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March is Women’s History Month. Please join 
me in the observance and celebration of the 

vital role of women in American history, recogniz
ing the great contributions that women have made 
to our nation.

This got me to thinking about the contributions 
woman have made in the field of jazz. Curiosity 
had me doing an internet search for “All Female 
Jazz Bands” which led to a fascinating article titled 
“The Best of the AllWomen Swing Bands” by 
William Ewanick on the website www.medium.
com. With a focus on the ’20s to ’40s, some of the 
women highlighted I knew of, but others I didn’t. 
It’s a delightful and informative read and includes 
video clips which are definitely worth a perusal.

As my internet searches typically go, I now have 
homework! I’ll soon be watching the 2011 
documentary The Girls in the Band directed by 
Judy Chaikin which presents the untold stories of 
female jazz and big band instrumentalists and 
their journeys from the late 1930s to the present 
day. [Jersey Jazz covered the film’s New York City 
Lincoln Center premiere with a cover story by 
Schaen Fox in its May 2013 issue. Find it online 
at: www.njjs.org/jjarchive.php.] I’ve also ordered 
Sherrie Tucker’s book Swing Shift chronicling the 
forgotten history of the allgirl big bands of the 
World War II era. 

The more I learn, the more there is to learn. Guess 
we all know what I’ll be doing in my free time!

n Sunday April 7th, Noon  5 pm NJJS will 
celebrate the 50th Anniversary of the Pee Wee 
Russell Memorial Stomp — The Pee Wee Jubilee! 

I’m delighted to announce that singer Catherine 
Russell will be performing at this year’s event 
which will feature Andy Farber and his Orchestra, 
along with Arbors Records AllStars Adrian 
Cunningham, Warren Vaché and James Chirillo, 
along with Don Braden, as they channel the music 
and spirit of Pee Wee Russell on this auspicious 
occasion. Rosanna Vitro will be presented the 
“Distinguished Musician of the Year” award and 
WBGO will be presented with the “Jazz Advocate 
of the Year” award. The event will also pay tribute 
to NJJS founder Jack Stine.

The Jubilee will be celebrated in a new venue this 
year, the Hyatt Regency in Morristown. There will 
be a cash only bar and buffet and validated self
parking. The venue is accessible by train via NJ 
Transit on the Morristown Line/Morristown 
Station. The Hyatt is a short 5minute walk or 
quick taxi from the station. Ticket are $40 
members/$45 nonmembers in advance; and $45 
members/$50 nonmembersat the door. Tickets 
are on sale now via our website, phone and mail. 
Please see ad on page 9 for complete details.

True to our mission to promote and preserve jazz, 
this year under the tutelage of NJJS Education 
Advisor Don Braden and educator and clinician 
Julius Tolentino, the Jubilee will also feature an 
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NJJS Calendar
Funding for the NJJS Jazz Socials program has been made possible in part by Morris Arts  

through the N.J. State Council on the Arts/Department of State, a partner agency of the National Endowment for the Arts.

New JerseyJazzSociety

march 10
NJJS JAZZ SOCIAL
Audrey Welber-Lafferty

Free for NJJS members,  
$10 public, $10 minimum

shanghai Jazz | madison 
2 sets, doors open at 3 pm 
www.njjs.org

april 7
PEE WEE RUSSELL MEMORIAL STOMP
Andy Farber & His Orchestra, Catherine Russell, 
Warren Vaché, Adrian Cunningham — and the 
Don Braden/Julius Tolentino Youth Ensembles

NJJS members – $40 advance/$45 door  
Non-members – $45 advance/$50 door

hyatt regency | morristown 
Cash Bar/Buffet, Noon – 5 pm 
www.njjs.org

april 28
NJJS JAZZ SOCIAL
Greg Bufford Trio

Free for NJJS members,  
$10 public, $10 minimum

shanghai Jazz | madison 
2 sets, doors open at 3 pm 
www.njjs.org

may 19
NJJS 2019 SCHOLARSHIP 
AWARD WINNERS

Free for NJJS members,  
$10 public, $10 minimum

shanghai Jazz | madison 
2 sets, doors open at 3 pm 
www.njjs.org

ensemble from the New Jersey Youth 
Symphony Jazz Program and an ensemble 
from Jazz House Kids. These ensembles will 
be comprised of some of New Jersey’s finest 
aspiring young jazz musicians. 

Here’s the afternoon’s schedule:

Noon  1:00: Youth Jazz Ensembles 
1:15  2:15: Battle of the Saxes 
2:30  3:30: Arbors Records AllStars 
3:30  4:00: Awards Presentation 
4:00  5:00: Andy Farber and his Orchestra, 
with special guest Catherine Russell

Given this incredible lineup of musicians, 
this event is likely to sell out quickly. Get 
your tickets today at www.njjs.org. An event 
of this caliber requires more than ticket sales 
to support it. If you would like to help make 
this Pee Wee Jubilee both a critical and 
financial success, please consider becoming 
a corporate sponsor. Various advertis ing 
packages are available. Program ads and 
tributes are also available. Contact me at 
pres@njjs.org for more details. NJJS is an 
I.R.C. 501(c)(3) taxexempt nonprofit.

It’s an incredible milestone that NJJS is 
celebrating the 50th consecutive present
ation of the Pee Wee Russell Memorial 
Stomp — The Pee Wee Jubilee! It will be an 
afternoon filled with fabulous music, 

artistry, nostalgia and 
surprises worthy of a 
golden anniversary.  

To this end, I would 
like to thank Adriana 
Cuervo, Vincent 
Pelote, Elizabeth Surles 
and Joe Peterson at the 
Institute of Jazz Studies 
at Rutgers for their help and dedica tion, as 
fellow board member Dave Dilzell and I 
have sought archival fodder for this historic 
occasion. This incredible all things jazz 
treasure trove, and these highly trained, jazz 
impassioned individuals ROCK!

n Plan on attending this month’s Jazz 
Social on March 10 at Shanghai Jazz 
featuring multiinstrumentalist Audrey 
WelberLafferty. Her fiery sound and 
precise technique is known to be “inspired” 
and “gloriously puretoned.” These amazing 
afternoons of music are FREE to NJJS 
members and $10 for nonmembers 
applicable towards membership if applied 
the same day. There is a $10 food/beverage 
minimum. What better way is there to 
spend a Sunday afternoon then by listening 
to great music.

n As yearend “i”dotting and “t”crossing 
for NJJS business has taken place, I’ve 

discovered that I didn’t 
properly thank member 
Russell Fibraio for his 
guitar donation to the 
instrument drive. My 
apologies to you Russell for 
this oversight. It’s through 
the continued generosity of 
donations like this that 

we’ll keep building on this initiative and 
provide instruments to children who might 
otherwise not have the exposure or 
opportunity to participate in music. 

Please check your closets and attics and if 
you have an instrument(s) in good working 
condition for donation, contact James 
Pansulla at JazzEducation@njjs.org to 
arrange for pickup/delivery. 

Sadly, we are unable to accept acoustic 
pianos given the cost and complexity of 
pickup and delivery. All donations are tax 
deductible to the extent allowed by law. JJ

You can’t copy anybody and end with 
anything. If you copy, it means you’re 
working without any real feeling. No two 
people on earth are alike, and it’s got to 
be that way in music or it isn’t music.

 — Billie Holiday

NJJS board member 
David Dilzell 
displays a Pee Wee 
Russell clarinet at 
the Institute of Jazz 
Studies, Rutgers/
Newark. Photo by 
Cydney Halpin.
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New JerseyJazzSociety

nJJS is a qualified IRS 
nonprofit organization  

and your donations are 
always welcome.

(answers on page 41)

It may come as a surprise to most readers that a half-dozen of the 
22 winners of the most Grammys since their inception in 1957 have 
been jazz artists, or people with jazz talent who incorporated the 
music in their highly successful careers as performers, composers, 
arrangers and/or producers. 

Jazz trivia 
By O. howie Ponder

A GRAmmy-woRThy SexTeT

1.  he started out as a teenage 
trumpeter in lionel hampton’s 
band in the early 1950s, but 
most of his 27 Grammys (tied 
for second place for most 
awards) are for his work as 
arranger, composer, record 
company executive and 
legendary producer for artists 
from miles Davis and Frank 
Sinatra to michael Jackson.  
he turns 86 this month.  

2.  The pianist and composer has 
22 Grammys (and four latin 
Grammys) starting with 1976’s 
Return to Forever. most recently 
(2015) winning Best Jazz Instru-
mental Album and Best Solo. 

3.  he launched his career as a 
pianist with the Glenn miller-Tex 
Beneke band, but was best 
known as a prolific composer of 
film and TV scores. The 
soundtrack for the Peter Gunn 
TV show in 1957 won his first of 
20 Grammys for Jazz Album of 
the year. his Pink Panther films’ 
theme is instantly recognizable. 

4.  The guitar wiz and composer 
turns 65 this year but exudes 
the youthful enthusiasm that’s 
marked his whole career. he’s 
won 20 Grammys in 10 different 
categories from 1983’s Offramp 
Album of the year to 2013 for 
his Unity Band album. 

5.  Best known as a jazz-influenced 
pop singer from the early 1950s 
to the present, the 92-year-old 
legend has 18 Grammys. his 
1970s records with pianist Bill 
evans, 1950s albums with the 
Basie band, and recent pairings 
with lady Gaga and Diana Krall 
are noteworthy.

6.  we can only wish the late 
“Queen of Soul” had sung more 
jazz. her first Columbia album in 
1961 with Ray Bryant earned 
her a “new Star Vocalist” kudo 
in DownBeat. But the gospel-
raised singer’s 18 Grammys 
from 1968 to 2008 were in R&B, 
soul, pop and rock categories.

THe NeW JeRSey Jazz SoCIeTy  
SeekS a NeW eDIToR  

foR JeRSey Jazz

The NJJS seeks a dedicated individual with 
good computer and word skills to work 
with our board of directors and team of 
talented journal contributors to produce our 
award-winning monthly publication. This 
is a serious volunteer position requiring a 
15-hour weekly time commitment. A cash 
stipend is available.

Interested? Please email NJJS President 
Cydney Halpin at pres@njjs.org.

love Jazz?

Then we want you!
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                                                                           Restaurant  
and bar

24 Main St. (Rt. 124), Madison, NJ 07940
973.822.2899 • info@shanghaijazz.com

                                                      nO COVer (except special events)

Named “One of the Top 100 Jazz Clubs in the World” by 
DownBeat Magazine, Shanghai jazz has earned rave reviews  
for our food, service and ambience from The New York Times, The 
Star-Ledger, Zagat Survey and Inside New Jersey.

our philosophy is warm hospitality, gourmet Asian cuisine inspired 
by the seasons, a well-focused wine list and a full bar with almost a 
dozen beers on tap, including our own Shanghai Jazz Ale. 

we are proud to present world class artists six nights a week with no 
music charge except for special events.

whether you enjoy dim sum and cocktails in our long oak Bar, 
an intimate dinner with family and friends, or a unique social or 
corporate gathering, we look forward to welcoming you to our home.

— THOMAs DONOHOE and the sHANGHAi JAzz TEAM

  Book your special parties at shanghai Jazz. call for information. 
tuesday: 6:30 pm – 8:30 pm | Wednesday and thursday: 7:00 pm – 9:30 pm

Friday and saturday two seatings: 6:30 and 8:30 pm | sunday: 6:00 pm – 9:00 pm

for latest schedules and updates, 
please visit www.shanghaijazz.com

Please note: We take reservations by telephone only 973.822.2899 and not by e-mail. 
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Stephane Wrembel just may be the most dedi-
cated of the Gypsy jazz modernists, and he’s 

once again marked Django Reinhardt’s January 23 
birthday with the release of a new edition of his 
Django Experiment series.

The Django Experiment IV is the latest of Wrembel’s 
recordings in tribute to Reinhardt. The Django 
Experiment I and II were released simulta neously in 
2017 with a third volume released a year ago. Once 
again he’s accompanied by longtime collaborators 
Thor Jensen (guitar), Ari Folman Cohen (bass), Nick 
Anderson (drums) with special guest Nick Driscoll 
on saxophone and clarinet. 

In addition to one song composed by Reinhardt, the 
nine other selections include compositions by 
“Kamlo,” Renee Lebas, Gerald Marks/Seymour 
Simons, Isham Jones/Gus Kahn, Edgar Battle/Eddie 
Durham, Mongo Santamaria and two traditional 
songs. The more “experimental” side of the music is 
most apparent on the guitarist’s reimagining of 
Mongo Santamaria’s “Afro Blue,” a 12-minute plus 
tour de force whose African melody, Cuban rhythms 
and psychedelic climax are a far piece from the la 
pompe and swing of the 1930’s Quintet of the Hot 
Club de France. But the result is pretty astonishing, 
somehow bridging the gap from Django to John 
Coltrane and Jimi Hendrix. 

More convential offerings, like “Nuages,” “I’ll See 
You in My Dreams” and “Où Es-tu Mon Amour,” will 
be comfortably familiar to the ears of ardent Django 
fans. The traditional “Petriarka,” featuring guest 
guitarist Simba Baumgartner (Django’s grandson) 
and assailed at an almost frenzied tempo, is another 
standout performance.

After trips to New England and Chicago to support 
the CD release, Wremble, a Maplewood resident 
(and NJJS member), returns to New Jersey next 
month for “Django A Gogo 2019” which includes 
perform ances from April 24-26 at The Woodland in 
Maplewood and April 27 at Town Hall in New York. 
Presenting some of the best guitarists in the world, 
Wrembel will be joined by Raphaël Fays, Serge Krief, 
Lior Krief, Ezeckiel Krief, Simba Baumgartner, David 
Gastine, David Langlois, Julian Smith, Scott Kettner, 
Daisy Castro, Thor Jensen, Ari Folman-Cohen and 
Nick Anderson. A special guest performer will be 
announced at a later date. Wrembel is also in the 
process of producing a series of Django A Gogo 
festivals elsewhere on the East Coast and in Canada 
and France. There seems to be an ever exanding 
insatiable appetite for Jazz Manouche.

You can find more information about The Django 
Experiment IV and Django a Gogo guitar camps and 

performances at www.stephanewrembel.com. JJ

the editor’s Pick
By tony mottola 
Jersey Jazz editor

New JerseyJazzSociety
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THE EXPERIMENT CONTINUES
stephane Wrembel | the django experiment iV (water Is life Records/wIl14)

I love to play Gypsy jazz because it has the elegance and virtuosity of 
classical music, the fire and romanticism of Gypsy music, the swing and 
improvisation of jazz, the string band sound of bluegrass and the energy of 
rock, all in a very accessible package that’s extremely listenable. 

 — Country rock guitarist John Jorgensen
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n Michel Legrand, 86, composer/pianist, 
February 24, 1932, Becon-les-Bruyeres, 
France – January 26, 2019, Paris. As a 
young student studying at the Paris 
Conservatory, Legrand was captivated by 
American jazz, a preference that annoyed 
his classical teachers. He once said that, after 
hearing Dizzy Gillespie in a Paris concert, he 
felt he had “discovered another world, 
another planet.”

In 1954, at age 22, he made a jazz album 
called I Love Paris, released in the United 
States on the MasterSound label and 
reissued as a CD in 2007 by Sony BMG. 
Reviewing the album for All Music, Ted 
Mills described it as “a selection of Paris
centered standards from both sides of the 
Atlantic, scored for his own slightly jazzy 
orchestral ensemble.” Legrand followed that 
up, however, with a 1958 Columbia album 
called Legrand Jazz, which is considered a 
jazz classic. The album has performances by 
tenor saxophonists John Coltrane and Ben 
Webster, flutist Herbie Mann, trumpeters 
Miles Davis, Donald Byrd and Art Farmer, 
alto saxophonist Phil Woods, and pianist 
Bill Evans, among many others. There were 
11 original jazz selections including Django 
Reinhardt’s “Nuages,” Dizzy Gillespie’s “A 
Night in Tunisia,” and Bix Beiderbecke’s “In 
a Mist.” 

“Throughout this superlative album,” wrote 
AllMusic’s Scott Yanow, “the arrangements 
are colorful and unusual, making one wish 
that Legrand had recorded more jazz 
albums through the years.” Los Angeles 
Times jazz critic Leonard Feather called it, 
“unquestionably one of the most successful 
orchestral jazz albums of all time.”

In a November 16, 2016, DownBeat inter
view, Legrand recalled the experience of 
making that album. “All the musicians in 
New York,” he recalled, “said, ‘Be careful 
with Miles because he’s such a character. He 
arrives at the session 15 minutes late on 
purpose. Miles will open the door to the 
studio and stand at the door and listen to 
the orchestra. If he likes it, he comes in, sits 
down, he has his trumpet. If he does not like 
it, he gets out of the studio, closes the door, 
and you never hear from him anymore.’ 

And, I thought, ‘oh, my gosh!’ I was 26 
years old.

“And that’s exactly what happened at the 
first session with Miles and his group with 
John [Coltrane], Paul Chambers, and Bill 
Evans. Miles opens the door, about 15 
minutes late. He’s still at the door, and then 
he gets in, closes the door, settles down, 
opens his case and starts to play. And, after 
the first session, Miles came to me, and he 
said, ‘Michel, do you like the way I play?’ I 
said, ‘Miles! I would never tell you how to 
play. I’m so happy you’re on my first jazz 
album. You’re a genius…’”

Throughout his career, Legrand won four 
Academy Awards (Best Original Song, 
“Images,” The Thomas Crown Affair, 1969; 
Best Original Music Score, The Summer of 
’42, 1972; Best Song and Music Score, Yentl, 
1984). He won five Grammy Awards (Best 
Instrumental Composition, “Theme From 
Summer of ’42, 1971; Best Arrangement 
Accompanying Vocalists, “What Are You 
Doing the Rest of Your Life?,” 1972; Best 
Instrumental Composition, “Brian’s Song,” 
1972; Best Jazz Performance by a Big Band 
and Best Instrumental Composition, 
“Images” (Phil Woods with Michel Legrand 
and his Orchestra, 1975). He was inducted 
into the Songwriters Hall of Fame in 1990.

Legrand drew global notice in 1964, with 
Umbrellas of Cherbourg, a romantic movie 
starring Catherine Deneuve in which every 
word is sung. In a 1998 interview with NPR, 
Legrand said, “We couldn’t find any pro
duc er in Paris who would put one franc in 
an adventure like that. Nobody believed in 
it.” He and director/lyricist Jacques Demy 
eventually found backing from a female 
producer, Mag Bodard and recorded the 
soundtrack with professional singers, having 
the film’s actors lipsync. According to The 
Washington Post’s Tim Greiving (January 
26, 2019), “Even decades later, the film’s 
emotional impact could cause normally 
hardbitten critics to swoon. Much of that 
potency was owed to Mr. Legrand’s central 
ballad, ‘I Will Wait for You’, which gained 
the composer an Oscar nomination and was 
later covered by entertainers including 
Frank Sinatra, Tony Bennett, Liza Minnelli, 
and Itzhak Perlman.” 

Legrand and Demy followed Umbrellas up 
with another musical, The Young Girls of 
Rochefort, starring Deneuve and Gene Kelly. 
They shared an Oscar nomination for the 
score. After that, Legrand moved to 
Hollywood where he created the music for 
such previouslymentioned hits as The 
Thomas Crown Affair, Summer of ’42 and 
Yentl.

Big Band in the sky  By sanford Josephson 

JerseystoriesJazz

continued on page 10
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Sanford Josephson is the author of Jazz notes: Interviews Across the 

Generations and Jeru’s Journey: The life and music of Gerry mulligan. He’s 
written about jazz musicians in a variety of publications.

Vibraphonist Warren Chiasson worked with Legrand in 1973 in 
Philadelphia on a show called Brain Child. The music was by 
Legrand with lyrics by Hal David. Unfortunately, the show didn’t 
make it to Broadway, but the experience, according to Chiasson, 
was “wonderful.” In a Facebook post, he recalled that, “It was a 
small band with a lot of really great jazz musicians in it like Eddie 
Daniels, Patti Bohn, Jay Leonhart, Burt Collins, amongst others…
Everybody got along so well with each other. It was like one big 
happy family. I shall treasure this memory and my association with 
this remarkable musician.”

At a 2010 concert at Olympia Hall in Paris, Legrand was asked in a 
French radio interview whether any of his dreams had gone 
unsatisfied. “I would have liked to work with Judy Garland, who I 
nurture a mad passion for,” he said. “But I was born too late. So, no 
regrets.” In a 2009 interview with Jazz Wax’s Marc Myers, Phil 
Woods was asked if there was one song he loved more than any 
other. His answer: “Yeah. ‘You Must Believe in Spring’ by Michel 
Legrand.” Legrand was married three times and had several 
children, but a complete list of survivors was not available at the 
time of his death.

n Joseph Jarman, 81, multi-reedist, September 14, 1937, Pine 
Bluff, AK — January 9, 2019, Englewood, NJ. Jarman was best 
known for his affiliation with the Art Ensemble of Chicago, a group 
dedicated to promoting experimental music. Nate Chinen, writing 
in The New York Times, two days after Jarman’s death, said the 

group “drew its inspiration, not only from jazz and blues but also 
from world music, ritual and folklore, all keen interests of Mr. 
Jarman.” It was the flagship band of the Association for the 
Advancement of Creative Musicians, a nonprofit cooperative that 
concentrated on new music and AfricanAmerican artists.

Growing up on the south side of Chicago, Jarman mostly played the 
snare drum. But, while in an Army band in Germany in the 1950s, 
he began playing alto saxophone and clarinet. After being 
discharged in 1958, he returned to Chicago and enrolled in Wilson 
Junior College where he met future Art Ensemble members, 
saxophonist Roscoe Mitchell and bassist Malachi Favors. 

In 1982, Jarman moved from Chicago to New York but continued 
to play with the Art Ensemble. He was ordained as Shinshu 
Buddhist priest in 1990 and retired from music three years later. In 
the late ’90s, he came out of retirement to play with the violinist 
Leroy Jenkins. In 2003, he rejoined the Art Ensemble, touring on a 
limited basis. His last public appearance was in 2017 during a 50th 
anniversary concert for the Art Ensemble of Chicago at Manhattan’s 
Miller Theater. 

He is survived by his former wife, Thulani Davis; two sons, Joseph 
Jr. and Jeffrey; a daughter, Calypso Jarman; and several grand
children and greatgrandchildren. JJ

Big Band in the sKy 
continued from page 8

dave holland headlines 
“world’s Newest Jazz 
Festival” at Princeton 
university on april 13

The first PRINCeToN UNIveRSITy 
Jazz feSTIvaL also features Donny 

McCaslin, Joel Frahm, Tia Fuller, Ingrid 
Jensen, Charenée Wade and Pedrito 
Martinez. Jazz at Princeton University, 
helmed by acclaimed saxophonist/composer 
Rudresh Mahanthappa, presents it’s first 
festival on Saturday, April 13. The world’s 
newest jazz festival top jazz stars and several 
of  Princeton’s exceptional student groups.   

Free daytime performances, to be held 
outdoors at Alexander Beach in front of 
Princeton’s Richardson Auditorium, begin 
at noon. 

At 8 pm, Grammywinning bassist and NEA 
Jazz Master Dave Holland will perform with 

Small Group I at Richardson Auditorium in 
Alexander Hall, 68 Nassau Street. Tickets are 
$15/public and $5/students. For more infor
mation please call 6092589220 or visit 
music.princeton.edu.

SCHeDULe of fRee PeRfoRMaNCeS

Noon-1 pm: Small Group X — with special 
guest Joel Frahm, saxophone

1:20-2:20 pm: Small Group a — with saxo
phonist Tia Fuller and trumpeter Ingrid 
Jensen

2:40-3:40 pm: Charenée Wade Quartet — 
with pianist Oscar Perez, bassist Paul 
Beaudry and drummer Darrell Green

4-5 pm:  Pedrito Martinez Group —   
with Martinez on percussion and lead 
vocals; Isaac Delgado, Jr. on keyboards and 
vocals; Sebastian Natal on electric bass and 
vocals; and Jhair Sala on percussion

5:20-6:30 pm: Donny McCaslin Quartet — 
with McCaslin on saxophones, keyboardist 

Jason Lindner, bassist Jonathan Maron, and 
drummer Zach Danziger

 “We are very excited to launch this new 
festival bringing together a wide array of 
today’s most creative and accomplished jazz 
artists performing with our remarkably 
talented students,” says Mahanthappa.  
“A full afternoon of diverse, free concerts 
capped by an evening with the legendary 
Dave Holland — it promises to be a 
fantastic day of music, as well as an 
opportunity for the community at large to 
come together and enjoy what we hope will 
become an annual tradition.”

The event is part of the dynamic Jazz at 
Princeton University season, which also 
features the Jazz Vocal Collective with 
Nnenna Freelon (Feb. 16), the Jazz Vocal 
Collective (April 15), Small Groups I & A 
(April 24), Jazz Vocal Improvisation 
Ensemble (April 25), Small Group X  
(April 29), and Creative Large Ensemble 
with Terri Lyne Carrington (May 11). JJ



march 2019 
 ___________________________________11



12___________________________________
march 2019

 

JerseystoriesJazz

It is fitting that 17-year-old vocalist Alexis 
Morrast makes her debut at Toms River’s Jay 

and Linda Grunin Center for the Arts during 
March, which is Women’s History Month. Two of 
her musical heroes — Ella Fitzgerald and Sarah 
Vaughan — are giants of jazz history. 

“Sarah and Ella, along with myself, have many 
things in common,” she says. “Sarah Vaughan is 
a native of Newark, NJ, as am I. Ella Fitzgerald 
graced the famous Apollo Stage as a teen. I was 
13 years old my first time on the world 
renowned Apollo Theater stage!”

Morrast is a two-time winner of Amateur Night 
at the Apollo; then, in February 2017, she won 
Showtime at the Apollo, the nationally-televised 
talent show hosted by Steve Harvey on Fox TV. 
Her rendition of Rodgers & Hart’s “My Funny 
Valentine” was, in fact, a tribute to Fitzgerald. 

The Apollo experience, she says, was “unlike any other; after learning I won, I 
was filled with various emotions — joy, shock, enthusiasm.”

In 2017 Morrast was also named Hot House Jazz Guide’s “Best Up and Coming 
Young Artist.” In its February 2019, issue, in connection with Morrast’s 
February 10 appearance at a PJS Jazz Society event in Mount Vernon, NY, Hot 
House’s Stephanie Jones wrote that, “Seldom do listeners have the opportunity 
to hear young artists who contain the depth of Alexis Morrast…Alexis’ seeming 
innate command of phrasing reflects what many musicians spend whole lives 
striving to master.”

Prior to her appearance in October 2017 at the New Jersey Jazz Society’s 45th 
anniversary concert in Madison, mycentraljersey.com’s Bob Makin reported 
that “some within the Jersey jazz scene have compared her to a young Ella 
Fitzgerald.” In response to that, Morrast told Makin she was honored to be 
compared to one of her greatest influences. 

“Her unmatched vocals and scatting,” she said, “is why she’s one of the 
greats.” During the concert, Morrast performed with 91-year-old guitarist Bucky 
Pizzarelli, who said of her: “She is so full of energy and emotion. She’s what the 
world needs more of.”

Morrast, who now lives in Plainfield, started singing at the age of three. She 
has performed at the New Jersey Performing Arts Center, backed by Christian 
McBride’s Big Band; sung with legendary pianist Barry Harris at Dizzy’s Club 
Coca-Cola; and appeared with Michael Feinstein, Christine Ebersole and 
Nnenna Freelon, backed by the Ted Firth Big Band, in a tribute to Lena Horne at 
Jazz at Lincoln Center’s Appel Room. 

This past November, Morrast participated in a Los Angeles tribute to Johnny 
Mathis presented by Quincy Jones for the Jazz Foundation of America. Forbes 
Magazine’s Steve Baltin, who covered the concert, wrote that, “There were 
many moments so wonderful it was hard to believe they were real,” adding, 
“At one point, 17-year-old Alexis Morrast dazzled the audience with her 
stunning vocals on Mathis’ ‘It’s Not For Me To Say’.”

Ever since she can remember, Morrast has been 
interested in all kinds of music. “We listen to all 
music in our home,” she says. “But the 
expression in jazz — the way the music and 
vocalists individually are able to tell a clear story 
they may have not written themselves but can 
freely express in their own way — is what drew 
me to it.” 

Her favorite jazz composers are Thelonius 
Monk, Billie Holiday and Wynton Marsalis. In 
popular music, she likes Prince, Lalah Hathaway, 
J. Cole and Daniel Ceasar, among others.

Morrast will graduate this spring from Plainfield 
Academy for the Arts and Advance Studies and 
from K-12 International Academy, an online 
private school she’s been enrolled in since her 
junior year to give her more flexibility in 
pursuing her music career. “I am excited and 
looking forward to the next chapter after high 

school, which includes attending college, allowing me to cultivate my 
instrument while enhancing my education.” She has not yet made a decision 
on her college choice.

The young vocalist is also looking forward to the March 31 performance at the 
Grunin Center, part of its new Jazz on a Sunday Afternoon series. The New 
Jersey Jazz Society is a proud media sponsor of the series, which has 
previously featured David Ostwald and his Louis Armstrong Eternity Band, 
banjoist-vocalist Cynthia Sayer and tenor saxophonist-flutist Don Braden.

“Introducing Alexis Morrast” will be presented from 3-4:30 pm, and Morrast will 
be accompanied by her regular trio — pianist James Austin, Jr., bassist Ben 
Ruebens and drummer Jeremy Warren. Asked for a preview of what the 
audience will be hearing, she responded, “I like to have my audience surprised, 
intrigued, and interested in what’s coming next. But I will say I have been 
blessed to work with a wonderful group of musicians. We’ve been playing 
together now for about three years.”

The influence of Fitzgerald and Vaughan, Morrast reiterates, has been 
significant in the development of her career. But, “another woman who has 
been important in my life is my mother [Tiffany Morrast]. She has taught me 
how to be a better entertainer through her own experiences as well as how to 
be a successful independent black young woman.”

The Jay and Linda Grunin Center for the Arts is located at College Avenue on 
the Ocean County College campus in Toms River. To order tickets to the Alexis 
Morrast concert, log onto grunincenter.org or call 732 255-0500. Tickets are 
$24 for adults; $20 for seniors. 

The remaining two concerts in the 2018-19 series are The Midiri Brothers 
Salute Benny Goodman & Artie Shaw, May 5; and the Mike Kaplan Nonet: Duke 
Meets Monk, June 23. Co-hosts of the series are Sanford Josephson, NJJS VP of 
Publicity, and Ricky Riccardi, Director of Research Collections at the Louis 

Armstrong House Museum. JJ

Rising star alexis morrast sings “Jazz on a sunday afternoon” 
at the Grunin center on march 31

alexis Morrast
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continued on page 16

Dr. David Demsey has long been 
successfully guiding the famous jazz 

program at William Paterson University. 
Because he is enthusiastic and articulate,  
I wanted him to talk about his 
background, the university’s jazz 
program of study, the great musicians 
who have helped develop it and the 
concert series so long its public face.  
I’ve included the raw start of our 
conversation to show his humor. 

talking Jazz

A Jersey Jazz Interview  
with Dr. David Demsey
By schaen Fox

Schaen Fox is a longtime jazz fan. Now retired, he devotes much of his time to the 
music and shares his encounters with musicians in this column.

JJ: Is there anything special you wish to 
talk about?

dd: Certainly the history of The Jazz Room, the 
jazz program and my history here, but that is up to 
you. 

JJ: I was thinking of all of that, perhaps in 
two parts.

dd: A multi-part interview? “David Demsey: The 
Early Years, Vol. 15”. It could run for years. 

JJ: Hey, I did three with Warren Vache.

dd: Yeah, but he’s worth it. That’s a career, man!

JJ: Okay, how about you give us a brief 
overview of your life before William 
Paterson? 

dd: I am a native of the Boston area, 
Winchester, Massachusetts to be specific. I was 
very lucky early on, because my mother was a 
great pianist. She grew up in an era when women 
didn’t major in music normally, so she was a home 
economics major. She could have been a profes-
sional musician. She was one of those who, you 

start to sing a tune and she’s there accompanying 
you. Someone would say, “I didn’t know you knew 
that tune,” and she’d say, “I don’t. I just knew what 
to do.” I used to tell her that if I had that much 
talent and the education that they got me, I would 
be flying to see them on my Learjet. 

My saxophone career and experiences are the main 
sources of inspiration and information for my 
teaching as well as being a career in itself. I started 
in band class in the fourth grade, just by chance. 
We were asked to try a trumpet. I blew into it and a 
barnyard noise came out. The band director said, 
“Well it is clarinet, flute or saxophone.” My brass 
career was over. I picked the saxophone without 
having much information, and soon fell in love with 
it. I had a traditional experience as a public school 
student. I was in the concert band and was actually 
the lead alto in the first ever jazz band. They called 
them “Stage Bands” back then. “Jazz” was still not 
a good word in the 70’s.

Then I really got lucky. I was accepted into an all-
star group for Boston called The Greater 
Bostonians. It was a big band and a 40 voice choir 
with our own arranger. We performed at Symphony 

Hall, and did a TV special at one of the big network 
stations every year. It was a big deal. Through that, 
they connected me to Joe Viola, the head of the 
woodwind department at Berklee. I was very lucky 
with all of my teachers; nobody drew any lines 
between jazz, classical, pop, rock and anything. It 
was just play whatever comes up to the best and 
most authentic level that you can. As Duke 
Ellington said, “There are only two kinds of music, 
good and bad.” 

I had a great childhood. I was a left-handed pitcher 
[with] a great curve ball, great control and no 
velocity. I had one of those turning point weeks 
when my coach said, “Demsey, if you worked out, 
lifted weights, ran and everything, as a left handed 
pitcher, you could play college ball. You could be 
good.” Two days later my sax teacher said, 
“Demsey, if you really practiced you could do this 
professionally. You have the talent.” I realized that I 
wasn’t really committing to anything. I went to my 
baseball coach, thanked him, quit the team, [but] 
became the team manager, and started practicing 
two hours a day. That was it, I was off. 

I had studied with a series of really great saxo-
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phone teachers. The first was Ed Mitchell, my teacher in the fifth grade. He was 
a New England Conservatory grad, and gave me a great start. Then, I was lucky 
to be accepted to study with Joe Viola at Berklee. I was studying with this 
legendary guy who had taught all sorts of famous jazz and classical players, 
and I was 15,16 years old. That was amazing background. I think I had a chance 
of going to Berklee for not much money at all, but I was an only child, and I’m 
not sure if it was I or my parents who wanted me out of the house more. It 
was time. 

I ended up going to the University of Maine with its great music program. My 
mother was from Maine, so I had been there a lot. UMaine had a relatively 
small music department, so I had a lot of opportunities there that I probably 
would not have had at a big school like Berklee. I got to play the lead alto in the 
jazz band as a freshman. I won the first alto chair in the concert band. I got to 
write for those bands and to sort of be a leader from day one. That helped a 
lot. UMaine is also where I met my wife Karen, a wonderful flutist who is also 
on the WP faculty, teaching flute and music history. We were married in 1980. 
Some people might think it’s a nightmare to work down the corridor from your 
spouse, but it’s a dream situation for us. Our daughter Laura is a PhD student 
at Indiana University, studying French Linguistics, but also a singer and a flutist.

When I graduated from UMaine I had a music education degree and I got into 
Juilliard’s Master’s Degree Program. Being from a relatively small school, I was 
afraid that I wasn’t going to measure up there. But, as it turned out, at Juilliard I 
was helping all of my classmates from the big famous schools with their 
homework. I had studied with a faculty in Maine that cared about me, and had 
gotten attention and a solid background. The guys from the big famous schools 
had studied with graduate assistants. 

Another important mentor was the trumpeter Don Stratton. A native New 
Englander, he was a New York level major jazz musician. He played with 
Charles Mingus, was in Nat Pierce’s band when Gil Evans was writing for them, 
and played a couple of gigs with Charlie Parker and assisted Billy Taylor and 
Clark Terry at the outset of Jazz Mobile. He also was a classical composer who 
wrote chamber music, woodwind quartets, and brass quintets, and everything 
else. My [lessons] with him would be 20th Century music, back to back with 
Woody Herman or Count Basie. Only in New York could you have the 
experience of playing like that. 

At Juilliard you are in rarified air. One of my classmates was Wynton Marsalis. 
He was a freshman when I was a first year grad student, four years younger 
than me, but so brilliant. He could learn at hyper-speed. In two or three weeks 
he could go through the process of study that would take any of us a year. He 
had that and a work ethic, but God made his face to put a trumpet mouthpiece 
against it. What he can do on the trumpet is just bionic. We played together 
quite a bit. He played at my graduation recital. Also, Dan Block, a great tenor 
and clarinet player, was a classmate. We used to sit in restaurants and solve 
the problems of the world, and of saxophone reeds and mouthpieces. There 
were a bunch of people there who have gone on to do great things; mostly in 
classical, not jazz, and they all succeeded. 

From ’77 to ‘80 was my first time in New York. I was at Juilliard for two of 
those four years. I lived with relatives for those first two years in Tenafly, so I 
got to know North Jersey. The funny thing was I used to come to The Jazz 
Room once and a while back then. It had started in 1973, so it had already 
been going for four or five years. I remember hearing Phil Woods here and 

other concerts. So I knew about William Paterson already. Then I got my 
masters. 

JJ: What made you decide to focus on academia, rather than just 
be out playing?

dd: Life becomes a big card game. You are dealt hands, and it’s all how you 
play them. Both my parents were in public school guidance. My dad was a 
teacher as well. So it was a natural thing, but I was in New York. I had an 
apartment, students, and gigs. I certainly wasn’t the top of the heap, but I 
wasn’t the bottom either. Then my friend Tom Hoffmann the wonderful 
guitarist and composer asked, “Would you like to come to the University of 
Maine in Augusta and teach for a year?” They needed a fill-in faculty member 
for an all jazz program. The people who taught there were Tom Hoffmann; 
Willie Maiden, who was right off the Kenton band; and Chuck Winfield, a great 
jazz and lead trumpet player. His claim to fame was with the rock group Blood 
Sweat and Tears. I got the job, and just fell in love with it. I stayed for 12 years. 

Once again, I was in a relatively small situation, and I got a lot of experience. I 
started bringing up three groups a year, because we were in central Maine, not 
geographically on the way to anything musically. I organized concerts, raised 
the money to get the artists, got the tickets printed, designed the poster 
myself, got them printed and mailed all over the state. I signed the contract, 
and found a way to get the check to the people. We brought up Dr. Billy Taylor, 
Marian McPartland, Clark Terry, Milt Hinton, John Scofield, Woody Herman, Gary 
Burton, Michael Brecker, his brother Randy Brecker in two different bands, all 
sorts of people. 

I ended up being a dean against my better judgment. I got volunteered to be an 
interim. That word is dangerous, because if they like you, you end up staying 
forever. I loved the campus, but I felt I had been put on the planet to teach 
people how to play jazz, and how to play the saxophone. Being a dean, wearing 
a suit and tie every day and talking to the Rotary Club — I think everybody was 
happy with that, except me. Anyway, I was in Maine for 12 years and could see 
that I was going to be a dean for 30 years there, and maybe jump off a bridge 
someday. [Laughs] Not that I didn’t love all those people, and I love doing it and 
everything, but the job itself felt like it wasn’t what I was supposed to be doing. 

I saw that there was a job open at William Paterson. We were about to have a 
little girl. I knew that New York and northern New Jersey would be a great 
cosmopolitan place to raise a child. I applied. William Paterson wanted a jazz 
musician who had serious administrative experience and chops. I ended up 
being offered the job. I came here in ’92. The person who hired me is Rufus 
Reid, who had succeeded Thad Jones as the director. I had the great 
opportunity to work with him for eight years before he retired to become 
“Rufus Reid.” Now he composes as much as he performs, maybe more so. 

JJ: Who did you succeed when you came to William Paterson?

dd: The readers will know the name Martin Krivin. Marty was more than a 
great classical clarinetist by trade. He invented the jazz program here, the Jazz 
Room series as well as the classical orchestra that used to be here called the 
Wayne Chamber Orchestra, and then known as the High Mountain Symphony. 
It was kind of a pro/student ensemble. I do use that word “inventor.” Igor 
Stravinsky used to list his occupation as inventor. Krivin should have done the 
same. This was one of the first five jazz programs in the nation when he started 
it in ’73. I should qualify that. There was jazz going on at Rutgers and Jersey 
City State and what was then known as Glassboro State, now Rowan 
University, but none of them offered an actual degree program at the time. 
Marty Krivin did an end around all of them, and got a four-year degree 
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approved. Marty was the perfect mentor. He was 
always there for me any time I had questions or 
needed a little history lesson, but he was never 
looking over my shoulder, figuratively or literally. He 
trusted me. He was on campus for three years 
when I first got the job. He was working as a 
special assistant by our now retired president Arnie 
Speert. Arnie was the guy who administra tively 
helped get the jazz program going when he was 
provost.

Marty died about five years ago. I never asked him 
how he got Thad Jones to come to William Paterson 
and teach, because there was no precedent at any 
school where a major league jazz musician was on 
the faculty full time. Thad got the job right at the 
heyday of the Thad Jones – Mel Lewis Orchestra. 
I’m sure there were people back then who said, 
“Well, my heavens, Doctor Krivin, this man doesn’t 
have an education. We can’t hire him.” Thad Jones 
didn’t go to college. He was too busy playing with 
the Basie band. Of course in terms of the level of 
Thad’s work, his writing, [and] the way he led that 
band, he had three doctorate degrees! He was a 
famous conductor in his own right. Stokowski and 
other famous orchestral conductors used to go to 
the Vanguard to watch Thad conduct the band. As I 
like to say, he was too busy making jazz history to 
take a three credit course in jazz history. There is 
no reason to take a course when you are the 
course. Marty and Arnie engineered that whole 
thing. 

JJ: So students actually interacted with 
Thad Jones, not just saw his name on the 
list of faculty?

dd: One of the hallmarks of the William Paterson 
jazz program, back then and still today, is that the 
faculty are there every week. They are all world-
class jazz players, but they also are deeply dedi-
cated to teaching. You can set your watch by their 
teaching schedules. And if they do go on tour for 
more than a week, they will bring in other major 
New York players as subs. Our part-time faculty 
who are here every week, and even their subs are 
people that other schools would have as a guest for 
one day, and call that the high point of the year. 
But they are here at William Paterson all year long.

JJ: I believe Mel Lewis only learned that 
Thad had left the country when Thad was 
already on the plane. Is that true?

dd: [It was] when he wasn’t on the plane coming 
home from Copenhagen. They were on tour and 
Thad just didn’t get on the plane. He didn’t tell 
anybody, not the band, not anyone at William 
Paterson. Rufus took over ostensibly for a week, 

and stayed 20 years. It was 
Marty Krivin and Rufus that 
really put this program on the 
map. They started taking 
bands to the Notre Dame Jazz 
Festivals and winning every 
year, and the DownBeat 
Student Competition and 
winning every year. So all of a 
sudden, people really knew 
about William Paterson. 

When I took the job, I was 
climbing onto a rocket that 
was already in orbit. My job 
was don’t let it plunge back to 
earth, strengthen it. I’m very 
proud that since I’ve come. 
We’ve done the master’s 
degree, and established a 
bunch of scholarship 
endowments. That is, once we 
reach a certain  
level of fund raising, a 
scholarship becomes 
endowed. That means the 
principle stays and the 
scholarship comes off the 
interest. Long after us and any 
of these students are off the 
planet, those scholarships will 
still be generating money. We 
have endowed scholarships in 
honor of Thad, in honor of James Williams, Mulgrew 
Miller, Marty Krivin, Marlene and Billy VerPlanck, 
and now one of our alumni has endowed a new 
scholarship in honor of Rufus. 

I worked with Rufus, and James Williams a 
wonderful pianist, composer and educator. He was 
only here for four years when he died of cancer. 
Then his longtime friend Mulgrew Miller took the 
job. James had died at 52, Mulgrew died at 57 of a 
stroke eight years later. Those guys knew each 
other through their entire lives. To have worked 
alongside those people continues to be priceless. 
Don’t put this down, but I’d do it for free. And now, 
of course, Bill Charlap, I come in every day and one 
of the world’s greatest pianists is sitting there with 
a big smile on his face. I have the best job in the 
world that way.

Working with Rufus, James and Mulgrew and Bill is 
a combination of friendship, being mentored by 
them and at the same time, taking the leadership 
role in making the program work academically. One 
of the secret ingredients of this program is the dual 
leadership. There are a lot of jazz programs out 
there that are lead solely by somebody like me. I 

have all sorts of academic 
experience, but Mulgrew made 
50 trips to Japan, with his own 
groups and others. I haven’t 
had that experience. I have 
been teaching all my life. I’ve 
been playing too, but not like 
that. They can speak to the 
students with a gravitas and 
wisdom that I could never have. 
Yet, somebody that spent that 
amount of time touring is not 
necessarily going to have the 
administrative gene that allows 
you to attend the meetings, and 
know how to pursue an issue 
with a vice president to make 
something happen for the 
students, like the fundraising 
work for the scholarships. 

I work with our foundation 
office and I’ve devel oped 
alliances on the campus that 
believe in the jazz program. 
That is my role, keeping those 
alli ances alive and making sure 
that the program is protected 
and healthy on this campus and 
nation ally. I kind of take the 
lead on our advertising and 
recruiting of freshmen. I’m 
constantly giving tours to 

potential students and their families around the 
building and all that. That dual role has really 
helped the program move forward. I’m so grateful 
to have worked with these directors, legendary 
men, all of them. If I was just teaching and had to 
hang the saxophone up, I would not be happy and 
my students wouldn’t be happy, because that is 
where all of my energy, experience and passion 
come from. If I was just playing, I would really miss 
that miracle of watching students discover some-
thing about themselves, about the music for the 
first time and watching them take the kind of huge 
steps that occur when you are 18,19, or 20 years 
old. Each feeds the other.

JJ: Before we get too far from the topic, 
many of us in our jazz society are especially 
interested in your VerPlanck scholarship. 
How is it doing?

dd: Marlene had already donated $50,000 in the 
time since Billy died. This was an amazing 
accomplishment for her, and a great gift to the 
school. Then, we had that wonderful fundraiser at 
the start of school in September, and we are 

continued on page 18
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our part-time 
faculty who 
are here every 
week, and even 
their subs are 
people that 
other schools 
would have 
as a guest for 
one day, and 
call that the 
high point of 
the year. But 
they are here 
at william 
Paterson all 
year long.
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adding a hundred percent of the ticket sales that day onto the amount that 
Marlene donated. Their names are now combined to create the Marlene and 
Billy VerPlanck Memorial Scholarship Endowment. This is a scholarship 
specifically for vocalists and trombonists, a perfect fit for Marlene and Billy.

JJ: You’re also with the New York Philharmonic and the 
Metropolitan Opera. How did that happen?

dd: It was the same connection with both, Albert Regni, who was a member 
of the Philharmonic and Met for decades, is still one of the most recorded New 
York studio saxophonists. He is also a well-known Broadway guy and was the 
leader of the American Saxophone Quartet. I studied with him at Eastman. 
After I got to New York, he invited me to join that group which ended up being 
the saxophones in residence with New York Philharmonic and with the Met. 
I’ve played with the Philharmonic since 1995 and the Met since 2000, and 
under some of the world’s great conductors. 

JJ: How did you get to perform with the Kirov Orchestra?

dd: Once again, Al. He could not make one of their American tours, and 
asked me to do it. That orchestra is truly one of the most passionate in the 
world. Their conductor is the world famous Valery Gergiev. They are fond of 
doing “Pictures at an Exhibition” when they tour the United States. On that tour 
they wanted to save money by not bringing a saxophonist over just to play that 
one piece. Rather than bring someone from Russia and put him or her up for 
three weeks, just to play one movement 
for one piece, they flew me in and out…
and in, and out, and in and out! My 
itinerary looked, as Bill Charlap says, like 
it had been designed by the Helen Keller 
Booking Agency. 

At the first rehearsal, I sat there for two 
hours, and they didn’t have time for my 
movement. Valery Gergiev beckoned me, 
and said with his beautiful Russian 
accent, “So you have played this music 
before?” I said, “Yes, many times.” He 
said, “Oh that is good, because some 
saxophonists are…let’s say 
‘Individualists.’” He was making sure I 
wasn’t some jazz cat. We both cracked 
up, because he was really asking, “Have 
you ever played classical music before?” 
That conversation was our rehearsal. 
After the performance he gave me the 
thumbs up. I had to go out and sit there 
the whole first half to play that one 
movement. I had the best seat in the 
house. That was a thrill. An equal thrill is 
to play with some of the jazz musicians I 
have: Bill Charlap, Jim McNeely, Mulgrew 
Miller, Rufus Reid and some of the people 
I taught with. Also, I play every month at 
the Deer Head Inn with the Water Gap Big 
Band. I was in the band when Phil Woods 

led it for two years. Only in New York can you play at that level in both of those 
worlds. Of course in the Philharmonic and the Met, they don’t know I can 
improvise at all. I prefer it that way. Then I play with a lot of jazz musicians who 
don’t know if I read music or not. Then there is the alto/tenor split. Half the 
people know me as an alto player and the others know me as a tenor player. 
They are different animals, but I have played both since I was 17 years old. 

JJ: Going back a bit, were James Williams and Mulgrew Miller 
aware of their health problems? 

dd: James didn’t talk about it, but Mulgrew and I often wondered if he had 
known he was sick. Mulgrew had a minor mini-stroke episode, and after that 
had done everything that his doctor had asked him to do. He lost weight, cut 
his touring back, was staying home, and practicing a lot more. He was taking 
his medications, but apparently that script was written already. After Mulgrew 
had that earlier attack, we were together constantly. I remember saying, “You 
know if you need to leave this position to be Mulgrew Miller full time, you need 
to do that. We will shed some tears, but you need to put yourself first if this 
teaching position is too much.” He was silent for maybe ten seconds. Then he 
said, “No David, it’s the other way. This is my mission now. It’s the touring that 
I’m cutting back on.” He was still a very active player, but he wasn’t doing it 
like he was before. People would ask, “How are you feeling?” He would say, 
“Well if I sounded as well as I felt, I’d be great.” He was frustrated. It was 
coming back, but it was a slow process. At first he was really limited. It was 
interesting. Anything that was written out was clear as a bell. It was just the 
channel that went from a conceived improvised idea in his head to his hand. 
That is where he was continuing to struggle to get that back at the same level 
it had been. 

JJ: Who are some of the other 
great musicians who teach or have 
taught at the university?

dd:  I’m so lucky to be with all of 
these people every week! Along with Bill 
Charlap, my fellow full-time colleagues 
are trombonists Pete McGuinness and 
Tim Newman. On the part-time faculty, 
Vincent Herring and Rich Perry are the 
two saxophone teachers, Jeremy Pelt on 
trumpet and John Mosca on trom bone. 
The piano faculty is amazing, so diverse: 
the great Harold Mabern has been here 
for 35 years, also James Weidman, and 
both Aaron Goldberg and Kevin Hays just 
joined us. Gene Bertoncini and Paul 
Meyers teach guitar; Nancy Marano is 
our voice faculty member, Steve LaSpina 
and Marcus McLaurine teach bass, 
Horacee Arnold and Bill Goodwin on 
drums, and Cecil Bridgewater and Jim 
McNeely are the arranging faculty. If I 
listed all of their credits, it would take up 
this whole article — amazing!

JJ: How much support does 
William Paterson receive from the 
state? 

dd: When I first came here in the early 
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‘90s, New Jersey state universities had nearly 
eighty percent of their budget from the state. Now 
it’s not even twenty percent! We are all essentially 
private schools. Most of our budget, salaries and 
everything comes from tuition. That’s why I’d 
rather make a bit lower salary, but also have the 
students be able to afford to come here to study.
The tuition of the major conservatories now is over 
$60,000 a year. Our tuition, if you are a New Jersey 
resident, is around $13,000. It is a considerable 
amount of money, but it’s doable, especially if 
someone comes in as a jazz major and is also 
smart, which a lot of jazz musicians are, if you 
haven’t noticed. If they get the bid to be in the 
honors program, that is $8,000 subtracted from the 
$13,000. Then they are paying $5,000 a year. That 
is 1970’s money. Then we have talent and 
academic scholarships that can go on top of that. 

The best thing we can do for a young student trying 
to make it in jazz is to have them graduate with the 
best possible training, and the least possible debt. 
Debt is a soul killer. To try to pay off $150,000 debt 
while you are a trombonist living in Brooklyn, there 
are not enough Bar Mitzvahs. It is very hard to 
spend time on your own music and on your own 
band when you take something because it pays, 
not because it is going to make you any better. 
Jazz musicians quickly learn that sometimes gigs 
and associations that make you grow the most as a 
person pay the least. You play with some great 
player, and the gig pays 40 bucks, but you walk out 
a better player than you were two hours before.

JJ: A frequent criticism of college jazz 
programs is that they produce players who 
all sound the same. Would you care to 
address that?

dd: I have always felt that William Paterson’s 
purposely small size is a key factor. We keep the 
size small, so that we know everybody. We have 
260 students in the music department as a whole 
with other majors as well as jazz. We only have 
about 70-75 jazz majors (a little over 50 under-
grads). So, although each of the students is 
competing within themselves, trying to achieve 
things that they hear their classmates doing — it’s 
not cutthroat here. Everyone is a strong player. 
Everyone gets performance opportunities, and gets 
to study with the real faculty. That gives students 
the freedom to experiment and find their own 
sound and approach, without being paranoid about 
failing and getting passed over for gigs. 

Anyone who hears a Jazz Room concert knows that 
the student opening bands are as varied and 
original as the main pro artists. A great example of 
that originality of sound is drum alumni Carl Allen, 
Bill Stewart, Tyshawn Sorey (who just won the 
MacArthur Genius Grant), Mark Guiliana and Jaimeo 
Brown. You couldn’t ask for more different and 
varied drummers, but they all studied with the 
same people! Also there are saxophonists Eric 
Alexander and Tony Malaby, pianists Anat Fort, 
Tomoko Ohno and a lot more. Now we have seven 
foreign countries represented in the program. In 
the last ten years we have had six or eight 
Fulbright scholars from other countries. It is a great 
testimony to the program’s quality that somebody 
from Japan, Australia, Israel or Germany wins a 
Fulbright and they elect to come, not to London, 
Paris or Washington DC, but Wayne, New Jersey. 
We must be doing something right. 

JJ: Since you mentioned it, please tell us 
about the great Jazz Room series.

dd: The mission of the Jazz Room has always 
been to bring the widest possible variety of artists 
to this series in terms of age, musical styles, 
gender, race, everything. We try to make it a really 
diverse program that different audiences are going 
to want to see. I love that a lot of people know if 
they come to the Jazz Room, they’re going to have 
a good experience. They may not know the name 
of the person they are coming to hear, but they 
know if someone is coming to the Jazz Room they 
are at a certain level, and the concert is going to be 
at a certain level; not only the main artist, but also 
the students. These student ensembles are playing 
at a young professional level. That is a big part of 
the Jazz Room mission too. The Jazz Room was 
originally designed as sort of a cabaret. They would 
bring in a single artist. He or she would play maybe 
a solo piece, but then spend the rest of the concert 
sitting in with one small student group after 
another. Now the students open, meet the artists 
and are with the artist to gain experience that way. 

The Jazz Room is supported by the New Jersey 
State Council on the Arts. I believe we have one of 
their longest running grant histories, well over 25 
consecutive years. That grant enables us to have 
the educational element of the Jazz Room and keep 
the ticket prices affordable. Without the grant, the 
ticket cost would be more than double what it is. 
We are not in this to make money, but to break 
even. If we lose money, eventually we will be 
sitting in the parking lot. We have to break even to 
pay the next group of artists. 

JJ: Are you an artist with synesthesia? 

dd: Yes. Not as strongly as some people do, but 
playing in certain keys has a physical sensation for 
me and part of that is a color. For example I might 
not be able to tell you the color for F, but if you 
gave me three colors I might say, “Oh that one! 
Absolutely not the other two! I think almost 
everybody who is involved deeply with sound has 
that because that is the way the brain is wired.

Maybe another wonderful quality of the brain is its 
inability to fully understand itself. One of the best 
things I can give to students and one quality I have 
always tried to achieve myself is to learn how to 
learn, because that is never going to stop. The 
people who are the most successful may or may 
not be the most talented people, but they are 
expert learners. 

JJ: Do you have any memories of 9/11 to 
share?

dd: I knew the late, great saxophonist Michael 
Brecker for 30 years. He had a gig at the Iridium in 
New York City that was supposed to open on 9/11. 
Of course, that got cancelled, but when it got to be 
the weekend, he made the decision to finish out 
the engagement, and donate all the proceeds to 
the Red Cross. I went and the roads were 
completely empty all the way into the city. I 
remember between sets, standing on the yellow 
line in the middle of Broadway talking to Michael’s 
manager. We could still smell the jet fuel four days 
later. There were maybe five or six people there. 
Mike said, on stage, “We had to do this because 
this is New York. We play jazz music here. No 
matter how many they killed, they haven’t won 
unless we stop doing this.” 

JJ: We should end with a happier note. 
Please explain how you have been able to 
blend your love of sports and music. 

dd: I probably play 15 to 20 national anthems a 
year at various things, NBA, the Mets and [in past 
years] in Newark for the Nets, but mostly baseball, 
because it is summer and it is beautiful to be down 
there on the field with those guys. I’ve played for 
the Brooklyn [former New Jersey] Nets, the Boston 
Red Sox, the minor league Yankee teams and the 
Phillies farm team in Allentown. I’ve met all the 
young guys. As fascinated as I am with the players, 
usually the players are more fascinated with me 
and my saxophone. They come up and ask, “Is that 
a real saxophone?” Some say, “You really do that 
professionally?” I say, “You’re wearing short pants, 
chasing a white ball around, and you ask me if I do 
this professionally?” I remember one going. “Yeah, 
that’s a good point. You’ll probably be doing that 
longer than I’ll be doing this.” I said, “I think I 
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already have been.” 

I’ve met a lot of amazing people that I never would have met otherwise. I 
played the national anthem at the 2005 Baseball Hall of Fame induction. It was 
52 of the 60 living Hall of Famers and me backstage for an hour before the 
ceremony started. No autographs or photographs allowed. I just stood carrying 
my Selmer tenor saxophone. I met just about everybody there; especially the 
older guys coming over and saying, “I’ll bet you don’t know who Lester Young 
or Coleman Hawkins was.” Of course I knew very well, and would play a little 
example, and I got hugged by more people then I can remember that day. 

I had an amazing conversation with Tommy Lasorda, Yogi Berra and my Red 
Sox hero Bobby Doerr. We talked about jazz and baseball. I remember them 
saying, “People don’t realize that the jazz bands, Basie, Ellington, Tommy 
Dorsey, all those bands, and the baseball teams all knew each other. All the 
travel was on trains, and we were all on the same routes taking the same 
trains. I remember Lasorda rolling his eyes and saying, “Oh my God, I lost a ton 
of money to the Basie band one night playing poker. I still think those guys 
were cheating.” And Yogi goes, “Oh yeah, they cheated you.” Then Bobby 

Doerr asked, “What kind of horn is that, a Selmer?” I asked, “How on earth 
would you know that?” He said, “I used to have a C-Melody. If you were a cool 
kid, you played the saxophone in the ‘20s and ‘30s.” 

I followed up on that a little bit with Yogi because he lived around here, and I 
would see him at games. He never remembered my name, but he would say, 
“Hey saxophone,” and we would renew that conversation. He said, “The guys 
in the big bands were the rock stars and the Yankees were the Yankees, so it 
was a mutual admiration society. They would come to the games and see us, 
and we would go to the clubs and hang out. I’d walk into the Cotton Club with 
Whitey Ford and the whole Basie band would say, ‘Hey! How you doing?’ We 
would get the best seats in the house, and they had the same at the stadium.”  

JJ: That is a great story. Thanks for doing this it was a real pleasure 
for me. 

dd: Okay. See you soon. JJ

The remaining performances in The Jazz Room series this spring are March 3 - Bill 
Charlap Solo Piano; March 24 - Roxy Coss Quintet; March 31 - Trumpeter Ingrid 
Jensen w/WP Jazz Orchestra; April 28 - Trumpeter Ray Vega w/WP Latin Jazz 
Ensemble. Tickets: $15 General Public, $12 WP community and senior citizens.

talKing Jazz/dr. daVid demsey
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setting the Jazz ed 
standard at wPu

Huge thanks to Schaen Fox for this 
excellent interview with Dave 

Demsey. I think that with his unassuming 
humility and dry New England wit, the 
Professor downplays the enormity of 
his accomplishments. Consider this: In 
addition to William Paterson, how many 
other colleges in the U.S. are better known 
for their jazz program than for their sports 
programs? I am not surprised to hear that 
he would trade quips with Yogi Berra. He 
has navigated every curve ball thrown his 
way by a huge state higher ed bureaucracy 
and messy campus politics to establish the 
caliber of students, faculty, archive rooms 
and performance schedule that, to use his 
analogy, doesn’t just raise the bar for state
college programs, but is the bar. 

Longtime faculty member Harold Mabern 
recently told his Shea Auditorium audience, 
“When I first started here they would ask 
me, ‘William who?’ But they’re all trying to 
get in now!”

Many Jersey Jazz readers are already familiar 
with the Sunday afternoo Jazz Room series 
on campus. For those who are not, each 

performance begins at 3 pm with a Meet
theArtist session downstairs in the lecture 
hall. At 4 in the auditorium, a 45minute set 
by current students features everything from 
small combos to big band arrangements to 
their eightperson jazz vocal ensemble. And 
the 75minute featured show begins at 5. 

As host of the proceedings, Dave Demsey 
gives you the impression that he is just an 
awe struck fan rather than the person most 
responsible for the whole thing. It’s like 
having a minifestival for under $20. I 
believe the $15 ticket price is for advance 
sales and the walkup price is $18, just so no 
one experiences sticker shock. 

Before joining the Board here, I heard a 
similar refrain from several Jazz Society 
elders, who told me that their contacts with 
the William Paterson program were some of 
the best and most rewarding things they had 
ever done at the Jazz Society. They were 
spot on with that assessment. 

Thanks to the continued generosity of many 
Jazz Society members, our scholarship 
program continues in full force with 
William Paterson as a key participant. The 
number of bright, resourceful and talented 
young people I have met while involved 
with this program for the past decade has 
been truly humbling. Encounter the 

students in the William Paterson Jazz 
Program and your faith in the future of 
America will be restored. 

There must be an element to Demsey’s 
screening process that he’s not revealing. 
You would expect a swing and a miss once 
in awhile. A student a little too brash or 
unduly boastful? Or worse? A personality 
disorder sprinkled here and there? Nope, 
never once saw it.

Fortunately for us, several exWilliam 
Paterson students have now joined up with 
the Jazz Society and are playing some key 
roles, not the least of which is technologi
cally dragging the organization, kicking and 
screaming, into the 21st Century. Two 
graduates from the stellar class of 2013, 
Peter Lin and Errold Lanier, provide some 
muchneeded assistance with video, 
graphics, blog editing and keeping afloat the 
Generations of Jazz school and library 
program for jazz history. 

We could also use a helping hand with these 
activities. If you have the spare time and 
might be so inclined, consider joining the 
volunteer staff of the Jazz Society. 

I’d would love to hear from you at 
JazzEducation@njjs.org .  JJ

— James Pansulla, NJJS Education Committee Chair
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Fifty years ago, when 
NJJS cofounder 

Jack Stine organized the 
first Pee Wee Russell 
Memorial Stomp to 
honor his clarinetist 
friend a year after his 
death, he had modest 
goals. “I learned that 
Pee Wee wished he 
could have helped some 
kid get a start in music 
education,” Stine said, 
“so I decided to 
organize a memorial 
concert to raise funds 
for a scholarship.” 

Now, after nearly a half 
century of Pee Wee Russell Stomps, “some 
kid” has run to scores of young people 
who’ve been helped along in their music 
education by an NJJS scholarship, many 
going on to become educators themselves, 
and working professional musicians. Pee 
Wee would have approved, and Stine could 
be justifiably proud of his accomplishments.

The event now raises money for partial 
scholarships at, in addition to Rutgers, 
Montclair State University, New Jersey City 
University, Rowan University and William 
Paterson University — and the 2019 Stomp 
has been dedicated in memory of Stine, the 
Jazz Society’s visionary founder who died 
last year on June 15.

To celebrate the Stomp’s 50th year, organ
izers have dubbed it “The Pee Wee Jubilee” 
and made some changes, including a new 
venue — the Hyatt Regency in Morristown. 
The 2019 Stomp has also been moved from 
early March to early April, eliminating even 
the remotest threat of snow. (The very first 
Stomp on February 15, 1970 was almost 
snowed out but the early morning blizzard 
gave way to clear skies before the start time; 
more recently a late winter snowstorm cut 
the 2015 Stomp short.)

It’s all planned for April 7 from noon to  
5 pm in the Plaza Ballroom of the Hyatt 
Regency hotel in Morristown. Validated free 
parking is available in the garage under the 

hotel and the venue is 
just minutes away from 
the Morristown NJ 
Transit train station. 
Doors open at 11:30 am.

The afternoon’s music 
begins with youth 
ensembles featuring 
musicians from the New 
Jersey Youth Symphony 
Jazz Program under the 
direction of Newark 
Academy’s Julius 
Tolentino and players 
from Jazz House Kids  
led by NJJS advisor  
Don Braden.

The 1:15 set features a “Battle of the Saxes” 
(Don Braden, Adrian Cunningham, Andy 
Farber and Julius Tolentino) and that 
musical dustup is followed by the Arbors 
Records AllStars, coled by multireedist 
Adrian Cunningham and cornetist/
trumpeter Warren Vaché and featuring 
guitarist James Chirillo. 

After a 3:30 awards ceremony honoring 
Distinguished Musician of the Year 
Roseanna Vitro and 2019 Jazz Advocates, 
radio station WBGO and Amy Niles, Stomp 
headliners Andy Farber 
and Orchestra perform 
at 4 pm featuring 
special guest vocalist 
Catherine Russell.

Bandleader 
andy Farber
A versatile bandleader 
and educator, Andy 
Farber has been called 
a “consummate 
musician,” by Ellington 
authority David Berger, 
and “a sophisticated 
arranger/composer and 
sax player with a firm 
grasp of jazz and blues 
who swings elegantly,” 
by Wynton Marsalis. 
Farber glides 

effortlessly between the bandstand, the 
recording studio, the classroom, and the 
piano in his home studio. He studied 
composition at the Manhattan School of 
Music and was awarded the Manny Albam 
prize for jazz composition. He formed Andy 
Farber & his Orchestra, a 15piece band that 
had a regular gig at the West End Gate in 
NYC for a year and a half. Later the band 
reformed for a twoyear run at Birdland.

In 1993, Farber met jazz vocalese legend Jon 
Hendricks who tapped him to write 
ar range ments for his CD Boppin’ at the Blue 
Note. Hendricks invited Farber to join The 
Jon Hendricks Explosion as saxophonist and 
arranger, and they toured for a few years in 
the early/mid 1990s. 

Following his tenure with Hendricks, he 
toured and recorded with Jazz at Lincoln 
Center Orchestra marking the beginning of 
an expansive musical relationship that 
includes guest conducting gigs and a variety 
of projects, including commissions for the 
Orchestra, and assembling the Jazz at 
Lincoln Center AllStars featured onstage in 
the Broadway show After Midnight.

Farber continues to lead that band backing 
Tony Bennett and Lady Gaga for their PBS 
special Cheek to Cheek Live, appearing at the 

Rainbow Room, the 
Jazz Standard, and at 
the Players Club as part 
of New York’s Hot Jazz 
Festival. As an educator, 
Farber teaches jazz 
composition and 
arranging at Juilliard. 

Farber’s band is always 
stocked with star players 
and confirmed band 
participants at press 
time include Jennifer 
Vincent bass, Alvester 
Garnett drums, Brian 
Pareschi and James 
Zollar trumpets, Dan 
Block saxophone and 
clarinet, and James 
Burton and Wayne 
Goodman, trombones.

50th Pee wee Russell memoRIal stomP dedIcated to Jack stINe

Jack Stine, 2009. Photo by Tony Mottola.

andy farber
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catherine Russell
Catherine Russell is a native 
New Yorker who was born 
into musical royalty. Her 
father, the late Luis Russell, 
was born in Panama, 
emigrated to New Orleans 
and then to Chicago and 
New York City, becoming a 
legendary pianist/bandleader/
arranger/composer and  
Louis Armstrong’s  
longtime collaborator  
and musical director. 

Her mother, Carline Ray, was a pioneering bassist/guitarist/vocalist, 
a holder of advanced degrees from Juilliard and Manhattan School 
of Music, who performed with International Sweethearts of 
Rhythm, Mary Lou Williams and Ruth Brown. Not surprisingly, 
considering her pedigree, Catherine Russell is a one of a kind 
musician and vocalist. 

A graduate of American Academy of Dramatic Arts, Catherine has 
toured the world, performing and recording with David Bowie, 
Steely Dan, Cyndi Lauper, Jackson Browne, Michael Feinstein, 
Levon Helm, Paul Simon, Rosanne Cash, Carrie Smith, Toshi 
Reagon, Wynton Marsalis, Dr. John, Joan Osborne, Vince Giordano 
and many others, appearing on over 200 albums.

In 2012, she won a Grammy Award for her appearance as a featured 
artist on the soundtrack album for the HBO series Boardwalk 
Empire. In 2013, Catherine contributed three songs to the 
soundtrack for the movie Kill Your Darlings, starring Daniel 
Radcliffe as a young Allen Ginsberg.

Since the 2006 release of her debut album, Cat, Catherine Russell 
has been making new fans and friends. National Public Radio’s top 
five jazz CDs of 2006 as chosen by WBGO’s DJs included Cat, and 
the album garnered rave reviews worldwide. 

“She is a fresh and original voice,” wrote Frank Sinatra biographer, 
Will Friedwald, who picked Cat among his top 10 CDs of the year. 
“It’s a delight to hear the real thing in Catherine Russell,” chimed in 
Nat Hentoff in The Wall Street Journal.

Five acclaimed and charttopping albums have followed and a sixth, 
Alone Together, was just released in March. Five acclaimed and 
charttopping albums have followed and a sixth, Alone Together,  
was just released this month.

Jersey Jazz’s Joe Lang calls the new disk “13 tracks of pure pleasure,” 
adding, “This package gives Russell opportunities to demonstrate  
all of the facets of her performing personality.” (See the full review 
on page 36.) 

This will be Catherine Russell’s second NJJS performance.  
She appeared in the Earl May Tribute Band at Jazzfest at Drew 
University in 2008 in one of her earliest appearances as a solo artist. 

2019 
distinguished 
Musician 
Roseanna 
Vitro
Vitro was born in 
Hot Springs, 
Arkansas. She is the 
product of two 
distinct cultural 
strains: Her father, 

who ran the Flamingo nightclub, divided his music affinities 
between the pluck of Frank Sinatra and the homeland finery of 
Italian opera; her mother sang country and gospel songs by way of 
the church. 

A child of the ’60s, Roseanna found her way to Houston in pursuit 
of the blues and rock of her idols: Lightning Hopkins, Johnny 
Winter, Bonnie Raitt and Tracy Nelson. This music proved 
foundational for her development. She was encouraged to delve 
deep into jazz, ultimately living the music as protégé to Texas tenor 
man Arnett Cobb and singer/educator Ray Sullenger.

In recent years Vitro has distinguished herself as an educator, 
clinician and columnist. Her work with young singers has helped 
launch jazz’s next generation, while her writings and interviews in 
Jazz Times — bannered as “Voices In Jazz” — illuminate the magic 
(and hard work) behind the greatest vocalists of our times. Addi
tion ally, her websiteblog, JVoice, reaches a global audience of 
vocalists and those who support the art of singing.

In the 360 of jazz performance, recording and pedagogy,  
Vitro remains an undying beacon. What was once a career driven  
by a downhome need to sing has become a cause: Tell the truth 
through song. With all she does, she burns bright. JJ

the Pee wee JuBIlee!
sunday, april 7 | Noon - 5 pm 
hyatt Regency morristown | 3 Speedwell Avenue, morristown 
Validated Self-Parking in garage under the hotel

Plaza Ballroom doors open at 11:30 pm 
Cash Bar & Buffet - no outside food or beverages allowed 
CDs and Books for Sale 

Advance Tickets: $40 members, $45 non-members 
At The Door: $45 members, $50 non-members

3 Ways tO Order tiCKets

n online: www.njjs.org 
n Phone: 800-838-3006, press option 1 
n  mail: Send a self-addressed, stamped envelope and check payable to nJJS 

plus $3 handling fee to: nJJS, c/o mike Katz, 382 Springfield Avenue, Suite 
217, Summit, nJ, 07901. Please mail by march 20.
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Roseanna vitro. Photo by John abbott.

Catherine Russell
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The 2019 
Freihofer’s 

Saratoga Jazz 
Festival features an 
extraor dinary roster 
of twentytwo 
musical groups, 
highlighted by the 
festival debut of 
Grammy award 
winning artist Norah 
Jones, and the return 
of jazz legend 
George Benson and 
festival favorite 
Trombone Shorty & 
Orleans Avenue. 
Back by popular 
demand is also Los 
Van Van 50th Anniversary, Django Festival AllStars with Edmar 
Castañeda and Grace Kelly, Joshua Redman Quartet, and James 
Carter Organ Trio. Fifteen emerging artists making their Saratoga 
debuts include Kandace Springs, Donna Grantis, Joey DeFrancesco 
Trio, Mercy Project (w/Jon Cowherd), Brian Blade, John Patitucci, 
and Steve Cardenas, Antonio Sanchez & Migration, and Cha Wa. 
The festival will also feature a record number of groups led by 
women artists, highlighted by Allison Miller, Veronica Swift, Ruthie 
Foster and Youn Sun Nah. 

Slated for Saturday, June 29 and Sunday, June 30 at the Saratoga 
Performing Arts Center, performances will begin on the Charles R. 
Wood “Jazz Discovery” Stage at 12 pm and 11 am respectively. 
Performances on SPAC’s Amphitheater Stage will begin at 2 pm and 
1pm respectively.

“This year’s festival will excite longtime jazz lovers, while also 
continuing SPAC’s vision to bring innovative artists and legends 
that have never before graced our stage, including a record number 
of femaleled groups,” says Elizabeth Sobol, President and CEO of 
Saratoga Performing Arts Center. “Devoted jazz festival fans and 
lovers of great music are in for a completely unique experience this 
summer, enhanced by the incredible atmosphere and unmatched 
beauty of our natural park setting.”

“I am ‘over the moon’ to have Norah Jones featured at the jazz 
festival for the first time. And we welcome back, with open arms 
and hearts, the legendary George Benson, who will make his 12th 
festival appearance and first since 2009,” says festival producer 
Danny Melnick. “The festival has a deep history of, and is 
committed to, presenting important and diverse new artists and this 
year’s edition continues that tradition with Kandace Springs, 
Veronica Swift, Antonio Sanchez, Cha Wa, Donna Grantis, Youn 
Sun Nah and Kansas Smitty’s House Band.”

SPAC also 
announced that 
Freihofer’s Jazz Fest 
Friday, presented by 
Times Union, an 
annual collaboration 
with the city of 
Saratoga Springs to 
celebrate the rich 
history of jazz in the 
region, will return 
on Friday, June 28. 

Once again the event 
will feature Chamber 
businesses 
welcoming locals 
and visitors with 
scores of live jazz 
events, themed 

dining, and social dance options that will serve as the kickoff to the 
Freihofer’s Saratoga Jazz Festival in Saratoga Springs. While two 
days and two stages of live, world class jazz is the centerpiece of the 
weekend, fans can also enjoy a host of amenities including a fine 
arts and crafts fair, CD signings by artists, southern style barbeque 
and other food vendors. Guests are welcome to bring in their own 
food and beverages, as well as blankets, tents and lawn umbrellas. 
Parking for the event is free.

By popular demand, SPAC is also bring ing back the $20 student and 
child amphitheater pass, available for children ages 15 and under 
and students with schoolissued ID at time of entrance. Children 
ages 15 and under are free on the lawn.

FReIhoFeR’s saRatoGa Jazz FestIVal

Founded in 1978 by jazz impresario George Wein, Freihofer’s 
Saratoga Jazz Festival is the fifth longestconsecutiverunning jazz 
festival in North America. Initially founded as “the Newport Jazz 
Festival at Saratoga” the weekend event was renamed Freihofer’s 
Saratoga Jazz Festival in 1998. With an inside seating capacity of 
5,200, and lawn seating of 20,000, the twoday, twostage festival 
continues to be one of the largest jazz music events in North 
America, beloved by audiences for both the remar kable annual line
up of international jazz talent and the spectacular setting at the 
Saratoga Performing Arts Center in the idyllic Saratoga Spa State 
Park.

Stella Artois returns as the lead sponsor of the lawn experience (“the 
hang”). The upscale Belgian beer company is no stranger to 
sponsoring highprofile arts and cultural events; they have been 
notably involved with the Chicago Jazz Festival, the Singapore Jazz 
Festival and the Sundance Film Festival. Tickets for the festival are 
available online at www.spac.org. JJ

George Benson, Norah Jones headline saratoga Jazz Fest lineup
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Moving? Please email your new 
address to: editor@njjs.org; or mail to: 

nJJS, c/o mike Katz, 382 Springfield Ave., 
Suite 217, Summit, nJ 07901.

When I started running jazz concerts at 
the Watchung Arts Center (ages ago!) 

I considered a piano solo for the third 
monthly event. That early in the initial 
series, without a following built yet, I 
needed someone who would fill a 
respectable number of seats, yet was not 
“overexposed” in the area or likely to want a 
fee we couldn’t afford. Sort of a Goldilocks 
situation: not too hot, not too cold.

I remembered a previous Waterloo Village 
jazz festival presented by the New Jersey Jazz 
Society that had the main events in the Big 
Tent and an outdoor site. At some point I 
tired of sitting and walked about the village, 
which consisted of homes from the period 
when this was a bustling canal lock 
community. There, in one of the old houses, 
was a geriatric grand piano, with a young 
fellow playing away, showing impressive 
skill. I talked with him a bit afterwards, and 
learned that his name was Rio Clemente.

As I considered pianists for my initial solo 
concert, I remembered Rio and managed to 
track him down. He agreed to play the date, 
and suggested that the setup be piano in the 
round. I took that to be literal, so on the 
afternoon of the concert I located the grand 
piano in the center of the room and 
removed the lid, so that everyone could see 
the player from every angle. 

I placed the folding chairs in rows forming a 
perfect circle around the piano, feeling a bit 
foolish about putting an equal share of them 

behind him 
because I 
figured the 
audience 
would want 
to see his 
face as he 
played.

How wrong 
I was! As 
the people 
arrived, 
they 
selected seats in an arc behind the piano 
bench, such that they would all be behind 
the player but have a view of the keyboard 
and see his hand motions. 

Midway through the concert, Rio asked in a 
loud voice “Is anyone still here?” The 
audience was completely out of his sight!

I learned quickly. Every piano solo there
after was done in the round, modified 
somewhat by placing the piano off center so 
that larger audiences could be accommo
dated yet most would still have that coveted 
view. 

Rio still plays often in Watchung, but when 
I turned my attentions to the Bickford 
Theatre at the Morris Museum, I booked 
him there too. After all, the Bishop of Jazz, 
as he came to be known, was a Morristown 
celebrity, having been elected to their Hall 
of Fame, no less. He will be returning to the 
Bickford on Monday, April 8 but, the 

Bickford being a theatrical setting, in the 
round seating is not possible. You could 
never fit the expected audience on the stage. 
On the other hand, the piano there is a good 
one, and the acoustics are superior. Most 
people in the center section should still get a 
view of the hand motions.

Rio will be followed by Stephanie Trick and 
Paolo Alderighi on May 6, playing both as 
individuals and together in a fourhanded 
manner. It is a very visual performance, as 
veterans of their earlier appearance will 
attest. 

Neville Dickie makes his annual visit from 
London on May 23, playing both stride and 
boogiewoogie styles, plus trio work with 
Joe and Paul Midiri (reeds and drums). 
Both acts are special favorites of mine. 

I’ve presented many piano concerts at 
several sites for a quarter century, but it all 
started that first season with Rio playing in 
the round.  JJ

Rio Clemente

RIo IN the RouNd 
By Bruce gast
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The 
longer 

you live 
the more 
friends 
you lose. 

Two good ones left recently; the 
bad news belated, via that excellent 
resource, the Jazzinstitut 
Darmstadt. There was a death date 
for the great Danish photographer 
Jan Persson — November 15, aged 
75. Jan was one of my favorites 
when I was editing DownBeat and 
had access to some of the world’s 
best lensmen (as well as a great 
one right at my elbow, Ed Berger). 
But Jan was special. He was perfect 
in terms of the technical aspects 
and made the most beautiful 
prints, but his strength and 
signature was vision. He knew just 
when the right moment came and 
was ready. I got to know Jan 
during the wonderful stretch of 
years when Denmark was the scene 
of the annual Jazzpar Prize — as 
many as 15 — and he did me the 
honor of asking me to write the 
foreword for his book Jazz 
Portraits, a gem. I’ve sent our 
esteemed editor a few samples to 
chose from. Jan had no room for 
ego in his work. All the attention 
was focused on his subject’s 
humanity.

The other recent loss, also reported 
long after the fact — I’ve not 
found the date but he was 82 — is 
Kiyoshi Koyama. Editor for many 
years of the great Japanese jazz 
magazine Swing Journal, he was 
also a record producer, of new 
music as well as reissues. It was in 
that latter role that we became 
acquainted — he made good use 
of the Institute of Jazz Studies but 
actually knew all he needed to 
know already — and our 

collaborations peaked with the 
monumental Keynote box, the 
largest of several, earning him the 
nickname of “Boxman,” of which 
he was justly proud. A stickler for 
completeness he would seek out 
every alternate take, and he was 
just as much a stickler for the best 
in transfers. All this attention to 
detail did not make him at all 
difficult to work with as he had a 
fine sense of humor to match his 
fine ear. I regret that I haven’t 
access to a listing of Kiyoshi’s 
studio and live recordings —  
one of the latter was the Charlie 
Parker Memorial Concert — but 
he was as much at ease with living 
music as with the past.

As editor he did a yeoman job. 
Swing Journal in its prime was the 
biggest in size of all jazz 
magazines, not least due to the 
lavish advertising, most of it for 
high fidelity equipment, which 
was also reviewed in its editorial 
pages, and as I was told, of such 
quality that the mag was bought 
by nonjazz sound freak s— not a 
bad thing for circulation. The 
record reviews were also highly 
regarded; instead of stars there 
were delightful little drawings 
showing reactions from delight to 
boredom.  Koyama was an 
imagina tive editor. For example, 
he did a piece on drummer 
Kenny  Washington’s impressive 
record collection, complete with 
photos, which was an example of 
his interest in the human side of 
musicians. In his later years, 
Kiyoshi did jazz radio in Tokyo  
— among his guests not long ago 
was our own Daryl Sherman. I’ve 
been home bound of late so have 
nothing to report of live events 
but hope to have been around a 
bit for the next Den!  JJ

JerseystoriesJazz

dan’s den | Remembering Two Jazz Journalism Greats
By dan morgenstern

Ben Webster, Copenhagen, 1965

Bill evans recording with Niels-Henning Ørsted Pedersen  
at The Radiohouse, Copenhagen, 1966

Duke Jordan, Copenhagen, 1990

Photos © Jan Persson and Center for Danish Jazz History
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the otheR 
dAy, milady 
Hanne invited me 

to a painting exhibit at our local library.  
I hadn’t heard of the Danish painter Per 
Bülow, so I didn’t know what to expect. 
Maybe that’s why seeing Før Koncerten 
(Before the Concert) moved me so much. 
The way the young woman focusses on her 
bass so lovingly. Fortunately, the picture 
was reasonably priced, so we bought it. 
Looking at it on our den wall gives this old 
bass player a shot of joy. 

That turned the clock back to 1945 and U.S. 
Army Infantry basic training at Camp 
Wheeler, Georgia. One day, my own dear 
double bass arrived in the mail from my 
father in Newark. What a joy to pluck an 
old friend in the camp band.

Which calls to mind what happened to 
Denmark’s late jazz bass virtuoso Niels
Henning Ørsted Pedersen. I moved to 
Copenhagen in 1960 and quickly became a 
fan. Some years later, “NHØP’s” favorite 
bass was stolen at Copenhagen Airport.  
He was devastated and spread the story in 

the papers. Not long afterward, his 
repairman called and said, “Come down 
here! There’s something I want to show 
you.!” Expecting to see another instrument, 
NHØP biked down to the cellar shop — 
and there on the table lay his own bass.  
The thief had been dumb enough to try  
and sell it to NielsHenning’s repairman.

My own bass these days is a reddish 
Romanian flatbottom built in 1999 by 
maestro Marin Popovici.  I took classical 
lessons for 25 years with the Norwegian
American Tina Austad and played in several 
good amateur symphony orchestras. It was 
an honor to play in the original John 
Tchicai advanced jazz trio, with the classical 
teacher Edwin Kammerer on piano. Today 
my bass stands under cover in the corner of 
our bedroom.

I’ll bet some of you have your own good 
stories about beloved instruments. Let me 
share them with other readers. 

Every reply will be awarded with some 
beautiful lacquer “Dreamscape” postcards 
by Hanne Ingerslev. Please reply to 
fradleygarner@gmail.com   JJ

JerseystoriesJazz

 noteworthy  
Fradley garner International editor Jersey Jazz

BeloVed Basses lost, FouNd aNd delIVeRed 

før koncerten (Before the Concert)  by Danish painter 
Per Bülow. 

Remember 
records? Well the 

folks who run the 
annual Record Store 
Day do. Record Store 
Day was conceived in 
2007 at a gathering of 
independent record 
store owners and 
employees as a way to celebrate and spread the word about the 
unique culture surrounding nearly 1,400 indepe ndently owned 
record stores in the US. The first RSD took place on April 19, 2008. 

Today there are RSD participating stores on every continent except 
Antarctica. This is a day for the people who make up the world of 
the record store — the staff, the customers, and the artists — to 
come together and celebrate the unique culture of a record store 
and the special role these independently owned stores play in their 
communities. Special vinyl and CD releases and various 

promotional 
products are made 
exclusively for the 
day. Festivities 
include perform
ances, cookouts, body 
painting, meet & 
greets with artists, 
parades, DJs spinning 

records, and on and on. In 2008 a small list of titles was released on 
Record Store Day and that list has grown to include artists and 
labels both large and small, in every genre. 

Two longtime Jersey Jazz advertisers, Princeton Record Exchange 
and Jim Eigo (Jazz Promo Services) are among the thousands of 
participant in this year’s RSD event ob April 13. 

Watch for our feature on Jim’s Original Vinyl Records in next 
month’s issue for more information about his new Warwick, NY 
record store. JJ
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Rhythm & Rhyme
Poetry editor Gloria Krolak explores the world of jazz in verse. This month a poet paints a portrait of her father through a young girl’s eyes,  

and a passing parade of tap dancers, baseball players and jazz musicians, all men save one small bird of a woman.

allison Joseph wrote “My Father’s 
Heroes,” a straightforward descrip tion 
of the man through his sports and 
musical heroes, all black folks save one, 
Edith Piaf. Published in the Kenyon 
Review in 1996 when she was but 30, 
Joseph went on to publish My Father’s 
Kites in 2010, an elegy of 34 sonnets in 
a quest to understand and forgive. The 
sonnet form, she explained in an NPR 
interview, was necessary to contain 
their complex relationship, which had 
been strained since her mother Adella’s 
death to lung cancer when the poet 
was a sophomore at Kenyon College. 
Poems about her mother’s ordeal 
formed the basis of her first book What 
Keeps Us Here (1992), for which she 
received both the John C. Zacharis First 
Book Prize from Emerson College and 
the Women Poets Series Prize from 
Ampersand Press.  Her parents, from 
two different Caribbean islands, met 
and married in London where Joseph 
was born in 1967. From London they 
traveled to Canada and eventually 
settled in the Bronx when she was nine. 
Like many immigrants, their dream for 
her was to become a doctor. Everest 
Joseph, who passed away in 1997, in 
particular did not see the worth of 
poetry, even though he himself was a 
master storyteller.  

Allison Joseph is currently a full 
professor on the poetry faculty at 
Southern Illinois University in 
Carbondale. Some of her other books 
include Soul Train and In Every Seam, 
both in 1997, Imitation of Life (2003), 
and Worldly Pleasures (2004). Her 
honors include fellow ships from the 
Bread Loaf and Sewanee Writers 
Conferences, and an Illinois Arts Council 
fellowship in Poetry. She is editor of 
Crab Orchard Review and director of 
Writers In Common, an annual creative 
writing conference for writers of all 
ages. Director of the SIUC MFA Program 
in Creative Writing, Professor Joseph’s 
website is allisonjosephpoetry.com.   JJ   
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He gloried in the feats 
of Cool Papa Bell, quickest 
man in the Negro Leagues, 
able, Dad bragged,  
to flick off a light switch, 
then dart into bed 
before the room went dark. 
Praising the fast feet 
of the Nicholas Brothers, 
he called me to their 
rapidfire acrobatics, 
but saved his true love 
for Peg Leg Bates, 
who’d pound out a furious rhythm 
on his wooden leg, 
dazzling everyone 
with leaps and bounds. 
I never saw my father 
anywhere near a piano, 
but he still schooled me 
about Jimmy Rushing – 
“Mister Five by Five” 
who stood five feet tall 
and just as wide, 
had me humming Jelly Roll’s 
creole jazz though he’d never 
been near New Orleans, 
made certain I knew the difference 
between Fats Domino and Fats Waller, 
played me the Harlem rhapsodies 
of Ellington so loud I thought 
the orchestra had come to visit, 
Sir Duke himself in our living 
room, elegant in top hat, tails. 
To Dad, Satchmo and Satchel Paige 
both deserved praise; equal  

adulation given to Louie Jordan 
as he belted out rhythm and blues 
about hardheaded women, 
the hidiho of Cab Calloway 
as he spun tales of Minnie the Moocher, 
regal in yards of zoot suit, 
and to the sublime grace of Mr. B 
crooning smoother than any white man. 
Coleman Hawkins, Lester Young, 
from our raspy console hifi, 
its needle worn, jumping over scratches. 

But some mornings, 
I’d wake to hear a woman’s voice 
filling our rooms with trembling 
love songs, a voice so female 
even I understood, even though 
the language was French. 
This, he’d say, is Piaf, 
the little sparrow,  
and I’d listen to her 
send sorrows through our house 
and I knew what touched my father 
wasn’t always race, wasn’t color. 
Somehow he knew I needed 
to hear this woman sing 
from her fragile bones, 
her sound silencing us both, 
as her crowds in Paris must have 
when they saw her tiny figure 
on the stage, bent over to sing 
the last vestiges of a ballad, 
the last words 
she’d give them.  

Originally appeared in the Kenyon Review, Spring 1996.  
Copyright 1994. Reprinted by permission of the author.  

my Father’s heroes 
By Allison Joseph



34___________________________________
march 2019

 

  JerseyReviewsJazz

tedd FIRth tRIo
Birdland theater, nyC | Jan. 9-12

Tedd Firth is universally recognized as one of the 
premier accompanists currently on the scene for 
vocalists like Michael Feinstein, Marilyn Maye, Tom 
Wopat, Brian Stokes Mitchell, and a raft of other singing 
headliners. What is less known is that he is also a fine 
jazz pianist. Birdland owner Gianni Valenti, who has had 
Firth as one of the regular pianists for the popular 
Monday Night Cast Party series at his club, a role that 
he shares with Billy Stritch, offered Firth a gig high-
lighting his jazz side at the new Birdland Theater, and that led to a four-night 
gig from January 9-12, with Firth having a different guest vocalist performing a 
few tunes at each show. These performers included Maye, Wopat, Mitchell and 
Laura Osnes.

About ten years ago, Firth recorded a jazz trio album with bassist David Finck 
and drummer Mark McLean, but the recording was never released. It did find 
its way through the jazz underground to many listeners, yours truly included, 
but it remains a lost opportunity for those who dig jazz piano to hear a superb 
recording. Well, those who made it to the Birdland Theater were able to do 
some catching up to the fine sounds that Firth, Finck and McLean provided on 
their recording, as they used the material from that album for the core selec-
tions during this run. Among the tunes that they played were a rollicking 
“Sunday,” a funky take on Stevie Wonder’s “Where Were You When I Needed 
You,” a lovely “This Is Always,” and an Oscar Peterson-inspired approach to 
“Fly Me to the Moon.” 

They also turned their attention to a few mostly neglected gems that do not 
often find their way into the repertoire of jazz players, Maltby and Shire’s 
“Starting Here, Starting Now,” John Wallowitch’s “Come a Little Closer,” an a 
gem from the musical The Yearling, “The Kind of Man a Woman Needs.”

On the Friday evening performance that I attended, Firth had as his guest 
vocalist the inimitable Marilyn Maye. Firth is one of two accompanists who 
works with Maye, the other being Billy Stritch. 

In his introduction of Maye, he related the circumstances of his first meeting 
with Maye at a Cast Party show. She had him scheduled to accompany her at a 
coming show, and went to Birdland to check him out in person. She asked him 
if he knew “Luck Be a Lady,” and he assured her that he did. She then inquired 
if he knew the verse, and again he responded in the affirmative. In reality, he 
did not know the verse, but took a quick look backstage at the music on his 
laptop, and then played behind her as she performed the song. At one point, 
he took the tune up a half-step, and she went right with him, delighted at his 
daring and his confidence. They have been a superb team ever since.

For the first show on Friday, Maye sang a medley of songs from My Fair Lady, 
including “I Could Have Danced All Night,” “I’ve Grown Accustomed to His 
Face,” “Wouldn’t It Be Loverly” and “On the Street Where You Live.” Maye 
showed off her jazz chops with some scatting on the last selection, and then 
took it to an even higher level on “Take Five,” with Firth burning up the 
keyboard. At the urging of the enthusiastic crowd, the trio returned for a 
spirited version of “What a Little moonlight Can Do” as an encore. It was a 
fitting close to a sensational hour of music by Tedd Firth and his bandmates.

As a bonus for those in attendance, Firth offered to send sound files of his 
unreleased album to anyone who provided him with an e-mail address. There 
were certainly many who took him up on that opportunity to revisit his artistry.

lyRIcs & lyRIcIsts  
we’ll haVe maNhattaN: 
Rodgers & hart in New york
theresa l. Kaufmann Concert hall - 92nd st. y, nyC, 
Jan, 26-28

The musical partnership of composer Richard Rodgers 
and lyricist Lorenz Hart endured from 1919 until 1943.  
It proved to be one of the most fruitful partnerships in 
the history of musical theater, but the contrast in the 
personalities and work habits of the two individuals 

caused a problematical personal relationship that still produced a significant 
number of songs that are considered standards today, and many more that 
have enjoyed success in a more limited way.

For the celebration of their songs at the first Lyrics & Lyricists program of the 
2019 season, the task of conceiving the show, and creating the script was in 
the capable hands of Broadway star Santino Fontana. 

He was joined in the vocal interpretations of the glorious Rodgers and Hart 
catalog by a first rate group of other Broadway performers, Lilli Cooper, Jessica 
Fontana, Ann Harada and Vishal Vaidya. The rest of the creative team included 
Gina Rattan, director, Andy Einhorn, music director and pianist, and David 
Chase, arranger and orchestrator.

Fontana decided to concentrate the connective script on the Hart side of the 
partnership. Hart was a diminutive individual who had difficulty finding the kind 
of romantic relationships that he longed for, and wrote about in many of his 
lyrics. He was gay, but deeply desired establishing a lasting relationship with a 
woman. In addition, his personal unhappiness led to a reliance on alcohol.

The great love of his life was New York City. Hart was a city guy through and 
through. It was once said of him “his idea of going to the country was to see a 
western at the movies.” One of his more clever New York City related lyrics 
was for “Way Out West (on West End Avenue)” from the show Babes in Arms,  
a song that surprisingly was not included in this program.

The songs that they did perform included many that are familiar, and have 
been performed by countless performers, selections like “Thou Swell,” 
“Manhattan,” “I’ve Got Five Dollars,” “The Blue Room,” “Lover,” “Mountain 
Greenery,” “This Can’t Be Love,” ”I Didn’t Know What Time it Was,” “My Funny 
Valentine,” “Everything I’ve Got,” “With a Song in My Heart,” “Falling in Love 
With Love,” “The Most Beautiful Girl in the World” and “Where or When.”

Fortunately, the choice was made to also include many rarely heard songs of 
high quality that gave the evening a welcome freshness. Only the hard core 
musical theater enthusiasts were likely familiar with “Why Can’t I,” 
“Disgustingly Rich,” “At the Roxy Music Hall,” “Where’s That Rainbow,” “I Gotta 
Get Back to New York,” “It’s Got to Be Love,” “To Keep My Love Alive” and 
“Quiet Night.”

The performers all had fine voices, and took to the material with enthusiasm 
and understanding. The staging had a kind of “Hey kids, let’s put on a show” 
feeling. Effective use was made of backdrop collages that featured scenes of 
New York City.

The songs of Rodgers and Hart are part of the musical landscape of the last 100 
years, and hearing the Rodgers tunes paired with the Hart lyrics is always a 
joyful experience.  JJ

Caught in  
the Act

By Joe lang  

Past nJJS President
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Book Review                       By gloria Krolak

MASTERS OF THE VIBES: Conversations with Great, Living Jazz Vibraphonists 
By anthony smith  (Marimba Productions, 2017 | 232 pages, $49.99)

I write this as I give a first listen to Behn Gillece’s 
new CD, Parallel Universe. I’ll listen again 

without distraction later as I consider it for play on 
Good Vibes, my radio show dedicated to the 
vibraphone and the masters who play it. 

Gillece recordings are always a sure bet to be 
played on Good Vibes. His compositions sound 
both contemporary and traditional at the same 
time. They’re melodic, compelling and spring from 
a deep well, and that’s squeezing a large musical 
presence into a petite nutshell. 

Anthony Smith thinks so too, as Gillece is one of 
the 30 players included in the book Masters of the 
Vibes as East Coast meets West. Smith is an exotic 
Californian while Gillece is our own New Jersey 
homegrown variety. 

Geography aside, the two range from the nature/nurture discussion, 
two mallets or four and Gillece’s careerthreatening injury. These 
are the kind of indepth, multipage exchanges of ideas that Jersey 
Jazz readers expect in this monthly journal. 

Smith, a masterful musician himself who is sure to make his own 
impact both on piano and vibraphone, knows his subject and how 
to get under its surface. He probes and draws and guides, with no 

set list but his genuine 
curiosity. He begins Steve 
Nelson’s chapter with 
“What do you currently 
have happening?” which 
leads to how Nelson 
practices and, more 
broadly, to the future of 
the vibraphone sound. 

With Mike Mainieri he 
asks who the musician 
considers the most 
important figures for the 
vibraphone and that 
leads to Mainieri’s youth 
in the Bronx. The Terry 
Gibbs conversation opens 
with remarks about 
another vibes leader of 
note, Tony Miceli, who is 
also interviewed.

In addition to the 
conversations with living 

players, each with its own thorough introduction 
by Smith, there is a heartfelt tribute to Bobby 
Hutcherson who passed away before he could be 
interviewed; an introduction by Joe Lovano and a 
timeline of the vibraphone. 

There are also conversations with four upand
comers — including Joe Doubleday who I recently 
heard in person and enthusiastically second the 
motion — and a long list of the universe of vibes 
players as known to Smith at the time, from Jason 
Adasiewicz to Steve Yeager, for the reader to 
explore. Many of the photos in the book are album 
covers, another cool way to highlight the 
considerable accomplishments of these champions 
of the vibes. 

Speaking of championing the vibraphone, there is a thread that runs 
through the book which asks: “Why isn’t the vibraphone more well 
known today?” When Lionel Hampton was playing in the ’40s into 
the ’60s, listeners knew and appreciated the instrument. Today, the 
inevitable question arises, “What is a vibraphone?” 

No one has adequately explained why this black hole exists where 
the vibes should be, but there are folks acting to bring the 
vibraphone back into public awareness. The musicians who formed 
the World Vibes Congress seven years ago, including its creator 
Miceli, know when people hear the instrument they love it. If one 
latenight band on TV were to include a vibraphonist, I think the 
recognition question would be solved in a New Jersey minute. Hear 
that, Late Show host Steven Colbert and bandleader Jon Batiste? 

Masters of the Vibes includes stunning photographs and art work. 
On the other hand, the print is small, the format is large and that 
makes it hard to read in bed. A comfortable chair with good lighting 
works around those limits. Nor is love of the vibraphone a 
requirement to read about these wizards. Smith kept in mind 
musicians, students and listeners when he collected these 
conversations. As Dave Samuels, alum of groups Spyro Gyra, The 
Caribbean Project and Double Image with Friedman explains, “The 
big picture is that we’re all going after the same thing. The ability to 
communicate…to be inspired by something you read, you hear, or 
you experience.” 

By the way, you’ll be hearing Behn’s Parallel Universe on Good 
Vibes!  (For more information on the Good Vibes radio program visit 
www.wwfm.org and follow the JazzOn2 prompt.) JJ   

Masters of the Vibes is Available at:  

Marimba Productions, Inc. | PO Box 467, Asbury Park, NJ 

www.mostlymarimba.comwww.facebook.com/swingadelic

Swingadelic
Swing 46, nYC

Mar 4, 11 18, 25; 8:30 pm 

wHiPPanY VFw
Let’S Swing nJ/DanCe & LeSSon

Sat, Mar 2; 8:30 pm  

roY’S HaLL, bLairStown
SwingaDeLiC big banD,  
featuring rob PaParozzi

Fri, Mar 22; 8:00 pm

Hoboken ekS CLub
CaSino nigHt For Hoboken SYnagogue

Sat, Mar 9; 7-11 pm  



36___________________________________
march 2019

 

Here are the best of the many new albums that 
have crossed my desk in the last month.

n ehud asheRIe made an initial splash on the 
New York City scene with his articulate stride piano playing, but has proven 
over the intervening years that he is comfortable playing in many genres, and is 
as complete and eclectic a piano stylist as is currently active. Joined by bassist 
Peter Washington and drummer Rodney Green, Asherie presents a varied eight-
tune program on Wild Man Blues (capri – 74153). He goes back to Louis 
Armstrong (“Wild Man Blues); explores a couple of Charlie Parker tunes 
(“Parker’s Mood” and “Chasin’ the Bird”); also turns to Dizzy Gillespie (“And 
Then She Stopped”); visits Brazil (“Na Baixa Do Sapateiro”); and adds a few 
standards (“Flying Down to Rio,” “Autumn Nocturne” and “Lady Be Good”). The 
thing that’s makes this album special is that he has his own conception of each 
piece, and takes each on a different ride than you would usually hear, but 
never fails to honor the source. If you are unfamiliar with his playing, Wild Man 
Blues is a great place to start. Those of you who have heard him know what to 
expect, and you will not be in any way disappointed. (www.caprirecords.com)

n Dirty in Detroit (self-produced) is a ten-song album by the emmet 
coheN tRIo. Pianist Cohen’s bandmates are bassist Russell Hall and 
drummer Kyle Poole. The ten tracks are mostly pop standards with a couple of 
jazz tunes, Monk’s “Teo” and “’Round Midnight,” plus Cedar Walton’s 
“Bremond’s Blues” filling out the program. The session was recorded at the 
Dirty Dog Jazz Café in Detroit, thus the title. Cohen is a player who fits easily 
into the modern mainstream. He has a particular affinity for songs by Fats 
Waller, and includes “Jitterbug Waltz,” “Squeeze Me,” 
“Keepin’ Out of Mischief Now,” “Ain’t Misbehavin’,” 
“Honeysuckle Rose” and “Handful of Keys” in this set. 
The mood that he creates is one of joy, joy at playing 
his music and joy for the listeners. Cohen has the 
combination of creativity, imagination, technique and 
an innate sense of swing that places the finest players 
out front. He is early on in his career, and has already 
achieved wide acclaim. Dig him here, and you will hear 
terrific music from a cat with a bright future. 
(emmetcohen.com)

n While he knows what grooves are all about, Pat 
BIaNchI, Hammond B3 organist Bianchi takes a nicely 
eclectic route on In the Moment (savant – 2173), 
exploring tunes that range from Thelonious Monk’s 
“Four in One” to Willie Nelson’s “Crazy” with varied 
stops along the way. He is joined by guitarist Paul 
Bollenback and drummer Byron Landham with special 
guests including guitarists Peter Bernstein and Pat 
Martino, drummer Carmen Intorre, Jr., vibes master Joe 
Locke and the late, great vocalist Kevin Mahogany 
adding special gifts here and there. Bianchi has a very 
individual approach, investing his playing with a wider 
variety of colors than most players on the instrument. 

Particularly memorable are the runaway approach to “Crazy,” and the gorgeous 
take on “I Want to Talk About You,” with Mahogany’s vocal blending perfectly 
with Bianchi’s sensitive playing. This is a very different organ album, and a 
damn good one. (www.jazzdepot.com)

n Canadian bassist dAVe yOUnG first garnered notice as the bassist for the 
legendary guitarist Lenny Breau in the early 1960s, and has gone on to play 
with a “Who’s Who” of jazz during his lengthy career, players like Oscar 
Peterson, Clark Terry, Zoot Sims and Gene DiNovi. Lotus Blossom (modica 
music) is a superb seven-tune program featuring Young and a floating cast of 
players including pianists Renee Rosnes or Bernie Senensky, guitarist Reg 
Schwager, drummer Terry Clarke, trumpeter Kevin Turcotte and tenor 
saxophonist Perry White. The selections are “Lotus Blossom,” Jobim’s 
“Modinha,” Bird’s “Red Cross,” Dexter Gordon’s “Fried Bananas,” Cedar 
Walton’s “Bolivia,” “I Thought About You” and “Softly As in a Morning Sunrise.” 
This is small group mainstream jazz at its finest, with the leader’s bass a strong 
presence throughout. Just to hear “Lotus Blossom” featuring Rosnes is enough 
incentive to add this one to your collection. (www.DaveYoung.ca)

n Any of you who attended the Marlene VerPlanck memorial concert last 
September at William Paterson University will remember hearing the fine 
harmony group the VINtaGe Vocal QuaRtet. The members of this Boston-
based singing group are bassist David Thorne Scott, pianist Taylor O’Donnell, 
trumpeter Adam Gautille and guitarist Paul Pampinella, VerPlanck’s nephew. 
They have a highly enjoyable new album, Love You Madly (self-produced) in 
which they perform eight selections, “Undecided,” “Don’t Fence Me In,” “Little 

Pony,” “Love You Madly,” “Stardust,” “I Like to Riff,”  
“In the Wee Small Hours of the Morning” and “Don’t Sit 
Under the Apple Tree.” Their style is based on the 
Swing Era vocal groups like the Modernaires, the Pied 
Pipers and the Andrews Sisters, and is also influenced 
by the solo vocalists of the same era such as Frank 
Sinatra, Bing Crosby and Nat “King” Cole. Each of the 
singers also plays an instrument, similar to the 
approach of the Four Freshmen. These folks have 
absorbed these influences, and have come up with 
their own approach that is winning and enjoyable. 
(www.cdbaby.com)

n catheRINe RusselL seems to know how to 
produce only sensational albums. Her seventh, Alone 
Together (Dot Time Records), has 13 tracks of pure 
pleasure. The instrumental support comes from her 
regular quartet of musical director Mark Munisteri on 
guitar, Mark Shane on piano, Tal Ronen on bass and 
Mark McLean on drums. The horn section of trumpeter 
Jon-Erik Kellso, trombonist John Allred and tenor 
saxophonist Evan Arntzen is present on seven of the 
selections, “Alone Together,” “Early in the Morning,”  
“Is You Is or Is You Ain’t My Baby,” “You Can’t Pull the 
Wool Over My Eyes,” “Shake Down the Stars,”  
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Grammy nominee 
and Original Blues 
Brothers member 
ROb PAPAROzzI 
teams up with the 
SWInGAdElIC 
bIG bAnd for an 
evening of Swingin’ 
Blues & Jazz!

Blairstown’s historic Roy’s hall theatre 
Friday, March 22, 8 pm

Roy’s Hall, 30 Main Street, Blairstown NJ 
Box Office 908-362-1399 or online at blairstownliveartsinc.thundertix.com
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“I Wonder” and “How Deep Is the Ocean.” Violinist 
Dana Lyn, violist Eddy Malave and cellist Marika 
Hughes are present on “When Did You Leave 
Heaven.” The tracks with the quartet only are “You 
Turned the Tables on Me,” “He May Be Your Dog, 
(But He’s Wearing My Collar),” “Errand Girl for 
Rhythm,” “I Only Have Eyes for You” and “You’re 
Not the Only Oyster in the Stew.” Russell is a tiny 
lady with a big voice who can handle any musical 
style and wring the nuance out of any lyric, 
whether it is sentimental, romantic, humorous or 
whatever, especially adept at being slyly naughty 
but not salacious when there is a double entendre 
present. This package gives Russell opportunities to 
demonstrate all of thee facets of her performing 
personality. In case it escaped you, I highly rec-
ommend this disc! (www.dottimerecords.com)

n In general, jazz musicians, including vocalists 
have not taken on the challenge of exploring the 
music of Stephen Sondheim. Most of Sondheim’s 
songs were written for specific characters in 
specific situations in a stage musical or a film, and 
often are constructed with demanding melodies 
and interesting harmonic underpinnings. This offers 
a challenge not only for jazz musicians, but 
especially for singers who are singing the songs in 
isolation from their intended setting. Vocalist 
cyRIlle aImÉe has taken an interesting approach 
on Move On: A 
Sondheim Adventure 
(mack avenue – 1144). 
She has used the 
Sondheim material to 
construct a song cycle 
relating to her personal 
experiences in recent 
years, and has done so by 
reconceiving the songs in 
various jazz styles. Aimée 
has a distinctive voice, 
like Blossom Dearie or 
Billie Holiday. When you 
hear it, you know that it is 
Cyrille Aimée. She has the 
kind of sensitivity to lyrics 
that enables her to 
personalize each piece, 
and the jazz instincts to 
present them in the 
unique ways that she 
does. The instrumentation 
varies from track to track, 
being tailored to the 

specific demands that 
she places on each 
selection. To a Sondheim 
fanatic like this reviewer, 
the songs are all familiar 
ones, but most listeners 
will probably be hearing 
much of this material for 
the first time, and no, you 
will not hear “Send in the 
Clowns.” Whether you 
are a Sondheim 
enthusiast or not, you 
should find this album to 
be fascinating, and well worth your listening time. 
(mackavenue.com) 

n It is nice to be hipped to a new performer who 
settles nicely on my ears. Such a lady is vocalist/
violinist teresa BrOadWell who came to my 
attention thanks to the efforts of Syracuse jazz 
photographer John Herr. Broadwell has a new 
album titled Just We (self-produced), where she 
has instrumental support from Leo Russo on tenor 
sax, Michael Lamkin on piano, Mike Novakowski on 
guitar, Pete Tiogo on bass and Cliff Brucker on 
drums. They perform a nine-tune program of songs 
recorded by Nat “King” Cole, including “Just You, 
Just Me,” “Sometimes I’m Happy,” “I Love Paris,” 

“Don’t Let It Go to Your 
Head,” “Blame it on My 
Youth,” “If You Can’t Smile 
and Say Yes,” “Straighten 
Up and Fly Right,” “The 
Lonely One” and “Pick 
Yourself Up,” a nice mix of 
the familiar and the more 
obscure. Broadwell has a 
warm and mellow vocal 
instrument, wonderful 
phrasing and swings at 
any tempo. She also plays 
the heck out of her violin. 
Her band is a strong one 
that also is infused with 
swing in every note. This is 
one fine debut album! 
(www.teresabroadwell.
com)

n A singer who seemed to 
appeal emotionally to 
most listeners of good 
music was the French 

chanteuse Edith Piaf. Many 
singers have been inspired by 
her artistry, including the 
marvelous Broadway/cabaret 
singer chRIstINe aNdReas. 
Her new album is Piaf: No 
Regrets (Pc classics – 
1838), and in it she provides us 
with 14 tracks that give a taste 
of the magic that was Piaf. 
Andreas makes no attempt to 
channel Piaf. Her voice does 
not have the rough, emotional 
edge that was basic to the Piaf 

sound, but she does sing songs like 
“L’Accordéoniste,” “Autumn Leaves,” “Padam 
Padam,” “Ne me quitte pas (If You Go Away),” 
“Sous le ciel de Paris (Under Paris Skies),” “La Vie 
en rose,” “Non, je ne regretted rien” and “Milord” 
with her own convincing emotional commitment. 
The arrangements, mostly by Larry Silvestri, nicely 
set the songs. Andreas is a singer who is comfort-
able with a wide range of material, and performs 
the Piaf songs in a manner that is sure to appeal to 
those who have enjoyed the original recordings 
over the decades that they have been available. 
(www.psclassics.com)

n smoldeR (Plastic sax Records) is the second 
album by vocalist kRIsteN lee seRGeaNt. 
Sergeant has been a steady presence on the New 
York City jazz scene for several years, building a 
strong fan base for her imaginative approach to 
songs. On this album, she has support from Ted 
Nash on alto sax and flute, Jeb Patton on piano, 
Cameron Brown on bass and Jay Sawyer on drums, 
with occasional contributions from cellist Jody 
Redhage Ferber and percussionist Rogerio Boccato. 
Her program is an eclectic one, with a hit from the 
1980s pop band Spandau Ballet, “True,” a pair of 
well-crafted originals, a rarity from former Ellington 
bassist Jimmy Woode, “Sconsolato,” and a nicely 
selected slate of standards, “I’m Beginning to See 
the Light,” ‘It’s All Right with Me,” “Show Me,” “The 
Best Is Yet to Come,” and an interesting pairing of 
“Smoke Gets in Your Eyes” and “These Foolish 
Things.” Sergeant, who did the arrangements, puts 
her own spin on each tune, all well conceived and 
impeccably executed. Her classically trained voice 
is rangy and flexible, enabling her to smoothly 
execute the demands that she places upon herself. 
This is an album that is filled with performances 
that echo with originality and intelligence.  
(www.kristenleesergeant.com)  JJ
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art meets Jazz: an evening 
with the steve turre Quintet 
Presented by the montclair art 
museum’s after hours Program

Art Meets Jazz promises to wow you with a jazz performance 
unlike any other. Featuring jazz innovator, trombonist, and 

seashellist Steve Turre, this unusual set will include an introduction 
with Newark’s First Lady of Jazz, Dorthaan Kirk.

Steve Turre is one of the world’s preeminent jazz innovators; a 
trombonist and seashellist who has consistently won both the 
Readers’ and Critics’ polls in JazzTimes, DownBeat, and Jazziz for 
Best Trombone and for Best Miscellaneous Instrumentalist (shells).

Born to MexicanAmerican parents he grew up in the San 
Francisco Bay area where he absorbed a wide array of sounds 
including daily doses of mariachi, blues, and jazz. That background 
would turn out to be influential for his career that has included 
collaborations with Ray Charles, Art Blakely’s Jazz Messengers, and 
the Escovedo Brothers, and a spot in the house band for Saturday 
Night Live since 1984. 

After his tenure with Blakey, Turre went on to work with a diverse 
list of musicians from the jazz, Latin and pop worlds, Ms. Kirks late 
husband, Rahsaan Roland Kirk who introduced him to the seashell 
as an instrument. Turre has a strong command of all musical 
genres and when it comes to his distinct brand of jazz, he always 
keeps one foot in the past and one in the future.  JJ

mOntClair art museum 
3 South mountain Avenue, montclair, new Jersey

Thursday, march 7, 7-9 p.m | $20 member / $25 nonmember 
Bar service — cash and credit card accepted 

Tickets: montclairartmuseum.org  | 973-746-555

Proceeds from this event support enhanced educational outreach and accessible 
programs for children.

JerseyeventsJazz
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3. henry mancini

4. Pat metheny
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Morris Jazz
the Bickford theatre 

at the morris museum, morristown 
tickets/information: 973-971-3706

Before we get to our “main event” for March, we’ll 
just mention a couple of Bickford concerts that fall 
outside the Jazz Showcase series that may be of 
interest to jazz fans:

There’s a 2 pm matinee on Sunday, March 3 that 
features the Brass 
Project playing jazz, 
marches, film scores 
and original works 
composed for this 
popular group. The 
youthful players excel in 
performance, with 
trumpets, trombones, a 
French horn and tuba 
represented in this 
appearance, one of two 
visits by this group 
within a year. This also 
is a chance to take in 
the Museum’s extensive 
trumpet exhibit while 
there. 

it don’t mean a thing 
is, as you might expect, 
a tribute to the 
pioneering music of 
Duke Ellington, a jazz 
genius who injected new 
musical patterns into the 
jazz repertoire. The 2 pm 
matinee on Sunday, 
March 10 includes a 
performance by the Kyle 
athayde dance Party 
which will train the ears 
to grasp the intricacies 
of Ellington’s complex 
orchestral sound. 

Now, the concert for 
which you’ve waited a 
year! Leon “Bix” 
Beiderbecke was, as just 
a gradeschooler, known 
as “the boy wonder” 
who could duplicate 
anything on the piano 
after hearing it played 
just once. Later, taken 
with jazz but observing 

that the pianist was never the leader, he taught 
himself cornet with an unusual dry embouchure 
and non-standard use of the valves. His friend 
Hoagy Carmichael said the resulting sound was like 
chimes being struck with a mallet. 

Our Big Bix Beiderbecke Birthday Bash is on 
Monday evening, March 11 this year. Cornetist 
mike davis, one of the foremost Bixian players in 
the country, returns to lead this tribute to the man 
who singlehandedly altered the way improvised 
jazz solos are played. The Bickford has been 

saluting Bix for about twice 
as long as his tragically 
short recording career!

Joining Mike are six skilled 
musicians who share his 
enthusiasm for the Bix 
material. Reedmen dan 
levinson and Jay 
rattman will split the 
clarinet and tenor sax 
roles. dalton ridenhour 
will be welcomed back at 
the piano. We’re lucky to 
have Bob sacchi on tuba, 
Jared engel on banjo and 
Jay lepley at the period 
drum set. This year’s 
program will concentrate 
on Bix’s most productive 
period, leading The 
Wolverines. This popular 
event is likely to fill the 
room, with close-up seats 
going to those making 
early reservations.

Springtime seems to be 
piano time this year. We 
welcome rio Clemente 
for his regular visit on April 
8. He’s been with the Jazz 
Showcase here since the 
beginning, being both a 
versatile player and a top 
regional favorite. You can 
never tell what his theme 
will be! The team of 
stephanie trick and 
Paolo alderighi follow on 
May 6, a repeat visit after 
their previous triumph. 
Each will play solo, then 
double up for four-handed 
duets that are amazing to 
watch. It’s a very visual 
performance! 

Another veteran of this series since the beginning is 
stride and boogie-woogie player neville dickie, 
who returns on May 23. Joe midiri and Paul 
midiri, stars themselves on reeds and drums, join 
him for an evening that is always different, always 
exciting, always memorable. 

When using the Morris Museum website, check 
both the jazz and special performances tabs for the 
concerts listed above. Pricing may differ for each 
show. More jazz is being booked for summer and 
fall.

Museum members $18, non-members $20, seniors, 
$18. All shows start at 7:30 pm and are assigned 
seating; for best seats, order early.

Jazz At The Sanctuary
1867 sanctuary at ewing 
101 scotch road, ewing 
tickets/information: 609-392-6409

The NJJS co-sponsors jazz events at 1867 Sanctuary 
at Ewing and members receive a $5 discount on 
admission. This beautiful Romanesque Revival 
church hall has exceptional acoustics, padded 
seating and is wheelchair-accessible. 

Concerts are either one 90-minute set, or two sets 
with intermission. Free light refreshments (including 
cookies!) are served. 

The 1867 Sanctuary March jazz bill features: Jay 
daniels (“Simply Timeless” jazz piano, March 1, 8 
pm); nate Philips (jazz piano, March 6, 7:30 pm); 
mardi gras with Jerry rife’s Blue skies (March 9, 
2 pm); Tom tallitsch (March 9, 8 pm); Joe holt and 
Cody leavel (March 10, 3 pm); Joe Furlong trio 
(March 23, 2 pm); monika ryan (March 23, 8 pm); 
alex hiele Paris Jazz Combo (March 30, 8 pm)

$20 for general admission and $5 for students with 
ID. Group tickets (10 or more in advance) are $15 
each. Tickets are available online, at the box office 
609-392-6409 or by email: 1867sanctuary@
preservationnj.org.

JerseyeventsJazz

’Round Jersey concerts are produced in 
conjunction with the New Jersey Jazz Society.

’Round 
Jersey

Mike Davis

Jared engel

Photo by Jane kratochvil
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About NJJS
mission statement: The mission of the New Jersey Jazz Society is to promote and 
preserve the great American musical art form known as Jazz through live jazz 
performances and educational outreach initiatives and scholarships. 
To accomplish our Mission, we produce a monthly magazine, JERSEY JAZZ, sponsor 
live jazz events, and provide scholarships to New Jersey college students studying 
jazz. Through our outreach program, “Generations of Jazz,” we go into schools to 
teach students about the history of jazz while engaging them in an entertaining and 
interactive presentation. _______
Founded in 1972, the Society is run by a board of directors who meet monthly to 
conduct the business of staging our music events, awarding scholarships to New 
Jersey college jazz students, and conducting Generations of Jazz programs in local 
school systems, among other things. The membership is comprised of jazz 
devotees from all parts of the state, the country and the world. 
The New Jersey Jazz Society is a qualified organization of the New Jersey Cultural Trust.

Visit www.njjs.org, e-mail info@njjs.org for more information on any of our 
programs and services:

e-mail updates Student scholarships  Pee Wee Russell Memorial Stomp   
Collaborative Jazz Concerts:   

Ocean County College  Bickford Theatre/Morris 1867 Sanctuary at Ewing
NJJS supports JazzFeast presented by Palmer Square, Downtown Princeton.
NJJS is a proud supporter of the Morristown Jazz & Blues Festival, the NJCU 
President’s Jazz Festival in Jersey City, and more.

Member Benefits
what do you get for your dues?
n Jersey Jazz Journal — a monthly journal considered the best jazz society 

publications in the country, packed with feature articles, photos, jazz 
calendars, upcoming events and news about the NJ Jazz Society.

n Free Jazz socials — See www.njjs.org and Jersey Jazz for updates.

n musical events — NJJS sponsors and co-produces a number of jazz events 
each year, ranging from intimate concerts to large dance parties and 
picnics. Members receive discounts on ticket prices for the Pee Wee Russell 
Memorial Stomp. Plus there’s a free concert at the Annual Meeting in 
December and occasionally other free concerts. Ticket discounts (where 
possible) apply to 2 adults, plus children under 18 years of age. Singles may 
purchase two tickets at member prices. 

n the record Bin — a collection of CDs, not generally found in music stores, 
available at reduced prices at most NJJS concerts and events and through 
mail order.  

n Free listings — Musician members get listed FREE on our website.

Join NJJS 
memBeRshIP leVels Member benefits are subject to update. 

n Family/individual $45: See above for details.
n Family/individual 3-year $115 See above for details.
n youth $15: For people under 21 years of age. Be sure to give the year of 

your birth on the application where noted. 
n give-a-gift $25: Members in good standing may purchase one or more gift 

memberships at any time for only $25 each. Please supply the name and 
address of giftee. Good for new memberships only.

n Fan ($75 – $99/family)
n Jazzer ($100 – $249/family)
n sideman ($250 – $499/family)
n Bandleader $500+/family)

n Corporate membership ($1000)

to receive a membership application,  
for more information or to join:  

Call 973-610-1308 or email membership@njjs.org  
OR visit www.njjs.org  

OR simply send a check payable to “NJJS” to: New Jersey Jazz Society,  
c/o Mike Katz, 382 Springfield Ave. Suite 217, Summit NJ 07901.

Members at Jazzer Level and above 
receive special benefits. These 
change periodically, so please 
contact Membership for details.

New JerseyJazzSociety
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Anne Phillips, Bob Kindred and Dave and Iola Brubeck wrote the 
jazz opera called Bending Towards the Light…A Jazz Nativity 

that has been produced every Christmas season since 1985 in New 
York and in many other cities. Many famous musicians like Clark 
Terry, Lionel Hampton and Tito Puente have been featured per
form ers in the roles of the participants in the Christmas story. Anne 
posted the following story on the internet recently:

“In the third year of the show, Phil Woods was a king. Then we 
rewrote ‘The First Noel’ with a real high energy arrangement 
featur ing a saxophone playing shepherd. Who else but 
Phil? When we called him to tell him he would no 
longer be a king but a shepherd, his retort was ‘What 
next? A camel?’”

n Gene Bensen sent me this email: “I was on my way 
to a gig in Peekskill from my home in Somers. My 
wife Annette insisted that I get directions from Siri, 
who everyone knows is the Apple phone assistant. 
Now I know the way, but Annette insisted that I check 
with Siri. So I gave the order: ‘Siri, give me driving 
directions to Peekskill, New York.’

“Siri, after many tries, kept giving me directions to 
every town or place that sounded like ‘Peekskill.’ I got 
disgust ed and started to give Siri a piece of my mind. I 
was cursing like a trooper.

“Finally, Siri said to me, ‘Gene, would you kiss your 
mother with those lips?’ She only said it once, but she 
did say it!”

n Herb Gardner posted this on Facebook: 
“Bandleader Robbie Scott had finally gotten the 
afternoon wedding guests dancing when one of the 
waitresses came up and said, ‘It’s time to cut the cake 
now.’ Not wanting to lose the crowd, Robbie said, 
‘Yeah, in a few minutes.’ She returned shortly, much 
more agitated, and insisted, ‘We really have to cut the 
cake now!’ But the dancers were getting enthusiastic, 
and Robbie persisted with another tune. Finally, the 
chef came furiously storming out of the kitchen and 
screamed, ‘The wedding cake is an ice cream cake, and 
it has just melted!’”

n Ron Wasserman gave me this one: David Baker told 
about a gig he played with the George Russell sextet. 
He said, “I was taking a solo and I had my eyes closed. 

When I was done, I opened my eyes and Thelonious Monk was 
standing right there. He said, “They were right, you do look like 
me.”

A year later, I was playing with the same band in the same club with 
my eyes closed. I opened them and there Monk was again, but this 
time he said, “But you’re uglier.”

n Dick Burd told me about a time when he was living in Evansville 
Indiana. He had flown to Chicago for a oneday project, and was 

waiting at O’Hare airport for his flight home. He 
noticed a number of men arriving with musical 
instrument cases and wondered what band was 
traveling. Just before boarding time, an elderly couple 
arrived. The man was riding an Amigo power 
wheelchair and the woman was walking beside him. 
Dick thought he looked familiar, but he was too shy to 
inquire.

The couple were seated in the first class section, and 
Dick and the rest of the musicians were in coach. As 
the plane landed in Evansville, Dick got up the 
courage to ask one of the musicians who their leader 
was. “Hey, man,” was the reply, “that’s Count Basie!” 
So, as he passed Basie on the way out, Dick stopped, 
shook his hand and said, “Welcome to Evansville!” He 
soon found out that they were on their way to the 
city’s large auditorium for a onenighter, and that it 
was sold out. Dick was disappointed that he had to 
miss the concert, but he was glad that he got to meet 
Basie.

n Eli Dimeff sent me an email regarding a piece I 
wrote recently about the young disc jockeys on jazz 
stations mispronouncing musicians’ names. He heard 
Dinah Washington announced as Deena, and Billy 
Eckstine announced as Ecksteen. I guess they never 
heard of the rule “i before e.”

n On their property in Connecticut Jonathan Tunick 
and his wife Leigh had an old red maple tree that 
wasn’t doing so well. They consulted a local arborist, 
who examined a leaf with his magnifying glass and 
told them, “The tree has an infestation of San Diego 
scale, a tiny parasitic insect.” John said, “San Diego 
scale? That’s what I made on my last show!”  JJ

New JerseyJazzSociety

From the crow’s Nest 

By Bill Crow

Bill Crow is a freelance musician and writer. His articles have appeared in DownBeat, The Jazz Review, and Gene Lee’s Jazzletter. His books include Jazz Anecdotes, 
From Birdland to Broadway and Jazz Anecdotes: Second Time Around. The preceding is reprinted with permission from Allegro, the monthly magazine of AFM Local 802.
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what’s New? 
Members new and renewed

Renewed members
William Ash, Allendale, NJ

Gregory Babula, Bloomfield, NJ *

Peter Balance, Upper Montclair, NJ

S David Ballin, Morristown, NJ

Ann Bergquist, Morris Plains, NJ

Kevin Bleach, New Providence, NJ

Claus Cardinal, Watchung, NJ

Rick Crane, Verona, NJ

Jay Dougherty, Maplewood, NJ

Gerald Gordon, Troy, NY

Morris Grossman, Springfield, NJ

Harriet Groze, Morristown, NJ

Patrick Healy, Linden, NJ *

Edythe Hittcon, Iselin, NJ

William Hoffman, Lancaster, PA *

Robert Kurz, West Orange, NJ

Lois Gore Lanza, New Providence, NJ

Alex Leonard, Staten Island, NY *

Stephen Lilley, Branchburg, NJ

Loup-Garous Productions, New York, NY

Michael Marcus, Springfield, NJ

Antoinette Montague Baugh, Fairfield, CT

Frank Pakozdi, Hillsborough, NJ *

Jeffrey Rantzer, Mt Arlington, NJ

C Clairborne Ray, Brooklyn, NY *

Frederick Salmon, Sparta, NJ

William Scheerer, Freehold, NJ

Nick Scheuble, Rockaway, NJ

Robert Seeley, Flemington, NJ

Technical Operations Service, Maplewood, NJ

Rosanna Vitro, Warren, NJ

Stephane Wrembel, Maplewood, NJ

new Members
Rio Clemente, Randolph †

Paulette Dorf, West Orange, NJ †

Sanford Feld, West Orange, NJ

Connie Goddard, Tinton Falls, NJ

Kattie Hanson, Ben Greene, Westfield, NJ

Jonathan Kirsch, Kinnelon, NJ

Curt (John) Morton, Sea Girt, NJ

Gerald Osterberg, Garden City, NY

Ted Piltzecker, Demarest, NJ

Greg Payne, Rockaway, NJ

Ira Schlitt, Metuchen, NJ

Dr Bruce Stern West Orange, NJ

John Tumpak, Reseda, CA

We welcome all who recently joined NJJS or renewed their memberships. We’ll eventually see everyone’s name here as they renew at their particular 
renewal months. Members with an asterisk took advantage of our three-years-for-$115 membership; new members with a † received a gift 

membership. Members who joined at a patron level appear in bold type. includes renewed and new members through October 30, 2018.
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allamuchy
RutheRFuRd hall
1686 County Road 517
908-852-1894 ext. 335

allentown
Jazz VesPeRs at 

alleNtowN 
PResByteRIaN chuRch

20 High Street
609-259-7289
1st Saturday February-June

Asbury Park
hotel tIdes
408 7th Ave.
732-897-7744

laNGosta RestauRaNt
100 Ocean Ave.
732-455-3275

tIm mclooNe’s  
suPPeR cluB

1200 Ocean Ave.
732-744-1155

mooNstRuck
517 Lake Ave.
732-988-0123

the saINt
601 Main St.
732-775-9144

atlantic city
asBuRy uNIted  

methodIst chuRch
1213 Pacific Ave.
908-348-1941
Jazz Vespers 3rd Sunday of 
the month, 4 pm

Bernardsville
BeRNaRd’s INN
27 Mine Brook Rd. 
908-766-0002
Monday – Saturday 6:30 pm 
Piano Bar

RudolPh’s steakhouse
1 Mill St. 
908-766-7979
Friday, Saturday, 7:30 - 10:30 pm 

boonton
maxFIeld’s oN maIN
713 Main St.
973-588-3404
Music Wednesdays  

through Sundays

Cape May
VFw Post 386
419 Congress St.
609-884-7961
Cape May Trad Jazz Society
Some Sundays, 2 pm  

live Dixieland

mad BatteR 
19 Jackson St.
609-884-5970 

Wednesdays 7:30–10:30 pm

meRIoN INN 
106 Decatur St.
609-884-8363
Jazz piano daily 5:30–9:30 pm

Carteret
zIoN eVaNGelIcal 

lutheRaN chuRch hall
712 Roosevelt Ave.
908-541-6955
Somerset Jazz Consortium
Usually 3rd Monday, 7–9 pm

Chatham
coNceRts oN maIN –

oGdeN PResByteRIaN 
CHURCH

286 Main St.
973-635-5567

cliffside Park
VIlla amalFI
793 Palisade Ave.
201-886-8626
Piano jazz Fridays & Saturdays

closter
musIclaB - temPle Beth el
221 Schraalenburgh Rd.
201-768-5112

convent station
the cozy cuPBoaRd 
4 Old Turnpike Rd.
973-998-6676

cresskill
GRIFFIN’s RestauRaNt
44 East Madison Ave.
201-541-7575
Tuesdays & Wednesdays 

deal Park
axelRod PeRFoRmING 

aRts ceNteR
100 Grant Avenue
732-531-9106

dunellen
Roxy & dukes  

Roadhouse
745 Bound Brook Rd.
732-529-4464

maGGIe muRRay’s  
PuB house 

119 North Washington Ave.
732-629-7660
Jazz nights 1st and 3rd 

Wednesdays

edgewater
mItchell’s FIsh maRket
541 River Rd. 
201-840-9311
Jazz with a skyline view, 

Thursdays 6–10 pm

ORAMA
595 River Rd. 
201-945-2020
Curtis Lundy Group,  

1st Thursdays, 7:30–10:30 pm

edison
the coFFee house
931 Amboy Ave. 
732-486-3400

englewood 
beRGen PAC
30 N. Van Brunt St. 
201-227-1030

Blue mooN mexIcaN caFÉ
23 E. Palisade Ave.
201-848-4088
Sundays

ewing
VIlla Rosa RestauRaNte
41 Scotch Rd.
609-882-6841

1867 saNctuaRy at ewING 
aRts aNd cultuRal 
HAVen 

101 Scotch Rd. 
908-295-7739 
Regular jazz concerts – check 

their website for details

Fairfield
calaNdRa’s 

medIteRRaNeaN GRIlle
118 US Highway 46
973-575-6500
Piano – Fridays & Saturdays

calaNdRa’s cucINa
216-234 Route 46
973-575-7720

Florham Park
Puleo’s BRIck oVeN
162 Columbia Turnpike
973-822-0800
Accordianist Eddie Monteiro 

with drummer Buddy Green, 
Wednesdays, 7–10 pm

Gladstone
GladstoNe taVeRN
273 Main St.
908-234-9055

Hackensack
solaRI’s RestauRaNt  

And LOUnGe
61 River St.
201-487-1969
Big band swing first Tuesday  

of the month

stoNy hIll INN
231 Polifly Rd.
201-342-4085
Friday & Saturday evenings

Hackettstown
mama’s cafe Baci
260 Mountain Ave.
908-852-2820
Saturdays, 9:30 –11:30 pm,  

full bar and tapas menu

Hackettstown Center  
for the Arts

181 Main St.
908-813-2626
Monthly jazz concerts/events

haddonfield
haddoNFIeld methodIst 

CHURCH
29 Warwick Rd.
Tri-State Jazz Society  

usual venue
Some Sundays, 2 pm

haddon township
GIumaRello’s RestauRaNt 

& BaR
329 Haddon Ave
856-858-9400

Hoboken
PIlseNeR haus & 

BIeRGaRteN
1422 Grand St.
201-683-5465
Live music Thursdays, 8–12 pm,  

no cover charge

Hopatcong
PaVINcI RestauRaNt
453 River Styx Rd.
973-770-4300
Big Band, 3rd Tuesday  

of the month

Hope
the INN at mIllRace Road
313 Hope Johnsonburg Rd. 
908-459-4884

Jersey City
BRIGhtsIde taVeRN 
141 Bright St. 
201-435-1234  
Jazz jam every Monday

madame claude BIs
390 Fourth St.
201-876-8800
Gypsy jazz Tuesday & Thursday, 

7:30 pm to late

mooRe’s louNGe  
(BIll & Ruth’s)

189 Monticello Ave.
201-332-4309
Fridays open jazz jam,  

open to all musicians, 
vocalists, dancers and  
spoken word artists; 
hosted by Winard Harper  
and Rosalind Grant  
8:30 pm – midnight

First Sundays 6–10pm

Featuring Winard Harper and 
special guests, $10 cover 

Lake Hopatcong
stoNe wateR 
125 State Route 181
973-810-3858
Jazz piano/Sunday Brunch,  

11 am -3 pm

lambertville
deaNNa’s RestauRaNt 
54 N. Franklin St.
609-397-8957

linden
RoBIN’s Nest  

Rhythm & Blues
3103 Tremley Point Rd.
Linden, NJ
908-275-3043

madison
shaNGhaI Jazz
24 Main St.
973-822-2899
Wednesdays/Thursdays, 7 pm 
Fridays/Saturdays, 6:30 pm 
Sundays, 6 pm – No cover

Mahwah
BeRRIe ceNteR/ 

RAMAPO COLLeGe
505 Ramapo Valley Rd.
201-684-7844

manalapan
moNmouth couNty 

lIBRaRy
125 Symmes Dr.
732-431-7220
Free monthly jazz concerts  

September – June 

Manasquan
alGoNQuIN aRts theatRe
173 Main St.
732-528-9211

mendham
Black hoRse taVeRN
1 West Main St.
973-543-7300
Saturdays

Metuchen
NoVIta
New & Pearl Sts.
732-549-5306
No cover

haIley’s haRP & PuB
400 Main St. 
732-321-0777

milford
alBa VINeyaRd
269 Riegelsville Warren Glen Rd.
908-995-7800

montclair
dLV LOUnGe
300 Bloomfield Ave. 
973-783-6988   
Open jam Tuesdays

Palazzo RestauRaNt
11 South Fullerton Ave.
Fridays/Saturdays, 7 pm 

tRumPets
6 Depot Square
973-744-2600
Tuesday/Thursday/Sunday, 7:30 pm, 

Friday/Saturday, 8:30 pm

Morristown
the BIckFoRd theatRe  

at the moRRIs museum
6 Normandy Heights Rd.
973-971-3706
Some Mondays, 7:30 pm

the commuNIty theatRe
100 South St. 
973-539-8008

hIBIscus RestauRaNt
At Best Western Morristown Inn
270 South St.
866-497-3638
Tuesdays, Fridays, Saturdays, 

Sunday brunch

Rod’s steak  
& seaFood GRIlle

One Convent Rd. (Madison Ave.)
973-539-6666

newark
27 mIx
27 Halsey St.
973-648-9643

BethaNy BaPtIst chuRch
275 Market St.
973-623-8161
Jazz vespers, and 1st Saturday

clemeNt’s Place
15 Washington St.
888-466-5722
NJPAC & IJS jam sessions

de’BoRah’s Jazz caFe
18 Green St.
973-848-0040
Friday/Saturday, 7:30-11:30 pm, 

Sunday, 1-4 pm

Ideal louNGe
219 Frelinghuysen Ave.
973-824-9308

INstItute oF Jazz studIes 
– RutGeRs uNIVeRsIty 

John Cotton Dana Library, 185 
University Ave.

973-353-5595 
Frequent free concerts.

maRcus B&P
56 Halsey St.
973-645-0004 
Sunday jazz brunch 
11:30 am – 3 pm

somewhere there’s music
you can find jazz all over the state  
in venues large and small.  
here are just some of them.

Since music offerings frequently change, we recommend you call venue to confirm there is live music at the time you plan to visit.

Listings alphabetical by town. We continually update entries. Please contact editor@njjs.org if you know of other venues that ought to be here.  
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tell them you saw it in Jersey Jazz!

We want to include any locale that offers jazz on a regular, ongoing basis. Also please advise us of any errors you’re aware of in these listings.

memoRIal west uNIted 
PResByteRIaN chuRch

286 South 7th St.
973-242-1015
Jazz vespers monthly

New JeRsey PeRFoRmING 
aRts ceNteR

1 Center St.
888-466-5722

taste VeNue 
47 Edison Pl., 2nd floor 
973-642-8400 
Jazz Mondays 8:00 - 11:00 pm

the PRIoRy
233 West Market St.
973-242-8012
Fridays, 7 pm, No cover

new brunswick
delta’s
19 Dennis St.
732-249-1551
Saturdays, 7–11 pm

due maRI
78 Albany St.
732-296-1600
Saturdays, 7–11 pm

New Brunswick Jazz Project 
presents live jazz Fridays 
6:30-9:30 pm

the hyatt ReGeNcy  
New BRuNswIck

2 Albany St.
732-873-1234
New Brunswick Jazz 

Project presents live jazz  
Thursdays, 8 –10:30 pm,

INc BaR aNd kItcheN
302 George St.
732-640-0553
New Brunswick Jazz 

Project presents live jazz 
Wednesdays 8:00-11 pm

state theatRe
15 Livingston Ave.
732-246-7469

GaRdeN state ale house
378 George St.
732-543-2408
New Brunswick Jazz Project 

presents live jazz & jam 
session, Tuesdays, 9:30 pm 

Newfield
lake house RestauRaNt
611 Taylor Pl.
856-694-5700

newton
the NewtoN theatRe
234 Spring St.
973-383-3700
Contact venue for schedule

north bergen
wateRsIde RestauRaNt
7800 B River Rd.
201-861-7767

north branch
stoNey BRook GRIlle
1285 State Highway 28
908-725-0011

oak Ridge
the GRIlle Room
(Bowling Green Golf Course)
53 Schoolhouse Rd. 
973-679-8688

Pennington
HOPeWeLL VALLey 

VINeyaRds
46 Yard Rd.
609-737-4465

Pennsauken
GReeNwood INN
4457 Marlton Pike
856-663-9868
Blues open mic Wednesdays

Phillipsburg
maRIaNNa’s
224 Stockton St.
908-777-3500
Fridays

Princeton
mccaRteR theatRe
91 University Pl.
609-258-2787

medIteRRa
29 Hulfish St.
609-252-9680
No cover

RIchaRdsoN audItoRIum 
IN alexaNdeR hall

68 Nassau St.
609-258-9220

salt cReek GRIlle
1 Rockingham Row,  

Forrestal Village
609-419-4200

wItheRsPooN GRIll
57 Witherspoon St.
609-924-6011
Tuesday night jazz,  

6:30–9:30 pm

Rahway
uNIoN couNty  
PeRFoRmING aRts 
ceNteR

1601 Irving St. 
732-499-0441 

Randolph 
the coRNeR BIstRo
477 Route 10
862-251-7274 
Every 1st and 3rd Thursday

moRRIs taP aNd GRIll
500 Route 10
973-891-1776
Every other Thursday

Red Bank
couNt BasIe theatRe
99 Monmouth St.
732-842-9000

Jazz aRts PRoJect
Various venues
throughout the year. Refer to
www.jazzartsproject.org for
schedules and details

molly PItcheR INN
88 Riverside Ave.
800-221-1372

sIam GaRdeN
2 Bridge Ave.
732-224-1233

somers Point
GReGoRy’s RestauRaNt 

& BaR
900 Shore Rd.
609-927-6665

somerville
PINoy FIlIPINo 

RestauRaNt
18 Division St.
908-450-9878

south amboy
bLUe MOOn
114 South Broadway
732-525-0014
Blues jam Thursdays

south orange
PaPIlloN 25
25 Valley St.
973-761-5299

the Fox aNd FalcoN
19 Valley St.
973-419-6773
Thursday

south oRaNGe 
PeRFoRmING aRts 
ceNteR

One SOPAC Way
973-235-1114

south River
la taVola cucINa
700 Old Bridge Turnpike
South River, NJ 08882
732-238-2111 
open jam session Thursday, 
7:30-10 pm 
No cover, half-price drink 

specials

stanhope
staNhoPe house
45 Main St.
973-347-7777
Blues

succasunna
RoxBuRy PeRFoRmING 

aRts ceNteR
Horseshoe Lake Park
72 Eyland Ave.
862-219-1379

tappan, Ny
the ‘76 house
110 Main St.
845-359-5476
(just over the NJ border)

teaneck
the JazzBeRRy Patch  

at the classIc  
QuIche caFe 

330 Queen Anne Rd. 
201-692-0150
Friday nights 7-10 pm, $`12

PuFFIN cultuRal FoRum
20 Puffin Way
201-836-3499

st. Paul’s  
lutheRaN chuRch

61 Church St.
201-837-3189
Jazz Vespers, 4th Sunday of 

the month

tom’s River
Jay & lINda GRuNIN 

ceNteR FoR the aRts
College Dr.
732-255-0400
Sundays. 3 pm

trenton
amIcI mIlaNo
202 Bayard St.
609-396-6300

caNdlelIGht louNGe
24 Passaic St.
609-695-9612
Saturdays, 3–7 pm

Union
salem Roadhouse caFe
(Townley Presbyterian Church)
829 Salem Rd.
908-686-1028

VaN GoGh’s eaR caFÉ
1017 Stuyvesant Ave.
908-810-1844
Sundays 8 pm, $3 cover

Voorhees
coFFee woRks RoasteRy 

& caFe
910 Haddonfield-Berlin Rd.
856-701-2064

Watchung 
watchuNG aRts ceNteR
18 Stirling Rd.
908-753-0190

Wayne
wIllIam PateRsoN  

uNIVeRsIty
300 Pompton Rd.
973-720-2371
Sundays, 4 pm

westfield
16 PRosPect wINe BaR  

& BIstRo
16 Prospect St.
908-232-7320

West Orange
hIGhlawN PaVIlIoN
Eagle Rock Reservation
973-731-3463
Fridays

suzyQue’s BaRBecue 
& BaR

34 South Valley Rd.
973-736-7899

westwood
BIBI’z louNGe
284 Center Ave.
201-722-8600

woodbridge
BaRRoN aRts ceNteR
582 Rahway Ave.
732-634-0413

wood Ridge
maRtINI GRIll
187 Hackensack St.
201-939-2000
Live jazz Wednesday  

through Saturday

For the link to each 
venue’s website,  
please visit  
www.NJJS.org,  
and click on  
“Jazz Support”

 
the Name dropper Recommendations may be emailed to editor@njjs.org.

RaNky taNky – This offbeat ensemble 
performs jazz and funk filtered through the African 
Gullah culture of the South Carolina Lowcountry. A 
lesson in musical Americana at Princeton’s Berlind 
Theatre, 8 pm on March 15. Info at 609-258-2787.

JeRRy VIVINo QuaRtet – At Shanghai Jazz 
on March 15. No disrspect to the leader, but this 

set is worth the price of admission ($40 minimum) 
for the group’s pianist, Ken Levinsky. Seatings at 
6:15 and 8:35 pm, reservations at 973-822-2899.

tomas JaNzoN – Jazz guitar Thursday 
returns to the cozy Glen Rock Inn at 7 pm on March 
21, with Gene Perla on base. Info at 201-445-2362.  
Try the famous sliced steak sandwich.

RoB PaPaRozzI aNd swINGadelIc – 
Blood, Sweat & Tears, The Blues Brothers, 
Swingadelic…frontman Rob knows how to pick 
‘em. A night of jazz with a heavy helping of the 
blues from singer Paparozzi backed by Dave Post’s 
swinging little big band. At Blairstown’s Roy’s Hall 
Theatre, 8 pm on March 22. Info at 908-362-1399.

Also visit  
Andy 
mcDonough’s 
njjazzlist.com 



send all address changes 
to the address above

RETURN SERVICE REQUESTED

PERIODICALS
Permit No. 6668
Postage PAID at

West Caldwell, NJ
and additional 
mailing offices

time Value material
deliver Promptly

c/o New Jersey Jazz Society
Michael A. Katz
382 Springfield Ave., Suite 217 
Summit NJ 07901


