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Reedman Adrian Cunningham, left, and Louis Armstrong Eternity Band leader David Ostwald rehearse for the concert  
‘Satchmo and Sidney Revisited’ on March 28. Photo by Mitchell Seidel. 

PlayIng FaVorItes
Highlights in Jazz salutes armstrong and Bechet

David Ostwald’s Louis Armstrong Eternity Band, with special guests Oliver and Jean Baptiste 
Franc, performed a tribute to two of jazz’s founding fathers at the March edition of Highlights in 
Jazz, New York’s longest running jazz series. Story and photos from Mitchell Seidel on page 26.

Gypsy Jazz Returns to Maplewood/Page 10
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As I announced in February, Tony Mottola 
will step down as Jersey Jazz editor after 

nearly 13 years and the July/August 2019 issue 
will be his last edition. Tony made his retirement 
intentions known to the board in December of 
2018, but graciously gave NJJS and extra 18 
months of service while we worked to address 
this transition and the future of Jersey Jazz and 
NJJS as a whole.

I’m pleased to announce that NJJS’s vice 
president of publicity Sanford Josephson has 
agreed to take on the job of Jersey Jazz editor 
AND will continue in his current invaluable 
position handling all manners of NJJS publicity. 

Sandy is a longtime member of NJJS with  
incredible knowledge of jazz and an extensive 
background in journalism. He is author with 
Jeru’s Journey: The Life and Music of Gerry 
Mulligan (Hal Leonard Books: 2015) and Jazz 
Notes: Interviews Across the Generations (Praeger/
ABC-Clio: 2009), has written extensively about 
jazz musicians in a variety of publications ranging 
from the New York Daily News to American Way 
Magazine and is currently a contributing editor 
to Jersey Jazz magazine. Sandy is also a co-host of 
the Jazz on a Sunday afternoon jazz series at the 
Jay and Linda Grunin Center for the Arts in 
Toms River, NJ, of which, NJJS is a proud media 
sponsor. Suffice it to say, Jersey Jazz will continue 
to thrive with Sandy as its new editor. 

Please join me in congratulating Sandy on his 
new position and in supporting his endeavors as 
we move to publish Jersey Jazz in its exciting new 
format, a 48-page paper publication for six issues 
per year, with password protected NJJS website 
access for additional content the other six 
months of the year. To accommodate this new 
format, our website will also be undergoing 
changes with the goal of presenting stellar 
content from our stable of contributors to the 
widest audience and membership possible.

n I know most of you are internet savvy and will 
quickly adapt to the additional website content 
offerings in the paperless months. More infor-
mation about this unique membership benefit 
will be provided to you as we work toward our 
new production calendar for both the paper 
magazine and the online magazine content. 

Change is not often easy but always necessary for 
growth and development. NJJS must keep up 
with the times if we’re going to attract new 
members, provide accessible information via 
internet searches, help support and promote 
seasoned and emerging artists, compete for 
funding, provide relevant video and audio 
program ming and do so much more. Thus, I ask 
for your continued support as we embark on this 
exciting new adventure together and we embrace 
what is possible for the future of Jersey Jazz and 
for New Jersey Jazz Society.

Prez sez
By Cydney Halpin President, NJJS
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and details. Beyond the schmooze, there are some serious musical prizes raffled off at our socials!!

NJJS Bulletin Board
Stay tuned to www.njjs.org    for updates and details.

New JerseyJazzSociety
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Stay tuned to www.njjs.org    for updates and details.
 

NJJS Calendar
Funding for the NJJS Jazz Socials program has been made possible in part by Morris Arts  

through the N.J. State Council on the Arts/Department of State, a partner agency of the National Endowment for the Arts.

New JerseyJazzSociety

June 23
JAZZ ON A SUNDAy AFTERNOON
Mike Kaplan Nonet/”Monk Meets Duke”

Tickets $24 ($20 Seniors) 

Ocean County College, Toms River | 3 pm

For tickets call 732-255-0500  
or visit grunincenter.org

June 9
NJJS JAZZ SOCIAL
Bradford Hayes Trio

FREE for NJJS members,  
$10 public, $10 minimum

Shanghai Jazz | Madison 
2 sets, doors open at 3 pm 
www.njjs.org

June 23
HILLSIDE LOUNGE
Ed Polcer, Warren Vaché, Joe Licari, 
Herb Gardner, Pete Balance, Will 
Anderson, Brian Nalepka, Kevin Dorn

Celebrating the home of the 1960s  
New Jersey Jazz Revival and the birthplace  
of the New Jersey Jazz Society, 2-5 pm.

Hillside Lounge | Chester  
For tickets call: 973-763-7955

August 17
MORRISTOWN JAZZ &  
BLUES FESTIVAL
Antoinette Montague,  
Frank Vignola, Rob Paparozzi, 
Bernard Allison, Davy Knowle 

FREE  | NOON – 10 pm  
On The Green in Morristown 
www.morristownjazzandblues.com 

n Membership in the NJJS comes with 
many benefits and our 10 Sunday Jazz 
Socials per year underscore his value. These 
amazing afternoons of music are FREE to 
NJJS members and $10 for non-members 
(applicable towards membership if applied 
the same day). This month’s Social is on 
Sunday, June 9 and will feature saxophonist 
and educator Bradford Hayes and the 
Bradford Hayes Trio. Utilize this incredible 
member benefit and enjoy these concerts at 
the always chic, Shanghai Jazz in Madison. 
There is a $10 food/beverage minimum for 
all attendees. Doors open at 3 pm. What 
better way is there to spend a Sunday 
afternoon then by listening to great music.

n The much anticipated new movie Bolden: 
Where the Music Began opened May 3 in 
theaters nationwide. According to the 
movie’s press announceent, “Bolden 
imagines the compelling, powerful and 
tragic journey of Buddy Bolden, the unsung 
American hero who invented Jazz. Bolden 
invites you to experience a world fueled by 
passion, greed and musical genius, in early 
1900’s New Orleans.” 

The film is filled with original music 
written, arranged and performed by 
Wynton Marsalis. The movie stars Gary 
Carr as Bolden and is directed by Dan 

Pritzker. Singer 
Catherine 
Russell makes a 
cameo 
appearance in 
the film and 
according to 
Straitstimes.com, “Offers a classy take on 
the rather scandalous invitation to adultery 
in the rarely heard vocal version of ‘Make 
Me A Pallet On The Floor.’” 

Congratulations to Wynton Marsalis for the 
soundtrack being #2 on the Billboard Jazz 
Chart and to Dan Pritzker and the entire 
cast and crew on this amazing cinematic 
achievement. For tickets and theaters visit 
www.boldenmovietickets.com.

n The Jacob Burns Film Center in 
Pleasantville, New York will present 
Director Jim Burns’ new music film She’s 
Got Jazz Wednesday, June 5 at 7:15 pm, 
featuring four of the jazz world’s rising stars 
— all women. Saxophonist Grace Kelly, 
trumpeter/singer Bria Skonberg and 
vocalists Brianna Thomas and Veronica 
Swift are electrifying audiences with their 
fresh ideas, and attracting a growing 
following of young fans. The film takes 
viewers inside New York’s jazz scene with 
exhilarating live performance footage from 

several of the city’s 
hottest venues and 
intimate inter views 
with the artists 
themselves, who 
discuss what it’s like to 
shake things up in a 

music genre that has been traditionally 
dominated by men. There will be a live 
performance by Veronica Swift with a 
reception to follow. For tickets visit  
www.burnsfilmcenter.org.

n Friday June 7 kicks off the 2019 Jazz in 
June Festival at the McCarter Theater 
Center in Princeton. They have an 
incredible lineup of musicians over three 
weekends throughout the month starting 
with Cecile McLorin Salvant with Fred 
Hersch on the piano, followed by Christian 
McBride & Tip City, the Bill Frisell Trio, the 
Bill Charlap Trio and the Vijay Iyer Sextet. 
For more information and to purchase 
Festival Passes and individual event tickets, 
please visit www.mccarter.org.

In what seems like a tug-of-war with the 
seasons, Spring has finally sprung and the 
Summer festival season will quickly be upon 
us. I hope your picnic basket is at the ready 
and that your calendar is chock full of 
musical delights!  JJ

Veteran journalist 
Sanford Josephson 
takes the helm as 
editor of Jersey Jazz 
beginning with 
the magazine’s  
September issue.
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Howie also welcomes suggestions for future questions or comments from 
readers. Leave him a message at editor@njjs.org.

(answers on page 44)

It’s June, the birds are all a-twitter, so here’s a quiz about bird 
songs. These composers had birds in mind, and named them in 
tunes best known for their jazz versions. NaMe ThoSe TuNeS!

Jazz trivia 
By O. Howie Ponder

“I’M SINGING bIRdlaNd!”

1.  hoagy Carmichael (lyrics help 
from Paul Francis Webster)

2.   Manning Sherwin and  
eric Maschwitz

3.  Ray henderson and Mort dixon

4. dave brubeck

5. Jimmy Rowles

6.  Ted Grouya and  
edmund anderson

7. Charles Mingus

8.  hoagy Carmichael and  
Johnny Mercer
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                                                                           Restaurant  
and bar

24 Main St. (Rt. 124), Madison, NJ 07940
973.822.2899 • info@shanghaijazz.com

                                                      NO COvER (except special events)

Named “One of the Top 100 Jazz Clubs in the World” by 
DownBeat Magazine, Shanghai jazz has earned rave reviews  
for our food, service and ambience from The New York Times, The 
Star-Ledger, Zagat Survey and Inside New Jersey.

our philosophy is warm hospitality, gourmet asian cuisine inspired 
by the seasons, a well-focused wine list and a full bar with almost a 
dozen beers on tap, including our own Shanghai Jazz ale. 

We are proud to present world class artists six nights a week with no 
music charge except for special events.

Whether you enjoy dim sum and cocktails in our long oak bar, 
an intimate dinner with family and friends, or a unique social or 
corporate gathering, we look forward to welcoming you to our home.

— THOMAs DONOHOE and the sHANGHAi JAzz TEAM

  Book your special parties at shanghai Jazz. call for information. 
Tuesday: 6:30 pm – 8:30 pm | Wednesday and Thursday: 7:00 pm – 9:30 pm

Friday and Saturday two seatings: 6:30 and 8:30 pm | Sunday: 6:00 pm – 9:00 pm

for latest schedules and updates, 
please visit www.shanghaijazz.com

Please note: We take reservations by telephone only 973.822.2899 and not by e-mail. 
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the editor’s Pick
By Tony Mottola 
Jersey Jazz editor

New JerseyJazzSociety
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Elsewhere in this issue Stephane Wrembel 
declares: “Django Reinhardt is to the guitar what 

Bach is to the keyboard.” That’s quite a statement, 
but one few guitarists dispute. Pickers of all stripes 
revere the Belgian-born French-Romani musician as 
an undisputed genius of the guitar. Jim Hall and 
Julian Bream both had dogs named Django. Joe Pass 
recorded an album For Django. Cuban classical 
guitarist Leo Brouwer composed “Variations on a 
Theme of Django” as an homage to the immortal 
“Nuages.” Jerry Garcia and Keith Richards are just 
two of the many rock ‘n’ roll acolytes, with Jeff Beck 
declaring, “Of course it all started with Django.” 
Country stars Willie Nelson and Merle Haggard 
teamed up for a tribute album. Even the great 
Segovia went to a Paris bistro to hear the 
celebrated Gypsy master and requested copies of 
his music. And it’s likely no coincidence that Jimi 
Hendrix called his second group “Band of Gypsys.”

Wrembel is among the most devoted of Django 
devotees, releasing a series of innovative Django 
Experiment CDs over the past four years and 
organizing annual “a Go Go” celebrations of 
Reinhardt’s music in Maplewood and New york.

Now he presents Simba Baumgartner, a 21-year-old 

Gypsy jazz guitar phenom who just happens to be 
the great-grandson of Django Reinhardt. The young 
player made his U.S. performing and recording 
debuts this May when he performed at Wrembel’s 
Django a Go Go events at Maplewood’s Woodland 
and New york’s Town Hall and celebrated the 
release of Le yeux noirs (Dark Eyes) his first CD.

It’s the first non-Django Experiment recording 
released by Wrembel’s Water is Life Records —
although Baumgartner is backed by the entire DE 
ensemble: Wrembel and Thor Jensen, guitars; Ari 
Folman Cohen, bass; Nick Anderson, drums; and 
Nick Driscoll, clarinet. Subtitled The Music of Django 
Reinhardt the disc features 11 performances of 10 
tunes written by or associated with Reinhardt (his 
signature “Nuages” is performed twice).

The young guitarist’s playing is impeccable, a purer 
style of Gypsy jazz than the “experimental” music of 
Wrembel that infuses more later jazz and rock 
influences into the genre. Baumgartner’s playing is 
clean and precise, interspersing fiery bursts into 
lyrical lines of improvisation. Three standards are 
included, with a quick-stepping “All of Me” combin-
ing virtuosic playing with the jaunty carefree spirit of 
Django. DNA may be Simba’s secret weapon and 

Les yeux noirs 
an auspicious debut from 
django’s Great-grandson

continued on page 47



June 2019 
 ____________________________________ 7



8 ___________________________________
June 2019

 

Big Band in the sky  By Sanford Josephson 

JerseystoriesJazz

Sanford Josephson is the author of Jazz Notes: Interviews across the Generations and Jeru’s Journey: 

The life and Music of Gerry Mulligan. He’s written about jazz musicians in a variety of publications.

n Dave Samuels, 70, vibraphonist, 
October 9, 1948, Waukegan, IL – 
April 22, 2019, New York City. 
Samuels’ first big break was being 
hired in 1974 by Gerry Mulligan in 
Boston for a Mulligan performance 
at the Jazz Workshop. His second 
break was meeting up with the fusion 
band, Spyro Gyra, while working as a 
session musician in New York.

The Mulligan gig came about 
through a recommendation from 
Boston-based drummer Alan 
Dawson. Mulligan wanted to add 
vibes and guitar to his quartet, and 
he contacted Dawson, who suggested 
Samuels and guitarist John Scofield. “We played a week with Gerry’s 
group,” Scofield told me when I interviewed him for my book, 
Jeru’s Journey: The Life and Music of Gerry Mulligan (Hal Leonard 
Books: 2015). “It was great. We got to hang with Gerry and meet 
him.” Then, Samuels and Scofield were hired to play with Mulligan 
at a Chet Baker reunion concert held at Carnegie Hall in November 
1974. Scofield described that as “unbelievable. We didn’t know he 
was going to call back for anything…We were unknown.”

Samuels moved to New York that same year and encountered Spyro 
Gyra while working as a studio musician. “They were just a local 
band up in Buffalo,” he told The Los Angeles Times’ Don Heckman. 
“For the first five or six years, I was basically just hired as a musician 
who’d go into the studio and overdub my music. One day they 
called me up and asked me to go on tour. I looked in my date book, 
saw an awful lot of white space and said, ‘Why not?’, and it just 
continued from there.” His first Spyro Gyra album as a full-time 
member was City Kids (GRP: 1983). He played marimba and steel 
drums on the title track of one of Spyro Gyra’s biggest hits, Morning 
Dance (MCA: 1979). The song reached No. 24 on the Billboard Hot 
100 pop singles chart. 

Although he stayed with Spyro Gyra until 2005, Samuels also had a 
successful solo career. He recorded 10 albums as a leader. The first, 
in 1980 was One Step Ahead on the Dire Silverline label. Others 
included Natural Selection (GRP: 1991) and Synergy With Samuels 
(Tall Poppies 30: 1994). 

In 1993, Samuels, clarinetist Paquito D’Rivera, and steel pan player 
Andy Narell formed the Carribean Jazz Project. According to 
JazzTimes’ Michael J. West (April 23, 2019), “It soon became 
Samuels’ project alone, a vehicle for exploring various styles of Latin 
and Afro-Caribbean jazz.” The CJP’s 2002 Concord album, The 
Gathering, won a Grammy Award for Best Latin Jazz Album. 

Samuels was reunited with Mulligan in 1995 for his last album, 
Dragonfly (TelarcСCD-83377). In the liner notes, Mulligan wrote: 
“John Scofield and Dave Samuels played with me in a sextet in the 

’70s. Some of their solo interplay on 
this recording…is exquisite.”

In the December 2, 1976, issue of 
DownBeat, Samuels and fellow 
vibraphonist David Friedman said 
they were on a mission to call more 
attention to mallet instruments. 
“They really have had very little 
impact in the last 20 years,” Samuels 
said. “To expose the vibes, we have to 
cover all the areas; I mean, doing 
concerts, clinics, giving lessons, doing 
lectures — it’s all part of the basic 
goal, which is to get people to play 
the instrument.”

Spyro Gyra posted this tribute to 
Samuels on its website: “Today, the world said goodbye to Dave 
Samuels, a man of great talent, intelligence, and wit. He has not 
been well for quite awhile, but the pain of his passing is as acute as it 
would be even if it had not been long expected. Farewell, brother.”

He is survived by his partner, Janet Ross; two brothers, Stephen and 
Jeffrey; and a daughter, Sarah. 

n Sam Pilafian, 69, tuba player, October 25, 1949, Miami -- April 
5, 2019, Tempe, AZ. Although best known as a member of Empire 
Brass, a group that played Renaissance and Baroque music, show 
tunes and Christmas songs, Pilafian had a connection with guitarist 
Frank Vignola as part of the jazz group, Travelin’ Light. During his 
career he also played with the Duke Ellington and Lionel Hampton 
orchestras, trumpeter Lew Soloff and trombonist James Pugh. 

Vignola and Pilafian met in the early 1990s when the guitarist was a 
guest artist at a recording session with Empire Brass. As a result, the 
record producer asked him to make a jazz album with Pilafian. The 
result was Travelin’ Light, released on the Concord label in 1995. 
That led to other albums including the Telarc releases, Makin’ 
Whoopee and Christmas With Travelin’ Light. In a telephone 
interview with The New York Times’ Richard Sandomir (April 12, 
2019), Vignola mused, “Who would have thought a jazz tuba and 
an acoustic guitar? We were an odd couple, but our act went over. 
Sam was a great entertainer, and, like Louis Armstrong, broke all 
the rules.”

Growing up in Miami, Pilafian played the accordion but changed to 
the tuba when he was 11 years old. As a teenager, he joined the 
musicians’ union and played with local hotel orchestras that backed 
headliners such as Frank Sinatra and Liza Minnelli. After moving to 
Arizona, he became a professor of music at Arizona State 
University. 

Cause of death was colon cancer. Survivors include: his wife, Diann; 
sons, Alexander Sarkis Pilafian and Zev Levin-Pilafian; and sisters, 
Marni Pilafian and Nerisa Gay Pilafian.  JJ

Dave Samuels
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"Django Reinhardt," says 
guitarist Stephane 

Wrembel, "is to the guitar what 
Bach is to the keyboard. He is 
often categorized as a  Gypsy 
musician, but that's really 
reducing the man to only a 
portion of his nature. Studying 
Django allowed me to under-
stand harmony, composition, 
improvisation, sound, interpre-
tation, rhythm better. Django a 
Go Go is my way of celebrating 
his musicianship."

Now a three-day festival in 
Maplewood, NJ, followed by a 
finale all-star concert at Town 
Hall in New york City, Django a 
Go Go started with a weekend 
in 2004 at Barbes, a musical bar 
in the Park Slope section of 
Brooklyn. 

"It grew and grew," Wrembel 
recalls, culminating in the first 
three-day Django a Go Go festival in Maplewood in 2017. This year's festival 
was held April 24-26 at The Woodland concert venue, followed by the Town 
Hall concert on Saturday, April 27.

In 1994, when Wrembel was 20 years old and living in Paris, he "needed 
someone to study with. The person I found," he told the Maplewood audience 
on April 26, "was Serge Krief." Krief, a world-famous guitarist and Reinhardt 
aficionado, was at the Maplewood concert to honor his guitarist sons, 23-year-
old Ezeckiel and 19-year-old Lior, headlining "The Krief Brothers: Django 
Virtuoso". The brothers, accompanied by Nick Driscoll on clarinet and 
saxophone, Josh Kaye on bass guitar and Alexis Taillon-Pellerin on bass, gave 
new definition to the term "hot jazz," presenting an energy-driven concert 
highlighted by Lior's "Swinging Maplewood" and Serge's "Sea Breeze". 
Wrembel joined them on a performance of his composition, "Minor Swing" and 
a rousing rendition of Jimmy McHugh's "I Can't Give you Anything But Love". 

After that, Wrembel brought out Serge and the electrifying young violinist Daisy 
Castro for the concert's final number, "Gypsy Swing" (composer unknown), 
which brought the audience to its feet with an enthusiastic standing ovation. 

The 22-year-old Castro was featured the night before with Reinhardt's great-
grandson, Simba Baumgartner, in a concert entitled simply "The Music of 
Django Reinhardt". At the Krief Brothers concert, Castro appeared earlier with 
the opening act, Des Sourcils, dazzling the crowd with "Swing St. Lawrence," a 
tune dedicated to Canada's St. Lawrence River. The opening night concert on 
April 24 in Maplewood, "Django Experiment," featured Wrembel leading a band 
playing music from his four albums with that title.

While both Krief Brothers are, 
of course, greatly influenced 
by Reinhardt, George Benson 
has also been a major 
inspiration to them. Their 
father, Serge, met Benson in 
1998 at the Festival of 
Antibes, and in 1999, Benson 
introduced Serge and rhythm 
guitarist Richard Chiche as his 
special guests at New york's 
Blue Note jazz club.

The Django a Go Go concert 
series was combined with a 
guitar camp held during the 
day. The camp is limited to 30 
students, but Wrembel is 
considering opening classes 
for violin and bass next year. 
As for this year's camp, 
Wrembel says, "Maplewood 
was bathed in guitar sounds 
for five days!"

The Township of Maplewood 
has been intricately involved in the Django a Go Go festival since its inception. 
Andrew Fishman, director of cultural affairs, recalls that Wrembel, a 
Maplewood resident, contacted him four years ago about the project. "The 
township operates the venue, and when Stephane contacted us," he says, "we 
thought it sounded like a good idea. The township coordinates all the logistical 
aspects, and Stephane handles the artistic aspects. We believe this camp and 
festival enhance the quality of life of this community. We're committed to 
having a vibrant cultural life in the community."

Although well known as one of the world's leading guitarists, Wrembel became 
better known to American audiences eight years ago as the composer of 
"Bistro Fada", the theme song from the 2011 Woody Allen movie, Midnight in 
Paris. He performed at the 2012 Academy Awards, and Midnight in Paris won a 
Grammy Award for Best Compilation Soundtrack for Visual Media.

Wrembel is already planning for next year's festival, which will be held May 6-8 
in Maplewood and May 9 in New york. "On May 6 will be my band, The Django 
Experiment, with special guests; on May 7 will be the Daisy Castro night 
featuring gypsy master Sebastien Felix. Daisy is an extraordinary violin player, 
and Sebastien is a French grand master of gypsy guitar. On May 8, will be 
'Django/New Orleans' with Bria Skonberg on trumpet and Russel Welch on 
guitar as well as Maplewood-based masters such as David Langlois on 
washboard and Scott Kettner on drums." The lineups, Wrembel adds, "are 
open. We function as a family. Everyone plays with everyone, and each show is 
a celebration of music of the highest caliber." And, they party together, too. At 
the April 26th concert, Wrembel invited everyone in the audience to join him 

afterwards at The Cassidy, a restaurant-bar in Maplewood.  JJ

maplewood’s django a go go Festival celebrates  
musicianship and spirit of django reinhardt

By Sanford Josephson

Performing in Maplewood on April 26 were (l-r): Nick Driscoll, Josh Kaye, Alexis Taillon-
Pellerin, Lior Krief, Ezeckiel Krief and Stephane Wrembel. Photo by Irene Ypenburg.
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Fox’s news
By Schaen Fox

dena derose at BIrdland
Like her inspiration the great Shirley Horn, 
Dena DeRose is an entrancing talent both 
when she plays piano or sings. She used to 
play regularly in our area, but left years ago 
for a combination of artistic and financial 
opportunities in Europe. She does return 
occasionally, and in late April, she appeared 
at Birdland for a four-night engagement. 
With her were Martin Wind, her bassist of 
choice for many years, drummer Steve 
Williams and a special guest each night. 
When we saw her, that was the great 
Houston Person. It was a formidable array 
of talent. 

Normally, Matt Wilson plays the drums in 
her trio, but he was unavailable for this 
engagement. She said that while she had 
only played with Steve Williams a handful 
of times, “it was always with the deep swing 
I like,” and luckily he was available. For 
several decades, Mr. Williams added his 
distinctive rhythms to Shirley Horn’s 
recordings. 

Dena acknowledged this fact before they 
performed, “The Great City” and “I Just 
Found Out About Love” two selections 
from her 2014 recording We Won’t Forget 
You…An Homage to Shirley Horn 
(HighNote/HCD 7263).

The set was mostly music with little talking 
between the numbers. She did acknowledge 
that although she had just arrived the day 
before from the new Umbria Spring Jazz 
Festival, where she had performed two sets 
every night of the festival, jet lag had yet to 
hit. 

Not surprisingly, the group took the stage 
without rehearsing, but with such an 
assembly of seasoned professionals, that was 
no impediment. 

They played nine tunes. First was Mr. 
Person’s “Blues Everywhere,” a joyously 
up-tempo work that makes its title an 
oxymoron. Another was Bob Dorough’s 
“Nothing Like You,” which Dena noted the 
composer had called “an extravagant love 
song.” The rest were mostly classics from 

the Great American Songbook, such as 
“Spring is Here,” and “Easy Living.” 

The crowd reacted warmly to the music, 
and loudly called for the encore. Ms. 
DeRose said while she would soon return to 
Europe to teach and tour (partly with Benny 
Golson). She will be back in early October 
to record her third CD for the HighNote 
label. She has also booked her trio to 
perform at the Philadelphia Museum of Art 
on September 27. Those are additional 
reasons to look forward to autumn.

russ KassoFF at st. Peter’s
For the last few years, Russ Kassoff has 
brought his big band to Midday Jazz 
Midtown at St. Peter’s Church, but this 
April 24th, he appeared with just bassist Jay 
Anderson, drummer Tony Tedesco and 
vocalist Catherine Dupuis; luckily I arrived 
before the musicians, and heard their brief 
rehearsal. Jay and Tony had to set up before 
they could start, so I had time to chat with 
Russ. 

He said affably that while his two veteran 
sidemen had often worked with him over 
the years, this would be their first perform-
ance as a trio. He had several brand new and 
difficult charts that he wanted to run 

through, and it would be his first time 
playing a piano in two weeks.

None of the four appeared concerned that 
they would soon play for a packed room of 
dedicated jazz listeners and performers. 
After all, each has decades of experience 
adding their talents to the music of many of 
the very best in the music business. The 
rehearsal consisted mostly of the leader 
explaining what he wanted, as the others 
looked at the music. 

They then briefly played his areas of 
concern, and Russ called it a wrap. When 
Tony expressed some lingering unease, Russ 
smilingly assured him, “You’ll be alright. 
Most people get it the second time.” 

Shortly thereafter Ronny Whyte started the 
gig with the introductions, saving the leader 
for last. He noted that this was the first time 
in years that his friend had wished to 
perform with a small group rather than his 
big band, and added, “But we’re delighted 
to have him here nonetheless.” What 
followed was an hour filled with a dozen 
crowd pleasing selections of great standards, 
overlooked gems and an original by Russ 
entitled “I Can Dream” that well deserves to 
be included among the songbook classics. 

Ms. Dupuis was in fine form and performed 

“Most people get it the second time.” Russ Kassoff, Jay Anderson and Tony Tedesco held a brief verbal 
rehearsal before performing at St. Peter’s Church on April 24. Photo by Steven Goldberg.

continued on page 14
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several numbers. I enjoyed them all, but was really pleased 
when she dug into “The Best is Yet to Come.” I know 
nothing of her personal life, but if after she had finished, 
someone had told me that the lady had just accepted a 
marriage proposal, I would have said, “Well sure.”

Afterwards, Russ chatted with the many who wanted to 
express their pleasure at what we had just heard. Later the 
maestro remarked that he was pleased with the 
performance, and while he is known at St. Peter’s as leading 
a big band, his first love is performing in his trio. 

He added that even though they had such little time to 
prepare they had relied on what all musicians have, “that 
mystic quality called talent.” Indeed they did — talent 
galore.

tHe warren VacHé QuIntet: 
celeBratIng tHe count at IJs

If New York City is the heart of jazz in America, perhaps 
the Institute of Jazz Studies at Rutgers University qualifies Newark 
to be its memory. Already the largest and oldest jazz archive in 
the country, last year the Institute announced yet another major 
acquisition, the Count Basie Collection. 

To celebrate that achievement, the facility‘s officials sponsored 
a May 1 musical performance by the Warren Vaché Quintet 
composed of the leader on trumpet, Andy Farber on tenor sax, 
James Chirillo on guitar, Peter Washington on bass and Dwayne 
Cook Broadnax on drums.

Surprisingly, the free concert was held in the Paul Robeson Gallery 
on Halsey Street, away from the Institute’s Rutgers home in the 
Dana Library. 

Finding the gallery’s address was simple, finding the gallery was not. 
It is on the third floor of what appears to be a two story building. 
When we finally joined them, the musicians were setting up in a 
space filled with posters devoted to the struggles of farm workers. 

One promi nent poster stated, “When you have more than you need, 
build a longer table not a higher wall.” 

I wondered how this connected with Basie, but the Institute’s senior 
archivist Vincent Pelote explained that it didn’t. Basie’s collection 
was still not ready for display. More importantly, construction at 
the Institute necessitated a fast relocation least the musicians try to 
compete with jackhammers. 

Perhaps it was the difficult location or the early afternoon concert 
time, but at first, the musicians outnumbered the audience. 

If that bothered them, it didn’t show. They bantered pleasantly 
among themselves and with us until the leader started the gig by 
asking, “What do you want to play?” James Chirillo ended a few 

seconds of indecision by scatting a few notes. Andy Farber said, 
“Oh, Bennie Moten,” and began playing “Moten Swing” at a polite 
swing tempo. 

They finished it, approximately fifteen minutes later. So it went with 
other Basie classics, like “Jumping at the Woodside,” and “Blue and 
Sentimental,” but Warren called a few like “Alone Together” that he 
explained the Count “must have played.” 

We sat only a few feet away and observe how the jam session 
proceeded. Each musician knew the talents of the others and wanted 
to measure up. We were the beneficiaries. 

These men are skilled at paying attention in addition to playing. 
While there were always a few moments of hesitancy between songs, 
once started, a subtle nod of the head or slight tilt of a horn 
informed who would next solo and strive to get their bandmates 
approval. Solos were uniformly inventive and captivating. 

While we applauded, they voiced approval by a brief chuckle, a 
slight nod, polite clapping, and one humorous complaint of “show 
off!” 

We had enjoyed the masterful interplay between misters Vaché and 
Farber at the recent Pee Wee Russell Memorial Stomp. James 
Chirillo was also there, but as happens so often at his regular gig 
with the Jazz at Lincoln Center Orchestra, he mostly played rhythm 
guitar. This time, he soloed regularly, and each was wonderful. Peter 
Washington and Dwayne Cook Broadnax kept things on time, but 
the bassist had more opportunities to demonstrate why so many 
artists have used him in their recordings. After an hour, Warren 
called for a brief intermission. 

They returned for a brief second set that concluded concluded with 
“One O’clock Jump.” It had been a marvelous if somewhat hidden 
treasure. 

FOX’S NEWS   
continued from page 12

The Warren Vaché Quintet performs amid farmworker poster art, part of the “Feast & 
Famine” exhibit at the Paul Robeson Gallery at Express Newark on May 1.

continued on page 16
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steFon HarrIs and BlacKout

The final Sunday in April was cool and 
cloudy in New York, but in the Jazz 
Standard, Stefon Harris kept things warm 
and cozy. It was the last night of his latest 
four-night engagement there. 

His band, Blackout, consisted of the leader 
on vibraphone and marimba, Casey 
Benjamin on sax and vocoder, Marc Cary on 
piano, Luques Curtis on bass and Obed 
Calvaire on drums. 

For some time, Mr. Harris had appeared 
regularly at Jazz Standard and all over. He 
enjoyed a great and ever-growing reputa tion, 
but then he reduced his appearances, and 
refocused his career. Happily, he has 
reassembled the band, taken them into the 
studio, and onto the road. 

Mr. Harris started by enthusiastically 
proclaiming, “Another day at the office. I 
love my job.” Then he asked how we felt, 
and when the response lacked enough 
energy, he urged a greater effort reminding 
us that in a jazz club the musicians respond 
to our responses. 

What followed was a long set that seemed to 
take only a few minutes. It consisted of only 
four selections from his new and very 
popular CD, Sonic Creed, a work of his 
originals and classics that is all mainstream 
and captivating. 

After mesmerizing the audience with several 
lively numbers the now sweating leader 
exclaimed that playing with that speed and 
sustained intensity would not have left him 
so winded only a few years ago. 

Then he asked, “How you feelin’ now?” and 
smiled at our reaction. 

Perhaps it was his response to the latest 
attempted mass shooting by an American 
terrorist that Stefon spoke passionately about 
his musicians and their art. He noted the 
difficulties they endure traveling away from 
family and friends to play music they truly 
believe in. 

They were a unit of individuals from widely 
different backgrounds who believe in the 
power of empathy, and value diversity. 

“If we all thought the same you might have 
nice music, but not jazz.” He also noted that 
he had started as a classical musician, but 
switched late to jazz. 

Hungry to improve, he asked various 
established vibraphonists for tips only to be 
brushed off. The great Joe Locke, he noted, 
was a generous and supportive important 
exception and at that moment he was sitting 
at the bar.   

Although they had played overtime, they 
only covered four selections from the CD. 
Stefon explained that they could start one 
number, but didn’t know where the music 
would take them, and it had taken them far 
beyond the running time of the CD’s 
compositions. 

He added that he would do a meet and greet 
after the set and would happily sign copies of 
Sonic Creed. He said that one enthused fan 
had bought one even though he had no CD 
player. He mused that perhaps he would use 
it as a coaster for a wine glass.

When they finished, I got into line to get my 
copy. But not because I wanted a coaster. 

aKIKo/HamIlton/decHter at 
dIzzy’s cluB coca cola

Akiko Tsuruga must be an old soul. While 
she is still young in body, when she plays, 
you might think you are back in one of the 
long gone legendary jazz clubs of Newark 
listening to a great burning organ trio. 
Indeed her talent led Lou Donaldson to have 
her plow the groove on his bandstand for ten 
years. 

Luckily she has been playing around our area 
for almost two decades, frequently with the 
New Brunswick Jazz Project. For two nights 
in early May, she played Dizzy’s Club Coca 
Cola with guitarist Graham Dechter and the 
great drummer Jeff Hamilton. This is the 
same trio she had for her recent CD So Cute, 
So Bad, and the very new Equal Time. 

It is a rare treat to see Mr. Hamilton so far 
from California, and So Cute, So Bad is so 
good that we went to hear them live. 

Just being at Dizzy’s is always a treat. The 
panoramic view demands attention, the food 

FOX’S NEWS   
continued from page 14

BLACKOUT: Performing at The Jazz Standard, from 

top, Stefon Harris, Casey Benjamin and Obed Calvaire.  

Photos by Vicki Fox.

continued on page 42
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continued on page 20

Obviously, Linda May 
Han Oh has come a 

long way, as she is from 
Australia. She is also making 
her mark in several ways. As 
a musician she has earned 
high praise for her work 
backing Pat Metheny and 
others as well as leading her 
own group. She is also an 
active environmentalist, and is prominent in the We Have Voice collective, which is 
trying to improve the working conditions for female working musicians. We spoke 
about her early life, career and issues of interest. 

Schaen Fox is a longtime jazz fan. Now retired, he devotes much of his time to the 
music and shares his encounters with musicians in this column.

talking Jazz

A Jersey Jazz Interview with Linda May Han Oh
By Schaen Fox

JJ: Is there anything you would like to talk 
about?

lmHo: I have been touring a lot with my own 
band. We just finished up a European tour and 
played at the Village Vanguard, which has been a 
dream of mine. Most of the music is from my latest 
album Walk Against Wind. The title is named after 
one of the famous pantomime routines by the great 
Marcel Marceau. I chose that name, because in the 
last few years I have been doing a lot of teaching, 
clinics, and master classes. Often students get 
consumed with what is immediately around them, 
like grades or combo placement. Sometimes it is 
good to step away, and think about the bigger 
picture: what you can possibly do with your talent, 
art form, and craft. I play this great little clip of 
Marcel Marceau miming along to some improvi-
sation between an alto saxophonist and trombone 
player. It demonstrates the conversational element 
of improvisation and non-verbal communication. 
Then I talk a little about his history of helping 
people throughout World War II, before he became 
famous. He used his talent at drawing to recon-
figure identity cards, as well as his ability to 

entertain and communicate non-verbally to help 
smuggle young Jewish children out of danger. It is 
just to help students put things into perspective 
and see how they can use their talent to benefit 
people. The album itself features a quartet 
primarily, which is myself, Matthew Stevens on 
guitar, Ben Wendel on saxophone and Justin Brown 
on drums. Special guests include Fabian Almazan 
on keyboard/piano as well as Minji Park, a Korean 
traditional musician who plays percussion on one 
of the tracks. 

The record is released on Fabian Almazan’s label - 
Biophilia Records. It is a label with an emphasis on 
the music, but also sustainability and environ-
mentalism. We are also releasing a new design 
called a biopholio. The concept is to not use any 
plastic in the packaging. It is a 20-panel origami 
inspired paper art about the size of the CD, but it is 
plastic free. We coordinate with environmental 
organizations to do volunteer events as well as 
concerts. Most recently we volunteered with Lower 
East Side Ecology. We’ve played in Union Square to 
celebrate Earth Day as a collaboration with BioBus, 
using solar power to power our amplifiers.

I’m also working on releasing new music. I have a 
double quartet album called Aventurine featuring 
Greg Ward, Matt Mitchell, Ches Smith, and a string 
quartet with Sara Caswell, Fung Chern Hwei, Benni 
Von Gutzeit and Jeremy Harman. I also have 
trumpet trio music yet to be released featuring 
Ambrose Akinmusire and Tyshawn Sorey. 

This is a busy year of playing my music, as well as 
touring mainly with Pat Metheny, but also with 
Sound Prints, Fabian Almazan, BOP (a trio with 
Johnathan Blake and Chris Potter) and Florian 
Weber. 

JJ: How did you become interested in 
environmentalism?

lmHo: A lot of musicians I know are conscious 
of the environment, and the threats towards it. In 
my opinion it feels like an oxymoron to aspire to be 
a creative artist and to not care about the earth or 
the environment, which we all have to live in 
together. 

A common issue is that often musicians say that 
we don’t have the time or the money to do 

Photo by Sherwin Lainez
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something about it, and it is hard for a traveling musician. We travel to bring 
our music to other audiences. If we all tried to be completely carbon-footprint-
free, it would be ideal to be vegan, and never drive a car, or take a plane which 
is difficult for traveling musicians to do — though some are doing this to some 
degree. I guess the point is we could all do a little better, myself included, so 
why not strive to reduce waste, re-use and recycle? 

With Biophilia, this is our way of doing something. This was a label that Fabian 
Almazan has been working towards for the last ten years or so. It’s a way to 
combine music with environmental awareness. 

We try to do our bit calling our representatives, 
signing petitions (especially with the given political 
climate), liaising with various organizations, and 
participating in these volunteer events. We have our 
sustainability consultant, Jessica Wu, who helps to 
coordinate these events and raise more awareness of 
environmental issues and news on various Biophilia 
social media platforms. With the current 
administration it’s a worthwhile cause. 

JJ: Congratulations on your press coverage 
over the past year. How did you feel about the 
article “Almost Famous, Almost Broke?”

lmHo: Michael Agovino is a fantastic writer and 
great person. We first met when he went to see 
Wayne Shorter at Town Hall. I was opening with the 
band called Sound Print led by Joe Lovano and Dave 
Douglas. He was very compli mentary about my 
playing, and wanted to get to know more about me. 
He actually followed me around for a couple of years, 
on and off. As a musician, it’s nice to know that some 
people are interested and even care about what 
you’re doing. He even sat in on some of my teaching 
at Manhattan School of Music Precollege [program]. 

Sometimes headlines can be a bit misleading. It was interesting for people who 
only read the headline. I found that disappointing, and a reflection on why we 
have the current political climate. [Chuckles] I had some people offering me 
random gigs, some even telling me that I should get a day job thinking that I 
was broke. I kept thinking if these people could have read the whole article. 

I was honest in the article. Part of what is mentioned, is that I wish music 
education was a lot cheaper. It is really unfortunate that some students have to 
pay tens of thousands dollars each year, and it is only getting worse and worse. 
Prices in some cases have doubled since I moved to New york and went to 
school. Some people pay the full price each year plus housing plus everything 
else. I see students each year unable to keep on spending. Some have part 
time jobs just to pay for the rental of their instruments. They can’t even afford 
to buy the instrument. It is so expensive that almost every student I teach, if 
they cannot get a scholarship, I find it hard to encourage them to pursue that 
particular degree at the school. 

With all the gigs that we do around town that may not pay much or we may 
only be getting tips, there are those professionals who come to see live jazz, 
and sit and talk throughout the entire performance. Perhaps not knowing, nor 

caring that we have spent hours or weeks practicing or writing that music. I 
just hope that some people who aren’t musicians, may have read that article 
well be more aware that we are not just background music. A lot of people I 
know and work with, work really hard for not a lot of payoff. 

Then there’s also day-to-day things we deal with as freelance artists; the hot 
topic of healthcare is mentioned briefly. I’ve only had health insurance for the 
last couple of years or so, thanks to the New york Health Marketplace and to 
the Affordable Care Act.

Of course I’d like the article, or any article written about me, to have focused 
more on the musical aspect. But for a lot of non-musicians, it is interesting for 
them to see the day to day life of any working musician. 

It is also important, especially for young and 
upcoming musicians, to be aware of how much they 
need to work, and what we can do as a community 
to help or educate people. It takes hard work and 
time. I realize that. I am incredibly fortunate to be 
doing what I do. I’m not complaining that I’m broke or 
anything. We do a lot of things that we do, knowing 
that it may be a harder path, but we do it because 
we have to or we feel we need to. 

JJ: I had friends living in Perth 50 some years 
ago who were shocked by pure racism they 
often saw, even on local TV. Was that still 
common when you were there?

lmHo: I love Australia and I’m proud to be an 
Australian. There is so much about the culture that I 
am so glad to have grown up there. The people 
generally have a great sense of humor and are down-
to-earth. There are many people I love in Perth and 
many parts of it that are dear to me. 

I can’t speak for how it is now, but I can say that 
when I was growing up, I very much felt a minority. It 
wasn’t easy, but at least I never really feared for my 
life. In the end, I got through it. In Australia, racial 

issues are different than in America. There are many parallels, but in some 
ways progress may be a little behind in certain aspects. 

About ten years ago, Harry Connick, Jr. went to Australia. There was a variety 
show that we watched as kids. There was a segment called “Red Faces.” It was 
a talent contest. They had a group that did the Jackson 5 all in blackface. It was 
interesting, because in Australia that was not perceived as offensive. Harry 
Connick was the judge, and he made it clear that he was not happy with it. I 
feel it was a bit of a wake-up call for many Australians, that things that are 
okay in Australia are not okay elsewhere. There were however, some 
unfortunate complaints that this political correctness was stifling humor. I feel 
like the concept of affirmative action is not perceived as positively as it is here, 
as well as political correctness, but that is arguable depending on who you talk 
to and where you are in the U.S. as well. Sometimes we live in our own little 
bubbles. 

Primary school in Australia is kind of equivalent to the U.S. elementary school, 
but it is from grades 1-7. When you turn 12, you graduate. Each student 
received a gift if they get the top marks in a particular subject. I managed to 
get the top marks in English, despite the fact that English was not my first 
language. I was one of the few kids that was Asian in that primarily Caucasian 

JerseystoriesJazz
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I wish music 
education was a lot 
cheaper. It is really 
unfortunate that some 
students have to pay 
tens of thousands 
dollars each year, 
and it is only getting 
worse and worse. 
Prices in some cases 
have doubled since I 
moved to New York.
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school. The prize they gave me was a book called 
The Little Bush Maid. A few pages in they get to 
this one character of Lee Wing, a yellow faced 
Chinaman. It is quite derogatory towards Chinese 
and Indigenous people. Even the 12-year-old 
protagonist girl refers to one of the indigenous boys 
as “lazy, young nigger.” 

This was in 1996, and I still have that book at home. 
My sister still lives there. Her husband is from 
Kenya. They have a little daughter who is half 
Chinese and half Kenyan. Things are changing, and 
maybe diversity is going to be more embraced.

JJ: Continuing on the same topic, you are 
prominent in the We Have Voice collective. 
Would you please speak of what it is, and 
how you hope to achieve its goals?

lmHo: For much of my life I did not want to 
talk about gender-related or racial issues I had 
encountered in my life. I wanted to focus on my 
music and wanted my music to stand out on its 
own. I didn’t want these topics to detract from my 
music. I often felt that speaking out against the 
discrimination I had faced would somehow 
invalidate the work I had put in as a musician. I also 
didn’t want to seem like I wanted to get ahead by 
appearing like I was exploiting my position as a 
minority in the field. I feel like if you’re the minority 
in any field, there will always be those who will 
imply that any success you have is due to 
affirmative action, or just the novelty of your 
otherness. So, it wasn’t so long ago when I 
wouldn’t have imagined being in a collective such 
as this. 

In interviews I would often refuse to answer 
questions such as the very common “What’s it like 
being a woman in jazz?” I felt that discussing things 
like this would detract from my merit as a 
musician, but I also found it was unfair that women 
musicians were being asked these questions 
instead about their musicianship or work. Although 
I know the purpose of these types of questions is 
to initiate dialogue about inequity, but often times, 
if not done well, it can perpetuate the cycle by not 
acknowledging one’s merit or work, oftentimes 
concentrating on setbacks one has faced, 
sometimes even sensationalizing hardships. 

Things started to change with my perspective as I 
got older. This seems to be a common feeling for 
many women musicians I know. The more you 
teach, the more you start to see that the gender 
inequity that many of us have faced does not have 
to be the norm. Derogatory comments, negative 
assumptions about women, negative grooming 
tactics, all of these things that we’ve had to literally 

block out in order to focus on the music, this 
behavior doesn’t have to be the norm. We all can 
do better. Now that I’m in a position of more 
power, it’s harder to just ignore this culture of 
inequity. 

Our mission is to create initiatives that actively 
enrich our performing arts community; to bring 
awareness to issues of inequity. We address many 
issues including, but not limited to sexual 
harassment, mental health (of which you can find 
many resources on our website) power imbalances, 
intersectionality, as well the overall economy for 
the working musician, which makes it harder for 
those with less power to speak out. We are 
continually educating ourselves about systems 
already put in place to better the circumstances, 
the pros and cons of these policies, and what we 
can do to improve our work environment.

Our work is completely voluntary and has involved 
many hours, emails, and Skype conversations while 
at airports, between gigs and during tours. I am in 
awe of these members. It truly would be a struggle 
to find many musicians as hard-working such as 
these, who juggle professional life with family, 
academia, as well as all of the work involved with 
this collective. Our collective is defined by 
decentralized, or “majority-rules” decision-making 
styles. We formed spontaneously, similarly to a 
musical collective, or to a band comprised of 14 
musicians. The discussions have been intense, yet 
rewarding as we come from very different 
backgrounds. This diversity 
helps bring various new 
perspectives into our 
conversations. We have 
various strengths and 
different opinions on many 
issues, but what drives us 
is having a united goal to 
make a better work 
environment for our fellow 
artists. We believe our 
diverse viewpoints help to 
facilitate more in-depth 
discussions. 

At the moment we are not 
looking for new members 
of the collective. Having 
14-member true collective 
(with no leader) already 
has its challenges when it 
comes to decision making. 
This is not meant to be 
exclusive, and although 
there are no men in the 
group, we’ve had many 

fruitful discussions with many men; some of whom 
we consulted. They helped us shape our “Code of 
Conduct.” There have been many who have come 
to our panels and participated in our discussions. 
We have a website and a Facebook group, which is 
not accepting new members as we’ve been 
migrating for the past several months to our 
Facebook page.  you can please “like” it if you’d 
like to see what we’re doing. And we are always 
looking for volunteers who might want to assist 
with some of our translations, or to help with 
outreach work. While we fight gender 
discrimination we encourage everyone to avoid 
referring to us as a group of “all-female” musicians. 
We have been navigating an “all-male” world for 
too long without referring to it with those terms. 

When we formed, we spoke about what kind of 
action we could take. With issues of bullying and 
harassment, cases can be very complicated, and 
often it is difficult for those involved to know how 
to proceed. There are some groups who are active 
in legal settings, others who are more involved in 
support groups for victims some of these on our 
website. 

As 14 musicians it seemed the best way forward 
was to be pro-active. We decided to create a Code 
of Conduct that would serve as an aspirational 
document. It’s a reminder for those in our field to 
be aware of actions and treatment that may 
discriminate, especially those work environments 
that can often be ambiguous and don’t actually 

have any sort of code or a 
Human Resources 
department. With a group 
like ours, comprised of 
women and non-binary 
members, it can be misread 
that our mission involves 
some sort of anti-men 
campaign affiliated with 
some sort of witch-hunt 
approach. This is not what 
we’re about. This code 
provides information meant 
to empower those who 
read and use it. If one is in 
a position of power, they 
use it in a positive manner 
to help those being 
mistreated. 

We have been receiving 
individual testimonials/
reports from various 
viewpoints. We have 
neither the ability nor the 
intention to involve the 
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collective in disputes between individuals. We are musicians not lawyers, 
therapists, healers or mediators. We do have a very in-depth resources page, 
where you can find helpful information and links to organizations that focus 
and have expertise around these issues. 

Adopting the Code of Conduct means that the organization or institution 
adopting it is committing to creating a safer working environment, and to being 
held accountable by its employees, performers, audience members, etc. 
Adoption of the code does not imply an endorsement by the We Have Voice 
collective. We encourage all organizations/institutions, workplaces to contact 
us to see how they can adopt the code. you can check it out at wehavevoice.
org

JJ: How and when did jazz come into your life? 

lmHo: When I was in high school, I was playing a lot of classical bassoon 
and piano. We had a school jazz band. I was playing electric bass in that. Perth 
has a small, but great jazz scene. There is a conservatory there, The Western 
Australian Academy of Performing Arts. There would be little jazz festivals like 
Fremantle Jazz Festival and the Perth Jazz Society. I would go there. My sister 
was also listening to a lot of jazz, everything from Miles Davis to John Zorn, to 
Meshell Ndegeocello. She was a big inspiration. 

JJ: Is there a history to your bass?

lmHo: I’ve been told it is a Tyrolian from the early 1900s, or the ‘30s, or 
the ‘40s. I bought it from a friend in 
2006 when I was at the Manhattan 
School of Music. From the first time it 
just felt perfect for me. It is not a huge 
instrument and has a super nice warm 
and dark sound with clarity.

JJ: Do you have others?

lmHo: I don’t. At the moment this 
is the only one, and I’ve had it 
converted by David Gage, to have a 
removable neck. It is what I travel with 
mainly when I play with Pat. It is super 
convenient and a lot of people have 
versions of it, Ron Carter, Larry 
Grenadier, John Patitucci, a bunch of 
different people. It takes about 20 
minutes to set up and a couple of 
hours to settle in. It is definitely a great 
alternative. For the most part, I do use 
pick up basses everywhere I go, but it 
is nice to have that instrument 
whenever I can. 

JJ: Do you have any souvenirs of 
your career that a visitor might 
see?

lmHo: I have award memorabilia, 
and little tour momentos. Over the 
years it has become more and more 

just photos and recordings of certain gigs. I have some notes from lessons back 
in the day from teachers in New york and from Rufus Reid in Teaneck. It is a 
really good reminder to look back at these to see how far I’ve come, but also 
certain things that are still applicable to my playing now. Rufus is someone I 
look up to a lot. We run into each other at the International Society of Bassists 
conventions. That is a great organization that connects all sorts of musicians. 
There is a huge component of classical musicians there, but also a lot of jazz 
musicians. There are competitions at the conventions and a lot of great 
resources. 

JJ: Has anything of significance in your career happened in New 
Jersey? 

lmHo: One thing definitely is the late Gerri Allen. She had her affiliation 
with NJPAC and it was extremely rewarding teaching with her at the all-female 
residencies in the summers. That was created and led by Ms. Allen. She was an 
encouraging and an open minded musician. It seemed to me that there were 
no hard and fast rules for approaching music. She had a lesson about putting 
yourself out there playing in public jam sessions. She acknowledged that 
musicians have different ways of approaching things, and the jam session 
experience can be quite traumatic or a hardening process, but it is important to 
go through those processes. In the history of the music it is an important thing 
to do. 

For the most part it was definitely the way she taught, trying to push these 
young women to get out of their comfort zone while also acknowledging that 
there is more than one way to do things. Geri kind of changed my whole 
mindset. I think every woman in this field has different viewpoints as to the 
whole view of gender and jazz and difference experiences, mentality different 

ways of even just going about their 
careers. For me there was this sense 
of, “It is all about the music. Let’s not 
talk about it. We are all the same. Let’s 
get on with it. We have to prove 
ourselves, be the best we can, not 
expose our vulnerabilities and be hard 
asses.” At one point I remember Gerri 
saying to me, “There are a lot of young 
women out there who are traumatized 
by the whole experience, and there is 
nothing wrong with us giving a helping, 
nurturing hand.” For me it was a real 
eye-opener. Vulnerabilities are there. 
That is okay. We can overcome them. 

I believe the program is still going 
strong. Last year it was headed by Tia 
Fuller and some others who have 
taken over the reins. It was great to 
see that it still goes on, yet sad that 
Gerri has passed. It was moving to be 
at her funeral at [Newark’s] Bethany 
Baptist Church. We also had a beautiful 
emotional celebration of her at Winter 
Jazz Fest.  

JJ: By chance do you have 
synesthesia? 

lmHo: I wouldn’t say it is 
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synesthesia. It is a feeling, as when musicians say it is a bright sound. We 
associate that with hearing more of the top end, something that cuts through 
with higher frequencies. When I was growing up and going through yamaha 
Music our teachers were very insistent on us associating feelings and colors 
with each pitch. For me it ended up literally associating certain pitches with 
feelings of colors: G is yellow and A is a purple-ly blue. For my older sister it 
became a little bit of that, but almost human characters. One note would be a 
motherly figure almost nurturing and hugging you, and another was a young 
boy. I wouldn’t say I qualify as having synesthesia. It is more associating colors 
and moods with certain pitches and sounds. 

JJ: Are there any other members of your family or your parent’s 
friends who have made music their career? 

lmHo:  Not really. My sisters are musical but the only real serious 
professional artist was my great grandfather. He was a sculptor from China, 
brought to Malaysia to sculpt a Buddhist temple in Penang. My grandmother 
was a dancer, but there were no professional musicians. 

JJ: Have you gone to that temple to see your ancestor’s work?

lmHo:  yeah. It was unbelievable. I was teary eyed. My dad pointed out the 
main structures that my great grandfather did, and these huge gold statues he 
made of gods. It was incredible. 

JJ: How did your family react to your decision to make music your 
career?

lmHo:  Like most parents. There 
was a sense of they want their kid to 
succeed and have financial stability. 
For my parents initially music wasn’t 
an option. One of my sisters is a 
general practitioner the other is a 
veterinarian. They both are incredibly 
intelligent and strong women. There 
was appre hension, and if I were to 
pursue music it would be in the 
education sphere where there would 
be stability and hopefully job security. 
It took quite a few years of doing this 
before it seemed apparent that I was 
going to be okay, and for them to 
come around. 

Parents still worry for their children, 
but it is definitely different now. A lot 
of musicians have to go through the 
initial push, proving that you will give 
it your all, because ultimately as a 
musician you do have to do that. So 
much is self-motivation, and you really 
have to dedicate time and energy to it. 
There is no set path that everyone 
takes. Everyone has their own. It is not 
as precut as some others might be. 

JJ: How did you connect with Pat Metheny, and how long have 
you been in his band?

lmHo:  We met the first time when I opened for his group with the band 
Sound Prints, co-led by Dave Douglas and Joe Lovano, at the Detroit Jazz 
Festival. I love playing in Detroit. I especially love this free outdoor festival. It’s 
open to all with so much great music. Two years later we ran into each other 
backstage at the same festival, and he asked if I wanted to play at his place. I, 
of course, said yes. We played some duo and then trio with Antonio Sanchez 
and then we started touring with this current band. It’s crazy that back in Perth 
I would listen on repeat albums like Bright Size Life, Question and Answer, Trio 
99-00, and I would not have guessed I’d be playing in his band years later. He’s 
a fantastic musician with such a strong musical identity who has touched so 
many people. 

JJ: I love the cover art of your 2009 debut recording Entry. Would 
you please tell us about it? 

lmHo: That was a sketch made by a friend of a friend who used to draw 
for Marvel Comics. This was my first recording as a leader. I had just graduated 
from college, and it’s funny looking back — I did my own CD design on 
Illustrator, and even took the back photo myself. It’s funny what you do to 
make things work on a limited budget. 

JJ: Have you ever performed at the White House, or a similarly 
prestigious location? 

lmHo: I’ve never played the White House, but I did play with the band 
Sound Prints at Prague Castle in the Czech Republic while Vaclav Havel was 

still president. And it’s funny, 
although I’ve never played at the 
White House, a long time ago I did 
play for a private party, and Trump 
was one of the guests, along with 
Melania. Looking back it was just 
crazy. I never would have thought he 
would be our president now.

JJ: So many of us say that. Final 
question: Chinese names are 
often so beautifully poetic, so 
what is the English translation of 
your name?

lmHo: May literally means 
beautiful and Han is a type of Lotus 
flower. It was funny; my dad isn’t as 
experienced with written Chinese as 
my mom is. He thought it was a 
different character which means 
drain. He asked’ “Why do you want to 
call her ‘Beautiful Drain?’” [Chuckles]

JJ: That is a good story to end 
with. Thank you so much for 
doing this.

lmHo: Thank you.  
Beautiful. Bye. 

  JJ
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If you wanted to know what sparked Jack Kleinsinger’s interest in 
jazz, you need look no further than the subjects of his concert at 

the Tribecca Performing Arts Center in 
lower Mnahattan on March 28: Louis 
Armstrong and Sidney Bechet. Those two 
legends of New Orleans jazz were among 
his favorites — and have such staying 
power with the music-loving public that 
their names are practically synonymous 
with classic jazz.

At the concert, the usually loquacious 
former prosecutor regaled his audience 
with a story about his days as a teenaged 
jazz fan, when his father introduced him 
to the Central Plaza, where young 
Kleinsinger and his friends could nurse 
soft drinks and listen to the likes of 
trumpeter Henry (Red) Allen and pianist 
Wille (The Lion) Smith — for a 
whopping $1.80 each. 

One day, though, Jack and company 
arrived to find the cover was up to an 
allowance-busting $5. They passed. When 
he got home and explained they didn’t 
want to pay the high price for this artist 
they didn’t know, some guy named 
“Bishet,” Kleinsinger recalled, “my father 
almost locked me in a closet for a week.”

The Highlights in Jazz concert, “Satchmo 

& Sidney Revisited,” produced in association with the Sidney Bechet 
Society, featured David Ostwald’s Louis Armstrong Eternity Band, a 

longstanding aggregation of varying 
personnel that, as its name implies, 
performs a repertoire and style drawn 
from Satchmo and French Bechet disciple 
Olivier Franc and his stride piano-playing 
son, Jean-Baptiste Franc.

The fine part of the concert was the fact 
that it wasn’t a rote recital of Armstrong’s 
or Bechet’s personal stylings, playing 
that’s so instantly identifiable that in 
lesser hands it risks lapsing into cliche. 

This is mostly the case with Armstrong, 
whose popularity transcended jazz into 
popular music. Just ask yourself how 
many gravelly voiced Satchmo imitators 
you’ve heard singing “Hello Dolly” while 
grasping a handkerchief at amateurish 
jazz events. 

Bechet, an expatriate in his latter years, 
never had that luxury or risk.  A star in 
his adopted Paris, in the United States he 
didn’t have the wide-ranging popularity 
of Armstrong. 

Plus, his distinctive style and forceful tone 
on a most difficult wind instrument keeps 
all but the most skillful players from 
copying him.

Jazz’s n’orleans roots celebrated at Highights in Jazz
Story and photo by Mitchell Seidel

Satchmo and Sidney are “revisited” by the lineup at Jack Kleinsinger’s Highlights in Jazz. From left: Adrian Cunningham, Olivier Franc, his son Jean-Baptiste 
Franc (partially hidden), David Ostwald, Arnt Arntzen, Alphonso Horne, Dave Gibson and Dion Tucker.

Trumpter Alfonso Horne prepares to fill the large shoes 
of Louis Armstrong at a Highlights in Jazz concert that 
remembered both Satchmo and soprano sax icon Sidney 
Bechet.
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Tuba-blowing Ostwald’s aggregation 
featured Alphonso Horne on trumpet, 
Adrian Cunningham on reeds, Dave 
Gibson on drums, Dion Tucker on 
trombone and “surprise guest” Arnt 
Arntzen on banjo and guitar. 

With no monitors, few microphones, and 
no music stands, the band played a 
selection of tunes that both did — and did 
not — have associations with Armstrong 
and Bechet, with the strength of the 
presen  tation coming from both Ostwald’s 
arrangements and the individual arrange-
ments. Cunningham, a facile player no 
matter what the horn, was a skillful 
soprano soloist, swinging through the 
numbers but never stepping over the line 
to attempt to mimic Bechet. 

Similarly, trumpeter Horne’s singing and 
playing on “St. James Infirmary Blues,” 
with skillful plunger playing and some call-
and-response by trombonist Tucker were 
in the spirit of the original but never 
overtly copied.

It would be unfair to call Olivier Franc a 
Bechet imitator, but his style pays a strong 
homage to the soprano master. His tone is 
close to, but not identical to Bechet’s 
room-filling sound. His son Jean-Baptiste 
is a skilled side player who both performed 
solo and accompanied his father.

The only low part of the show was the 
absence of Sidney Bechet’s son, Daniel, 
who was advertised to appear but could 
not attend due to medical problems. 
However, the other musicians in 
attendance carried the heavy load.   JJ

(above) Trunpeter Alphonso 
Horne goes over tune selections 

with Louis Armstring Eternity 
Band leader Davis Ostwald and 

“surprise guest,” guitarist,  
Arnt Arntzen.

(right) Sidney Bechet 
saxophone disciple Olivier 

Franc and his son, stride pianist 
Jean-Baptiste Franc rehearse 

their duo performance for Jack 
Kleinsinger’s Highlights in Jazz.
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The first record album 
that tenor saxophonist 

Mike Kaplan bought, when 
he was in the fifth grade, 
was The Thelonious Monk 
Orchestra at Town Hall 
(Riverside: 1959). Since 
Duke Ellington was a great 
influence on Monk’s piano 
style, it was only natural 
that Kaplan would eventu-
ally gravitate toward 
Ellington as well. In fact, 
Kaplan points out that 
Monk’s first album for 
Riverside, released in 1955, 
was entitled Thelonious 
Monk Plays Duke Ellington.

On Sunday, June 23, The Mike Kaplan Nonet will combine the bandleader’s two 
musical heroes in a concert called “Duke Meets Monk”, part of the “Jazz on a 
Sunday Afternoon” series at the Jay and Linda Grunin Center for the Arts in 
Toms River. The concert repertoire, Kaplan adds, “will include Ellington and 
Monk compositions ranging from the 1920s through the 1960s. Although the 
listeners at the concert will no doubt be familiar with many of the tunes played, 
we will also focus on some less covered, yet noteworthy, compositions/gems 
of these two greats.”

The Nonet has existed since 1982 when Kaplan was a student at William 
Paterson University in Wayne. He wrote five arrangements for his senior recital, 
and there are now nearly 200 arrangements/charts, most of which have been 
written by the bandleader. 

The goal, he says, is “diversity in our music and presentation. It keeps things 
interesting for the band, myself, and our audiences.” The personnel changes, 
depending on musicians’ availability, but four veteran Nonet members will be 
part of the band at the Grunin Center: trumpeters Rob Henke and Bill Mobley, 
trombonist Ben Williams and drummer Pete MacDonald. 

The other members of the band will be: multi-reedist Anton Denner, baritone 
saxophonist/bass clarinetist Anthony Nelson, Jr., pianist Nicki Denner and 
bassist Mike Karn.

The Star-Ledger calls the Nonet “an irresistable mix of big band bravado and 
small group adventerousness,” while Hot House Magazine says, “The band’s 
soloists distinguish themselves upfront on charts that swing righteously and 
leave colorful subliminal suggestions.”

Mobley began his career in Memphis, performing with fellow Memphis 
University students, pianists Mulgrew Miller, Donald Brown and James Williams. 
While Mobley’s trumpet style is uniquely his own, his major influences have 
been Booker Little and Woody Shaw. 

Williams has performed with tenor saxophonist George Coleman and trumpeter 
Claudio Roditi and has co-led several groups under his own name. Hot House 
calls him “a distinctive and resourceful trombonist. He’s also not afraid to let 

the horn sound like itself, 
slurs, bleats, blares and all.” 
The New York Times 
describes his trombone 
style as “sassy and barrel 
voiced”.

Henke, who relocated from 
Chicago to New york City in 
1988, often fronts his own 
ensemble, the Washington 
Street Players. He also has 
played with pianist Marie 
McAuliffe’s Ark Sextet and 
guitarist Nick Didkovsky’s 
Dr. Nerve.

MacDonald has performed 
and recorded with a variety 
of artists ranging from 

bassist Rufus Reid and guitarist Dave Stryker to Steely Dan’s vibraphonist, Bill 
Ware. The New York Times calls him “a drummer who plays with a lot of fire 
and gives clarity and meaning to every note.”

Anton Denner studied saxophone under Lee Konitz and Joe Lovano. He began 
freelancing in New york in the early 1980s, performing at such venues as the 
Village Gate, Birdland and The 55 Bar and has performed with drummer Mel 
Lewis, pianist Norman Simmons and trumpeter Terell Stafford, among others. 

Pianist Nicki Denner, Anton’s wife, is musical director of the group Cocomama, 
whose debut CD, Quiero, on the CD Baby label, was included in the 2016 
Grammy pre-nominations for Best Tropical Latin album. Denner has performed 
with tap dancer Savion Glover and trumpeter Doc Severinsen and has appeared 
at such venues as the Kennedy Center and the Apollo Theatre.

Anthony Nelson, Jr. studied under baritone saxophonist Gary Smulyan and alto 
saxophonist Vincent Herring at William Paterson. He has performed with such 
artists as tenor saxophonist-flutist Don Braden, drummer Billy Hart and pianist 
John Hicks. His most recent CD, Swift to Hear, Slow to Speak, was released on 
Musicstand Records in 2016.

Bassist Mike Karn is a first-call sub with the Vanguard Jazz Orchestra and a 
member of legendary tenor saxophonist Jimmy Heath’s big band. He has 
performed with vocalist/guitarist John Pizzarelli, vocalist/pianist Freddy Cole, 
and tenor saxophonist/flutist Lew Tabackin and was featured on vocalist 
Jessica Molaskey’s 2017 Ghostlight Records tribute to Joni Mitchell, Portraits of 
Joni.

The New Jersey Jazz Society is a proud sponsor of the “Jazz on a Sunday 
Afternoon” series. The “Duke Meets Monk” concert will be performed at 3 pm 
on Sunday, June 23 at the Grunin Center, which is located at College Drive on 
the Ocean County College campus in Toms River. Tickets are $24 for adults; 
$20 for seniors and can be ordered by logging onto grunincenter.org or calling 
732-255-0500. Co-hosts of the series are Sandy Josephson, NJ Jazz Society vp 
of publicity, and Ricky Riccardi, Louis Armstrong House Museum director of 

research collections.  JJ

Mike Kaplan Nonet

Jazz on a sunday aFternoon 
mike Kaplan nonet Presents “duke meets monk” at occ
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The following 
article, translated in 
part from the 

Danish daily newspaper Politiken, January 
25, 2019, is of universal interest to the jazz 
world. The Danish singer and composer 
Cæcilie Norby recorded an album with five 
European women musicians. Its significance 
lies in their personalities, not in their gender.

In June 2018, a team of talented jazz 
musicians from six different European 

countries met for the first time at a studio 
in Copenhagen. Alongside the Danish 
singer and composer Cæcilie Norby, they 
recorded the album Sisters in Jazz.

The album tracks were written by Rickie 
Lee Jones, Joni Mitchell, Betty Carter and other female composers, 
including Cæcilie Norby. The piano, saxophone, drums and other 
instruments were played by top female musicians from different 
European lands.

“The director of my record company, Siggi Loch, and I selected the 
very best female musicians. Since there aren’t many women in 
European jazz to choose from, if these ladies had declined, we 
would have quickly run out of opportunities. Luckily, they agreed,” 
Cæcilie Norby told us.

Sisters in Jazz at the same time is a statement, an exploration and an 
art piece. By recording exclusively female musicians, Cæcilie Norby 
stresses that even in the male-dominated world of jazz, there are 
“kick-ass” women musicians, as she calls them, continuing: “There 
are some seriously talented musicians who can send a boost of 
energy from the stage and have a wide spectrum and drive in the 
music industry. Having a team of all-female musicians sent a wave 
of thoughts in motion for Cæcilie Norby prior to the recording. 
Would this somehow taint the music that we were all women? As 
soon as we were in the studio and the red recording button lit up, it 
became clear that we were a group of people playing for the sake of 
the art. Music has no gender. At all. That was my experience.”

Over a calm cup of coffee in a room with beautiful acoustics in the 
Mogens Dahl Concert Hall at Islands Brygge in Copenhagen, 
Cæcilie Norby appears warm and welcoming with her long blond 
hair, thick green woolen sweater and smiling eyes.

THE FEMALE VIBE

Where is the 54-year-old Cæcilie Norby now in her life? Who is this 
woman? With friendly glances and the absence of rough movements 
and sharp voices, she appears approachable in the odd room of the 

concert hall. For the first time, Norby met 
the Italian pianist Rita Marcotulli, the 
German bass player Lisa Wulf, the Polish 
drummer Dorota Piotrowska, and the 
other musicians in Sisters of Jazz. She says, 
“Before walking into the studio, there was 
this feeling between us that I don’t think 
can emerge when men are present, like a 
girls night out or such. You open up a 
little more, talk a little more, complement 
each other’s clothes. It’s a special vibe. As 
soon as the women walked into the studio, 
the girl vibe disappeared. 

“When you play, you don’t stand around 
fiddling with your instrument. You take 
hold of it with determination, yet at the 

same time you have a need to handle it with the utmost care and 
sensitivity. Traditionally, there is the balance between the masculine 
and forceful, and the feminine and soft. This dynamic is completely 
eradicated in the music.

“In the studio, individuals and communication are essential. The 
personalities of the musicians colors the music to a large degree. 
Our most prominent difference was our different countries of 
origin. My preconceptions were confirmed: Rita from Rome was 
warm, feisty, and a little unpredictable on the piano; Lisa from 
Germany played a stable and awesomely swinging bass, and 
Hildegunn played the trumpet as magnificently and raw as the 
nature of Norway, her home.”

ALL AGE GROUPS ARE ACCEPTED IN JAzz

In the latter half of the 1980s and the beginning of the 1990s, 
Cæcilie Norby and Nina Forsberg were known as the pop duo 
OneTwo. There are obvious differences between the pop/rock 
branch and the international jazz scene that Cæcilie Norby has been 
part of since she, in 1995, became the first Scandinavian to have an 
album released by BlueNote. One of the differences between the two 
genres is the way an aging woman is perceived. Generally, it is 
harder to become an older woman in the youth-celebrating pop 
scene than in jazz. In jazz, older musicians are admired, says Cæcilie 
Norby.

“Experience is so evident, also in improvisation — and crucial in 
what you don’t play. At the same time, there is a lot of respect for 
young energy. In Sisters in Jazz there is a 32-year age difference 
between the oldest and the youngest musician. It’s super awesome.

But if being a woman in jazz is such a good experience, why aren’t 
there more female jazz musicians? There are a lot of singers to 

 noteworthy  
Fradley Garner International editor Jersey Jazz

this music Has no gender

continued on page 47
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rHytHm & rHyme
Poetry editor Gloria Krolak explores the world of jazz in verse. This month performance poet Kamau Daáood celebrates Rashan Roland Kirk,  

who was inspiried by dreams and the vision of his third eye and once played “a note held four hundred years.”

On the home page of his website KAMAu 
DAáOOD, performance poet, author and 

community arts activist, says in part…

I am a devout poet. I believe that the 
right words offered in the right way 
can be music holding us together. 

A native of Los Angeles, he co-founded The 
World Stage in 1989 with the late jazz 
drummer Billy Higgins, once a grassroots 
collective of artists and art lovers, embedding 
music and art into his South LA community. It 
now fills its calendar with instrumental and 
vocal workshops, performances and jam 
sessions. It is also the home of the Anansi 
Writers Workshop, also co-founded by 
Daáood. An educator at Cal State, Northridge, 
and Otis College, Parsons School of Design, 
Daáood has performed his pieces to a 
worldwide audience and has received 
numerous prizes, including several lifetime 
achievement awards, as well as many 
proclamations and certificates of recognition 
from community, government and educational 
institutions in appreciation for his commit-
ment to the arts. Frank B. Williams, writing for 
the Los Angeles Times, called him the 
“essence of the community.” 

Daáood is the author to two books of poetry 
and the album, Leimart Park. 

tHe Poem 

Ronald Kirk, born in Ohio in 1935, renamed 
himself Roland, by transposing two letters of 
his first name, as a result of a dream. In 1970, 
again after a dream, he added Rahsaan. These 
weren’t the only times dreams affected the 
course of his life. As a youth, Kirk searched 
local record and music stores for unusual and 
exotic instruments, a habit he continued into 
adulthood in New york City. Although blinded 
at two years old by what has been reported 
as faulty medical treatment, Kirk’s mother had 
encouraged her son to be as independent as 
possible. He took her advice and traveled 
freely, musically and otherwise. 

The experimentation for which the tenor 
saxman was widely known began in his youth. 
At 16 he bought a straight alto which he 
renamed stritch, and the saxello, a variant of 
the saxophone with a curved neck and tilted 

bell. Because it had been mangled, Kirk called 
it a manzello, at other times a moon zellar. 

Soon afterward he dreamt he could play the 
tenor sax, stritch and saxello at once. He 
eventually made this dream a reality. At Kirk’s 
gigs it was common to see the musician with 
many reed instruments and whistles hanging 
around his neck, available to play singly or in 
combination with the others. 

The flute was one of those, as was the conch 
shell he once sounded for four long minutes 
to quiet an inattentive audience. Another was 
the shakuhachi, the Japanese end-blown 
bamboo flute. 

Kirk disliked being accused of gimmickry as 
much as he resented being referred to as 
blind. He wanted to be known more for his 
mastery of the tenor saxophone and the flute, 
not for the eccentric and unconventional 
methods he used. He feared that his 
theatricality would stop people from really 
listening to his music. 

As far as his lack of sight, he would tell folks 
that he was not blind, he just didn’t see the 
way others did. It is Kamau Daáood in his 
poem “Religion of Dreams,” who understood 
that Kirk was “seeking light through sound”—
which also happens to be the motto of The 
World Stage. 

He describes Kirk’s highly developed third eye, 
thought to be the center of insight, vision and 
higher wisdom. Also called the Inner Eye and 
Mind’s Eye, the sense helps us achieve a kind 
of perception beyond ordinary thought, when 
the mind and other senses are working toget-
her to unravel hidden connections. Some 
might call it intuition. 

Also in 1970, Kirk released the album Rahsaan 
Rahsaan that included a 20-minute saxophone 
concerto with no break for inhaling (using 
what’s called circular breathing), Ellington’s 
“Satin Doll” and a medley that included Czech 
composer Antonin Dvorak’s very moving 
“Going Home.” 

Before his death in 1977 Rahsaan Roland Kirk 
recorded dozens of albums both as a leader 
and sideman, including in 1973 Prepare 

Thyself to Deal With A Miracle.  JJ

the blind man walks and talks 
in his sleep 
and acts from the substance 
of dreams 
out of the blackness 
came the light

stars behind sunglasses 
bells and whistles 
three horns stuck in his mouth 
hurricane in the chest 
blind man with a whee 
on the tip of his cane

a note held four hundred years 
breathing through the ears 
blues scholar, slave chants, field hollers 
funky as a gutbucket 
church pew climbing out of his horns 
horn stuff with ragtime,  
horn stuff with boogie 

Rahsaan, Rahssan 
close the eyes and  
the third eye opens 
heal with sound vibrations 
historian of feelings

blind warrior on the frontline 
blind boxer in the ring 
wearing the champion’s belt 
hitting you with a flurry 
bebop upside the head 
the truth faced, squarely 
the beauty the blind man sees 
vibrations, echoes, light

Rahsaan, Rahsaan 
the blind man walks and talks 
in his sleep 
and acts from the substance  
of dreams

relIgIon oF dreams 
(For Rahsaan Roland Kirk)

By Kamau Daáood 

“Religion of Dreams,“ by Kamau Daáood, from The language 
of Saxophones © 2005. Reprinted with permission of City 
Lights Publishers, www.citylights.com.

Interpreting poetry is highly personal. You may have a different interpretation of this poem than our poetry editor.  
If so, please share your thoughts with your fellow readers by emailing editor@njjs.org.
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Once again, alas, I haven’t been out to 
listen to live stuff — but get reports 

from friends; thus Loren Schoenberg told 
me that Daryl Sherman’s night at the still 

new downstairsat Birdland — her second in that venue — was sold 
out for first show and featured what Loren, a longtime admirer, 
thought was her best piano playing ever witnessed by him. That’s a 
considerable compliment: Loren plays fine piano as well as tenor 
sax, and in another role, one of the best critical analysts of jazz 
pianism, as most 
recently shown In his 
annotation for Mosaic’s 
Teddy Wilson box 
(recommended!). Loren 
studied withTeddy in 
his youth, by the way...

n In my usual Den 
role, I’m a pretty nice 
guy, choosing to write 
about things I like, so 
what follows may be 
considered by some of 
my readers as out of 
character, but those 
who’ve known me long 
will not be surprised at 
what follows.

First, the matter of 
WBGO being celebrated 
for longevity. I’d be 
among the first to 
congratulate one of the 
few (alas) full-time jazz radio stations in the land where the music 
was born, but at no opportunity for public mention has the station’s 
present manage ment even as much as hinted at the role the Institute 
of Jazz Studies has played in the station’s progress from a radio 
backwater to its present stature.

The last time (and to some extent at the result of prodding) IJS was 
credited with at least some role in the years leading up to its 35th 
birthday — was in its program guide, not, to the best of my 
recollection, any other publicity.

Briefly, when the station started, it had no record library, so it came 
to IJS (from which I’m of course retired, but with the title of 
Director Emeritus, so can still say “us” when referring to what is the 
foremost jazz archive anywhere) — an educational resource, and 
perhaps more significantly, a place where the music’s history, from 

its beginnings to its most recent manifestations, is preserved and 
made accessible. The Institute’s unique history is documented in 
“Records At Play,” published at its 50th anniversary (at Rutgers; it 
began well before at the Greenwich Village home of its founder, the 
great late Marshall Stearns) and possibly still available.

So, every week, Rhonda Hamilton, my favorite station deejay, would 
walk up the hill to Bradley Hall, where IJS was then housed, to 
exchange the previous armful of LPs for a fresh batch, and if I 
remember correctly, IJS also donated duplicates as the station slowly 

built its own library. IJS 
also contributed 
programming — pro 
bono of course — and 
quite a bit of it. I don’t 
remember quite how 
many hours and days 
Jazz from the Archives 
ran per week, until it 
settled as a late Sunday 
night feature, with IJS 
staff as alternate hosts 
(as had been the case 
before). 

The late (alas) Ed 
Berger and yours truly 
were the informal 
content producers with 
help from Vincent 
Pelote and other 
staffers, notably the late 
Annie Kuebler. Ed did 
great interviews with 

musicians, not least of which his close friend Benny Carter. I did a 
few, memorably with Kenny Davern, not afraid to express his 
opinions (that was a two or three parter). We also documented 
major artists in series of shows — Vincent did Wes Montgomery 
and other great guitarists (he plays that instrument) back to Eddie 
Lang and I did a long one, called “Adventures in Ellingtonia.” 

I don’t think it is hubris to state that we did a pretty good damn job 
over almost four decades until we were unceremoniously fired by 
new management with the excuse that our Arbitron rating was 
poor. (What else can you expect from the slotting of 11 pm to 
midnight on Sundays?). I have no idea what replaced us and what a 
wonderful Arbitron it might have. The only things I listen to are 
Michael Bourne and Bob Porter, both station veterans — too much 
news and sports on TV, and a bit of WQXR when doing radio. 

dan’s den
Up and Down Warren Street with Armloads of Jazz
By Dan Morgenstern

Sheldon Harris (left), the Institute of Jazz Studies’ first curator, with founder Marshall Stearns at the 
Institute, late 1950s. Rutgers University Library.

continued on page 36



June 2019 
 ____________________________________35



36___________________________________
June 2019

 

JerseystoriesJazz

Don’t get me wrong, WBGO does lots for jazz, but I have long 
wanted to get this off my chest, also on behalf of my cohorts, 
passed or present

n While I’m at it, a much smaller bone to pick, with my 
esteemed colleague Sanford Josephson, re. Pee Wee Russell in 
last month’s JJ . He quotes Scott Yanow (which I’d never do) as 
follows: “Russell, late in life, broke out of the (Dixieland) 
stereotype and played in more modern settings.” 

This, of course is nonsense. To be sure, his rather brief 
collaboration with Marshall Brown (who had the nerve to say 
that “Pee Wee provides the feeling and I the musical 
intelligence”) produced some fine stuff, notably, as mentioned, 
the great clarinetist’s lovely interpretation of Monk’s “Ask Me 
Now,” but what “Dixieland stereotype?” 

Does Yanow mean the work, lots of it, Pee Wee did with Eddie 
Condon (who hated stylistic labels pinned on jazz and thus 
named his autobiography We Called It Music (a fine one, recently 
published in German). If so, that obnoxious label does not fit at 
all, and Pee Wee was modern when he first recorded, with Red 
Nichols. (Dig “Ida,” which established him in New York’s 
recording scene of the late ’20s, or the things he did under Miff 
Mole’s name — this was the modern jazz of its day — no less 
than Gil Evans told me that “Ida,” with its special ensemble voice 
by the great Adrian Rollini). 

And what about his (neglected by the jazz critics) work with 
Louis Prima, the band that introduced jazz to 52nd Street and 
recorded for Brunswick a marvelous series of sides. (Pee Wee can 
be seen with Prima in a short that also gives us Lucille Ball as a 
hatcheck girl, doing a routine that Adrian Cunningham would 
enjoy. Our man even has a couple of lines.) 

Decades later, I did an interview with Prima and told Pee Wee I 
was going to see him. He said, “Give him my love! The years I 
spent with him were the happiest of my musical life.” Prima was 
between shows and not too happy about having to deal with me, 
but when I gave him Pee Wee’s greetings his face lit up. “Pee 
Wee! How is that old SOB? That man is the greatest musician I 
ever worked with. A genius!” (After the small group, Pee Wee 
was in Prima’s first big band, doubling saxes. His marvelously 
funky tenor can be heard on the wonderful records issued as by 
“The Rhythmakers”. Check out his solo on “Cross Patch,” which 
also shows Prima at his best. (Yes, he was quite a jazz trumpeter.)

So much for breaking out of “Dixieland”… of course he also 
recorded (and roomed) with Bix (no last name required for JJ 
readers). 

Pee Wee, in all his stages and ages, was sui genesis, and Kenny 
Davern, who was inspired by Pee Wee’s solo on “Memphis 
Blues” with Miff Mole, would have bopped Yanow on the head 
with his clarinet about that Dixieland jive.

I understand reproductions of Pee Wee’s paintings, as original as 
his music, from IJS were displayed at this year’s Memorial 
Stomp. That man was a genius indeed. JJ
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lyrIcs & lyrIcIsts  
a BeautIFul dawnIng: 
oklahoma! at 75
Theresa L. Kaufmann Concert Hall, 92nd St.y, NyC, 
May 4-6 

Ted Chapin, who serves as the producer of the Lyrics & 
Lyricists series at the 92nd Street y, is also the 
President and Chief Creative Officer of the Rodgers & 
Hammerstein Organization. One of his responsibilities is 
approving productions of shows controlled by R&H. This 
enabled him to provide special insight in exploring the history of the first show 
written by Richard Rodgers and Oscar Hammerstein II, Oklahoma! which 
opened on March 31, 1943.

Chapin served as the host for the evening, with additional commentary from 
the concert’s director, Parker Esse, who spoke about the choreography in 
Oklahoma!, and Andy Einhorn, the musical director who gave some interesting 
information about the music. The energetic cast included Kersten Anderson, 
Phillip Attmore, Jason Gotay and Nyla Watson, each possessed of a fine voice, 
and the acting chops to put across the material.

The first half of the evening was devoted to the background of the show. 
Chapin told of how Rodgers and Hammerstein happened to get together after 
Rodger’s long partnership with Lorenz Hart, and Hammerstein’s lengthy 
partnership with Jerome Kern. The show was a musicalized version of a straight 
play from 1931, Green Grow the Lilacs. Chapin related how Theresa Helburn of 
the Theatre Guild believed that the play 
could be effectively turned into a musical 
theater piece. When she approached 
Rodgers about the project, it was initially 
intended to be a Rodgers and Hart score, 
and Hammerstein agreed to do the book. 
Hart, however, was too far gone into 
alcoholism, and was unable to write the 
lyrics and was uninterested in the 
material, so Hammerstein also took on 
the additional job of writing the lyrics.

What they developed turned out to be a 
show that changed musical theater. 
Hammerstein and Kern had written 
Showboat in 1927, and it was a revolu-
tionary production, the first show that 
had the musical numbers written to 
character and story. It was not until 
Oklahoma! that the concept of a musical 
theater piece where the songs and story 
were fully integrated was accomplished, 
and that soon became the norm for 
future musicals. Oklahoma! became the 
longest running musical up to that point. 
It was on the boards on Broadway for 
over six years.

The first half of the concert was 
bookended by “Oh, What a Beautiful 
Morning,” the opening song from the 

Oklahoma! score, and “Oklahoma,” the rousing number 
that eventually became the title of the show, replacing 
the original working title, Away We Go! 

Along the way, the program gave a taste of Rodgers 
and Hart, “you Took Advantage of Me;” a Hammerstein 
and Kern tune, “All the Things you Are;” and a 1919 
effort by Rodgers and Hammerstein for a musical titled 
Upstate and Down, “There’s Always Room for One 
More.” 

They also presented a medley of songs from 1940 
shows by Irving Berlin, “What Chance Have I (With Love);” Cole Porter, 
“Farming,” “Let’s Not Talk About Love” and “Friendship;” and Rodgers and Hart, 
“Sing for your Supper,” as illustrative of the show tunes of the day. 

Finally, the only two songs that were written for the show and cut, “When I Go 
Out Walking with My Baby” and “Boys and Girls Like you and Me,” were 
performed.

Following the Intermission, attention was turned to nine more selections from 
the Oklahoma! score. Each was performed with specific aspects of the score 
emphasized. 

“The Surrey with the Fringe on Top,” “Kansas City” and “Poor Jud Is Daid” 
brought out the humor in the score. 

“Out of My Dreams” and “Many a New Day” dealt with two aspects of romantic 
relationships as seen through the eyes of the main female character, Laurey. 

The first an expression of longing, and the 
second showing the resilience of a 
woman scorned.

Chapin then turned his focus to some 
recent productions of Oklahoma! that 
have approached the material from non-
traditional perspectives without changing 
the text of the material. Nyla Watson’s 
rendering of “Lonely Room” was dark 
indeed, and is representative of the 
current revival that is apparently a 
commentary on certain aspects of 
contemporary life. 

Recognition of changing attitudes toward 
sexual relationships is also present in 
some recent interpretations. To empha-
size this “I Cain’t Say No” is sung by a 
man who cannot resist men, and “People 
Will say We’re in Love” gave a similar 
approach, although the way it was 
presented offered a sense of ambiguity. 

They closed with “The Farmer and the 
Cowboy” with an emphasis on the let’s 
all get along aspect of the lyric.

By the end of the evening, the audience 
understood how Oklahoma! came to be, 
and why it has retained its popularity and 
significance for over 75 years.   JJ

caught in  
the act

By Robert J. Robbins 

Guest Columist

C T S I M A G E S |The Face of Jazz       
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The new albums keep coming, so I shall keep 
writing about the best of them.

n For about forty years, Fred HerscH has been 
among the most acclaimed of jazz pianists. He is not 
only an accomplished player and improviser, but is 

also a composer of with a gift for melody and a limitless imagination. On Begin 
Again (Palmetto), Hersch performs nine of his compositions with THe wdr 
BIg Band. Vince Mendoza provided the arrangements, and conducted the 
sessions. With Hersch as the featured soloist, the band plays Mendoza’s 
sophisticated charts magnificently. This is not a swing session, rather a series 
of pieces that are probably best described as tone poems. They make for 
wonderful listening, and are another highlight in the Hersch catalog, one that 
has many such special recordings. (www.palmetto-records.com)

n Cornetist Buddy Bolden is one of the legendary figures in jazz history. 
Bolden’s presence on the scene in New Orleans predated the advent of jazz 
recordings, so his fame is limited to the word of mouth tales touting his 
musical prowess. Now there is a film based on his life titled simply Bolden 
(Blue engine records – 0015). This soundtrack recording contains a mix of 
period jazz tunes like “Make Me a Pallet on the Floor,” “Creole Belles,” “you 
Rascal you,” “Basin Street Blues” and “Muskrat Ramble;” a few standards, 
“Russian Lullaby” and “Stardust;” and original music composed by wynton 
marsalIs. Some of the music is performed by a septet, and other pieces by 
a dectet, mostly manned by musicians from the Jazz at Lincoln Center 
Orchestra. There are vocal contributions from Catherine Russell, Reno Wilson 
and Brianna Thomas. The music is robust and wonderfully listenable. Marsalis 
has done a superb job of creating original music that fits seamlessly with the 
previously existing material. The instrumental performances nicely capture the 
feeling of the period covered by the film. For enthusiasts of early jazz, this is a 
rich representation of that music. (blueenginerecords.org)

n Pairing pianist mIKe renzI and tenor saxophonist Harry allen as 
co-leaders for Rhode Island Is Famous for You (gac records – 008) is 
pure genius. Allen is as good as it gets on tenor sax and Renzi, who has 
become known primarily for his prowess as an accompanist for vocalists, 
shows here that he deserves more opportunities to demonstrate his 
considerable jazz chops. Accompanied by bassist Paul Del Niro and drummer 
Rodney Green, Allen and Renzi assay 13 selections including several standards, 
a couple of nifty Allen originals, and two tunes by Bruce Brown and one by 
Roger Frankham, a couple of Australian-based songwriters. No matter the 
tempo, Allen and Renzi have swing ingrained in their souls. Both have deep ties 
to Rhode Island, thus their choice of the title song, as well as a rarely heard 
early Jule Styne/Sammy Cahn collaboration, “Poor Little Rhode Island.” Straight 
ahead jazz is what these cats deliver, and it lands right on the target.  
(store.cdbaby.com)

n Anyone who is familiar with the artistry of warren VacHé knows that he 
epitomizes the tasteful side of the jazz spectrum. you also know that Vaché 
knows a lot of songs, good ones. Vaché, here on cornet, is joined by guitarist 
Jacob Fischer, bassist Neal Miner and drummer Steve Williams for Songs Our 
Fathers Taught Us (arbors – 19464). The program comprises 13 selections 
mixing the familiar, “My Melancholy Baby,” “I’ll Be Around,” “The More I See 
you” and “Blue Room;” good songs that are too often overlooked, “Key Largo,” 

“Love Locked Out” and Cole 
Porter’s “I Love you;” a 
couple of jazz tunes, “Warm 
Valley” and “Birk’s Works;” 
and relative obscurities like 
“Deep Night” and a true 
rarity, “There Is No Music (For 
Me)” by Harry Warren and Ira 
Gershwin. I am not sure 
which songs were suggested 
by which participant, but the 
program proves to be a winner. Vaché plays with his usual eloquence and 
Fischer matches him on guitar, while Miner and Williams provide just the kind 
of support that they deserve. It is evident that the fathers of these cats imbued 
their offspring with a love for music for the ages. (arborsrecords.com)

n Two NJJS favorites, trumpeter danny toBIas and pianist marK sHane 
have joined up to produce a delightful duo album, no one else But you (self-
prodced). They combine for 14 tracks of lively mainstream sounds. The 
program has a nice variety of material, which excepting for “Someone to Watch 
Over Me” and “When My Sugar Walks Down the Street,” comprises terrific 
tunes that are too often ignored. Among the selections are “Trav’lin’ All Alone,” 
“Shoe Shine Boy,” “I Believe in Miracles,” “It’s Like Reaching for the Moon,” 
“Chicago Breakdown,” “Namely you” and “Carnival in Caroline.” Two tracks to 
pay particular attention to are Shane’s solo take on “Morning, Noon and Night,” 
and “Someone to Watch Over Me” where Tobias switches to E-flat alto horn. 
Tobias and Shane are a well matched pair, both superb improvisers with great 
technical facility. Dig this one, and you will be glad that you did.  
(www.DannyTobias.com)

n Trumpeter James suggs will be a new name to most of those who read 
this. Once you hear You’re Gonna Hear From Me (arbors – 19465), Suggs 
first album as a leader, you will be pleased that you have heard him. With 
support from tenor saxophonist Houston Person, pianist Lafayette Harris, 
bassist Peter Washington and drummer Lewis Nash, an all-star group indeed, 
Suggs has created a program of 12 selections that will have you smiling, and 
wondering where he has been. The details are covered in the liner notes, but 
suffice to say that he has played on the Tommy Dorsey and Glenn Miller bands, 
spent eight years on the jazz scene in Argentina, and has been gigging in 
Florida since he returned to the U.S. in 2014. Among the tunes are “When I 
Grow Too Old to Dream,” “Laura,” “The Night We Called It a Day,” “Be My 
Love,” “Detour Ahead,” “It Shouldn’t Happen to a Dream,” “Blame It on My 
youth” and “you’re Gonna Hear From Me,” along with three nifty Suggs 
originals and Person’s “Rachel’s Blues,” a nod to executive producer Rachel 
Domber. One thing is surely evident from hearing Suggs and company is that 
we will certainly be hearing more from him. (arborsrecords.com)

n Often, recorded versions of Scott Joplin’s rags sound somewhat mechanical 
in the execution of the music. This is certainly not the case with Tom 
McDermott Meets Scott Joplin (arbors – 19469). Pianist tom 
mcdermott brings a welcome freshness to his solo interpretations of 14 
Joplin pieces, and as a bonus the album includes three selections taken from 
an earlier album, Choro do Norte, where McDermott led a sextet that fused 
Brazilian choro with jazz, including the three Joplin rags included here. The 
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other Views
By Joe Lang  
Past NJJS President
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most familiar Joplin pieces, “Maple Leaf Rag” and 
“The Entertainer” are included, but the richness of 
the Joplin catalog is evident in selections like 
“Magnetic Rag,” “Pineapple Rag,” “Rosebud 
March,” “Sunflower Slow Drag” and “Something 
Doing.” The sextet pieces, “Swipesy Cakewalk,” 
“Heliotrope Bouquet” and “The Chrysanthemum” 
are well conceived and executed by the group that 
includes McDermott, Evan Christopher on clarinet, 
Rick Trolsen on trombone, Ciao Marcio on guitar, 
Sergio Krakowski on pandeiro and Henry Lentino on 
bandolim. This is an album full of energy, sure to 
catch you ears and not let them go.  
(arborsrecords.com)

n Pianist mIcHel PetruccIanI overcame the 
burden of suffering from osteogenensis imperfecta, 
a bone disease that stunted his growth, to become 
an internationally acclaimed jazz pianist. His illness 
ultimately led to his early death at the age of 36, 
but in a period of less than 20 years, he recorded 
over 30 albums. One Night in Karlsruhe (swr 
Jazz Haus – 476) is taken from a concert on July 
17, 1988 in Karlsruhe, Germany. Petrucciani had 
bassist Gary Peacock and drummer Roy Haynes as 
his band mates for this impressive ten-tune 
program. Petrucciani had amazing chops, and a 
bold imagination. As you listen to this mix of 
standards and jazz tunes, “There Will Never Be 
Another you,” “In a Sentimental Mood,” 
“Embraceable you,” “Giant Steps” and “My Funny 
Valentine,” with five of his originals, you will 
understand why he garnered such a loyal following 
during his too brief time in the spotlight. He played 
with an intensity that mirrored his realization that 
he probably had a limited time to say musically 
what was in his soul. This concert is a prime 
example of his extraordinary talent. (swrmusic.com)

n New york and Paris are two cities for which 
vocalist/bassist nIcKI Parrott has deep 
affection. About six years ago she recorded an 
album titled The Last Time I Saw Paris that 
contained a variety of songs related to France, 
either by subject or by composer. On her latest 
album, From New York to Paris (arbors – 
19466), she splits her attention between songs 
related to France or to New york City. To assist her 
in her explorations she has enlisted Harry Allen on 
tenor sax, Gil Goldstein on accordion, John di 
Martino on piano and Alvin Atkinson on drums. The 
group has a ripping good time addressing the 14 
songs on the program. Parrott has developed into 
one of the elite singers on the jazz scene, and her 
bass playing is on the same level. Her cohorts are 
equally adept. Whether attending to songs about 
New york like “On Broadway,” “Manhattan,” with 
some new lyrics by Parrott and Brian Wittman, 

“Broadway” or “Do you Miss New york,” or looking 
for inspiration across the Atlantic on tunes such as 
“I Love Paris,” “Under Paris Skies,” “April in Paris” 
or “La Mer,” they find spot on ways to present 
them. An added bonus is the set of liner notes by 
Roger Crane that add some intelligent commentary 
to accompany the music. Parrott has given us 
another winner! (arborsrecords.com)

n Each album by the tIerney sutton Band is 
filled with carefully considered and unique 
approaches to the material that they are 
performing. On Screen Play (BFm Jazz – 
7621834674), an album devoted to an eclectic 
collection of songs from films, most of the 
selections are slow paced ballads, but there are 
some exceptions to this like “I’ve Got No Strings,” 
“If I Only Had a Brain” and “Diamonds Are a Girl’s 
Best Friend.” There are six tunes with lyrics by the 
Bergmans, including a never before recorded song 
from Mulholland Falls, “Ev’ry Now and Then,” a 
lovely selection with music by Dave Grusin. The 
band is Sutton on vocals, Christian Jacob on piano, 
Kevin Axt or Trey Henry on bass and Ray Brinker on 
drums, with occasional contributions from guitarist 
Serge Merlaud. Alan Bergman adds his voice on 
“How Do you Keep the Music Playing.” For the 
most part, this is a contemplative album that 
requires concentration from the listener to provide 
its full benefits. (bfmjazz.com)

n Chez Nous (summit – 748) is the fifth album 
by vocalist reBecca dumaIne and the DAVE 
mIller comBo. Like the prior four, the program 
consists primarily of superb songs from the Great 
American Songbook, tunes like “When in Rome,” 
“I’ve Never Been in Love Before,” “I Didn’t Know 
What Time It Was,” “you’re Getting to Be a Habit 
with Me” and “Give Me the Simple Life.” DuMaine is 
a singer who immediately falls easily on your ears. 
She has a mellow voice, gives the lyrics full 
attention, and has a nice jazz-influenced approach 
to phrasing. Pianist Miller, who shares the arranging 
credits with DuMaine, is a swinging and effective 
accompanist. The other players, guitarist Brad 
Buethe, bassist Chuck Bennett and drummer Bill 
Belasco, form a wonderfully supportive rhythm 
section. The participants are based in the Bay area 
of California, but their talent reaches out to 
wherever their recordings are played.  
(www.summitrecords.com)

n The influence of Mark Murphy has been felt far 
and wide among jazz vocalists. He was not only 
among the most original and creative of all jazz 
singers, but willingly shared his insights with those 
singers who sought out his advice and knowledge. 
One of the vocalists who was a Murphy acolyte is 
nancy Kelly. Remembering Mark Murphy 

(subcat records – 001-19) is her tribute to her 
friend and influence, the inimitable Mr. Murphy. 
Kelly and her pianist/co-producer John di Martino 
chose ten tunes that Murphy had performed and 
absorbed Murphy’s approach to each selection, 
while still allowing Kelly to invest each of them with 
her own perspective. Of special note is the 
presence of trumpeter/flugelhornist Randy Brecker 
on “Empty Faces (Vera Cruz),” “On the Red Clay” 
and “Body and Soul,” songs that he played on when 
Murphy recorded them. Kelly shows the kind of 
individuality that was the hallmark of Murphy’s 
performances. Remembering Mark Murphy is a 
spectacular recording that has surely caused 
Murphy to smile down from that hip section of 
Heaven where he most certainly currently resides. 
(www.subcat.net)

n lauren wHIte is a singer who loves good 
tunes, whether old, new or somewhere in between. 
Life in the Modern World (café Pacific – 
15010) gives the listener a demonstration of the 
breadth of her taste. If you like the older standards, 
she gives you “How Little We Know” and “Midnight 
Sun.” Newer tunes? How about “Till I Get It Right,” 
a duet with the lyricist of the tune, Mark Winkler, 
“Coffee,” with a terrific lyric by Ron Boustead or 
Kathryn Bostic’s “Slow Down?” If you like hip 
numbers, dig “Monk’s New Tune” by Michael 
Franks, “Ellington’s Sound of Love” by Charles 
Mingus and “In a New york Minute” by Fran 
Landesman and Simon Wallace. The well-conceived 
arrangements are by pianist Quinn Johnson. There 
is a floating cast of musicians from track to track. 
White has followed an eclectic path on Life in the 
Modern World, and it is an interesting and engaging 
one. (www.amazon.com)

n Shades of Shirley Horn (self-produced) is a 
heartfelt tribute to the late pianist/singer by vocalist 
conIece wasHIngton. Horn had a tendency to 
sing many of her songs at amazing slow tempi, but 
there was always a swing feeling underneath all 
that she sang. Washington has the swing feeling, 
but is less inclined to bring the tempo of her 
performances to the paces where Horn often went. 
Her band includes Thad Wilson on trumpet, Carl 
Carrington on flute, David B. Cole on guitar, Vince 
Evans on piano, Wes Biles on bass, J.C. Jefferson Jr. 
on drums and Kevin Kojo Prince on percussion. The 
program includes “Here’s to Life,” “The Island,” 
“Love Is Here to Stay,” “Fever, “ “Dindi,” “A Time 
for Love” and “I Just Found Out About Love.” 
Washington is a confident singer who has a nice 
jazz feeling. The band is effectively supportive. 
Altogether, Washington and her mates offer an 
enjoyable visit to the oeuvre of Shirley Horn.  
(store.cdbaby.com) JJ
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Playable, performance-quality chord melodies for solo jazz guitar. Each 
song is written in notation, tablature, and with chord diagrams. Choose from 
nearly 50 standards which are available in two songbooks and available 
individually.

Praise from players at all levels…

“Lots of guitarists who do weddings would benefit from your arrangements. 
I’ve learned Fly Me to the Moon and I’ll be playing it at my next gig. Keep 
arranging Mark. We need you.”

— MW, theweddingmusician.com

“Mark, I enjoyed your arrangement of My Romance very much. I teach guitar 
and am always searching for chord melody pieces that are a bit challenging 
but “do-able” by intermediate players. Keep up the good work!”

– GB, Massachusetts

“I’m so happy with your arrangements! As a beginner, they are accessible 
even to me and are excellent studies of chord movement. Can’t thank you 
enough for these excellent arrangements.”

-– DL, Kentucky 

The Mark Clemente Chord Melodies™ for Guitar
  

and drink menus never disappoint and the 
musicians are always inspirational. 

The start that evening, however, was unsettling. 
The day-long rain obscured the wall of 
windows, greatly reducing visibility. Then we 
saw the shortened spring menu. A few people 
still went to the wall of windows, and we still 
found enjoyable dinner fare.  

The artists began promptly with Akiko’s title 
song “So Cute, so Bad,” which, she said, 
describes her cat. “Love” followed, and that was 
the pattern of the set. Most of the numbers were 
from their two CDs, and were a nice mix of 
standards and Akiko’s originals such as “Lion’s 
Gate,” a particularly beautiful ballad, and 
“Osaka Samba.” Her music fits with the 
standards and continues their great tradition. 

The musicians are a joy to hear, and well worth 
watching. As she gets into a melody, the happy 
grin on Akiko’s face shows her love of making 
music. Graham Dechter is impressive to hear 

and watch. He belonged on that stage, but he 
bounced so much as he played up tempo, that 
his chair moved back enough to knock over his 
amp. Master drummer Jeff Hamilton is the 
calm producing the storm. His upper body 
barely moves while somehow his arms blur 
across his drum kit. 

When he took the mic, Mr. Hamilton explained 
that he wanted the trio’s title to express “three 
equal working parts, where everybody is 
contributing all of the time.” He did not want a 
trio where “the bass player and drummer are 
sweeping the floor behind the piano player or 
the organist. I wanted everybody to be ever 
present.” 

He said he and Akiko met because Howard 
Stone of the Vail Foundation heard Akiko in 
New York and afterwards said, “I have a 
drummer for you.” He heard me later and said, 
“I have an organ player for you.” He put us 
together at the Vail Jazz Party. Akiko and I 

knew immediately that we should continue 
working and possibly recording. She invited me 
to be on her record Commencement and for the 
next few records I invited Gram to come in. I 
thought it would be a perfect match.” 

Mr. Hamilton had been aware of Mr. Dechter 
since the guitarist was a nine-year-old jazz fan. 
By age 15, “he was phenomenal. His goal was to 
be in the Clayton-Hamilton Jazz Orchestra, so 
at 19 years old, we invited him into the band. 
He walked into the rehearsal, and never opened 
the book. He had everything memorized. That 
is who you want when they come prepared like 
that.”

As promised, it was a set of purely joyful 
straight-ahead jazz, and the packed house 
erupted in loud and long applause at the end. 
But since there were advanced copies of Equal 
Time available, many of us cut that short to go 
for that prize. I got mine. JJ

FOX’S NEWS
continued from page 16
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JAzz TRIvIA ANSWERS  
questions on page 4

1.  hoagy Carmichael has called “baltimore oriole” his favorite 
composition and he sang it himself on two albums. It was 
relegated to background music in the 1944 film it was written 
for, To have or have Not.

2.  “a Nightingale Sang in berkeley Square” was composed in 
France in 1939 as World War II loomed. It became a hit  in the 
u.K. and u.S., expressing the universal longing for the return 
of peacetime.     

3.  “bye, bye blackbird” has enigmatic lyrics but a simple melody 
covered over the years by Miles davis and John Coltrane, not 
to mention the beatles, Joe Cocker, Johnny Mathis and dean 
Martin. It was written in 1926. 

4.  “Strange Meadow lark” is a serene offering on brubeck’s 
adventurous blockbuster album from 1959, Time out. 

5.  “The Peacocks” was the late pianist/composer’s best known 
work, title of Rowles’s hit 1975 album with Stan Getz and since 
covered by numerous jazz artists.

6.  “Flamingo” soared onto the charts in 1940; it became the 
signature song for herb Jeffries, then the featured vocalist in 
the duke ellington orchestra.

7.  “Reincarnation of a lovebird” is the title tune from Mingus’s 
1960 album, a tribute to Charlie Parker.

8.  “Skylark” is said to have been inspired by a bix beiderbecke 
improvisation as Carmichael in 1941 was composing music for 
an ill-fated broadway musical based on the novel Young Man 
With a horn. he later asked Johnny Mercer to write lyrics; 
Mercer struggled and his contribution may reflect his own past 
affair with Judy Garland.
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’Round Jersey concerts are produced in 
conjunction with the New Jersey Jazz Society.

Morris Jazz
The Bickford Theatre 
at the Morris Museum, 
Morristown. Tickets/
Information: 973-971-3706

Harlem was the center of the jazz 
world in the 1920s and ‘30s. The 
hot stride pianists worked the rent 
parties, bands large and small 
played for Lindy Hoppers in the 
ballrooms and the many nightclubs 
booked the best entertainers of the 
age, both instrumentalists and 
vocalists. Imagine having Louis 
Armstrong, Duke Ellington, Cab 
Calloway, Fats Waller, Ethel 
Waters, “Bojangles” Robinson and 
more, performing within walking distance of one 
another!

Reedman Dan Levinson goes all out to make his 
midsummer visits as compelling for fans as the 
Bix Bashes and Bickford Benefits that regularly fill 
the 300 seat hall at the Morris Museum. This year 
he has outdone himself with his HOT NIGHT IN 
HARLEM, the “hot” part referring to the music, 
not the Bickford’s air conditioned hall! For the 
concert on Thursday, July 18, he’s supplementing 
his Gotham SophistiCats with impressive guests 
who might well be leaders in other settings. He’s 
got Mike Davis on trumpet, Jim Fryer on 
trombone, Rob Adkins on bass and Kevin Dorn 
at the drums, all popular players often featured in 
his groups. For this occasion he’s imported 
nationwide festival favorite Jeff Barnhart from 
New England for the torrid piano chores. Plus not 
one but three vocalists: Jeff, of course, but also 
popular NyC headliners Molly Ryan and Dandy 
Wellington, for the latter his first visit here. Dan 
will bring his clarinet and perhaps a sax or two.

This presentation is part of the Bickford 
Theatre’s Jazz Summerfest, featuring a mixture 
of jazz styles to keep fans fulfilled during the 
warmer weather. All segments of their Jazz Showcase begin at 7:30 PM unless 
otherwise noted. Additional summer events will be introduced in next month’s 
issue. If you’re less patient, check the morrismuseum.org website at any time, 
clicking on BICKFORD THEATRE, then selecting JAZZ. Order your reserved seats 
for multiple concerts while there, using their simple seating diagram..

 —Bruce Gast

Museum members $18, non-members $20, seniors, $18. All shows start at 
7:30 pm and are assigned seating; for best seats, order early.

Jazz At The 
Sanctuary
1867 Sanctuary at Ewing, 101 
Scotch Road, Ewing 
Tickets/Information: 609-
392-6409

The NJJS co-sponsors jazz events at 
1867 Sanctuary at Ewing and 
members receive a $5 discount on 
admission. This beautiful 
Romanesque Revival church hall has 
excep tional acoustics, padded 
seating and is wheelchair-accessible. 
Concerts are either one 90-minute 
set, or two sets with intermission. 
Free light refreshments are served. 

The 1867 Sanctuary June jazz bill features Nate 
Phiips on June 5 at7:30 pm. Nate is a 24 year-old 
musician from Morrisville, PA who is on a quest 
for authenticity in sound and in artistic vision. 

He has been playing piano since age 7 and guitar 
since age 12. From 2013 to 2017, he went to 
Sarah Lawrence College where he studied with 
some great teachers including drummer Matt 
Wilson, pianist Mike Longo, and the incredible 
guitarist Glenn Alexander. 

Currently, he works as an English teacher part-
time for the yWCA in Trenton, however, there is 
still plenty of time left over for music. 

On June 22 at 2:00 pm Jazz at the Sanctuary 
persents  Broadway, Jazz and Spirituals with 
Peggy Lee Brown, Ray Brown and Sylvia Brown-
Roberts.

$20 for general admission and $5 for students with 
ID. Group tickets (10 or more in advance) are $15 
each. Tickets are available online, at the box office 
609-392-6409 or by email: 1867sanctuary@
preservationnj.org.

JerseyeventsJazz
’round 
Jersey

Dan Levinson

Photo by Bruce Gast

Mike Davis
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About NJJS
Mission Statement: The mission of the New Jersey Jazz Society is to promote and 
preserve the great American musical art form known as Jazz through live jazz 
performances and educational outreach initiatives and scholarships. 
To accomplish our Mission, we produce a monthly magazine, JERSEy JAZZ, sponsor 
live jazz events, and provide scholarships to New Jersey college students studying 
jazz. Through our outreach program, “Generations of Jazz,” we go into schools to 
teach students about the history of jazz while engaging them in an entertaining and 
interactive presentation. _______
Founded in 1972, the Society is run by a board of directors who meet monthly to 
conduct the business of staging our music events, awarding scholarships to New 
Jersey college jazz students, and conducting Generations of Jazz programs in local 
school systems, among other things. The membership is comprised of jazz 
devotees from all parts of the state, the country and the world. 
The New Jersey Jazz Society is a qualified organization of the New Jersey Cultural Trust.

visit www.njjs.org, e-mail info@njjs.org for more information on any of our 
programs and services:

e-mail updates Student scholarships  Pee Wee Russell Memorial Stomp   
Collaborative Jazz Concerts:   

Ocean County College  Bickford Theatre/Morris 1867 Sanctuary at Ewing
NJJS supports JazzFeast presented by Palmer Square, Downtown Princeton.
NJJS is a proud supporter of the Morristown Jazz & Blues Festival, the NJCU 
President’s Jazz Festival in Jersey City, and more.

Member Benefits
what do you get for your dues?
n Jersey Jazz Journal — a monthly journal considered the best jazz society 

publications in the country, packed with feature articles, photos, jazz 
calendars, upcoming events and news about the NJ Jazz Society.

n FREE Jazz Socials — See www.njjs.org and Jersey Jazz for updates.

n Musical Events — NJJS sponsors and co-produces a number of jazz events 
each year, ranging from intimate concerts to large dance parties and 
picnics. Members receive discounts on ticket prices for the Pee Wee Russell 
Memorial Stomp. Plus there’s a free concert at the Annual Meeting in 
December and occasionally other free concerts. Ticket discounts (where 
possible) apply to 2 adults, plus children under 18 years of age. Singles may 
purchase two tickets at member prices. 

n The Record Bin — a collection of CDs, not generally found in music stores, 
available at reduced prices at most NJJS concerts and events and through 
mail order.  

n FREE listings — Musician members get listed FREE on our website.

Join NJJS 
memBersHIP leVels Member benefits are subject to update. 

n Family/Individual $45: See above for details.
n Family/Individual 3-yEAR $115 See above for details.
n youth $15: For people under 21 years of age. Be sure to give the year of 

your birth on the application where noted. 
n Give-a-Gift $25: Members in good standing may purchase one or more gift 

memberships at any time for only $25 each. Please supply the name and 
address of giftee. Good for new memberships only.

n Fan ($75 – $99/family)
n Jazzer ($100 – $249/family)
n Sideman ($250 – $499/family)
n Bandleader $500+/family)

n Corporate Membership ($1000)

to receive a membership application,  
for more information or to join:  

Call 973-610-1308 or email membership@njjs.org  
OR visit www.njjs.org  

OR simply send a check payable to “NJJS” to: New Jersey Jazz Society,  
c/o Mike Katz, 382 Springfield Ave. Suite 217, Summit NJ 07901.

Members at Jazzer Level and above 
receive special benefits. These 
change periodically, so please 
contact Membership for details.

New JerseyJazzSociety

choose from, but not a lot of really talented European musicians. 
The same pattern is still true for pop and rock. Cæcilie Norby 
cannot give a straight answer, but she thinks it may be because girls 
are already differentiated in kindergarten. Girls begin being 
selective about their friends, caring about appearances, and talk 
behind each other´s backs. “It can be a full-time job for little girls 
to try to be popular. Perhaps that is the moment in many girls’ lives 
that they stop playing an instrument.” The conflicts grown women 
have with each other can be hard to define, like some of the 
tensions between the Sisters of Jazz outside the studio. 

ExAGGERATION MAKES THE POINT 

Perhaps gender roles are disappearing. Cæcilie Norby’s mother, the 
opera singer Solveig Lumholt, took a giant step when she moved 
from her gender normative childhood home in West Jutland to 
Copenhagen and took art education. Cæcilie herself has over the 
years fought against gender stereotypes.

“With Sisters in Jazz I have concluded that gender is meaningless. 
But I think it’s important that there are actions to support certain 
groups of people, such as female musicians, to make it. Sometimes 
things need to be exaggerated to make an impression.” JJ

 — Selectively translated by Maya Brill Garner, London

NOTEWORTHy 
continued from page 30

the way he conveys the melody of “I Can’t Give you Anything But Love,” toyed 
with, unmistakenly heard but never spoken, is a marvel of Djangoistic 
imagination. Nick Driscoll’s following, sometimes laughing, clarinet solo seems 
amused by the whole thing. Gypsy jazz, for all its showy virtuosity, is 
entertainment in its heart, which is probably a key to its long and ever-
expanding popularity.

In addition to the two “Nuages” the other Reinhardt originals are “Blues Clair,” 
“Place de Broukére” and “Blues mineur.” Traditional melodies are the title tune 
and “Improvisation sur une dance Nirvégenne” with the program rounded out 
by “September Song” and Archibald Joyce’s “Songe d’automne.”

Guest artist Driscoll delivers several melodious clarinet leads and the rest of 
the ensemble provides the young leader with steady support — and la pompe 
a-plenty throughout. Le veux noirs’s 55 minutes of entertaining Gypsy jazz 
augurs a long career for a young new 
practitioner whose great-grandfather would 
be proud of what his family tree has 
brought forth.  JJ

le yeux noir (Water is Life Records) 
Simba Baumgarten 
Available at Amazon

EDITOR’S PICK 
continued from page 6

Jersey Jazz is an nJcsPJ 
“excellence in Journalism”  
award-winning Publication
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The New York Times recently published an 
obituary on an old friend of mine, Johnny 

Thompson, a musician who was also a 
magician, working under the name of The Great Thompsoni. He 
was 84 when he passed on March 9, and for many years had been a 
dean of magic, advising many younger magicians on tricks of the 
trade.

He was originally a member of a popular group out of Chicago 
called the Harmonicats. I met him when he and two other members 
of that group played a long run at the New York Playboy Club 
during the years when I was playing there with the Walter Norris 
Trio.

In John’s magic act, he skillfully transformed silk 
handkerchiefs into live doves, and then disappeared 
the doves again. At the Playboy Club he changed the 
act, playing it for comedy. Our trio was on stage with 
him, so we became straight men for his wit.

Backstage, John often did close-up magic for visiting 
magicians. He had delicately shaped hands that were 
much larger than they seemed, and so he was adept at 
palming coins, cards, rubber balls, etc. He could make 
moves so skillfully that, even though the magicians in 
his audience knew how he was making things disap-
pear and reappear, they couldn’t see him doing it.

After working in Chicago and New York, John moved 
to Las Vegas, got married, and taught his wife to be 
his assistant in his magic act. He also became the 
mentor and critic of many of the major magic acts 
that played Las Vegas.

At the Playboy Club, one of John’s bits was to produce 
a white dove from a white silk handkerchief, then 
produce an egg that the dove seemed to have laid.  
He would open the egg, take out a white silk scarf that 
was rolled up inside, and from it produce another 
dove.

An Easter party at the club had left some decorations 
behind, including a tiny baby duckling made of pipe 
cleaners and fluff. While John was preparing his 
props, I slipped the duckling into the prop egg. When 
he produced the egg onstage and opened it, the 
duckling was sitting on top of the rolled up scarf, 
looking right at him. John did a wonderful job of 
keeping a straight face.

n Herb Gardner sent me a couple of stories. Herb 
writes: “In response to Barry Bryson‘s teasing about 

his girth, Joe Hanchrow snapped, ‘Cancel the following dates…’ 
Barry replied, ‘That threat would mean more if you actually had any 
dates for me.’ Joe said, ‘Well, if I get New Year’s Eve, cancel it!’”

Herb also told me: “My new Fitbit watch encourages me to stay in 
shape by keeping track of how far I walk in a day. It calculates my 
stride length and then multiplies that by the number of steps I take. 
Last night it congratulated me for walking eight miles during the 
hours I was playing a gig on piano. Apparently I tap my foot quite a 
bit!”

n Kenny Berger ran into his old pal Dave Katzenberg at a New 
Years Day party at the home of Roberta Piket and Billy Mintz. Dave 
and Ken were seated across from Alan Broadbent. Roberta walked 

by and asked Dave if he knew Alan. Dave said to Alan, 
“I’ve heard you play several times.” After a few 
seconds of dead air, Alan replied, “And….?”

Kenny also told me about a call he got from a guy 
looking for someone who could play the “theremin, 
echo cornet  and contrabass sax.” Knowing Scott 
Robinson’s amazing collection of instruments and his 
proficiency in playing them all, he gave the guy Scott’s 
number. He later asked Scott if the guy had called 
him, and Scott said he hadn’t. “Oh, well,” said Kenny, 
“He must have gotten somebody else.”

n John Whimple volunteered to perform at a soup 
kitchen, where about 75 homeless men and women 
were having a meal as he performed. One man asked 
John if he would do “Stairway To Heaven,” saying the 
song meant a lot to him.

After John did the song, the man came back and put a 
$5 bill on his amplifier. John told him he was happy 
to entertain and didn’t want a tip. The man insisted, 
and left. John quickly put the bill away, embarrassed 
to be tipped by a homeless man.

While the volunteers were cleaning up and John was 
packing up, the guy came back and said he couldn’t 
find his wallet. One of the volunteers said, “Are you 
sure you had it?” “Yes, I know I had it,” he said, and 
pointing at John, he added, “I took it out and gave 
him a $5 tip.” More embarrassment for John.

n Speaking of tips, Gary Badger posted the following 
on Facebook: “Dad told me about the time he saw 
Roy Eldridge in a NYC nightclub. Requests were 
attached to cash and passed down to the stage. Roy 
picked one up and looked at it. ‘George Washington?’ 
he said. ‘We don’t know that one!’” JJ

New JerseyJazzSociety

From the crow’s nest 

By Bill Crow

Bill Crow is a freelance musician and writer. His articles have appeared in DownBeat, The Jazz Review, and Gene Lee’s Jazzletter. His books include Jazz Anecdotes, 
From Birdland to Broadway and Jazz Anecdotes: Second Time Around. The preceding is reprinted with permission from Allegro, the monthly magazine of AFM Local 802.
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what’s new? 
Members new and renewed

renewed members
Victor Arencibia, Mount Tabor, NJ
Katie Berton, East Rutherfird, NJ
Scott Calvert, Pequannock, NJ *
Carl Davis, Union, NJ *
Kevin Faughnan and Kris yang, 
Somerset, NJ *
Mary Hexamer, Lakewood, CO *
Thomas McEvoy, Ridgewood, Ny
Jonathan Meeker, Roseland, NJ
Nancy Miller, Jersey City, NJ *
Lincoln Milliman, Pomona, Ny
Anthony Moschetta, Parsippany, NJ
Patricia O’Keefe, Hamburg, NJ
Cliff Roberts, Bridgewater, NJ
Suzane LaCroix Robinson,  
West Orange, NJ
Ronald Schneiderman, Bridgewater, NJ

Donald Shaw, Denville, NJ
Nicholas Smolney, Old Bridge, NJ
Marcia Steinberg, Roseland, NJ *
Howard Stoll, Hamburg, Ny
Adrienne Tannenbaum, James Schoen, 
Pottersville, NJ

new members
Anne Cottavoz, Pait Bhamral, 
Secausus, NJ
Charles Krug, Great Meadows, NJ
Chris Lance/Paladin Music, 
Hackettstown, NJ
Paul LaPilusa, Sparta, NJ
Bernard Peckman & Lynda Goldschein, 
Scotch Plains, NJ †
Stephen Price, Cranford, NJ
David Ross, Mendham, NJ
Earl Sauls, Ridgefield Park, NJ

We welcome all who recently joined NJJS or renewed their memberships. 
We’ll eventually see everyone’s name here as they renew at their 

particular renewal months. Members with an asterisk took advantage of our 
three-years-for-$115 membership; new members with a † received a gift 
membership. Members who joined at a patron level appear in bold type. 
includes renewed and new members through April 30, 2019.

Check out our huge inventory of 
rare and hard to find jazz CDs at 

only $4 each or 3 for $10. (plus shipping).

used cds  
from nJJs!

The whole jazz alphabet from Arturo and to Zoot. Just 
visit www.njjs.org and click on “CDs and Vinyl Records 
for Sale” on the Jazz Support menu for full details and 
special offers.

all sales help support NJJS scholarships for NJ jazz studies students.
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allamuchy
rutHerFurd Hall
1686 County Road 517
908-852-1894 ext. 335

allentown
Jazz VesPers at 

allentown 
PresByterIan cHurcH

20 High Street
609-259-7289
1st Saturday February-June

asbury Park
Hotel tIdes
408 7th Ave.
732-897-7744

langosta restaurant
100 Ocean Ave.
732-455-3275

tIm mcloone’s  
suPPer cluB

1200 Ocean Ave.
732-744-1155

moonstrucK
517 Lake Ave.
732-988-0123

tHe saInt
601 Main St.
732-775-9144

atlantic city
asBury unIted  

metHodIst cHurcH
1213 Pacific Ave.
908-348-1941
Jazz Vespers 3rd Sunday of 
the month, 4 pm

Bernardsville
Bernard’s Inn
27 Mine Brook Rd. 
908-766-0002
Monday – Saturday 6:30 pm 
Piano Bar

rudolPH’s steaKHouse
1 Mill St. 
908-766-7979
Friday, Saturday, 7:30 - 10:30 pm 

Boonton
maxFIeld’s on maIn
713 Main St.
973-588-3404
Music Wednesdays  

through Sundays

cape may
VFw Post 386
419 Congress St.
609-884-7961
Cape May Trad Jazz Society
Some Sundays, 2 pm  

live Dixieland

mad Batter 
19 Jackson St.
609-884-5970 

Wednesdays 7:30–10:30 pm

merIon Inn 
106 Decatur St.
609-884-8363
Jazz piano daily 5:30–9:30 pm

carteret
zIon eVangelIcal 

lutHeran cHurcH Hall
712 Roosevelt Ave.
908-541-6955
Somerset Jazz Consortium
Usually 3rd Monday, 7–9 pm

chatham
concerts on maIn –

ogden PresByterIan 
cHurcH

286 Main St.
973-635-5567

cliffside Park
VIlla amalFI
793 Palisade Ave.
201-886-8626
Piano jazz Fridays & Saturdays

closter
musIclaB - temPle BetH el
221 Schraalenburgh Rd.
201-768-5112

convent station
tHe cozy cuPBoard 
4 Old Turnpike Rd.
973-998-6676

cresskill
grIFFIn’s restaurant
44 East Madison Ave.
201-541-7575
Tuesdays & Wednesdays 

deal Park
axelrod PerFormIng 

arts center
100 Grant Avenue
732-531-9106

dunellen
roxy & duKes  

roadHouse
745 Bound Brook Rd.
732-529-4464

maggIe murray’s  
PuB House 

119 North Washington Ave.
732-629-7660
Jazz nights 1st and 3rd 

Wednesdays

edison
tHe coFFee House
931 Amboy Ave. 
732-486-3400

englewood 
Bergen Pac
30 N. Van Brunt St. 
201-227-1030

Blue moon mexIcan caFé
23 E. Palisade Ave.
201-848-4088
Sundays

Ewing
VIlla rosa restaurante
41 Scotch Rd.
609-882-6841

1867 sanctuary at ewIng 
arts and cultural 
HAVEN 

101 Scotch Rd. 
908-295-7739 
Regular jazz concerts – check 

their website for details

Fairfield
calandra’s 

medIterranean grIlle
118 US Highway 46
973-575-6500
Piano – Fridays & Saturdays

calandra’s cucIna
216-234 Route 46
973-575-7720

Florham Park
Puleo’s BrIcK oVen
162 Columbia Turnpike
973-822-0800
Accordianist Eddie Monteiro 

with drummer Buddy Green, 
Wednesdays, 7–10 pm

gladstone
gladstone taVern
273 Main St.
908-234-9055

Hackensack
solarI’s restaurant  

and lounge
61 River St.
201-487-1969
Big band swing first Tuesday  

of the month

stony HIll Inn
231 Polifly Rd.
201-342-4085
Friday & Saturday evenings

Hackettstown
mama’s cafe Baci
260 Mountain Ave.
908-852-2820
Saturdays, 9:30 –11:30 pm,  

full bar and tapas menu

Hackettstown center  
for the arts

181 Main St.
908-813-2626
Monthly jazz concerts/events

Haddonfield
HaddonFIeld metHodIst 

cHurcH
29 Warwick Rd.
Tri-State Jazz Society  

usual venue
Some Sundays, 2 pm

Haddon township
gIumarello’s restaurant 

& Bar
329 Haddon Ave
856-858-9400

Hoboken
PIlsener Haus & 

BIergarten
1422 Grand St.
201-683-5465
Live music Thursdays, 8–12 pm,  

no cover charge

Hopatcong
PaVIncI restaurant
453 River Styx Rd.
973-770-4300
Big Band, 3rd Tuesday  

of the month

Hope
tHe Inn at mIllrace road
313 Hope Johnsonburg Rd. 
908-459-4884

Jersey city
BrIgHtsIde taVern 
141 Bright St. 
201-435-1234  
Jazz jam every Monday

madame claude BIs
390 Fourth St.
201-876-8800
Gypsy jazz Tuesday & Thursday, 

7:30 pm to late

moore’s lounge  
(BIll & rutH’s)

189 Monticello Ave.
201-332-4309
Fridays open jazz jam,  

open to all musicians, 
vocalists, dancers and  
spoken word artists; 
hosted by Winard Harper  
and Rosalind Grant  
8:30 pm – midnight

First Sundays 6–10pm

Featuring Winard Harper and 
special guests, $10 cover 

lake Hopatcong
stone water 
125 State Route 181
973-810-3858
Jazz piano/Sunday Brunch,  

11 am -3 pm

lambertville
deanna’s restaurant 
54 N. Franklin St.
609-397-8957

linden
roBIn’s nest  

rHytHm & Blues
3103 Tremley Point Rd.
Linden, NJ
908-275-3043

madison
sHangHaI Jazz
24 Main St.
973-822-2899
Wednesdays/Thursdays, 7 pm 
Fridays/Saturdays, 6:30 pm 
Sundays, 6 pm – No cover

Mahwah
BerrIe center/ 

ramaPo college
505 Ramapo Valley Rd.
201-684-7844

manalapan
monmoutH county 

lIBrary
125 Symmes Dr.
732-431-7220
Free monthly jazz concerts  

September – June 

manasquan
algonQuIn arts tHeatre
173 Main St.
732-528-9211

mendham
BlacK Horse taVern
1 West Main St.
973-543-7300
Saturdays

metuchen
noVIta
New & Pearl Sts.
732-549-5306
No cover

HaIley’s HarP & PuB
400 Main St. 
732-321-0777

milford
alBa VIneyard
269 Riegelsville Warren Glen Rd.
908-995-7800

montclair
dlV lounge
300 Bloomfield Ave. 
973-783-6988   
Open jam Tuesdays

Palazzo restaurant
11 South Fullerton Ave.
Fridays/Saturdays, 7 pm 

trumPets
6 Depot Square
973-744-2600
Tuesday/Thursday/Sunday, 7:30 pm, 

Friday/Saturday, 8:30 pm

morristown
tHe BIcKFord tHeatre  

at tHe morrIs museum
6 Normandy Heights Rd.
973-971-3706
Some Mondays, 7:30 pm

tHe communIty tHeatre
100 South St. 
973-539-8008

HIBIscus restaurant
At Best Western Morristown Inn
270 South St.
866-497-3638
Tuesdays, Fridays, Saturdays, 

Sunday brunch

rod’s steaK  
& seaFood grIlle

One Convent Rd. (Madison Ave.)
973-539-6666

newark
27 mIx
27 Halsey St.
973-648-9643

BetHany BaPtIst cHurcH
275 Market St.
973-623-8161
Jazz vespers, and 1st Saturday

clement’s Place
15 Washington St.
888-466-5722
NJPAC & IJS jam sessions

de’BoraH’s Jazz caFe
18 Green St.
973-848-0040
Friday/Saturday, 7:30-11:30 pm, 

Sunday, 1-4 pm

Ideal lounge
219 Frelinghuysen Ave.
973-824-9308

InstItute oF Jazz studIes 
– rutgers unIVersIty 

John Cotton Dana Library, 185 
University Ave.

973-353-5595 
Frequent free concerts.

marcus B&P
56 Halsey St.
973-645-0004 
Sunday jazz brunch 
11:30 am – 3 pm

memorIal west unIted 
PresByterIan cHurcH

286 South 7th St.
973-242-1015
Jazz vespers monthly

new Jersey PerFormIng 
arts center

1 Center St.
888-466-5722

taste Venue 
47 Edison Pl., 2nd floor 
973-642-8400 
Jazz Mondays 8:00 - 11:00 pm

tHe PrIory
233 West Market St.
973-242-8012
Fridays, 7 pm, No cover

somewhere there’s music
You can find jazz all over the state  
in venues large and small.  
here are just some of them.

Since music offerings frequently change, we recommend you call venue to confirm there is live music at the time you plan to visit.

Listings alphabetical by town. We continually update entries. Please contact editor@njjs.org if you know of other venues that ought to be here.  
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tell them you saw it in Jersey Jazz!

We want to include any locale that offers jazz on a regular, ongoing basis. Also please advise us of any errors you’re aware of in these listings.

new Brunswick
delta’s
19 Dennis St.
732-249-1551
Saturdays, 7–11 pm

due marI
78 Albany St.
732-296-1600
Saturdays, 7–11 pm

New Brunswick Jazz Project 
presents live jazz Fridays 
6:30-9:30 pm

tHe Hyatt regency  
new BrunswIcK

2 Albany St.
732-873-1234
New Brunswick Jazz 

Project presents live jazz  
Thursdays, 8 –10:30 pm,

Inc Bar and KItcHen
302 George St.
732-640-0553
New Brunswick Jazz 

Project presents live jazz 
Wednesdays 8:00-11 pm

state tHeatre
15 Livingston Ave.
732-246-7469

garden state ale House
378 George St.
732-543-2408
New Brunswick Jazz Project 

presents live jazz & jam 
session, Tuesdays, 9:30 pm 

newfield
laKe House restaurant
611 Taylor Pl.
856-694-5700

newton
tHe newton tHeatre
234 Spring St.
973-383-3700
Contact venue for schedule

north Bergen
watersIde restaurant
7800 B River Rd.
201-861-7767

north Branch
stoney BrooK grIlle
1285 State Highway 28
908-725-0011

oak ridge
tHe grIlle room
(Bowling Green Golf Course)
53 Schoolhouse Rd. 
973-679-8688

Pennington
HOPEWELL VALLEY 

VIneyards
46 yard Rd.
609-737-4465

Pennsauken
greenwood Inn
4457 Marlton Pike
856-663-9868
Blues open mic Wednesdays

Phillipsburg
marIanna’s
224 Stockton St.
908-777-3500
Fridays

Princeton
mccarter tHeatre
91 University Pl.
609-258-2787

medIterra
29 Hulfish St.
609-252-9680
No cover

rIcHardson audItorIum 
In alexander Hall

68 Nassau St.
609-258-9220

salt creeK grIlle
1 Rockingham Row,  

Forrestal Village
609-419-4200

wItHersPoon grIll
57 Witherspoon St.
609-924-6011
Tuesday night jazz,  

6:30–9:30 pm

rahway
unIon county  
PerFormIng arts 
center

1601 Irving St. 
732-499-0441 

randolph 
tHe corner BIstro
477 Route 10
862-251-7274 
Every 1st and 3rd Thursday

morrIs taP and grIll
500 Route 10
973-891-1776
Every other Thursday

red Bank
count BasIe tHeatre
99 Monmouth St.
732-842-9000

Jazz arts ProJect
Various venues
throughout the year. Refer to
www.jazzartsproject.org for
schedules and details

molly PItcHer Inn
88 Riverside Ave.
800-221-1372

sIam garden
2 Bridge Ave.
732-224-1233

somers Point
gregory’s restaurant 

& Bar
900 Shore Rd.
609-927-6665

somerville
PInoy FIlIPIno 

restaurant
18 Division St.
908-450-9878

south amboy
Blue moon
114 South Broadway
732-525-0014
Blues jam Thursdays

south orange
PaPIllon 25
25 Valley St.
973-761-5299

tHe Fox and Falcon
19 Valley St.
973-419-6773
Thursday

soutH orange 
PerFormIng arts 
center

One SOPAC Way
973-235-1114

south river
la taVola cucIna
700 Old Bridge Turnpike
South River, NJ 08882
732-238-2111 
open jam session Thursday, 
7:30-10 pm 
No cover, half-price drink 

specials

stanhope
stanHoPe House
45 Main St.
973-347-7777
Blues

succasunna
roxBury PerFormIng 

arts center
Horseshoe Lake Park
72 Eyland Ave.
862-219-1379

tappan, ny
tHe ‘76 House
110 Main St.
845-359-5476
(just over the NJ border)

teaneck
tHe JazzBerry PatcH  

at tHe classIc  
QuIcHe caFe 

330 Queen Anne Rd. 
201-692-0150
Friday nights 7-10 pm, $`12

PuFFIn cultural Forum
20 Puffin Way
201-836-3499

st. Paul’s  
lutHeran cHurcH

61 Church St.
201-837-3189
Jazz Vespers, 4th Sunday of 

the month

tom’s river
Jay & lInda grunIn 

center For tHe arts
College Dr.
732-255-0400

Sundays. 3 pm

mtrenton
amIcI mIlano
202 Bayard St.
609-396-6300

candlelIgHt lounge
24 Passaic St.
609-695-9612
Saturdays, 3–7 pm

union
salem roadHouse caFe
(Townley Presbyterian Church)
829 Salem Rd.
908-686-1028

Van gogH’s ear caFé
1017 Stuyvesant Ave.
908-810-1844
Sundays 8 pm, $3 cover

Voorhees
coFFee worKs roastery 

& caFe
910 Haddonfield-Berlin Rd.
856-701-2064

watchung 
watcHung arts center
18 Stirling Rd.
908-753-0190

wayne
wIllIam Paterson  

unIVersIty
300 Pompton Rd.
973-720-2371
Sundays, 4 pm

westfield
16 ProsPect wIne Bar  

& BIstro
16 Prospect St.
908-232-7320

west orange
HIgHlawn PaVIlIon
Eagle Rock Reservation
973-731-3463
Fridays

suzyQue’s BarBecue 
& Bar

34 South Valley Rd.

973-736-7899

westwood
BIBI’z lounge
284 Center Ave.
201-722-8600

woodbridge
Barron arts center
582 Rahway Ave.
732-634-0413

wood ridge
martInI grIll
187 Hackensack St.
201-939-2000
Live jazz Wednesday  

through Saturday

For the link to 
each venue’s 
website,  
please visit  
www.NJJS.org,  
and click on  
“Jazz Support

the name dropper Recommendations may be e-mailed to editor@njjs.org.

erIc comstocK – How about some Sunday 
night sophistication? Mr. Comstock, a latter day 
Bobby Short, reveres all the songbooks — jazz, 
pop and saloon. The New York Times calls him “a 
dispensor of cabaret caviar.” (They sure can turn a 
phrase, huh?) The singer/pianist makes a rare New 
Jersey appearance at Shanghai Jazz on June 9. 

JazzmeIa Horn – The New School grad has 
gone from zero to sixty in no time at all since 
winning the Sarah Vaughan International Jazz 
Vocal Competition in 2013. NPR’s Jazz Night in 
America has already installed her in something 
called the”jazz vocal-pantheon” alonglside people 
with names like Sarah and Billie. Hear for yourself 

at Princeton’s Fine Hall on June 16. Tickets: $50 
general admission, $60 preferred seating section. 
‘Meet the Artist’ reception after the performance

swIngadelIc – See leader Dave Post in his 
native habitat when New Jersey’s best little big 
band holds forth in Frank Sinatra Park in 
Hoboken on Thursday, June 13. 7 pm, FREE.

also visit  
andy 
Mcdonough’s 
njjazzlist.com 
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