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Jazz goes to school
Serious jazz education in the United States traces its 

roots to North Texas State College (now the University 
of North Texas) in the early 1940s. The school’s legendary 
jazz studies program got its start there when an NTSC 
graduate student was asked by the dean of the college’s 
music school to write his master’s thesis on a proposed 
curriculum for a dance band major. That curriculum got a 
big boost when Stan Kenton, who saw the program as a 
pipeline to supply crackerjack players for his band’s 
challenging book, took an interest. (Kenton later donated 
his entire library of scores and papers to the school.) Jazz 
music’s fortunes, dance band or otherwise, have waxed 
and waned over the years, but jazz education programs 

have become well established at many universities 
around the country. Including here in New Jersey where 
New Jersey Jazz Society co-founder Jack Stine endowed 
a jazz studies scholarship in the the name of clarinetist 
Pee Wee Russell at Rutgers University in the early 1970s. 
The Society has continued in that tradition for nearly 50 
years and now awards annual scholarship grants at each 
of five New Jersey universities with degree programs in 
jazz studies. James Pansulla, NJJS director of education 
programs, presented several of the the current crop of 
scholarship students at Shanghai Jazz in Madison on May 
20 and his report on the students and Mitchell Seidel’s 
photos of the performance begin on page 28.

Montclair State University students Salvatore Alaimo, on alto saxophone, left and Carlos Juncal on trumpet formed the front line horns for the scholarship 
performance at the May 20 NJJS Jazz Social at Shanghai Jazz in Madison. Photo by Mitchell Seidel.
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Prez sez
By Cydney Halpin President, NJJS
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member discount  Claim your member privilege! Get free admission to NJJS socials, discounts 
to music events, discounts from partners! 

NJJs members discounts  Hibiscus Restaurant, Morristown and The Crossroads, Garwood 
offer NJJS members a discount of 10% off their check. The Berrie Center at Ramapo College offers NJJS 
members 5% off event tickets. $5 ticket discount for monthly Salem Roadhouse Cafe jazz nights.

Free Jazz socials…ongoing. Join us for music and mingling. Free for members, $10 non-members 
(applicable to membership) with just a $10 venue minimum. Watch calendar page 3 for upcoming dates 
and details. Beyond the schmooze, there are some serious musical prizes raffled off at our socials!!

NJJS Bulletin Board
Stay tuned to www.njjs.org    for updates and details.

New JerseyJazzSociety

Given NJJS’s dedication to the 
performance, promo tion 

and preservation of jazz, our 
scholarship program is a 
mainstay of our mission and 
May’s Jazz Social was a wonder
ful afternoon devoted to the 
musicianship of the 2018 college 
scholarship award recipients. 
Congratulations are in order for 
awardees Salvatore Alaimo (alto 
sax), Carlos Juncal (trumpet), 
Matthew Kaefer (bass), Joseph 
McGuth (drums), Chris Paredes 
(drums) and Jianing Yang 
(guitar). Along with my fellow 
board members, we extend our 
best wishes to these deserving 
students and are honored to 
support them and wish them all 
the best in their future endeav ors 
as musicians and ambassa dors of 
America’s great art form. Jazz is 
alive and well represented in all 
of them. Bravo to all!

Please join me in thanking James 
Pansulla, board member and 
Director of Education Programs, 
for all his efforts in managing the 
scholarship pro gram and for 
curating a fine afternoon of 

music and celebra tion. Thank 
you to all of our members and 
friends who have generously 
donated throughout the years 
with earmarked funds for these 
grants. It indeed “takes a village! 

n It is a welldocumented fact 
that children who participate in 
music programs do better in 
school, and are generally more 
rounded indi viduals. Yet, we 
know all too well that given the 
current trend of defunding the 
arts, many children never 
experience this intellectual 
benefit as they are unable to 
access equipment or programs. 
To this end, NJJS will collect 
used musical instruments in 
good working condition to be 
given to students in underfunded 
schools and communities, and, 
we need your help! Please check 
your closets and attics and if you 
have any instruments for do na
tion, contact me at pres@njjs.org 
to arrange for pickup/delivery. 
All donations are tax deductible 
to the extent allowed by law. 
Together we can pro vide life
changing, musicmaking 

experiences and help grow a new 
generation of musicians, music 
lovers and future innovators.

Music is a moral law. It gives soul 
to the universe, wings to the mind, 
flight to the imagination.  
  — Plato

n Summer is in full swing and 
the opportunities to support and 
enjoy live music are abundant. 
The Bickford JazzFest kicks off 
Thursday, July 12. Bring your 
lawn chairs and tables and plan 
to picnic between 5:30 – 7:30 pm 
on the grounds of the Morris 
Museum while feasting on fare 
from some of the best food 
trucks in northern Jersey. The 
lineup consists of crooner and 
saxo phonist Danny Bacher and 
his AllStar Band (July12), 
followed by the emerging 
Brooklyn hot swing group 
Svetlana and the Delancy Five 
(July 19); Newark’s own 
dynamite jazz and blues singer 
Antoinette Montague with 
special guest Ken Peplowski on 
clarinet and sax (July 26); fan 
favorite Dan Levinson’s fourth 
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annual “Midsummer Night’s Jazz Party” (August 2); and the series 
concluding dance party featuring Louis Prima Jr. and the Witnesses 
(August 16). Full details at morrismuseum.org

n July kicks off the new Jazz on a Sunday Afternoon series at Grunin 
Arts Center on the campus of Ocean County College. The 2018 lineup 
is as follows: 7/29 David Ostwald’s Louis Armstrong Eternity Band, 
9/30 Cynthia Sayer & Her Joyride Quartet, 10/28 Don Braden: Earth 
Wind & Wonder. See details on page 16.

n What better way to spend a summer evening then at a cool venue 
listening to hot jazz and Shanghai Jazz is just the place! I’m certain 
you’ll find a show you won’t want to miss at www.shanghaijazz.com.

n Visit www.1867sanctuary.org for their July and August offerings. 
NJJS members receive a 25% discount to performances.

n The Louis Armstrong House will present their Hot Jazz/Cool 
Garden concert series starting Wednesday, July 4 featuring trumpeters 
Terell Stafford, followed by Byron Stripling, July 14, and Bria Skonberg 
August 11. Don’t miss out — red beans and rice are included! For 
more informtion visit www.louisarmstronghouse.org.

n And if you’re up for a little road trip, the Frank Vignola Trio will be 
performing July 17 as part of the Mohonk Mountain House Festival of 
the Arts. Frank will be joined by Martin Pizzarelli on bass and Aaron 
Weinstein on violin. This lineup is indeed worth the trip! More details 
at www.mohonk.com.

n You won’t want to miss the FREE Morristown Jazz & Blues Festival 
Sat., August 18. The Air Force Jazz Big band kicks off the day at noon 
followed by Bria Skonberg, LaBamba & The Hubcaps, the Bernard 
Allison Group and Davy Knowles. Bring your blanket and beach chair 
and stay for the day! www.morristownjazzandblues.com.

n NJJS produces a bimonthly email blast, an electronic newsletter, 
and sends it to all persons interested in receiving perform ance 
information through the internet. If you would like to be added to the 
recipient list, please send your email address to eblast@njjs.org. We do 
NOT sell or share this list with any other entity. 

n As a reminder, as one of the benefits of being an NJJS musician 
member, musicians can submit their performance dates and be 
included for FREE in our regular email blasts. Blasts are sent out on 
the 1st and the 15th of the month. Complete information on the policy 
and member musician benefits are available at www.njjs.org under 
About Us/Member Musicians. 

n Lastly, mark your calendars for our September 23 Jazz Social, 
another jam session! If last February’s event is any indication of 
participant turnout, vocalists and instrumentalists will want to sign up 
well in advance to be assured a slot for participation. The afternoon 
will feature the Radam Schwartz Trio. Musicians please contact V.P. of 
Music Programming Carrie Jackson at music@njjs.org to sign up. 

The afternoon promises to be a lively one with a fine time to be had by 
participants and audience members alike. 

I hope to see you there! JJ

Stay tuned to www.njjs.org    for updates and details.
 

NJJS Calendar
Funding for the NJJS Jazz Socials program has been made possible in part by Morris Arts  

through the N.J. State Council on the Arts/Department of State, a partner agency of the National Endowment for the Arts.

New JerseyJazzSociety

September 16
PRINCETON MUSIC FEST
An open air festival that combines the joy 
of great music with great food too!  
Artists TBA

FREE  | 11 am – 6:30 pm  
Palmer Square, Princeton 
www.palmersquare.com

August 18
MORRISTOWN JAZZ & BLUES FESTIVAL
Rhythm in Blue, Bria Skonberg,  
LaBamba & the Hubcaps,  
The Bernard Allison Group, Davy Knowles

FREE  | NOON – 10 pm  
On The Green in Morristown 
www.morristownjazzandblues.com 

September 23
NJJS JAZZ SOCIAL
Radam Schwartz Trio 
Jam Session

FREE for NJJS members,  
$10 public, $10 minimum

Shanghai Jazz | Madison 
2 sets, doors open at 3 pm 
www.njjs.org

October 21
NJJS JAZZ SOCIAL
Phyllis Blanford Trio

FREE for NJJS members,  
$10 public, $10 minimum

Shanghai Jazz | Madison 
2 sets, doors open at 3 pm 
www.njjs.org

Guitarist Jianing Yang performs 
while saxophonist Salvatore Alaimo 
listens at Shanghai Jazz in Madison 

at the May 20 Jazz Social featuring 
2018 NJJS jazz scholarship awardees. 

Jianing hails from Guangzhou, China, 
near Beijing (see story on page 28). 

Photo by Mitchell Seidel. 
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(answers on page 35)

The violin has always been a rarity in jazz bands, but there have been many 
great practitioners over the years. Can you identify these six fiddle masters 
from jazz’s golden days?

New JerseyJazzSociety

Howie also welcomes suggestions for future questions —  
or comments from readers. Contact him at jazztrivia@njjs.org.

Jazz trivia 
By O. Howie Ponder

Swingin’ Strings

1.  Blocked by racism from a career 
in a classical setting, he learned 
to play jazz in the 1920s in 
Chicago, studied at the Paris 
Conservatory and recorded with 
Hot Club of France superstars in 
1937.

2.  He teamed with fellow 
Philadelphian Eddie Lang, a 
guitarist, on memorable duets in 
the 1920s, and in 1929 they 
joined Paul Whiteman’s 
orchestra, appear ing in the film 
The King of Jazz. His career 
waned for decades but in 1967 
he made a triumphant 
comeback, making a dozen 
celebrated albums before he 
died at 74 in 1978. 

3.  The Parisian may be the best 
known of all jazz violinists, 
especially as the partner with 
guitarist Django Reinhardt in the 
Hot Club of France.

4.  Christened Hezekiah, he’s known 
by his nickname and his ability to 
outswing anyone on the band
stand. Like his inspiration, Louis 
Armstrong, he could sing, too, 
and his 1930s gigs at the Onyx 
Club brought joy to 52nd Street. 
“I’se a Muggin’’’ was his big hit. 

5.  The Muskogee, Oklahoma native 
was the first guitarist to record 
with the Count Basie band, but 
was more renowned as a 
violinist. His career soared in the 
1990s with a Carnegie Hall 
concert and at Bill Clinton’s first 
inaugural. His last album, 
Swingin’ the Blues, came out in 
1990, four years before his death 
in 1994 at age 96.

6.  He replaced Cootie Williams in 
Duke Ellington’s trumpet section 
in 1940 and was a fixture there 
until 1963, but he also sang, 
danced and played superb violin.

NJJS is a qualified IRS 
nonprofit organization 

and donations are 
always welcome
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                                                                           Restaurant  
and bar

24 Main St. (Rt. 124), Madison, NJ 07940
973.822.2899 • info@shanghaijazz.com

                                                      NO COvER (except special events)

Named “One of the Top 100 Jazz Clubs in the World” by 
DownBeat Magazine, Shanghai jazz has earned rave reviews  
for our food, service and ambience from The New York Times, The 
Star-Ledger, Zagat Survey and Inside New Jersey.

Our philosophy is warm hospitality, gourmet Asian cuisine inspired 
by the seasons, a wellfocused wine list and a full bar with almost a 
dozen beers on tap, including our own Shanghai Jazz Ale. 

We are proud to present world class artists six nights a week with no 
music charge except for special events.

Whether you enjoy dim sum and cocktails in our Long Oak Bar, 
an intimate dinner with family and friends, or a unique social or 
corporate gathering, we look forward to welcoming you to our home.

— ThOMas DONOhOe and the shaNghai Jazz TeaM

  Book your special parties at shanghai Jazz. call for information. 
Tuesday: 6:30 pm – 8:30 pm | Wednesday and Thursday: 7:00 pm – 9:30 pm

Friday and Saturday two seatings: 6:30 and 8:30 pm | Sunday: 6:00 pm – 9:00 pm

for latest schedules and updates, 
please visit www.shanghaijazz.com

Please note: We take reservations by telephone only 973.822.2899 and not by e-mail. 
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Latin Jazz Master 
Bobby Sanabria 
Returns to Newark’s 
Jazz in the Garden

Ten years after he captivated a 
lunchtime crowd in the Alice 

Ransom Dreyfuss Memorial Garden with 
his magic hybrid of  blues, funk and 
AfroCuban jazz Bobby Sanabria returns 
to the Newark Museum’s venerable Jazz 
in the Garden series on July 26. 

For 53 years the museum’s serene sculpture garden has been the summertime setting for top 
jazz artists who travel to Newark to perform an extended Thursday afternoon set for a crowd 
of office workers, hard core jazz listeners (many of them seniors) and smiling youngsters 
who tour through during their summer break field trips to the museum. Not to mention 
local jazz stars like Dave Stryker and T.S. Monk who stop by to watch friends perform.  
Other jazz world notables we’ve spotted in the garden over the years include Amiri Baraka, 
Dan Morgenstern and Ed Berger.

It’s a midday break that nourishes the soul. And the body as well; many listeners bring a box 
lunch and picnic on the beautiful grounds. And there are vendors on site offering a variety of 
healthy and affordable dishes and beverages for sale.

The events are free for museum members and Newark residents, 
and just $5 for all others. Doors open at 11:30 am. 

In addition to Mr. Sanabria the 2018 Jazz in the Garden lineup 
includes alto saxophonist (and Cannonball Adderly disciple) 
Mark Gross with strings on July 12; fourtime Grammy
nominated pianist Marc Cary on July 19; and Grammy
nominated singer/songwriter Carla Cook. 

For more information visit www.newarkmuseum.org. JJ

the editor’s Pick
By Tony Mottola  
Jersey Jazz Editor

New JerseyJazzSociety
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Big Band in the sky  By Sanford Josephson 

JerseystoriesJazz

continued on page 10

n Brooks Kerr, 66, pianist, December 26, 1951, 
New Haven, CT -- April 28, 2018, New York 
City. “If you have any questions about my 
music, just ask Brooks Kerr.” Duke Ellington 
made that statement in July 1972 while holding 
master classes at the University of Wisconsin in 
Madison. 

In a May 12, 1974, article entitled, “He Knows 
More Ellington Than Duke Himself”, The New 
York Times’ John S. Wilson wrote that  
“a key member of the Duke’s entourage (at Wisconsin) was a slim, 
20yearold pianist, almost totally blind…” Kerr, Wilson added, 
“has been building up his knowledge of Ellingtonia since he was five 
years old, when he first met the Duke…sometimes [he] knows more 
about Ellington’s music than the composer does himself.”

Kerr recalled to Wilson an instance when Ellington asked him to 
play “Rent Party Blues,” one of the Duke’s early pieces. Ellington 
figured Kerr wouldn’t know it, “but I did,” Kerr said. “The only 
member of the band who knew it was Harry Carney, the baritone 
saxophone player, who has been with the Duke since 1926. Then, he 
asked me to play ‘Portrait of the Lion’, a piece dedicated to Willie 
the Lion Smith, the pianist. ‘Which one?’ I asked. ‘The 1939 Portrait 
or the 1955 Portrait?’ That really stopped him. The Duke had 
forgotten that he wrote two ‘Portraits of the Lion’.”

Willie “The Lion” Smith, one of Ellington’s first mentors, was also a 
mentor to Kerr, who met Smith while attending the Dalton School 
in Manhattan. “Willie,” Kerr told Wilson, “was a great quizzer. He’d 
ask you things like the names of the Great Lakes. He said he did it 
just to sharpen your brains. ‘Now, kid,’ he said to me, ‘when you sit 
down and have your lessons with me, they’ll be about philosophy 
and life, not just music.’ We talked about damned near everything. 
But he never actually gave me a lesson…Mostly, we’d just sit down 
and play songs…”

Kerr also became an expert on Fats Waller, and I was the beneficiary 
of that expertise in 1978 when I was writing an article on Waller for 
the Los Angeles Herald-Examiner, which later became the basis for a 
chapter in my book, Jazz Notes: Interviews Across the Generations 
(Praeger/ABCClio: 2009). I interviewed Kerr and former Ellington 
drummer Sonny Greer while sitting at the bar at Gregory’s, a jazz 
club in the East 60s. Waller, Kerr told me, “was really the first 
influence on me. RCA put out a tworecord set in the mid’50s of 
transcriptions he made in 1935 and 1939. This was my initial 
exposure to him…Fats had a way of approaching the keyboard — 
he had a wrist and finger technique that would make all the notes 
within a chord sound like chimes. His left hand had a certain drive 
and a bounce that was all his own. He loped across the keyboard the 
way a champion horse does.”

At the time of the interview, Waller’s music was experiencing a 
resurgence because of the popularity of the Broadway show Ain’t 

Misbehavin’ and the RCA release of the cast 
album. Kerr called it a “Fats Waller explosion.  
I was at a screening of jazz films at the New 
School for Social Research,” he said. “The 
audience was 75 per cent black and mostly 
under 30. The black kids clapped very 
perfunctorily for the giants — Duke and Louis 
(Armstrong) — because they figured they were 
people they were supposed to understand. Then 
they showed the Fats film, The Joint is Jumpin’. 

When that thing was over, there was a rush of applause, almost a 
standing ovation. With the intensity of the discovery, everybody just 
went ‘wow!’ They were just absolutely bowled over. It does my heart 
good to see a response as spontaneous and strong as that.”

After being born prematurely, Kerr was in an incubator for two 
months, developing a degenerative retinal disease that was believed 
to have been caused by too much oxygen. At four months of age, he 
was blind in his right eye with very limited vision in his left eye. By 
age 28, he was completely blind. His parents thought music would 
be a distraction from his disability and exposed him early to jazz 
recordings. After they divorced in 1963, Kerr moved to Manhattan 
with his mother. 

As a teenager, he was already touring with Ellington, subbing on 
piano when the Duke was ill. In 1969, he participated in an allstar 
jazz concert at the White House in honor of Ellington’s birthday. 
Kerr recorded several albums as a leader, and in the ’70s appeared 
regularly at several Manhattan venues including Gregory’s, the 
Vogue Café on Second Avenue, the West End Café near Columbia 
University and Churchill’s on Third Avenue between 73rd and 74th 
streets. 

The latter was a noisy bar, but the music and atmosphere were 
magical. I was a regular, listening not only to Kerr but to the other 
legendary musicians who appeared with him unannounced. They 
included Ellington alumni, drummers Greer and Sam Woodyard, 
trombonist Matthew Gee, and trumpeter/violinist Ray Nance, as 
well as former Count Basie tenor saxophonist Paul Quinichette. 
There was also an alluring vocalist, seemingly reincarnated from the 
1920s, by the name of Annie Hurewitz. I have often wondered what 
happened to her. The Wilson article only mentioned her in passing, 
saying she had once been Kerr’s fiancée, and there are several 
references to her in jazz listings that appeared during those years in 
The Times and New York Magazine.

I first learned of Kerr’s death in a Facebook post by jazz historian 
Chip Deffaa, who said each note for Kerr “was a different color. 
Duke Ellington’s music was his lifelong favorite because, to him, it 
seemed the most colorful…He had an encyclopedic memory and 
could tell you who played on which Ellington records and when 
they were recorded — even the most obscure records…He became 
an expert in the music of Fats Waller and Irving Berlin, too, and 
won the admiration of Berlin himself (who referred to him as his 

“If you have any 
questions about 
my music, just 
ask Brooks Kerr.”
 — Duke Ellington
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‘son’) — no small feat that!” Jazz historian 
Steven Lasker told The New York Times that 
Kerr’s “thirst for historical trivia concerning 
jazz and the world of Duke Ellington in 
particular was unquenchable.”

He is survived by his partner, Charlotte J. 
McCloud, and his half siblings, Claudia 
Gross and John, Philip, and Alexander Kerr.

n Gildo Mahones, 88, pianist, June 2, 
1929, New York City – April 27, 2018, 
Oakland, CA. Although Al Haig, 
Thelonious Monk, and Bud Powell are the 
pianists most closely associated with the 
birth of bebop at Minton’s Playhouse in the 
1940s, Gildo Mahones was in the thick of 
the action. According to a 2013 article by 
Andrew Gilbert on the berkleyside.com 
website, Mahones “landed a plumb gig in 
Minton’s house trio in 1949 with bassist 
Percy Heath and drummer Kenny Clarke.” 
The gig, added Gilbert, “meant accom
panying a steady parade of masters, 
including Charlie ‘Bird’ Parker, Coleman 
Hawkins, and Eddie ‘Lockjaw’ Davis.”

Shortly after that, in 1950, Mahones was 
drafted into the Army, but when he was 
discharged in 1953, he landed a gig with 
tenor saxophonist Lester Young at Birdland. 
When Young was on the road with Norman 
Granz’s Jazz at the Philharmonic tours, 
Mahones freelanced with other top 
saxophonists such as Hawkins, James 
Moody, Sonny Stitt, and Frank Wess. He 
also played with tenor saxophonist Charlie 
Rouse and French horn player Julius 
Watkins in a quintet called Les Jazz Modes.

In 1959, Mahones joined the ground
breaking vocal group Lambert, Hendricks & 
Ross, performing on several of their albums 
including the classic Columbia releases, 
Lambert, Hendricks & Ross! “The Hottest 
Group In Jazz” and Lambert, Hendricks & 
Ross Sing Ellington.

Recalling an appearance by LH&R at the 
Flamingo Hotel in Las Vegas, Mahones told 
Gilbert, the band was so popular it inter
fered with the casino’s business. “Every time 
we went on,” he said, “everything would 
stop and people crowded around. The 

management didn’t like it 
at all. They said, ‘You have 
to cut down from an hour 
to 45 minutes.’ Then, they 
cut it down to 30 minutes, 
then to 15 minutes, and, 
finally, they cut us out 
completely. People had 
never heard anything like 
that before.”

Mahones made several albums as a leader in 
the ’60s on the Prestige label. He also 
appeared and recorded as a sideman for 
Wess, guitarist Kenny Burrell, trumpeter 
Ted Curson and tenor saxophonist Booker 
Ervin. He moved to Los Angeles in 1965, 
working with former Basie band members, 
vocalist Joe Williams, trumpeter Harry 
“Sweets” Edison, and vocalist O.C. Smith, 
later becoming vocalist Lou Rawls’ music 
director.

In 2011, he moved to Oakland to be closer 
to family members. In a phone interview 
with the San Francisco Classical Voice shortly 
after Mahones’ death, his daughter Danielle 
said her favorite song played by her father 
was “Gee, Baby, Ain’t I Good to You,” 
written by Andy Razaf and Don Redman. 
“He’d play in little places in L.A.,” she 
recalled, “and when I was there, he knew I 
loved that song and would play it. He played 
that like nobody else.”

In addition to Danielle, survivors include 
his wife Mary and sevenyearold grandson, 
Rajon MahonesOspina.

n Charles Neville, 79, saxophonist, 
December 28, 1938, New Orleans – April 
26, 2018, Huntington, MA. Writing the day 
after Neville’s death, The New York Times’ 
Jon Pareles described him as the Neville 
Brothers Band’s “jazz facet.” Neville’s 
brother Aaron’s Facebook tribute confirmed 
that. “I know you have a spot in the 
heavenly band next to… all the bebop 
players who you turned me on to,” he said, 
“Dizzy, Charlie Parker, Miles, and the list 
goes on.”

The Neville Brothers Band was created in 
New Orleans in 1977 and stayed together 

until 2012, reuniting for a 
farewell concert in 2015. In 
addition to Charles and 
vocalist Aaron, the other 
members were keyboard ists 
Art and Ivan and 
percussionist Cyril. In 1989, 
the group won a Grammy 
Award for “Healing Chant,” 
a track on the A&M album 
Yellow Moon. Charles’ 

soprano saxophone, Pareles wrote, “was 
upfront” on the awardwinning song.

At age 15, Charles left home to play 
saxophone with a band called Rabbit’s Foot 
Minstrel Show. He went on to work with a 
variety of blues and rhythm & blues singers 
such as Johnny Ace, Little Walter, and Larry 
Williams. He served in the Navy from 1956
58 and then went on tour with B.B. King 
and Bobby “Blue” Bland. During that 
period, he also spent some time in jail due 
to drug use, both heroin and marijuana. 

In 1976, he returned to New Orleans for a 
special recording project involving his 
brothers and nephews, and when that was 
finished, the brothers decided to stay 
together. They became a fixture as the 
permanent finale on the main stage at the 
annual New Orleans Jazz and Heritage 
Festival. They also played New Year’s Eve 
shows at San Francisco’s Fillmore 
Auditorium. 

Neville moved to Massachusetts in the 
1990s, playing with his sons, Khalif and 
Talyn, in a band called the New England 
Nevilles. After the Neville Brothers band 
separated, he performed with Aaron’s road 
band and also appeared in New Orleans 
with his daughter, the vocalist Charmaine 
Neville. He missed a Neville family reunion 
performance in 2017 due to ill health. 

Survivors, in addition to his three brothers, 
daughter Charmaine and sons, Khalif and 
Talyn, are: his wife, Kristin; his sister, 
Althelgra Neville Gabriel; daughters, 
Charlotte, Charlene White, Rowena Alix, 
and Charlestine Jones; sons Carlos and 
Charles; and several grandchildren.

JerseystoriesJazz
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continued from page 8
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continued on page 12
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n Jack Reilly, 86, pianist/educator, January 1, 1932, 
New York City – May 18, 2018, Beachwood, New Jersey. 
When Bill Charlap was in his early teens, his mother 
called Dick Hyman, a distant cousin, to see if he could 
give Charlap piano lessons. “Though he wasn’t able to 
take me on as a private student,” Charlap once told me, 
“he sent me to Jack Reilly, which was actually a lucky 
break because Jack was a fantastic teacher.”

Writing about Reilly six days after his death, Rifftides’ 
Doug Ramsey pointed out that pianists who studied with 
Reilly “often gave him credit for inspiring them and 
accelerating their development.” Ramsey uncovered 
another quote about Reilly from Charlap, which appeared 
in Rifftides on June 20, 2008. “Jack Reilly’s music,” Charlap said, “is 
singular, almost private, and yet it 
reaches beyond his personal vision. 
This is music that speaks to the 
collective spirit of all mankind.”

After serving in the U.S. Navy, 
Reilly returned to New York in 
1954 and studied at the Manhattan 
School of Music. Heavily 
influenced by Bill Evans, he is 
known for writing compositions 
incorporating elements of jazz and 
classical music. 

Among his better known 
compositions are: “LaNoTib Suite 
(bitonal spelled backwards), for 
Piano with Improvisation,” 
“Concertina for Jazz Piano and 
Strings,” and “Jazz Requiem Mass.” 
Ramsey uncovered a video of Reilly 
performing “Chopin and Jazz,” 
which he described as “a 
performance that melds Chopin 
and Strayhorn. His subtle key 
changes are central to the fun and 
fascination.”

Reilly appeared with tenor 
saxophonist Ben Webster, vocalist 
Sheila Jordan and pianist/composer 
George Russell, among others. As 
an educator, he served as professor 
and head of the Jazz Studies departments at the New England 
Conservatory of Music, The New School for Social Research and the 
Mannes College of Music. He is the author of several books of jazz 
piano arrange ments including The Harmony of Bill Evans, Volumes 1 
and 2 (Hal Leonard: 2009), and The Harmony of Dave Brubeck (Hal 
Leonard: 2013).

Reilly also served as musical director for David Frost’s USA tour of 
That Was the Week That Was, spent two years as arranger/

conductor/pianist for pop singer 
Gloria Loring, and conducted, 
performed, and composed original 
music for an offBroadway produc
tion of Samuel Beckett’s Eh Joe. He 
also recorded 16 albums as a leader.

Many have wondered why Reilly 
wasn’t better known among the 
jazz public. “Given his history, his 
accomp lish ments, and his 
interests,” Dave Nathan of the All 
Music Guide once wrote, “Jack 
Reilly has made himself a 
melodious Renaissance man, and, 
because of this, is clearly an artist 
deserving of far wider recognition.” 

Lynn Rene Bayley, writing in her 
Art Music Lounge blog on May 27, 
2018, “couldn’t understand why 
this superb jazz musician wasn’t as 
well known as his early friend and 
colleague, Bill Evans, whose work 
his resembled in many ways… 
Reilly’s work was consistently 
interesting. He didn’t lay into 
technique nearly as much as other 
jazz pianists, and, perhaps, this is 
what held back his popularity…If 
you haven’t discovered Jack Reilly 
and are a jazz fan, you need to 
search him out on YouTube and 

also collect some of his records. He was a superb artist whose 
work…flew under the radar.”

Cause of death was a massive stroke. No information  
was available regarding survivors. JJ

BIG BAND IN THE SKy 
continued from page 10

Sanford Josephson is the author of Jazz Notes: Interviews Across the Generations and Jeru’s Journey: 

The Life and Music of Gerry Mulligan. He’s written about jazz musicians in a variety of publications.

The world has lost a great artist, 
composer, pianist, and educator.
Jack Reilly was one of a kind. He was a deeply 
original player, and his compositions carried 
great meaning. Reilly’s creative universe was 
uncommonly wide ranging and he inspired his 
students to view a musical world that was 
panoramic.

As an author, Reilly made major contributions: 
three indispensable volumes on the art and craft 
of jazz piano and improvisation, Species Blues 
Vol. 1, 2, & 3; the comprehensively analyzed and 
singularly insightful Harmony of Bill Evans, Vol. 
1 & 2; a brilliant study of the compositions of 
Dave Brubeck; and numerous folios of 
arrangements of standards, jazz compositions, 
and original works, all bearing Reilly’s inimitable 
stamp.

 I was privileged to study with Jack in my teens 
and his lessons continue to inform my playing. 
Jack Reilly’s integrity was unshakable, his love for 
music profound, and his ability to enlighten, 
unparalleled. He is a part of each note I play. I 
will miss him. 
 — Bill Charlap
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The New Jersey Jazz 
Society will once 

again be one of the 
sponsors for the 
Morristown Jazz & 
Blues Festival, which 
serves up ten hours of 
free music “On the 
Green” in the center of 
historic Morristown on 
the third Saturday in 
August. Jazz Society 
members are 
encouraged to bring 
lawn chairs and picnic 
baskets as they enjoy a 
day filled with swinging 
jazz and hot blues. 

Presented by Mayor 
Tim Dougherty and the 
Town of Morristown, 
the Festival is made 
possible by sponsors whose generous support underwrites the entire 
event. 

This year’s festival begins at noon with Rhythm in Blue, the 
dynamic new jazz ensemble from the United States Air Force. 
Comprised of 13 talented musicians, the jazz band draws on a 
classic wellknown big band repertoire with an unparalleled level of 
excitement and versatility. 

Jazz fans know that the military jazz bands have a rich history of 
spawning superb musicians. During World War II, many top 
jazzmen joined the service bands, the most wellknown being Glenn 
Miller and Artie Shaw. But many younger musicians honed their 
chops playing in the service as well including a young Dave 
Brubeck, Paul Desmond and a singer who has gone on to have a 
pretty good career, Tony Bennett. 

At two o’clock NJJS favorite, trumpeter, singer and songwriter Bria 
Skonberg returns to the Green for the first time in three years, 
taking over the slot held for the past several years by Bucky 
Pizzarelli. Unfortunately, the hot sun of August has become too 
much for the legendary nonagenarian so the mantle has passed to 
the young musician who continues to win critical acclaim and even 
more awards. 

Since her MJ&B debut in 2015, Bria has had two new releases, won 
the prestigious JUNO Award, received the Swing! Award from Jazz 
at Lincoln Center, took home a Hot House Jazz Magazine Award last 
fall, and most recently won Vocal Jazz Album of the Year. Her band 
will include Evan Arntzen on reeds, Mathis Picard on piano, Devon 
Starks on bass, and Darrian Douglas on drums. 

Following Bria will be 
New Jersey’s own 
LaBamba and the 
Hubcaps. Led by 
longtime Conan O’Brien 
band member Richie 
“LaBamba” Rosenberg, 
this explosive ensemble 
has been a fixture on the 
Asbury Park music scene 
for many years and was 
the stage band for the 
first five induction 
ceremonies of the New 
Jersey Hall of Fame. 
Equally at home with 
swinging jazz, and blues 
and funk, the Hubcaps 
provide a perfect tran
sition from hot swinging 
jazz in the afternoon to 
steamy blues at night. 

Trombonist Richie Rosenberg got his start with Southside Johnny 
and the Asbury Jukes, but quickly became one of the most sought
after horn men around, leading Bruce Springsteen’s Miami Horns at 
the Super Bowl and joining drummer Max Weinberg and the 
Conan O’Brien Band more than two decades ago.  

At six o’clock, the music turns to the blues with the Europeanbased 
Bernard Allison Group. Born in Chicago in 1965, Bernard Allison 
was first introduced to the blues by his father, the legendary guitarist 
Luther Allison. Bernard developed his guitar chops with the Koko 
Taylor Blues Machine as well as the legendary Willie Dixon. A star 
in Europe, Bernard is beginning to get a lot of notice here in 
America through appearances at festivals and radio airplay. 

Wrapping up the day is blues guitarist Davy Knowles who may just 
be in his early thirties, but has been turning heads with his mature 
playing. He has toured with a long list of top blues guitarists and has 
headlined at festivals such as Lollapalozza, Bonnaroo, and Austin 
City Limits. He is praised by guitar greats such as Joe Satriani who 
proclaimed Knowles his “favorite modern bluesman” and Peter 
Frampton who called him “the gunslinger guitarist of the 21st 
century.” 

Produced by jazz promoters Linda and Don Jay Smith, the 
Morristown Jazz & Blues Festival will take place on the Green in 
Morristown from noon until 10:00 pm on Saturday, August 18. 
Admission is free and many local restaurants will be offering 
specials for festival attendees. 

For more information visit www.morristownjazzandblues.org.  JJ

8th annual morristown Jazz & Blues Fest set for saturday, aug. 18

Award winning trumpeter/vocalist Bria Skonberg makes a return visit to the Morristown Jazz & 
Blues Festival on Saturday, August 18. Photo by Christine Vaindirlis.
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ocean county’s grunin 
center For the arts to  
launch New ‘Jazz on a 
sunday afternoon’ series  
for 2018-19 season

The Jay and Linda Grunin Center For The Arts, at 
Ocean County College in Toms River, will launch 

a new series, “JAZZ on a Sunday Afternoon,” for the 
2018-2019 season. The series will consist of six 
concerts, presented from 3:00 – 4:30 pm. 

The programs will be co-produced and hosted by 
New Jersey Jazz Society board member Sandy 
Josephson and Ricky Riccardi, director of research 
collections at the Louis Armstrong House in Queens. 

The new series will replace Midweek Jazz, which 
has run for several seasons at the college on 
Wednesday evenings.

Here’s the lineup of upcoming shows:

Sunday, July 29, 2018

daVId ostwald’s louIs armstroNg 
eterNIty BaNd
Ostwald, who plays the tuba, leads this band every 
Wednesday evening at New York’s Birdland jazz 
club, and it always features some of NYC’s leading 
traditional jazz musicians. At the Grunin perform-
ance, it will include clarinetist/saxophonist Adrian 
Cunningham, trumpeter Gordon Au, trombonist Jim 
Fryer and drummer Alex Raderman, among others. 
Ostwald once explained to The New York Times’ 
John Marchese that the goal of the band is more to 
salute Armstrong’s spirit than to imitate his sound. 
“There are people occasionally who ask us to 
recreate Louis,” he said. “And, I say, ‘No, we 
can’t’.” (Hosted by Ricky Riccardi)

Sunday, September 30, 2018

cyNthIa sayer & her JoyrIde 
Quartet: “the hot BaNJo show”
Award-winning instrumentalist/vocalist/bandleader 
Cynthia Sayer is acclaimed by musicians, critics, 
and fans alike as one of the top 4-string jazz 
banjoists in the world today. Her swing-based 
shows celebrate historic banjo stars, vaudeville, 
and American Songbook favorites. Allaboutjazz.
com’s Nicholas F. Mondello called her 2013 album, 
Joyride, “an exhilarating excursion…that results in a 
funhouse of good music.” At the Grunin Center, 
Sayer’s quartet will include trombonist Jim Fryer, 
bassist/vocalist Mike Weatherly and drummer 
Arthur Vint. (Riccardi)

Sunday, October 
28, 2018

doN BradeN: 
earth wINd 
and Wonder
Tenor saxophonist/
flutist Don Braden 
takes the Grunin 
Center Stage in 
support of his new 
album, Earth Wind and Wonder, an exciting new 
project giving a jazz interpretation to the wide-
ranging catalogues of music by Earth Wind and Fire 
and Stevie Wonder. Jazz Weekly’s George W. Harris 
compares this music to R&B-inspired hits of the 
‘40s such as Woody Herman’s “Caldonia”. 
“Braden,” he wrote, “shows there’s lots of songs 
from Baby Boomers that need to be swung. This  
is a cooker!” Braden will be joined by pianist Art 
Hirahara, bassist Kenny Davis and drummer  
Jeremy Warren. (Hosted by Sandy Josephson)

Sunday, March 31, 2019

INtroducINg alexIs morrast 
A 16-year-old phenom, the Plainfield-based vocalist 
won the Fox TV Showtime At The Apollo compe-
tition and was named the 2017 HOT HOUSE 
Magazine “Best Up and Coming Young Artist.” In 
May, she appeared in JALC’s Appel Room with 
Michael Feinstein, the Ted Firth Big Band, Nnenna 
Freelon and Christine Ebersole in a tribute to Lena 
Horne. She performed at the New Jersey Jazz 
Society’s 45th anniversary concert last October and 
was part of the New Jersey Performing Arts 
Center’s 20th anniversary gala last September. Her 
heroes are Ella Fitzgerald and Sarah Vaughan, and 
their influence is reflected in her own very unique 
singing style. At the Grunin Center, she will be 
joined by James J. Austin, Jr. on piano, Jake Leckie 
on bass, and Jeremy Warren on drums. (Josephson)

Sunday, May 5, 2019

the mIdIrI Brothers salute  
BeNNy goodmaN aNd artIe shaw 

Known for their musical fireworks, the Midiri 
Brothers (clarinetist and vibraphonist) have long 
been a popular attraction at the Grunin Center. 

When their sextet played at the Orange County (CA) 
Jazz Festival, Los Angeles Jazz Scene’s Scott Yanow 
described Joe Midiri as “a brilliant clarinetist who 
can sound just like Benny Goodman but who also 
has a musical personality of his own.” Paul Midiri, 
Yanow added, “plays high-powered vibes and 
occasionally joins in on drums and trombone.”  
At their Grunin concert, the Midiri Brothers will be 
performing a tribute to the two most popular 
clarinetists of the Swing Era. (Riccardi)

Sunday, June 23, 2019 

mIke kaPlaN NoNet:  
duke meets moNk 
Tenor saxophonist Mike Kaplan created his nonet in 
1982 while a student at William Paterson University 
in Wayne. Combining the strength, cohesion, and 
varied tonal colors of a big band, with the sponta-
neity of a small group, the nonet will play selections 
from two of the greatest American composers: 
Duke Ellington and Thelonious Monk. The Star-
Ledger once described the nonet as offer ing 
“engaging material presented in a precise yet free-
spirited manner with solos that draw the listen er in 
with an underpinning, vibrant sense of swing.” 

Subscriptions to three or all six concerts go on  
sale July 2 at 10 am. Single tickets go on sale July 
16, at 10 am. Single ticket prices are $24 for  
adults; $20 for seniors and are available by visiting 
grunincenter.org or by calling 731 255-0500.  
Ticket fees apply to all orders.

The Jay and Linda Grunin Center for the Arts is 
located on the campus of Ocean County College, 
Building 11 College Drive, Toms River, New Jersey. 

Free parking is available. Program updates  
will run regularly in the ‘Round Jersey  
section of Jersey Jazz. JJ

The Jay and Linda Grunin Center for the Arts at Ocean County College
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Fox’s News
By Schaen Fox

BIrds oF a Feather: stePhaNIe 
NakasIaN aNd VeroNIca swIFt at 
st. Peter’s mId-day Jazz

For decades, Saint Peter’s Church at 53rd and 
Lexington has long been “The Jazz Church” to 

New York’s jazz community. Today, Ronny Whyte is 
in charge of its most prominent program, “Midday 
Jazz Midtown.” On Wednesdays, he presents one 
hour concerts of high quality, and at a suggested 
$10 donation — amazing affordability. Because the 
program starts at 1 pm, it offers musicians a chance 
to both hear good music and connect with friends, 
so you never know who may be sitting next to you. 

Recently the headliners were vocalists Stephanie 
Nakasian and Veronica Swift, backed by Randy 
Johnston on guitar, and Yoshi Maki playing bass. 
Stephanie, and her late husband Hod O’Brian, were 
once familiar names on area jazz club gig lists. 
Sadly, they moved away long ago, and rarely return. 
Happily, their talented daughter, Veronica Swift, is 
garnering a growing number of fans, and is now 
centered in New York.

Stephanie set a perky mood by opening the per-
form ance with “When the Red, Red Robin (Comes 
Bob, Bob Bobbin’ Along)” and then spoke of her 
unusual start jazz singer. She began a Wall Street 
career, with the proper college degree, met and 
married pianist Hod O’Brian, and gave up Wall 
Street to sing with him. Or as she put it, “Hod 
saved me from a life of crime.” She introduced her 
backup duo, noting that while she had just met 
Maki, Johnston, who played with Lou Donaldson, 
now both lives near and works with her in Virginia.

The very talented Ms. Nakasian noted that she 
prefers performing spontaneously, rather than with 
a prearranged set list, and her half of the program 
ranged wide over her career. One that I especially 
enjoyed was “Easy Street,” which she noted was 
from the June Christy songbook. Perhaps part of 
that is because her voice can shadow that of Ms. 
Christy’s. Before she did “On the Trail,” she noted 
that it was one she did regularly with Jon Hendricks 
when she worked with him. 

At about half way through the hour, the proud 
mother called for her “Be Bop Baby,” who had 
begun performing with her and Hod at age nine, 
and now performs often at Birdland, when not 
touring the world, and is signed to Mack Avenue 
Records. She also opened with an avian title, “Bye 
Bye Blackbird.” Veronica’s voice is clearly from her 

mother, but Anita O’Day is also an 
obvious influence. Her song list 
also ranged widely, but included a 
consistent choice, “Darn That 
Dream,” a song she regularly sang 
with her father. She also did 
“Four,” with the lyrics supplied by 
late jazz master Jon Hendricks, 
noting that she had seen that 
great vocalist in that very room, 
not long before he died.

Mother and daughter joined to 
close the set with “There Will 
Never Be Another You,” and did 
“In Summer”/“Estate” for the 
encore, Stephanie singing the 
English lyrics by Jon Hendricks, 
while Veronica did Bruno Martino’s original Italian 
lyrics. Once the spirited applause ended, a good 
portion of the crowd moved quickly to engage the 
artists. They offered congratulations and 
complements as well as CDs for autographs, which 
were done with a bold flourish. Those fans finally 
left happy, and Stephanie began her long drive 
home, while her daughter was presumable only a 
brief subway ride away from hers.

the gIl eVaNs ProJect

Once again, Ryan Truesdell had a four-night 
stay (May 17-20), at the Jazz Standard with 

his Gil Evans Project. This was a full aggregation 
of 21 musicians, plus vocalist and guests, playing 
the maestro’s charts. Every set, every night was 
sold out for this amazing assembly. The first two 
nights they played a few things Gil did with Kenny 
Burrell and Astrud Gilberto, but they concentrated 
on arrangements he did for the Claude Thornhill 
Orchestra and selections from some of Gil’s 
albums, including New Bottles, Old Wine and Out Of 
The Cool. The last two nights they performed one 
of the maestro’s seminal works, Porgy & Bess, for 
two nights, and we caught the penultimate set. 

Gershwin’s Porgy & Bess lives in many forms. 
People discuss, debate and argue over which 
production of the show was best, or which concert 
version is most rewarding. I doubt, however, that 
many jazz fans dismiss the preeminent Miles and 
Gil Evans achievement. When “Summertime” plays 
in my mind, it is usually the sleek, clean, cool sound 
of Miles, backed by Gil’s orchestra that I hear.  
I wanted to be close to the orchestra to experience 
it live. We arrived early enough to claim seats a few 
feet in front of the reeds and French horn sections, 
had dinner, chatted with our neighbors and waited.

When he began, Mr. Truesdell explained the set 

would be done as on the 1958 album. Filling in for 
Miles was Mike Rodriguez, as “Miles couldn’t be 
here tonight.” He did note that this year, as it has in 
all seven years at the Jazz Standard, the project 
had brought in some notables. Ryan said that the 
previous night a relative of George Gershwin had 
attended. That man then told his sister. She 
attended with us. (Their grandmother was George 
and Ira’s aunt.) Also, in from his home in New 
Jersey was the great Slide Hampton, as well as 
saxophonist Claire Daily and the renowned Lee 
Konitz, plus family members of musicians who had 
performed with Gil. (Bernie Glow’s daughter came 
in twice to experience all the music.) 

The music was wonderful, but not the same as on 
the 60-year-old recording. Repeatedly I watched as 
the musicians played, and I thought, “So, that is 
how Gil got that sound.” Also, almost all the 
members of the band have been part of this project 
from its inception. (Perhaps best known was the 
rhythm section of Frank Kimbrough on piano, David 
Wong on bass and Matt Wilson on drums.) It was 
fun to watch them, some in deep concentration, 
and some silently evaluating per form ances. (When 
he had nothing to play, Frank Kimbrough repeatedly 
leaned back against the wall with a smile that 
seemed to say, “And I’m getting paid to be here.”) 

When I spoke to Ryan Truesdell later, he said, 
“When we did Porgy and Bess, people said to me 
they knew the record inside and out, but never 
heard anything like that. It is true, hearing it live 
you hear so much more of the colors and 
everything.” For example, when the three bass 
clarinets played in unison, I felt the music vibrating 
within me. The record is grand, but nothing like 
experiencing it live. The happy director also said 
next year his focus will be on the little known, but 
very significant work, Gil Evans did for Claude 
Thornhill. Since these unique musical opportunities 
consistently sell out, reserve now. JJ

Ryan Truesdell leads the Gil Evans Project at the Jazz Standard.  
Photo by Vicki Fox.
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continued on page 22
Schaen Fox is a longtime jazz fan. Now retired, he devotes much of his time to the 
music and shares his encounters with musicians in this column.

I               first learned of Yoko Miwa 
from her CDs, as she is 

centered in Boston, and seldom 
plays in this area. I did a little 
research and was impressed. The 
lady is a survivor, be it disastrous 
earthquakes or moving to a new 
land with an unfamiliar language 
to pursue her dream. Her story is 
one of talent and dedication, and 
illuminates the soul of an artist. 
We spoke by phone last April.

JJ:  Is there anything special you wish to 
talk about, like your new CD Pathways?

ym: It has been like five years since the last 
album, and that was only released in Japan. I really 
wanted to release a new album. My group has 
been together for more than 15 years. We have 
three residencies in the Boston area, so we play all 
the time. We didn’t just make up the songs for this 
album. We have a repertoire of 200 songs that I 
like. We went to the studio for three days, and 
recorded 18 songs that we have played for a while. 
We even recorded in the same room, so it was 
more like a live recording. Since first appearing on 
Jazz Week charts in June, Pathways was in the top 
10 for four weeks running, and consistently 
remained in the Top 40, peaking at number six.

JJ:  I enjoy the CD, but I was surprised not 
to see any standards on it.

ym: We do play some standards at our gigs, but 
I’d rather play my, or somebody else’s, originals 
which I like; or ones written by musicians I respect 
and admire. They are the new standards for our 
generation. I have fun playing standards, but that is 
not what my trio presents exclusively.

JJ: Would you tell us about your CD Live 
at Scullers?

ym: To play at Scullers is really important. Fred 

Taylor 
booked us 
there at  
the time  
of this live 
recording. 
He is 
legendary. 
He has 
worked with 
musicians 
over many, many years. He brought John Coltrane 
and every famous musician to Boston. Once a year 
we play there, and one year we decided to record. I 
like recording in front of an audience. I feel I get 
good energy from them. I wasn’t sure I could do a 
good job and make an album, but I like the results.

JJ:  Did your parents want you to be a 
musician that they named you Yoko?

ym: No, it is nothing to do with Yoko Ono. 
Japanese and Chinese people use the Chinese 
characters mostly for names and how many strokes 
your characters have can be good luck for you. For 
my name the Chinese character for the “Yo” part of 
my name means “Ocean” and “Ko” is “Child.” My 
mom always wanted to be a musician. She loves 
any kind of music, and she wanted me to be a 
pianist.

JJ:  I thought the one character meant 
“Beautiful harmony.”

ym: Really? I like that. [Chuckles] I’ll take it.

JJ:  Are there any other members of your 
family or your parent’s friends who have 
made music their career?

ym: No. I have one older sister. She studied 
classical piano, but she quit when she was  
16 or 17.

JJ: How often could you hear jazz in Japan? 
Was it played much on the radio?

ym: Not much. My mom’s generation grew up 
listening to the radio and heard lots of jazz, like 
Glenn Miller and other big bands. That is where a 
lot of Japanese learned jazz. It changed over the 
years. By the time I was a teenager, I sometimes 
heard jazz, but it was not the main thing you 

talking Jazz

A Jersey Jazz Interview with Yoko Miwa
By Schaen Fox
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listened to; that was pop. Once I wanted to study it, I used to go to a CD rental 
store. We used to have a lot of such stores where you could rent a CD, bring it 
home and listen and then return it the next day or next week, something like 
that. That is what I used to do all the time.

JJ: What attracted you to jazz? I read that you began as a classical 
musician. 

ym: I didn’t know anything about it when I decided I wanted to play jazz.  
I just fell in love with the music I listened to one day. The song was “Smoke 
Gets in Your Eyes.” It was so beautiful. I started to listen to more and more 
jazz, and thought, “I want to play this.” I didn’t know anything about 
interpretation or anything like that, but I have perfect pitch. I can play any note 
I hear. Since I was little, I could play anything from a record, or pop song on a 
TV show. I love classical music, and playing classical music, but I thought this 
was something I could do besides classical music; using the ability I have. 
When I started taking lessons with Minoru Ozone I realized, “This is all 
interpretation.” Eventually I under stood how to improvise, and make chords 
and such. I realized, “Well this is the music I was really looking for.”

JJ: How important was Minoru Ozone for your development  
as a jazz musician? 

ym: I met him when I was 19. When I decided I wanted to study jazz, my 
mom’s friend introduced me to him. I wasn’t sure he would teach me, because 
I never studied jazz before. He is a well-known pianist and Hammond organ 
player in Japan. He used to be the host 
musician in a very popular late night 
show for many years. That is why 
everybody knew him. He was very nice to 
me, and said, “Okay, I will teach you. 
Would you like to work at my jazz club as 
a wait ress?” I did both, and learned a lot 
just working as a waitress every weekend 
for four or five years.

He was an old school person. He would 
record something and say, “Learn this by 
ear for next week.” He didn’t teach me 
any theory, which I wanted to know. He 
said, “Don’t worry about it. It will come 
later.” Eventually I understood what he 
meant, and I really appreciate how he 
taught me to play jazz. It is something 
you cannot learn from books or the 
internet. A lot of students these days 
have lots of information, but the way I 
learned is the best way to learn how to 
play jazz.

JJ: Did Minoru Ozone have many 
other students while you were 
studying with him?

ym: Not a lot, about ten. He didn’t take 
that many students.

JJ: I assume you also knew 

Minoru’s famous son Makoto Ozone.

ym: Yes, I took a few lessons with him also when he was in Japan,  
but he was traveling all the time. He was really busy.

JJ: How did your family react to your decision to make  
music your career?

JJ: They were happy, but they wanted me to be in Japan, and stay close to 
my family. When I came here, my plan was to stay one year and study as much 
as possible then go back home. I asked my family, “Can I stay one more year, 
one more year, one more year?” They said, “We thought you were coming back 
home.” I said, “I still want to be here.” Eventually they understood, and now 
they are really happy for me. I’m established in Boston and teaching at Berklee.

JJ: What cultural any differences have you noticed in the cultures 
of jazz musicians in Japan and the United States?

ym: I had played gigs before coming here. The first thing I thought was here, 
if you have talent, it doesn’t matter if you are a man or a woman or where you 
are from. If you can play, you will get gigs. As long as I do a good job, I can 
survive. In Japan it is different. You have to follow the rules. It is changing, but 
it is still a male-dominated country. I shouldn’t say too much because it is 
almost 20 years ago that I left. When I was there, it was very difficult for a 
woman to get gigs. You really have to listen to older musicians and really 
respect them.

JJ: Did you find much difference in going to jazz clubs in Japan 
and the United States?

ym: It is very different here. The 
only place I saw somebody famous 
was at the Blue Note in Japan. It is 
very expensive, so you cannot go all 
the time. Once a month you can go 
if you are lucky. You can spend like 
$200 going there. The ticket is over 
$100 and you have to eat and drink. 
When I came here my friend told 
me, “Hank Jones is coming to 
Scullers, but I can’t go. It is too 
expensive.” I asked, “How much is 
it?” He said, “$12.” I realized you 
can see great musicians much 
cheaper here. I went to Scullers as 
much as possible. The musicians are 
so friendly. They would talk to you 
after the show, and the show was 
not in a big, huge place. We were so 
close to the stage. I thought it was 
unbelievable. I still do.

JJ: Were you in the disastrous 
Kobe earthquake of 1995?

ym: Yes. That was a very sad 
experience; like 7,000 people were 
killed. It happened in the very early 
morning. I was sleeping and heard 
this huge noise. I had no idea what 
was going on, and thought, “This is 

TALKING JAzz/yOKO MIWA
continued from page 20

JULY 8

Sandy’s Swingin’ Big Band
Spring Lake Park Gazebo 
Plainfield Avenue, South Plainfield 
6:00 – 7: 30 

JULY 13

With My Jazz Quartet
Howell Library 
318 Old Tavern Rd, Howell, 2:30 – 3:30 
NIce room!

aUgUst 22

Sandy’s Swingin’ Big Band
Thompson Park 
Perrineville Road,  
Jamesburg, 2:00 – 3:30

aUgUst 25
Jersey Shore Jazz  
& Blues Festival 
Seven President Park  
Long Branch, 1:00 - 2:15 
Opening the Festival.  
So honored!

Visit www.sandysasso.com for more info

sandy sasso 
In the Good old summertime



July/August 2018 
 _________________________________23

JerseystoriesJazz

continued on page 24

the end of the world.” Somehow we survived. I was 
living in an apartment very close to my parent’s 
house, and we got together and supported each 
other. We were so scared because aftershocks 
might come any time, and it was shaking every day 
for a while. We didn’t have water for a month. We 
looked for water every day in a park, cemetery or 
something where a faucet was working. That was 
work, driving around looking for water.

Minoru’s school had to close because the building 
collapsed. He had three organs, and two were 
destroyed. His club was also destroyed. I was 
teaching at his music school, classical and a little 
bit of jazz, and accompanying jazz singers. I lost my 
job, and found another music school, the Koyo 
Conservatory which was affiliated with the Berklee 
College of Music. That is where I received a 
scholarship from Berklee. If we didn’t have that 
earthquake I might not be here now.

JJ: Please tell us more about that 
scholarship. Did it cover tuition plus living?

ym: The president of Koyo Conservatory asked, 
“Why don’t you audition for a scholarship? I said, 
“Oh no, I can’t go to America. No thank you.” 
Berklee is an amazing school, but I just couldn’t 
picture going there, so I turned it down. At the last 
minute I said, “Maybe I should just try.” I practiced 
really hard for a short time, took the audition, and 
got the first prize. I was very surprised, because I 
wasn’t really prepared. I didn’t want to waste the 
chance and the money, so I really struggled decid-
ing to go or not. In the end I decided to come here. 
The money was only half of it. In those days, 
nobody got a full scholarship. Now they do. It is 
rare, but they do. Nobody gets their living 
expenses. You have to pay for it.

JJ: Was attending Berklee your first time in 
the U.S.?

ym: Yes.

JJ: How was your English?

ym: Oh terrible. [Laughs] Actually Berklee called 
me just before I came. They asked, “What kind of 
songs do you compose? What do you play? Do you 
know anything about theory?” Then I received a 
letter saying I had to study English before coming 
to Berklee. I was very shocked, but they said, “You 
can come here and go to a second language 
school.” That is what I did.

I came here in March, 1997, stayed with a host 
family and went to English class for one semester.  
I was supposed to study longer, but I really wanted 
to start studying jazz. My host mother helped me to 
write a letter. It said, “I came here to study music, 

not English. Please let me in as soon as possible.”  
I took it to the office at Berklee and they let me in 
for the summer semester instead of the fall 
semester, but I still really struggled. I didn’t 
understand English in the class. I had to study the 
night before going to class. I would look up all the 
English words. After the class, I would have to learn 
everything again, because I didn’t understand 
much. That was tough.

JJ: Did you have a Japanesespeaking 
community that helped you?

ym: Not really. When I was at Berklee, a lot of 
Japanese were there. Now not many are Japanese, 
now there are Koreans and Chinese, but few 
Japanese. I was okay, but I tried not to stay with 
Japanese friends all the time because Makoto told 
me, “Don’t hang out with Japanese friends. You 
have to make friends with Americans and speak 
English. That is how you’ll learn English. ”

JJ: I saw that you had tendinitis while you 
were a student at Berklee. How long did it 
take to recover?

ym: When I was playing classical, I was very 
careful about the way I played, because everything 
is about technique. When I switched to jazz, my 
mind was about improvisation. In focusing on the 
music, I kind of forgot the relaxing part. I still had 
the classical technique, but I was too excited about 
being at Berklee, playing with different people all 
day long, and practicing until 2:00 am every day.  
I basically played too much. One day I couldn’t play 
anymore. I had to drop from all the performance 
classes. I wanted to be playing all the time, but I 
had to change.

I took a lot of composition classes, so in some way 
it was good. It was very hard. I couldn’t play for 
almost a year. I was really sad. I was so excited to 
be there, and then I couldn’t play. I wanted to do 
something different when I had to do my recital. It’s 
like a one-hour show. I decided to play only my 
originals, and that is what I did. Then my first three 
albums were all originals. I think that was 
something that happened at the school.

ym: And you started gigging with Kevin 
Mahogany at that time. How did that 
happen?

JJ: I used to listen to his albums when I lived in 
Japan. I really liked his singing. When I was a 
student at Berklee, I had a part-time job as an 
accompanist in the voice department because I 
used to work with singers a lot in Japan, so I knew 
how to do it. Even after I graduated from Berklee I 
became a staff accompanist in the voice depart-

ment for a couple of years. One day I heard that 
Kevin was coming to the voice department. I ran to 
the office and said, “I want to be his accompanist. 
Give me all his classes.” That is what happened.

I showed up for his first class and I saw three or 
four other pianists waiting in front of the class. He 
said, “Who are you? What are you doing here?” 
Each said, “I want to be the pianist in your class.” 
Kevin said, “There is one already. Yoko is the 
accompanist for this class.” They didn’t want to 
give up. Kevin said, “Okay I will give you an 
audition.” Each one played for him as he sang for 
us, but in the end I got the job.

He hired me for his own gigs. That was an amazing 
experience. I worked with him for a couple of years 
until he decided to move to Florida. In the class he 
was very hard on the students to teach them what 
the real world is like. I thought he was kind of 
struggling too. Sometimes he could be too harsh, 
but he had to explain that as a professional 
musician, that is what you had to do.

JJ: Have you lived here since attending 
Berklee?

ym: Yes. Of course I go back to see my family, 
but I have been living here since 1997.

JJ: How long was it between the time you 
were a student at Berklee and when you 
began teaching there?

ym: 2011 is when I started to teach. I graduated 
in 2000, so 11 years between. I was away because I 
was a staff accompanist in the voice department, 
and after 9/11 all the people working at school, if 
you didn’t have a green card or you were not a 
student, we had to leave. That is why I wasn’t 
around school for a long time. I never thought I 
would be teaching there. Then one day the chair of 
the piano department called and asked if I wanted 
to teach in the department.

JJ: How were you able to stay if you didn’t 
have a green card?

ym: I had an artist’s visa. I got it after I 
graduated. You can get that if you are an artist, but 
it is a very long process. You have to renew every 
three years, and it is getting harder and harder for 
artists now. I renewed it three times before finally 
getting my green card.

JJ: How difficult was it for you in the time 
between graduating and starting to teach at 
Berklee?

ym: That’s a good question. [Laughs] I was doing 
lots of gigs. I did everything. I played with anybody 
that called me. I was doing Top 40 gigs, funk bands, 
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reggae, blues, wedding gigs and everything. Then I was teaching also at a small 
music school. At one point I decided I should focus on my trio, not just being a 
sideman all the time. I stopped playing with those bands and lost income for a 
while. It was very hard. I called everywhere asking for a gig and slowly, slowly 
we got gigs, but it was very hard.

JJ: You mentioned earlier that you have perfect pitch. Do you also 
have synesthesia?

ym: Not really. I kind of do. A major key is red to me, but I don’t see it that 
way all the time. Some piano teachers in Japan teach that way, “What is this 
sound in a color?” I have never done that. Lots of people ask me that kind of 
question.

JJ: Has anything of importance in your career taken place in New 
Jersey or this area?

ym: Not really. I’m sorry. The Blue Note is the one place I play in New York. 
We only play there once a year. To me that is a big event. I can feel the energy 
from the people who played there in the past as soon as I walk in.

JJ: Is there any film, novel or story that you feel captures the life of 
a musician?

ym: I can’t think of one now, but I can tell you I just wanted to play piano. 
That is what I thought I could do if I became a pianist, but the culture is 
different than I thought. I have to do much more besides playing piano: writing 
emails, making phone calls, meet with lots of people to make connections, 
updating websites, and promoting shows. It is a lot to do, and very different 
from what I thought. Also, my life is very rewarding because I do what I love. 
It’s been so hard, but very rewarding. Little by little I’m getting closer to my 
dream, but I know my dream has moved really far, far away. Sometimes I feel I 
should just quit, but at the same time I know I just can’t. There is no way I am 
going to give up. I cannot imagine my life without playing piano for an 
audience. That is what I love. It is a tough life. [Chuckles]

JJ: That is an appropriate thought to end with. Thank you so much 
for doing this.

ym: Oh thank you. Goodbye. JJ

Yoko will perform with her trio in Connecticut at the Litchfield Jazz Festival on 
Saturday, July 28 at 1:00 pm.

BIrd Bash! 
a charlie Parker 
tribute by the 
monroe Quinn trio 

The Monroe Quinn Trio returns to 
Kismat Bar and Indian Restaurant in 

New York City on Friday, August 24 for 
“Bird Bash: A Tribute to the Music of 
Charlie Parker.” 

The evening will feature Quinn’s 
arrangements of songs written by and 
associated with the legendary musician. 

The guitarist has been playing professionally 
since the age of thirteen. He studied for over 
ten years with jazz guitar great Remo 
Palmier. Monroe’s recording I’ll Dream Of 
You has been featured on jazz radio WBGO 
and was chosen as one of the highlights of 
the year on their program Jazz From the 
Archives. He is profiled in Maurice J. 
Summerfield’s book The Jazz Guitar: Its 
Evolution, Players, and Personalities Since 
1900. 

His second 
recording as 
leader, On 
Riverside Drive,  
is a solo guitar 
celebration of 
inspirational 
people, both 
personal and 
musical, played 
on electric, 
acoustic and 
12string guitar 
and can be heard 
on JazzRadio.com 
and Pandora.

Joining Monroe 
will be pianist 
Neil Alexander 
(The Machine, The Mahavishnu Project) 
and bassist Brian Mooney (Rob Paparozzi, 
Glenn Alexander, Gary Oleyar). 

“I have known guitarist Monroe Quinn for 
some time, and am convinced that he is a 
musician of integrity and dedication…He 
has a decided talent for writing a melodic 
jazz line that lasts,” said the late Remo 

Palmier, who performed with Parker and 
many other jazz greats.

More information at monroequinn.com  
or call 2013201650. JJ

 
n Kismat Bar & Indian Restaurant 
603 Fort Washington Ave @ 187 St., NYC 
Aug. 24, 710 pm | facebook.com/KismatBar

The Monroe Quinn Trio: Neil Alexander, Monroe Quinn and  Brian Mooney
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the 92nd st. y’s Jazz in July
Six Swinging Summer Shows
By Joe Lang

For the 34th consecutive year, the 92nd Street Y will be hosting 
Jazz in July, a sixnight bonanza of the best in mainstream jazz, 

hosted by artistic director Bill Charlap.

On Tuesday, July 17, the spotlight will be turned on the music of 
the 1920s with a program titled “Crazy Rhythm/Prohibition!”  
Among the featured artists will be vocalist Mary Stallings, cornetist 
Warren Vaché, alto saxophonist Steve Wilson, guitarist James 
Chirillo, pianists Bill Charlap and Ted Rosenthal, bassist Todd 
Coolman and drummer Dennis Mackrel.

“The Elegant Piano: Teddy Wilson, Tommy Flanagan and Hank 
Jones” is the program on Wednesday, July 18.  Paying tribute to 
these legendary pianists will be pianists Dick Hyman, Rossano 
Sportiello, Aaron Diehl and Bill Charlap, clarinetist Ken Peplowski, 
vibraphonist Chuck Redd, guitarist Peter Bernstein, bassist Peter 
Washington and drummer Kenny Washington.

Broadway show tunes will be front and center for “Richard 
Rodgers: With a Song in My Heart” on Thursday, July 19.  
Performing the timeless Rodgers songs will be vocalist Sandy 
Stewart, trumpeter Terrell Stafford, tenor saxophonist Harry Allen, 
baritone saxophonist Gary Smulyan, pianist Renee Rosnes and Bill 
Charlap, bassist Sean Smith and drummer Bill Stewart.

Kicking off the second week of Jazz in July on Tuesday, July 24 will 
be “Dizzy! Celebrating Dizzy Gillespie.” Along with Gillespie 
trumpet protégé Jon Faddis, the participants will be tenor saxo
phon ist Jimmy Greene, pianists Renee Rosnes and Bill Charlap, 
bassist Peter Washington, drummer Kenny Washington and 
percussionist Daniel Sadownick.

“Leonard Bernstein: Jazz on the Town” will be presented on 
Wednesday, July 25.  The music of Bernstein will be the center of 
attention for vocalist René Marie, trumpeter Jeremy Pelt, alto 
saxophonist Jon Gordon, tenor saxophonist Melissa Aldana, 
trombonist Pete McGuinness, pianist Bill Charlap, bassist Peter 
Washington and drummer Kenny Washington.

The blues will be the focus of the concluding  “Blues in the Night,” 
on Thursday, July 26. Examining the influence of blues on popular 
music and jazz will be vocalist Melba Joyce, tenor saxo phonist 
Houston Person, trumpeter Eddie Allen, guitarist Rodney Jones, 
organist Mike LeDonne, pianist Bill Charlap, bassist Peter 
Washington and drummer Kenny Washington.

This promises to be an eclectic series of concerts featuring an array 
of star jazz performers playing music that is exciting and highly 
accessible. Whether you are a jazz enthusiast or a newcomer to this 
wonderful musical world, there will be something to tickle your 
emotions, and get your toes tapping.  
All concerts will start at 7:30 pm. 

For ticket information visit www.92y.org. JJ
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goFundme Page created by 
Bassist John lee for trumpeter 
claudio roditi
By Sanford Josephson

Bassist John Lee has 
created a GoFundMe 

page to generate donations 
for trumpeter Claudio 
Roditi who has been 
fighting a battle against 
cancer. 

In his message to potential 
donors, Lee wrote: “The 
great Brazilian trumpet 
master Claudio Roditi has 
been fighting the battle of 
his life. Last year, he was 
diagnosed with prostate 
cancer and a tumor that 
was considered too 

dangerous to remove until it could be shrunk. To make matters 
worse, the cancer had metastasized into his lung and lymph nodes.

“After receiving chemotherapy,” Lee continued, “we were all 
encouraged when his numbers decreased, and the tumor had 
shrunken some. Unfortunately, this long battle started to cause 
additional problems, and this week (May 21) he was admitted to 
Memorial Sloan Kettering hospital in New York. His CAT scan 
detected the cancer growing again, and he must now undergo more 
chemotherapy.

“I am reaching out to our loving musical community for donations 
to help Claudio financially in his hour of need. He has not been 
able to work much during this terrible ordeal, and his funds are 
nearly depleted. Any help you can give and will be greatly 
appreciated…and never forgotten. Please keep Claudio in your 
prayers.”

To donate, log onto gofundme/claudioroditineedsourhelp. At 
press time the campaign’s original goal of $20,000 had been blasted 
through with 456 of Claudio’s many friends and admirers, 
contributing $46,579 in 28 days.

In response, Roditi sent this message: “Dear friends from around 
the world. I am writing to thank you for your generosity, your 
friendship, and your love! I have been overwhelmed by your 
response to my needs…Many names I recognize as friends I 
haven’t seen in a long time, many I’m in contact with, and, some of 
you, I don’t know but hope to meet someday…My trumpet chops 
are still in pretty good shape because I practice every day, and the 
few gigs I have help me maintain endurance…Special thanks to 
John Lee, Frank Moten, John Dukich, and my wife, Kristen Park. 
 JJ

Claudio Roditi. Photo by John Lee.
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The New Jersey Jazz Society’s college 
scholarship 2018 awardees represented 

their respective schools well with a twoset 
performance at the May 20 Jazz Social at 
Shanghai Jazz in Madison. 

For many years the scholar ship winners 
would perform the opening set at the 
annual Pee Wee Rusell Memorial Stomp, 
but several years ago it was decided to give 
the students  the spotlight with their own 
event. 

And so now each year the third Sunday in 
May is Scholarship Day and the Society 
brings together the nominated students at 
Shanghai Jazz to acknowl edge their 
achievements, issue their awards and enjoy 
some of their playing. 

“The scholarship program is a pillar of our 
mission at the Jazz Society,” said NJJS 
President Cydney Halpin. 

The New Jersey Jazz Society funds annual 
scholarship grants at each of five New Jersey 
colleges with degree programs in Jazz 
Studies.

The Pee Wee Russell 
Memorial 
Scholarship Fund, 
which funds awards 
to Rutgers students, 
determined solely by 
the Rutgers 
University 
Foundation, is an 
endowment 
established by the 
NJJS and the Rutgers 
University 
Foundation in 1972 
with revenue 
generated from the 
original Pee Wee 
Russell Memorial 
Stomp. 

That inaugural 
event, which led 
directly to the 
formation of the 

New Jersey 
Jazz Society, 
has been 
presented 
consecutively 
for the past 
49 years.  
The 
recipients  
of the 
scholarship 
grants at the 
other colleges 
are selected 
by the 
faculties of 
the respective 
colleges.

The 
Scholarship 
Day also 
makes 
recognition of the intergenerational 
connections between master teachers and 
these top students. We now see students 

from far reaches 
coming to New Jersey 
to study with the 
Bertoncinis and 
Maberns and other 
legendary faculty and 
then returning to their 
native area to spread 
the jazz gospel. 

New Jersey’s state’s 
coleges play a major 
role in securing the 
future of the art form. 
One of the schools, 
William Paterson 
University, now boasts 
a 25% accept ance rate. 
In raw numbers that 
means there are only 
25 openings for the 
usual 100 freshman 
class appli cants to its 
renowned jazz 
program. 

Five of the state’s colleges take part in the 
Jazz Society’s scholarship activity: Montclair 
State University, New Jersey City State 
University, Rowan University, Rutgers 
University and William Paterson University. 

Several months before the award date, the 
director of the jazz program at each school 
is asked to nominate a student for each 
award, which is in part funded by the 
generosity of NJJS members.   

Many contributions were made during the 
endofyear appeal last November, for 
which we owe a huge debt of thanks to 
former Board member Lynn Redmile. 
Members of the Society responded with gifts 
earmarked for these grants, which allowed 
this year’s total to reach $7,400.  

William Paterson University professors 
David Demsey and Bill Charlap nominated 
guitarist Jianing Yang to receive this year’s 
Jack Stine Scholarship. Jianing hails from 
Guangzhou, China, near Beijing where, 
according to CNN’s China Desk, “There is a 
nowvibrant and fastdeveloping jazz scene 
targeting China’s evergrowing middle 
class.” The Beijing Blue Note, in fact, has 
been buzzing since opening in 2016.

NJJs showcases 2018 Jazz scholarship students at may social
Story by James Pansulla | Photos by Mitchell Seidel

James Pansulla, director of education programs for NJJS left, addresses the audience at 
Shanghai Jazz between performances by saxophonist Salvatore Alaimo and trumpeter 
Carlos Juncal on May 20.

Hired Gun: Pianist Nick Masters of Jersey City, a 
recent graduate of William Paterson University, 
joined the scholarship winners for the show.
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continued on page 30

Jianing is completing his 
studies at William Paterson 
on a student visa. He was part 
of the generationspanning 
tutelage of Gene Bertoncini, 
who recently performed for 
the NJJS at the March Jazz 
Social at a sprightly 86.

Montclair State University 
Jazz Studies Director Jeffrey 
Kunkel summoned his 
faculty, which nominated two 
players who shared the New 
Jersey Jazz Society Board of 
Directors Scholarship. 
Trumpeter Carlos Juncal is a 
graduate of Arts High School 
in Newark and studied with 
master horn player Josh 
Evans. Carlos was also a 
former member of the Jazz 
House Kids Dynasty Big Band 
and the Brick City Jazz 
Orchestra in connection with 
NJPAC.

As many sax players before 
him have, Salvatore Alaimo 
credited instructor Mike Lee 
as being a major influence 
and jazz role model. Sal is a 
graduate of Tottenville High 
School in Staten Island and 
also credits his former teacher 
Chris Garone. Sal brought his 
alto sax to participate in the 
dozen tunes the ensemble 
performed on the day, 
including some bouncier 
tunes wellsuited for sax such 
as “Cheesecake” by Dexter 
Gordon and “Strollin’” by 
Horace Silver.

The Rowan University jazz 
faculty and its director Denis 
DeBlasio, who years ago 
helped Maynard Ferguson 
manage his band, also split 
the award between drummer 
Joseph McGuth and bassist 
Matthew Kaefer. 

Each player acknowledged 
their most influential faculty 
member: Joe’s mentor was 

drummer Dan Monaghan and 
Matt’s was bassist Douglas 
Mapp. Both teachers are also 
highly regarded players in the 
Philly area. The award is 
named after longtime NJJS 
board member and jazz 
activist Bill Walters.

Joe is from Erdenheim, Pa 
and Matt from Ramsey, NJ. 
As an added bonus, the Kaefer 
family made the onthespot 
decision to become new Jazz 
Society members. They were 
in attendance among the 
many family members and 
friends of the musicians. 

At New Jersey City State 
University, Jazz Studies 
Director Gabriel Alegria, who 
recently took over that post 
from fellow horn player Walt 
Weiskopf, nominated 
drummer Chris Paredes of 
Paterson for the Don 
Robertson Scholarship. 

Many of our members 
remember Don’s drumming 
skills and several players 
nominated from that school 
over the years have identified 
drummer Tim Horner as 
their most influential teacher, 
as Chris did this year.

Saxophonist Pablo Hernandez 
from the Mason Gross School 
of the Arts at Rutgers, New 
Brunswick was the recipient 
of this year’s scholarship 
named in honor of Pee Wee 
Russell but Pablo was not 
available to perform on May 
20. Funding for the Pee Wee 
Russell Scholarship got a 
major boost in January of 
1988 when the Jazz Society 
(fueled by cofounder Jack 
Stine’s chutzpah) sponsored 
— and sold out — a Carnegie 
Hall concert commemorating 
the 50th anniversary of Benny 
Goodman’s 1938 ground
breaking date at that esteemed 

Guitarist Jianing Yang, from China, applauds Jackie Gage’s performance while he 
waits to perform. Also waiting in the wings are saxophonist Salvatore Alaimo and 
trumpeter Carlos Juncal.

Trumpeter Carlos Juncal of Montclair State University plays at the NJJS scholarship 
program with drummer Chris Paredes of New Jersey City University.

Bassist Matthew Kaefer and pianist Nick Masters keep pace behind saxophonist 
Salvatore Alaimo at the NJJS scholarship winners performance in Madison.
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venue. The Rutgers grant is derived in part from the interest 
and dividends which this 30yearold fund throws off. 

The performance on May 20 was wellreceived. The young 
musicians from such varied locations had never met before 
but spoke a common musical language. Social media was used 
to pull together the players and their mostfavored tunes in 
the days leading up to the live date. 

Two additional musicians from the Jazz Society’s Rolodex file 
of emerging artists rounded out the ensemble. Pianist Nick 
Masters is a 2016 graduate of William Paterson’s program, 
where still more intergenerational piano study took place 
between Harold Mabern and him. Nick is now a member of 
Winard Harper’s band, Jeli Posse. Vocalist Jackie Gage is 
originally from the San Jose, California area, where she 
received the San Jose Mercury News’s Rising Star Award in 
2013 for young jazz musicians. She now lives in Jersey City, 
performing locally and appearing frequently with Fender 
Rhodes specialist Marc Cary’s band. JJ

Guest vocalist Jackie Gage of San Jose, California is backed by bassist Matthew Kaefer 
and pianist Nick Masters at the May 20 Jazz Social at Shanghai Jazz .

NJJS SCHOLARSHIP DAy
continued from page 29

As two students were drummers, they split the duties at Shanghai. Joseph McGuth  
of Rowan won a Bill Walters Scholarship and handled the sticks for the first set.

Only with generous financial contributions from people like you, can we 
increase our awards to keep pace with rising costs. What better way to 
support jazz than to help educate he next generation of musicians? Invest in 
the future today with a tax deductible contribution earmarked for its 
scholarship fund. Donations are restricted to the use of funding Jazz Studies 
scholarships. Contributors of $1,000 or more will be deemed a Lifetime 
Member of the New Jersey Jazz Society. You may also have a scholarship 
named in honor of you, a loved one, your organization or your company. For 
moe information visit njjs.org/scholarships.php.

Bassist 
Matthew 
Kaefer was 
nominated 
by the Rowan 
University 
jazz faculty 
for a Bill 
Walters 
scholarship.

Photos by Mitchell Seidel

Second set drums were handled by Chris Paredes of New Jersey City University,  
who won the Don Robertson Scholarship.
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chameleons in the top ranks at Jalc’s essentially ellington
By Schaen Fox

I love Jazz at Lincoln Center’s yearly 
Essentially Ellington competition and 

festival for high school jazz bands. 
Many may read “high school” in that 
last sentence and lose interest. I have 
been to many of the 23 events, and will 
attest that there is more musi cian ship 
from these kids than I have heard from 
professional musicians in some bars 
across the country and overseas. 
(Indeed one Hungarian professional 
played so poorly he drove me from a 
bar, but that’s another story.) These are 
not average high school bands. They 
are a combination of exceptionally 
talented and dedicated students and 
band directors. To get to the threeday 
event in New York they, along with 
over 5,300 other bands, must compete 
in a vigorous yearlong program of 
mentoring, monitoring, compe titions 
and judging. That willowing removes 
the chaff. 

This year we couldn’t experience it there, but Jazz at Lincoln Center 
posted it live via Livestream, so we watched the final concert and 
award ceremony at home. When the announcer said that the first to 
play of the three top prize winners would be the Newark Academy 
big band from Livingston New Jersey, I resolved to enjoy the show 
and contact Julius Tolentino, the band’s director, and Erica von 
Kleist, one of the judges, to talk about the event later.

Julius wears many hats. He is a father, husband, gigging musician, 
music teacher, and band director at the prestigious Newark 
Academy. He is also a veteran of Essentially Ellington, having taken 
various bands there over the years. Last year his band, known as 
Chameleon, had just missed landing in the top three. He resolved to 
build on that. “I asked the kids to raise their hands according to 
how many years they have been in the jazz program. My lead alto, 
Charles Pan and lead trombone player Reid Christmann have been 
involved with all of our groups, and studying with me since sixth 
grade. We have 11 seniors and I was adding up all the years on the 
board saying, ‘This is why it is going to be a special year, this group 
has experience.’ Actually, most of the kids had already been to 
Essentially Ellington, some several times.”

And a wealth of talent helps when a crisis hits. “We would have 
been in a lot of trouble if we didn’t have as many sax players as we 
did. Two kids got really sick leading up to the festival and we 
weren’t sure they were going to be there. We had a lot of people 
covering parts at the end. One of our alto players, Sam Pensiero was 
really sick with a virus, and he actually missed the first day. The 

other alto player, Alan Lin had a horrible staph infection and was 
out of school for two weeks. Luckily [he] was cleared by the doctor 
the week of the concert. Even then it was still touchy, but both of 
them ended up playing great.”

There was also the problem of how best to prepare the novices.  
“I must admit I was a little nervous about some. Our lead trumpet 
player and soloist, Ben Chaddha is a freshman and new to Newark 
Academy. He did a fine job, but I think it was a shocker for him to 
play under that kind of pressure. Also one of our bassists, Giulia 
Socolof is in the group for the first time. She is a junior, but she also 
did an awesome job. Leading up, I knew they would feel that way, 
so I put a little more pressure on them and made sure they were in 
certain situations so they would feel more comfortable when they 
got there. They played in all the clinics, which helped settle them in, 
and they all had a lot of stage time before we got there.”

Several years ago, the winning band dramatically turned their music 
stands away and played from memory. A member of the Jazz at 
Lincoln Orchestra joked to me that he wasn’t sure he could do that. 
Newark Academy rose to the challenge. “We turned our music 
stands away last year for the first time, and did our program from 
memory. These kids are super bright, and they did it flawlessly.  
I don’t know if I could do that. Only three bands out of the 15 read 
music on stage. It just shows how the level gets raised each year. If 
one band starts something, then all the bands follow suit. A couple 
of years ago an outstanding bass player didn’t play with an amp. 
Now all the bands don’t use an amp. So “No Amps, No Music” is 
the new trend. 

The Newark Academy Chameleons pose at the Jazz at Lincoln Center Essentially Ellington high school jazz band 
competition in April  where they placed in the top three for the first time. Photo by Fred Goode.

continued on page 32
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The band gave an outstanding performance 
in the competition. Judge Erica von Kleist 
said, “The thing that struck me the most 
was their spirit and energy. The level of the 
bands has been getting so high, that it is 
hard to judge on specifics like intonation, 
section playing and did they execute this 
section of the music cleanly? All the bands 
are doing that. Now you have to look at 
bigger qualities, like ‘Is this band swinging? 
Do they sound like a band? What is their 
spirit like on stage?’ One of the things that 
stood out with Newark was they not only 
executed the music well, but they had an 
identifiable sound to their band. It is like 
you hear one of your favorite bands or 
artists, they have a sound and you just know 
it is then right off the bat. Newark has that 
depth of identity. That is amazing to see at 
such a young age.”

After days of competition it was time to 
announce the prize winners; a task Wynton 
Marsalis performs with style. “When 
Wynton announces the top three, he does it 
pretty nonchalantly. The kids aren’t 
expecting to hear it. We were the first to be 
named, and only a couple of kids stood up 
all excited, and then sat down. They didn’t 
want to celebrate in front of the other 
groups. I thought that was great. Then the 
second band was announced, and they got 
up cheering, and our kids realized it was 
okay to be excited.” 

“I broke down crying, which I’m glad was 
not caught on video. It definitely was the 
highlight of my career, teaching or playing. 
I’ve been at Newark Academy for 11 years, 
and it has been a dream of mine for 
Chameleon to make the top three since the 
start. It was overwhelming, and I broke 
down maybe two or three times. There is so 
much emotion involved with this. There 
were students crying too. They had never 
seen me react like that. I’ve never felt like 
that.  
I was a hot mess. It was unbelievable. I 
always talk about internal motivation and 
that I want them to do this for themselves 
and for the group, but when our guitarist 
Cosimo said, ‘You deserve this Mr. T,’ I felt 

this group wanted this for me as much as 
they wanted it for themselves. That was 
really touching.” 

What remained were the final performances 
by the winners and the award ceremony. 
Each school performed two selections. 
Newark Academy played a version of 
“Chinoiserie” that lasted roughly nine 
minutes, due in part, to guest soloist Elliot 
Mason. Julius explained, “I love Elliot’s 
playing, and I wanted to hear him do his 
thing on “Chinoiserie.” He just went nuts 
on it.” That grand romp was followed by a 
five minute long “I Ain’t Got Nothin’ but 
the Blues.” Then the other two winners 
performed in turn. 

Next, Wynton announced the awards and 
again, Julius’s students took several 
individual prizes. Bassist Vikram Bala had 
begun “Chinoiserie” in grand style and 
Julius noted, “He’s been working on the 
playing of Oscar Pettiford and Paul 
Chambers already. He put his own thing on 
that introduction to ‘Chinoiserie.’ That is 
why he got that award.” Two more winners 
made notable solos in the Ellington classic. 
“Allen Zhu is a senior who came here as a 
freshman. In my first lesson with him he 
was quoting Charlie Parker without seeing 
the music. He has perfect pitch, and is 
probably one of the most advanced students 
I ever had come through Newark Academy.” 
Guitarist Cosimo Fabrizio’s solo was equally 
impressive, but was only part of his 
importance in the band. “He has been the 
leader of this group, and an irreplaceable 
kid. He is a senior that has left his mark.” 

A good drummer is bedrock to every band’s 
success, and sophomore Teddy McGraw, 
powered Chameleon. Julius noted that, “He 
was the only drummer last year to get an 
outstanding award from [master drummer 
and judge] Jeff Hamilton. When he gave 
him this award Wynton wanted Teddy to go 
back to Jeff Hamilton and shake his hand 
because Wynton saw Jeff tear up when 
Teddy was playing. I think it was because 
Teddy took to heart everything Jeff told him 
last year. He focused on that brief inter
action with Jeff, and changed a lot of things 
in his playing and his setup. You can hear 
the difference from last year to this year, 
and that had a lot to do with Jeff Hamilton 

and it got to him a little bit. 

The nearly sixminute long “I Ain’t Got 
Nothin’ but the Blues” belonged to singer 
Samantha Powell. The proud band director 
related, “Samantha Powell was the star of 
that week. Everybody was trying to get her 
autograph or just talk to her. She got a 
standing ovation at the festival like I have 
never seen before. The whole place stood up 
for her even before the song was done. We 
got two standing ovations because of 
Sammy. Then when she got her solo award, 
she got another standing ovation. She is 
only a junior and a very special talent.”

After distributing the awards, Wynton 
waxed eloquently about his favorite part of 
the evening. “I love this. You never forget 
your band director. Ever! If you like them or 
don’t like them, you’ll always remember 
them. What they put into this, and what it 
takes out of them, and the effect it has on 
their family life, and the different roles they 
have to play, from councilor to first aid, 
therapist, politician, fundraiser, family 
member, the list goes on and on and on. 
You know that all the directors talk about 
their wives and families because it is a 
tremendous sacrifice for everyone around 
them, and for very little pay. These directors 
are unbelievably outstanding. They work 
year round. The respect I, and all of the 
judges, have for your band directors cannot 
be put into words.”

He asked the 15 directors to take the stage 
individually when called. Then he said to 
the students, “I want you to think about 
what these band directors have made 
possible, and how much love and energy 
and effort they have put into you, and I 
want you to express your appreciation to 
them. I want you to hold your applause to 
get a real good storm going when everybody 
gets up here. I want you to make people in 
New Jersey hear you.” And then Rose Hall 
erupted in an eight minute sustained 
standing ovation. As it was ending Wynton 
marveled, “That was a record. They deserve 
every second of that. That’s fantastic.” 

Recalling it later, Julius added, “That was an 
amazing moment, especially the first four 
minutes. The next four were a little 
uncomfortable, since I had to go to the 
bathroom. I’m thinking, ‘Oh boy this is too 

NEWARK ACADEMy/ 
ESSENTIALy ELLINGTON
continued from page 31
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long.’ My students knew, so they kept the 
applause going. They were messing with me. 
It started to die down after five minutes and 
I thought, “Okay I can go soon.” Then they 
got up and started it again. It was a pretty 
classic moment, and another funny story 
that I won’t forget.”

The victory was also financially rewarding. 
“Second place receives a check for $2,500. 
We definitely can use some instruments for 
the band room, but I want to do something 
for the students, a victory sweater or something nice.” When I asked 
about the students future plans Julius said, “Out of our 11 seniors, 
six are going to the Ivy League, Harvard, Princeton, Stanford, Yale, 
Cornell and I can’t remember all the amazing schools everyone is 
going to. It is amazing to see so many of our outstanding scholarly 
students playing in jazz band. This year none of them are talking 
about music as a career. I think a lot of them will play semi
professionally because they are already playing gigs now. Very few 
from Newark Academy go on to study just purely music. That is just 
the nature of where I teach.” 

“For me what matters is that they have a love and passion for music, 
and look back on these experiences knowing they achieved 
excellence as a group. This group also won first place at the Mid 
Atlantic Jazz Festival, were finalists at the Mingus Festival and won 
first place at the New Jersey Association of Jazz Educators State 
Festival for the ninth year in a row. The band is already focused on 
next year’s repertoire. I hope our success can motivate and inspire 
other programs to deal with Duke Ellington, Count Basie, Charles 
Mingus and all the other prolific musicians our music has to offer.”

Erica von Kleist is doing just that. She is a veteran of Essentially 
Ellington as a student musician, a professional musician and 
competition judge. She moved to the Flathead Valley in Montana 

some years ago, and shares Julius’s dream. “My nonprofit, 
Groovetrail is starting an Ellington project called “The Flathead 
Ellington Project.” It is going to be an allstar high school jazz 
ensemble from students throughout the Flathead Valley learning the 
music of Duke Ellington. I have three local band directors on board 
with the project. I actually brought them with me to Essentially 
Ellington as my guests for professional development purposes. They 
were blown away. They had shown the livestream and You Tube 
clips to their students to inspire them, but it is not the same unless 
you go there and feel the energy in that room. 

Not only are we preserving Ellington’s legacy, but we will also be 
upping the level of student talent here in the jazz field. Students 
working hard on specific audition material are going into the 
ensemble. Their level is going to skyrocket because of all the 
rehearsals they are going to have, working with mentors and 
receiving private lessons. They are going to be representing their 
valley, and their peers are going to see them and think, “Wow, I 
want to do this too.” So they are going to start practicing more and 
etc., etc. We are really excited about this project.” 

You can see much of the 2018 Essentially Ellington on You Tube. A 
good start is entitled “4/6 Ellington2018 Competition  Performance 
of Three TopRacing Bands.” JJ

Musicians, watch 
your gigs take off… 

with NJJS’s 
monthly E-Blasts!

FREE  
for NJJS 

Members!
(limitations apply)

For information  
contact eblast@njjs.org

This group also won first place at the Mid 
Atlantic Jazz Festival, were finalists at the 
Mingus Festival and won first place at the 
New Jersey Association of Jazz Educators 
State Festival for the ninth year in a row. 
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all aBoard!
JAzzFEST AT SEA PRESENTS A 
LINEuP OF WORLD-CLASS TRAD 
AND CLASSIC JAzz ARTISTS

An intimate 1920s -1940s floating 
jazz club experience, sailing from 
Miami to the Caribbean in January, 
2019 will include perform ances by 
top players of the jazz world and 
guess who’s on board.

“For my maiden jazz cruise I’ve chosen 
the Jazzfest at Sea adventure outlined 

below. Not so adventurous though, as I 
know and love most of the performers and 
it can’t get much better than this, my 
favorite kind of music, so melodic and danceable.  

“Now, if I can find a partner — oh, wait, it’s Elliott! 
Our very own NJJS board member (and husband). 
But, I’ll switch partners and dance if you make me an 
offer I just cannot refuse! 

“So, if you’ve always wanted to go on a jazz cruise but 
felt you wouldn’t know anybody — now’s your 
chance. I’m getting a group together – shades of 
Connecticut “Down by the Riverside” (for those who 
know what I’m talking about). Those were some 
really good old days. And here’s another wonderful 
excursion for us New Jersey Jazzers. 

“Let’s cut a rug, and bring your horn, or harmonica, 
and maybe we’ll get a new tradition going.” 

— Andi Tyson, Past Presidnet NJJS

n The 15th Annual JazzFest at Sea will take place 
onboard the MSC Divina, depart ing from Miami to 
the Southern Caribbean on January 10, 2019 for 10 
nights, with stops at some of the best Caribbean 
islands inclu ding Antigua, St. Kitts, Tortola, 
Guadeloupe and St. Maarten.

The jazz cruise lineup features some of the leaders of 
the jazz world including Terry Myers and JonErik 
Kellso plus the amazing Allan Vaché, Bob Draga and 
Russ Phillips. Other trad jazz greats include Paul 
Keller, Paolo Alderighi, Stephanie Trick, Jeff 
Barnhart, Anne Barnhart, Danny Coots, Bob Leary, 
Davey Jones, Kevin Dorn and Charlie Silva. Vocalists 
include Banu Gibson and Yve Evans.

CRuISE DETAILS AND ONBOARD ACTIvITIES
JazzFest at Sea, one of the leading jazz cruise 
presenters for ’20s  ’40s hot jazz, not only has 

amazing performances each evening of the cruise, but 
also afternoon sessions on days at sea. 

In addition to the group per form ances, individual 
players are mixed and matched to create jazz sets not 
heard anywhere else. 

Other special cruise events include a 1920s 
Prohibitionthemed party and a Charleston dance 
contest.

“We get the very best jazz musicians to participate 
and I’m proud to have had a part in creating the 
great music we have on this jazz cruise every year,” 
says the popular clarinetist Allan Vaché.

Additionally, the cruise features the JazzFest Jammers 
program every morning which is an opportunity for 
guests to bring their own instruments and jam with 
other guests and pros. This group is led by John 
Skillman and Mike Evans who will also provide 
music instruction upon request.

“JazzFest at Sea is a truly unique cruise experience 
that brings together jazz lovers from around the 
world to hear amazing jazz performances, while also 
getting to enjoy an 11night cruise vacation,” said 
Wayne Peyreau, Regional Vice President of Sales, 
MSC Cruises. 

“We’re proud to be able to work with JazzFest at Sea 
to host this group yet again aboard MSC Cruises. The 
group continues to grow in popularity and receives 
extremely positive feedback,” Peyreau said.

Pricing starts at $1,299 per person for the cruise 
which includes exclusive access to the jazz 
performances. 

More information can be found at www.
JazzFestatSea.com or by calling 18006548090. JJ

The MSC Divina was built in 2010-12 and named in honor of Italian actress Sophia Loren. The ship is 
139,400 tons and carries 3,502 passengers in 1,539 cabins accommodated with a crew complement of 1,388.
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JAzz TRIvIA ANSWERS  
questions on page 4

1.  Eddie South

2. Joe Venuti

3. Stephane Grappelli

4. Stuff Smith, 

5. Claude “Fiddler” Williams

6. Ray Nance

A NEW JERSEy JAzz SOCIETy MEMBERSHIP  
MAKES A GREAT BIRTHDAy GIFT!  

Plus if you’re already  
a member a gift membership  

costs just $25!  
See page XX for details!

Swingadelic
Swing 46  EvEry Monday in July & auguSt & Saturday 

untErMEyEr Park, yonkErS  7/7  7PM

MEtuchEn town Plaza 7/13 8PM

www.facebook.com/swingadelic

downtown wEStfiEld 7/10 7PM

oakland Public library 7/12 7PM, Johnny MErcEr concErt

haMilton Park, wEEhawkEn 7/29 5-7PM

wESt hartford ct town hall, Swing dancE 7-11PM

nantuckEt hotEl 8/9 & 8/23 7PM

Sinatra Park, hobokEn 8/16 7-9PM

Park avE & 51St, nyc, frEE noon concErt
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rhythm & rhyme
Poetry editor Gloria Krolak explores the world of jazz in verse. Her summer offering describes a cold winter night,  

recalled by an immigrant Poet Laureate, who eloquently describes a solitary genius of American jazz music at work in a nearly empty New York bar.

charles sImIc 

In 2007, the year that Charles Simic was 
named Poet Laureate of the United States, 
he and former U.S. Poet Laureate Robert 
Pinsky performed at New York’s Jazz 
Standard in a program called “Words and 
Music.” Said Pinsky, this was “not an 
exercise in nostalgia,” although Simic might 
have argued otherwise when he read, 
“Crepuscule with Nellie.” At that gig Simic 
recalled his first night in the U.S. when, as a 
teen ager in 1954, he left his native 
Yugoslavia with his mother and brother to 
reunite with his father in Chicago, there was 
a stop at New York’s Metropole Café where 
he saw Coleman Hawkins with Red Allen. 
Talk about great expectations.  

Simic was born in 1938. The trauma of 
World War II left an indelible impression 
on his youth, describing his family’s 
frequent moves as governed by their travel 
agents, Hitler and Stalin. He began 
composing poetry mainly to impress girls, 
writing in his newlyacquired English 
language. In 1958 he relocated to New York.  

In the ensuing years he has published many 
books of poetry, essays and translations of 
French, Serbian, Croatian, Macedonian and 
Slovenian poetry.  

His 1990 book of prose poems, Walking the 
Black Cat (1996), won the Pulitzer Prize. He 
has been awarded with, among others, the 
McArthur Foundation “Genius Grant.”  

About the appointment as the country’s 
fifteenth Poet Laureate he said, “I am 
especially touched and honored to be 
selected because I am an immigrant boy 
who didn’t speak English until I was 
fifteen.” Simic is Professor Emeritus at the 
University of New Hampshire, where he has 
taught since 1973.

the Poem

Charles Simic’s memory of Thelonious 
Monk at the Five Spot, so named for its 
address in Manhattan’s Bowery at 5 Cooper 

Square, is achingly real. 
Monk played the Five Spot 
often and even recorded an 
album there. Simic 
frequented the city’s jazz 
clubs while living there 
between the years of 1958 
and 1970, a time he has 
described as the happiest of 
his life. The two were 
destined to cross paths. 
Once Simic told Monk how 
much he loved his playing, 
although the mysterious one 
did not acknowl edge the 
compli ment, certainly not 
unusual for Monk.  

Simic describes the bar, 
historically a hangout for the 
painters, poets and writers 
who found cheap rents on 
the Lower East Side, but 
uncharacteristically nearly 
empty this night. Simic, a 
student at nearby NYU 
where he would earn his 
bachelor’s degree, was a 
young man of perhaps 19 or 
20. All seemed terribly 
normal when an unexpected 
clarity enveloped him. The 
experience became other
worldly, cosmic even. 
Writing this poem gave 
Simic a chance to recover 
this feeling, as nostalgic as 
any American. 

Then he brings us down to a 
thud by irreverently asking 
Nellie’s whereabouts.  

Monk wrote the tune 
“Crepuscule with Nellie” in 
1957 for his wife when she 
having thyroid surgery. She 
supported him through the broke times, 
became his manager in all but name, and 
cared for him during his illnesses. They 

married in 1947 and were together until his 
death in 1982. Simic’s poem was included in 
The Book of Gods and Devils, two categories 
not mutually exclusive.  JJ

crePuscule wIth NellIe
by Charles Simic

Monk at the Five Spot 
 late one night. 
Ruby My Dear, Epistrophy. 
 The place nearly empty 
Because of the cold spell. 
One beautiful black transvestite 
 alone up front, 
Sipping his drink demurely.

The music Pythagorean, 
 one note at a time 
Connecting the heavenly spheres, 
While I leaned against the bar 
 surveying the premises 
Through cigarette smoke. 

All of a sudden, clear sense 
 of a memorable occasion … 
The joy of it, the delicious melancholy … 
This very strange man bent over the piano 
 shaking his head, humming …

Misterioso.

Then it was all over, thank you! 
Chairs being stacked up on tables, 
 their legs up.

The prospect of the freeze outside, 
 the long walk home, 
Making one procrastinatory.

Who said Americans don’t have history, 
 only endless nostalgia? 
And where the hell was Nellie?  

 Reprinted with the permission from the author.
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When one gets 
to be my age, 

one loses friends at a 
far too frequent rate. 

Recently it was Brooks Kerr, now in Big 
Band in the Sky and well known to my 
readers, and David Cayer, not a musician 
but a true friend and supporter of jazz. 

If you’re an Ellington fan, you’ll certainly 
have encountered Brooks, pianist, sometime 
singer, and unique Ellington authority. 
Though nearly sightless, he was surprisingly 
independent. His parents had raised him to 
be, deciding early on that their son would 
never walk with a cane. Like Art Tatum, 
who had only peripheral vision, he didn’t let 
it cause him to lose his zest for life, and he 
had plenty of that, as well as a near 
insatiable curiosity for things jazz, and in 
particular things Ellington. 

When it was said that Brooks knew 
Ellington compositions that Duke had long 
since forgotten, it was true, as Duke himself 
admitted. The two became close friends; 
Brooks was not just a fan, but an acolyte 
and fellow pianist. Brooks learned piano 
quite early and became an engaging 
performer who shared his love for the music 
with his audience in a special personal way. 
To see him without a smile on his face was 
rare indeed, and never when he performed. 
He was exceptionally well trained musically, 
but you’ll know that from Sanford 
Josephson.

Brook’s performances, though he did solo 
turns — for a while he had a regular midday 
gig at a midtown boite — were usually in 
the company of Ellington veterans who’d 
left the band. One was Sonny Greer, who 
had introduced Duke to New York jazz 
circles when the young pianist arrived from 
the nation’s capital and was a mainstay of 
the band for decades. By the time Brooks 
took him under his wing Sonny had been 
pretty much under wraps due to a combi
nation of love for the bottle and outgoing 
temperament, but Brooks knew how to deal 

with both these traits and 
make the much older man a 
tractable partner.

Another Ellington alumnus 
frequently heard and seen with 
Brooks was Russell Procope, 
the estimable alto saxophonist 
and clarinetist known for his 
work on the former horn with 
the unique John Kirby “biggest 
little band in the land” and 
later as the lead voice in 
perhaps the finest big band 
saxophone section of them all: 
Procope, Hodges, Hamilton, 
Gonsalves and Carney. But 
Duke the magician also 
brought out in Procope a 
hitherto unheard clarinet voice 
that contrasted so effectively 
with Hamilton. Unlike Greer, 
Procope was totally reliable on 
a bandstand. Not an 
exEllingtonian but a gradu ate 
of the Count Basie school was 
Paul Quinichette, whose tenor 
sax sounded so much like 
Lester Young’s that when 
Birdland got the bright idea of 
booking these two opposite 
each other, Lester said there 
were times when he didn’t know “wether I 
was playing or Lady Q” (Lester called people 
he liked “Lady” and famously dubbed Billie 
Holiday “Lady Day.”)

There were other veterans who came under 
Brooks’ wing, but these were the primary 
ones. He also did many other things, often 
with Duke, for whom he even subbed at the 
piano for Sacred Concert performances. 
And he toured widely in Europe, Israel and 
even Russia. Brooks and I became friends at 
first via telephone (this well before the 
advent of cellphones) and then in person. 
As I noted, he had a real thirst for 
knowledge and when he became interested 
in a musician via records who might be little 

known, he would tap me for possible 
information. I recall a number of quite 
lengthy conver sations about saxophonist 
Floyd “Horsecollar” Williams, whose 
playing on a Hot Lips Page record had 
caught his fancy. I’m no longer sure how far 
we got with this, but it was fun to try and 
Brooks surely did.

I remember a wonderful party at Brooks’ 
New York home (at the time he still lived 
with his mother) which was a duplex. Thus 
there were two bands, and lots of sitting in. 
Duke was not in town, but his sister Ruth 
and (I think) both of her sons were present, 
along with other persons of interest. Brooks 
was indeed a sociable person, and, as I said, 
hardly ever without a smile. It is perhaps too 

JerseystoriesJazz

dan’s den | Once Again of Friends and Memories
By Dan Morgenstern

The Toshiko Akiyoshi Trio performing at a memorial celebration 
for David Cayer in Kirkpatrick Chapel at Rutgers University in New 
Brunswick on May 26. Photo by Mark Papianni.
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often said of someone that he or she was “one of a kind,” but it 
surely fits Brooks Kerr, whom I’m glad to have known. He was 
63 when he left us.  

n David Cayer is not a household name in jazz circles but 
should be. A native of New Jersey, born in Newark and raised in 
Elizabeth, he graduated Phi Beta Kappa from Rutgers, and where 
he earned a Masters in political science, Rutgers was long the 
foucus of his professional life.

I first came to know Dave while I was still with DownBeat and he 
invited me to join the advisory board of a brand new venture, 
the Annual Review of Jazz Studies (later the Journal of Jazz 
Studies), the first English language scholarly jazz periodical (and 
still the only one), of which he was coeditor for many years. 

He was then, in 1973, also producer of another brainchild, a 
concert series, “Jazz: The Personal Dimension,” which doubled 
at Carnegie Recital Hall and Rutgers. It lasted for several years 
with excellent results, but ended when the Hall got a new 
director who wasn’t a jazz fan. 

Dave was also active in the New Jersey Jazz Society, and he was 
involved in other jazz activities.

But perhaps his most important jazz venture, certainly to this 
writer, was bringing the Institute of Jazz Studies to Rutgers. He 
and his good friend and fellow jazz enthusiast Will Weinberg, 
head of the Institute of Labor and Management, had come to 
know Marshal Stearns, founder of the Institute of Jazz Studies, 
housed in his spa cious Greenwich Village home, and that 
Stearns, nearing retirement, was looking for a permanent home 
for the Institute and its large collection of jazz materials. 

With another coconspirator at Rutgers, Charles Nanry, a young 
sociology professor, they persuaded Mason Gross, then president 
of Rutgers and interested in American popular culture, to take 
on the Institute. 

The story of the IJS at Rutgers is too long to tell here, but suffice 
it to say that without the help of Dave Cayer, Ed Berger, Vincent 
Pelote and myself, the quartet in charge, all without experience 
in naviga ting the notorious bureaucracy that Rutgers then was, it 
would never have grown and even prospered. 

And of these three godfathers, Dave was by far the most caring 
and involved. He got IJS its first grant, among many other firsts, 
but also loved to participate in the Institute’s WBGO program 
“Jazz from the Archives” (which the station in its wisdom 
cancelled after 36 years) and in other Institute events.

David Cayer loved jazz and gave it much more than lip service. 
In today’s lingo, we’d call him a jazz activist. But best of all, he 
was a warm and caring friend to the Institute and its staff. 
Without him, it would not be what it is today.

David Cayer died, aged 89, on November 15, 2017. A celebration 
of his life was held on May 26 at Kirkpatrick Chapel at Rutgers. 
It included a performance by one of Dave’s favorites, Toshiko 
Akiyoshi, with Steve Whipple, bass, and Tim Horner, drums.   JJ
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 Noteworthy  
Fradley Garner International Editor Jersey Jazz

louIs armstroNg: BorN oN the Fourth oF July? 
That’s what Pops liked to believe, and almost everyone accepted 

July 4, 1900 Is wheN louIs 
armstroNg BelIeVed aNd told 
the world he was BorN. The best
known and beloved figure in jazzdom had the 
day right, but not the month or year. Satch 
died in Corona, NY on July 6, 1971. In 1988, 
the music historian Thaddeus “Ted” Jones 
found a baptismal record at New Orleans’ 
Sacred Heart of Jesus Church. This 
documented that Louis Daniel Armstrong was 
born August 4, 1901.

Sixtyone years ago this July, I drove my green 
NSU Prima motor scooter from Greenwich 
Village, Manhattan, up to the American Jazz 
Festival in Newport, Rhode Island. On the 
pillion seat behind me sat my girlfriend Joan 
Sheckley, a native of Maplewood, NJ. And on 
the back luggage carrier was strapped my U.S. 
Army twoman pup tent. We were part of a 
contingent of the country’s first motor scooter 
club. 

We came to celebrate what we, the festival 
fathers, Pops and fellowmusicians and some 
57,000 fans thought was Louis Armstrong’s 
57th birthday. Joan and I pitched our tent 
alone in a farmer’s field not far from Peabody 
Park, the festival site. I thought we were alone 
anyway, but long afterward, Joan asked if I 
remembered the cow that stuck her head 
through the tent flap opening at the crack of 
dawn. I did not.

I do remember the wonderful music and the 
cheering and clapping — and the press tent 
where I sat not far from The New York Times 
music critic John S. Wilson at another 
Underwood standard typewriter. I was 
tapping out a dispatch to the Newark News 
city desk. I handed the sheets to a man who 
retyped the hot copy on a bulky teletype 
machine and zipped it off to Newark.

Some of the spirit of that Independence Day 
hopefully comes through in my piece dis
patched to the longdefunct Newark News.   JJ

‘cats’ hail satchmo Jam session for 57th Birthday

Special to Newark News

NEWPORT, R.I. — A 57-star salute to Louis Armstrong was touched off in Freebody Park 

last night by some 57,000 fans and a procession of New Orleans jazzmen who came to 

help “Ol’ Satch” celebrate his 57th birthday.

The alumni who gathered to kick off the fourth-annual American Jazz Festival, lit a 

swinging candle for the hottest trumpet of them all. Henry (Red) Allen, who blew trumpet 

with Louis from 1936 to 1940, fronted a group that included drummer Cozy Cole, 

clarinetist Buster Bailey, trombonist J. C. Higginbotham, pianist Claude Hopkins and 

bassist Arvil Shaw, all former Armstrong sidemen. “J. C.” bowed to trombonist Jack 

Teagarden, who wrote a memorable chapter in the Book of Satch from 1947 to 1951.

STRONG AS EvER
“Tea” came on strong as ever. He ripped off light, lyrical courses [choruses -fg] on 

Dixieland favorites like “St. James Infirmary” and “China Boy.”Teagarden, in turn, bowed to 

the dean of trombones, the legendary 61-year-old Kid Ory. The old gentleman blew a 

storm.

Rounding out the first half of the program were selections by clarinetist George Lewis, 

self-taught exponent of the Delta school, who fronted a group of New Orleans veterans.

Bobby Henderson, pianist in the Fats Waller tradition, swung some venerable blues for 

Louis and the late Waller.

‘POPS’ ROCKS
But the fireworks really started ’round about midnight when master of ceremonies Louis 

[Willis,mea culpa -fg] Conover, jazz chief of “Music U.S.A.,” Voice of America radio 

program, gave the audience their beloved “Pops.” Armstrong rocked them with “Saints Go 

Marchin’ In,” “Up the Lazy River” and chorus after chorus of his horn and vocal trade-

marks. “Pops,” in turn, was treated to a 15,000-voice “Happy Birthday to You.”

BIRTHDAy CAKE 
They gave Satch a huge cake with 57 candles. Songwriter Johnny Mercer, who wrote the 

music for “High Society,” a movie co-starring Armstrong and Bing Crosby, presented the 

cake with a commemorative plaque.

Mercer also announced a $1,000 Louis Armstrong scholarship established by the board of 

directors of the American Jazz Festival. The sum will be awarded each year “to a suitable 

candidate for the school of his or her choice,” Mercer said.

Packed into the next three days of the Newport festival will be concerts featuring 125 

exponents of all schools of jazz, hot to cool.

 — July 5, 1957
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lyrIcs & 
lyrIcIsts lyNN 
ahreNs:  
a lyric life
Theresa L. Kaufmann 
Concert Hall - 92nd Street y, 
NyC | May 5-7

When the Lyrics & 
Lyricists series started at 
the 92nd Street Y in1969, 

many of the lyricists who helped to create the Great American 
Songbook were still alive. People like Sammy Cahn, Johnny Mercer 
and Dorothy Fields were available to participate in programs that 
explored the songs that they wrote. Over the years the program’s 
evolved to become celebrations of many other aspects of the 
Songbook. The March program in the current series reverted to the 
original concept of having a working lyricist, Lynn Ahrens, host a 
program about the words she had created,

Lynn Ahrens has created the lyrics for many Broadway musicals. 
Among her most noted works are Ragtime, Once on This Island, My 
Favorite Year, Seussical, A Man of No Importance, Rocky and 
Anastasia. Early in her career, she also wrote songs for Schoolhouse 
Rock, and for many commercial jingles for products like M&M, 
Bounty and Klondike.

With help from a fine cast of singers, Nickie Renée Daniels, David 
Harris, Margo Seibert, Brandon Uranowitz and Alton Fitzgerald 
White, supported by a fivepiece combo, Ahrens, took the audience 
on a tour of the creative process she followed in writing her lyrics.

She spoke of her early experience working in an ad agency as a 
copywriter. This led to her being asked to write songs for 
Schoolhouse Rock. In 1982, Ahrens met Stephen Flaherty at a BMI 
workshop, and that meeting led to a successful partnership writing 
scores for musical theater. 

As Ahrens presented the various songs that were selected from a 
dozen different musicals, she discussed the ways in which she 
conceived of, massaged and finalized her lyrics. She illustrated this 
with discussion of the anthemic song from Ragtime, “Wheels of a 
Dream.” She emphasized how she writes for character, and tries to 
make her lyrics conversational. 

Ahrens and Flaherty worked in various ways with the music coming 
first in some instances, the lyrics in others, and sometimes they 
evolved simultaneously. 

This was an evening that was entertaining and informative. Ahrens 
is a lyricist who exhibits a high degree of craftsmanship in her lyrics. 

As the show progressed, it became apparent that the songs that she 
and Flaherty have created do not generally have the kind of distinct 
tunefulness and general lyric appeal that would have enabled them 
to have much life outside the confines of the shows for which they 
were created, but for the purpose that they serve, they are superbly 
effective. 

hIghlIghts IN Jazz: dick hyman & Friends
BMCC TRIBECA Performing Arts Center, NyC | May 10

Dick Hyman & Friends, the latest Highlights in Jazz program, was a joy to 
experience from opening notes to the closing number. The first half of the 
program was devoted to appearances by two duo performances.

First up were trombonist/trumpeter/vocalist Wycliffe Gordon and bassist/
vocalist Jay Leonhart. They have been performing together in a duo format on 
occasion for several years, including recording an album, This Rhythm on My 
Mind, released in 2007. On this occasion they performed a half-dozen songs, 
sharing the vocals on some, and taking the lone vocals on others. Both are full 
of wit in their comments and their musical efforts, an asset that is warmly 
welcomed by their audience. 

They opened with an original piece, “Mr. Leonhart Mr. Gordon,” that introduces 
themselves to the listeners. “On the Sunny Side of the Street” found Gordon 
not only providing an effective vocal, but also showed off another facet of his 
many talents when he sat down and played some nifty piano. Leonhart offered 
up a quirky take on “The Surry with the Fringe on Top.” 

They ended their segment with a touching vocal on “(What Did I Do to Be So) 
Black and Blue” by Gordon. They proved to me a wonderfully engaging pairing.
The attention was then turned in the direction of Dick Hyman on piano and Ken 
Peplowski on clarinet. They have also previously and recorded as a duo [Live at 
the Kitano, Victoria Records 2013]. 

The musical empathy between them is deep and exhilarating to experience. 
The notes pour forth from Hyman’s fingers like a waterfall, and Peplowski plays 
his clarinet with a similar fluency. They addressed a pair of standards, “You 
Took Advantage of Me” and “It Never Entered My Mind,” along with a favorite 
classic jazz tune, “Panama,” before calling Chuck Red out to join them on for 
their closer, “America the Beautiful.”

For the second half, Hyman, Peplowski, Gordon, Leonhart and Redd all came 
out on stage for “Take the ‘A’ Train.” Peplowski switched to tenor sax, and did 
so with a lovely take on “Prelude to a Kiss,” with Gordon adding some 
whimsical commentary on his ‘bone. There followed a trio version of “Plea 
Bargain,” a Hyman original inspired by the late bassist Milt Hinton, who was 
known as “The Judge.” 

In 1971 an album was released titled Sullivan Shakespeare Hyman. For this 
project, Hyman made jazz arrangements of a dozen Shakespeare sonnets for 
which he had written music. Earl Wrightson sang them in their original form on 
an album recorded several years earlier, but in this instance, Maxine Sullivan 
handled the vocals, exquisitely so. For this concert Hyman called upon the 
evening’s surprise guest, Daryl Sherman, to perform two of them, “It Was a 
Lover and His Lass” and “Take O Take Those Lips Away,” with Peplowski and 
the trio. 

For a finale, Sherman and the full band provided a real rarity, a song with music 
by Hyman and lyrics by Johnny Mercer, “Happy Ever After,” its first public 
performance. It was an interesting way to conclude an evening of hip and 
entertaining jazz. 

marIN mazzIe and JasoN daNIeley:  
my Funny Valentine
The Chase Room, New Jersey Performing Arts Center, Newark | May 12

Marin Mazzie and Jason Danieley, the husband and wife Broadway musical 
theater stars, let their deep love shine through when they are on stage 

caught in  
the act

By Joe Lang  

Past NJJS President

  JerseyreviewsJazz
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together, as they did in this cabaret performance 
appropriately titled My Funny Valentine. 

They addressed love and its many facets during the 
show, while also giving those present a smattering 
of selections from Broadway shows in which they 
appeared.

The show was formatted with a mix of duets and 
solo numbers by each of them. This was 
established with the opening medley of “All the 
Way” as a duet, Mazzie singing “When You Wish 
Upon a Star,” and Danieley following with “The 
Glory of Love,” before they jointly returned to “All 
the Way.”

Both have strong and warm voices that are rangy 
and emotive. They explored many wonderful 
standards, with Mazzie performing selections like 
“Hello Young Lovers” and “So in Love,” while 
Danieley contributed “Younger Than Springtime” 
and “You’ve Got to Be Carefully Taught.”

A highlight of the show was a superb medley of 
songs by Stephen Sondheim, recorded on their 
album Opposite You, during which they traced a 
love affair from beginning to end through 
Sondheim’s lyrics. They began with a duet on 
“Happiness” from Passion, Danieley offered his take 
on “Good Thing Going” from Merrily We Roll Along, 
they sang the passionate duet from Follies, “Too 
Many Mornings,”

 Mazzie returned to Merrily for “Not a Day Goes 
By,” and they conclude with a joint rendition of 
“Move On” from Sunday in the Park with George. It 
was a well-conceived and executed interlude.

Among the shows that they visited were three in 
which Danieley starred, The Full Monty (“You Walk 
with Me”), The Visit (“You, You, You”), and Curtains 
(“I Miss the Music”). Mazzie sang “Back to Before” 
from Ragtime.

They concluded the show with “Opposite You,” a 
song written for their previously cited album by 
Lynn Ahrens and Stephen Flaherty. 

Given their obvious mutual affection, it was only 
fitting that they returned for an encore of “Love Is 
Here to Stay.” In this age when passion often 
seems fleeting, it is refreshing to see a couple like 
Marin Mazzie and Jason Danieley openly express 
their commitment to each other, and to do so in 
such a public and engaging manner.

roBert daVI sINgs sINatra
Feinstein’s/54 Below, New york City | May 16-17

There are many singers around who pay tribute to 
Frank Sinatra. Some are imitators at various levels 
of competence, while others are singers who are 

deeply influenced by Sinatra, but do not try to be 
Sinatra, rather perform songs associated with him 
while lending their own perspectives to the 
material. Robert Davi is in the latter camp. While 
primarily an actor, he has a well-trained bass/
baritone vocal instrument that does justice to the 
songs that he sings.

For his show at Feinstein’s/54 Below, he performed 
a nice sampling of Sinatra favorites during his 
20-song program, and mixed in some tunes from 
the catalogs of Sinatra’s co-Rat Packers, Dean 
Martin and Sammy Davis Jr. The Sinatra favorites 
included “I’ve Got the World on a String,” “Where or 
When,” “You Make Me Feel So Young,” “Fly Me to 
the Moon,” “Send in the Clowns” and “That’s Life.” 
From Martin and Davis he corralled “Ain’t That a 
Kick in the Head,” “An Evening in Roma,” “King of 
the Road” and Mr. Bojangles.”

Davi was a strong presence from the time he 
opened with “I’ve Got the World on a String” until 
he closed with “Come Back to Me,” and returned 
for a double encore of “My Way” and “Theme from 
New York, New York.” 

Along the way he regaled the audience with an 
interesting compendium of stories about his life, 
career and interactions with Sinatra, with whom he 
first worked in the film Contract on Cherry Street. 
He is a fine raconteur who makes full use of the 
performance strengths that he has accumulated 
during his acting career.

Musical director and pianist Randy Waldman 
created perfect musical settings for Davi with 
support from Brian Koonin on guitar, Jeff Carney on 
bass and Dave Tull on drums.

Davi proved to be a thoroughly engaging performer 
who offered up a show that was dynamic and 
never wavered in keeping the attention of each 
person in the room. He was having fun, and so 
were those there to enjoy his performance.

lyrIcs & lyrIcIsts  
FraNk loesser: lyricist
Theresa L. Kaufmann Concert Hall - 92nd Street y, 
NyC, June 2-4

David Loud, host and artistic director for 
the recent Lyrics & Lyricists program about 
songwriter Frank Loesser asked rhetorically 
whether or not Loesser belonged among the 
top tier of Broadway composers and 
lyricists. 

He affirmed that he believed that Loesser, 
despite his relatively short Broadway resume 
of only five shows, was indeed worthy of 

being included among the select creators of 
Broadway musicals. His shows were Where’s 
Charlie?, Guys and Dolls, The Most Happy 
Fella, Greenwillow and How to Succeed in 
Business Without Really Trying.  All but 
Greenwillow were hits, and Guys and Dolls is 
considered by most observers as one of the 
greatest of all Broadway musicals.

Loud has served in similar positions at 
several prior Lyrics & Lyricists programs, 
and his efforts are always among the 
highlights of the season. 

That was again the case on this occasion. 
His scripts are always wellwritten, 
informative, full of warm humor, and 
delivered with impeccable timing.  

The singers for the evening were Farah 
Alvin, Lewis Cleale, Laura Darrell, Samantha 
Massell and James Snyder. 

They proved to be equally adept at singing 
and executing the choreography of director 
Luis Perez.  

Supporting them was a sextet of instru
mentalists conducted by pianist Paul Masse, 
playing arrangements created by Loud.

Before he started his career as a composer/
lyricist for Broadway, Loesser had significant 
success writing songs for films, mainly as a 
lyricist with composers like Burton Lane, 
Jule Styne, Jimmy McHugh and Hoagy 
Carmichael, although he eventually assumed 
the roles of both composer and lyricist, 
memorably creating the score for the 1952 
film Hans Christian Anderson.  

The first half of the evening was devoted to 
this portion of Loesser’s output. Among the 
songs were familiar tunes like “I Hear 
Music” (Lane), “The Lady’s in Love with 
You” (Lane), “I Don’t Want to Walk 
Without You, Baby” (Styne), “Two Sleepy 
People” (Carmichael), and “Heart and Soul” 
(Loesser). Loesser was also adept at writing 
lyrics for novelty songs like “Tallahassee” 
(Loesser), “Snug As a Bug in a Rug” (Matty 
Malneck), “Bloop, Bleep” (Loesser), 
“Hamlet” (Loesser), and “I Get the Neck of 
the Chicken” (McHugh).

All of these songs were among the Loesser 
movie songs, and were performed during 
the concert. Laura Darrell was at her 
comedic best on “Snug As a Bug in a Rug” 

continued on page 48
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After this column, there will be a two-month 
break before the next one is due, so I shall try to 

cover as many discs as possible here.

n Drummer clIFF Brucker and his sextet FULL 
cIrcle are a hard swinging mainstream group of 
musicians from the Albany, New York area who are 

nicely represented on two albums, Full Circle and Full Circle Vol. 2, (BMP). Over 
the two discs, they assay 22 selections, 11 on each, comprising jazz classics 
like “Stablemates,” “Along Came Betty,” “Nica’s Dream,” “Airegin,” “Crazyology” 
and “Step Lightly;” pop standards like “A Time for Love,” “I’ll Remember April,” 
“The Song Is You,” “Laura” and “Emily;” plus a couple of originals, “Time Alone 
w’ You (For Denise)” and “Full Circle.” The players are Brucker on drums, Leo 
Russo on tenor and alto saxes, Dylan Canterbury on trumpet and flugelhorn, 
Larry Ham on piano for all except three tracks where Pete Levin fills the piano 
chair, Mike Novakowski on guitar and Otto Gardner on bass. This is music that 
is wonderfully listenable, accessible to almost any listener, while full of playing 
that will be satisfying for the more astute jazz enthusiasts. Each of the players 
has swing in their blood, and let their creative instincts flow freely. It is 
especially nice to become exposed to the veteran saxman Russo who certainly 
deserves wider recognition. If you dig straight-ahead blowing that swings 
incessantly, Full Circle is the group for you. (cliffbruckermusic.com)

n Listening to A Bright and Shining Moment (capri – 74149) by tenor 
saxophonist erNIe krIVda and swINg cIty is a happy experience. It is rare 
that the liner notes to an album enhance the understanding of what you are 
hearing, as is the case with Krivda’s expansive notes to this release. Krivda 
formed Swing City as a working group of musicians involved in a jazz education 
program in Cleveland. With arrangements mostly by Krivda, the group existed 
from 1994 into 2002, and did much to bring many young musicians in the 
Cleveland into a jazz education environment that would afford them a well-
rounded overview of jazz history, enabling them to understand the roots upon 
which the music evolved. The performances on this disc had been stored in 
Krivda’s home until he undertook a project to go through his accumulated stuff 
with an eye to disposing of the superfluous items. Upon finding this material, he 
started to listen to the music, and realized that it was worth sharing with a 
wider audience than just his own ears. As a result, this collection of 16 
selections by Krivda and his band mates has now fortunately become available. 
The tunes are a mix of jazz and pop standards with a half-dozen nifty Krivda 
originals. The band is tight, the arrangements interesting, and the music a 
delight to experience. (www.caprirecords.com)

n With a front line of two of the best jazz clarinetists on the scene today, 
adrIaN cuNNINgham and keN PePlowskI, and a rhythm section of 
Renee Rosnes on piano, Martin Wind on bass and Matt Wilson on drums, you 
would expect that Duologue (arbors – 19460) would be a gem, and that is as 
apt a description as any for what you will hear. The eclectic program includes 
one original by each of the rhythm section members, two by Cunningham, not 
unexpectedly with quirky titles like “Mozart After a Few Beers” and “Dois 
Grandes Gringos,” and a variety of jazz tunes by the likes of Bill Evans (“Show 
Type Tune”), Jimmy Guiffre (“Ballade”), Warne Marsh (“Background Music”), 
Duke Ellington (“I’m Just a Lucky So and So”) and Fats Waller (“Alligator Crawl”). 
Add in a couple of Brazilian tunes like Pixinguinha’s “Carinhoso” and Jobim’s 
“Luiza,” and you have something for everybody. This is not to say that the 

album is an unconnected hodge podge. These are serious musicians playing 
superb tunes with a combination of technical brilliance and unbridled creativity. 
Add to this the innate senses of humor possessed by the leaders, and you can 
expect the unexpected. It all adds up to a musical excur sion sure to delight you 
each time you return to it, and you will do exactly that. (arborsrecords.com)

n On their second release, Moving Day (mark wade music), the mark 
wade trIo finds bassist/leader Wade and his partners, pianist Tim Harrison 
and drummer Scott Neumann exploring seven Wade originals, plus “Autumn 
Leaves,” and Wade’s interesting reconsideration of “Night in Tunisia” as 
“Another Night in Tunisia.” This trio functions as an organic entity, with each 
player contributing to the shifting colors and shadings implicit in their 
approaches to the tunes. Wade’s compositions are fittingly titled to convey the 
essence of the inspirations for each of them. There are titles like “Moving Day,” 
“Wide Open,” “The Bells,” “Something of a Romance,” “Midnight in the 
Cathedral,” “The Quarter” and “In the Fading Rays of Sunlight.” Wade’s musical 
imagination seems to have no limits, and the results are a equally likely to 
challenge the listener’s imagination. Moving Day is indeed a moving aural 
experience. (MarkWadeMusicNY.com)

n Pianist mIsha PIatIgorsky has a new album with his trio, Charlie 
Dougherty on bass and Sam Fishman on drums, Stained Glass & 
Technicolor Grooves (self-produced), that was recorded before an 
enthusiastic audience at the Glen Rock Jewish Center in New Jersey. Along with 
four well-conceived Piatigorsky originals, the group plays “Close Your Eyes,” 
“Pure Imagination,” “Moten Swing,” “Afro Blue,” “Inside Straight” and  
“I Wish I Knew How It Feels to Be Free.” Alto saxophonist Jeremy Fishman 
appears on three tracks. Piatigorsky is an eclectic player, comfortable at any 
tempo. His improvisations are interesting and ear-catching. The trio has a nice 
cohesive sound. Live, spontaneous jazz performances are usually the best way 
to listen to the music, and this disc contains that kind of excitement. 
(naturaldrummer.bandcamp.com – available only as a download)

n While the new album from guitarist roNI BeN-hur and bassist harVIe s is 
titled Introspection (Jazzheads – 1230), the results are decidedly outgoing 
and swinging. Even the title tune by Thelonious Monk has an uplifting feeling to 
it. Most likely it is because these two musicians, as well as the third player on 
the scene, drummer Tim Horner, have an innate sense of swing in their playing. 
The tunes that they’ve chosen are mostly wonderful ly conceived jazz tunes by 
the likes of Joe Henderson (“Serenity”), George Shearing (“Conception”), Tadd 
Dameron (“Focus”), Billy Strayhorn (“Bloodcount”), Neal Hefti (“Repitition”) and 
Kenny Dorham (“Asiatic Raes”). There are also some Brazilian numbers by Ary 
Barosso (“Prá Machucar Meu Coração”) and Baden Powell (“Deixa”), and the 
superb Jerome Kern standard, “Nobody Else But Me.” The empathy among the 
three players is impressive. Ben-Hur and Harvie S both have wonderfully nimble 
fingers and unbridled imaginations, while Horner keeps the time perfectly while 
adding complementary accents that augment the interaction between the two 
string masters. Whether you want exciting listening or music to take you to a 
place free of the craziness that may surround you, Introspection is the right 
musical prescription for you.  
(www.jazzheads.com)

n The second album by Plucky strum, the duo of guitarist sheryl 
BaIley and bassist harVIe s, Departures (whaling city sound – 095), is 
a delightful musical journey of changing moods that never changes from being 
interesting music. Their eleven-song program consists of eight originals, five by 
Bailey, two by Harvie S and one joint creation, plus “Suite: Judy Blue Eyes” by 
Stephen Stills and “The Hissing of Summer Lawns” by Joni Mitchell, gives them 
many ways to demonstrate that their music gives you the sense that it is being 
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created by two bodies with one brain, such is the 
way that they seem to anticipate what the other is 
thinking. It makes for music that is fascinating, 
drawing you in from first notes to last. They have 
found a magical formula that should continue to 
grow even richer as they further their partnership.  
(www.whalingcitysound.com)

n Veteran guitarist tom BruNer has produced a 
pleasant two-disc set, Homage to a Hero (self-
produced), paying tribute to one of his guitar 
heroes, Wes Montgomery. In addition to playing 
guitar on the 19-track album, Bruner also arranged 
and conducted the string orchestra that provides 
the backing for his guitar explorations. Most of the 
selections are standards, including “Darn That 
Dream,” “Polkadots and Moonbeams,” “Angel 
Eyes,” “Prelude to a Kiss” and “What’s New,” 
ballads that Montgomery addressed during his 
career, with two side trips to jazz tunes, 
Montgomery’s “Far Wes,” and Milt Jackson’s 
“Heartstrings.” Bruner does not try to channel 
Montgomery. In fact, his playing does not have the 
innate swing that pervaded all of Montgomery’s 
playing, but this is not to say that Bruner does not 
have jazz chops. His lines flow nicely, and he finds 
effective ways to expand upon the melodies of 
each tune. This is easy listening jazz, but with a hip 
edge. (www.TomBruner.com)

n Pops Is Tops (Verve – B0027518-02) is a four-
disc set that compiles the three solo vocal albums 
that louIs armstroNg recorded for Norman 
Granz’s Verve label during two days of intense 
sessions on August 14-15, 1957, and another on 
October 14 of the same year. The earlier sessions 
were with an orchestra conducted by the arranger, 
Russ Garcia, and resulted in two albums, I’ve Got 
the World on a String and Louis Under the Stars. 
The later session produced Louis Armstrong Meets 
Oscar Peterson. Armstrong was having problems 
with his lips during this period of his life, so the 
focus is on his inimitable singing style, with only 
occasional trumpet soli. To fill out the discs, there 
are several alternate takes and false starts that give 
insight to the process that evolves in a recording 
studio. Each of the first three discs is devoted to 
one album. There is an additional disc that covers 
the sessions that resulted in one day of recording of 
what was to become Ella and Louis Again, 
Armstrong’s second full album collaboration with 
Ella Fitzgerald. This material was previously 
released on either the full album or a collection 
titled A Day with Satchmo. This set is a valuable 
addition to the Armstrong catalog for it provides the 
three wonderful, but too often overlooked 
Armstrong vocal albums on Verve, as well as the 
outtakes that offer a fuller understanding of how 

the recordings reached their final form.  
(www.amazon.com)

n For pure fun listening, not many artists could 
match the output of Louis Prima. On Diggin’ the 
Roots, Vol. 2 – Hot Jazz (golden age 
recordings – 005), the British band the JIVe 
aceS, a sextet comprising Ian Clarkson on vocals, 
ukulele and trumpet, John Fordham on tenor sax 
and clarinet, Alex Douglas on trombone, Vince 
Hurley on piano, Ken Smith on bass and Peter 
Howell on drums, give lively takes on 13 songs that 
reflect the sound and style of Prima. As a nice 
touch, Toni Elizabeth Prima, daughter of Prima and 
Keely Smith, provides the vocal on “It’s Been a 
Long, Long Time.” While Clarkson does not sound 
like Prima, he captures the Prima feeling nicely. The 
program includes songs like “I’m Gonna Sit Right 
Down and Write Myself a Letter,” “Sweet Sue, Just 
You,” “Jeepers Creepers,” “It Had to be You” and 
“Ain’t She Sweet.” If you are having a party; this 
disc is perfect to set a party mood.  
(www.amazon.com) 

n There is no singer around who can better convey 
the lyrics of a song with what could best be called 
relaxed sincerity than Freddy cole. His latest 
album, My Mood Is You (highNote – 7312), is a 
collection of ten love songs, a few familiar like 
“Temptation,” “They Didn’t Believe Me” and “My 
Heart Tells Me,” but most of them hidden gems that 
Cole gives life to in his very special way. The 
instrumental backing comes from Joel Frahm on 
tenor and soprano saxes, John di Martino on piano, 
Randy Napoleon on guitar, Elias Bailey on bass and 
Quintin Baxter on drums, as supportive a crew as 
Cole could desire. Now 86-years old, Cole has lost 
none of the magic that he has possessed for the 
length of his career. If anything, he becomes more 
impressive with each new recording. Listen to My 
Mood Is You, and your mood will be Freddy Cole! 
(www.jazzdepot.com)

n Bending the Standard (self-produced) is aptly 
titled, for vocalist daVe damIaNI & the No 
VacaNcy orchestra does have some different 
takes on several standards, most of them from the 
recorded legacy of Frank Sinatra, and adds a few 
nifty originals that are nicely compatible with the 
other tunes. Damiani and his band are based in Los 
Angeles. For this project there are some guest 
vocalists, Landau Murphy Jr., Spencer Day, Renee 
Olsted and Maiya Sykes, added to the mix. Damiani 
has included an alternate version of “Come Fly with 
Me” that includes references to LA, a clever re work-
 ing of “The Tender Trap” as “The Tinder Trap,” an 
original titled “It’s Pure AC (Atlantic City),” a tune 
replete with AC citations, and an original written for 
the West Virginia native, Murphy, “Come Home to 

West Virginia.” The band roars, and Damiani swings. 
It is an enthusiastic compilation of mostly classic 
standards with a contemporary edge. (www.
davedamiani.com)

n Vocalist amy cerVINI sings the ten selections 
on No One Ever Tells You (anzic – 0062) with a 
deep blues feeling that is infused with a lot of 
attitude. The program ranges from Rodgers and 
Hammerstein, “The Surrey with the Fringe on Top” 
to Lyle Lovett, “God Will,” with many stops in 
between, including three songs associated with 
Frank Sinatra, “No One Ever Tells You,” “Please Be 
Kind” and “One for My Baby.” Supporting Cervini 
are Jesse Lewis on guitar, Michael Cabe on piano, 
Matt Aronoff on bass and Jared Schonig on drums, 
with Gary Versace adding his Hammond B3 organ 
on four tracks. They create an interesting vibe for 
Cervini’s vocals. Her interpretations of each song 
are uniquely hers. Give a listen to “Bye-Bye Country 
Boy” or “No One Ever Tells You” or “Hit the Road 
Jack.” You have never heard any of them done like 
she does them. Amy Cervini has created a 
collection that draws in the listeners, and holds 
their interest throughout. (www.anzicrecords.com)

n When discussing teams of writers who have 
successfully written for musical theater, the first 
names that usually come up are Rodgers and Hart 
or Hammerstein or Lerner and Loewe or Kander and 
Ebb, perhaps Bock and Harnick or Strouse and 
Adams. One pair who also deserves to be 
mentioned among the first rank are tom JoNes 
and harVey schmIdt, creators of The 
Fantasticks, 110 in the Shade, I Do! I Do! and 
Celebration. They started out contributing songs to 
reviews like Shoestring ’57 and Julius Monk’s Demi-
Dozen, before they achieved success with the long 
running Off-Broadway smash The Fantasticks. While 
their major works are limited, they wrote many 
songs for theater pieces that never reached 
Broadway and occasional songs for films. Much of 
this unfamiliar material is gathered in a two-disc 
set, Jones & Schmidt: Hidden Treasures, 1951-
2001 (harbinger – 3404). There are many delights 
to be found in this diverse collection. The quartet of 
songs from Julius Monk’s Demi-Dozen are superb 
examples of the kind of smart topical ditties that 
were to be found in the reviews that were popular 
in the 1950s. An appealing medley from a 1961 
television review, New York Scrapbook, and a 
sampling of songs written for an often revised, but 
never successful musical, Colette, are ear-catching. 
These are but a few of the “Hidden Treasures” to be 
found in this fascinating compilation. For musical 
theater buffs, it is a treasure chest indeed! 

(harbingerrecords.com) JJ
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woodchoPPer’s 
BaLL
Four Points Sheraton, Los Angeles | May 23-27

By Joe Lang 

Ken Poston has been presenting jazz extravaganzas 
since 1991, first under the auspices of the radio 
station where he was then employed, KLON, and 
later as the Founder/Director of the Los Angeles 
Jazz Institute. The first was a celebration of the 
50th Anniversary of the founding of the Stan 
Kenton Orchestra titled Back to Balboa. Over the 
years he presented many programs centered 
around various aspects of jazz on the West Coast. 
These events are a mixture of concerts, film 
presentations and panel discussions related to the 
subject. Since 2003, they have been twice-a-year 
affairs. I have attended many of these events, most 
recently Woodchopper’s Ball, a celebration of the 
music and musicians that created the Woody 
Herman legacy. Presenting an overview of the 
Herman career and oeuvre was a challenging task, 
but one that was effectively accomplished by 
Poston, his associate Eric Fankhauser, and a 
dedicated crew of volunteers and musicians.

The event featured a lineup of stellar musicians. 
Players like Harry Allen, Ken Peplowski, Larry 
McKenna, Alan Broadbent, John Fedchock, Frank 
Tiberi and Mike Brignola were brought in from the 
East Coast for Woodchopper’s Ball to supplement 
the always awesome collection of musicians from 
the L.A. area who participate in these happenings.  

Those familiar with Herman’s career know that his 
band had several incarnations. The first band was 
known as The Band That Plays the Blues (1936-
1943). There followed the First Herd (1944-1946,), 
the Second Herd or Four Brothers band (1947-
1949), and the Third Herd (1950-1956). After a 
period where he worked with small groups and 
fronted some big bands, he formed a big band in 
1959 that became known as the New Thundering 
Herd, a band that first recorded a live album at the 
Monterey Jazz Festival, and, as it entered the 
1960s, recorded an exciting series of albums, first 
on the Philips label and then on Columbia. By the 
late 1960s, Herman followed other leaders like 
Maynard Ferguson and Buddy Rich by incorporating 
some contemporary rock sounds into his book, and 
his band became known as the Young Thundering 
Herd. By the end of the 1970s, Herman had re -
verted to his more hard-swinging, straight-ahead 
style, a style that he continued with until his death 
on October 29, 1987 at the age of 74.

Woodchopper’s Ball addressed most of these 
versions of the Herman band. The First Herd was 
represented by a recreation of the 1946 Herman 
concert at Carnegie Hall. Music from the Second 
and Third Herds were presented in separate 
concerts by all-star bands. The hardest swinging 
concert was the one featuring the music from the 
New Thundering Herd. The ‘70s music was 
presented by the outstanding California State 
University at Long Beach Concert Jazz Orchestra. 
Finally, the Woody Herman Orchestra, directed by 
Frank Tiberi, closed out the event with a two-set 
concert that covered material from all periods of 
the Herman career.

In 1949, the bands of Woody Herman and Charlie 
Barnet were scheduled to appear on the same day 
at the Rendezvous Ballroom in Balboa Beach. This 
erroneous double booking turned into a special 
event. The bands played alternating sets, and big 
band enthusiasts have been enjoying bootleg 
recordings from that date in the ensuing years. For 
Woodchopper’s Ball, Poston recruited two full big 
bands, one representing Herman, and the other 
Barnet. They were set up side by side on the same 
stage, and played alternating selections during a 
concert that proved to be memorable indeed.  

One of the things that was most remembered by 
Herman enthusiasts was the “Four Brothers 
sound.” This was a sax section that comprised 
three players on tenor sax and one on baritone sax. 
Harry Allen has occasionally fronted a group with a 
similar front line, augmented by a rhythm section, . 
He provided the charts for one of the highlights of 
the event, a concert featuring Allen, Ken Peplowski 
and Roger Neuman on tenor saxophones, with 
Adam Schroeder on baritone sax, plus a rhythm 
section playing seven selections.

There were several concerts that paid tribute to 
many of the important musicians who played on 
the Herman bands. The ever-sensational Harry Allen 
fronted a quartet that addressed tunes often played 
by tenor saxophonist Flip Phillips. Trombonist Bill 
Harris was the subject of a concert by a quintet led 
by the superb trombonist Dan Barrett. Don Menza 
had as his tributee tenor saxophonist Stan Getz, 
and opted to highlight music that Getz recorded 
with valve trombonist Bob Brookmeyer, enlisting 
Bill Reichenbach in the Brookmeyer slot. The fine 
trombonist Scott Whitfield, paid tribute to one of 
his primary influences, Carl Fontana.

Many Herman alumni were featured in other 
concerts. Trumpeter Bobby Shew and tenor saxo-
phonist Larry McKenna fronted a quintet for an 
hour of sublime music. Pianist Alan Broadbent gave 
a solo piano concert that was exquisite. The trio of 

drummer Jeff Hamilton proved to be a most 
impressive and cohesive group. Trombonist/
composer/arranger John Fedchock leads a big band 
in New York, and he brought his charts out to the 
event for an exciting set played by cats from L.A. 

The panel discussions are always among the most 
highly anticipated parts of any LAJI event. This time 
there were three such panels. The first proved to 
be an engaging one-on-one between the forever-
young 94-year old vibraphonist Terry Gibbs and 
moderator Kirk Silsbee. Gibbs has an incredible 
memory, and an equally impressive sense of 
humor. The result was an hour of pure pleasure.  
A second panel, moderated by Larry Hathaway, had 
Herman alumni Bobby Shew, Larry McKenna, Alan 
Broadbent and Gary Anderson exchanging band 
stories. The final panel featured players from 
Herman’s later bands, trumpeters Ron Stout and 
Mark Lewis, trombonist John Fedchock, drummer 
Jeff Hamilton, and saxophonists Mike Brignola, 
Frank Tiberi and Jerry Pinter, providing interesting 
insights, prompted by questions from moderator 
Ken Borgers. 

Each day started off with an hour of film clips 
presented by Poston. Each of the four sessions 
provided examples of the Herman bands of each 
era, starting on the first day with clips from the 
earlier bands, and culminating on the last day with 
examples of the later bands.

As this summary indicates, Woodchopper’s Ball 
was a ball indeed. It was filled with wonderful 
music, interesting discussions, and enthusiasts who 
come from all over the country to share in their 
love for this music. Having attended so many of 
these occasions, as have many of the others, it 
proved to be another opportunity to make new 
friends, and visit with those who have become 
friends over the years, most of whom see each 
other only at these memorable gatherings.

On October 25-28 of this year, there will be another 
LAJI special event titled Something Cool: 
Celebrating the Great Vocalists of the West Coast 
Jazz Era. It will be an opportunity to revisit music 
associated with singers like June Christy, Anta 
O’Day, Ann Richards, The Four Freshmen, Bobby 
Troup, Frank Sinatra, Mel Tormé and others, with 
an emphasis on their performances with big bands. 
Among the performers will be Stephanie Nakasian, 
Veronica Swift, Mark Winkler, Tierney Sutton, John 
Proulx, Pinky Winters and The Four Freshmen. 
Details are available on the Los Angeles Jazz 
Institute website (lajazzinstitute.org). This will be an 
exciting event, and I encourage you to strongly 
consider making the scene. I will be there, and 
hope to see you as well.
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Book review                       
By Joe Lang 

When one hears mention of Rhode 
Island, jazz is not the first thing 

that would normally enter your mind. 
After reading A Treasury of Rhode Island 
Jazz & Swing Musicians, it becomes 
evident that Rhode Island not only has 
had a tradition of jazz performance, but 
was also the home state of many famous 
musicians.

The list of those who were born in or 
raised in Rhode Island is impressive 

indeed. Among them are Harry Allen, Frankie Carle, Frank D’Rone, 
Nick Fatool, Paul Gonsalves, Bobby Hackett, Scott Hamilton, Dick 
Johnson, George Masso, Dave McKenna, Dick Meldonian, Paul 
Motian, Mike Renzi, Chuck Riggs, Duke Robillard Daryl Sherman and 
Carol Sloane. These are but a few of the musicians who are included 
among the hundreds of musicians profiled in this entertaining book.

The authors, Dennis Pratt, a professional bassist and music educator, 
and Dr. Tom Shaker, a college professor who also serves as a radio 
host, have dug into the backgrounds of their subjects, and have created 
what is in effect an encyclopedia of Rhode Island jazz and swing 
musicians.

To set the stage for the individual profiles, Pratt has edited an 
introductory chapter titled “A Short History of Jazz in Rhode Island” 
by Lloyd Kaplan and Bob Petturuti, two jazz musicians who have 
contributed greatly to the jazz scene in Rhode Island. They give an 
overview of the evolution of the music in Rhode Island, and highlight 
many of the most significant venues that presented jazz. 

This is followed by a series of chapters alpha betically listing the 
musicians covered in the volume. Kaplan and Petturuti had authored a 
book titled Who’s Who in RI Jazz, published in 1991. The current book 
updates and expands the contents of this previous volume. 

The book is nicely designed by Laura McFadden, replete with historic 
photographs, including a section of photos titled “Rhode Island Jazz 
Through the Years,” and lively illustrations by Jean FiocchiMarden 
that precede each chapter.

Naturally this volume will have its primary appeal to those who have 
experienced jazz in Rhode Island, but should also be of interest to jazz 
fans everywhere who are fascinated with jazz history, particularly the 
musical roots of the musicians mentioned in its pages. JJ

A TREASURY OF RHODE ISLAND  
JAZZ & SWING MUSICIANS
By Dennis Pratt and Dr. Tom Shaker

Consortium Publishing, West Greenwich, RI   
2i8 pages, 2016, $41.99

and “I Get the Neck of the Chicken,” with Farah Alvin also 
effectively conveying the humor to be found in “Bloop, Bleep” and 
“Hamlet.” Loud cleverly paired “Two Sleepy People” and ”No Two 
People” into interconnected duets, on the first for Cleale and 
Massell, and on the latter for Darrell and James. 

Loesser’s Broadway material was the primary focus of attention in 
the second half.  

A medley of songs from Guys and Dolls, “If I Were a Bell,” “Fugue 
for Tinhorns,” “Guys and Dolls” and “I’ve Never Been in Love 
Before,” and another from The Most Happy Fella, “Ooh, My Feet,” 
“Somebody, Somewhere,” “Big D” and “My Heart Is So Full of 
You,” were sandwiched around a sprightly rendition by James of 
“Once in Love with Amy,’ from Where’s Charlie?

Darrell, Massell and James respectively beautifully sang three 
haunting ballads, “I’ll Know,” “I Wish I Didn’t Love You So” and 
“Never Will I Marry,” before the full company concluded the 
show, as they had opened it, with the Loesser/Lane classic “I Hear 
Music.”

The combination of Loesser’s genius, Loud’s creative approach to 
selecting and speaking about Loesser’s work, and a fine collection 
of singers and musicians to bring special life to the songs made for 
a memorable evening. JJ

CAuGHT IN THE ACT
continued from page 43
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Peter and Will Anderson like to call themselves the 
“Manning Brothers of Jazz,” a reference to NFL 

quarterback brothers Peyton and Eli. If they mean 
to say they’re among the elite players in their league, 
have sneaky wry senses of humor and baby faced good 
looks, well then, it’s hard to argue with them. And to 
go the Mannings one better, they’re not just brothers, 
they’re identical twins who wear different color suits 
so you can tell them apart. Most importantly Peter 
and Will are, despite their tender age, Juilliardtrained 
virtuoso musicians who apprenticed at the feet of the 
inspired saxophonist Joe Temperley.

They also have a knack for creating shows with 
entertaining concepts. These guys don’t just go on 
stage and play, they give it a lot of thought. One 
example is the Songbook Summit, a monthlong 
series of multimedia shows that focus on the work of 
a particular composer. Last year’s Songbook series at 
59E59 Theaters, featuring work by Cole Porter, Harold 
Arlen, George Gershwin and Richard Rodgers, played 
to critical acclaim, sold more than 5,000 tickets and 
garnered the brothers a 2018 Bistro Award.

That was incentive enough to mount another Songbook Summit,  
this year moving the party uptown to Symphony Space’s Leonard 
Nimoy Thalia Theater where they will explore the books of Irving 
Berlin (Aug. 712), Jerome Kern (Aug. 1419), Hoagy Carmichael 
(Aug. 2126) and Jimmy Van Heusen (Aug. 28  Sept. 2). All told 
they’ll perform 32 shows from August 7 to September 2.

The shows feature vintage film clips, video presen tations, enter tain ing 
narra tion by the brothers, and live perform ances from the jazz sextet. 
They’ve assembled a top flight group of musicians for the shows, 
including Tardo Hammer or Steve Ash, piano; Clovis Nicolas, bass;  
and Philip Stewart, drums; with Molly Ryan adding vocals. Peter is  
on tenor and soprano saxes and clarinet and Will wields his alto sax, 
clarinet and flute. All shows are 90 minutes with no intermission. 
Find out more at: www.symphonyspace.org/events/month/08/2018. JJ

The Andersons PlAy Berlin, Kern, CArmiChAel And 
VAn heusen

Symphony Space’s Leonard Nimoy Thalia Theater  
August 7 September 2

Tues, Wed, Thurs, Fri 7pm; Sat 4&7 pm; Sun 2&5 pm

2537 Broadway (at 95th St), NYC  
Box Office: 2128645400 (TuesSun 16 pm)

Single Ticket: $35; All 4 shows $120

Members: $30; All 4 shows $100

C T S I M A G E S |The Face of Jazz       
 Licensing • Research • Appraisals

Photo Archives include vintage Jazz, Pop, Blues, R&B, Rock, Country/Western, 

Radio Personalities, Big Bands, Vocalists, Hollywood and more.

• PhotograPh research • Licensing for commerciaL use  
• fine art Limited edition Prints • gaLLery exhibitions

• record & PhotograPh aPPraisaLs

WWW.CTsimAGes.Com  email: Cynthia@ctsimages.com 

anderson Brothers convene another “songbook summit”

Reedman brothers Peter and Will Anderson.  
Photo by Lynn Redmile.
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Morris Jazz
The Bickford 

Theatre at the Morris Museum, 
Morristown Tickets/Information: 
973-971-3706

That’s right. If it’s summer, it’s time for the 
annual Bickford Summer JazzFest. Five great 
Thursday evenings. Reserved seating. Food 
trucks for you and your friends to picnic on 
the grounds. And one special dance party to 
end the summer. Be sure to make the 
Bickford part of your summer jazz plans!

We lead off the season with the return of the 
singer with infectious energy, smooth vocals 
and sense of fun, Danny Bacher (soprano 
sax, vocals) and his All-Star Band on Thursday, 
July 12 @ 7:30 pm. His show “Accentuate the 
Positive” draws on tunes from his upcoming 
CD Still Happy as well as salutes to Louis 
Armstrong, Louis Jordan, and Louis Prima. 
He’ll be joined by Harry Allen (tenor sax), 
Charlie Caranicas (trumpet), Allen Farnham 
(piano), Dean Johnson (bass) and Alvester 
Garnett (drums).  
$18 museum members $20 nonmembers.

On Thursday, July 19 @ 7:30 pm, one of the 
emerging hot jazz groups from Brooklyn, 
Svetlana and the Delancey Five, transport 
you to the cavalcade of sound, moving from 
sophisticated to rowdy, foot-stomping music 
combining swing and jazz fit for the new millennial. 
They’ve had many sell-outs including the Blue Note 
and Iridium. The band is led by Svetlana 
Shmulyian (vocals) whom the Wall Street Journal 
called an “exceptional vocalist” plus Michael 
Hashim (sax), Charlie Caranicas (trumpet), 
William Delisort (piano), Endea Owens (bass) and 
Rob Garcia (drums).  
$20 museum members $25 non-members

The popular and always entertaining vocalist 
Antoinette Montague brings The Antoinette 
Montague Experience to the Bickford stage on 
Thursday, July 26 @ 7:30 pm for a concert which 
blends jazz, blues, and R&B. Evoking the two great 
Etta’s — Jones and James — as well as blues star 
Carrie Smith and Jazz whisperer Shirley Horn, 
Antoinette shows tremendous range. Her special 
guests include Ken Peplowski (clarinet, sax), 
Brandon McCune (piano), Melissa Slocum (bass), 
Willie Rodriques (drums) and tap dancer AC 
Lincoln. $20 Museum Members $25 Non-Members.

No summer would be complete without the music 
of Dan Levinson’s Midsummer Night’s Jazz 

Party. This summer’s party will light up the 
summer sky on Thursday, August 2 @ 7:30 pm. For 
his fourth annual appearance at the Summer 
JazzFest, Dan is dispensing with the scores and 
music stands for a freewheeling jam session with 
Jon-Erik Kellso (trumpet), Mark Shane (piano,), 
Paul Wells (drums), Harvey Tibbs (trombone), and 
Rob Adkins (bass). Dan has assembled a spectacu-
lar program of hot, swingin’ jazz, played by the best 
musicians in the land. If you’re not there, you’ll be 
hearing about it - and you’ll wish you had been!  
$18 museum members $20 non-members.

A summer dance party? Why not! We’ll give our 
guests the opportunity to dance the night away as 
we throw open the doors! Louis Prima. Jr. and the 
Witnesses will take the stage for a return engage-
ment on Thursday, August 16 @ 7:30 pm. Since their 
breakout performance at the New Orleans Jazz and 
Heritage Festival, this exciting group has performed 
from Seattle to Palermo, from small clubs to per-
form ing arts centers and from casino showrooms 
to music festivals. Now back to the Bickford. $25 
museum members $30 non-members  — Eric Hafen

All shows start at 7:30 pm and are assigned seating; 
for best seats, order early.

Jazz For Shore
Midweek Jazz at the Arts & 
Community Center at Ocean 
County College, Toms River 
Tickets/Information: 732-255-0500

After 15 years of “MidWeek Jazz” evening 
concerts at Ocean County College, we’re 
excited to launch the new “Jazz on a Sunday 
Afternoon” series on July 29 with a band that 
has always proven to be a top attraction in 
Toms River, David Ostwald’s Louis 
Armstrong Eternity Band. “MidWeek Jazz” 
always proved to be an issue with booking 
Ostwald as he has had a steady Wednesday 
evening gig at the prestigious Birdland jazz 
club in New York City for nearly 20 years. But 
with Wednesdays now off the table, Ostwald 
is excited to bring his troop for a performance 
that will begin at 3 pm on a Sunday--and we’re 
excited to have him.

Of course, Ostwald’s troop differs from week-
to-week, which is part of the allure of his 
Birdland gig. As the traditional jazz scene has 
exploded in New York in the past decade, 
Ostwald has quite a big pool of musicians to 
draw from when he puts his band together 
each week. Thus, you can go to Birdland  
repeatedly and never see the same 
combination of musicians, but you can be 

guaranteed that they’re all fluent in the style and 
they all worship Louis Armstrong.

The same goes for Ostwald’s appearances at Ocean 
County College. He has performed to packed 
houses in 2015 and 2016 with completely different 
bands each time. On July 29, he’ll be bringing yet 
another different combination, but still made up of 
some of the top musicians on the New York scene. 
Trumpeter Gordon Au is the leader of the popular 
Grand Street Stompers, but he’s also tremendously 
busy as a sideman with the likes of Vince Giordano, 
Dandy Wellington, Glenn Crytzer and many more. 
Trombonist Jim Fryer has held down a steady 
positing Vince Giordano’s Nighthawks for many 
years and is also a natural educator, who has been 
working a lot this year with school kids as part of a 
program administered by the Louis Armstrong 
House Museum. And reedman Adrian 
Cunningham is a leader himself of the Professor 
Cunningham’s Old School, a band that has been 
very popular with swing dancers around the world. 
Cunningham’s feature on “Summertime” from his 
2015 MidWeek Jazz appearance with Ostwald is still 
being talked about it so it’s a guarantee that he’ll 
bring down the house in a similar fashion this July.

’round 
Jersey

JerseyeventsJazz

Svetlana Shmulyian

Photo by Lauren Desberg

Photo by Brian Whitman

Adrian Cunningham
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’Round Jersey concerts are produced in conjunction 
with the New Jersey Jazz Society.

JerseyeventsJazz

About NJJS
Mission Statement: The mission of the New Jersey Jazz Society is to promote and 
preserve the great American musical art form known as Jazz through live jazz 
performances and educational outreach initiatives and scholarships. 
To accomplish our Mission, we produce a monthly magazine, JERSEY JAZZ, sponsor 
live jazz events, and provide scholarships to New Jersey college students studying 
jazz. Through our outreach program, “Generations of Jazz,” we go into schools to 
teach students about the history of jazz while engaging them in an entertaining and 
interactive presentation. _______
Founded in 1972, the Society is run by a board of directors who meet monthly to 
conduct the business of staging our music events, awarding scholarships to New 
Jersey college jazz students, and conducting Generations of Jazz programs in local 
school systems, among other things. The membership is comprised of jazz 
devotees from all parts of the state, the country and the world. 
The New Jersey Jazz Society is a qualified organization of the New Jersey Cultural Trust.

visit www.njjs.org, e-mail info@njjs.org for more information on any of our 
programs and services:

e-mail updates Student scholarships  Pee Wee Russell Memorial Stomp   
Collaborative Jazz Concerts:   

Ocean County College  Bickford Theatre/Morris 1867 Sanctuary at Ewing
NJJS supports JazzFeast presented by Palmer Square, Downtown Princeton.
NJJS is a proud supporter of the Morristown Jazz & Blues Festival, the NJCU 
President’s Jazz Festival in Jersey City, and more.

Member Benefits
what do you get for your dues?
n Jersey Jazz Journal — a monthly journal considered the best jazz society 

publications in the country, packed with feature articles, photos, jazz 
calendars, upcoming events and news about the NJ Jazz Society.

n FREE Jazz Socials — See www.njjs.org and Jersey Jazz for updates.

n Musical Events — NJJS sponsors and co-produces a number of jazz events 
each year, ranging from intimate concerts to large dance parties and 
picnics. Members receive discounts on ticket prices for the Pee Wee Russell 
Memorial Stomp. Plus there’s a free concert at the Annual Meeting in 
December and occasionally other free concerts. Ticket discounts (where 
possible) apply to 2 adults, plus children under 18 years of age. Singles may 
purchase two tickets at member prices. 

n The Record Bin — a collection of CDs, not generally found in music stores, 
available at reduced prices at most NJJS concerts and events and through 
mail order.  

n FREE listings — Musician members get listed FREE on our website.

Join NJJS 
memBershIP leVels Member benefits are subject to update. 

n Family/Individual $45: See above for details.
n Family/Individual 3-yEAR $115 See above for details.
n youth $15: For people under 21 years of age. Be sure to give the year of 

your birth on the application where noted. 
n Give-a-Gift $25: Members in good standing may purchase one or more gift 

memberships at any time for only $25 each. Please supply the name and 
address of giftee. Good for new memberships only.

n Fan ($75 – $99/family)
n Jazzer ($100 – $249/family)
n Sideman ($250 – $499/family)
n Bandleader $500+/family)

n Corporate Membership ($1000)

to receive a membership application,  
for more information or to join:  

Call 973-610-1308 or email membership@njjs.org  
OR visit www.njjs.org  

OR simply send a check payable to “NJJS” to: New Jersey Jazz Society,  
c/o Mike Katz, 382 Springfield Ave. Suite 217, Summit NJ 07901.

Members at Jazzer Level and above 
receive special benefits. These 
change periodically, so please 
contact Membership for details.

The rhythm section will be anchored by leader Ostwald’s rock-solid tuba 
playing but where in previous years, he tended to hire a guitarist or banjoist, 
this time Ostwald has chosen a pianist: Ocean County College favorite Jesse 
Gelber. Part of the husband-and-wife duo of Gelber and Manning, stride piano 
specialist Gelber has been a frequent presence on the Grunin Center stage 
over the years, performing as a leader and as a sideman with Dan Levinson, 
Molly Ryan and others. The sextet will be rounded out by the terrific drummer 
Alex Raderman, a longtime member of the Hot Sardines who now plays 
often with Jason Prover’s popular Sneak Thievery Orchestra in Brooklyn. 

I don’t think many words need to be spent telling the Jersey Jazz audience 
about the great Satchmo but perhaps a word of warning is necessary to 
mention that Ostwalds’s Louis Armstrong Eternity Band doesn’t do a “Hello 
Dolly!”/”What a Wonderful World”/gravel-throated impersonation/high note-
heavy tribute to Armstrong. No, this band puts their own stamp on a variety 
of songs Armstrong made his own, including many from his early 1920s and 
30s periods. Everything they play, while not a carbon copy, is in the 
Armstrong spirit. Doubtlessly, if Pops was there on July 29, he’d hear this 
band and say, “Yeah man!” Get your tickets in advance at grunincenter.org 
and help launch the Jazz on a Sunday Afternoon series with a bang!  
 — Ricky Riccardi 

All shows 8–9:30 pm; $22 admission, $18 for seniors and $12 for students.

Jazz At The Sanctuary
1867 Sanctuary at Ewing 
101 Scotch Road, Ewing 
Tickets/Information: 609-392-6409

The New Jersey Jazz Society co-sponsors jazz events at 1867 Sanctuary at 
Ewing and members receive a $5 discount on admission. This Romanesque 
Revival church hall has exceptional acoustics, padded seating and is 
wheelchair-accessible. Concerts are either one 90-minute set, or two sets 
with intermission. Free light refreshments (including cookies!) are served.

July 7, 8 pm:   Luiz Simas Brazilian Solo Piano Jazz. Luiz Simas (piano)

July 14, 8 pm:  Alex Levin Smoke Rings Quartet. Sarah King (vocals), Alex 
Levin (piano), Greg Rugierro (guitar), Scott Ritchie (bass), Ben 
Cliness (drums)

July 15, 3 pm: Wendy Zoffer Jazz Group

July 16, 8 pm:  Doris Spears (vocals), Jeff Fadden (guitar), Scott Hornick (bass), 
Pete Inverso (drums),

July 18, 8 pm: Michelle Lordi

July 20, 8 pm: Joe Holt (piano) & Danny Tobias (trumpet)

July 21, 8 pm:  Minas Brazilian Jazz. Orlando Haddad (Guitar and Vocals), 
Patricia King Haddad (piano/vocals) 

July 22, 7:30 p m: The Jazz Thieves. John Gray (bass), Matt Robbins (vocals and 
Keyboard), Ayumi Ishito (saxophone), Tim Ford (drums) 

July 25, 8 pm: Demetria Bailey.

July 26, 8 pm: Steve Sandberg (Piano), Rob Thomas (Violin) 

 — Bob Kull 

$20 for general admission and $5 for students with ID. Group tickets (10 or 
more in advance) are $15 each. Tickets are available online, at the box office 
609-392-6409 or by email: 1867sanctuary@preservationnj.org.
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My old friend Howard Williams passed 
away recently. He sat at a desk next to 

mine here at the Local 802 Recording 
Checks Department from 1991 until 
recently, when he moved to Connecticut to 
live near his brotherinlaw. He was a fine 
arranger, pianist and bandleader. The whole 
office was sorry to see him go.

Howard’s big band played at the Garage 
Restaurant in Greenwich Village every 
Monday night for many years, until the club 
closed in 2016. I played with it a few times 
when his regular bassist was unavailable, 
and I enjoyed it very much. 

Howard liked having the ability to write 
whatever he wanted to, and to hear it played 
by a band of firstclass musicians. Since the 
Garage was ultra lowbudget, all the 
bandmembers had other sources of income 
on which to live, but they came for love of 
Howard and his arrangements.

Howard grew up in Little Rock, Arkansas, 
but his interest in music quickly brought 
him to New York. He played a lot of 
different gigs around town and on the road, 
until he finally settled into his routine, 
working days at 802 and Monday nights at 
the Garage. 

He had a great sense of humor and a sweet 
nature that everyone loved. His favorite 
joke, which he told when paying the 
musicians the pittance that they made at the 
Garage (in addition to a free meal), was to 
say, “The gig pays two bills. A ten and a 
five.”

n Rosanne Soifer send me a satire she wrote 
on the usual “Where Are They Now” 
nostalgia trivia that included the following:

Some of the smaller pebbles in the garden of 
rock music include The Cosmic Bell
Bottoms, The Recessive Jeans and the Tie 

Dyes. (Their families were all in the clothing 
business).

These three legendary — at least in their 
own minds — bands appeared at the 1969 
Woodstock Festival, despite the fact that 
they weren’t invited. 

Even the heavy rains and copious amounts 
of marijuana failed to disguise their 
stupendous mediocrity, and they were 
collectively booed offstage.

The Tie Dyes and The Recessive Jeans slunk 
back home to New Jersey, while The Cosmic 
BellBottoms stayed and attempted to get 
their VW Microbus out of the mud, where, 
49 years later, it apparently remains stuck. 
According to local reports it has accumu
lated over $90,000 worth of parking tickets.

n Kirby Tassos told me this one: A couple 
of weeks into a tour he was doing one 
winter, the conductor fired the clarinet 
player. At his request, the company flew in 
the replacement that the conductor wanted. 

About a week into the new clarinet player’s 
tenure, the conductor decided the guy 
wasn’t cutting it, and fired him, too. 

He asked the company to fly in yet another 
replacement. Management told him, “We 
just paid to fly in the new player that you 
requested, and we’re not about to fly in 
another one.”

The conductor replied, “But he can’t play 
his part very well, and I don’t see him 
getting any better.”

Management’s answer: “Well, then, see to it 
that he gets better!”

n When Ron Smith got out of an Army 
band in 1974 and came back to New York, 
he went into Jim and Andy’s bar to see if he 
could reconnect to the jazz scene. Milt 
Hinton walked in, and Ron told him he was 

looking for a chance to play the bass with 
anyone, even a jam session. Milt was kind 
enough to take Ron’s number, and two 
weeks later Ron got a call from Buddy 
Rich’s manager. Buddy was looking for a 
bass player, and was willing to give Ron an 
audition.

After the audition, Buddy said to Ron, “I’m 
the leader of the band, and you should play 
a bit softer.” 

Despite this, Ron was hired for one of 
Buddy’s intown jobs. (He turned down 
Buddy’s offer to play on a tour of Australia 
because he had developed a flying phobia in 
the Army.)

On the job, after the first set, Ron was 
putting the book back in order. He was the 
only one on the stand until Buddy quietly 
moved to the drum set without saying 
anything. Ron moved his bass to put the last 
chart in order, and one of the tuning pegs 
hit Buddy right in the forehead, as loud as a 
rim shot. Ron gasped, “Jesus Christ, I’m 
sorry!” Buddy turned to him with a grin and 
said, “At least you got the name right.”

n Bassist Jeff Ganz was playing an Easter 
Sunday brunch in a swanky restaurant in 
Hoboken. Guitarist Sean Harkness was the 
bandleader, and John Redsecker was the 
drummer. When they took a break, Sean 
said: “Hey, fellas, let’s go get ourselves an 
adult beverage!” Jeff replied, “I don’t think 
they serve Ensure here.”

n Bill Wurtzel was playing classical guitar at 
a funeral home in Ossining and noticed that 
they had a bowl of appropriate candy in the 
anteroom: Life Savers!

New JerseyJazzSociety

From the crow’s Nest 

By Bill Crow

Bill Crow is a freelance musician and writer. His articles have appeared in DownBeat, The Jazz Review, and Gene Lee’s Jazzletter. His books include Jazz Anecdotes, 
From Birdland to Broadway and Jazz Anecdotes: Second Time Around. The preceding is reprinted with permission from Allegro, the monthly magazine of AFM Local 802.
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what’s New? Members new and renewed

renewed members
Robert Adams,  
Florham Park, NJ

Mark Boginsky,  
Livingston, NJ *

William Chenitz, Livingston, NJ

Ernest Chrisbacher, Wayne, NJ

William Ciardi, Randolph, NJ

Martin Corbo, Little Silver, NJ

Vincent Datolli,  
Hackensack, NJ

Richard Davala, Lakewood, NJ

David Engberg, Chalfont, PA

Charles Engler, Clinton, NJ

R. Linsy Farris, Tenafly, NJ *

Barbara Feldstein,  
West Orange, NJ

Jan and Bob Findlay,  
Flanders, NJ

Chuck Folds, New York, NY

Schaen Fox, Lawrenceville, NJ *

Stephen Galleher,  
North Bergen, NJ *

Howard Gerver, Montville, NJ

Tom Graham, Denville, NJ *

Sherry Grisewood, Califon, NJ

Lorelei Harris, Morristown, NJ

Donald Holtzman, Warren, NJ

Grover Kemble,  
Morris Plains, NJ

Russell Kerby Jr,  
Maplewood, NJ

Lawrence Koons,  
Scotch Plains, NJ

Peter Lamattina, Spring Hill, FL

Babe LoBianco, Englewood, NJ

Richard Logan, Hockessin, DE

John I Madden, Middlesex, NJ

Mary Mahony,  
Scotch Plains, NJ

Diane Moser,  
Upper Montclair, NJ

Lynne Mueller, Metuchen, NJ *

Frank Mulvaney,  
Laguna Woods, CA *

Steven Nappen,  
Whippany, NJ *

Robert Paredi, Savannah, GA

Ronald Parke, Livingston, NJ

Robert Schnell Jr., Jamison, PA

Roger Schore, New York, NY *

Stacey Schulman,  
West Orange, NJ *

Martin Shapiro,  
Manasquan, NJ *

Steve Taksler, Columbus, NJ

Carole Trojahn, Somerset, NJ

Mark Webb, Arlington, VA *

Max Webb, Arlington, VA *

Richard Weidner,  
Shillington, PA

Raymond Zarrow, Fairlawn, NJ

new Members
Merrick Brodsky,  
Jersey City, NJ

Michele Cacciottolo,  
Boonton, NJ

Maryann DeLucia,  
Washington’s Crossing, PA

Greg and Margie Kaefer, 
Ramsey, NJ

Clem Samuels,  
Scotch Plains, NJ *

Includes renewed and new members 
through May 30, 2018.

We welcome all those who recently joined NJJS or renewed 
their memberships. We’ll eventually see everyone’s name 

here as they renew at their particular renewal months. Members 
with an asterisk took advantage of our threeyearsfor$115  
membership; new members with a † received a gift membership. 
Members who joined at a patron level appear in bold type.

moving? 
Please email your new 
address to: editor@njjs.

org; or mail to: NJJS, 
c/o Mike Katz, 382 

Springfield Ave., Suite 
217, Summit, NJ 07901.
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allamuchy
rutherFurd hall
1686 County Road 517
908-852-1894 ext. 335

allentown
Jazz VesPers at 

alleNtowN 
PresByterIaN church

20 High Street
609-259-7289
1st Saturday February-June

asbury Park
hotel tIdes
408 7th Ave.
732-897-7744

laNgosta restauraNt
100 Ocean Ave.
732-455-3275

tIm mclooNe’s  
suPPer cluB

1200 Ocean Ave.
732-744-1155

mooNstruck
517 Lake Ave.
732-988-0123

the saINt
601 Main St.
732-775-9144

atlantic city
asBury uNIted  

methodIst church
1213 Pacific Ave.
908-348-1941
Jazz Vespers 3rd Sunday of 
the month, 4 pm

Bernardsville
BerNard’s INN
27 Mine Brook Rd. 
908-766-0002
Monday – Saturday 6:30 pm 
Piano Bar

rudolPh’s steakhouse
1 Mill St. 
908-766-7979
Friday, Saturday, 7:30 - 10:30 pm 

Boonton
maxFIeld’s oN maIN
713 Main St.
973-588-3404
Music Wednesdays  

through Sundays

cape may
VFw Post 386
419 Congress St.
609-884-7961
Cape May Trad Jazz Society
Some Sundays, 2 pm  

live Dixieland

mad Batter 
19 Jackson St.
609-884-5970 

Wednesdays 7:30–10:30 pm

merIoN INN 
106 Decatur St.
609-884-8363
Jazz piano daily 5:30–9:30 pm

carteret
zIoN eVaNgelIcal 

lutheraN church hall
712 Roosevelt Ave.
908-541-6955
Somerset Jazz Consortium
Usually 3rd Monday, 7–9 pm

chatham
coNcerts oN maIN –

ogdeN PresByterIaN 
church

286 Main St.
973-635-5567

cliffside Park
VIlla amalFI
793 Palisade Ave.
201-886-8626
Piano jazz Fridays & Saturdays

closter
musIclaB - temPle Beth el
221 Schraalenburgh Rd.
201-768-5112

convent station
the cozy cuPBoard 
4 Old Turnpike Rd.
973-998-6676

cresskill
grIFFIN’s restauraNt
44 East Madison Ave.
201-541-7575
Tuesdays & Wednesdays 

deal Park
axelrod PerFormINg 

arts ceNter
100 Grant Avenue
732-531-9106

dunellen
roxy & dukes  

roadhouse
745 Bound Brook Rd.
732-529-4464

maggIe murray’s  
PuB house 

119 North Washington Ave.
732-629-7660
Jazz nights 1st and 3rd 

Wednesdays

edgewater
mItchell’s FIsh market
541 River Rd. 
201-840-9311
Jazz with a skyline view, 

Thursdays 6–10 pm

oraMa
595 River Rd. 
201-945-2020
Curtis Lundy Group,  

1st Thursdays, 7:30–10:30 pm

edison
the coFFee house
931 Amboy Ave. 
732-486-3400

englewood 
BergeN Pac
30 N. Van Brunt St. 
201-227-1030

Blue mooN mexIcaN caFé
23 E. Palisade Ave.
201-848-4088
Sundays

ewing
VIlla rosa restauraNte
41 Scotch Rd.
609-882-6841

1867 saNctuary at ewINg 
arts aNd cultural 
haVeN 

101 Scotch Rd. 
908-295-7739 
Regular jazz concerts – check 

their website for details

Fairfield
calaNdra’s 

medIterraNeaN grIlle
118 US Highway 46
973-575-6500
Piano – Fridays & Saturdays

calaNdra’s cucINa
216-234 Route 46
973-575-7720

Florham Park
Puleo’s BrIck oVeN
162 Columbia Turnpike
973-822-0800
Accordianist Eddie Monteiro 

with drummer Buddy Green, 
Wednesdays, 7–10 pm

gladstone
gladstoNe taVerN
273 Main St.
908-234-9055

hackensack
solarI’s restauraNt  

and LoUnge
61 River St.
201-487-1969
Big band swing first Tuesday  

of the month

stoNy hIll INN
231 Polifly Rd.
201-342-4085
Friday & Saturday evenings

hackettstown
mama’s cafe Baci
260 Mountain Ave.
908-852-2820
Saturdays, 9:30 –11:30 pm,  

full bar and tapas menu

hackettstown center  
for the arts

181 Main St.
908-813-2626
Monthly jazz concerts/events

haddonfield
haddoNFIeld methodIst 

church
29 Warwick Rd.
Tri-State Jazz Society  

usual venue
Some Sundays, 2 pm

haddon township
gIumarello’s restauraNt 

& Bar
329 Haddon Ave
856-858-9400

hoboken
PIlseNer haus & 

BIergarteN
1422 Grand St.
201-683-5465
Live music Thursdays, 8–12 pm,  

no cover charge

hopatcong
PaVINcI restauraNt
453 River Styx Rd.
973-770-4300
Big Band, 3rd Tuesday  

of the month

hope
the INN at mIllrace road
313 Hope Johnsonburg Rd. 
908-459-4884

Jersey city
BrIghtsIde taVerN 
141 Bright St. 
201-435-1234  
Jazz jam every Monday

madame claude BIs
390 Fourth St.
201-876-8800
Gypsy jazz Tuesday & Thursday, 

7:30 pm to late

moore’s louNge  
(BIll & ruth’s)

189 Monticello Ave.
201-332-4309
Fridays open jazz jam,  

open to all musicians, 
vocalists, dancers and  
spoken word artists; 
hosted by Winard Harper  
and Rosalind Grant  
8:30 pm – midnight

First Sundays 6–10pm

Featuring Winard Harper and 
special guests, $10 cover 

lake hopatcong
stoNe water 
125 State Route 181
973-810-3858
Jazz piano/Sunday Brunch,  

11 am -3 pm

lambertville
deaNNa’s restauraNt 
54 N. Franklin St.
609-397-8957

linden
roBIN’s Nest  

rhythm & Blues
3103 Tremley Point Rd.
Linden, NJ
908-275-3043

madison
shaNghaI Jazz
24 Main St.
973-822-2899
Wednesdays/Thursdays, 7 pm 
Fridays/Saturdays, 6:30 pm 
Sundays, 6 pm – No cover

mahwah
BerrIe ceNter/ 

ramaPo college
505 Ramapo Valley Rd.
201-684-7844

manalapan
moNmouth couNty 

lIBrary
125 Symmes Dr.
732-431-7220
Free monthly jazz concerts  

September – June 

manasquan
algoNQuIN arts theatre
173 Main St.
732-528-9211

mendham
Black horse taVerN
1 West Main St.
973-543-7300
Saturdays

metuchen
NoVIta
New & Pearl Sts.
732-549-5306
No cover

haIley’s harP & PuB
400 Main St. 
732-321-0777

milford
alBa VINeyard
269 Riegelsville Warren Glen Rd.
908-995-7800

montclair
dLV LoUnge
300 Bloomfield Ave. 
973-783-6988   
Open jam Tuesdays

Palazzo restauraNt
11 South Fullerton Ave.
Fridays/Saturdays, 7 pm 

trumPets
6 Depot Square
973-744-2600
Tuesday/Thursday/Sunday, 7:30 pm, 

Friday/Saturday, 8:30 pm

Morristown
the BIckFord theatre  

at the morrIs museum
6 Normandy Heights Rd.
973-971-3706
Some Mondays, 7:30 pm

the commuNIty theatre
100 South St. 
973-539-8008

hIBIscus restauraNt
At Best Western Morristown Inn
270 South St.
866-497-3638
Tuesdays, Fridays, Saturdays, 

Sunday brunch

rod’s steak  
& seaFood grIlle

One Convent Rd. (Madison Ave.)
973-539-6666

newark
27 mIx
27 Halsey St.
973-648-9643

BethaNy BaPtIst church
275 Market St.
973-623-8161
Jazz vespers, and 1st Saturday

clemeNt’s Place
15 Washington St.
888-466-5722
NJPAC & IJS jam sessions

de’Borah’s Jazz caFe
18 Green St.
973-848-0040
Friday/Saturday, 7:30-11:30 pm, 

Sunday, 1-4 pm

eleVeN clINtoN
11 Clinton St.
862-234-2269
Friday, Saturday, Sunday brunch

Ideal louNge
219 Frelinghuysen Ave.
973-824-9308

INstItute oF Jazz studIes 
– rutgers uNIVersIty 

John Cotton Dana Library, 185 
University Ave.

973-353-5595 
Frequent free concerts.

marcus B&P
56 Halsey St.
973-645-0004 
Sunday jazz brunch 
11:30 am – 3 pm

somewhere there’s music
You can find jazz all over the state  
in venues large and small.  
Here are just some of them.

Since music offerings frequently change, we recommend you call venue to confirm there is live music at the time you plan to visit.

Listings alphabetical by town. We continually update entries. Please contact editor@njjs.org if you know of other venues that ought to be here.  
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tell them you saw it in Jersey Jazz!

We want to include any locale that offers jazz on a regular, ongoing basis. Also please advise us of any errors you’re aware of in these listings.

memorIal west uNIted 
PresByterIaN church

286 South 7th St.
973-242-1015
Jazz vespers monthly

New Jersey PerFormINg 
arts ceNter

1 Center St.
888-466-5722

taste VeNue 
47 Edison Pl., 2nd floor 
973-642-8400 
Jazz Mondays 8:00 - 11:00 pm

the PrIory
233 West Market St.
973-242-8012
Fridays, 7 pm, No cover

New Brunswick
delta’s
19 Dennis St.
732-249-1551
Saturdays, 7–11 pm

due marI
78 Albany St.
732-296-1600
Saturdays, 7–11 pm

New Brunswick Jazz Project 
presents live jazz Fridays 
6:30-9:30 pm

the hyatt regeNcy  
New BruNswIck

2 Albany St.
732-873-1234
New Brunswick Jazz 

Project presents live jazz  
Thursdays, 8 –10:30 pm,

INc Bar aNd kItcheN
302 George St.
732-640-0553
New Brunswick Jazz 

Project presents live jazz 
Wednesdays 8:00-11 pm

state theatre
15 Livingston Ave.
732-246-7469

gardeN state ale house
378 George St.
732-543-2408
New Brunswick Jazz Project 

presents live jazz & jam 
session, Tuesdays, 9:30 pm 

Newfield
lake house restauraNt
611 Taylor Pl.
856-694-5700

newton
the NewtoN theatre
234 Spring St.
973-383-3700
Contact venue for schedule

North Bergen
watersIde restauraNt
7800 B River Rd.
201-861-7767

North Branch
stoNey Brook grIlle
1285 State Highway 28
908-725-0011

oak ridge
the grIlle room
(Bowling Green Golf Course)
53 Schoolhouse Rd. 
973-679-8688

orange
hat cIty kItcheN
459 Valley St.
862-252-9147

Pennington
hoPewell Valley 

VINeyards
46 Yard Rd.
609-737-4465

Pennsauken
greeNwood INN
4457 Marlton Pike
856-663-9868
Blues open mic Wednesdays

Phillipsburg
marIaNNa’s
224 Stockton St.
908-777-3500
Fridays

Princeton
mccarter theatre
91 University Pl.
609-258-2787

medIterra
29 Hulfish St.
609-252-9680
No cover

rIchardsoN audItorIum 
IN alexaNder hall

68 Nassau St.
609-258-9220

salt creek grIlle
1 Rockingham Row,  

Forrestal Village
609-419-4200

wIthersPooN grIll
57 Witherspoon St.
609-924-6011
Tuesday night jazz,  

6:30–9:30 pm

rahway
uNIoN couNty  
PerFormINg arts 
ceNter

1601 Irving St. 
732-499-0441 

randolph 
the corNer BIstro
477 Route 10
862-251-7274 
Every 1st and 3rd Thursday

red Bank
couNt BasIe theatre
99 Monmouth St.
732-842-9000

Jazz arts ProJect
Various venues
throughout the year. Refer to
www.jazzartsproject.org for
schedules and details

molly PItcher INN
88 Riverside Ave.
800-221-1372

sIam gardeN
2 Bridge Ave.
732-224-1233

somers Point
gregory’s restauraNt 

& Bar
900 Shore Rd.
609-927-6665

somerville
PINoy FIlIPINo 

restauraNt
18 Division St.
908-450-9878

south amboy
BLUe Moon
114 South Broadway
732-525-0014
Blues jam Thursdays

south orange
PaPIlloN 25
25 Valley St.
973-761-5299

rIcaltoN’s VIllage 
taVerN

19 Valley St.
973-763-1006
Tuesdays

south oraNge 
PerFormINg arts 
ceNter

One SOPAC Way
973-235-1114

south river
la taVola cucINa
700 Old Bridge Turnpike
South River, NJ 08882
732-238-2111 
open jam session Thursday, 
7:30-10 pm 
No cover, half-price drink 

specials

stanhope
staNhoPe house
45 Main St.
973-347-7777
Blues

succasunna
roxBury PerFormINg 

arts ceNter
Horseshoe Lake Park
72 Eyland Ave.
862-219-1379

tappan, Ny
the ‘76 house
110 Main St.
845-359-5476
(just over the NJ border)

teaneck
the JazzBerry Patch  

at the classIc  
QuIche caFe 

330 Queen Anne Rd. 
201-692-0150
Friday nights 7-10 pm, $`12

PuFFIN cultural Forum
20 Puffin Way
201-836-3499

st. Paul’s  
lutheraN church

61 Church St.
201-837-3189
Jazz Vespers, 4th Sunday of 

the month

tom’s river
Jay & lINda gruNIN 

ceNter For the arts
College Dr.
732-255-0400
Some Wednesdays

trenton
amIcI mIlaNo
202 Bayard St.
609-396-6300

caNdlelIght louNge
24 Passaic St.
609-695-9612
Saturdays, 3–7 pm

Union
salem roadhouse caFe
(Townley Presbyterian Church)
829 Salem Rd.
908-686-1028

VaN gogh’s ear caFé
1017 Stuyvesant Ave.
908-810-1844
Sundays 8 pm, $3 cover

Voorhees
coFFee works roastery 

& caFe
910 Haddonfield-Berlin Rd.
856-701-2064

watchung 
watchuNg arts ceNter
18 Stirling Rd.
908-753-0190

Wayne
wIllIam PatersoN  

uNIVersIty
300 Pompton Rd.
973-720-2371
Sundays, 4 pm

westfield
16 ProsPect wINe Bar  

& BIstro
16 Prospect St.
908-232-7320

west orange
hIghlawN PaVIlIoN
Eagle Rock Reservation
973-731-3463
Fridays

suzyQue’s BarBecue 
& Bar

34 South Valley Rd.
973-736-7899

westwood
BIBI’z louNge
284 Center Ave.
201-722-8600

woodbridge
BarroN arts ceNter
582 Rahway Ave.
732-634-0413

wood ridge
martINI grIll
187 Hackensack St.
201-939-2000
Live jazz Wednesday  

through Saturday

For the link to 
each venue’s 
website,  
please visit  
www.NJJS.org, 
and c-lick on 
“Jazz Support”

 
the Name dropper Recommendations may be emailed to editor@njjs.org.

Pete mcguINess wIth BIg Beat – 
The trombonist/vocalist at William Paterson 
University’s The Jazz Room on July 18 at 7:30 pm. 
State of the art big band jazz led by the WPU 
professor for just 10 bucks! Get there early for the 
free Jazz on the Plaza performance outside at 6:15.

daVId ostwald – The tubist brings his usually 
Birdland-based Louis Armstrong Eternity Band to the 

Grunin Center at Ocean County College on July 29, 
at 3-4:30 pm in the new Jazz on a Sunday 
Afternoon series. Tickets: 732-255-0500.

alaN harrIs Quartet – A smooth vocalist 
and fleet fingered guitarist, Mr. Harris celebrates the 
music of Nat Cole and Eddie Jefferson at Rutherfurd 
Hall, Allamuchy on August 24. Tickets: $30 advance, 
$35 dooor, 732-255-0500, ext. 338.

sweet souNds dowNtowN – And there’s 
free jazz in Westfield every Tuesday night in July and 
August, 7-9 pm. That’s four bands at four locations 
every Tuesday for 9 weeks. A great restaurant town. 
Come for an early bird dinner and have jazz for 
dessert. Claudio Roditi on July 31 and the Jazz 
Lobsters on August 28 are two dates to look forward 
to. Details at www.westfieldtoday.com.

Also visit  

Andy 

McDonough’s 

njjazzlist.com 
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