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Jack Stine at home in Pluckemin, New Jersey on September 26, 2017 
during an interview for the New Jersey Jazz Society’s 45th anniversary 

celebration. Photo by Tom Salvas.

Jack D. Stine
1921 – 2018

Jack Stine lived his life with boundless energy and the unfailing opti
mism that a little gumption could get a person a long way. Taking a 

fledgling jazz society from the bar room of a rural New Jersey road
house to center stage at Carnegie Hall and spearheading construction 
of afford able senior housing in his local community (including a 172
unit building named in his honor) are just two examples of the many 
achieve ments Jack piled up in a lifetime of service to others. Sanford 
Josephson tells the inspiring story of the cofounder of the New Jersey 
Jazz Society, who died on June 15, beginning on page 28. 

Jack Stine at home in Pluckemin, NJ in September 2017 during an interview 
for the NJJS’s 45th anniversary celebration. Photo by Tom Salvas.

Newport 
JAZZ 2018
Now in its 64th year the Newport 
Jazz Festival’s producers rightfully 
promote the event as the “grandaddy 
of all music festivals.” And with 60 
acts performing on four stages over 
three days you might call it the 
heavyweight champ to boot. Nearing 
midway through its seventh decade, 
with its 92yearold founder George 
Wein once again on the grounds, 
Newport still delivers the goods. 
Jersey Jazz’s Sandy Ingham was there 
and brings us his take on this year’s 
summertime jazz by the bay.

Story and photos on page 30.

Tenor sax player James 
Carter performed with 
his Organ Trio on 
Newport’s Quad Stage 
on Sunday, August 5. 
Photo by Jack Casey.
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prez sez
By Cydney Halpin President, NJJS
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member discount  Claim your member privilege! Get free admission to NJJS socials, discounts 
to music events, discounts from partners! 

NJJs members discounts  Hibiscus Restaurant, Morristown and The Crossroads, Garwood 
offer NJJS members a discount of 10% off their check . The Berrie Center at Ramapo College offers NJJS 
members 5% off event tickets . $5 ticket discount for monthly Salem Roadhouse Cafe jazz nights .

Free Jazz socials…ongoing . Join us for music and mingling . Free for members, $10 non-members 
(applicable to membership) with just a $10 venue minimum . Watch calendar page 3 for upcoming dates 
and details . Beyond the schmooze, there are some serious musical prizes raffled off at our socials!!

NJJS Bulletin Board
Stay tuned to www.njjs.org    for updates and details.

New JerseyJazzSociety

It’s hard to believe that summer has come and 
gone so quickly and the official start to fall is 

fast upon us! I hope you all allowed jazz to be 
your compass and attended lots of musical events 
June through August. 

n It is with great sadness that we have said our 
last goodbyes to Jack Stine, cofounder and dear 
friend of NJJS, an incredible jazz aficionado, 
historian and storyteller extraordinaire. I met Jack 
for the first time last year in preparation for the 
45th Anniversary Celebration and his warmth and 
knowledge belied his declining health. I am so 
grateful for that experience and for his input, 
encouragement and hospitality. On behalf of the 
board of directors, I extend our most sincere 
sympathies to Jack’s children, family and friends 
on this very sad loss.

n Our June Social was a bit of an experiment, as 
we have traditionally not presented Social’s June 
through August. I am very happy to proclaim the 
event a wellattended musical delight, and look 
forward to making the June Social a permanent 
part of the NJJS calendar. 

Attendees were treated to the musical prowess of 
the Bob de Benedette Trio featuring Bob on 
piano, Gary Mazzaroppi on bass and Rick Visone 
on drums. The group entertained with delightful 
renditions of “There Is No Greater Love,” “All 
The Things You Are,” “But Beautiful ,”“Splanky,” 
“Cornbread,” “Ceora,” “My Funny Valentine” 

combined with Chopin’s “Etude in C 
Minor,”among other musical selections. Bob has 
an amazing knowledge of music and shared many 
anecdotes and historical references about the 
composers and lyricists he chose to highlight. 
Vocalist Carrie Jackson emceed the affair and 
joined the band to close out a very enjoyable 
afternoon with a killer version of “What A Little 
Moonlight Can Do.” 

If you haven’t ever been to a Jazz Social, or it has 
been a long time since you’ve been to one, I 
highly recommend you attend and take full 
advantage of one of NJJS’s membership benefits. 
Remember, the Socials are FREE to current 
members and $10 for nonmembers, which will 
be credited towards membership dues if a non
member joins NJJS at a Social. This is an 
incredible membership benefit!

n Mark your calendars for the September 23 
Social which will be another “jam session.” If last 
February’s event is any indication of participant 
turnout, vocalists and instrumentalists will want 
to sign up quickly to be assured a slot for 
participation. The afternoon will feature the 
Radam Schwartz Trio and will be hosted by our 
V.P. of Music Programming Carrie Jackson. To 
sign up please send your name, instrument(s), 
song choice and email address to music@njjs.org. 
I guarantee the afternoon to be a lively one and a 
fine time will be had by all. Don’t miss out!
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NJJS Calendar
Funding for the NJJS Jazz Socials program has been made possible in part by Morris Arts  

through the N.J. State Council on the Arts/Department of State, a partner agency of the National Endowment for the Arts.

New JerseyJazzSociety

n The month of September is chocked full 
of musical offerings, with many venues 
featur ing NJJS Member Musicians. Please 
check venue websites for full details.

Don’t miss 16 year old “phenom” pianist 
Leonieke Scheuble and her trio Sunday, 
September 9 at Shanghai Jazz. Reservations 
strongly encouraged. 

September 16th plays host to the newly 
reformatted Princeton Music Fest (formerly 
Princeton Jazz Feast) featuring Swingadelic. 
Stop by the NJJS booth and say hello and 
perhaps you’ll find the music you’ve been 
searching for among our extensive 
collection of used CDs and LPs. 

Friday, September 21 brings the NYNJ All 
Star Big Band to Rutherfurd Hall with their 
“Count Basie Tribute” show. 

On Sunday, September 30 the Grunin 
Center for the Arts at Ocean County College 
features Cynthia Sayer & Her Joyride 
Quartet as part of their new Jazz on a 
Sunday Afternoon series, curated by Ricky 
Riccardi and Sanford Josephson. NJJS is a 
proud media sponsor of this series. 

Jazz at the 1867 Sanctuary has multiple 
offerings for September with the 22nd and 
the 30th featuring members Danny Tobias 
(with George Rabbai) and the Ed Laub Trio, 

respectfully. NJJS Members receive a $5 
discount on tickets purchased online or at 
the door. Attend a show in this wonderful 
historical site and enjoy yet another NJJS 
Membership benefit. 

n If you or someone you know is interested 
in becoming an NJJS Member Musician, 
please consult our website www.njjs.org/
About Us/Member Musicians for details. 
Take advantage of our free “gig promoting” 
bimonthly eBlasts and free professional 
website hyperlink as part of your 
membership package. Join today!

n I’m very excited to announce our 
cosponsorship of the Jazz Vespers Service 
at Bethany Baptist Church on Saturday, 
October 6. Jazz Vespers at Bethany was 
begun 18 years by Dr. Moses William 
Howard (since retired) and is now 
shepherded ago by jazz advocate and church 
member Dorthaan Kirk. The series has a 
well deserved reputation of excellence. The 
scheduled performers are NEA Master, 
saxophonist George Coleman, and 
Grammynominated jazz organist Brian 
Charette. This special event will feature the 
music of their recent collaboration Groovin’ 
with Big G. 

The performance starts at 6 pm and is 
followed at 7:30 with refreshments and the 

opportunity to meet and greet the 
performers. Bethany is located at 275 W. 
Market Street, Newark, NJ. This concert is 
FREE and there is secured parking adjacent 
to the church. I hope you will join us at this 
very special event.

n We need your help! NJJS is collecting 
used musical instruments in good working 
condition to be given to students in 
underfunded schools and communities. 
Contact me at pres@njjs.org to arrange for 
pickup/delivery. All donations are tax 
deductible to the extent allowed by law. 

n Many advertising and sponsorship 
opportunities exist within NJJS. If you are 
interested in advertising in Jersey Jazz, or on 
our newly developed website, or both, 
would like to sponsor a Generations of Jazz 
presentation or Social, make an In 
Memoriam donation, contribute to our 
scholarship fund, or become a corporate 
sponsor with tiered benefits for the Pee Wee 
Jubilee, please contact me at pres@njjs.org. 
NJJS is a qualified I.R.C. 501(c)(3). 
Donations are always welcome.

Be sure to enjoy yo‚ur Jersey Jazz thoroughly 
so as to not miss anything. I look forward to 
seeing you at one of the many events 
planned throughout the coming months.  JJ

September 16
PRINCETON MUSIC FEST
An open air festival that combines the joy 
of great music with great food too!  
Swingadelic opens the event at noon.

FREE  | 11 am – 6:30 pm  
Palmer Square, Princeton 
www .palmersquare .com

September 23
NJJS JAZZ SOCIAL
Radam Schwartz Trio 
Jam Session

FREE for NJJS members,  
$10 public, $10 minimum

Shanghai Jazz | Madison 
2 sets, doors open at 3 pm 
www .njjs .org

October 21
NJJS JAZZ SOCIAL
Phyllis Blanford Trio

FREE for NJJS members,  
$10 public, $10 minimum

Shanghai Jazz | Madison 
2 sets, doors open at 3 pm 
www .njjs .org

September 14-16
CENTRAL JERSEy JAZZ FESTIVAL
The super festival (14 hours of live jazz 
from nine top acts) begins Friday evening 
in Flemington, continues in New 
Brunswick on Saturday afternoon and 
wraps up Sunday afternoon in 
Somerville.

FREE  | centraljerseyjazzfestival .com

Moving? Please email your new 
address to: editor@njjs.org; or mail to: 

NJJS, c/o Mike Katz, 382 Springfield Ave., 
Suite 217, Summit, NJ 07901.
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NJJS is a qualified IRS 
nonprofit organization 

and donations are 
always welcome

(answers on page 36)

The National Endowment for the Arts recently announced its four choices for 
2019 Jazz Masters Fellowships, lifetime achieve ment awards that come with a 
$25,000 prize. The Jazz Masters have been awarded annually since 1982. This 
year’s honorees will be saluted at a free concert on April 15, 2019 at the 
Kennedy Center in Washington, D.C.

Jazz trivia 
By O. Howie Ponder

2019 NEA Jazz Masters

1.  The South African-born pianist, 
now 83, was outspoken in 
opposition to apartheid and 
dedicated much of his early 
music to the cause for black 
liberation. He was reportedly 
referred to by Nelson Mandela as 
“Our Mozart.” He lived in exile in 
New York for years and has 
toured internationally for 
decades as a soloist and in 
groups ranging in size from trios 
to symphony orchestras, later 
returning to his homeland to 
found an academy for aspiring 
musicians in Cape Town.

2.  The New York-based composer 
and leader of an eponymous jazz 
orchestra since 1992 has won 10 
Grammies (out of 30 nomina-
tions). The Minnesota native’s 
fascination with nature is 
reflected in the music, with 
album titles like Winter Morning 
Walks, Sky Blue, and The 
Thompson Fields.

3.  A bop-influenced pianist and 
quirky singer with a gift for 
writing witty lyrics grew up in 
Arkansas and was jazz educated 
at North Texas State and 
Columbia. He works with 
notables including the musical 
boxer Sugar Ray Robinson, singer 
Blossom Dearie and Miles Davis 
before landing a job as musical 
director for the educational TV 
cartoon show Schoolhouse Rock 
from 1972-96. He died at 94 on 
April 23 after playing and record-
ing well into his 90s. 

4.  Winner of the A.B. Spellman 
award for jazz advocacy, the 
poet, novelist and jazz critic is a 
longtime friend and adviser to 
Wynton Marsalis, president of the 
Louis Armstrong Educational 
Foundation and author of a 
biography, Kansas City Lightning: 
The Rise and Times of Charlie 
Parker.

September 16 

The Tides Hotel
With my swinging quartet (piano, bass, vibes)  
Great room, great food 
408 7th Ave, Asbury Park, NJ, 7-10 pm

September 19 

Ocean Township Library
With my trio, comfy room 
701 Deal Rd, Ocean, NJ, 2-3 pm

September 22 

The 55 Bar
The early show with my trio 
55 Christopher St, NYC, 7 pm

Please check my site to confirm,  
venues can and do change.

Visit www.sandysasso.com for more info

sandy sasso
See You In September

Howie also welcomes suggestions for future questions  
or comments from readers. Leave him a message at editor@njjs.org.
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                                                                           Restaurant  
and bar

24 Main St . (Rt . 124), Madison, NJ 07940
973.822.2899 • info@shanghaijazz.com

                                                      NO COvER (except special events)

Named “One of the Top 100 Jazz Clubs in the World” by 
DownBeat Magazine, Shanghai jazz has earned rave reviews  
for our food, service and ambience from The New York Times, The 
Star-Ledger, Zagat Survey and Inside New Jersey.

Our philosophy is warm hospitality, gourmet Asian cuisine inspired 
by the seasons, a well-focused wine list and a full bar with almost a 
dozen beers on tap, including our own Shanghai Jazz Ale. 

We are proud to present world class artists six nights a week with no 
music charge except for special events.

Whether you enjoy dim sum and cocktails in our Long Oak Bar, 
an intimate dinner with family and friends, or a unique social or 
corporate gathering, we look forward to welcoming you to our home.

— ThOMas DONOhOe and the shaNghai Jazz TeaM

  book your special parties at shanghai Jazz. call for information. 
Tuesday: 6:30 pm – 8:30 pm | Wednesday and Thursday: 7:00 pm – 9:30 pm

Friday and Saturday two seatings: 6:30 and 8:30 pm | Sunday: 6:00 pm – 9:00 pm

for latest schedules and updates, 
please visit www.shanghaijazz.com

Please note: We take reservations by telephone only 973 .822 .2899 and not by e-mail . 
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Central Jersey Jazzfest Taking 
Center Stage In September

Now that the popular annual Princeton JazzFeast is no more the 
emerging Central Jersey Jazz Festival has become the big attraction 

on New Jersey’s mid-September jazz calendar . The CJJF had its begin-
nings in Somerville in 2009, added next door neighbor New Brunswick in 
2010 and then made it a threesome in 2014 with nearby Flemington . 
Over the past nine years the multi-town event has demonstrated an  
ability to present top performers and pull in big crowds, not to mention 
sign up a bevy of corporate sponsors to pay the tab .

The jazz weekend starts Friday evening in Flemington where bands 
perform on the portico of the historic Main Street courthouse . Jazz and 
R&B saxophonist Lakecia Benjamin opens the show at 6 pm, followed by 
vocalist Sachal Vasandani at 7:30 pm . Guitarist Dave Stryker has the 
closing spot at 9 pm . 

The party moves due east to downtown New Brunswick for Saturday afternoon’s show . Hammond B3 artist 
Matthew Whitaker, the youngest player ever endorsed by the organ company, kicks off with his trio at 1 pm . 
Eddie Allen fires up his three trumpet ensemble, “3hree for Louis,” for a salute to Satchmo at 2:45 pm and 
three-time Grammy winning drummer Terri Lyne Carrington per forms at 4:30 pm .

The festival moves to another historic county courthouse for Sunday’s finale on the Somerset Green, where 
harpist Riza Printup and her husband, trumpeter Marcus, perform beginning at 1:30 pm . Multi-instrumentalist 
(six if you’re counting) Monte Croft is scheduled for 3:05 pm . Grammy-nominated singer/songwriter Carla 
Cook will close the show with her blend of jazz flavored pop at 4:45 pm .

Also on the bill (with no times announced) are the ubiquitous Jazz House 
Kinds (in Flemington and Somerville) and the locally grown New Brunswick 
Brass Band (in New Brunswick) . The Flemington and Somerset shows are 
programmed by WBGO’s Sheila Anderson and the New Brunswick set is 
produced by the indefatigable New Brunswick Jazz Project . Somehow the 
jazz-packed weekend is coordinated by an alliance of the Flemington 
Community Partnership, the New Brunswick Jazz Project, the Downtown 
Somerville Alliance and Arts on Division . 

Best of all…it’s all FREE, thanks to more than a dozen corporate and public 
sponsors . Full details are at centraljerseyjazzfestival .com . JJ

the editor’s pick
By Tony Mottola  
Jersey Jazz Editor

New JerseyJazzSociety

Advertising rates Quarter page: $50; Half page $75; Full page $110 . Biz card size $25 . $10 discount on repeat  
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Three-time Grammy 
winning drummer Terri Lyne 
Carrington leads one of nine 
acts in the three-day Central 
Jersey Jazz Festival.
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big band in the sky  By Sanford Josephson 

JerseystoriesJazz

continued on page 10       

n Lorraine Gordon, 95, club owner, 
October 15, 1922, Newark, NJ – June 9, 
2018, New York City. WBGO’s Nate 
Chinen, writing about Gordon on the 
station’s website a couple of days after her 
death, recalled a 2005 engagement at the 
Vanguard by tenor saxophonist Branford 
Marsalis.

After “practically rattling the pictures on  
the walls,” Chinen wrote, Marsalis  
“swerved unexpectedly into a softer mode. 
Channeling his best Ben Webster warble  
on the tenor saxophone, Branford closed  
the set with a songbook ballad, ‘Sweet 
Lorraine’.” The ballad, Marsalis told the 
audience, “was for Lorraine Gordon. She 
doesn’t like all that other stuff we’ve been 
playing, so we wanted to do one that she’d 
like.” According to Chinen, Gordon fired 
back, “It was beautiful! You should do  
more like that!”

The late Bruce Lundvall, onetime president 
and CEO of Blue Note Records, described 
Gordon to National Public Radio in a 2010 
interview. “She’s a real New York 
character,” he said. “She’s tough, but she’s 
charming, and she’s wonderful, and she’s 
smart as a whip. And, she runs the greatest 
jazz club in the world, period.”

Gordon took over the management of the 
Vanguard in 1989 after her husband Max 
died. According to Tim Weiner, writing in 
The New York Times, the day of her death, 
“There was no question that the show 
would go on — and that it was up to Ms. 
Gordon to make it go on. ‘No one had to 
ask me,’ she said. ‘There was nowhere else 
to go but me. I opened the club the next 
night. I took reservations on the phone; 
there was a band still playing that Max had 
booked in advance, fortunately.’” 

Falling in love with jazz as a teenager, 
Gordon first visited the Vanguard in 1940 as 
a member of the Hot Club of Newark, a 
society of jazz enthusiasts. Soon after that, 
she met her first husband, Alfred Lion, the 
founder of Blue Note Records. After 
divorcing Lion, she met Max Gordon in 
1948, convincing him to book a little known 
pianist named Thelonius Monk. Max and 

Lorraine 
were 
married a 
year later.

In 2006, 
Gordon 
wrote her 
memoir, 
Alive at the 
Village 
Vanguard 
(Hal 
Leonard), 
cowritten 
with Barry 
Singer. In 
2013, she 
was named a 
Jazz Master 
by the 
National 
Endowment 
for the Arts. 

Through the years, the Vanguard was home 
to all the giants of jazz including John 
Coltrane, Bill Evans and Sonny Rollins. 
According to WBGO’s Chinen, Gordon, 
“had her favorites.” One was Paul Motian, 
“a drummer who’d made history at the club 
in 1961 — as part of the Bill Evans Trio, 
playing the matinee that would yield the 
immortal album, Sunday at the Village 
Vanguard. Motian later became a mainstay 
and even something like a mascot, in no 
small part because of his deep friendship 
with Gordon.” Sunday at the Village 
Vanguard, on the Riverside label, also 
included bassist Scott LaFaro, who was 
killed tragically in an automobile accident 
ten days after the Vanguard recording. That 
trio was generally considered Evans’ best.

Pianist Renee Rosnes described Gordon on 
Facebook as “a oneofakind woman. 
Lorraine Gordon was a force of nature. New 
York personified. May she Rest in Peace. We 
loved her, and she will never be forgotten.” 
Vocalist Jane Monheit, also on Facebook, 
said: “Lorraine Gordon gave me a chance 
when I was a scared kid who scarcely 
deserved it. I’ll always be grateful. RIP.”

Gordon is survived by two daughters, 
Rebecca and Deborah, and a grandson. 
Deborah will take over management of the 
Vanguard.

n Henry Butler, 69, pianist, September 21, 
1948, New Orleans — July 2, 2018, Bronx, 
NY. After Hurricane Katrina destroyed his 
home in 2009, Butler left New Orleans and, 
after a short stay in Denver, settled in 
Brooklyn. In New York, he collaborated 
with trumpeter Steve Bernstein, who 
described his piano playing to The New York 
Times (July 4, 2018). “No one,” said 
Bernstein, “had a left hand like him. No one 
on the planet. It was so strong and fast, and 
he had such control of every part of it: the 
tone, dynamics, the speed. He did all these 
things that were so fast that no one else 
could do them. If you looked at his hands, 
they were blurs.”

Butler, blinded as an infant by glaucoma, 
grew up in the Calliope housing projects of 
New Orleans. He took piano lessons from 
two Big Easy legends — Henry Roeland 
Byrd (aka Professor Longhair) and James 
Booker — and studied clarinet under Alvin 
Batiste at Southern University. He also 
studied piano under George Duke and 
Roland Hanna and earned his master’s 

Newark-born Lorraine Gordon of The Village Vanguard prepares to cut the cake at the 
club’s 70th  anniversary celebration, February 14, 2005. Photo by Mitchell Seidel.
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degree in music from Michigan State 
University.

The Times’ Jon Pareles described Butler’s 
music as “encyclopedic, precise, and wild…
Mr. Butler commanded the syncopated 
power and splashy filigree of boogiewoogie 
and gospel and the rolling polyrhythms of 
AfroCuban music. He could also summon 
the elegant delicacy of classical piano or 
hurtle toward the dissonances and atonal 
clusters of modern jazz…”

Butler’s “muscular attack,” according to 
The New Orleans Advocate’s Keith Spera, 
“resulted in a robust form of blues and 
R&B. But he could also apply a light touch 
to jazz and classical compositions. He 
believed almost any piece of music, no 
matter how simple or wellworn, could be 
elevated into something special.”

Pareles and Spera both singled out Butler’s 
2008 Basin Street Records album, PiaNOLA 
Live!, a collection of his live solo 
performances that he assembled with the 
help of his friend, pianist George Winston. 
Among the tracks were Spencer Williams’ 
“Basin Street Blues” and Billy Preston’s “Will It Go ‘Round in 
Circles.” His last studio album was Viper’s Drag, recorded on the 
Impulse label in 2014 with trumpeter Bernstein and their band, the 
Hot 9.

Despite his blindness, Butler had a second career as a photographer. 
He recently told the Australian Musician website that he “wanted to 
see why the sighted world was so interested in looking at images on 
a piece of paper or a piece of canvas.” He took photos of Mardi Gras 
participants and street scenes in New Orleans and put together a 
traveling exhibit called “Sight Unseen: International Photography by 
Blind Artists.”

Butler was diagnosed with colon cancer in 2015 but continued to 
perform and tour up until a few weeks of his death. He performed 
at the 2018 New Orleans Jazz & Heritage Festival in late April and 
early May and, afterwards, traveled to China and Australia, 
appearing at the Blue Note Beijing and Bird’s Basement in 
Melbourne.

He is survived by his longtime partner, Annaliese Jakimides, and a 
brother, George Leo Butler,

n Richard “Dick” Voigt, 82, pianist/bandleader, August 14, 1935, 
New York City – July 4, 2018, New City, NY. Voigt’s Big Apple Jazz 
Band was a hit at the 2014 Pee Wee Russell Memorial Stomp. Its sey 
set included Louis Armstrong’s “Struttin’ With Some Barbeque”, 

Russell’s “Pee Wee’s Blues”, and Ernie 
Burnett’s “Melancholy Baby”. According to 
Jersey Jazz (April 2014), “Pee Wee’s Blues” 
was “given a lilting ride by Joe Licari’s 
romantic clarinet,” and “a soulful 
‘Melancholy Baby’ featured Tom Artin’s 
silky smooth trombone.” Voigt’s band that 
day also included cornetist Dan Tobias, 
bassist Mike Weatherly, and drummer 
Steve Little.

While a student at Yale University in 1955, 
Voigt played piano in the Dixieland band, 
Eli’s Chosen Six. He continued an annual 
trip to Connecticut to play a few sets with 
“the boys.” The last trip was as recently as 
May of this year. Voigt’s passion was 
Dixieland, and, through the years, he also 
played with the Peppermill Jazz Band and 
the Creole Cookin’ Jazz Band in addition to 
his own Big Apple Band.

A member of Alcoholics Anonymous, 
Voigt was licensed and certified as a 
substance abuse counselor and founded 
Open Arms, Inc., a residential program and 
treatment facility in Haverstraw, NY. He 

also support ed and served as a board member at several other non
profit and educational organ izations including the Nantucket 
Atheneum, the Rockland Conservatory of Music, the Rockland 
Family Shelter, and SUNY @ Rockland Community College.

He and his wife, Elisabeth, often vacationed in Bermuda, and the 
Bermuda Royal Gazette noted his death in its July 23, 2018 issue, 
pointing out that he played piano at the island’s Harmony Hall, 
“where he took the stage with Bermudian musician ‘Big Al’ Harris.” 
Lawson Mapp, former mayor of Hamilton, Bermuda, noted that the 
couple had come to Bermuda “religiously” for decades. He also 
recalled that Voigt appeared “alongside black musicians during the 
time of segregation, causing conster nation with local management.”

Survivors include: his wife, Elisabeth; his sister, Sue BissellRoberts; 
three sons, Richard E. Voigt, Jr., Michael K. Voigt, and Christopher 
T. Voigt; a daughter, Melissa J. Mason; 15 grandchildren; and six 
greatgrandchildren.

n Norman Edge, 84, bassist, April 29, 1934, Jersey City – June 4, 
2018, Metuchen, NJ. Shortly after he was discharged from the Army 
in the 1950s, Edge met pianist Morris Nanton. They played together 
for 48 years.

In a 2004 interview with allaboutjazz.com’s Joseph Bendel, Edge 
explained their relationship. “We were like brothers,” he said. “Our 
mothers were interchangeable. My mother loved Morris like another 
son, and his mother felt the same way about me.” For many years, 

JerseystoriesJazz
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Pianist/vocalist Henry Butler performs at the JazzTimes 
Convention in New York City in September 1986.  

Photo by Mitchell Seidel.
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Nanton and Edge, along with 
drummer Jeff Brillinger, had a 
regular second Thursday of the 
month gig at Shanghai Jazz in 
Madison. Bendel described one 
performance there on a night when 
the Northeast was swept by severe 
windstorms. “Inside the safe haven 
of Shanghai Jazz,” Bendel wrote, 
“several regulars blamed the weather 
for what they considered a poor 
turnout. While only a handful of 
seats remained empty, they were 
used to sitting shoulder to shoulder 
when the Morris Nanton Trio hits…
The fans certainly were not 
disappointed this night. The trio 
served up typically tasteful and 
swinging sets, mixing jazz and pop 
standards, interpreting them with 
equal flair…Edge shows tremendous 
range, soloing arco and pizzicato…
Throughout the set, their focus is 
strictly music. Nobody introduces 
the tunes or tells jokes.”

The Morris Nanton Trio released five albums 
but only two are currently available on CD. 
They are jazz intepretations of music from 
the Jerome KernOtto Harbach musical, 
Roberta, and Rodgers & Hammerstein’s 
Flower Drum Song. 

Trumpeter Joe Mosello told Jersey Jazz he 
“idolized Norman Edge as a musician. I will 
miss him terribly — his love and zest for life, 
music, and family.” Pat Capabianco, leader 
of the Encore Rehearsal Band, added: “He 
was not only a great musician but a marvel
ous human being. He will be greatly missed.”

Edge is survived by his wife, Jane; three 
children, Jennifer Edge, Jessica Edge Negrete, 
and Jonathan Edge; and three grandchildren, 
Sebastian, Simon and Samuel.

n Bill Watrous, 79, trombonist, June 8, 
1939, Middletown, CT -- July 2, 2018, Los 
Angeles. After being discharged from the 
Navy in the early ‘60s, Watrous emerged on 
the jazz scene in New York as a member of 
bands led by trombonist Kai Winding and 
trumpeter Billy Butterfield. He also 
performed and recorded with Maynard 

Ferguson, Woody Herman, and Quincy 
Jones and was a member of the studio 
orchestra on TV’s Merv Griffin Show.

His popularity soared when he formed his 
own jazzrock band, the Manhattan Wildlife 
Refuge, which was signed to a contract with 
Columbia Records on the recommendation 
of renowned producer John Hammond. 
“That band,” wrote The New York Times’ 
Giovanni Russonello (July 11, 2018), 
“released two albums of swirling, uptempo 
fusion  a rough hybrid of early Return to 
Forever, Herbie Hancock’s Mwandishi, and 
Chicago. In a May 19, 1994, feature on 
Watrous, the Los Angeles Times’ Bill 
Kohlhaase, said the Wildlife Refuge’s first 
album “has become something of a cult 
classic with its blend of jazz and rock styles.”

Watrous moved to Los Angeles in 1977, 
appearing as a session player on several 
albums and television scores including 
Quincy Jones’ soundtrack for the popular 
ABC Television miniseries, Roots. In 1993, 
he recorded an album called A Time for Love 
(GNP/Crescendo), a collection of tunes 
written by Johnny Mandel. “I’d been wanting 
to do a Mandel project for some time” he 

told Kohlhaase. “As a composer, I see him 
among the greatest that ever lived, up there 
with Hoagy Carmichael, Irving Berlin, Henry 
Mancini.” 

In a review of the album for allmusic.com, 
Scott Yanow pointed out that Watrous “has 
long had one of the prettiest tones of any 
trombonist, especially in his impressive 
upper register. It is Watrous’ beautiful sound 
that is emphasized during the nine Johnny 
Mandel compositions that comprise this 
CD.” The highlights, Yanow added, were 
“Emily” and “The Shadow of Your Smile”.

A little known facet of Watrous’ life was a 
flirtation with a career in baseball. “Few 
know about his talents at another kind 
swing,” 

Russonello wrote. “As a teenager, Mr. 
Watrous had been briefly scouted by the 
New York Yankees.”

He is survived by his wife, Maryann; their 
son, Jason; two daughters, Melody Watrous 
Ide and Cheryl Schoolcraft; a sister, Sheila 
Watrous Wright; and a brother, Paul. JJ
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Sanford Josephson is the author of Jazz Notes: Interviews Across the Generations and Jeru’s Journey: 

The Life and Music of Gerry Mulligan. He’s written about jazz musicians in a variety of publications.

Trombonist Bill Watrous, second from right, performs at a Jack Kleinsinger’s Highlights in Jazz concert at New York 
University with, from left: Hank Jones, Frank Wess, Thad Jones, Red Rodney and Phil Woods. Hidden from view are 
bassist Ron Carter and drummer Connie Kay. October 1, 1975. Photo by Mitchell Seidel.
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The 6th Annual NJCU 
Alumni Jazz Big Band 

Concert on September 14 
will pay tribute to some 
impor tant jazz 
anniversaries. Newark 
radio station WBGO first 
aired in 1948 as the voice 
of the Newark Board of 
Education but became a 
premier jazz radio station 
in 1979, some 40 years 
ago. And in 1938, 80 years 
ago, the single most 
significant jazz concert 
occurred, the Benny 
Goodman Orchestra 
Carnegie Hall 
performance.

This free concert takes place on the J. Owen 
Grundy Pier at Exchange Place in Jersey 
City, a beautiful concert settings with the 
magnificent Hudson River, spectacular New 
York skyline, and the Statue of Liberty all in 
the background. The concert begins at 6 pm 
but patrons begin to arrive earlier to take 
advantage of the last days of summer.

The Alumni Big Band concert began in 2013 
at the request of NJCU President Sue 
Henderson, a jazz fan who was being 
inaugurated as the 12th and first woman 
president of the University. President 
Henderson asked Professor Richard 
Lowenthal of the Music Department to 
produce a jazz concert as part of the 
inauguration festivities and Dick put out a 
call to alumni of the program who were 
active in the music business. That first 
concert included many top big band players 
with Dick’s friend Jon Faddis making a 
special guest appearance. The program was 
so wellreceived that Dr. Henderson decided 
to make it an annual event. 

Every year, under the baton of artistic 
director Dick Lowenthal, the concert has 
featured special guests. In 2014, John and 
Bucky Pizzarelli came to celebrate “The 
Other Jersey Boys,” saluting Frank Sinatra, 

Count Basie, Tommy 
Dorsey and Glenn Miller. 
The 2015 concert paid 
tribute to jazz legend Clark 
Terry with guest soloist 
Wynton Marsalis. The 
2016, celebrated New Jersey 
trumoeter Lew Soloff of 
Blood Sweat & Tears fame 
with guests Randy Brecker 
and Lou Marini. And last 
year, the series recognized 
the centen nials of Ella 
Fitzgerald, Dizzy Gillespie, 
Buddy Rich and 
Thelonious Monk with 
singer Cyrille Aimée and 
trumpet star Jon Faddis.

This year the allstar big band again features 
musicians who studied at the school as far 
back as the 1960s when Professor Lowenthal 
started the jazz program. Already 
committed are drummer Rich DeRosa (who 
also arranged some of the band’s charts); 
saxophonists Noelle Rueschman, Mark 
Friedman, Bob Magnusson, Dave Noland, 
and John DiSanto; trumpeters Freddie 
Hendrix, Nate Eklund and Vinnie Cutro; 
trombonists Rob Edwards, Mike Modero, 
Danny Hall and Conrad Zulauf; and faculty 
members bassist 
Andy Eulau and 
pianist Alan 
Farnham. NJCU 
graduate Vanessa 
Perer will sing 
music associated 
with Sarah Vaughn 
and with Benny 
Goodman. 

This year’s special 
guest will be the 
great Cubanborn 
musician, and now 
North Bergen 
resident, Paquito 
D’Rivera. The 
winner of 14 

Grammy Awards, Paquito has had an 
extraordinary career which has earned him 
fame in jazz, Latin jazz and classical music, 
and has earned him countless awards. He 
has been honored by leading music 
publications including DownBeat, Hot 
House and Latin Beat. He has received the 
Living Jazz Legend Award from The 
Kennedy Center, the National Medal of the 
Arts from the United States, and an NEA 
Jazz Master from the National Endowment 
for the Arts.

“Every year, we find someone special to join 
our allstar alumni big band,” said Professor 
Dick Lowenthal who retired from NJCU in 
2017, “and we are thrilled that Paquito 
D’Rivera will not only pay tribute to the 
legendary Benny Goodman, but will also 
salute one of the world’s greatest jazz radio 
stations, WBGO, which is located right here 
in New Jersey. This year’s concert is 
definitely not to be missed.”

Food trucks will be on site for those who 
need a bite to eat and seating is on a first
come, first served basis. 

Some of the sponsors for this year’s 
program include the New Jersey Jazz 
Society, the City of Jersey City, the Jersey 
City Office of Cultural Affairs, the Hudson 
County Office of Culture and Tourism, the 

Exchange Place 
Business Alliance, 
and the NJCU 
Foundation. 

If it rains, the 
concert will be held 
in the Harborside 
Atrium, at 34 
Exchange Place. 

The J. Owen 
Grundy Pier is 
located near public 
transpor tation and 
there are numerous 
parking lots in the 
area. JJ

specIAl Guest! 
Paquito D’Rivera Joins NJCU Alumni Jazz Big Band Band For Free Concert
By Don Jay Smith

Paquito D’Rivera.  
Photo by R. Andrew Lepley.

Professor Richard Lowenthal is presented with a 
retirement gift from the band by NJCU President Sue 
Henderson on September 15, 2017. Photo by Dan Loh.
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sIZING up sAtchmo
Ricky Riccardi shares his formidable Louis 
Armstrong expertise at Algonquin Arts 
Theatre’s Lifelong Learning Series
By Sanford Josephson

When Ricky Riccardi was 15, he saw The Glenn Miller 
Story, starring James Stewart as the legendary 

bandleader . There was a nightclub scene in which Louis 
Armstrong led a band playing “Basin Street Blues .” From 
that moment on, Riccardi was hooked on Armstrong . 

After receiving a Master’s Degree in Jazz History and 
Research from Rutgers-Newark in 2005 (Armstrong was the 
subject of his thesis), Riccardi eventually landed a position at 
the Louis Armstrong House Museum in Corona, Queens, 
where he is currently director of research collections . 

In 2011, his book, What a Wonderful World: The Magic of 
Louis Armstrong’s Later Years, was published by Pantheon 
Books, and he is currently working on a second Armstrong 
book, Heart Full of Rhythm (Oxford University Press), 
covering Armstrong’s career from 1927-1947 .

On June 20, as part of the Lifelong Learning Education series 
presented by the Algonquin Arts Theatre in Manasquan, NJ, 
Riccardi combined video and audio clips with stories about Armstrong . He 
described the legend ary musician’s rough beginnings in New Orleans, pointing 
out that Armstrong quit school in the 4th grade . He then related the story of 
Armstrong’s arrest at age 12 for firing a gun in public on New year’s Eve . That, 
Riccardi said, was sort of a blessing in disguise .  
“He was put in a juvenile detention center called the 
Waif’s Home, and they had a band . Within six months, 
he was the leader .” 

By the time Armstrong was 17 or 18, Riccardi said, 
“he was in demand as a master of the blues, and he 
eventually became the most popular musician in New 
Orleans .” On July 8,1922, Armstrong received a 
telegram from his idol, King Oliver, asking him to join 
Oliver’s band in Chicago . “Armstrong and Oliver 
turned Chicago upside down,” Riccardi said, “and in 
1923 started recording .” 

Armstrong married pianist Lillian Hardin, quit Oliver’s 
band and joined Fletcher Henderson in New york . 
With Henderson, he played short, improvised solos, 
and, according to Riccardi, “nobody in New york had 
heard anything like this .” 

Armstrong returned to Chicago to play in his wife 
Lillian’s band and then, in 1925, Okeh Records said to 
him: “We want you to become a leader .” That, said 
Riccardi, was the birth of Louis Armstrong and his Hot 
Five . The band, in addition to Armstrong and Hardin, 
consisted of Johnny Dodds on clarinet, Johnny St . Cyr 
on guitar and Kid Ory on trombone .

Riccardi believes Armstrong’s musical innovations “were responsible for every-
thing that followed .” Some examples: “He changed the way people played 
music and the way people sang . He popularized scat singing .” 

Other highlights of Armstrong’s career covered in Riccardi’s presentation 
included his collaboration in the 1920s with pianist Earl “Fatha” Hines “who 
played a trumpet-style piano” and his impact on Bing Crosby — “the first white 

singer to be influenced by Armstrong .”

Armstrong became a superstar of movies, radio and, 
eventually, television, and Riccardi feels that, because of 
his popularity, “some people take him for granted . But, 
we’re still feeding off of him — he’s much bigger than 
jazz .”

His nickname, Satchmo, Riccardi said, was short for 
“Satchel Mouth” because he had a very large mouth . But 
he had many other nicknames such as Dippermouth and 
Gatemouth . The musicians, though, Riccardi said, “called 
him ‘Pops’ .”

Many jazz critics claimed that Armstrong’s career 
peaked in the 1920s and ’30s and that he was no longer 
a serious musician in the latter part of his life . Riccardi’s 
book sought to refute those allegations . 

The Washington Post’s Jonathan yardley, in his review of 
What a Wonderful World, said, “Riccardi writes about 
Armstrong with self-evident and infectious love .” The 
book, he added, “indeed enhances our understanding of 
just how good Armstrong really was in the postwar 
years .” JJ

www.facebook.com/swingadelic

Swingadelic
Swing 46, nYC

mon, 8:30 pm ; SEPT 3, 10, 17, 24 
SAT,  9:30 pm; SEPT 1, 22  

wHiPPAnY VFw
SAT, 8:30 pm; SEPT 8

DAnCESPorT  
BAllroom, nYC

Fri, 8:00 pm; SEPT 14 

PrinCETon 
 mUSiC FESTiVAl

SUn, noon-1:00 pm; SEPT 16

Louis in Amsterdam, 1955. Photo by Herbert Behrens / Anefo.

Louis Armstrong… 
much bigger than jazz
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continued on page 20

Jerry Bruno is someone I have 
wanted to interview for 

decades, and it finally happened 
in a unique way. Because I was 
unable to travel to Jerry’s home, 
and as Jerry has trouble hearing 
things on the phone, Russ 
Kassoff kindly took my questions 
to Jerry, and recorded the 
interview. It could not have 
happened without Russ’s 
determination to get some of his 
friend’s story into print. Also, as 
Jerry was a close friend to Don 
Costa and was recording with 
Frank Sinatra when Don died, 
Russ added some interesting 
information to that as well as 
other facets of Jerry’s long and 
fascinating life. Thank you Russ.   

JJ:  Is there anything you would like to start with?

Jb:  I have to tell you a story about my folks . They were born in the 
mountains of Calabria, and they were far ahead of their times . In the ‘50s, my 
brother was friends with a black piano player . At one point he said, “you’re 
going to stay at my place .” The neighbors saw this guy walking out of the 
house, and the eyebrows went up . My mother said, “He is a friend of my son . 
He is welcome here anytime .” That guy was Teddy Wilson .

JJ:  When did you start playing music?

Jb: I was 12 . My older brother Sam had lessons at 50 cents a lesson . This was 
in the middle of the Depression . He had the lessons and there wasn’t enough 
money for me . We had to bounce off of him, but Sam got bored . At the time he 
was playing piano, but his lessons were on the banjo . He picked up guitar and 
piano by himself, and dropped the banjo . My oldest brother Santos was a 

lithographer and made lots of money . As a result he bought the piano . My 
mother, Rose, would sing “America” to us . I guess that is why we became 
musicians . I first played banjo . All three of us ended up playing the bass . When 
we were teenagers, I played guitar, Al played bass and Sam played piano . Sam 
only played standards like “Tea For Two” in A major . We had to follow him . If 
we didn’t he’d get off the piano, and out he went . 

JJ:  What music were you listening to then?

Jb: We had a big record collection of Rudy Vallee, Art Tatum, Bing Crosby, 
Teddy Wilson, Al Jolson, Fats Waller, Earl Hines and all those piano players . We 
used to listen mostly to the black cats like Tatum and the bands on the radio . 
We had a blind guy named Herbie Brock that used to play tenor and piano with 
us . He played piano like Tatum, and was big in the Rochester area . We used to 
get together and play real gigs in saloons up in Rochester . 

talking Jazz

A Jersey Jazz Interview with Jerry Bruno
By Schaen Fox and Russ Kassoff

Jerry Bruno performs at the 2nd Arbors Records Invitational at the Sheraton Sand Key, 
Clearwater Beach, Florida.  January 17, 2010. Photo by Mitchell Seidel.

Schaen Fox is a longtime jazz fan. Now retired, he devotes much of his time to the 
music and shares his encounters with musicians in this column.
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JJ:  You are a veteran of World War II. 
Would you tell us about your years of 
service?

Jb: I enlisted in February, 1942 . They gave me an 
IQ test and I landed in the 404 Artillery . I found out 
through a friend in the headquarters that I had an 
IQ of 135, which isn’t bad . They said, “Never volunt-
eer for anything .” It was the greatest thing I ever 
did . On our first day in Fort Jackson, South Carolina 
our sergeant said, “Okay I need a volunteer .”  
I raised my hand . He said, “Report to Colonel Boyle 
at headquarters .” I did, and all I had to do was drive 
this colonel . The rest of the time was my own . 

I had my guitar with me, and one day I’m driving, 
and I heard the 77th Division band . I knew one of 
the guys in the band, Eddie Zandy . He had been 
with Ina Ray Hutton’s band and played great 
trumpet . I stopped, and he said, “Play with us .” So I 
sat in . I joined the band, and it was the biggest 
mistake I made in my life . Next day I’m on KP . I did 
everything but play . When we went overseas, our 
instruments were packed up, and we didn’t see 

them for years . Our first campaign was Guam in the 
Pacific . The band was in the third wave, landing at 
night . We couldn’t see a thing . We were hit by 
artillery fire coming from the mountains . Eddie 
Zandy, myself, and a couple other guys saw this big 
foxhole . We jumped in and there was water up to 
our waists . We couldn’t get out because there was 
artillery fire all night long . Finally when the sun 
came up, we advanced . It took one month to take 
back that island . 

Then we went to the Philippines . We landed at 
Leyte, one of the biggest battles in the Pacific War . 
We didn’t have fresh food for weeks . We finally 
secured that island after three months . That is 
where I got my sword from . Again, I volunteered to 
drive a captured Japanese truck with Philippine 
guerillas in the trucks into the mountains, and they 
would fight the Japanese . I was in the last truck . 
That saved my life . The left front wheel fell off as 
I’m driving over a bridge . I couldn’t go anywhere . I 
said, “Okay, everybody go back .” Our own artillery 
fired on the trucks in front of us . When they got 
blasted, I was already back with my old outfit . We 
also went to Okinawa for two months . We were 
burying young American kids maybe 17 years old 
killed by the Japanese . 

We stayed there until 
Japan surrendered . We 
then went into Japan 
for the occupation . We 
landed in yokohama . 
They hadn’t bombed 
the docks, so they 
could use them . That 
was probably the only 
thing the Army did 
right . They shipped us 
up to Hokkaido, the 
top island, which 
wasn’t touched at all 
by bombs . The town 
was Sapporo . They had 
been told we were 
butchers who would 
kill them . They had no 
food, so the Army had 
to feed them . We 
became friends inside 
of a month . It was 
great . I met a dentist 
who wanted to fix my 
teeth for free, and a 
guy who wanted to 
give me silk . I said, 
“No . I don’t want 
anything .” When we 

got to Hokkaido, we got our instruments back . We 
hadn’t played for two years . We did everything else . 
In November, we came back on a troop ship called 
the U . S . S . Kuntz . We sailed from northern Japan to 
Seattle across the northern Pacific, right on the top 
of the globe . There were 5,000 guys on board, and 
all we’d get for food was a sandwich and an apple . 
For nine days we had rain, snow and everything 
else . That ship bounced through about 40 foot 
waves, and we could see both ends of it wobbling .  
I never got sick, but I was ready to snap, waiting for 
that ship to crack in half . To make it worse, on the 
next level they had guys screaming . They were 
locked up because they had gone insane . They 
couldn’t take it . 

JJ:  How long did it take to renew your 
career?

Jb: I got out of the army in November of ’45 .  
I was home about a week and got a call from the 
union . “Louis Prima is coming in tomorrow and 
needs a bass player . Be at the Palace Theater in 
Rochester .” I thought somebody was putting me 
on, because that was my first gig with a big band . 
People knew me there because we did a lot of 
work there, before I went into the service . I get 
there the next morning at 11:00, and Moe Wexler is 
on piano . He became my dear friend . Morty Lewis 
was on sax, Jimmy Vincent from Boston on drums . 
He was a little whacked out, but a great player .  
I did the gig for a week, and Louis called me into 
his dressing room the night before they left . “Hey 
kid, the first chance I get I’ll send for you .” I figured, 
“yeah, I’ll never hear from this guy .” 

My second band was in Chicago and called The 
Coon Sanders Band . It was led by Joe Sanders . 
There was a bass player in Rochester named Sibby 
Brock . It was his gig, but he didn’t want to go, so 
he asked me . I was with Joe for about three 
months . He was a well-known piano player in the 
mid-west, who sang great . He was also a big 
boozer . He had a suitcase when we would go to 
gigs . I figured it was music in there . It wasn’t . It 
was bourbon . He said, “I’m going to show you how 
to throw a bottle out the window .” He’s driving, 
opens the window and throws the bottle over the 
roof of the car to the right side of the street . If 
anybody had been walking there, they’d have been 
killed . 

They sent us to Texas City, Texas for a charity after 
the city blew up . There were a bunch of actors, 
Mickey Rooney, Sonny Tufts, Victor Borge, Ann 
Blyth, Jane Russell; I’m in a picture right next to her 
coming off the plane . We went in a DC 9 . That was 
my first plane trip . We did three or four days there 
and then came back to Chicago . Joe Sanders loved 
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me . We had a couple of weeks off 
and he said, “Take my car and go 
home and visit your folks .” He had 
a new Buick . I left my bass in his 
room in Chicago . The day I got 
home to Rochester, I got a 
telegram from Louis Prima that 
said, “Meet me in New york,” 
about two months later . So I had to 
take the car back . When I told him I 
was leaving, he started to cry .

I spent about a year and a half with 
Louis Prima . In 1947, I was with 
him at the Capitol Hotel in New 
york . They had a ballroom on the 
bottom floor called “The Carnival 
Room” . All the musicians used to 
stay at the Capitol, and I lived 
there . One day I’m in the elevator 
and Nick DeMaio got in and said, 
“Vaughn Monroe is looking for a 
bass player .” I spoke to three guys 
that all lived in the Capitol about it . 
The last said, “Let’s go and see Vaughn right now . He is doing a matinee .” We 
go and Vaughn had a big band, altogether about 28 guys . Bucky Pizzarelli and 
Cece Blake were with the band . Cece was Don Costa’s girlfriend . Don was the 
band’s arranger . Vaughn said, “Why don’t you play a show .” I played and the 
manager said to me, “you got the gig .” Louis’ band finished the same day as 
Vaughn . All I had to do was pack my stuff, the bus picks me up at the hotel, 
and I’m with another band . 

JJ:  How long were you with Vaughn Monroe and what was that 
like? 

Jb: In 1953 he broke up his band . I’d been with him since 1947 . That was my 
only gig for those years . For about six months before he broke up the band, we 
were roommates on the road . He was a drinker too . He’d wake up about 7:00 
in the morning and say, “Jerry, check the weather .” He was going to be on his 
plane, but he couldn’t do it, because he was still drunk from the night before . 
He flew every day, and I flew with him . He had a license, but never flew alone, 
and he always had a pilot . The first one I met was Ed Shaughnessy, the same 
name as the drummer, but not the same guy . At one point he had a Lockheed 
Loadstar that carried 14 people . A lot of guys wanted to fly, the rest took the 
bus . The band boy was the bus driver . We called him “Gizmo .” He was kind of 
dumb . One time he was setting up the band, and sweating like a pig . He saw a 
pool in back of the building, ran out, jumped in and there was no water . He got 
pretty banged up . If the trips were more than 200 miles, Vaughn would hire a 
Pullman car . 

When I joined, Vaughn had a smaller twin engine plane . That is how I got my 
pilot’s license . In fact we would fly to a town, and I would rent a small piper 
cub, and had my first flying lessons with Ed . He had been an instructor in the 
Army Air Force and was rough . He would slap my hand if I did something 
wrong . I said, “Ed, if you want to slap someone, go back into the Army .”In 
1950, Vaughn went to Hollywood to do a picture, The Toughest Man in 
Tombstone . We were off for two months . I went back to Rochester and finished 
my lessons there . The day that I got my license, I almost blew it doing takeoffs 
and landings . At one point, I look up and the trees and telephone wires are 

right in front of me . I pushed the 
throttle right through the dashboard, 
and I just cleared the trees . I think I 
felt the trees hit the wheels . I never 
made that mistake again . 

Vaughn was paying a big tax for 
having non-union guys . Pizzarelli 
also lived in Jersey . Vaughn asked us 
to live in New york . We had to live in 
New york to get that union card . 
Vaughn worked out a deal to get the 
cards . He got us in with Tommy 
Dorsey who was starting a new 
band with his brother Jimmy and 
playing at the Capitol Theater . My 
brother subbed for me while I was 
with Dorsey . Tommy was trying out 
alto players during rehearsal . Who 
walks in but Al Thompson! I’d met 
him when we were with Louis 
Prima’s band . Tommy had a knack 
for giving a look at a guy who 
couldn’t play that was worse than 

Goodman’s . Al takes out his horn, and Tommy said, “I don’t like be-bop .” Al put 
his horn back in the case and walked out . When he cut down the band, Vaughn 
moved to Florida . I never saw him again .

JJ:  You and Don Costa became close friends at that time. Please 
tell us a bit about him.

Jb: Don was the arranger and also played guitar along with Bucky Pizzarelli . 

He would come out on weekends and meet us . The rest of the time he would 

be in New york with other clients . I was sitting in the back of the Vaughn 

Monroe bus and Don came and sat next to me . He said, “Hey Brun, I like the 

notes you are playing .” I said, “What are you talking about Don? They are your 

notes . What are you trying to tell me?” He said, “Thanks for playing my notes .” 

He had great bass runs, even on the recordings we did later with Steve and 

Eydie . He’d say, “Hey Brun, play your own notes .” I’d say, “What? Are you 

kidding?” He had a great touch for strings . Everything he played on guitar you 

could hear in his strings arranging .

We were in Utah and Vaughn wanted to record this song right away, because 

Frankie Laine wanted it too . Don was with us, and Vaughn shipped us all the 

way to Chicago to record this one song: “Ghost Riders in the Sky .” Don had his 

guitar with him, and he was the second guitar with Bucky . Vaughn had the big 

hit with it . Strangely enough, my father was a great lover of cowboy music . He 

thought I was a bum until he heard “Ghost Riders in the Sky .” [Laughs] 

I got an apartment at 325 West 45th Street, right in the Theater District . Don 

moved into an apartment on the bottom floor . Marion Evans also had an 

apartment there . After we moved out of there, Don and I got a nine room 

apartment on 49th Street . There was a restaurant on the ground floor, so the 

roaches were so big they could carry us all out, but an exterminator got rid of 

them . Don married Helen Thompson in ’57 or ’58 and bought Manny Album’s 

house in Nyack . We had lived together until then .

This kid would come up to the studio, and we used to say, “Go out and get 

pizzas for the boys .” He’d do it, but say, “you guys are laughing now, but I’m 

Jerry Bruno, Don Costa (seated) and Frank Sinatra review scores  
at an undated rehearsal. Photo courtesy of Russ Kassoff.
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gonna have the last laugh .” He was right . It was 

Paul Anka . He came in with a song and Costa 

looked at it and said, “What the hell am I gone to 

do with this?” Don was all heart . He re-wrote the 

whole thing and recorded it . It was “Diana .” Costa 

arranged hit after hit for Paul and never got 

anything from him . He did get paid for producing 

and recording them . Then in 1969, he got a call 

from Paul in Paris . He said, “Don I’ve got a hell of a 

song for Frank .” Don said, “Play it .” He did, and Don 

said, “yeah Paul that is a great song for Frank, but 

if I take it, I want 25% of that song .” Paul said, 

“Okay . you’ve got it .” The song was “My Way .”

JJ:  How did Don Costa team up with 
Frank Sinatra and how did they get along?

Jb: In 1961 Don got a call from Frank . He wanted 

Don to do Frank’s first strings album . Then in 1963, 

Don moved to California . He and Frank got along 

great . Frank loved him . They were both Sicilians . 

JJ:  You were part of Don’s last recording 
session when he died in 1983. Please tell us 
what that was like.

Jb: The studio was owned by RCA Victor on 44th 

Street in New york . January 19, 1983 . Don had a 

heart attack early in that morning and never was at 

the session . There was a full orchestra and the 

conductor for his arrangement, “Searching,” was 

Walt Levinsky, a premiere member of the sax 

section . Joe Parnello may have been there to 

conduct “Love Makes Us Whatever We Want To Be” 

with an arrangement by Billy May, not in 

attendance . Since Don was in the hospital and 

likely already passed away, the contractor, Joe 

Malin, decided not to tell Frank until after the 

session was completed . The last thing recorded 

before he was told was “It’s Sunday” with solo 

guitarist Tony Mottola and the full orchestra . Then 

he was told . (That recording was shelved. Sinatra 

and Mottola recorded the song five weeks later in 

L.A. and the cut was released as the B-side to 

“Here’s to the Band,” one of the singer’s last 45 

rpm releases and his only on record performance 

with just a guitar for accompaniment. — Editor)

rK: I remember that night . I was to play with you 

and Bucky at the Café Pierre, but you took off to be 

in that Sinatra recording session . you played in the 

bass section . you came into the Pierre from the 

recording studio, ordered a bottle of wine, went 

over to Bucky and said, “Costa died .” you sat at the 

table drinking and toasting him .

Jb: I don’t remember.

rK: I do . I know that the very last thing that 
was recorded of his charts was “All the Way 
Home,” but that was on a date a week later 
when everyone went back into the studio to 
finish recording “Here’s To The Band,” an Artie 
Schroeck arrangement . 

Jb: Don had three heart attacks . The first was 
in the early 1960s and Frank got him to Texas 
and Dr . Debakey . I got a call from Don, “Hey 
Brun, I’m in the hospital .” I said, “I’ll come 
down .” “No, no, I’ll be out in no time .” Debakey 
operated on him, and when he came to, 
Debakey told him, “Don you got a new life . If 
you take care of yourself, you’ll live to be an old 
man .” you were not going to tell Don how to 
live . He went back to smoking, drinking and 
coke . That is what killed him .

JJ: What was Bucky like in those years?

Jb: I met him on the Vaughn Monroe band . We 
became buddies from my first day with the 
band . We were with Vaughn’s band right to the 
end . In one year we did 279 one-nighters in a row . 
That was a lot of traveling . Bucky was going with 
Mary Joe Thomas, one of Vaughn’s Moon Maids . I 
forget where it was, but we were doing a show, 
and the Moon Maids were out in front singing . Mary 
Joe’s underpants dropped right down to the floor . 
She picked them up, and put them on Bucky’s 
music stand . [Laughs] There was another lady in the 
band that became my lady friend . Her name was 
Hilda Tinker . She played marvelous classical piano 
and was from Denton, Texas . She is still alive, and 
I’m still in touch with her . When Vaughn’s band 
ended, Bucky and me were like melted together . 
We were doing mostly singers album dates for Don 
Costa and commercial jingles . This was in the ‘50s, 
‘60s and ‘70s . Bucky did gigs with everybody, like 
Slam Stewart, and Ray Charles . I did everything Don 
Costa did in New york: all the Steve and Eydie 
recordings, Mimi Hines, Paul Anka, Vic Damone, 
Kenny Rankin, Johnny Mathis, and a lot of other 
people . Al Caiola was on a lot of those also . 

rK: Now going forward with Bucky, there were 
gigs he did all over New york . He wound up at the 
Pierre Hotel in the ‘80s with Tony Monte and 
Ronnie Naspo . Tony was working so much that 
Bucky gave me the gig in 1982 . I don’t know why 
Naspo left but you replaced him, and we worked as 
a trio for three or four years . We did an album with 
Red Norvo called Just Friends and another called 
the Café Pierre Trio, and then we closed the place . 
They closed down around 1986 . We went across 

the street and played at the Plaza Hotel . 

Jb: That’s right . Then the waiters went on strike 
and we honored them . We didn’t go to work . When 
the strike was over we got our notice that we were 
finished . [Laughs]

rK: That’s right . After that we kind of all went our 
separate ways . 

JJ: Charlie’s Tavern was a legendary 
musician’s gathering place in New York 
back then. Did you spend time there?

Jb: That was the biggest hang out in New york in 
the ‘40s, ‘50s and ‘60s . It was a broken down 
saloon, right around the corner from 7th Avenue on 
52nd Street . The guy who owned it was Charlie 
English . He was a great humanitarian . If any of the 
guys ran up a tab, they were supposed to pay it 
every week or so . If he had collected what 
musicians owed him, it would have been a lot of 
money, but he’d forget about it . And he would 
subsidize people who were down and out . He’d 
give them food and everything else . I think he died 
in the ‘70s . One of his bartenders was Joe Harper . 
He opened up a place on Broadway after Charlie 
died and he did the same as Charlie had . I’d hang 
with a bunch of guys, Marty Napoleon, Bill Crow, 
Bobby Rosengarden, Roy Eldridge, Dizzy, and Merv 
Gold . Merv was a trombone player who had a 
phone in his trombone case . He’d set it up in a 
booth, he had a buzzer to make it ring, he’d open 
the case and say, “It’s for you .” We did a gig with a 
big English actor Richard Harris in Buffalo and Merv 
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Bassist Jerry Bruno performs with his longtime friend 
Bucky Pizzarelli at the 3rd Arbors Jazz Invitational in 

Clearwater Beach, Florida. Photo by Mitchell Seidel.
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could drink . He would drink a fifth of vodka a day 
easily . I was having breakfast, and he came down 
in a drunken stupor . The waitress asked, “What will 
you have sir?” He said, “I’ll have toast, coffee and a 
Smith and Wesson .” 

JJ: You also had a restaurant for some 
time. Please tell us about that.

Jb: To tell the truth, I did it as a lark . I wanted to 
make a private club out of it . It was a three story 
frame building in Sparkill, New york right on the 
river . I started in the restaurant business in ’57 with 
Ilion my wife and lived above the restaurant until 
’67 . We were closed on Mondays, but I was there 
unless I was playing, which was almost every day . 

rK: Ilion liked to wash the vegetables with soap, I 
remember .

Jb: yeah, everything I brought in she washed with 
soap . She was a weird smoker . She wouldn’t touch 
a cigarette all day long . She’d have a drink and 
smoke one after another . After I quit, she knew 
that the smoke really bothered me, and I did it cold 
turkey . She quit about two months later . 

rK: And what did you call your restaurant? 

Jb: Bruno’s . I was doing so many records, my 
father-in-law said, “Why don’t you do a set up with 
the menu as a record?” That is what I did, and I 
think I have one . We did one recording there in the 
dining room with Don Costa . Don decided to do a 
take-off on Steve and Eydie’s “We Got Us” called 
“We Got Ush,” like we were drunk . It was Moe 
Wexler on piano, Bobby Rosengarden on drums, 
Bucky and Al Caiola on guitars, me on bass . There 
was a singing choir from Nyack, and Don used 
them . Nick Perito conducted it . Dick Hyman used to 
come in from New york almost every week . Tony 
Bennett, Rudy Van Gelder and a lot of other 
musicians came in . That is where Bucky got his 
chops on classical guitar . He would come in just to 
play . I couldn’t pay him, but I treated him good . 
There was only one guy that I paid, Guy Wood . He 
was a sensational piano player . He wrote: “My One 
and Only Love”, “Till Then”, “Shoo-Fly Pie, Apple 
Pan Dowdy,” “French Foreign Legion,” and many 
others .

rK: Did Frank Sinatra ever come in? 

Jb: No, but Frank’s kids, Frank junior, Nancy and 
her husband Tommy Sands were there the night 
we had the biggest snow storm I ever saw . Nobody 
could move out of that place because the snow 

was up to six or seven feet, and the place was full . 
They slept on the floor everywhere . Eydie Gorme 
was in one night with Don Costa and said, “We are 
going to Florida . Do you want to go with us?” I said, 
“you got it,” because after ten years I just couldn’t 
do it anymore . 

rK: So is that when you closed the 
restaurant? 

Jb: yeah .

JJ: What was it like working with Steve and 
Eydie?

Jb: Steve and Eydie were great . Eydie couldn’t 
remember her lyrics so when she forgot on stage, 
she made an act out of it . She would call for Steve 
and he’d come out and make a big deal out of it . 
He was a natural comedian . When it was over and 
the audience was roaring, he’d leave and she’d go 
to the next number . [Laughs] That is how she’d get 
out of it . Steve treated me very well . We did a lot of 
touring . Every time he’d get a Vegas trip, or 
whatever, he’d always have about three or four 
hundred bucks extra there . At the time their music 
director was Nick Perito and I have a story about 
Nick . We were in Vegas, and he had come in from 
California to rehearse the relief band . 

rK: I should explain that in Las Vegas at the time, 
there was all live music everywhere . House big 
bands couldn’t work seven nights a week, so there 
was a relief band that went around to the different 
hotels . There was so much work, there was a band 
that played in a different place every night . 

Jb: I walked in, and he said, “I want you to meet 
somebody . This is Joe Pass, the guitar player .” I’d 
never met him before, and we looked at each other 
and hugged like we had known each other for 
years . We were at the Sands for a month and we 
hung out every day . I had my guitar with me and 
we would go to a place across the street that was 
open all night . We’d walk out of there and the sun 
would be up . We’d go back to the Sands and play, 
just two guitars . I played rhythm behind him, while 
he played all over his guitar, and we played back 
and forth . I never heard anything like it . It was 
magnificent . 

At the same time, Nick Perito was rehearsing the 
band, and there was a cello player right next to me . 
Nick stopped the band and said, “Cello, move your 
chair so we can have eye to eye contact .” The cello 
player moved the chair, and sure enough, two 
minutes later he moved back the other way . Nick 
stopped the band and said, “Cello, again move your 
chair so we can have eye contact .” Again the guy 
said yes, but again soon moved back . Nick blew up . 

“you shouldn’t even be in the union . Let’s take a 
break .” I went up to Nick and said, “Nick the guy 
can’t play anything .” We come to find out the guy 
was a delegate from the union . He couldn’t play 
anything and there was nothing Nick could do . 

rK: In the old days some guys got hired to play 
because they were relatives of union members . We 
don’t have that today . If they are going to pay you 
low wages, they want you to at least be able to 
play . 

JJ: Who was the most fun to tour with? 

Jb: That had to be Liza . It was party time every 
night . She always took care of the guys . I joined 
Liza in ’72 . In the ‘70s things were really romping as 
far as club dates . In those days she spent more 
money than she had coming in . I was with her to 
’75 . I did her Broadway show at the Winter Garden . 
That is the first time I saw Jonathan Tunick, the 
great arranger/orchestrator . He did some things for 
Liza . In those days she had Ralph Burns, Sid 
Raymond, Torrie Zito and Billy Byers . Then we had 
seven guys from New york and we traveled to 18 
different countries in 1973 on her third European 
tour . It was a great experience . We had our own 
chartered plane . 

An English band met us in Paris, and we started 
rehearsal at 10 o’clock in the morning . Jack French 
was the piano player and a great conductor . At 11 
o’clock he said, “Okay, take a break,” and I never 
saw so many guys run to different bars to drink . 
When they came back and he threw the downbeat, 
there was music there . They were good . We did 
one-nighters and stayed at first class at Sheraton 
hotels . Someone traveled with her that made sure 
that we had food, booze and everything else every 
night . The parties might go on until 6:00 or 7:00 
o’clock in the morning . She was known to watch 
the sun come up, and she loved to sing at that 
time . Liza stopped touring to make the movie with 
De Niro, New York, New York; so I went with Joey 
Heatherton . She didn’t tour as much as Liza, but 
she was a doll . She was with Jerry Fisher then . I 
was only with her a couple of years, because I 
joined Frank in ’79 . 

JJ: Please share some memories of being 
with Sinatra.

Jb: It was great being with Frank . That first gig 
was in Huntsville, Virginia . The reason I went was 
by that time Don Costa was Sinatra’s arranger and 
orchestrator, and he told Frank’s contractor, Joe 
Malin, “Get Bruno .” I played the arco book . 

rK: That’s called section bass . When you look at 
an orchestra, there is a guy playing rhythm, and 
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then there are three or four bassists off to the side, in the orchestra, that was 
Bruno over there . 

Jb: We were booked for four days at Carnegie Hall . Throughout the 
engagement we had four arco bassists, and one sent in John Carbone as a sub 
for a night . The basses were on a level about six feet up . He took the cover off 
his bass and threw it over the back . We were about 15 minutes into the show 
when I smelled smoke . I looked over the baffles and the bass cover had landed 
on the hot lights . The lights weren’t on when John had thrown it . I put my bass 
down, got off the baffle and picked up the bag and it was on fire . I threw it to 
the stage hands and they took it out . If I had let that go with those curtains 
back there, that place would have gone up in no time . The only guy that saw 
me was Sol yaged, the clarinet player . He said, “I saw what you did .” I said, 
“Thanks a lot . Go tell them,” because I didn’t get any credit . Our first trip was 
to Brazil in the rainy season . Our first gig was for seven days at the Plaza Hotel . 
We also played the soccer stadium, which held 250,000 people . It was open air 
with no cover . When we got there it was drizzling, and when Frank said we had 
an 8:00 o’clock show, that was when we went on . We had to walk about 200 
yards to the stage . We got to the stage and the drizzling stopped . Frank came 
on and did an hour and 10 minutes . We got into the bus, and the rain came 
down in torrents . We had two buses to carry the band, and both went right 
through the lights . When we got back to the hotel, we asked the driver why he 
went through the lights . He said, “If we had stopped we would have been 
robbed by gangsters waiting in the streets .” 

JJ: Of all the recordings you did, which are stand outs for you?

Jb: I did two recordings with Mimi Hines that Russ gave me . She’s got great 
pipes . I remember one date at Capital Studios, Don Costa couldn’t do it . So he 
gave it to Johnny Mandel . The artist was Barbara Russell . She was quite a 
boozer and had a great voice . I’d like to have that, because Johnny did a great 
job . 

JJ: When did you settle in New Jersey?

Jb: We found a place in Englewood in ’67 and moved to Fort Lee in 1970 . 

JJ: Bucky talked about having jam sessions at his place with visiting 
musicians. Did you do the same and, if so, who were some that 
came over?

JJ: There were a lot of musicians living around us . Don Lamond lived right up 
the road from me and left a set of drums at my place for anybody that wanted 
to play . Then there was Lou and Frank Geristo . Frank played drums in the 
Tonight Show band, when Jack Parr had it . Lou was a very good piano player 
and very big in jingles . I did a mess of them with him . They were at my place 
every week, and it got to be known that we did a lot of playing there . They 
would come in, have dinner, and we would play in the living room . 

JJ: You also had the gig with Lester Lanin’s society orchestra. How 
did you get that?

Jb: I got the gig around 1970 through Irving Grauer, the contractor that knew 
me at the union . I took Nabil Totah’s place . Lester was a weird guy . He used to 
try out bass players . He’d call tunes like “Der Rosenkavalier” by Strauss . I knew 
it from Ray Cohen . I had played it with Peter Duchin . All I had to do was hear it 
twice and that was it . When I played it, I got the only smile I ever got from 
Lester, because he didn’t smile for anybody . So I was in, and we went to 
England two or three times . There was no such thing as a break . He wouldn’t 

let you off stage, I had to put the bass down, and go to the bathroom . 

JJ: Did he know or care much about jazz?

Jb: He used to play drums and he sat in one time . He couldn’t play jazz and 
was a terrible drummer . One drummer we inherited was also a cardiologist,  
Dr . Bob Litwak . He wasn’t too much of a drummer, but a great guy . He used to 
invite people to sessions at his house in Tenafly . One time he invited me, Tony 
Gatusso and Derek Smith . He said, “I’ll make you a drink,” and he was tripping 
all over himself and knocking bottles over . I said, “Bob, if I have a heart attack, 
don’t touch me .” We had him at a gig we had which also had a snake charmer 
at the University Club . Somebody said, “Is there a doctor in the house?” Bob 
said, “yeah, I’m a doctor .” The lady had been bitten by her snake . Bob always 
carried band aids, so he said, “Let me put a band aid on that, and call me in the 
morning .” 

JJ: Have you ever played the White House or a similar prestigious 
location?

Jb: Many times . I wasn’t too thrilled . Republicans or Democrats, it didn’t 
make a difference . It was a disaster getting into the White House . They checked 
my bass, and everything . The orchestra leader was Lester Lanin and 
Eisenhower, Nixon and Carter were the presidents . We also played for the 
queen a couple of times in London . We played for the Aly Khan and Rita 
Hayworth’s daughter’s 18th birthday in Paris . It was in their palace . They 
treated us great . They put us up in the Rothschild’s hotel . They built another 
room right behind their palace, complete with mirrors and expensive rugs . It 
must have cost millions of dollars, and it was just for the party . They tore it 
down the day after . 

JJ: What was your favorite bass? 

Jb: I bought this full size bass like Ray Brown had . It came from the Eastman 
School of Music . It was from Czechoslovakia, and about 150 years old . There is 
a picture of it in the Simandl book, The New Method for the Double Bass .  It 
had belonged to Fred Zimmerman when he was teaching at Juilliard in the ‘40s . 
I played it when Eydie Gorme recorded “Guess Who I Saw Today My Dear .” It 
was a gorgeous bass with an incredible sound . I wish I still had it, but I gave it 
to my brother Sam, and told him never to sell it, but he sold it to Don 
Gladstone from the Cleveland Symphony .

JJ: Do you have any career souvenirs visitors to your place might 
see? 

Jb:  When we played for the queen of England it was in her palace . They gave 
the band a gorgeous room with all kinds of colors and food you wouldn’t 
believe . I have a small Tiffany tea cup that I decided to take with me . I put it in 
my pocket . I also have a glass that Sinatra drank out of . It is from Radio City 
Music Hall . The band boy put Jack Daniels in a glass and put it on the piano for 
Frank . He’d wish us, “May you all live a thousand years and the last voice you 
hear be mine .” We finished the gig and the glass was still on the piano . I put it 
in my bass bag and never washed the glass . Now it is on my coffee table . 
There is also a “‘Racing With the Moon,’ Vaughn Monroe Appreciation Society” 
water glass . 

JJ: Final question: Frank Sinatra had a reputation as being hard to 
get close to. Did you get to know him well enough to joke with him?

Jb:  One time we were in Chicago, and going in to the Navy Pier . This guy 
whacked me on the back, and it was Sinatra . He said, “your friend is screwing 
up, putting that powder up his nose .” I said “Why don’t you have his knee caps 
broken .” He said, “I can’t . He’s got rougher friends than I have .”  JJ

TALKING JAzz/JERRy BRuNO continued from page 24
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“Jack Stine,” wrote The Star-Ledger’s Jane Moore on August 10, 
1995, “does not know how to play a musical instrument, nor 

does he know how to arrange music. But, he does know how to 
arrange concerts.” That was 
an under statement. The first 
concert Stine arranged was 
the initial Pee Wee Russell 
Memorial Stomp in 1970, 
two years before he founded 
the New Jersey Jazz Society. 
It “was just an idea that 
came to me,” he told 
Moore, “after the funeral of 
one of my favorite perform
ers — clarinetist Pee Wee 
Russell.” The 49th Pee Wee 
Russell Stomp was held on 
March 18 of this year.

“I learned that Pee Wee 
wished he could have helped 
some kid get a start in music 
education,” Stine said, “so I 
decided to organize a mem
orial concert to raise funds 
for a scholarship.” 

That first concert raised more than $3,000 for a scholarship in 
Russell’s name at Rutgers University. Now, the event also raises 
money for scholarships at Montclair State University, New Jersey City 
University, Rowan University and William Paterson University.

As impressive as the Stomp was, the jewel of Stine’s concert 
organizing career was a 50th anniversary concert in 1988 at Carnegie 
Hall, celebrating Benny Goodman’s historic 1938 concert there. 
Longtime NJJS member Al Kuehn recalled to Jersey Jazz how it all 
played out. “Jack got the idea that, ‘wouldn’t it be great to try to 
recreate the concert at Carnegie Hall on the exact day as the 1938 
concert?’ He knew it was a long shot. At Carnegie Hall, he spoke to 
the secretary of the manager and explained what he had in mind. She 
told him that a national organ ization had been in and expressed an 
interest for the same date, January 16, but she would see if the 
manager would speak with Jack. The manager asked the secretary if 
the other people had left a deposit. She said they had not. He then 
asked Jack how much money he could leave as a deposit. Jack said he 
had about $35 but could only leave $20 because he needed some 
money to get home. The manager said okay, and the rest is history.” 
With the help of clarinetist Bob Wilber, who led the starfilled 
recreated Goodman band, the concert was a sellout.

Another concert success occurred in 1976 when Stine collaborated 
with Newport Jazz Festival founder and producer George Wein to 

present concerts at Waterloo Village in Stanhope, NJ, as part of the 
Newport Jazz Festival in New York. On June 20, 1976, The New York 
Times jazz writer John S. Wilson reported that, “The Newport Jazz 

Festival will cross the 
Hudson River for the first 
time this weekend when it 
will present three programs 
at Waterloo Village, the 
recreated Colonial 
settlement in this Sussex 
County community. And, if 
the expectations of George 
Wein, producer of the 
festival, and of the New 
Jersey Jazz Society, which 
introduced Mr. Wein to the 
setting provided by 
Waterloo, are realized, the 
state will have a regular  
place in the festival.”

Among those who appeared 
in the first Waterloo 
programs were: Carolyn 
Byrd, one of the stars of the 
Broadway musical, Bubbling 

Brown Sugar; the Count Basie Orchestra; pianists Eubie Blake, Dick 
Wellstood and Earl “Fatha” Hines; and guitarist Bucky Pizzarelli. 

“This invasion of New Jersey by the Newport Festival,” Wilson 
pointed out, “was inspired by another New Jersey Jazz Society 
activity, the annual Pee Wee Russell Memorial Stomp, which is held 
every February at the Martinsville Inn in Martinsville. Each year at 
the Stomp, the Society presents plaques of commendation to two 
persons — a musician and a nonmusician — whose activities in jazz 
are deemed outstanding. Last February, the nonmusician’s plaque 
went to Mr. Wein. And, when the Newport Festival producer arrived 
at the Martinsville Inn that afternoon, he found the place so packed 
with fans listening to New Jersey jazz bands that he had trouble 
getting in.”

Wein told Wilson that he was, “astounded. Here were 900 people in a 
roadhouse on a rainy Sunday afternoon in midwinter. It has to have 
some significance.” A few weeks later, Wein asked Stine if the society 
would stage something in connection with the Newport event, such 
as a showcase for some of the New Jersey musicians who performed 
at the Stomp. Stine told Wein he wasn’t sure if he could get the 
musicians to go to New York, but he suggested it might be a good 
idea to try something in New Jersey.

Kuehn, who produces the annual Chicken Fat Ball in Maplewood, 
remembers meeting Stine at a diner on Route 206 the morning before 

Jack stine | Co-Founder of the New Jersey Jazz Society 
Your Breakfast Sweetheart and other stories from a life of contagious optimism
By Sanford Josephson

Jack Stine appeared lost in thought in this photo taken at Princeton JazzFeast in 2009, the 
last event in a 37-year career of producing jazz concerts New Jersey. Photo by Tony Mottola.
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the first concert. “We had no 
idea how things would go,” he 
said, “and we were filled with 
excitement and anxiety. Well, 
we didn’t have to worry. It was 
a success beyond our wildest 
imagi nation. More than 5,000 
people showed up. We were 
blown away.”

If not for Stine’s leadership, the 
New Jersey Jazz Society 
probably wouldn’t have been 
created. Despite the fact that he 
wasn’t a musician, veteran 
cornetist Ed Polcer refers to 
Stine as “The Bandleader.” 
“We were a happy bunch of 
souls with one thought in 
mind,” Polcer recollects. The 
group would get together to 
enjoy each other’s company 
and listen to music. “There were doctors, teachers, lawyers…an ice 
cream truck route man, mechanical engineer and a liquor store 
owner . . .” It was the liquor store owner, Stine, who molded the 
group into an organization to promote live jazz. 

“Eventually,” says Polcer, “the inevitable happened: the popularity 
grew, larger venues were selected, worldclass musicians volunteered 
their services, concerts were recorded, financial accounting and 
promotion were needed. From all of this, a leader emerged. I like to 
think of him as a consummate bandleader. Jack Stine was my favorite 
bandleader, and I have known a few.”

The New Jersey Jazz Society was organized in October 1972. 
According to a December 1, 1974, article by The New York Times’ Ray 
Warner, the NJJS members 
would turn up to hear pianist 
Jimmy Andrews at O’Connor’s 
Beef and Ale House in 
Watchung, “or Chuck Slate at 
the Widow Brown’s in 
Madison, or perhaps Bucky 
Pizzarelli on Monday (guitar 
night) at Gulliver’s in West 
Paterson. These are among the 
half dozen or so Jersey places 
regularly presenting small jazz 
groups these days.” The next 
scheduled big party, Warner 
wrote, “will be the ‘First 
Annual New Year’s Eve Gala’, 
featuring Ed Polcer’s Society 
Stompers. It will be held at 
O’Connor’s.”

After graduating from 

Plainfield High School, Stine 
enlisted in the Army, learned 
codebreaking, and served in 
the ChinaBurmaIndia 
Theater of Operations during 
World War II. He also was a 
morning disc jockey known as 
“Your Breakfast Sweetheart”. 

He flirted with acting, securing 
a cameo in the 1962 movie, 
The Miracle Worker, starring 
Anne Bancroft and Patty Duke. 
His scene was shot at the 
Gladstone train station. He also 
performed for several decades 
in the local theater at the 
Martinville Community 
Center. The longtime owner of 
Colonial Liquors in Pluckemin 
was elected to the Bridgewater
Raritan Board of Education 

from 19661973, serving as president from 196873 and was board 
member and president of Proprietary House in Perth Amboy, the last 
official royal governor’s mansion in New Jersey. In addition to his 
involvement with the NJJS, Stine promoted live jazz events at 
Somerset County College (now Raritan Valley Community College) 
and, in 1991, founded the Princeton JazzFeast. (Sadly, in 2018, the 
JazzFeast is being changed to the Princeton Music Fest, featuring only 
one jazz band).

The Bernardsville News (July 12, 2018) described Stine as “a man of 
seemingly boundless charisma. Jack easily connected with people 
from every circumstance and instantly put them at ease through 
humor, a relaxed attitude, and genuine engagement. His exuberance, 
confidence, and optimism were contagious…”

Jack Stine was born on June 
21, 1921 in Plainfield, NJ. He 
died on June 15, 2018 at his 
home of 51 years in Pluckemin, 
NJ. He was predeceased by his 
wife, Audrey; a son, Paul; a 
grandson, Paul Crannell; and a 
brother, Herbert. He is 
survived by his children, Julie, 
David, Emily, and Chris; six 
grand children and two great
grandchildren. Contributions 
in his memory may be made to 
the New Jersey Jazz Society 
Scholarship Fund through 
Paypal or by check to: NJJS, 
Attn. Mike Katz, Treasurer, 
382 Springfield Ave., Suite 217, 
Summit, NJ 07901.  JJ

Dan Morgenstern (left) received Jack Stine’s gift of artifacts, including a caricature 
of clarinetist Pee Wee Russell, on behalf of the Rutgers University Institute of Jazz 
Studies at the Pee Wee Russell Memorial Stomp in 2008. Photo by Tony Mottola.

Jack Stine (in hat) joined the crowd at an outdoor jazz concert in the 1970s. From the 
New Jersey Jazz Society archives courtesy of David Dilzell. Photographer unknown.
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It’s a roll of the dice, weatherwise, 
attending an outdoorbased jazz festival. 

But musically, there’s no gamble at historic 
Newport, Rhide Island, where nearly every 
act is a winner. 

The 2018 Newport Jazz Festival by Natixis 
Investment Managers August 35 played out 
under weather similar to New Jersey’s that 
weekend: hot and humid Friday and 
Sunday, downpours and some high wind on 
Saturday. Thankfully, no lightning or 
thunder, so no performances were 
cancelled. 

Jazz royalty reigned on all four stages — the 
big one outdoors at spectacularly situated 
Fort Adams State Park, the others under 
cover. 

n Artist in residence Charles Lloyd played 
in three different groups, part of his 80th 
birthday celebration. On Sunday, the tenor 
saxo phone giant teamed with roots singer 
Lucinda Williams on the Fort stage, which 
looks out over Narragansett Bay and an 
armada of yachts, sailboats, water taxis and 
seagulls. 

Introduced by festival founder George 
Wein, 92, as a genius and “still a kid 
compared to me,” Lloyd was joined by 
Jason Moran on piano, Reuben Rodgers on 
bass, Eric Harland on drums and Marvin 
Sewell on steel guitar. 

Listening to such jazz virtuosi apply 
themselves to a languorous blues is musical 
glory. It set the mood for Williams, whose 
worldweary manner and mournful lyrics 
tugged at the heart. Her new song, “We’ve 
Come Too Far to Turn Around,” was an 
immensely appealing countrygospel waltz 
full of oblique references that could be 
interpreted as comments on our current 
political morass. Or not. 

n Perched on stools barely arm’s length 
apart, clarinet master Anat Cohen and 
Brazilian sevenstring guitarist Marcello 
Goncalves enchanted the rainyafternoon 
crowd in the Harbor Tent stage. 

IsraeliAmerican Cohen, who seemingly has 
explored music from every corner on Earth, 

met Goncalves a decade ago in 
Rio while falling in love with 
Brazilian jazz. They formed a 
bond, and recently Goncalves 
proposed a collaboration. He 
was rearranging the great large 
ensemble music of maestro 
Moacir Santos for the twosome. 
They recorded an album, Outra 
Coisa, a Grammy nominee, and 
are touring. 

Cohen’s mainly midrange, 
woody tones blended perfectly 
with the swirling bass and 
guitar lines, the sounds winding 
around one another’s in 
intimate embrace. Especially on 
Santos’s romantic “Paraiso.” 
“Spirit of Baden” was a tribute 
to one of Santos’s disciples, 
Baden Powell, full of joyful 
frills and flourishes. 

Her feet dangled, but nothing 
could keep the always 
effervescent Cohen from 
dancing from the hips up. 

n Guitar wiz Pat Metheny led off a double 
bill Friday night at the International Tennis 
Hall of Fame stadium in downtown 
Newport. Joined by Gwilym Simcock on 
piano, Linda May Han Oh on bass and 
Antonio Sanchez on drums, the multi
awardwinning Metheny delved into Latin 
tunes and a countryflavored romp full of 
sweet, sunny chords. He switched to 
acoustic guitar on two ballads, and 
“Skylark” proved a cool, soothing balm on a 
hot night. 

Act Two brought on Jose James, among the 
very best male jazz singers today. He was 
mesmer izing in a his hourplus set, paying 
tribute to one of his heroes, Bill Withers, 
with selections from his CD, Lean On Me.

James has a velvety baritone voice with a 
sandpapery edge, great range, captivating 
stage presence, and strikingly good looks. 
He opened with the big hit “Ain’t No 
Sunshine,” whose minor key harmonies 
lend themselves to jazzy embellish ments. 

His most impressive number was 
“Grandma’s Hands,” on which he eventually 
began breaking up the lyrics into stuttered 
single words, then into syllables that 
morphed into mere blips of sound, like 
musical Morse code, a form of scat he 
sustained for several min utes. It was a feat 
of oral legerdemain.

James’s expressive gestures added drama to 
his performance, which included Withers’ 
classics “Just the Two of Us,” “Use Me” and 
the soulful “Lean On Me.” On the latter, 
pianist Takeshi Ohbayashi ventured into 
church with a prolonged gospelenriched 
solo. Amen, indeed.

n Sunday morning’s wakeup call was 
courtesy of Herlin Riley, imitating whale 
songs by blowing into a giant seashell, 
apropos given the nautical setting. Riley, the 
everupbeat drummer from New Orleans, 
assembled New YorkHavana Connection 
for the festival, featuring Cuban native 
Alexei Marti on congas. Marti now lives in 
the Crescent City. 

Newport deals A winning hand
By Sandy Ingham

Jazz vocalist Jose James, who appeared as the second act of a double 
bill with guitarist Pat Metheny, was mesmerizing in his set paying 
tribute to Bill Withers. Photo by Jack Casey.
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As if it weren’t hot enough 
already, the quintet — with 
Marcus Strickland on tenor, 
Russell Hall on bass and Eric 
Lewis on piano — was on fire 
playing “Night in Tunisia” and 
Riley originals “Gringo in 
Havana” and “Shake off the 
Dust,” an amblingpaced dance 
tune from his latest CD, New 
Directions. 

Riley happily scatted on the 
Mardi Gras anthem “Tutti Ma.”

n Coincidentally or not, two of 
the greatest young jazz singers, 
Jazzmeia Horn and Cécile 
McLorin Salvant, overlapped  
on different stages on Sunday 
afternoon. 

Horn is a dazzlingly imaginative improviser, grafting her own lyrics 
and wildly adventurous melodic twists onto jazz standards like 
“Night and Day,” Jimmy Rowles’s “The Peacocks” and most 
impressively on “Willow Weep for Me.” Salvant, a twotime 
Grammy winner, was more traditionminded as vocalist with an all
woman septet, Artemis, that included several NJJS favorites: Ingrid 
Jensen, Melissa Aldana, Allison Miller and Anat Cohen. 

Another singer, Charenee Wade, was a compelling presence who 
connected with her Harbor Stage audience from the start with her 
strong voice and equally strong message: In 
these troubled times, we should resist the hate 
around us and share our love.

Wade’s interactions with ebullient pianist 
Oscar Perez were fun to watch, and guest 
Camille Thurman on sax, Val Green on 
drums and bassist Paul Beaudry were valuable 
contributors too.

n Not many jazz artists appear to have as 
much fun playing as saxo phonist James 
Carter, who closed out the Quad Stage tent 
Sunday with his organ trio. 

Carter prefaced on a somber note as he 
dedicated the set to ailing baritonist Hamiet 
Bluiett. But the music was upbeat: selections 
from Django Unchained, a forthcoming Blue 
Note album that Carter described as “Gypsy 
music, ’hood style.”

Resemblance to Hot Club of Paris fare was 
hard to discern as Carter, alternating between 
brawny tenor, alto and soprano, enjoyed a 
workout on stage, strutting about, swinging 
horns to and fro, whipping up the crowd with 

oldstyle honks and squeals, 
turning coquettish on occasion 
while coaxing delicate strains 
from his soprano before re vert
ing to his macho self. 

Not to say there weren’t long 
stretches of beauty from Carter 
and mates, especially on a 
welcome ballad. And organist 
Gerard Gibbs dug deep into a 
blues, with sus tained chords 
and repetitive riffs building the 
requisite suspense before an 
explosive finish. 

n A number of recently formed 
bands debuted at Newport, 
including Joshua Redman’s 
“Still Dreaming,” a quartet with 

drummer Brian Blade, Ron Miles on cornet and Scott Colley on 
bass. With no piano, the sound was spare on tightly constructed 
arrange ments, with the horns frequently in perfect unison, then 
playing off one another. Blade, as usual, was a joy to watch. 

Renowned pianist Harold Mabern and fiery tenorman Eric 
Alexander led a quartet at the Harbor Stage, Alexander’s postbop 
ideas flashed from head to horn at lightning speed, while blues 
master Mabern’s offerings were often obscured by overzealous 
drums and bass. 

Enthusiastic applause prompted Alexander to exhort the crowd to 
stand up for straightahead jazz and defy the 
“tabloid critics” who say jazz is dead. 

n The 180seat Storyville stage presented solo 
and smallgroup jazz and served as a cool 
refuge for those escaping heat, rain, or the 
thousands at other venues. Bill Charlap, 
Cynthia Sayer, Isaiah Thompson, Sara Caswell 
with Dave Stryker, Helen Sung and Matthew 
Whitaker played there. 

Newport does well at attracting young 
listeners, with discount student tickets and 
some crossover acts: Andra Day, Go Go 
Penguin, Living Colour and George Clinton 
with Parliament Funkadelic.

The festival’s musical director, Christian 
McBride, a Philly guy now living in 
Montclair, was an emcee, taking delight in 
wearing a custommade #89 Eagles jersey and 
trying to enlist the crowd in an EAGLES 
chant.  “Always wanted to do that in New 
England,” he chortled. 

The Patriot faithful were tolerant.  JJ

New Orleans drummer Herlin Riley crafted a fiery Cuban tinged Sunday morning 
set and doubled on baritone seashell. Photo by Jack Casey.

Newport’s artistic director Christian McBride 
may live in Montclair, NJ these days, but the 
Philadelphia native still flies with the Eagles. 
Photo by Jack Casey.
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You didn’t have to look far at the Jazz 
Journalists Association Awards in New 

York to come up with a storyline. Of the 
eight musician awards presented, five of 
them went to women: Linda Oh, bassist; 
Tomeka Reid, violinviolacellist; Nicole 
Mitchell, flutist; Jane Ira Bloom, soprano 
saxophonist; and Claire Daly, baritone 
saxophonist. “I never really wanted to talk 
about women or Asians,” said Oh, “because 
I didn’t want it to overlook my playing.” 
Mitchell simply said, “I’m just happy to be 
in the room with all this energy.” But Bloom 
was clearly excited to be “in the company of 
so many female artists — so diverse and 
rich and beautiful. I’m so pleased to be a 
part of it.” Added Daly: “I really love the 
jazz community — the people who play the 
music, who write about the music and enjoy 
the music.” The awards event was held on 
June 12 in the Theresa Lang Community 
and Student Center at The New School in 

New York City.

In addition to the 
musician awards, the 
89yearold writer 
Patricia Willard was 
the first woman to 
receive the Lifetime 
Achievement Award 
in Jazz Journalism. 
After thanking the 
JJA for her award, 
Willard introduced 
the 89yearold saxo
phonist/composer 
Benny Golson, 
recipient of the 
Lifetime Achievement 
Award in Jazz. “He’s 
the only major jazz 
musician,” she said, 
“who inspired a 

whole movie, Stephen 
Spielberg’s The 
Terminal.” 

Golson was one of 57 
jazz musicians who 
were part of a now
famous photograph 
called “Great Day in 
Harlem.” Taken by 
Art Kane, it appeared 
in Esquire Magazine in 
1958. In The Terminal, 
Tom Hanks’ 
character, Victor 
Navorski, was 
stranded in JFK after a 
military coup in his 
native country, the 
fictional Krakozhia. 
While marooned in 
the airport, Navorski 
tells someone that his 
father, a jazz fan, 
attempted to get 
autographs of all the 
musicians in the 
Esquire photo but died 
before getting the last 
one, which was Benny 

Golson. Golson made 
a brief appearance in 
the film so Navorski 
could get the auto
graph. In a 2004 
interview with the Los 
Angeles Times’ Don 
Heckman, Golson 
said that, at first, he 
“really didn’t get” 
why he was selected 
among all the 
musicians from the 
photo who were then 
still alive. “I think I 
found the answer,” he 
added, “when both 
Steven and Tom, 
inde pend  ently, told 
me how much they 
liked my song, ‘I 
Remember Clifford’. 

And when they said they liked it the best of 
all my tunes, I realized that they were 
familiar with my body of work as well.”

The male vocalist award went to Kurt Elling, 
who dedicated it “to the memory of Mark 
Murphy, Joe Williams, and Jon Hendricks.” 
Musician of the Year was drummer Matt 
Wilson who listed his musical heroes as 
Count Basie, Dizzy Gillespie, Claude 
Thornhill and Oscar Peterson. And, the 
band of the year award was presented to the 
sextet led by pianist Vijay Iyer.

Meeting Willard was a special moment for 
me. I quoted from her excellent 1974 
DownBeat interview with Gerry Mulligan in 
my book, Jeru’s Journey: The Life and Music 
of Gerry Mulligan (Hal Leonard Books: 
2015). In the DownBeat article, Mulligan 
cautioned jazz musicians about how they 
approached jazzclassical combinations. 
“Symphony composers,” he said, “got so 
busy writing for each other and assuming 
that their audience was square that they 
finally wrote themselves into a corner. Their 
music has become so complex that only 
composers can understand each other.”

JJA president Howard Mandel presided  
over the awards event, and WBGOFM’s 
Monifa Brown was the MC. JJ

emergence of Female musicians sends message at JJA Awards 
By Sanford Josephson

Linda Oh poses with her JJA Award on June 12. 
Grayson Dantzic Photography.
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A room with A View
By Schaen Fox

A summer jazz jaunt begins and ends  
at the scenic Dizzy’s Club Coca-Cola

shArel cAssIty ANd eleKtrA  
At dIZZy’s club cocA colA

Recently I asked Veronica Swift if the new Jazz at 
Lincoln Center club in Shanghai resembles the 

original . She said yes, “but…the view is NOTHING 
like the New york City club’s . That’s the best club 
view in Manhattan .” At Sharel Cassity’s June 6 gig 
there, that view was especially captivating . Beyond 
the glass wall, a leaden gray sky and the deep 
green canopy of Central Park’s trees were divided 
by the distant and brilliantly sun-lit cityscape . Many 
patrons went to the glass for their souvenir photos . 

We arrived early to enjoy a relaxed dinner before 
the show . I casually mentioned to our waiter 
Michael that we were celebrating exceptionally 
good medical news . He soon returned with 
complementary glasses of champaign and 
explained that having recently lost his grandmother; 
he wished to add to our good fortune . It was a kind 
gesture that fit perfectly in that elegant setting .

We have long enjoyed Ms . Cassity’s music . She is a 
gifted composer/musician who can make her alto 
sax convey deep emotion . Her previous CD, 
Manhattan Romance, is a beautiful collection of 
classics by masters such 
as Jimmy Heath and 
Howard Arlen; and she 
was backed by Cyrus 
Chestnut, Rufus Reid and 
Lewis Nash . Now, she has 
moved in a different 
direction, taking music 
from current artists like 
Bjork, Alicia Keys and her 
own originals . 

Her new band is called 
Elektra, and they were 
promoting their CD 
Evolve . The CD has 
impressive talents, both 
well-knowns (among them 
Mark Whitfield, Ingrid 
Jensen, and Linda May 
Han Oh) and soon to be 
well-knows (Miki Hayama 
and Christie Dashiell) . 

That evening the band 

was to be Mark Whitfield (guitar), Christie Dashiell 
(vocals), Miki Hayama (keyboard), Jon Michel (bass) 
and Jonathan Barber (drums) . However, Ron Harris, 
Jr . filled in for Mark Whitfield who had been delayed 
in Washington, DC . Mr . Whitfield is an artist I enjoy 
watching play . His body language expresses his 
music . Mr . Harris, by contrast was still as he 
played, perhaps because he had to concentrate on 
the music before him . 

The set started with the title track “Evolve” 
followed by “Be the Change” which was inspired by  
Dr . Martin Luther King’s Nobel Peace Prize speech . 
While the set was filled with mostly music, in all 
they only played six selections from the CD (plus 

another that she quipped we 
could use to order more 
drinks .) Unlike the bulk of 
her previous work, these 
were not easily classifiable 
with the jazz labels . They 
were creative, with 
compelling improv isations 
and favor ably received in the 
packed house . Often I feel 
among the young est people 
at a jazz gig . That night, I 
noticed that I was probably 
among the oldest . 

Hopefully her efforts to 
compose music that is more 
familiar to modern America 
will con tinue to expand the 
size of the jazz audience 
while lowering its average 
age . All in all, it was 
wonderful experience I’d 
love to repeat .   

JohN lee At  
shANGhAI JAZZ

If you have never been there, Shanghai Jazz is 
worth a visit . Open for decades, it probably 

warrants some cultural landmark status to go with 
its high culinary recommendations . A rare and 
pleasant feature is the longevity of its core staff . I 
know no other jazz spot where the bartender and 
several servers usually know what we will order . 
We visit often and returned on June 16, when 
bassist John Lee brought in Claudio Roditi (trumpet, 
flugelhorn), Abelita Matteus (piano, vocals) and 
Tommy Campbell (drums) . 

John Lee has long been in the rhythm sections of 
many jazz masters . He currently leads the legacy 
groups upholding the genius of his old boss Dizzy 
Gillespie . He also champions important emerging 
talents . Grammy nominated trumpet master 
Claudio Roditi recently made news for a different 
reason . As reported in our last issue, “Last year he 
was diagnosed with prostate cancer and a tumor 
that was considered too dangerous to remove until 
it could be shrunk . To make matters worse, the 
cancer had metastasized into his lung and lymph 
nodes .” We were anxious to learn how he was 
doing, because he is well known to be as nice a 
person as he is a talented artist .

Mr . Lee led from the back, with Tommy Campbell 
on one side and Abelita Matteus on the other . Mr . 
Roditi sat on a tall chair in front . None spoke to the 
room . Indeed, except for naming the selections, Mr . 
Lee barely spoke to his mates . As a result, it was a 
full set of continuous classic jazz treats, among 
them “Tin Tin Deo” and “Solar .” Happily, Claudio 
played the entire time, sounding strong, and 
looking good . If I didn’t know his condition, I might 
not have suspected it .

Veronica Swift calls the view from Dizzy’s in JALC, “the best club view in Manhattan.” Photo by Vicki Fox.

continued on page 36
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Brazilian born Abelita Matteus, a graduate of William Paterson, is a New 
yorker since 2012 . This was our first time hearing her . Since I sat mere 
inches from Tommy Campbell’s drums, I didn’t have the best acoustics to 
judge, but I liked what I heard . John Lee laid down the law on an electric bass 
with a good fat sound . His solos short, perhaps to spotlight the others . 
Tommy Campbell was impressive in several ways . He not only played with 
speed, but flew from one type of sticks or brushes to another as he played . It 
was only on the last number, however, where he displayed his tour de force . 
In the middle of his solo, he produced about a half dozen squeaky toy critters 
which he played to loud cheers . Afterward, one lady said, “Who knew a dog’s 
toys could sound so good?” If you’d like to lend Claudio a hand during his 
difficult time please visit: www .gofundme .com/claudio-roditi-needs-our-help

ANN hAmptoN cAllAwAy At dIZZy’s

It was a hot summer evening when we returned to Dizzy’s Club Coca Cola to 
enjoy Ann Hampton Callaway’s new show The Summer Knows: Cool Songs 

For Warm Nights . With her were Ted Rosenthal (piano), Tim Horner (drums) 
and Dean Johnson (bass) . I had already seen the show several times, as Jazz 
at Lincoln Center had broadcast it live three nights before and then posted it 
to you Tube with the title LIVE - Ann Hampton Callaway . The wisdom of 
broad casting a free live performance may raise an eyebrow, but I can’t 
equate being at a gig with watching it at home . It is as different as a lover’s 
kiss vs reading nice x’s at the end of a lover’s message . Her trio started with 
“Jet Song” from West Side Story . Then the lady emerged . We have been her 
fans since early in Ms . Callaway’s career and always enjoy her shows . She is 
a consummate professional . Her website lists her achievements as a “singer, 
pianist, composer, lyricist, arranger, actress, educator, TV host and produer .” 
This evening belonged to the singer, but the pianist and com pos er made 
guest turns . Watching her move about the stage, or even stand still holds my 
attention; she knows how to keep her audience . Early in the set, she 
acknowledged Clint Holmes in the audience . Every time I glanced at him; his 
eyes were riveted on Ann and a wide joyous grin lit his face .

She fills the set with a masterful blend of music and talk, singing a dozen 
great songs, among them “Old Devil Moon,” “Teach Me Tonight” and “Two 
For the Road .” I most enjoyed her vignette about songwriter Billy Barnes . An 
actress friend had been cast as 
Blanche DuBois, but felt that she 
didn’t understand the roll . He 
wrote her a song that he felt 
encap su lated that famous 
character’s personality — 
“Something Cool .” Ms . Callaway 
has a wonderful sense of humor, 
but this night, mostly held it back . 
She did, however, evaluate her 
song writing skills with a quip . “I 
aspire to obscurity and only occa-
sionally fail .” Al highlight was 
Chick Corea’s “Spain,” an example 
of skillful vocal and instrumental 
synch ronization, everyone 
effortlessly landing on the right 

spot at the right moment . JJ

A ROOM WITH A vIEW continued from page 34

JAzz TRIvIA ANSWERS  
questions on page 4

1.  Abdullah Ibrahim

2. Maria Schneider

3. Bob Dorough

4. Stanley Crouch

Marlene and Billy VerPlanck dance at the New Jersey Jazz Society’s 35th 
Anniversary dinner-dance at the Pines Manor in Edison, September 30, 2007. 
Photo by Mitchell Seidel.

celebrating marlene at wpu

mArleNe VerplANcK’s mANy FrIeNds will gather for 
a musical tribute at William Paterson University on Sunday 
afternoon September 23. Hosted by Ray Hoffman, the 2 pm 
performance in her honor will feature many of the musicians who 
per form ed and recorded with Marlene during her long career as 
one of the country’s most celebrated jazz singers, including pianists 
Mike Renzi, Bill Charlap, Tedd Firth, Tomoko Ohno and Russ 
Kassoff; bassists Jay Leonhart and Boots Maleson; drummers Ron 
Vincent and Vito Lesczak and cornetist Warren Vaché.

There will be nine vocalists performing: Annette Sanders, Sandy 
Stewart, Daryl Sherman, Ronny Whyte, Ben Cassara, Kristen 
Deppe, Paul Pampinella and Vintage Vocals (Taylor O’Donnell, 
David Scott and Adam Gautille). 

In adition two WPU student ensembles, Saxomania and the 
Trombone Group, will perform tributes to Marlene’s celebrated 
recordings and the much admired arrangements that husband 
Billy VerPlanck crafted for her.

Tickets are $20, available from the box office at 9732702371 and 
online (https://tickets.wpunj.edu/). All proceeds to benefit Marlene 
VerPlanck and J. Billy VerPlanck Endowed Scholarship at William 
Paterson University. JJ
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the poem

Marrying jazz and poetry 
is hardly new. Hart Crane 
wrote poetry to jazz 
rhythms in the 1920s.  
Contem porary American 
poets Robert Creeley, 
Jayne Cortez and Robert 
Pinsky have put into 
words what jazz has had 
to say, among others. In 
1961 poet and jazz 
aficionado Jeremy 
Robson organized a 
concert with poets rather 
than speakers in London 
that became a long
running series as Poetry 
and Jazz in Concert. It 
toured England for ten 
years, releasing an album 
in 1966 with the Michael 
Garrick Quintet, Before 
Night/Day. On this CD 
Robson reads his “Blues 
for the Lonely,” to the 
Miles Davis/Bill Evans 
tune “Blue in Green.”* 
The original was recorded 
on Davis’ 1959 seminal 
album Kind of Blue.  
Davis and Evans give 
magnificent 
performances, as do John 
Coltrane and Paul 
Chambers.  

The tune is melancholy, 
and the poem is its 
identical twin.  They 
speak to the “aloneness” 
of the individual. 

Everything has its time and place, the crows, the trains, the cars.  
But for him all are strangers and he’s putting on a show. The depth  
of his alienation is emotionally linked to the composition. With 
nowhere to turn, his despair is frightening. Late at night, instead  
of sleep, he tries to read the stars but they are as lonely as he.    JJ

*  Bill Evans asserted to have written “Blue in Green” in a 1979 radio 
interview, although Davis took credit.

rhythm & rhyme
Poetry editor Gloria Krolak explores the world of jazz in verse. This month she features a Welsh publisher turned poet  

who transforms a classic melancholy melody into the haunting thoughts of a lonely night.

the poet

In 1964 at age 25, Welsh
born Jeremy Robson 
published his first book of 
poetry, Thirty Three 
Poems, in which “Blues 
for the Lonely” appears. 
Then began a 50year 
career as a publisher. He 
became wellknown for 
his own company, 
Robson Press in 1974, 
then ran his own imprint, 
JR Books.  

He joined Biteback 
Publishing in 2011 (a 
name with teeth) for 
which he published works 
of other prominent folks, 
including Muhammad 
Ali, David BenGurion 
and Nobel Peace Prize
winner Elie Wiesel. 

In 2016 he left publishing 
to concentrate on his own 
writing. He had written 
Blues in the Park in 2014 
and, with his newly re dis
covered muse, Subject 
Matters in 2017. 

In September Biteback 
will release his memoir, 
Under Cover: A Poet’s Life 
in Publishing…And All 
That Jazz. “Jazz at St 
Pancras,” is a poem that 
takes a very unexpected 
turn and is well worth 
reading.  Another, 
“Vigil,” is his eerie 
account of the Holocaust. 

Of his series of jazz and poetry concerts he once said, “We had 
jazz music, which created a fantastic atmos phere in which to read 
one’s poems.”

blues for the lonely*

By Jeremy Robson

Now the birds begin to crow.     It is time for them to crow. 
Below, hurrying cars have almost reached their destinations 
The crowded trains shrug slowly from the stations. 
Soon they will be gone.      Only gaping stars lonely 
and unwatched guard the sleeping city     The branches chatter 
in the breeze      the grass softens under the falling dew

For some there is sleep,       for others only pitiless joltings 
from uncertain memories,    For some sleep comes in an 
overwhelming cloud,      hurrying them past smiling suns 
to a NeverNeverland of warmth and kindness.

But for most night brings a cover of cruel transparencies 
So for me.      It is as if a blind man felt suddenly for his stick,  
and there was no stick      or called softly for his dog, 
and there was no dog.      There is no shelter, no cloak 
to hide behind,      only question marks enquiring from the sky.

Seeing her spread contentedly on the sheets,      you know for 
the first time that you are strangers and you know everyone  
Is a stranger.     Desire changes to demand      You want 
to run but there’s nowhere to run to           You want to 
shout but there’s noone to listen.                   So you 
pretend and smile shakehands and drink and smoke 
and yell love in everybody’s face.             And they tell you  
you’re a hell of a guy           and you believe them.

You believe them until you’re alone      until you lie staring at 
The silence and the hundred questions illuminated in the sky.

*Written to the track “Blue in Green” of the Miles Davis record Kind of Blue

From Poems for Jazz by Jeremy Robson. Copyright ©1963 by Jeremy Robson.  
Reprinted by permission of the author.
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It happened every weekend . We were a happy bunch of souls with one 
thought in mind — getting together to enjoy each other’s company . It didn’t 

matter who you were, there were doctors, teachers, lawyers, a judge, a 
boiler room engineer (who happened to own a tape recorder), an ice cream 
truck route man (who understood musicians better than anyone), a 
mechanical engineer, a liquor store owner, a photographer, a jewelry store 
owner, home makers, musicians, secretaries, writers, restaurateurs, a 
policeman and a purchasing manager .

We all headed to a small, funky bar in rural northern New Jersey to party, 
talk, and play and listen to music (jazz music) — again, to just enjoy being 
together . The meeting place, Bernie Wallace’s Hillside Lounge, was our 
Mecca . It all started in 1967 . None of us could imagine where it would 
eventually lead . We were just celebrating the “Now” .

From the beginning, it was a family affair . Husbands, wives, and eventually a 
few children, shared the enjoyment . The camaraderie is what made the 
adventure successful . Eventually, the inevitable happened: the popularity 
grew, larger venues were selected (the Martinsville Inn in 1969), world-class 
musicians volunteered their services, concerts were recorded (the first Pee 
Wee Russell Memorial Stomp) . Financial accounting and promotion were 
needed .From all of this, a leader emerged, one of our number named Jack . I 
like to think of him as a consummate band leader, the leader of this merry 
band of music lovers .

A consummate bandleader would be knowledgeable, have a sense of what 
direction the band would go, have an innate feel of which sidemen played 
well together, recognize the many talents that each individual member could 
contribute to the band, be able to promote the band (finding venues, media 
contacts, etc .), be sufficiently self-confident to withstand and “take the heat” 
when band members, audiences found fault (and they do), be modest when 
others like what the band is doing, give credit to the band members for their 
individual contributions, have “staying power” to withstand the ebbs and 
flows of popular music tastes and a sometimes fickle public, and finally have 
a sense of when to “back off” and let others take the ball and run with it .

Jack Stine was my favorite bandleader, and I have known a few . JJ

my Favorite bandleader
By Ed Polcer

Posing at Princeton JazzFeast in 2009 are (l-r) Jack Stine, Palmer Square 
marketing director Anita Fresolone and Ed Polcer who took over as the 
event’s artistic director the next year. Photo by Tony Mottola.

New Jersey Jazz society 
is on social media.
  Facebook 
@NewJerseyJazzSociety 
www.facebook.com/NewJerseyJazzSociety/

Instagram
@NJJazzSociety 
www.instagram.com/njjazzsociety/

twitter
@NJJazzSociety 
twitter.com/njjazzsociety

youtube
www.youtube.com/channel/ 
UCG9_FrVKJKLDHKo3yUnVi7g
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The days are indeed 
growing short, as 

the song has it, but 
there’s still plenty left 
of 2018, and plenty of 
music yet to come. 
Nevertheless I’ll wager 

that Carol Sloane’s recent appearance at 
Birdland, her first in New York in far too long, 
was one of the standouts of 2018. Accompanied 
by Mike Renzi, a fellow Rhode Island import 
and superb accompanist, at the piano and Jay 
Leonhart, of the same breed, on bass, Sloane, as 
she likes to be called, opened with a triedand
true, “I Can’t Believe That You’re In Love with 
Me,” and made it swing at a relaxed tempo, 
giving each note and each word full impact and 
value and offering a bit of scat. 

The voice is still its lovely self, the diction as 
clear and unaffected, the swing so easy and 
relaxed that I almost felt transported back to 
Newport ’61, where she made her stunning 
unannounced debut in the big time, sounding 
(and looking) so good that Coleman Hawkins 
emerged from the wings to join her. Well, you 
know what Carol’s been up to since then, 
establish herself as a prima inter pares, alas too 
seldom seen in these parts. “Early Autumn” 
was a seasonal choice, more often heard as an 
instrumental and thus given full melodic value. There followed a 
Sloane special, from an album for which yours truly did the notes, 
Frazier the Sensous Lion, by Jimmy Rowles and Johnny Mercer, 
Sloane brining out the humor in a slyly understated manner. On 
another special, “An Older Man is Like an Elegant Wine” (Hear! 
Hear!) Jay offered a bit of his special scat.

“Sophisticated Lady” is a staple in the Great American Ellington 
Songbook, too often treated in an overdone manner. Sloane treated 
it just right, telling the story with much but never too much feeling 
and reminding us not to take the melody’s beauty for granted. 
“Time for the Road” was in a contrasting mood. With “You’re 
Driving Me Crazy” we returned to what Louis callled “the good old 
good ones”, done as a gentle swinger at a perfect tempo. Sloane 
closed an exceptional set with Richard Rodney Bennett’s  
“I’ll Always Leave the Door Wide Open,” as we certainly will for 
Sloane — who by the way has masterly command of a microphone. 

And speaking of masterly, that also applies to her supporters. Renzi 
has the chops to roam all over the keyboard but as an accompanist, 
and he’s a superb one, he never overplays. Leonhart can also hold 
his own in a featured role, not least as an original scatter, but knows 

when he’s there to support. Come back soon, 
Carol, to carol for us in your inimitable way!

n Speaking of Birdland, that long standing 
home of good music has opened a downstairs 
Cabaret, one of the first incumbents of which 
will be our wonderful friend Daryl Sherman, 
on September 28 at 7 and 9:45 pm. Can’t wait 
to check it out! Daryl has also been heard and 
seen of late in her native New England, doing 
things in Narraganset and Newport, and she’ll 
be at Kitano with Houston Person and Jay 
Leonhart. on September 26.                                                         

rememberING JAcK
Jack Stine, as most of my readers know, was an 
extraordinary man. I got to know him at the 
very start of my Rutgers days, which at that 
time I had no idea would add up to 36 years. 
Just then, I was still surprised to have become 
part of a major university, in a brand new 
position that was neither faculty nor adminis
tration, with a nice title, Director of the 
Institute of Jazz Studies, and a staff of one, who 
luckily happened to be the invaluable Ed 
Berger, my right hand and dearest friend. 
Neither of us had any experience with what was 
then still one of the most bureaucratic institu
tions of its kind, before President Blaustein  
merged the fiefdoms into a unit.

We had scant guidance with this; one stalwart was the recently 
departed David Cayer, another was Dr. William Weinberg, head of 
the Institute of Management and Labor, and the youngest, a 
Sociology professor — all three dedicated jazz fans and keys to the 
acceptance of the Institute as a gift from its founder, Marshall 
Stearns, as a gift to Rutgers.

All the members of that trio knew Jack well. Because the Institute in 
its early years reported for some unfathomable reason to New 
Brunswick though housed on the Newark campus, I trekked to New 
Brunswick once a month (at least) to meet with the head of the 
School of Arts, a nice man named Jack Bettenbender whose knowl
edge of jazz was pretty much confined to a nodding acquaintance 
with the music of Muggsy Spanier — not a bad choice, and one that 
dated him. It was on these occasions that I would have lunch with 
Bill or Dave, and almost always, their friend Jack Stine, who soon 
became mine as well. Unlike the other Jack, this man knew — and 
understood — jazz so well, without the least showing off, that I was 
soon impressed. He also understood about dealing with people, 
including authority figures, and soon became a cherished informal 
advisor.

JerseystoriesJazz

dan’s den | (Carol) Sloane Makes a Welcome Visit to Birdland
By Dan Morgenstern

ExTRAMUSICAL FLASH! Barbara Rosene, 
who doubles as a painter and recently 
returned from a stint as Artist in Residence 
in Champagne, France, has an exhibit of her 
work at WGBO’s gallery in Newark opening 
September 7. Photo by Pete Martinez.
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Those lunches were by no means 
all about jazz. Politics was not as 
depressing a topic as today 
(needless to say) but there was 
also conversation about other 
arts than jazz. I clearly recall that 
Jack, in an entirely unpretentious 
manner, brought up that a new  
trans lation of Proust had just 
been published and that he 
meant to check it out to see how 
it compared to the long standing 
and well regarded one by Scott 
Moncrieff. I was bowled over (as 
well as intrigued by the news, 
being a fancier of that 
masterpiece, Remembrance of 
Things Past. (That new 
translation,  In Search of Lost Time, had additional portions recently 
discovered.) Clearly this man was not your average liquor store 
owner — something I didn’t need Proust to convince me of.

The festivals Jack produced in New Brunswick for several years were 
done in cooperation with George Wein of Newport fame, which 
made access to and dealing with artists easier, but it was far from a 
Newport in New Jersey. It bore the stamp of Jack’s care for the 

music. The programs on the 
main stage were never 
overloaded (a frequent Newport 
weakness) and sequenced and 
paced just right, every 
performing event given adequate 
time. This was the first time I 
saw Vince Giordano’s 
Nighthawks, among other 
unhackneyed acts. But the piece 
de resistance was the 
presentation of solo pianists in a 
cozy down stairs room perfect for 
listening — and with a good 
piano well tuned. The wonderful 
Dick Wellstood, seldom happy 
with performance conditions, 
was delighted, and there was the 

also wonderful Jimmy Rowles and Don Ewell (with whom 
Wellstood played correspondence chess). It didn’t last — good 
things seldom  do — but while it did it was among the best of its 
kind.

Alas, I lost touch with Jack in recent years but was glad to read him 
in these pages. I’ll always be grateful for his advice and counsel —
and for the fine music he presented with such care. JJ

Dan Morgenstern,  on right, listens closely as Jack Stine makes a point at the Pee 
Wee Russell Memorial Stomp on March 2, 2008. Photo by Tony Mottola.
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VeroNIcA swIFt
Birdland, NyC | June 9

It is thrilling to watch an 
artist grow . My first expo-
sure to Veronica Swift 
occurred when she was ten 
years old . She got up on the 
stage at the Jazz Standard 
with her parents, the great 
jazz singer Stephanie 
Nakasian and the late jazz 

piano master Hod O’Brien, to sing two numbers, “Twisted” and “Four .” It was 
evident, even at that point, that this was a youngster with a special gift .

Now she is among the most acclaimed and busy jazz singers on the scene . One 
of her steady gigs, when she is not out on the road, as is increasingly the case, 
is the Saturday slot at Birdland at 6 pm, the one that used to be filled by the late 
Barbara Carroll . This gives her the opportunity to present a different program 
each week, adding new material and refining the songs already in her 
repertoire .

For her appearance on June 9, Emmet Cohen on piano, yasushi Nakamura on 
bass and Evan Sherman on drums provided her instrumental support, and did 
so wonderfully . Swift and Cohn are both graduates of the Frost School of Music 
at the University of Miami . Judging by the artistry displayed by each of them, 
the school is producing some elite graduates .

Swift presented a nicely varied and balanced program that gave her 
opportunities to demonstrate the wide range of her talents . The most basic 
need for any fine singer is a superior vocal instrument . Swift has that in 
abundance . She has a rangy, clear, strong and appealing voice . Her jazz 
instincts are impeccable . She makes each performance of a tune unique, 
bending notes, playing with time, scatting when appropriate and swinging, 
always swinging . She also has a wonderful gift for phrasing .

Consider the song list for this show . Some standards, “How Little We Know,” 
“you Go to My Head” and “Tea for Two;” a few show tunes, “As Long As He 
Needs Me,” “Forget About the Boy” and “Let’s Fall in Love;” a hip jazz tune by 
Dave Frishberg “A Little Taste;” sophisticated mood pieces, “Something Cool” 
and “A Stranger in Town;” a 1950s pop tune, “No Not Much;” and some nicely 
conceived medleys, “All My Tomorrows” paired with “Tomorrow Is Another 
Day,” and a mix of songs by the legendary Brazilian vocalist Elis Regina, sung in 
Portuguese, comprised the program .

Each time out, Veronica Swift seems to add another dimension to her 
performing . She not only is a superb singer, but performs with an assurance 
and confidence that belies her 24 years . 

In a short time she has gone from a young lady who was a bit tentative when 
commenting between songs to a performer who is in full command whether 
singing or speaking . It appears that for Veronica Swift the sky is the limit!

cIty rhythm orchestrA
The Music of Count Basie and Frank Sinatra
Birdland, NyC | June 17

Saxophones: Pete Spina (Co-leader), Nick Valliero (Co-leader), Andrew Neu, John Guida, Ed 
Golsziewski; trumpets: Bob Gravener, Tony DeSanatis, Bill Hicks, Stan Slotter; trombones: Joe 
Ziegenfus, Dave Cianci, Don Collins, Barry McCommon; piano: Bob Valeno; guitar: Rich Cox; bass: 

Jack Hegyi; drums: Mike Nigro; vocals: Steve Ritrovato

Back in the days of the original Birdland, one of the steady and most popular 
attractions was the Count Basie Orchestra . The Philadelphia-based City Rhythm 
Orchestra delivered a Father’s Day present on June 17 by appearing at the 
current Birdland to present a program of instrumentals from the Basie book, as 
well as tunes that Frank Sinatra recorded with the Basie band .

This is one swingin’, kickin’ aggregation, filled with fine soloists, and blessed 
with tight ensemble playing . Vocalist Steve Ritrovato is Sinatra-influenced, but 
is his own man with a deeper bass/baritone voice that gives a different feeling 
to his takes on the Sinatra catalog .

The band instrumentals were a compendium of the most memorable numbers 
from the 1950s Basie New Testament crew . Among them were “April in Paris,” 
“Splanky,” “The Kid From Red Bank,” “Shiny Stockings” and “Whirlybird .” Of 
course, they also addressed the Basie theme, “One O’Clock Jump .”

Ritrovato gave voice to 14 tunes that Sinatra recorded on the three albums that 
he did with Basie, Sinatra-Basie: An Historical Musical First, It Might As Well Be 
Swing and Sinatra at the Sands . The tunes were “Where or When,” “Fly Me to 
the Moon,” “Don’t Worry ‘Bout Me,” “Please Be Kind,” “Street of Dreams,”  
“I Only Have Eyes for you,” “I Believe in you,” “The Good Life,” “I Won’t Dance,” 
“One for My Baby,” “I’ve Got you Under My Skin,” “The Best Is yet to Come,” 
“Pennies From Heaven” and “you Make Me Feel So young .”

This was a program that was a combination of nostalgia and excitement . Music 
like this never gets stale . Hearing it live, and performed by musicians who 
understand how to play it with an authentic feeling, is a terrific way to spend 
some time . It made the current Birdland feel a bit like the original Birdland for 
the wonderful set from the City Rhythm Orchestra .   

duchess
Jazz Standard, NyC | June 27

Going to see Duchess is an pleasurable experience on a couple of levels . The 
members, Amy Cervini, Hilary Gardner and Melissa Stylianou, are each superb 
singers as solo acts, they blend together as a harmony group equally well, and 
they are all blessed with gifts of winning personalities and senses of humor 
that make their shows more than just a musical experience . 

Another asset that they possess is a knack for selecting musicians to 
accompany them who share their musical acumen and humorous instincts . At 
the Iridium they brought along trumpeter Nadje Noordhuis, pianist Michael 
Cabe, bassist Ike Sturm and drummer Paul Wells, all of whom brought along 
their smiles to accompany their instinct for playing the right notes .

The initial inspiration for Duchess was The Boswell Sisters . As the group 
evolved they added the influences other female vocal ensembles such as The 
Andrews Sisters, eventually developing their own approach and sound . With 
two albums, and countless personal appearances in their resume, they are now 
a group that combines their musicality with their entertaining patter to present 
shows that are a delight .

On this evening they performed ten selections, most of them from their two 
CDs . The exceptions were two tunes associated with The Andrews Sisters, “Bei 
Mir Bist Du Schoen” and “Three Little Sisters .” A surprise guest, clarinetist Anat 
Cohen, joined them for their last two numbers, “We’ll Meet Again” and a 
Boswell inspired take on “Everybody Loves My Baby .”

The title tune for their most recent release, “Laughing at Life,” is a nice 
description of their approach to their craft . They could also consider including 
another similar tune as an equally appropriate statement of the kind of joy that 
their shows produce, “Let a Smile Be your Umbrella .”

caught in  
the Act

By Joe Lang  

Past NJJS President
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AdrIAN cuNNINGhAm
Dizzy’s Club Coca-Cola, NyC | June 28

Adrian Cunningham brought a stellar group of 
musicians, trumpeter Joe Magnarelli, pianist Ted 
Rosenthal, bassist Doug Weiss and drummer 
Jerome Jennings to Dizzy’s Club Coca-Cola to 
perform a set of songs by Alan Jay Lerner and 
Frederick Loewe .

Lerner and Loewe were most noted for their work 
on Broadway musicals like Brigadoon, Paint Your 
Wagon, My Fair Lady and Camelot, as well as the 
film Gigi . 

Cunningham, who moved back and forth between 
tenor sax and clarinet, started off on tenor with a 
lesser-known gem, “Wand’rin’ Star,” from Paint 
Your Wagon . Billy Taylor recorded an album of 
songs from My Fair Lady in 1957 . The Cunningham 
group’s take on “With a Little Bit of Luck” was 
inspired by Taylor’s version .

They then visited the score from Gigi for “Thank 
Heaven for Little Girls” and “Say a Little Prayer for 
Me Tonight .”

It was then time for a series of songs from My Fair 
Lady . For “Ascot Gravotte” Cunningham made his 
sole foray on flute . 

He also ventured into the role of vocalist for “On 
the Street Where you Live” and “I’m an Ordinary 
Man,” nicely capturing the talk singing style of Rex 
Harrison in the original production on the latter . 

Cunningham and Magnarelli stepped aside to allow 
the spotlight to fall on Rosenthal for an exquisite 
reading of “I’ve Grown Accustomed to Her Face .” 

Enter Brianna Thomas, a singer with a dynamite 
voice, and a wonderful jazz sense . She sang the 
evening’s sole selection from Brigadoon, “It’s 
Almost Like being in Love,” before returning to My 
Fair Lady for a closing medley of “Wouldn’t It Be 
Loverly” and “I Could Have Danced All Night .”

Cunningham’s choice of songs for the program was 
interesting, with a few surprises along the way . The 
band was superb . 

Cunningham is a dynamic player on all of his 
instruments . Magnarelli is a powerful brass player 
with bebop roots . Rosenthal is among the finest of 
jazz pianists . Weiss and Jennings provided a solid 
rhythmic foundation for the group .

This is the centennial year of the birth of Alan Jay 
Lerner, and there fittingly will be many musical 
tributes to him . 

This will surely stand as among the most 
outstanding! 

JAZZ IN July
Kaufman Concert Hall | 92nd Street y

CRAzy RHyTHM/PROHIBITION | JuLy 17

Bill Charlap (host, piano)/Ted Rosenthal (piano) /Mary 
Stallings (vocals)/Jon Gordon (alto sax)/Warren Vaché 
(trumpet)/James Chirillo (guitar)/Todd Coolman (bass)/
Dennis Mackrel (drums)  

THE ELEGANT PIANO: TEDDy WILSON, TOMMy 
FLANAGAN AND HANK JONES | JuLy 18

Bill Charlap (host, piano)/Dick Hyman, Rossano Sportiello 
and Aaron Diehl (piano)/Ken Peplowski (clarinet)/Chuck 
Redd (vibes)/Peter Bernstein (guitar)/Peter Washington 
(bass)/Kenny Washington (drums) 

RICHARD RODGERS: WITH A SONG IN My  
HEART | JuLy 19

Bill Charlap (host, piano)/Renee Rosnes (piano)/Sandy 
Stewart (vocals)/Harry Allen (tenor sax)/Terrell Stafford 
(trumpet))/Gary Smulyan (baritone sax))/Sean Smith (bass)/
Bill Stewart (drums) 

DIzzy! CELEBRATING DIzzy GILLESPIE | JuLy 24

Bill Charlap (host, piano)/ Renee Rosnes (5iano)/Jon Faddis 
(trumpet)/Jimmy Greene (tenor sax)/Peter Washington 
(bass)/Kenny Washington (drums)/Daniel Sadownick 
(percussion) 

LEONARD BERNSTEIN: JAzz ON THE TOWN | 
JuLy 25

Bill Charlap (host, piano)/René Marie (vocals)/Jon Gordon 
(alto sax)/Melissa Aldana (tenor sax)/Jeremy Pelt (trumpet)/
Pete McGuinness (trombone)/Peter Washington (bass)/
Kenny Washington (drums))  

BLuES IN THE NIGHT | JuLy 26

Bill Charlap (host, piano/Lafayette Harris (piano)/Mike 
LeDonne (organ)/Melba Liston (vocals)/Houston Person 
(tenor sax)/Eddie Allen (trumpet)/Rodney Jones (guitar)/
Peter Washington (bass)/Kenny Washington (drums)

(Note: In the discussions of the individual concerts, no 
mention is made of the instruments played by the various 
players as that information is supplied in the headers 
above.)

34 years and still going strong, Jazz in July at the 
92nd Street y, that is, with Bill Charlap serving once 
again as the Artistic Director . Mainstream Jazz has 
no better home than in this series .

The opening program, Crazy Rhythm/Prohibition, 
was a celebration of songs written in the 1920s, the 
first full decade of songs that became the heart of 
the Great American Songbook . All of the 
participating instrumentalists came onto the stage 
for spirited examinations of three numbers, “Just 
you, Just Me,” the only standard with words by 
Raymond Klages and music by Jesse Greer, the 
Irving Berlin classic, “Blue Skies,” and the tune that 
gave the title to this concert, “Crazy Rhythm .” 
There was ample solo space given to each of the 
players, and they all showed why each is a highly 
regarded master of his instrument .

Mary Stallings was then brought forth to add some 

exquisite vocalizing to the proceedings . Her initial 
effort was a tender reading of “It Had to Be you,” 
with the sole support of Charlap’s piano . Gordon 
returned to join Charlap, Coolman and Mackrel in 
support of Stallings on “What Is this Thing Called 
Love?” Her final selection in this segment was 
“More Than you Know,” with backing by Rosenthal, 
Vaché, Coolman and Mackrel . Among the highlights 
of many Jazz in July concerts are the opportunities 
for duo piano performances, with the keyboards of 
both pianos projected on a screen at the rear of the 
stage, enabling the audience to observe up close 
the fingerings of the players . Charlap and Rosenthal 
gave a yeoman performance of “My One and Only” 
that held the audience rapt and in awe of their 
imaginations and techniques .

Charlap is not known as a vocalist, but as is the 
case with most jazz musicians, he knows how to 
effectively phrase the material, and his sensitive 
and understated singing of a Gershwin rarity, “I Was 
So young, you Were So Beautiful,” a song that 
Charlp recorded as an instrumental on his 2005 
album of Gershwin songs, was subtly effective . 
Charlap indicated that he cheated a bit on including 
this song, as it was published in 1919, with lyrics by 
Irving Caesar . To end the first half of the concert, all 
participants except Rosenthal returned for a 
rousing take on “Lover, Come Back to Me .” 

The second set commenced with Charlap and 
Vaché performing a duo take on “Tea for Two .” This 
pairing had performed occasionally as a duo in the 
early 2000s, producing one delightful album, 
2gether, in 2002 . It was a treat to hear them once 
again blend their unique talents . Gordon, Coolman 
and Mackrel then joined them to assay “’S 
Wonderful,” before Chirillo took center stage for a 
magnificent reading of “Stardust,” with delicate 
support from Coolman and Mackrel . This taste of 
the genius of James Chirillo proved to be one of the 
highlights of an evening that was consistently 
performed at a high level of creativity and 
musicianship .

Rosenthal and Charlap returned for another piano 
duo, this time dazzling the audience with a chop 
busting rendering of James P . Johnson’s 
“Charleston .” Stallings rejoined the proceedings for 
“Sometimes I’m Happy,” with all the 
instrumentalists, sans Rosenthal, participating . The 
same crew plus Rosenthal, but without Charlap and 
Chirillo, supported her on Honeysuckle Rose .” 
Stallings next performed a stunning take on “The 
Man I Love,” with only the pianos of Charlap and 
Rosenthal accompanying her .

There could have been no more fitting closing 
number than “I Got Rhythm, and when these cats 

continued on page 44
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were finished, the crowd let them know that their efforts were unanimously 
appreciated with a standing ovation .

n It was fitting that the concert titled The Elegant Piano commenced with a 
duo piano performance of “I’ve Got the World on a String” by Bill Charlap and 
Dick Hyman, elegant pianists both, who are the two gentlemen who have 
served as Artistic Directors of this series, Hyman for 20 years, and Charlap for 
14 years . This concert was dedicated to the memories of Teddy Wilson, Tommy 
Flanagan and Hank Jones, three of the most highly regarded pianists in the 
history of jazz . The evening was an eclectic mix of the four pianists, Charlap, 
Hyman, Rossano Sportiello and Aaron Diehl playing solo pieces, pieces with 
support from various combinations of other players, and in duo piano formats, 
sometimes with support from bass and drums . The program included a mix of 
standards and jazz tunes written by pianists, mostly by Wilson, Flanagan and 
Jones, with nods also to John Lewis and Ellis Larkins, two other piano masters 
noted for their elegant approach to jazz piano .

Ken Peplowski,considered among the finest clarinetists in jazz, gave some 
scintillating examples of his prowess, joining Hyman, Chuck Redd and Kenny 
Washington for an exciting “Liza,” caressing “Alpha” by Hank Jones with Diehl, 
the Washingtons and Bernstein, and, most impressive of all, taking flight on 
“Runnin’ Wild” with Hyman and Sportiello . Chuck Redd was particularly 
memorable on Tommy Flanagan’s “Beyond the Bluebird,” where he had as 
mates Charlap, Peter Bernstein and the 
Washingtons .Bernstein had his most 
shining moments on Flanagan’s “Minor 
Mishap,” with Sportiello and the 
Washingtons .

The duo interludes were consistently 
impressive . In addition to the Charlap/
Hyman and Hyman/Sportiello 
performances noted above; Diehl and 
Charlap explored “Odd Number” by 
Hank Jones with the Washingtons; 
Hyman and Diehl had fun with Teddy 
Wilson’s “Sunny Morning” with the 
Washingtons in support; Sportiello and 
Charlap looked “Between the Devil and 
the Deep Blue Sea;” while Sportiello and 
Diehl were truly “Fine and Dandy” on 
that tune .

Two solo performances were simply 
spectacular, Sportiello’s pairing of 
“Perfume and Rain” by Ellis Larkins with 
“If Dream Come True,” and Hyman’s 
extended take on “Just One of Those 
Things .”Each half ended with rousers . 
Charlap, Hyman, Peplowski, Redd and 
the Washingtons closed out the first set 
with “After you’ve Gone .” The full crew 
ended the concert with a jazz classic, 
“Jumpin’ with Symphony Sid,” the 
Lester young tune dedicated to the 
legendary New york jazz disc jockey .

With the array of talent on the stage for The Elegant Piano, there were high 
expectations, and they certainly delivered an evening to remember .

n The concert titled Richard Rodgers: With a Song in My Heart was devoted to 
the music created by Rodgers with his two main collaborators, Lorenz Hart and 
Oscar Hammerstein II . There was a distinct difference between the music that 
he wrote with each of them . Rodgers work with Hart has been the more 
favored by jazz musicians, and that was reflected in the selections chosen for 
inclusion by Charlap for this program . There were only two occasions where 
the audience heard songs written with Hammerstein . “If I Loved you” was part 
of the opening medley performed by Charlap, Sean Smith and Bill Stewart, the 
other song in the medley being “I Could Write a Book .” The other selection 
from Rodger’s Hammerstein phase was Sandy Stewart’s rendering of “Surrey 
with the Fringe on Top .”

The main reason that this preference by jazz musicians is the fact is that during 
the period when Rodgers wrote with Hart, roughly the early 1920s to the early 
1940s, there was little effort in Broadway musicals to write to character and 
use songs to advance the plot of the book as became the norm after the 
revolutionary musical Oklahoma, the first Rodgers and Hammerstein show . 
Prior to that momentous moment in the history of the Broadway musical, 
songs were often incidental to the plot, and were written with an eye to them 
having hit potential . The result was songs that were a bit more pop-oriented, 
although there was a feeling even then that songs written for Broadway shows 
were a step above the typical Tin Pan Alley fare .

A glance at the songs performed on this 
concert illustrates this point . Among 
them were “Have you Met Miss Jones,” 
“Where or When,” “you Took Advantage 
of Me,” “Spring Is Here,” “My Funny 
Valentine,” “The Lady Is a Tramp,” 
“Manhattan,” “Falling in Love with 
Love,” “Thou Swell,” “I Didn’t Know 
What Time It Was,” “It Never Entered 
My Mind,” “With a Song in My Heart” 
and “This Can’t Be Love .” Each is a well-
recognized standard with a catchy 
melody, but the harmonic depth of 
Rodgers, and the ingenious lyrics of 
Hart set them above the run-of-the-mill 
pop song . 

To explore the Rodgers songs, Charlap 
had an exceptional cast of musicians on 
hand . Charlap and Renee Rosnes, who 
penned most of the charts for the 
concert, alternated in the piano chair, 
and also performed two sensational 
duos, unaccompanied on “My Funny 
Valentine,” and abetted by Smith and 
Stewart on “With a Song in My Heart .” 

Harry Allen, Terrell Stafford and Gary 
Smulyan are each masters on their 
horns . Whether playing in an ensemble 
or in as the featured soloist as Stafford 
was on “you Took Advantage of Me,” 
Allen was on a superb duo with Charlap 
on “Manhattan,” and Smulyan was on 
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an intense “Thou Swell,” featuring an explosive solo 
by Bill Stewart .

Sandy Stewart is a vocalist of sublime subtlety and 
exquisite taste . She sang each of her selections, 
“Where or When,” “Spring Is Here,” “Surrey with 
the Fringe on Top” and “It Never Entered My Mind” 
with a wonderful feeling for each lyric, and phrasing 
that was spot on . Each half ended with all horns on 
stage, accompanied by Charlap and rhythm for 
“The Lady Is A Tramp” to close the first half, and all 
participants, including Sandy Stewart, joining in on 
“This Can’t Be Love” to conclude the concert 
Richard Rodgers is said to have been less than 
pleased to have his songs interpreted by jazz 
musicians, but it is hard to believe that he would 
not have been pleased with the respect that his 
songs received from these jazz masters, and 
impress ed with the audience response, a response 
that greeted each selection with unbridled 
enthusiasm .

n The celebration of Dizzy Gillespie during the first 
concert of the second week of Jazz in July was a 
fine reflection of the exuberance that Gillespie 
brought to the stage whenever he appeared . The 
star of the evening was Jon Faddis, who was a 
Gillespie protégé, and has developed into one of 
the truly outstanding trumpeters of the last several 
decades . This was immediately apparent when he 
joined Charlap and the Washingtons for a ride on 
Gillespie’s “Dizzy Atmosphere .” Gillespie originals 
formed the heart of the repertoire explored during 
the concert, and the addition of Jimmy Greene on 
“Groovin’ High” added to the excitement .

Gillespie was at the forefront of bringing Afro-
Cuban rhythms into the American jazz lexicon, and 
one of his most haunting melodies was the Cuban-
influenced “Con Alma .” Faddis played it beautifully, 
with Rosnes on piano with Daniel Sadownick joining 
the rhythm section . Gillespie did not limit his reper-
toire to original songs, and Greene gave his take on 
a tune associa ted mainly with another trumpet 
player, Bunny Berigan, but also recorded by 
Gillespie, “I Can’t Get Started .” Faddis played a 
song that one would not normally associate with 
Gillespie, “I Found a Million Dollar Baby (in a Five 
and Ten Cent Store) .” It was on a terrific Gillespie 
album titled Have Trumpet, Will Excite! that 
included several other older standards .

In 1960, Lalo Schifrin composed an ambitious piece 
for Gillespie, Gillespiana Suite . The first half of the 
concert concluded with the last movement from 
this piece, “Toccata,” with Faddis and Greene 
shining brightly on this demanding material . 

Rosnes opened the second set with a bright 
reading of Gil Fuller and Chano Pozo’s “Tin Tin 

Deo,” supported by the Washingtons and 
Sadownick . At the birth of bebop at Minton’s in 
Harlem, Thelonious Monk was often the pianist 
who joined the likes of Gillespie and Charlie Parker . 
His standard “’Round Midnight” found Faddis, 
Greene and Charlap joining the rhythm section for a 
stunning interpretation . The same crew then 
addressed the somewhat obscure Gillespie 
composition, “Fiesta Mojo .” With Rosnes back on 
stage, the crew performed another Gillespie tune, 
“Bebop,” before all hands were present for the 
most famous of Gillespie’s compositions, “A Night 
in Tunisia” to bring things to a satisfying close . The 
spirit of Gillespie was present throughout the 
evening, with the humorous asides of Faddis in 
keeping with the kind of fun generated at a 
Gillespie performance . It was a fitting celebration of 
one of the true giants of jazz .

n Leonard Bernstein only wrote for Broadway 
occasionally, with much of the rest of his time 
devoted to composing and conducting classical 
music . His Broadway shows included On the Town, 
Wonderful Town, Candide and his most noted work, 
West Side Story, with lyrics by Stephen Sondheim . 
A later work, 1600 Pennsylvania Avenue, was a flop 
that only ran for seven performances . 

The program devoted to the music of Bernstein 
opened with a jolt as Charlap and the Washingtons 
took those present on a jagged tour of “America .” 
There were four front line horn players on hand, 
Jeremy Pelt, Jon Gordon Melissa Aldana and Pet 
McGuinness, who conceived many of the charts 
played during the concert . They joined the trio for 
an interesting arrangement of “Lucky to Be Me .”

The vocalist chosen for this program was the 
understated Rene Marie . She followed with three 
distinctly different numbers, a flirtatious “I Feel 
Pretty” from West Side Story, the lesser-known “Big 
Stuff” from Fancy Free, and the haunting “Lonely 
Town” from On the Town . Charlap and Kenny 
Washington played a yeoman interpretation of 
“Wrong Note Rag” from Wonderful Town . 

Aldana and Gordon, this time on soprano sax, 
explored the demanding “Glitter and be Gay” from 
Candide, before Pelt and the trio ended the first 
half with a nicely conceived “It’s Love” from 
Wonderful Town . Rene Marie, Charlp and 
McGuinness were an interesting combination for “A 
Little Bit of Love” from Wonderful Town . Marie also 
provided a languid take on “Some Other Time .”The 
full band brought things to a conclusion with an 
explosive reading of “Cool,” one of the memorable 
production numbers from West Side Story .

Bernstein’s music proved to be more of a challenge 
for jazz interpretations than that of Rodgers earlier 

in the series . There were many moments of sheer 
magic, but others seemed strained . While 
interesting, it was the least memorable concert in 
this year’s series .

n Blues in the Night turned the attention of Jazz in 
July to the musical form that is so much a part of 
jazz, the blues . With the tenor sax of Houston 
Person and the vocals of Melba Joyce leading the 
way, the evening proved to be swinging and 
consistently entertaining . With Person and Eddie 
Allen in the front line, the concert opened with a 
jam on a blues theme . 

Person is among the most sensitive ballad players 
in jazz . With support from the four-man rhythm 
section led by Charlap, he lovingly caressed “A 
Sunday Kind of Love,” and then paid similar 
attention to “Since I Fell for you,” with Lafayette 
Harris taking over the piano seat to give a taste of 
his bluesy keyboard approach . Harris stuck around 
for a solo medley comprising “After Hours,” “St . 
Louis Blues,” “It Don’t Mean a Thing (If It Ain’t Got 
That Swing)” and “Maple Leaf Rag,” a quartet of 
tunes that explored various aspects of the blues 
idiom . 

Mike LeDonne joined the proceedings on Hammond 
B3 organ to help Person, Allen, Jones and Kenny 
Washington take a musical voyage on Person’s 
“Why Not .” It was then time for Melba Joyce, and 
under-recognized singer, to add her vocal talent to 
the mix . She was robust in singing “Gone Again” 
and “Stormy Monday Blues .”LeDonne and Person 
were the driving forces in an opening blues for the 
second set . A classic organ trio format with 
LeDonne, Jones and Kenny Washington gave a soul 
drenched performance of “James and Wes,” a tune 
that Jimmy Smith penned for a session with Wes 
Montgomery . Jones then took a solo turn on Milt 
Jackson’s “SKJ,” a tune written for Jackson’s wife . It 
was a grand slam for Jones . 

Harris and the three-man rhythm section supported 
Person and Joyce on “Key to the Highway” and 
“Trust in Me .” Person and Joyce exhibited empathy 
similar to what had existed for many years 
between Person and Etta Jones . The finale was a 
rompin, stompin’ take on “Goin’ to Chicago” with 
the all players and Joyce participating . In the middle 
of the tune, Charlap went off stage, and returned 
with Freddy Cole, who joined in for the last chorus .

This was a nice way to conclude another successful 
and wonderfully musical edition of Jazz in July . 
Once again Bill Charlap put together six programs 
that enthralled the audiences, and also provided 
the musicians opportunities to enjoy an 
environment that allowed them each to express 
their unique personalities . JJ
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With a large stack of new releases beside me, I 
shall get to writing about as many as I can .

n Mike Vax has done a yeoman job of keeping alive 
the musical legacy of Stan Kenton . He has been 
leading the big band currently named the stAN 

KeNtoN leGAcy orchestrA for many years, and has not only carried on 
Kenton’s musical influence, but has also continued to follow the commitment 
that Kenton had to jazz education . Most years Vax has led the band on tours 
that combine these two activities . The Spring 2017 tour found the band in 
Florida, and the highlights of that tour are found on Flyin’ Through Florida 
(summit -727) . The band is not a “nostalgia” band . They do play some of the 
original Kenton charts, but concentrate more of their concerts on playing new 
arrangements and compositions that are done in a style that reflects the 
Kenton influence, but are unique to this band . The twelve selections on this 
disc include four from the former category, “Artistry Jumps,” two 1970s 
arrangements from Dave Barduhn, “In the Wee Small Hours” and “Through the 
Eyes of Love,” plus their take on the ever evolving “The Peanut Vendor,” here 
titled “El Manisero, La Ultima Vez,” the selection used to close all of their 
concerts during which the bands come off of the stage into the audience, and 
wails freely on this classic Kenton chart . The new charts include a couple of 
nifty originals, “Psyche” by Joel Kaye, and “The Trashman Cometh” by Jennifer 
Leitham . The band is full of scintillating soloists, but it is the ensemble playing 
that gives it the Kenton stamp . It is sad that the economics of touring a big 
band is extremely limiting, making opportunities to hear this impressive 
aggregation in person a rare pleasure, but this great sounding album will give 
the listener a taste of the excitement generated whenever the Stan Kenton 
Legacy Orchestra plays a concert . (www .summitrecords .com)

n Few names in the world of big bands are more likely to make a listener sit up 
and take notice as easily as does that of Count Basie . The man left us 34 years 
ago, but the couNt bAsIe orchestrA has lived on under the leadership 
of Thad Jones, Frank Foster, Grover Mitchell, Bill Hughes, and currently Scotty 
Barnhart . All About That Basie (concord – 00109) is an 11-song album 
featuring the band and a variety of guest artists . The program is an interesting 
mix with visits to some Basie classics like “Everyday I have the Blues” (Take 6), 
“April in Paris” (Joey DeFrancesco), and “Sent For you yesterday” (Jamie Davis); 
some new versions of standards, “Don’t Worry ‘Bout Me” (Kurt Elling) and 
“Honeysuckle Rose” (Carmen Bradford); a 1950s pop tune “Tequila” (Jon 
Faddis); and some other tunes from the pop field, “Can’t Hide Love “ (Wycliffe 
Gordon), “My Cherie Amour” (Stevie Wonder, harmonica), Leonard Cohen’s 
“Hallelujah” and Adele’s “Hello .” As would be expected, the band is as swinging 
as it gets . All About That Basie will appeal to Basie enthusiasts, and the mix of 
guests and material should bring in some new listeners to this venerable big 
band . (www .concordmusicgroup .com)

n Vancouver-based tenor saxophonist Cory Weeds, who also has the Cellar 
Live record label, once owned the Cellar Jazz club, and produces various jazz 
events, had a desire to put together a mid-sized group that was inspired by the 
sound created on favorite albums by Eddie “Lockjaw” Davis and Gene Ammons . 
The result is Explosion (cellar live – 111317) by the cory weeds lIttle 
bIG bANd . Weeds gathered an 11-piece band composed of musicians from 
New york, Edmonton and Vancouver for this special project . Arrangers Jill 

Townsend and Bill Coon, both from Vancouver, provided the charts for the nine 
selections . The pieces are a nice mix of jazz tunes, pop songs and show music . 
Townsend and Coon have created wonderfully swinging arrangements for the 
outstanding crew of musicians to blow on . With a front line of Weeds and Steve 
Keldestad on tenor saxes, PJ Perry on alto sax, Gary Smulyan on baritone sax, 
Joe Magnarelli and Chris Davis on trumpets, and Steve Davis and Rod Murray 
on trombones; with Chris Gestrin on piano, Paul Rushka on bass and Jesse 
Cahill comprising the rhythm section, the band generates a level of excitement 
that maintains itself from the opener, Tommy Flanagan’s “Minor Mishap,” to 
the closer, Jimmy Smith’s “Ready and Able .” These cats blend together like a 
dream, and the solo interludes are well conceived, and often explosive . 
Explosion is a listening feast! (cellarlive .com) 

n Drummer bobby sANAbrIA is one of the leading lights on the Latin jazz 
scene . His latest release, West Side Story Reimagined (Jazzheads -1231), 
finds him leading his Multiverse Big Band through Latin jazz arrangements of 
the score from the iconic Broadway musical that celebrated it 60th anniversary 
last year . In addition, this is the centennial year of the birth of the composer of 
the show, Leonard Bernstein . Sanabria is a product of the Puerto Rican 
community that plays a significant role in this contemporary reworking of the 
Romeo and Juliet story . He called upon a variety of arrangers to incorporate the 
rhythms of many styles of Latin music in the exciting charts that comprise the 
album . The performances are powerful and spirited, capturing the Bernstein 
score in a way that gives it a new and interesting perspective . Listening to this 
band take the music on a different journey that feels completely natural, and 
emphasizes the brilliance of Bernstein’s achievement, is a joy . There have been 
many jazz interpretations of this music, and this one is not only unique, but one 
of the best . (www .jazzheads .com)

n The toroNto JAZZ orchestrA has been in existence for 20 years . Led 
by Josh Grossman, who arranges and composes for the band, it has released 
its fourth album 20 (toronto Jazz – 004), a fine example of contemporary big 
band jazz . Grossman composed seven of the eight tracks, including a four-
movement piece titled “4 PN,” inspired by the fine arrangements of the legend-
ary Phil Nimmons . The other piece is “Brad’s Prudence,” an arrangement 
reflecting pianist Brad Mehldau’s take on Lennon and McCartney’s “Dear 
Prudence .” Like many current big band arrangers, he borrows from several 
contemporary music styles, but unlike most, his music does not drift off in 
ways that can lose the interest of the more mainstream jazz listener . He writes 
interesting charts that contain enough whimsy to keep you listening for these 
special moments . As big band music has evolved, there have been some bands 
who have approached their music in ways that seem more geared to 
impressing their peers than in reaching out to attract an audience . The TJO 
does not do so, rather plays music that while challenging, is also accessible . 
(thetjo .com)

n Nightconcert (mack Avenue – 1142) is a November 1964 concert by 
erroll GArNer at The Royal Concertgebouw in Amsterdam . Garner was a 
highly individualistic jazz pianist from whom the notes just poured forth in a 
manner that made his playing stand apart from all of his peers . He relied mainly 
on playing material from the Great American Songbook with an occasional 
original piece here and there . His style was so unique, however, that even 
when he was playing a standard, it sounded like a Garner original . Improvisa-
tion is at the heart of any jazz performance, but some artists seem to have 
creative powers that are so immense that they seem to take improvisation to a 
level totally free of clichés . When Shelly Manne once stated that jazz musicians 
“never play a song the same way once,” he must have had the rare musicians 
like Garner in mind . Whether you have heard “Where or When,” “On Green 
Dolphin Street,” “Night and Day,” “My Funny Valentine,” “Laura” or 
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“’S Wonderful” countless times, maybe even 
by Garner, when you hear the versions on 
this recording, it is like hearing them for the 
first time . This is a recording to be treasured, 
and placed among those albums to which 
you return again and again . (mackavenue .
com)

n There are several young jazz pianists on 
the scene who are attracting much attention . 
One of them is emmett coheN . Ample 
reason for the enthusiasm surrounding his 
playing can be found on Emmett Cohen 
Presents Master Legacy Series Volume 
2 (cellar live – 602917) . His special guest 
for this session is bass legend Ron Carter, 
and the drummer is his frequent compatriot 
Evan Sherman . The program is engagingly 
eclectic . There are several pieces composed 
by Carter, including an interesting bass solo 
number, “Ron Carter Speaks .” Cohen 
addresses his admiration for pianist Cedar 
Walton with three pieces by Walton, 
“Hindsight,” “Holy Land” and “Dear Ruth,” 
plus one by Carter, “It’s About Me,” a tune 
that he performed with Walton . There are 
three familiar pieces, “All of you,” “Opus 
One” and “Any Old Time .’ Cohen is a fluent 
improviser, and he is right at home working 
with the veteran master, Carter, and his 
contemporary, Sherman . Emmet Cohen is a 
star in the making . (cellarlive .com)

n It is impressive how many young, 
Japanese, female jazz pianists with 
impressive talent have come along in recent 
years . Among them is mIchIKA 
FuKumorI . Piano Images (summit – 
725) is her third album, and her first solo 
effort . What is immediately noticeable is her 
lovely touch and innate sense of swing . As 
you listen to Fukumori’s improvisations, you 
realize that this is a lady with wonderful 
imagination, a reality that is reinforced by her 
ability to compose melodies that are 
comfortable to hear the first time that they 
reach your ears . Nine of the thirteen 
selections on the program are original pieces, 
including a four part suite titled “The 
Seasons .” Fukumori’s way of expressing her 
memories of the four seasons as she 
experienced them in her hometown in Japan . 
When she explores the music of other 
composers as she does on Rodgers and 
Hart’s “Where or When,” Cole Porter’s “Ev’ry 
Time We Say Goodbye” or two Jobim tunes, 
“Chovendo Na Rosiera” and “Luiza,” her 
interpretations genuinely sparkle . Those of 

you who enjoy solo jazz piano will be particularly taken with the 
artistry of Michika Fukumori . (www .summitrecords .com) Note: 
Michika Fukumori will be appearing at the Kitano on Thursday, 
November 15 at 8 pm to celebrate the release of this album.

n The pairing of harmonica virtuoso heNdrIK meurKeNs and 
pianist bIll cuNlIFFe on Cabin in the Sky (height 
Advantage – 002) works splendidly . This is not a combi nation of 
instruments that you often hear in a duo setting (Toots Thielemans 
and Bill Evans once recorded together) but they make it sound like 
the most natural combination imaginable . They each con tribu ted 
two ap peal ing originals to complement the standards, “Cabin in 
the Sky,” “Invitation,” “Speak Low” and “Wave;” a couple of jazz 
tunes, Wayne Shorter’s “Miyako” and Joe Zawinul’s “young and 
Fine;” and a surprise, the country classic “Ode to Billy Joel .” It does 
not take long to be swept up in the winning vibe created by these 
gentlemen . Both are masters of the art of combin ing subtlety with 
intense swing . They make you wonder why they have not gone 
down this path before . Now that they have, take advantage of the 
pleasures to be derived from giving them your attention . (www .
hendrikmeurkens .com)

n Guitarist NAte NAJAr has taken an interesting musical journey 
to the land of French songs for his latest release, Under Paris 
Skies (woodward Avenue 1806) . Joining him on this trip are 
Tommy Cecil on bass and Matthew Home on drums, with Chuck 
Redd adding his vibes at a couple of stops along the way . Najar 
covers a lot of ground here . Many of selections will be familiar to 
most listeners, “I Will Wait For you,” “Nuages,” “Under Paris Skies,” 
“I Wish you Love,” “The Song of Songs” and “La Marseillaise .” He 
turns mostly to French singer/songwriters for the rest of the 
pieces, Michel Berger’s “La Mort Douce,” Serge Gainsbourg’s “La 
Javanaise,” Marielle Hartuch’s “Ce Petit Chemin” and Charles 
Aznavour’s “Sa Jeunesse .” The other melody is “Après un Rêve” by 
the classical composer Gabriel Fauré . Najar plays with great 
sensitivity, finding an interesting approach to each selection, some 
jazzy, some contem plative . The support from Cecil and Home is 
solid, and Redd is a welcome presence on “Nuages” and “Sa 
Jeunesse .” Najar and his mates have created a gem with Under 
Paris Skies . (www .natenajar .com)

n When bebop became the new thing in jazz, deXter GordoN 
was one of the first tenor saxophonists to adapt this new ap  proach 
to improvisation to his instru ment . Unfor  tu nately, personal habits 
and a long period as an expatriate living in Denmark, pre cluded his 
achiev ing the kind of wide recog nition in his native country that 
many other of his peers enjoyed . Most of the public outside of the 
true jazz enthusiasts first became aware of him through his acting 
role in the 1986 film Round Midnight, even though he had been on 
the jazz scene since the mid-1940s . He did receive much critical 
acclaim from the jazz press, and from the hard-core jazz fans 
throughout his career . Dexter Gordon Quartet Tokyo 1975 
(elemental music – 5990428) is a live recording from a period 
when he had a working group based in Copenhagen . Gordon and 
his cohorts, pianist Kenny Drew, bassist Niels-Henning Ørsted 
Pedersen and drummer Albert “Tootie” Heath were in fine form for 
the four selections comprising the Tokyo performance, “Fried 
Bananas,” “Days of Wine and Roses,” “Misty” and “Jelly, Jelly, 
Jelly .” To fill out the disc, two selections from other performances, 

continued on page 48
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“Rhythm-a-Ning,” recorded in Laren, Holland in 
1973, and “Old Folks” from a 1977 gig in New 
Haven, Connecticut are included, the first with 
Epsen Rud replacing Heath, and the other with a 
completely different rhythm section . Gordon never 
had a pretty sound on his horn, and at this stage, 
his playing had a sharp edge, but his marvelous 
creativity shines through consistently . An added 
delight is his vocal on “Jelly, Jelly, Jelly .” Any new 
tastes of Gordon’s artistry are welcome . (www .
elemental-music .com)

n Tenor saxophonist Jerry weldoN placed 
himself in a classic jazz setting by recruiting Kyle 
Koehler on Hammond B3 organ, and Colby Inzer, 
with occasional contributions from percussionist 
Daniel Sadownick, to join him for Those Were the 
Days (cellar live – 011218) . Many trios with this 
instrumental combination have been primarily 
groove-oriented soul jazz excursions . Weldon, 
though giving a nod to that genre here and there, 
has a more eclectic approach to his use of this 
format . There are some ballads, “This is Always” 
and “Where Is Love;” a touch of Latin with “Walk on 
By;” some straight out blowing on “Rosetta,” 
“Strangers in the Night” and “Sonny V;” A taste of 
the more groove-oriented on “Love Won’t Let Me 
Wait” and “The Sermon;” and a nicely contem-
plative “Those Were the Days .” Koehler finds the 
right place to be on each tune, never overbearing, 
but always a strong presence . This format suits 
Weldon to a tee, and he delivers with confidence 
and imagination . (cellarlive .com)

n Following up on their heralded West Coast Cool 
album, mArK wINKler and cheryl beNtyNe 
have produced another winner with Eastern 
Standard Time (café pacific – 4065) . The 
instrumental support for this 11-track outing is 
provided by the trio of pianist Rich Eames, bassist 
Gabe Davis and drummer Dave Tull, with occasional 
contributions from guitarists Grant Geissman and 
Pat Kelly, saxophonist Bob Sheppard, percussionist 
Kevin Winard and cellist Stephanie Fife . The inspira-
tion for the album comes from the New york club 
scene of the 1950s when performers like Blossom 
Dearie, Cy Coleman and Bob Dorough were dishing 
out hip tunes in intimate boîtes . They pair up for 
most of the selections, but each has a couple of 
solo performances, Bentyne with “The Gentleman 
Is a Dope” and “Spring Can Really Hang you Up the 
Most,” while Winkler sings “Rhode Island Is Famous 
For you” and his new lyric for Wes Mongomery’s 
“Bumpin’” that he has named “I Could Get Used to 
This .” They have cleverly created a medley of 

Tommy Wolf and Fran 
Landesman’s “Ballad of the 
Sad young Men” and 
Francesca Blumenthal’s 
“The Lies of Handsome 
Men .” Other duets include 
“Devil May Care,” “The Best 
Is yet to Come,” “you Smell 
So Good” and a new tune by 
Winkler and Larry Steelman 
titled “Like Jazz” that could 
have been written during 
the period that inspired the 
album . The word hip can be 
over used, but there is no 
better term that could be applied to this collection . 
(markwinklermusic .com) Note: Mark Winkler and 
Cheryl Bentyne will be appearing at Birdland on 
Sunday, September 16 at 6 pm to celebrate the 
release of this album.

n When an album arrives to review that comprises 
all original songs, it has become a habit to 
approach it with trepidation . That was the case 
with Treasure Seeker (Gary williams – 
bos6824) the new release by British vocalist 
GAry wIllIAms, but one listen made it apparent 
that this gentleman, mainly known for his perform-
ances of standards from the Great American 
Songbook, has learned his lessons well from his 
exposure to these great tunes . The songs that he 
has written with Jon Nickoll are definitely in the 
style of those classic tunes, and the lyrics are nicely 
crafted in the same tradition, but with a somewhat 
more contemporary feeling . Williams has a pleas-
ant, smooth baritone voice that is immediately 
accessible . The instrumental backing comes from a 
ten-piece group that sound like a larger aggregation 
thanks to the fine arrangements of Phil Steel . 
Williams has been popular for quite some time in 
England, and has had great success appearing on 
cruise ships, but has rarely performed in the USA . 
Maybe the time is right for him to bring his talent 
over here . (www .garywilliams .co/uk)

n Vocalist wAyNe powers has returned to 
singing after 25 years spent acting and performing 
comedy . The 14-song program on If Love Were 
All (Kabockie records – 1031) is replete with 
the kind of repertoire that found its way onto many 
vocal albums of the 1950s, songs like “Never Let 
Me Go,” “you’ve Changed,” “When your Lover Has 
Gone,” “Willow Weep For Me,” “you Don’t Know 
What Love Is,” “Just in Time” and “East of the Sun 
(West of the Moon) .” He has a deep baritone, the 
kind of voice that used to be referred to as a 
whiskey baritone . The man knows how to sing, and 
his interpretations of the songs are passionate and 

convincing . Tenor 
saxophonist Zaid Rabie, 
pianist Keith Davis, bassist 
Ron Brendle and drummer 
Al Sergel form his 
supporting cast . While 
Powers may have been 
pursuing other aspects of 
his career, his passion for 
the music never left him, 
and it is apparent from his 
performances here that his 
decision to return to 
vocalizing is a good one . 
(waynepowers .com)

n Chicago-based vocalist solItAIre mIles 
worked extensively with pianist Willie Pickens . 
Recently Pickens passed away unexpectedly . To 
honor him, Miles found four unreleased tracks from 
sessions that she did with Pickens, and has 
released them in digital form only on the 
solItAIre mIles chIcAGo JAZZtets 
(seraphic) . The songs are “Say It With a Kiss,” 
“Take Love Easy,” “The House of Blue Lights,” and 
“you Let Me Down .” The music is spirited, with 
Pickens prominent . Miles is a fine singer who has 
moved to a new performance life as Susie Blue 
with her Western Swing band Susie Blue and the 
Lonesome Fellas where the jazz influence is still 
prominent . While this is only a small taste of Miles 
work with Pickens, it will likely move you to check 
out the full albums that she did with him .  
(www .amazon .com)

n When vocalist lorrAINe FeAther began 
recording albums, her output was very jazz-
oriented . Over the years her lyrics have become 
more complex, and the focus of her songs; while 
the music, integral to the complete work, is not 
what would be called hummable . Feather, on this 
album, Math Camp (relarion – 314) uses math 
and science references throughout the lyrics that 
examine relationships and the vagaries experienced 
in life . The inclusion of the lyrics and explanatory 
notes in the accompanying booklet are essential to 
a full appreciation of what Feather has achieved 
here . Being the creator of the words, she delivers 
them with understanding, and milks them for the 
nuances that she has intended, in a voice that is 
easily welcomed . This is not material for casual 
listening, and certainly not for everyone, but it is 
rewarding if the necessary effort is exerted . 
(lorrainefeather .com)

n Listening to vocalist mArty elKINs on her new 
recording, Fat Daddy (Nagel-heyer – 124), you 
hear a confident lady who is comfortable in a range 
of styles conveying an olio of emotions with a jazzy 
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sense of how to put it all together . With support from Jon-Erik Kellso on 
trumpet, Joel Diamond on organ, piano and alto sax, Steve Ash on piano, 
James Chirillo on guitar, Lee Hudson on bass, Taro Okamoto on drums and 
Leopoldo Fleming on percussion, Elkins delivers a collection that is 
impressive from her opener, “you Turned the Tables on Me,” right until the 
last phrases of “Trav’lin All Alone .” In between there is a garden of delights . 
When she sings “It’s Too Hot For Words” or “Fat Daddy,” there is no doubt 
that this is a woman who understands the ways of love . Do you dig ballads? 
Well Elkins delivers the pathos of “I Cover the Waterfront” and ‘I Can’t Face 
the Music” with conviction . Those are but a few instances of her consistently 
impressive vocalizing . The cats in the band deliver instrumental backing in a 
manner that must have brought a smile to her face throughout the session . 
There are no nits to pick here; Elkins has hit a home run!  
(www .martyelkins .com)

n You and the Night and the Music (rani music – 6672) is the debut 
album for vocalist lucIA JAcKsoN, and she come out of the gate in full 
stride . Her voice is easy on the ears, she conveys the lyrics with under-
standing and emotional commitment, and her phrasing reflects a natural jazz 
feeling . Her musicians, Ron Jackson on guitar, yago Vázquez on piano, Matt 
Clohesy on bass and Corey Rawls on drums provide sympathetic 
accompaniment with additional contributions from a variety of other players . 
Jackson has chosen a collection of songs that gives her oppor tunities to 
demonstrate her comfort with a range of tempi, from languid ballads like 
“Beautiful Love” and “Never Let Me Go,” to more rhythmic approaches like 
those on “When you’re Smiling” and “Just One of Those Things .” She nicely 
handles the Spanish lyrics on “Toda Una Vida” and has contributed a couple 
of nifty originals, “Issues” with music by Justin Trantner, and “Feel the Love” 
with Dan Garcia, the guitarist on the track, having written the music . the 
arrangement on “I’m a Fool to Want you,” featuring Javier Sánchez’s 
bandoneon and Frederika Krier’s violin, is one that stands out on an album 
that holds your attention throughout . For Lucia Jackson, this should be the 
first of many albums . (luciajackson .com)

n Sometimes it takes a while for a singer to find the confidence and 
opportunity to get into a studio to make a recording . There were eleven 
years between the time that JeNNIFer roberts, an actress and singer 
with extensive experience in musical theater, and a variety of film, television 
and commercial roles, performed her initial New york City cabaret show, and 
the point at which she approached pianist/arranger Tedd Firth about 
updating the show . Once the new show was performed, she was 
encouraged to record it, thus was born An Evening with Jennifer 
Roberts (self-produced) . It does not take long into listening to the opening 
medley of “Travel/The Glamorous Life/ The Little Gray House” to realize that 
Roberts has a special presence that makes you look forward to hearing the 
entire program . Her voice welcomes you immediately, the songs are well 
chosen, and having Firth’s piano and the bass of Steve Doyle provides the 
perfect setting for her vocalizing . Her experience in musical theater enables 
her to give believable life to the material that she performs . The songs are 
mostly from Broadway, but there are pleasant surprises like Dave Frishberg’s 
“Sweet Kentucky Ham” and Karla Bonoff’s “Home .” The pairing of “Live Alone 
and Like It” with “By Myself” is inspired . After hearing the likes of “Nobody’s 
Heart,” “The Ballad of the Shape of Things to Come,” “On the Other Side of 
the Tracks” and “you in the Back Row,” Roberts makes an interesting choice 
for her closer, Percy Mayfield’s “People Get Ready .” Roberts and Firth have 
created a wonderful musical world that keeps you involved for the full one-
hour program . (jennifergroberts .hearnow .com) JJ
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Morris Jazz
The Bickford Theatre 

at the Morris Museum, Morristown 
Tickets/Information: 973-971-3706

There are just two events remaining in the Jazz 
Showcase series at the Morris Museum this year . 
On October 22 the Full Count Big Band performs 
A Night in Las vegas, celebrating the famed 
Sinatra performance with the Count Basie 
Orchestra recorded at the Sands Hotel in 1966 .

Then on November 12 Dan Levinson returns with 
his Bickford Benefit All-Stars for their annula 
benefit concert . More detials on the band’s 
personnel next  month .

Museum members $18, non-members $20, seniors, 
$18. All shows start at 7:30 pm and are assigned 
seating; for best seats, order early.

Jazz For Shore
Sunday Afternon Jazz at the Arts 
& Community Center at Ocean 
County College, Toms River Tickets/
Information: 732-255-0500

Of all the instruments used in jazz, is there any that 
gets a bad rap quite like the banjo? Often, a simple 
mention of the instrument elicits an eye roll or a 
snide remark . Countless banjo jokes abound; 
perhaps you’ve seen the advertisement for a “Banjo 
Mute” that looks suspiciously like a hammer?

The much awarded instrumentalist, vocalist and 
bandleader Cynthia Sayer, though, is on a lifelong 
mission to restore respectability to the once 
mainstream instrument  — and she’s succeeding . At 
her performances, she brings along hats with her 
motto, “Banjo is Best,” embroidered on the front . 
Her press materials include a list of “7 Things you 
Always Wanted to Know About the Banjo .” And she 
was recently profiled on a PBS television 
documentary, Give Me The Banjo .

On September 30, Sayer’s crusade will continue 
when she brings her all-star aggregation, Cynthia 
Sayer’s Joyride Quartet to Ocean County College 
for the second installment in our “Jazz on a Sunday 
Afternoon” series . The concert will begin at the Jay 
and Linda Grunin Center for the Arts at 3 pm and 
tickets are available in advance at grunincenter .org . 

Sayer is calling her September 30 show her “Hot 
Banjo Show” and anyone who has seen her 
perform knows that’s a pretty good summation of 
her musical offerings . 

Sayer’s eclectic, swing-based shows embody the 

rarely heard range 
and versatility of the 
4-string banjo in the 
hands of a master, 
celebrating historic 
jazz banjo stars, 
Vaudeville, 
American Songbook 
favorites, virtuoso 
classics, fun 
anecdotes, and 
more . “Cynthia 
Sayer almost made 
the applause meter 
explode,” wrote 
France’s La 
Depeche . “Her 
swingy playing 
catches you from 
the start and her 
sense of 
showmanship is 
present at every 
second .”

Sayer, who grew up 
in Scotch Plains, 
New Jersey, has 
been on a mission 
to popularize the 
4-string banjo for 
quite some time . 
She’s a founding 
member of Woody 
Allen’s New Orleans 
Jazz Band, with 
whom she played 
and toured for over 
10 years, and also 
held the distinction 
of being the “Official 
Banjoist for the New 
york yankees .” 
Though she’s 
completely 
comfortable in hot 
jazz settings, 
Sayer’s eclectic 
taste has led her to share the stage with artists 
from all realms of music, including Wynton 
Marsalis, Les Paul, Marvin Hamlisch and John 
McEuen of the Nitty Gritty Dirty Band . Her driving 
style has even been described as “Django Reinhardt 
meets Bela Fleck .”

For her Toms River concert, she’ll be joined by 
three outstanding musicians: Jim Fryer on 
trombone, Mike Weatherly on bass and vocals 

and Arthur vint on 
drums . Fryer has 
been a longtime 
regular trombonist 
with Vince Giordano’s 
Nighthawks and was 
most recently seen 
on the Grunin Center 
stage with David 
Ostwald’s Louis 
Armstrong Eternity 
Band . Bassist 
Weatherly played 
regularly with the 
late Pete Seeger and 
is in demand all over 
New york City in 
numerous musical 
genres . Weatherly 
also recently retired 
as master luthier for 
the past 38 years for 
David Gage String 
Instruments, where 
he developed a 
legendary reputation 
for his work there . 
And drummer Vint 
moved to New york 
from his hometown 
of Tuscon in 2007 
and stays busy by 
performing over 250 
gigs a years with the 
likes of Postmodern 
Jukebox, Vince 
Giordano’s 
Nighthawks, 
Zephaniah O’Hora & 
The Last Roundup 
Boys, North of 
Amarillo and many 
more . 

Sayer last played 
Ocean County 
College in 2014 and 
thanks to her savvy 

promotional skills, drew a packed house . The same 
is expected for September 30 so get your tickets in 
advance at grunincenter .com and don’t be 
surprised after seeing Sayer’s quartet if you 
suddenly feel that maybe banjo really IS best!  
 — Ricky Riccardi 

All shows 3:00 – 4:30 pm; $24 admission, $20 
seniors.

’round 
Jersey
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’Round Jersey concerts are produced in conjunction 
with the New Jersey Jazz Society.

JerseyeventsJazz

About NJJS
Mission Statement: The mission of the New Jersey Jazz Society is to promote and 
preserve the great American musical art form known as Jazz through live jazz 
performances and educational outreach initiatives and scholarships . 
To accomplish our Mission, we produce a monthly magazine, JERSEy JAZZ, sponsor 
live jazz events, and provide scholarships to New Jersey college students studying 
jazz . Through our outreach program, “Generations of Jazz,” we go into schools to 
teach students about the history of jazz while engaging them in an entertaining and 
interactive presentation . _______
Founded in 1972, the Society is run by a board of directors who meet monthly to 
conduct the business of staging our music events, awarding scholarships to New 
Jersey college jazz students, and conducting Generations of Jazz programs in local 
school systems, among other things . The membership is comprised of jazz 
devotees from all parts of the state, the country and the world . 
The New Jersey Jazz Society is a qualified organization of the New Jersey Cultural Trust .

visit www.njjs.org, e-mail info@njjs.org for more information on any of our 
programs and services:

e-mail updates Student scholarships  Pee Wee Russell Memorial Stomp   
Collaborative Jazz Concerts:   

Ocean County College  Bickford Theatre/Morris 1867 Sanctuary at Ewing
NJJS supports JazzFeast presented by Palmer Square, Downtown Princeton .
NJJS is a proud supporter of the Morristown Jazz & Blues Festival, the NJCU 
President’s Jazz Festival in Jersey City, and more .

Member Benefits
what do you get for your dues?
n Jersey Jazz Journal — a monthly journal considered the best jazz society 

publications in the country, packed with feature articles, photos, jazz 
calendars, upcoming events and news about the NJ Jazz Society .

n FREE Jazz Socials — See www .njjs .org and Jersey Jazz for updates .

n Musical Events — NJJS sponsors and co-produces a number of jazz events 
each year, ranging from intimate concerts to large dance parties and 
picnics . Members receive discounts on ticket prices for the Pee Wee Russell 
Memorial Stomp . Plus there’s a free concert at the Annual Meeting in 
December and occasionally other free concerts . Ticket discounts (where 
possible) apply to 2 adults, plus children under 18 years of age . Singles may 
purchase two tickets at member prices . 

n The Record Bin — a collection of CDs, not generally found in music stores, 
available at reduced prices at most NJJS concerts and events and through 
mail order .  

n FREE listings — Musician members get listed FREE on our website .

Join NJJS 
membershIp leVels Member benefits are subject to update . 

n Family/Individual $45: See above for details .
n Family/Individual 3-yEAR $115 See above for details .
n youth $15: For people under 21 years of age . Be sure to give the year of 

your birth on the application where noted . 
n Give-a-Gift $25: Members in good standing may purchase one or more gift 

memberships at any time for only $25 each . Please supply the name and 
address of giftee . Good for new memberships only .

n Fan ($75 – $99/family)
n Jazzer ($100 – $249/family)
n Sideman ($250 – $499/family)
n Bandleader $500+/family)

n Corporate Membership ($1000)

to receive a membership application,  
for more information or to join:  

Call 973-610-1308 or email membership@njjs.org  
OR visit www.njjs.org  

OR simply send a check payable to “NJJS” to: New Jersey Jazz Society,  
c/o Mike Katz, 382 Springfield Ave . Suite 217, Summit NJ 07901 .

Members at Jazzer Level and above 
receive special benefits . These 
change periodically, so please 
contact Membership for details .

Jazz At The Sanctuary
1867 Sanctuary at Ewing 
101 Scotch Road, Ewing 
Tickets/Information: 609-392-6409

The New Jersey Jazz Society co-sponsors jazz events at 1867 Sanctuary at 
Ewing and members receive a $5 discount on admission . This Romanesque 
Revival church hall has exceptional acoustics, padded seating and is 
wheelchair-accessible . 

Concerts are either one 90-minute set, or two sets with intermission . Free 
light refreshments (including cookies!) are served .

Five shows are on tap this month beginning with the Eric Mintel Quartet on 
Saturday, September 1 . The pianist is a Brubeck and Guaraldi devotee and his 
popular quartet is celebrating its 25th anniversary in 2018 . 

Back-to-back nights of Brazilian jazz follow a week later with the Minas Duo 
featuring Orlando Haddad and Patricia King Haddad performing blues, choro 
and folk on Friday, September 7 and solo jazz piano on September 8 with Luiz 
Simas, featuring bossa nova samba and more choro . 

Pianist Joe Holt is joined by Joe and Paul Midiri for a trio outing on Friday, 
September 14 . 

The month’s lineup closes on a highlight when Danny Tobias is joined by 
Warren vaché for a special two trumpet show on Saturday, September 22 . 

$20 for general admission and $5 for students with ID. Group tickets (10 or 
more in advance) are $15 each. Tickets are available online, at the box office 
609-392-6409 or by email: 1867sanctuary@preservationnj.org. 

Eric Mintel
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Vinnie Burke was a wonderful bass player 
who was on the New York jazz scene 

when I first came here. I heard him at sessions 
when I was learning to be a bass player, and he 
sometimes let me sit in on his bass. He was a 
strong rhythm section player, and a melodic, 

swinging soloist. When he left his job with the Marian McPartland 
Trio at the Hickory House in 1954, I took over for him.

Vinnie was a strongminded no nonsense guy. He let you know how 
he felt about things. While playing at the Composer club with John 
Mehegan and Eddie Costa on pianos, he complained that John 
would occasionally rush the tempo. Vinnie was a gorilla about the 
time…you couldn’t budge his tempo once it was set. 

One night Vinnie became exasperated with John’s rushing the 
tempo, and began playing way ahead of John’s beat. John looked up 

at Vinnie and said, “What are you 
doing?” “I’m rushing,” shouted Vinnie, 
“How does it feel?”

On another trio job in the Village, 
Vinnie was playing with a pianist and a 
guitar player. On one tune, just as the 
bass solo began, the guitarist 
remembered something. “Hey,” he 
whispered to the pianist, “I ran into Joe 
yesterday, and he said to say hello.” 
Vinnie began to fume, but continued 
with his solo. The whispering 
continued: “We had lunch together at 
the China Song.” Vinnie stopped 
playing, glared at the whisperer and 
growled, “Whatja eat?”

n Comedian Charlie Callas used to be 
a drummer. I worked the New York 
Playboy Club with him several times…
funny guy. He always wanted to sit in 
on drums, and sometimes we let him. 
He could play, but his chops weren’t 
up. Some years later, the Dick 
MeldonianSonny Igoe band played a 
gig where Charlie was on the bill, and 
after he did his bit, he asked Sonny if he 
could sit in. Sonny handed him the 
sticks and called a Basie type chart, and 
Charlie got through it okay. At the 
finish, there was a silent pause, and 
then from the trumpet section came an 
announcement by Charlie Camilleri: 
“Better than Mickey Rooney, not as 
good as Mel Tormé!”

n David Sherr heard the L.A. Philharmonic give three performances 
of Beethoven’s 7th Symphony in a fourday span in the early 1970s. 
He said that, in each instance, at the beginning, the timpanist was a 
fraction earlier than the violins. To David, he appeared to be with 
the conductor. 

A little while later David played a concert with that tympanist and 
afterward sat across from him in a restaurant. David asked him 
about the time discrepancy and the tympanist said he had wondered 
about it, too. To find out, he had started at the back of the first 
violins and asked why they were always a fraction late. As he worked 
his way to the front, the answer was the same: “We can’t come in 
before the concertmaster.” When he got to the concertmaster, the 
reply was, “Because if I come in on time these (expletive deleted) 
guys will be late!” 

n Once, while Marty Laskin was leading a combo at a wedding, a 
nicely dressed older lady came up to the bandstand and requested 
“Night and Day.” Marty sang the tune to her and asked, “You mean 
this one?” She said yes. To make a joke, Marty said, “I’m sorry I 
don’t know it.” The lady looked disappointed and said, “Oh, I’m 
sorry, I really wanted to hear that song,” and walked away.

n During the years that he was arranging for the Boston Pops, Eric 
Knight once went to the back of Symphony Hall with conductor 
Arthur Fiedler during a rehearsal to check the sound levels. After 
Fiedler was satisfied with certain tonal balances, he quickly made his 
way back to the podium. Eric found himself having to step lively to 
keep up with the maestro’s brisk pace. “Maestro,” he said 
breathlessly, “no wonder people say that grass will never grow under 
your feet.”

Fiedler, who stood about five feet four, replied, “No, Knight, you’ve 
got it all wrong. I move this way so that grass doesn’t grow over my 
head!”

n When Joe Lang was in college at Carnegie Tech in the early ’60s, 
one of the jazz tunes that was popular then was “Moanin’” by 
Bobby Timmons. Joe was at a fraternity party where there was a 
combo playing mostly rhythm & blues, but some jazz. He asked the 
leader for “Moanin’.” The leader said okay, but about a halfhour 
went by and no “Moanin’.” Joe went back to him to repeat his 
request. The leader turned to the band and said “This cat wants to 
hear ‘Ramona’.” Joe says they didn’t play either tune.

n Jack Schatz sent me this one: Many years ago Sonny Russo played 
trombone with the Sauter Finegan Orchestra. While on the road, 
they played a concert with The Chicago Symphony. Conductor Fritz 
Reiner was so taken by Sonny’s playing and sound that he called 
him into his dressing room and asked him to play for him. Sonny 
played Ravel’s Bolero so beautifully that Reiner offered him a job on 
the spot. Sonny’s response was “Nah, it’s cool, I’m never gonna 
leave Brooklyn.” JJ

New JerseyJazzSociety

From the crow’s Nest 

By Bill Crow

Bill Crow is a freelance musician and writer. His articles have appeared in DownBeat, The Jazz Review, and Gene Lee’s Jazzletter. His books include Jazz Anecdotes, 
From Birdland to Broadway and Jazz Anecdotes: Second Time Around. The preceding is reprinted with permission from Allegro, the monthly magazine of AFM Local 802.
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what’s New? Members new and renewed

renewed members
Robert Britt Adams, Kendall Park, NJ

Robert Adams, Florham Park, NJ

Jack Aylward, Watchung, NJ

John Becker, Whippany NJ

Robert Bialy, Cedar Grove, NJ

Irwin Blake, Somerset, NJ

Robert Bloom, Mountain Lakes, NJ

James Bredenkamp, Anderson, SC *

Robert Burn, Mountain Lakes, NJ *

Robert Bush, Burlington Flats, Ny

Elizabeth Cayer, Princeton, NJ

Ted Clark, Allandale, NJ *

James Clarke, Chatham, NJ *

Edward Collins, Ridgewood, NJ

Patricia Curry, Vauxhall, NJ

Robert Donlan, Mountainside, NJ

Sheila and David Engberg,  
Chalfont, PA

Charles Engler, Clinton, NJ

Leonard Feiner, Springfield, NJ

Robert, Fick, Taneytown, MD

Cynthia Feketie, Morris Twsp, NJ *

Charles Ferrante, Passaic, NJ

S . Weston Fuchs, Monroe Twsp, NJ

Owen Gall, Maplewood, NJ

Vito Gallo, Bayonne, NJ

Michael Gilroy, East Springfield, PA *

Paul Gutheil, Glen Rock, NJ

Barbara Hassenfeld, Fort Lee, NJ

Judith Jacob, Stanhope, NJ

Chris Jones-Amy Galer,  
Philadelphia, PA *

Susan Head, Florham Park, NJ

Dan Kassell, New york, Ny

Mike Katz and Jackie Wetcher, 
Chatham, NJ

Charles King, Florham Park, NJ

John Kolesar, Bordentown, NJ

Barbara Kukla, West Orange, NJ

Howard Leigh, Toms River, NJ

Helen Lineweaver, Salisbury, MD *

Steve Lipman, Springfield, NJ

Norman Mann, Newark, NJ

Kenneth MacKenzie, Morristown, NJ

Robert Max, Summit, NJ

Fred McIntosh, Old Tappan, NJ

Froman Mehl,  
Palm Beach Gardens, FL

James Pansulla, Bloomfield, NJ

Michael Peak, Laguna Hills, CA

C . Dewitt Peterson, Moorestown, NJ

Virginia Pierson, Mendham, NJ

Lewis Polk, Vero Beach, FL

David Post, Hoboken, NJ

Third Freedom Music, PJ Rasmussen, 
New york, Ny

Tom Salvas, Chatham, NJ

Jack Sinkway, Glen Rock, NJ

Andrew Smith, Chester NJ

Frank Sole, Green Village, NJ *

Howard Sterling, South Orange, NJ

Fred Stoll, Boonton, NJ

Jerry Vezza, Madison, NJ *

Alec Vinopal, Union, NJ *

Basil Vorolleff, Hawthorne, NJ

Lincoln Wadsworth, Jackson, NJ

Herb Weiland, Califon, NJ

Leonard Whitmore,  
East Bridgewater, MA

June Willson, Essex, CT

John yanas, Slingerlands, Ny

New members
Will and Peter Anderson,  
New york, Ny

Charlie Apicella, Brooklyn, Ny

Christopher Corbin,  
North Plainfield, NJ

David, Beth and Geoff Gallante, 
Alexandria, VA

LACE ESSL, Ewing, NJ

Patricia Thornton, Maplewood, NJ

Includes renewed and new members 
through July 31, 2018.

We welcome all who recently joined NJJS or renewed their memberships . 
We’ll eventually see everyone’s name here as they renew at their 

particular renewal months . Members with an asterisk took advantage of our 
three-years-for-$115 membership; new members with a † received a gift 
membership . Members who joined at a patron level appear in bold type .



54_________________________________
July/August 2018 

 

JerseyeventsJazz

Allamuchy
rutherFurd hAll
1686 County Road 517
908-852-1894 ext . 335

Allentown
JAZZ Vespers At 

AlleNtowN 
presbyterIAN church

20 High Street
609-259-7289
1st Saturday February-June

Asbury park
hotel tIdes
408 7th Ave .
732-897-7744

lANGostA restAurANt
100 Ocean Ave .
732-455-3275

tIm mclooNe’s  
supper club

1200 Ocean Ave .
732-744-1155

mooNstrucK
517 Lake Ave .
732-988-0123

the sAINt
601 Main St .
732-775-9144

Atlantic city
Asbury uNIted  

methodIst church
1213 Pacific Ave .
908-348-1941
Jazz Vespers 3rd Sunday of 
the month, 4 pm

bernardsville
berNArd’s INN
27 Mine Brook Rd . 
908-766-0002
Monday – Saturday 6:30 pm 
Piano Bar

rudolph’s steAKhouse
1 Mill St . 
908-766-7979
Friday, Saturday, 7:30 - 10:30 pm 

boonton
mAXFIeld’s oN mAIN
713 Main St .
973-588-3404
Music Wednesdays  

through Sundays

cape may
VFw post 386
419 Congress St .
609-884-7961
Cape May Trad Jazz Society
Some Sundays, 2 pm  

live Dixieland

mAd bAtter 
19 Jackson St .
609-884-5970 

Wednesdays 7:30–10:30 pm

merIoN INN 
106 Decatur St .
609-884-8363
Jazz piano daily 5:30–9:30 pm

carteret
ZIoN eVANGelIcAl 

lutherAN church hAll
712 Roosevelt Ave .
908-541-6955
Somerset Jazz Consortium
Usually 3rd Monday, 7–9 pm

chatham
coNcerts oN mAIN –

oGdeN presbyterIAN 
church

286 Main St .
973-635-5567

cliffside park
VIllA AmAlFI
793 Palisade Ave .
201-886-8626
Piano jazz Fridays & Saturdays

closter
musIclAb - temple beth el
221 Schraalenburgh Rd .
201-768-5112

convent station
the coZy cupboArd 
4 Old Turnpike Rd .
973-998-6676

cresskill
GrIFFIN’s restAurANt
44 East Madison Ave .
201-541-7575
Tuesdays & Wednesdays 

deal park
AXelrod perFormING 

Arts ceNter
100 Grant Avenue
732-531-9106

dunellen
roXy & duKes  

roAdhouse
745 Bound Brook Rd .
732-529-4464

mAGGIe murrAy’s  
pub house 

119 North Washington Ave .
732-629-7660
Jazz nights 1st and 3rd 

Wednesdays

edgewater
mItchell’s FIsh mArKet
541 River Rd . 
201-840-9311
Jazz with a skyline view, 

Thursdays 6–10 pm

orAmA
595 River Rd . 
201-945-2020
Curtis Lundy Group,  

1st Thursdays, 7:30–10:30 pm

edison
the coFFee house
931 Amboy Ave . 
732-486-3400

englewood 
berGeN pAc
30 N . Van Brunt St . 
201-227-1030

blue mooN meXIcAN cAFé
23 E . Palisade Ave .
201-848-4088
Sundays

ewing
VIllA rosA restAurANte
41 Scotch Rd .
609-882-6841

1867 sANctuAry At ewING 
Arts ANd culturAl 
hAVeN 

101 Scotch Rd . 
908-295-7739 
Regular jazz concerts – check 

their website for details

Fairfield
cAlANdrA’s 

medIterrANeAN GrIlle
118 US Highway 46
973-575-6500
Piano – Fridays & Saturdays

cAlANdrA’s cucINA
216-234 Route 46
973-575-7720

Florham park
puleo’s brIcK oVeN
162 Columbia Turnpike
973-822-0800
Accordianist Eddie Monteiro 

with drummer Buddy Green, 
Wednesdays, 7–10 pm

Gladstone
GlAdstoNe tAVerN
273 Main St .
908-234-9055

hackensack
solArI’s restAurANt  

ANd louNGe
61 River St .
201-487-1969
Big band swing first Tuesday  

of the month

stoNy hIll INN
231 Polifly Rd .
201-342-4085
Friday & Saturday evenings

hackettstown
mama’s cafe baci
260 Mountain Ave .
908-852-2820
Saturdays, 9:30 –11:30 pm,  

full bar and tapas menu

hackettstown center  
for the Arts

181 Main St .
908-813-2626
Monthly jazz concerts/events

haddonfield
hAddoNFIeld methodIst 

church
29 Warwick Rd .
Tri-State Jazz Society  

usual venue
Some Sundays, 2 pm

haddon township
GIumArello’s restAurANt 

& bAr
329 Haddon Ave
856-858-9400

hoboken
pIlseNer hAus & 

bIerGArteN
1422 Grand St .
201-683-5465
Live music Thursdays, 8–12 pm,  

no cover charge

hopatcong
pAVINcI restAurANt
453 River Styx Rd .
973-770-4300
Big Band, 3rd Tuesday  

of the month

hope
the INN At mIllrAce roAd
313 Hope Johnsonburg Rd . 
908-459-4884

Jersey city
brIGhtsIde tAVerN 
141 Bright St . 
201-435-1234  
Jazz jam every Monday

mAdAme clAude bIs
390 Fourth St .
201-876-8800
Gypsy jazz Tuesday & Thursday, 

7:30 pm to late

moore’s louNGe  
(bIll & ruth’s)

189 Monticello Ave .
201-332-4309
Fridays open jazz jam,  

open to all musicians, 
vocalists, dancers and  
spoken word artists; 
hosted by Winard Harper  
and Rosalind Grant  
8:30 pm – midnight

First Sundays 6–10pm

Featuring Winard Harper and 
special guests, $10 cover 

lake hopatcong
stoNe wAter 
125 State Route 181
973-810-3858
Jazz piano/Sunday Brunch,  

11 am -3 pm

lambertville
deANNA’s restAurANt 
54 N . Franklin St .
609-397-8957

linden
robIN’s Nest  

rhythm & blues
3103 Tremley Point Rd .
Linden, NJ
908-275-3043

madison
shANGhAI JAZZ
24 Main St .
973-822-2899
Wednesdays/Thursdays, 7 pm 
Fridays/Saturdays, 6:30 pm 
Sundays, 6 pm – No cover

mahwah
berrIe ceNter/ 

rAmApo colleGe
505 Ramapo Valley Rd .
201-684-7844

manalapan
moNmouth couNty 

lIbrAry
125 Symmes Dr .
732-431-7220
Free monthly jazz concerts  

September – June 

manasquan
AlGoNQuIN Arts theAtre
173 Main St .
732-528-9211

mendham
blAcK horse tAVerN
1 West Main St .
973-543-7300
Saturdays

metuchen
NoVItA
New & Pearl Sts .
732-549-5306
No cover

hAIley’s hArp & pub
400 Main St . 
732-321-0777

milford
AlbA VINeyArd
269 Riegelsville Warren Glen Rd .
908-995-7800

montclair
dlV louNGe
300 Bloomfield Ave . 
973-783-6988   
Open jam Tuesdays

pAlAZZo restAurANt
11 South Fullerton Ave .
Fridays/Saturdays, 7 pm 

trumpets
6 Depot Square
973-744-2600
Tuesday/Thursday/Sunday, 7:30 pm, 

Friday/Saturday, 8:30 pm

morristown
the bIcKFord theAtre  

At the morrIs museum
6 Normandy Heights Rd .
973-971-3706
Some Mondays, 7:30 pm

the commuNIty theAtre
100 South St . 
973-539-8008

hIbIscus restAurANt
At Best Western Morristown Inn
270 South St .
866-497-3638
Tuesdays, Fridays, Saturdays, 

Sunday brunch

rod’s steAK  
& seAFood GrIlle

One Convent Rd . (Madison Ave .)
973-539-6666

Newark
27 mIX
27 Halsey St .
973-648-9643

bethANy bAptIst church
275 Market St .
973-623-8161
Jazz vespers, and 1st Saturday

clemeNt’s plAce
15 Washington St .
888-466-5722
NJPAC & IJS jam sessions

de’borAh’s JAZZ cAFe
18 Green St .
973-848-0040
Friday/Saturday, 7:30-11:30 pm, 

Sunday, 1-4 pm

eleVeN clINtoN
11 Clinton St .
862-234-2269
Friday, Saturday, Sunday brunch

IdeAl louNGe
219 Frelinghuysen Ave .
973-824-9308

INstItute oF JAZZ studIes 
– rutGers uNIVersIty 

John Cotton Dana Library, 185 
University Ave .

973-353-5595 
Frequent free concerts .

mArcus b&p
56 Halsey St .
973-645-0004 
Sunday jazz brunch 
11:30 am – 3 pm

somewhere there’s music
You can find jazz all over the state  
in venues large and small.  
Here are just some of them.

Since music offerings frequently change, we recommend you call venue to confirm there is live music at the time you plan to visit.

Listings alphabetical by town. We continually update entries. Please contact editor@njjs.org if you know of other venues that ought to be here.  
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tell them you saw it in Jersey Jazz!

We want to include any locale that offers jazz on a regular, ongoing basis . Also please advise us of any errors you’re aware of in these listings.

memorIAl west uNIted 
presbyterIAN church

286 South 7th St .
973-242-1015
Jazz vespers monthly

New Jersey perFormING 
Arts ceNter

1 Center St .
888-466-5722

tAste VeNue 
47 Edison Pl ., 2nd floor 
973-642-8400 
Jazz Mondays 8:00 - 11:00 pm

the prIory
233 West Market St .
973-242-8012
Fridays, 7 pm, No cover

New brunswick
deltA’s
19 Dennis St .
732-249-1551
Saturdays, 7–11 pm

due mArI
78 Albany St .
732-296-1600
Saturdays, 7–11 pm

New Brunswick Jazz Project 
presents live jazz Fridays 
6:30-9:30 pm

the hyAtt reGeNcy  
New bruNswIcK

2 Albany St .
732-873-1234
New Brunswick Jazz 

Project presents live jazz  
Thursdays, 8 –10:30 pm,

INc bAr ANd KItcheN
302 George St .
732-640-0553
New Brunswick Jazz 

Project presents live jazz 
Wednesdays 8:00-11 pm

stAte theAtre
15 Livingston Ave .
732-246-7469

GArdeN stAte Ale house
378 George St .
732-543-2408
New Brunswick Jazz Project 

presents live jazz & jam 
session, Tuesdays, 9:30 pm 

Newfield
lAKe house restAurANt
611 Taylor Pl .
856-694-5700

Newton
the NewtoN theAtre
234 Spring St .
973-383-3700
Contact venue for schedule

North bergen
wAtersIde restAurANt
7800 B River Rd .
201-861-7767

North branch
stoNey brooK GrIlle
1285 State Highway 28
908-725-0011

oak ridge
the GrIlle room
(Bowling Green Golf Course)
53 Schoolhouse Rd . 
973-679-8688

orange
hAt cIty KItcheN
459 Valley St .
862-252-9147

pennington
hopewell VAlley 

VINeyArds
46 yard Rd .
609-737-4465

pennsauken
GreeNwood INN
4457 Marlton Pike
856-663-9868
Blues open mic Wednesdays

phillipsburg
mArIANNA’s
224 Stockton St .
908-777-3500
Fridays

princeton
mccArter theAtre
91 University Pl .
609-258-2787

medIterrA
29 Hulfish St .
609-252-9680
No cover

rIchArdsoN AudItorIum 
IN AleXANder hAll

68 Nassau St .
609-258-9220

sAlt creeK GrIlle
1 Rockingham Row,  

Forrestal Village
609-419-4200

wItherspooN GrIll
57 Witherspoon St .
609-924-6011
Tuesday night jazz,  

6:30–9:30 pm

rahway
uNIoN couNty  
perFormING Arts 
ceNter

1601 Irving St . 
732-499-0441 

randolph 
the corNer bIstro
477 Route 10
862-251-7274 
Every 1st and 3rd Thursday

red bank
couNt bAsIe theAtre
99 Monmouth St .
732-842-9000

JAZZ Arts proJect
Various venues
throughout the year . Refer to
www .jazzartsproject .org for
schedules and details

molly pItcher INN
88 Riverside Ave .
800-221-1372

sIAm GArdeN
2 Bridge Ave .
732-224-1233

somers point
GreGory’s restAurANt 

& bAr
900 Shore Rd .
609-927-6665

somerville
pINoy FIlIpINo 

restAurANt
18 Division St .
908-450-9878

south Amboy
blue mooN
114 South Broadway
732-525-0014
Blues jam Thursdays

south orange
pApIlloN 25
25 Valley St .
973-761-5299

rIcAltoN’s VIllAGe 
tAVerN

19 Valley St .
973-763-1006
Tuesdays

south orANGe 
perFormING Arts 
ceNter

One SOPAC Way
973-235-1114

south river
lA tAVolA cucINA
700 Old Bridge Turnpike
South River, NJ 08882
732-238-2111 
open jam session Thursday, 
7:30-10 pm 
No cover, half-price drink 

specials

stanhope
stANhope house
45 Main St .
973-347-7777
Blues

succasunna
roXbury perFormING 

Arts ceNter
Horseshoe Lake Park
72 Eyland Ave .
862-219-1379

tappan, Ny
the ‘76 house
110 Main St .
845-359-5476
(just over the NJ border)

teaneck
the JAZZberry pAtch  

At the clAssIc  
QuIche cAFe 

330 Queen Anne Rd . 
201-692-0150
Friday nights 7-10 pm, $`12

puFFIN culturAl Forum
20 Puffin Way
201-836-3499

st. pAul’s  
lutherAN church

61 Church St .
201-837-3189
Jazz Vespers, 4th Sunday of 

the month

tom’s river
JAy & lINdA GruNIN 

ceNter For the Arts
College Dr .
732-255-0400
Some Wednesdays

trenton
AmIcI mIlANo
202 Bayard St .
609-396-6300

cANdlelIGht louNGe
24 Passaic St .
609-695-9612
Saturdays, 3–7 pm

Union
sAlem roAdhouse cAFe
(Townley Presbyterian Church)
829 Salem Rd .
908-686-1028

VAN GoGh’s eAr cAFé
1017 Stuyvesant Ave .
908-810-1844
Sundays 8 pm, $3 cover

Voorhees
coFFee worKs roAstery 

& cAFe
910 Haddonfield-Berlin Rd .
856-701-2064

watchung 
wAtchuNG Arts ceNter
18 Stirling Rd .
908-753-0190

wayne
wIllIAm pAtersoN  

uNIVersIty
300 Pompton Rd .
973-720-2371
Sundays, 4 pm

westfield
16 prospect wINe bAr  

& bIstro
16 Prospect St .
908-232-7320

west orange
hIGhlAwN pAVIlIoN
Eagle Rock Reservation
973-731-3463
Fridays

suZyQue’s bArbecue 
& bAr

34 South Valley Rd .
973-736-7899

westwood
bIbI’Z louNGe
284 Center Ave .
201-722-8600

woodbridge
bArroN Arts ceNter
582 Rahway Ave .
732-634-0413

wood ridge
mArtINI GrIll
187 Hackensack St .
201-939-2000
Live jazz Wednesday  

through Saturday

For the link to 
each venue’s 
website,  
please visit  
www .NJJS .org, 
and c-lick on 
“Jazz Support”

 
the Name dropper Recommendations may be emailed to editor@njjs.org.

dANNy tobIAs ANd FrIeNds – mind you  
Danny’s friends include the incomparable Warren 
Vaché . They’re together at the 1867 Sancturay at 
Ewing, 2 pm on Saturday, September 22 . Tickets: 
$20, $15 for NJJS members and $5 for students, with 
free cookies all around . Here’s what Jersey Jazz’s 
Joe Lang has to say about all this: “I saw Warren at 

Shanghai last night (Aug .8) . He had Vinnie Corrao 
on guitar and Earl Sauls on bass . Danny Tobias 
sat in for most of the second set . Warren and 
Danny are doing a concert at the 1867 Sanctuary 
in Ewing at 2:00 on Saturday, September 22 . 
Based on their work together last evening, it 
should be a terrific gig .”

rossANo sportIello ANd hArry 
Allen – and the night before that, an intimate 
concert by Rossano and Harry from the folks who 
bring you the annual Chicken Fat Ball . Friday, 
September 21 at 7:30 pm at the DeHart Community 
Center in Maplewood — for mere $20! See their ad 
on page 15 of this issue for ticket info .

Also visit  

Andy 

McDonough’s 

njjazzlist.com 
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