All Smiles,” 
“Bésame Mucho” and “Love Is a Many 
Splendored Thing;” a nice variety of jazz 
tunes, “Speak No Evil,” “Ugly Beauty,” 
“Three Views of a Secret,” “Thermo” and 
“Monk’s Mood;” and a Cables original, 
“Celebration.”  Cables, despite having 
recently gone through some serious health 
issues, is consistently buoyant and effusive 
in his approach to each song.  I’m All Smiles 
is well titled for that will be a suitable self-
description for you as you listen to its 
contents.  (www.jazzdepot.com)

n THE VERVE JAZZ ENSEMBLE is the 
creation of drummer Josh Feldstein  and 
saxophonist Jon Blanck.  Originally formed 
in 2006 as a quartet, they eventually settled 
on a quintet format.  Their first recording in 
2013, It’s About Time was expected to be 
their swan song, as they had reached what 
they thought was the end of the road, and 
wanted to document what they had 
achieved.  As luck would have it, the album 
made the jazz charts, the ensemble survived, 
and they now have their sixth release, 
Night Mode (self-produced).  They have 

occasionally expanded the size of the group 
to a sextet or septet, a pattern that they have 
followed on Night Mode where there are 
five septet tracks, one sextet track, three 
quintet tracks with varying personnel, and 
one trio track.  No matter the size of the 
group, they play appealing music.  One 
aspect of their approach is to avoid the kind 
of seemingly endless solo interludes for any 
of the players.  This, along with fine tune 
selections, makes for highly listenable music.  
The music includes tunes by Art Farmer 
(“Mox Nix”), Joe Morello (“Drumorello”), 
Antonio Carlos Jobim (“Vivo Sonhando”), 
Wayne Shorter (“Deluge”), Benny Golson 
(“Whisper Not”) and Sy Oliver (Opus 
One”).  There are also four originals by 
members of the group.  Assuming that they 
continue to present sounds like they capture 
on Night Mode, it is likely that the albums 
will keep coming, a nice prospect.  (store.
cdbaby.com)

n There was much excitement generated by 
the arrival on the New York City scene a few 
years ago of vocalist VERONICA SWIFT.  
She has been appearing on stage since the 
age of nine, and now, at 25, is one of the 
most acclaimed young jazz singers around.  
That has been achieved without a major 
label recording to her credit.  Well, that has 
just changed with Confessions (Mack 
Avenue – 1149).  This 12-song collection 
finds her supported on eight tracks by the 
Emmet Cohen Trio, and on the other four 
by the Benny Green Trio.  Both leaders are 
superb accompanists, with Cohen’s piano 
joined by Russell Hall on bass and Kyle 
Poole on drums, while Green has David 
Wong’s bass and Carl Allen’s drums 
abetting his piano artistry.  At the center of 
attention is Swift.  She is a lady who has an 
innate musicality, swings hard, scats like 
almost nobody else, knows how to draw 
meaning from lyrics, and has a rangy voice 
that can handle any kind of tune at any 
tempo.  The program is eclectic, always 
interesting and avoids the same old same 
old that too often dominates vocal albums.  
There is a sampling of Dave Frishberg with 
“A Little Taste” and “I’m Hip,” the latter a 
co-creation with Bob Dorough, one of 
Swift’s mentors.  She creates an intriguing 
medley pairing the clever Dietz and 
Schwartz song “Confession” with Nina 
Simone’s “The Other Woman.”  She has 
definitely listened to the greats like June 
Christy, “Interlude,” Mel Tormé, “A 
Stranger in Town,” and Billie Holiday, “No 
Regrets.”  Dig her original, “I Hope She 
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Makes You Happy,” and you will see that 
her talent is not confined to singing.  She 
opens the album with “You’re Gonna Hear 
From Me,” and it is as appropriate an 
opener as one could imagine.  Veronica 
Swift is surely a lady with a bright future.  
(mackavenue.com)

n When Tadd Dameron’s name is 
mentioned to jazz fans, most would think of 
him mostly as a jazz composer and arranger, 
with some perhaps mentioning his piano 
playing.  Some of his tunes like “If You 
Could See Me Now” and “Good Bait” have 
become widely played jazz classics.  He did, 
however write tunes for which he and others 
have written lyrics, and it is surprising that 
this aspect of his output has been largely 
ignored.  Vocalist VANESSA RUBIN saw 
the possibilities of creating a program of 
strictly Dameron songs, and we now have 
The Dream Is You: Vanessa Rubin 
Sings Tadd Dameron (Nibur – 1001).  
She has a band filled with superior players: 
John Cowherd on piano, Kenny Davis on 
bass, Carl Allen on drums, Eddie Allen on 
trumpet, Patience Higgins on tenor sax, 
Bruce Williams on alto sax, Clifton 
Anderson on trombone and Alex Harding 
on baritone Sax, and has a dream list of 
arrangers, Frank Foster, Benny Golson, 
Jimmy Heath, Bobby Watson and Willie 
Smith.  In addition to the songs mentioned 
above, she explores “Lady Bird,” 
“Kitchenette Across the Hall,” “Weekend,” 
“On a Misty Night,” “Never Been in Love,” 
“Next Time Around (Soultrane)” Reveries 
Do Come True (The Dream Is You),” 
“Whatever Possessed Me,” “You’re a Joy” 
and “I Think I’ll Go Away.”  Rubin is an 
assured singer with a rich, dusky voice that 
she uses with a true jazz feeling.  Her 

readings of the songs milk them for their 
essential meaning.  Dameron is surely 
smiling down, pleased that these songs are 
finally getting the kind of respect that they 
deserve, and Rubin was the perfect choice to 
bring them to life.  (store.cdbaby.com)

n This is a time when, despite jazz being a 
niche market, there are many young singers 
attracted to the music.  Among the best is 
LUCY YEGHIAZARYAN, a lady who was 
born in Armenia, but came to this country 
at the age of 11.  She has been engaged in 
jazz since her teens, has been a steady 
presence on the New York City scene, and 
now has released her debut recording, Blue 
Heaven (Cellar Music – 30119).  
Yeghaizaryan sings with a maturity and 
assurance that is rare for a vocalist of 29.  
Her accompanists are tenor saxophonist 
Grant Stewart, guitarist Greg Ruggiero, 
bassist Daniel Duke and drummer Steve 
Williams.  She has selected a tasty program 
of 11 songs that includes several that are too 
often overlooked like “Sweet Pumpkin,” 
“That Old Devil Called Love,” “It’s Crazy,” 
“Love Isn’t Everything” and “Beautiful 
Moons Ago.”  The other selections are 
“Nobody Else But Me,” “Tenderly,” “Thou 
Swell,” “I Wish I Knew,” “I Got a Feelin’ 
I’m Fallin’” and “ “My Blue Heaven.”  As 
you listen to Yeghaizaryan, you quickly get 
that this is a special singer, one who has 
absorbed her jazz influences, and pays 
careful attention to each word that she 
sings.  When Blue Heaven is finished, you 
cannot help but wish that there was more to 
come, and there certainly will be down the 
road.  (cellarlive.com)

n Love Stories (Concord – 00140) is a 
different kind of album from pianist/vocalist 
ELIANE ELIAS.  The music is a merger of 
her arrangements for a Brazilian rhythm 
section with lush string orchestrations by 
Rob Mathes, creating an album with a truly 
romantic feeling.  Elias is understated in her 
vocalizing on a program that combines the 
film theme, “A Man and a Woman” with a 
pop tune “Baby Come to Me,” a couple of 
Brazilian songs, “Bonita” and “Little Boat,” 
and a pair of Sinatra- associated standards, 
“Angel Eyes” and “Come Fly with Me,” with 
three Elias originals.  In each case there is a 
Brazilian flavor, but the strings give the 
album more of an easy listening feeling than 
the kind of jazz usually the bailiwick of 
Elias.  It proves to be effective, and should 
have a wider potential audience than her 
usual jazz and bossa nova-oriented output.  

Elias has stepped off in a different direction 
with Love Stories, one that should enable 
her to reach some new audiences.  (concord.
com)

n This seems to be the month for debut 
albums.  Vocalist GRETJE ANGELL is out 
with …in any key (Grevlinto Records) a 
relatively short but impressive collection.  
She has been involved with jazz thanks to 
her late father who was a jazz drummer.  
Her initial concentration was playing the 
bass.  Eventually she turned to singing, and 
the results here indicate that is was a wise 
choice.  Her producer, guitarist Dori 
Amarillo, is a constant presence throughout 
the nine tracks.  The support on six of the 
selections, “Love Is Here to Stay,” “I’m Old 
Fashioned,” “Fever,” “Deep in a Dream,” 
“Berimbau” and “Do Nothing Til You Hear 
From Me” varies from song to song.  The 
three closing tunes, “One Note Samba,” 
“Tea for Two” and “Them There Eyes” are 
appealing duos with Amarillo.  Angell has a 
voice that is easily accessible, and her jazz 
roots are consistently evident.  This 
recording should attract attention for her 
from far outside her home base of Los 
Angeles.  (www.gretjeangell.com) 

n An effective cabaret show requires a well-
conceived premise, intelligent song 
selection, informative, and hopefully witty, 
commentary, and a performer with the gifts 
necessary to effectively bring the show to 
life.  All of this can be found in Both Sides 
of Sondheim (Harbinger – 3502) 
performed by SARA ZAHN.  Zahn worked 
with Barry Kleinbort to create and polish 
the show, which was originally performed in 
1991.  This 1994 revival, recorded at Atop 
the Biltmore in Philadelphia, is now 
available thanks to the sound engineer at the 
club, Joe Hannigan who took it upon 
himself to record the last two performances 
as a gift to Zahn.  Bernstein composed a 
wide range of material in his lifetime, and 
this show explored his Broadway musical 
theater material, as well as some of the vocal 
pieces that were in a classical vein.  What 
ultimately made this show work was that 
Zahn had a voice with an impressive range, 
and had ability to sing songs of varying 
styles with equal effectiveness.  As you listen 
to this performance you will hear some 
songs that are familiar, and others that you 
will probably be hearing for the first time.  
No matter, Zahn makes each of them seem 
like an old friend, and the hour that you 

continued on page 50
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spend with Bernstein and Zahn will indeed 
be a pleasurable one.  (harbingerrecords.
com)

n After Hours (OFEH Records) is 
credited to BLIND LEMON JAZZ.  It is 
actually the brainchild of James Byfield who 
wrote all of the songs, both music and lyrics, 
did the arrangements, is the guitarist in the 
band, and provides a one of the vocals, 
while billing himself as Blind Lemon Pledge.  
To sing the balance of the songs, he has 
recruited Marisa Malvino.  The other 
players are Ben Flint, who also did some of 
the arrangements, on keyboards, Peter 
Grenell on bass and Joe Kelner on drums.  
The songs are bluesy with jazz 
underpinnings.  Byfield writes clever and 
interesting lyrics that make you pay 
attention.  The melodies are somewhat 
generic but work well with the words.  
When I picked up this album, I did not 
know what to expect but soon found my 
ears perking up, and for the better part of 
the next hour, I was delighted.   (www.
blindlemon-pledge.com)

n MARK WINKLER has recorded a follow-
up to his 2003 album Sings Bobby Troup, 
I’m With You (Café Pacific – 4075), 
another delightful collection by a hip singer 
singing songs by an equally hip songwriter.  
Troup not only wrote clever tunes like 
“Lemon Twist” and “Three Bears,” but also 
a sensitive gem like ‘Their Hearts Were Full 
of Spring.”  This 12-song collection includes 
three tracks remastered from the original 
Troup album, “Three Bears,” “Hungry 
Man” and “Lemon Twist;” one from his 
Sweet Spot album, the lovely “Their Hearts 
Were Full of Spring,” with solo guitar 
support from Anthony Wilson; and eight 
new tracks, “Route 66,” “Please Belong to 
Me,” “Triskaidekaphobia,” “I’m With You,” 
“It Happened Once Before,” “In No Time,” 
“Snootie Little Cutie” and “I’m Such a 
Hungry Man (Halloween Version)” with 
new parody lyrics by Winkler sung over the 
instrumental track from the original album.  
“In No Time” is an original tune in the 
Troup style with words by Winkler and 
music by Rich Eames. For the newly 
recorded tracks, the core group was Rich 
Eames on piano, Gabe Davis on bass, Dave 
Tull, who added his vocal to 
“Triskaidekaphobia,” on drums and Grant 
Geissman on guitar, with additional 
contributions from Ann Patterson on flute, 
Ricky Woodard on tenor sax, Jamieson 
Trotter on Hammond B3, and Jon Mayer 
playing solo piano on “It Happened Once 

Before.”  Put it all together, and you have an 
album that is irresistible.  (www.
markwinklermusic.com)

n Most people who listen to the vocal 
stylings of TONY LINDSAY with the 
MICHAEL O’NEILL QUINTET on Pacific 
Standard Time (Jazzmo Records – 004) 
would not know that he was the lead singer 
for Santana for 20 years.  Based on the 
evidence on this album, he did not let 
singing pop/rock music hinder the 
development of his jazz chops.  O’Neill, who 
plays tenor sax, bass clarinet, clarinet and 
flute, is joined by Erik Jekabson or Mike 
Olmos on trumpet and flugelhorn, John R. 
Burr on piano, Dan Feiszli on bass and Alan 
Hall on drums, with some contributions 
from Omar Ledezma on percussion.  The 
band offers fine support for Lindsay, and 
has ample opportunity to step out on their 
own to give tastes of their fine ensemble 
playing, and their solo artistry.  The songs 
are primarily standards, “Just Friends,” 
“Summertime,” “Georgia on My Mind,” 
“Have You Met Miss Jones,” “The Way You 
Look Tonight,” “Come Rain or Come 
Shine,” ‘It’s You or No One” and “You 
Don’t Know What Love Is.”  Also included 
are Sting’s “Fragile, and the Jon Hendricks 
lyrics for Monk’s “Rhythm-A-Ning.”  
Lindsay has a flexible voice over which he 
has impressive control.  He is strictly in a 
jazz groove, with no lapsing into any rock 
excesses.  With his highly listenable vocals, 
and the excellent musicianship of the 
players, this is a recording to be 
enthusiastically welcomed.  (www.mosax.
com)

n Listen to Somewhere There’s Music 
(Jamey Ray Music) by the 11-member vocal 
group VOCTAVE, and it is somewhat 
surprising to discover that they are based in 
central Florida rather than New York or Los 
Angeles.  The impressive arrangements by 
Jamey Ray for “Orange Colored Sky,” “Over 
the Rainbow,” “Zip-A-Dee-Doo-Dah,” a 
six-song “Andrews Sisters Medley,” “The 
Summer Knows,” “ On the Sunny Side of 
the Street”/”Give Me the Simple Life,” 
“Smoke Gets in Your Eyes,” “My Funny 
Valentine,” a three-song “Tribute to Ella 
Fitzgerald,” “Smile” and “Won’t You Be My 
Neighbor” are well executed by the group.  
They have a rich sound that enhances the 
fullness of the arrangements.  If you dig 
interesting harmonies applied to good 
songs, you will find Voctave to be a 
welcome addition to your listening 
experience.  (voctave.com) 
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Sherrie Maricle is a busy lady. She has been the drummer 
and leader of the long lived DIVA Jazz Orchestra since its 
inception, been part of the New York Pops Orchestra since 
1990, leads various small groups, writes music, and created 
and runs Musical Magic, a hospital outreach program for 
Ronald McDonald House – New York. Five years ago, she 
bought a small old former factory in Philadelphia’s 
Fishtown neighborhood. Over three years, she renovated it 
into an industrial loft upstairs, and DRUMMERS, a 
downstairs performance space. That, Maricle said, “started out as 
just my practice room, but the space is so large, and the acoustics so 
good, I let my youthful fantasies about owning a jazz club take over. 
I turned it into something that looks like a jazz club, but is literally 
my home studio; and all events are presented via a house-concert 
model.” 

Maricle's plans evolved. “There were a couple of jam sessions over a 
two year period with Larry McKenna and some other Philly 
superstars, and my bandmates Amy Shook (bass) and Jackie Warren 
(piano.) Then I decided to start open jazz jam sessions, usually on 
the first or second Monday of the month from 7 to 10, led by 
vocalist/trombonist Hailey Brinnel; all instrumentalists and vocalists 
are welcome. Then I decided to present some high end jazz concerts 
and educational workshops, all supported by suggested donations. I 
want it to be an inviting, open place to listen to and perform great 
music that swings.” Notably, she has hosted both a Dave Liebman 
workshop in which he played drums as well as sax, and Jeff 
Hamilton and Akiko Tsuruga in a midday clinic and performance. 
More recently, two DIVA veterans, Carol Morgan (trumpet) and 
Leigh Pilzer (baritone saxophone) performed there with Chuck 
Redd (vibes). 

When Morgan found her bass player had to cancel, and she couldn’t 
find a proper replacement, the three had to decide if they should 
continue. “Chuck said, ‘That sounds uncomfortable. Let’s do it.’ It 
was a really interesting and intense experience. The hardest part was 
staying calm. We decided we should do it more, or never again.” 
Overall, Morgan found the Fishtown location to be, “A nice 
neighborhood, walkable from the train, and with good places to 
eat.” The room itself she judged to be, “a wonderful space, 
decorated so well and reverently. It’s a unique venue founded on 
love for music. It’s beautiful as you can tell in the pictures, but the 
pictures still don’t do it justice.” McKenna felt that it “rivals or 
surpasses most jazz clubs. I was very impressed, knocked out, you 
could say.” Maricle added, “Everybody says it is warm, beautiful, 
cool, and the best smelling jazz space in Philadelphia. That is 
because I always light a few nice candles, and people love the smell 
of the popcorn machine too.” 

Pilzer concurred. “When I walk in the door, I immediately feel very 
at home and like I’m going to have a great time. The layout is a 
lovely cross between a club and a living room, so you can sit at a 
table or lounge on a sofa. And, I love the light fixtures made from 

drums. The sound has always been very good. From the audience, 
it’s clear, and not overwhelmingly loud. There’s a sound system to 
reinforce vocals, but I don’t think I’ve seen a mic on the piano or 
horns. I haven’t felt the need for amplification when I’ve been 
playing, and that’s saying something, because it’s pretty easy for a 
bari to get overpowered. I wish I lived closer, so I could attend the 
jam session and events more often. I hope more artists and audience 
members hear about the place, because it’s a great venue.” One will 
probably be Hamilton. He said he was so pleased with DRUMMERS 
that, “I want to come back and do a full gig.” 

Maricle said that, so far, their only advertising is on Facebook at 
DRUMMERS@JazzSpacePhilly. “We also have a page on 
JazzNearYou.com - Philadelphia. Everything that I’m hosting will be 
posted there.”     JJ

Sherrie Maricle Converts 
Fishtown Factory Into 
Philly Music Venue 
By Schaen Fox

Interior of DRUMMERS
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