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Virtually all of the accounts of 
Frank Sinatra’s early life include 

a life-changing moment when the 
teenager sees Bing Crosby perform 
and decides then and there to make 
singing popular music his life. Such 
a powerful moment, where a 
performer can have a profound 
effect on a stranger in the audience, 
sparked the imagination of 
Washington D.C. fine arts 
photographer Franz Jantzen.  

So much so that he traveled to the 
scene of the famed epiphany, Jersey 
City’s Loew’s Theater, seven decades 
after the event to create a stunning 
image. Rather than making a single 
photograph the artist stitches 
together countless smaller ones into 
the larger image. Shown from above, 
the old theater’s small details, the 
decaying stage floorboards, its 
vintage organ in an empty orchestra 
pit, the worn velvet seats, are 

rendered in muted tones. The artist 
adds one final important element. 
The single glowing lamp set center 
stage, in the old theater tradition of 
leaving one light burning in an 
empty house to appease those ghosts 
who may be present, completes an 
image that is a haunting depiction of 
memory and moment. Mr. Jantzen 
writes about the illusive story that 
became the inspiration for his 
artwork beginning on page 28.
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Ghost Light (Loew’s Theater, Jersey City)

Grayscale reproduction of “Ghost Light (Loew’s Theater, Jersey City)” by Franz Jantzen. The original work — a photo assemblage printed with pigment ink on 
smooth cotton rag paper and mounted on aluminum panel — is 43 inches high by 77-1/2 inches wide. It was issued in an edition of 15 and first exhibited in 2012. 
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As I have noted in 
recent issues, Tony 

Mottola is retiring and this 
July/August issue is his last as Jersey Jazz editor. 
Tony has devoted nearly 13 years of volunteer 
service to NJJS and has worked tirelessly to 
develop this award-winning journal. Linda 
Lobdell, JJ art director and co-editor, will be 
stepping away from her nearly 13 years of 
volunteer service with us as well. We owe them 
both a debt of gratitude for their dedication, 
diligence and expertise. Please join me in 
thanking them for their extraordinary 
contributions to this organization and wish them 
all the best with their newly acquired free time!

While their retirements represent the end of an 
era of incredible growth and development for the 
JJ, this time of transition is the beginning of a 
new era. Given new editor Sandy Josephson’s 
incredible knowledge of jazz and his extensive 
background in journalism, I’m confident that, 
given our stable of contributors, all the integrity 
and best features of the current magazine will be 
combined with all that is possible in print and 
online to provide stellar content to the widest 
audience and membership possible. 

Celebrate the legacy that Tony and Linda helped 
to create, and embrace the new legacy being 
forged as we embrace what is possible for the 
future of Jersey Jazz and for NJJS.

n Given NJJS’s dedication to the performance, 
promotion and preservation of jazz, our scholar-
ship program is an important manifestation of 

that mission and May’s Jazz Social was a 
wonderful afternoon devoted to the musicianship 
of the 2019 college scholarship award recipients 
(see details on page 53). 

Congratulations are in order for awardees  
Vito Cakaroglu (trombone), Montclair State 
University; Myles McGowan (trombone, vocals), 
New Jersey City State University; Luis Ozoria 
(trumpet), Rowan University; Chris Paredes 
(drums, percussion), New Jersey City University; 
Thomas Reilly (drums, arrangements), Rowan 
University; and Griffin Ross (tenor sax), William 
Paterson University. To round out the band, the 
awardees were joined by fellow emerging artists 
Jackie Gage (vocals, piano); Galo Inga (piano, 
arrangements), 2017 NJJS Scholarship Winner; 
James Nascimento (bass); and Benjamin 
Samuelson (guitar, arrangements). 

Along with my fellow board members, we extend 
our best wishes to these deserving students and 
are honored to support them and wish them all 
the best in their future endeavors as musicians 
and ambassadors of America’s great art form. 
Jazz is alive and well represented in all of them. 
Bravo to all!

Please join me in thanking James Pansulla, board 
member and Director of Education Programs,  
for all his efforts in managing the scholarship 
program and for curating a fine afternoon of 
music and celebration. Also, thank you to all of 
our members and friends who have generously 
donated throughout the years with earmarked 
funds for these grants. It indeed “takes a village! 

Prez sez
By Cydney Halpin President, NJJS
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Member Discount  Claim your member privilege! Get free admission to NJJS socials, discounts 
to music events, discounts from partners! 

NJJs members discounts  Hibiscus Restaurant, Morristown and The Crossroads, Garwood 
offer NJJS members a discount of 10% off their check. The Berrie Center at Ramapo College offers NJJS 
members 5% off event tickets. $5 ticket discount for monthly Salem Roadhouse Cafe jazz nights.

Free Jazz socials…ongoing. Join us for music and mingling. Free for members, $10 non-members 
(applicable to membership) with just a $10 venue minimum. Watch calendar page 3 for upcoming dates 
and details. Beyond the schmooze, there are some serious musical prizes raffled off at our socials!!

NJJS Bulletin Board
Stay tuned to www.njjs.org    for updates and details.
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NJJS Calendar
Funding for the NJJS Jazz Socials program has been made possible in part by Morris Arts  

through the N.J. State Council on the Arts/Department of State, a partner agency of the National Endowment for the Arts.

New JerseyJazzSociety

September 15
NJJS JAZZ SOCIAL
Frank Noviello Trio

FREE for NJJS members,  
$10 public, $10 minimum

Shanghai Jazz | Madison 
2 sets, doors open at 2 pm 
www.njjs.org

August 17
MORRISTOWN JAZZ & BLUES FESTIVAL
Antoinette Montague, Frank Vignola, Rob 
Paparozzi, Bernard Allison, Davy Knowles

FREE  | NOON – 10 pm  
On The Green in Morristown 
www.morristownjazzandblues.com 

October 20
NJJS JAZZ SOCIAL
Open Jam Session with 
David Braham Trio

FREE for NJJS members,  
$10 public, $10 minimum

Shanghai Jazz | Madison 
2 sets, doors open at 2 pm 
www.njjs.org

November 17
NJJS JAZZ SOCIAL
Artist TBA

FREE for NJJS members,  
$10 public, $10 minimum

Shanghai Jazz | Madison 
2 sets, doors open at 2 pm 
www.njjs.org

n Summer is in full swing and the 
opportunities to support and enjoy live 
music are abundant. The Bickford Theater 
Jazz Fest kicks off Thursday, July 11. Bring 
your lawn chairs and tables and plan to 
picnic/tailgate between 5:30 – 7:30 pm on 
the grounds of the Morris Museum. The 
series kicks off with Jersey native, drummer 
and leader Evan Sherman and his Big Band, 
followed by fan favorite Dan Levinson’s 
“Midsummer Night’s Jazz Party: Hot Nights 
in Harlem” July 18. Amani channels the 
celebrated music of “Nat King Cole at 100!” 
on July 25, and making their Bickford 
debut, the venerable Greenwich Village 
Arthur’s Tavern Grove Street Stompers will 
conclude the series August 1. For tickets and 
info visit www.morrismuseum.org/jazz.

n LKS Entertainment presents a new series 
“Hot Summer Jazz” at the College of St. 
Elizabeth in Morristown beginning July 10 
with Louis Prima Jr. & the Witnesses; July 
17 with the Nicki Parrott Trio, July 25 with 
Danny Bacher & His All-Star Band; and 
August 1 with Rio Clemente’s The Bishop 
and his Abbotts. Plan to picnic with food 
trucks at 5:30 pm, showtime at 7:30 pm. 
Tickets available at www.lksarts.org.

n William Paterson University presents 
their Summer Jazz Room Series nghtly from 
Monday, July 15 to Friday, July 19, featuring 
faculty and staff playing the music of Jimmy 
Heath (15th), the Anderson Twins (16th), 

Vanessa Rubin and Big Beat 
(17th), Nilson Matta’s 
Brazilian Voyage (18th), and 
Rufus Reid and Friends 
(19th). All shows at 7:30 pm 
at the Shea Center for the 
Performing Arts, Wayne. 
www.WP-Presents.org 

n Stir the soul and enjoy a midday break 
with some open-air jazz. The Newark 
Museum presents Jazz in the Garden 2019 
Thursdays July 18 & 25, and August 1 & 8, 
12:15 – 1:45 PM. The series will feature 
Akiko Tsuruga, Chembo Corniel, Etienne 
Charles, and Vanessa Rubin, respectively. 
Free to Newark residents and museum 
members, $8 soon-to-be-members and jazz 
lovers. www.newarkmuseum.org

n On July 23rd 1-4:00pm, the Mahwah 
Museum presents “Les Paul’s 104th 
Birthday Celebration Concert” with 
headliners Lou Pallo, Gary Mazzaroppi, 
Frank Vignola and Vinny Raniolo. Bring 
your lawn chair and picnic basket and enjoy 
this FREE event. www.mahwahmuseum.org

n The First Annual Roselle Park Jazz 
Festival takes place Saturday, July 27th at 
the Michael J. Mauri Park 3– 8:30PM (rain 
date July 28th) and will feature JTole Music 
and NJYS Summer Jazz Student Big Bands 
with Special Guests, swing dance lessons 
and the George Gee Big Band.  
www.jtolemusic.com.

n The 10th Anniversary Montclair Jazz 
Festival will be held Saturday, August 10th 
Noon – 9:00PM at Nishuane Park. This 
festival, curated by Artistic Director 
Christian McBride, is a one-of-a-kind event 
where world-class jazz musicians perform 
alongside jazz stars of tomorrow — the 
students of JAZZ HOUSE KiDS. No tickets 
required, suggested donation $10.  
www.montclairjazzfestival.org.

n Saturday, August 17th noon – 10:00PM 
the Morristown Jazz and Blues Festival  
“On The Green” will feature The Antoinette 
Montague Experience, the Frank Vignola 
Trio, Paparozzi’s Juke Joint, the Bernard 
Allison Group, and Davy Knowles. Bring 
your lawn chairs and enjoy this FREE event. 
www.morristownjazzandblues.com

n Be sure to visit www.1867sanctuary.org 
for their July and August offerings. NJJS 
members receive a 25% discount to 
performances. Hit the road and let jazz  
be your compass!!!  JJ

Acclaimed Trinidadian 
composer/bandleader 

Etienne Charles  
performs in the Garden 
of the Newark Museum 

on Aug. 1. Photo by 
Laura Ferreira
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(answers on page 41)

The Jazz Journalists Association recently honored musicians and jazz 
writers in 39 categories at its 24th annual awards ceremony. Among the big 
winners are the following six notable artists: 

Jazz trivia 
By O. Howie Ponder

24Th JAzz CriTiCS’ PiCkS  

1.  LiFETiME ACHiEvEMENT:  
The Pittsburgh-born pianist will 
celebrate his 89th birthday on 
July 2. he’s been leading 
successful small groups since 
1951, and recorded his best-
known album, a live recording 
from the Pershing hotel in 
Chicago that featured his 
rendition of “Poinciana.” he was 
named an NEA Jazz Master in 
1994 and awarded a Lifetime 
Achievement Grammy in 2017. 

2.  MuSiCiAN OF THE YEAR 
ANd COMPOSER OF THE 
YEAR: The Newark-born tenor 
saxophonist and composer’s 
awards case is spilling over. 
he’s won 11 Grammys, 
including one for Lifetime 
Achievement, a Guggenheim 
Fellowship and is also an NEA 
Jazz Master. Career highlights 
include starring in Art Blakey’s 
Jazz Messengers and a Miles 
Davis quintet, co-founding the 
fusion band Weather report, 
and leading an all-star quartet 
since 2000. A film documentary 
about his life is due to be 
released this year. 

3.  uP ANd COMiNG MuSiCiAN 
OF YEAR: The bassist was born 
in Malaysia and grew up in 
Australia, playing piano and 
bassoon before taking up the 
bass in high school. She earned 

a Master’s at Manhattan School 
of Music, where she now 
teaches while leading various 
small groups. She’s released 
four well-regarded albums this 
decade and played with many 
luminaries, including regularly in 
Pat Metheny’s quartet. 

4.  ARRANGER OF THE YEAR: 
Leader of a New York-based 
orchestra since 1992, and 
winner of five Grammys for best 
album, composition or 
arrangement, the Minnesota-
born artist was honored as an 
NEA Jazz Master this year. her 
appreciation for the natural 
world is reflected in her music, 
and album titles like Sky Blue, 
Winter Morning Walks and 
Concert in the Garden. 

5.  RECORd OF THE YEAR: The 
Bronx-born percussionist, 
educator and big band leader 
had an inspiration: rearrange 
the music from a beloved 
Bernstein/Sondheim musical 60 
years after it opened on 
Broadway. 

6.  HiSTORiCAL RECORd OF THE 
YEAR: The revered saxophonist 
(tenor and soprano) recorded 14 
tracks with his “classic quartet” 
in 1963, but impulse inexplicably 
never issued an album. That 
was rectified in 2018.

The full list of JJA awards to top singers and instrumentalists and other 
winners are online at www.jjajazzawards.org. O. Howie welcomes 
suggestions for future questions or comments from readers. Leave him a 
message at editor@njjs.org.

C T S I M A G E S |The Face of Jazz       
 Licensing • Research • Appraisals

Photo Archives include vintage Jazz, Pop, Blues, R&B, Rock, Country/Western, 

Radio Personalities, Big Bands, Vocalists, Hollywood and more.

• PhotograPh research • Licensing for commerciaL use  
• fine art Limited edition Prints • gaLLery exhibitions

• record & PhotograPh aPPraisaLs

W W W . CTSIMAG ES. COM  e-mail: Cynthia@ctsimages.com 
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                                                                           Restaurant  
and bar

24 Main St. (Rt. 124), Madison, NJ 07940
973.822.2899 • info@shanghaijazz.com

                                                      NO COvER (except special events)

Named “One of the Top 100 Jazz Clubs in the World” by 
DownBeat Magazine, Shanghai jazz has earned rave reviews  
for our food, service and ambience from The New York Times, The 
Star-Ledger, Zagat Survey and Inside New Jersey.

Our philosophy is warm hospitality, gourmet Asian cuisine inspired 
by the seasons, a well-focused wine list and a full bar with almost a 
dozen beers on tap, including our own Shanghai Jazz Ale. 

We are proud to present world class artists six nights a week with no 
music charge except for special events.

Whether you enjoy dim sum and cocktails in our Long Oak Bar, 
an intimate dinner with family and friends, or a unique social or 
corporate gathering, we look forward to welcoming you to our home.

— ThOMAS DONOhOe and the ShANghAi JAzz TeAM

  Book your special parties at shanghai Jazz. call for information. 
Tuesday: 6:30 pm – 8:30 pm | Wednesday and Thursday: 7:00 pm – 9:30 pm

Friday and Saturday two seatings: 6:30 and 8:30 pm | Sunday: 6:00 pm – 9:00 pm

for latest schedules and updates, 
please visit www.shanghaijazz.com

Please note: We take reservations by telephone only 973.822.2899 and not by e-mail. 
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Co-editor Linda Lobdell 
and I produced our  

first issue of Jersey Jazz in 
October, 2006. Now, some  
4 million words later   
and one issue shy of a full  
13 years, we’ve decided it’s 
time to pass the baton. Beginning in 
September, Sanford Josephson will be the 
new editor of Jersey Jazz, and as NEA Jazz 
Master Dan Morgenstern says elsewhere in 
this issue the magazine is in good hands. 

Readers will know Sandy as the writer of  
the monthly Big Band in the Sky obituaries 
column and frequent feature stories. He’s  
an experienced journalist and public affairs 

executive as well 
as the author of 
two fine books 
on jazz. I know 
this because I 
read them both, 
and I’m looking 
forward to the 
next chapter for 
the venerable 
magazine now 

in its 47th year of publication. 
Sandy will be the sixth editor 
of Jersey Jazz.

I’m grateful to all the talented 
contributors who entrusted us   
 with their work over this 
decade-plus of jazz reporting, 

literally too numerous to mention here at 
well over three dozen. We also appreciate the 
support we’ve been given by the five New 
Jersey Jazz Society presidents and the many 
directors who served on the board during 
our tenure.

One final big thank you to all our great jazz-
supporting readers; there could have been 
no magazine without you! And I will name 
just a few of those special friends. So thanks 
to Dave and Alan and Fernando, Marcia, 
Marlene and Bucky. And to Sheilia, who 
once told me she reads her Jersey Jazz issues 
“from head to toe.”

My father always told me that the most 
important thing in show business was  
“to know when to get off.” So we’ll just give  
a tip of our pork pie hats and move along.  
’Scuse us while we disappear.  JJ

ThANkS FOr ThE MEMOrY

the editor’s Pick
By Tony Mottola 
Jersey Jazz Editor

New JerseyJazzSociety
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Big Band in the sky  By Sanford Josephson 

JerseystoriesJazz

Sanford Josephson is the author of Jazz Notes: interviews Across the Generations and Jeru’s Journey: 

The Life and Music of Gerry Mulligan. He’s written about jazz musicians in a variety of publications.

n Doris Mary Anne von Kappelhoff 
(Doris Day), 97, April 3, 1922, 
Cincinnati— May 13, 2019, Carmel 
Valley, CA. New Yorker film critic 
Pauline Kael once described Day as “the 
all-American middle-aged girl,” a 
reference to her roles in such ’50s and 
’60s musicals and comedies as Pajama 
Game, Pillow Talk and That Touch of 
Mink. But Day launched her career as a 
big band vocalist, and her rendition of 
“Sentimental Journey,” sung with Les 
Brown’s band (and also composed by 
him with lyrics by Ben Homer) is 
arguably one of the most enduring and 
endearing songs of the big band era.

According to Adam Bernstein, writing 
in The Washington Post on the day of 
her death, the recording “catapulted” 
Day “to fame as the armed forces’ 
sweetheart…Released in 1945 and 
backed by Les Brown’s band, it helped 
set the musical tone of homefront 
America during World War II.” In his  
A Biographical Guide to the Great Jazz 
and Pop Singers (Pantheon Books: 2010), 
Will Friedwald wrote that “Sentimental Journey” was “more than a 
massive hit, it was a song that helped define an era.”

Brown once said Day was “every bandleader’s dream, a vocalist who 
had natural talent, a keen regard for the lyrics, and an attractive 
appearance. As a singer, Doris belongs in the company of Bing 
Crosby and Frank Sinatra. And, I’d say that, next to Sinatra, Doris is 
the best in the business on selling a lyric.” Friedwald goes even 
further. “She’s never been properly acknowledged as the great artist 
she is,” he wrote. “At her very best, Doris Day is worthy of being 
mentioned in the same breath as Frank Sinatra or Ella Fitzgerald, yet 
…she’s never gotten a fraction of their respect.” 

Day’s career began at Cincinnati radio station WLW where she sang 
with a local band led by Barney Rapp. Bob Crosby heard her in 1940 
and hired her. That didn’t last long. Jazz writer George Simon, in 
The Big Bands (Collier Books: 1974) recalled that, “Doris had been 
discovered by the Bob Crosby band, but something went wrong. One 
report had it that a member of the band had made some pretty 
serious passes at the very young lady, which frightened her so that 
she gave her notice. In any event, Les heard her at the Strand 
Theater, was immediately impressed, and, having heard the 
grapevine stories about her unhappiness, offered her a job…” 

Simon reviewed Day’s performances with the Brown band during 
the fall of 1940 at New York City’s Arcadia Ballroom and the Glen 
Island Casino on Long Island. He wrote that she “handles herself 

with unusual grace, and what’s most 
important of all, sings with much natural 
feeling and in tune.”

In 1947, Day went solo as a singer and 
made her first movie in 1948, Romance on 
the High Seas, a musical comedy also 
starring Jack Carson and Janis Paige. From 
1948 to 1968, she appeared in 39 films. 
Her last movie before she retired at age 46 
was With Six You Get Eggroll, a romantic 
comedy that also featured Brian Keith and 
Barbara Hershey. 

She played the wife of alcoholic trumpeter 
Kirk Douglas (loosely based on Bix 
Beiderbecke) in the 1950 movie, Young 
Man With a Horn, but her most 
challenging jazz-related role was that of 
singer Ruth Etting in the 1955 movie, Love 
Me or Leave Me. It was a stark contrast to 
her screen image as “the girl next door.” 
Etting was married to a gangster, por-
trayed in the movie by James Cagney, who 
reportedly had suggested Day for the role. 

The New York Times critic Bosley 
Crowther noted, “Day’s skillful way with 

the period songs,” singling out “Mean to Me” and “Ten Cents a 
Dance.” Friedwald wrote that Day delivered “an electrifying 
performance on both the screen and the sound track…The score 
consists almost entirely of classic ’20s songs, and these vary between 
Broadway-style showstoppers and some of her most effective ballads 
ever, such as ‘It All Depends on You’ and ‘I’ll Never Stop Loving 
You’. The sweet voice of the band years and early ’50s now has a 
harder edge to it.”

Her ‘jazziest’ album was Duet recorded on the Columbia label in 
1961 with pianist/composer Andre Previn. It wasn’t actually a duet, 
as bassist Red Mitchell and drummer Frankie Capp also played on 
the record. Jazz Times called it “exquisite”, and Friedwald said it was 
“her finest album ever,” speculating that, “she relished this 
opportunity to work in languorously slow tempos and this most 
intimate of settings…as a respite from the relentlessly peppy 
novelties inflicted on her.”

Other notable jazz-oriented recordings were two albums made with 
arranger/composer/conductor Paul Weston: Day By Day (Columbia: 
1956) and Day By Night (Columbia: 1957). In his review of the two 
albums for AllMusic, Dave Nathan pointed out that, “When Doris 
Day freed herself from those cotton candy films she appeared in, 
where her singing for the most part was limited to cute novelty 
tunes, she showed that she could successfully sink her vocal teeth 
into some solid standard material.” On some of the tracks of these 
two albums, Nathan wrote, “Day was backed by a dance band group 

Portrait of Doris Day at the Aquarium, NYC, c. July 1946. 
Photo by William P. Gottlieb.

continued on page 10
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with some jazz personages present. ‘Hello 
My Lover, Goodbye’ and ‘I Hadn’t Anyone 
Till You’ feature Barney Kessel on guitar 
and consummate studio musician Ted 
Nash’s alto sax.”

In 1971, Day helped found Actors and 
Others for Animals, which rescues strays 
and mistreated animals. She also advocated 
for animal rights through her Doris Day 
Animal Foundation and the Washington, 
D.C.-based Doris Day Animal League. She 
spent much of her time saving and finding 
homes for stray dogs, and she worked to 
eliminate the use of animals in cosmetic  
and household products research. 

In 1989, she received the Cecil B. DeMille 
award for lifetime achievement from the 
Golden Globes; in 2004 she was awarded  
the Presidential Medal of Freedom; and in 
2012, she received a lifetime achievement 
award from the Los Angeles Film Critics.

In Doris: Her Own Story by A.E. Hotchner 
(Bantam Books: 1976), Day told the author: 
“ My animal family has been a source of  
joy and strength to me. I have found that 
when you are deeply troubled, there are 
things you get from the silent, devoted 
companionship of your pets that you can 
get from no other source. I have never 
found in a human being, loyalty  
comparable that of any pet.”

Married four times, Day is survived by a 
grandson. Her son, Terry Melcher, died  
in 2004.

n Sol Yaged, 96, clarinetist, December 8, 
1922, Brooklyn – May 16, 2019, New York. 
Yaged made no bones about his admiration 
of and reverence for Benny Goodman. As a 
12-year-old, he first heard Goodman 
playing on a radio program called Let’s 
Dance. That motivated him to go to a music 
store on West 48th Street and buy his own 
clarinet. His favorite story was that, “If it 
hadn’t been for Benny Goodman, I’d have 
been a juvenile delinquent.”

His obsession with Goodman is perhaps 
best described by Sherman Edwards, 
composer-lyricist of the Broadway musical 

1776, who played piano 
on 52nd Street in the 
late ’40s. Edwards told 
Arnold Shaw, author of 
The Street That Never 
Slept (Coward, McCann 
& Geoghan: 1971) that 
Yaged “was the living 
epitome of Benny 
Goodman. It was just as 
if a Dybbuk of Benny 
had moved into Sol’s 
body. He even looked 
like Benny and, of 
course, played like him. 
He would think nothing 
of phoning you at six 
o’clock in the morning, 
just about the time you 
were bedding down 
after a long evening’s 
work, and asking you to 
listen over the phone to 
a Goodman record that 
had him all charged up. 
He was absolutely out 
of his mind when it 
came to Benny…”

That made Yaged the perfect choice to  
write the music for the 1956 movie,  
The Benny Goodman Story, and to coach 
Steve Allen about playing clarinet in the  
title role. According to Marc Myers,  
writing in his JazzWax blog (October 4, 
2018), “In 1955, Steve Allen asked Yaged 
to teach him to hold and play the clarinet  
so he’d be convincing in The Benny 
Goodman Story. Yaged agreed and became  
a consultant on the film, keeping an eye  
out for errors.”

Long after the heyday of 52nd Street, The 
New York Times’ Corey Kilgannon caught 
up with Yaged in 2004 when he was playing 
at an East 56th Street restaurant called Il 
Valentino. “For a handful of diners each 
night,” Kilgannon wrote, “Mr. Yaged turns 
back time, playing the same songs the same 
way he did a half-century ago…The 
musicians in his group sit in a corner in 
chairs backed against the wall, Dixieland 
style. They play their share of stompers, but 
their sets generally begin by invoking 
Goodman’s spirit. Like Goodman’s small-
group ensembles, Mr. Yaged’s band plays 

straight-ahead standards with simple 
melodies and a series of riffing choruses.” 

In 2006, a 50th anniversary celebration was 
held at Swing 46 for Yaged’s first album, It 
Might As Well Be Swing (Herald: 1956; 
reissued in 2018 by Pine Hill Records). 
Myers wrote that the album, “transports us 
back to an age when New York was a night-
time town, dotted by hot dog stands and 
roasted nuts stores, illuminated by richly 
hued neon signs, and chock-filled with 
pedestrians in herringbone coats, stockings, 
and hats.” 

The anniversary celebration, according to 
AllAboutJazz’s Elliott Simon, was “a sold-
out reunion concert with vibraphonist 
Harry Sheppard. Yaged has played an 
astounding number of gigs in NYC.” Then, 
Simon recalled a statement once made by 
Yaged’s wife that, “Musicians are on the 
road 50 weeks a year to play NYC for two…
Sol hits the road for two weeks and plays 
NYC for 50.” 

Clarinetist Joe Licari, in a YouTube post, 
recalled that he first met Yaged after getting 
out of the Army in 1960. “I was looking for 
a place to hear traditional jazz and 

BiG BANd iN THE SKY
continued from page 8

Sol Yaged, John Levy, Jimmy Jones and Rex William Stewart,  
Pied Piper, NYC, c. Sept. 1947. Photo by Wiliam P. Gottlieb.
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discovered the Metropole in NYC. There was Sol Yaged on stage 
with the likes of Red Allen, Zutty Singleton, Hank Duncan, Harry 
Sheppard…I went every weekend till it eventually closed and turned 
into a burlesque house. I got to know him a lot better later on as we 
were both working at The Red Blazer Too on the East Side in the 
early ’70s. Our band was there every Friday for years, and Sol had 
his band on another night, but he would come in to hear us play 
and hang out.” No information was available regarding survivors.

n Mike Migliore, 64, alto saxophonist, October 16, 1954, Buffalo –
May 13, 2019, Montrose, NY. After attending one semester at the 
State University of Buffalo, Migliore went on the road with 
Maynard Ferguson’s big band, and that, according to his daughter, 
Lana Migliore, “was the moment that really kickstarted my father’s 
career.” In a post on the dignitymemorial.com website, she recalled 
that, “He toured all over the world with various greats such as Gerry 
Mulligan, Woody Herman, and Doc Severinsen…played classically 
with the American Symphony Orchestra, New York Pops, New 
Jersey Symphony…played with popular greats such as Frank 
Sinatra, Ella Fitzgerald, Liza Minnelli…”

But, she continued, “Aside from my father’s great accomplishments, 
he always held his family near and dear to his heart. My dad was 
more than present my entire childhood despite his busy and ever-
changing work schedule.” 

Migliore began playing professionally in the Buffalo area at age 14. 
While still in high school, he toured Sweden with the Buffalo State 
Jazz Ensemble and also was a guest soloist with the Buffalo 
Philharmonic. He has performed on more than 100 albums.

Multi-reedist Ed Maina, who joined Ferguson’s band after Migliore, 
recalled, in a Facebook post, that, “He basically took me under his 
wing…he showed me the ropes, and, while on the road, we always 
hung out practicing, listening to music and even climbing a 
mountain on a day off in Boise, Idaho. His ridiculous talent, 
excitement for life, smile, and sense of humor drew anyone that met 
him in as a friend…He was without a doubt a major influence in 
my growth as a player and musician.”

Other Facebook tributes were posted by guitarist Bob DeVos, 
trumpeter Brian Pareschi, and drummer/bandleader Sherrie 
Maricle, among others. Describing Migliore as “a musician of the 
highest caliber,” DeVos added that, “I’ll always remember the good 
times we had on and off the bandstand and hanging at his home 
with his beautiful family.” Pareschi pointed out that Migliore was “a 
soulful player…so expressive…you got that from him every time he 
played.” He added, “I’ll surely miss his playing, the music he made. 
But more importantly, I’ll miss who he was, that sense of humor, 
and the love he showed us all.” Maricle simply said: “Thank you for 
the multitude of gifts you gave the world! You will be missed by 
everyone in music and beyond. You left the world a lot better than 
when you arrived.”

Migliore’s family has established a scholarship fund in his memory. 
“My dad,” Lana said, “was always passionate about instilling the 
importance of the arts and music through teaching and education. 
With this scholarship fund, we hope to provide some financial relief 
to a young jazz musician finishing college.” Contributions can be 
made by logging onto https://www.gofundme.com/mike-migliore-
memorial-scholarship.

Survivors in addition to his daughter, Lana, are: his wife Debbie; 
son, Mikey; and sister, Linda.

n Christiern Gunnar (Chris) Albertson, 87, author/record 
producer, October 18, 1931, Reykjavik, Iceland – April 24, 2019, 
New York City. Albertson discovered the singer Bessie Smith in 
1947 when he heard her on the radio in Copenhagen. That began a 
mission to find out more about her. He immediately borrowed 
books on African-American music from the United States 
Information Service library. 

Twenty-one years later, he convinced Columbia Records producer 
John Hammond to reissue her recordings. Albertson became the 
producer of the 10 two-disc sets beginning with Bessie Smith: The 
World’s Greatest Blues Singer in 1970, followed by the other four sets 
over the next two years. In a review of the first four two-album 
recordings, The New Yorker’s Whitney Balliett wrote that, 
“Columbia, with Chris Albertson heading up the project, has done a 
herculean job…what started out as sort of a foundation altruistic 
project, a musical-archaeological dig into the works of a blues singer 
who died 34 years ago, has become a thriving investment.”

In 1972, Albertson wrote Bessie (originally published by Stein & Day 
and reissued in paperback by Yale University Press in 2005). Los 
Angeles Times critic Leonard Feather called Bessie “the most 
devastating, provocative and enlightening work of its kind ever 
contributed to the annals of jazz literature.” The Washington Post’s 
Hollie I.West wrote that it was, “A landmark in the writing of jazz 
history…As one of the few first-rate biographies of a jazz or blues 
artist, the book is a significant step in the creation of a body of jazz 
historiography.” 

In the book’s foreword, Albertson wrote, “I hope that I have done 
Bessie Smith justice, and that my work here may inspire further 
efforts to enlighten us about major figures in African-American 
music, regardless of their ethnic heritage.”

Before moving to New York in the 1960s, Albertson worked as a 
disc jockey for Armed Forces Radio in Keflavik, a town in southwest 
Iceland. He also was on the radio in Philadelphia, and, before 
embarking on the Bessie Smith projects in New York, he was a 
producer for Riverside Records, station manager of listener-
supported FM radio station WBAI, a writer of liner notes for jazz 
albums, and a contributor to magazines such as Stereo Review and 
DownBeat. 

While working on the Bessie Smith undertakings, he also hosted a 
PBS television series, The Jazz Set. He later wrote two TV docu-
mentaries, Alberta Hunter: My Castle’s Rockin’ in 1988; and Masters 
of American Music: The Story of Jazz in 1993. No information was 
available regarding survivors.

BiG BANd iN THE SKY
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n Norma Miller, 99, dancer, December 2, 
1919, New York City – May 5, 2019, Fort 
Myers, FL. “You ever see those old black & 
white films of the original Lindy Hoppers? 
You know, guys throwin’ the gals up in the 
air, between their legs, catchin’ them 
without missing a beat? I was one of those 
girls!! An original Lindy Hopper!”

That’s how Norma Miller described herself 
to WBGO Morning Show host and music 
director Gary Walker in the first of two 
visits to the station nine years ago. “She was 
90 years old,” Walker recalled to Jersey Jazz, 
“but she told her story with the enthusiasm 
of a school girl attending her first dance.”

Miller was only 12 years old when Savoy 
Ballroom dancing sensation Twist Mouth 
George Ganaway observed her dancing on 
the sidewalk outside the club and asked her 
to join him for a matinee performance. “He 
just threw me up; my feet never touched the 
ground,” she said in Jazz, the Ken Burns 
2001 PBS documentary. “People were 
screaming,” she added, “and he put me on 
top of his shoulders, walked me around the 
ballroom…and put me back outside. 
Greatest moment in my life, and I’m 
excited, excited, and I’m gonna go home 
and tell my mother and my sister — and 
then I said, ‘no, I better not say nothin’!”

Three years later, Miller was hired by 
Whitey’s Lindy Hopper’s, becoming the 
troupe’s youngest member. They traveled 
throughout Europe, the United States, and 
South America and were featured in A Day 
at the Races, the 1937 movie starring the 
Marx Brothers. That was followed up in 
1941 with Hellzapoppin’ starring Ole Olsen 
and Chic Johnson. 

The Lindy Hop began to decline in 
popularity during and after World War II, 
but, in 1952, Miller created the Norma 
Miller Dancers, a jazz-dance company that 
traveled throughout the U.S. and Australia 
before joining Count Basie on a national 
tour. In 1957, the troupe became part of a 
production called “The Cotton Club 
Revue,” appearing mostly in Las Vegas and 
Miami Beach and starring Cab Calloway 

and a 48-member all-black cast. In Swingin’ 
at the Savoy: The Memoir of a Jazz Dancer, 
co-written with Evette Jensen, (Temple 
University Press: 1996), Miller pointed out 
that the Norma Miller Dancers “were to be 
the first all-black show to play the 
Beachcomber in Miami Beach. 

During rehearsal, racial tensions surfaced. 
The day of our big dress rehearsal, there 
were headlines in the Miami Sun telling 
Murray Weinger (the Beachcomber owner) 
that they didn’t want his colored show on 
the beach.”

In 2006, Miller was the subject of Queen of 
Swing, a documentary about her life 
directed by her longtime manager, John 
Biffar, and produced by American Public 
Television. There was also a children’s book 
about her, Stompin’ at the Savoy: The Story 
of Norma Miller by Alan Govenar 
(Candlewick: 2006).

“The Savoy,” she once said, “was our 
community, and the dance floor was the 
place we found freedom.” Opened in 
Harlem in 1926, the club was integrated 
during an era of racial segregation. It was 
demolished in 1958 and replaced by a 
housing project. “As kids,” Miller told 
WBGO’s Walker, “we’d go to The Savoy, sit 
outside under the open windows, hear the 
music inside, and start to dance.” 

Miller’s two feet, Walker said, “never failed 
her. Along with her amazingly quick wit and 
ability to make you see her stories by the 
way she told them, she traveled the world, 
paying forward her spirited gift to young 
dancers today, eager to learn.”

She never married and left no known 
survivors.

n Verna Hart, 58, artist, January 28, 1961, 
New York City – April 26, 2019, 
Wilmington, DE. When she was eight years 
old, Hart’s father introduced her to Romare 
Bearden, known for his images of the 
Harlem Renaissance, which often reflected 
elements of jazz interspersed among the 
characters he depicted. “I can still envision 
him in his studio,” she wrote on her website, 

“wearing painted coveralls surrounded by 
his vibrant large canvas.” After his death in 
1988, Hart created two mono prints to 
honor him, “Blues for Bearden I” and 
“Blues for Bearden II”. 

Clear about the origins of her art, Hart 
wrote that, “Jazz is the medium of my work. 
My works are visual evidence of a painter’s 
deep reflection of the natural rhythms of 
jazz.” 

Her best known painting is probably 
“Jammin’ Under the El,” commissioned by 
the Metropolitan Transportation. Authority 
and displayed at the Myrtle Avenue-
Broadway subway station in Brooklyn. The 
U.S. Department of State chose her “Piano 
Man” painting for its “Arts in Embassies” 
cultural diplomatic program in 2017, 
displaying it in an exhibition in Cape Verde. 
Hart’s painting, “Bass Walkin’”, portraying 
three bassists, is in the Just Lookin’ Gallery 
of Original African American Art in 
Hagerstown, MD.

Hart’s artwork could be seen in Spike Lee’s 
1990 movie, Mo’ Better Blues, starring 
Denzel Washington, and she designed the 
covers for Branford Marsalis’ album, I 
Heard You Twice the First Time (Sony: 
1992), and for Stephane Grappelli’s album, 
85 & Still Swinging (EMI Angel: 1993). 

She held two masters degrees, which she 
earned simultaneously from Pratt Institute 
(Masters of Fine Art/Painting) and Bank 
Street College of Education (Masters of 
Science in Education/Visual Arts). She 
taught art at Springfield Gardens High 
School in Queens and was a part-time 
professor of art at Medgar Evers College 
(CUNY). Hart moved to Wilmington nearly 
20 years ago so her daughter, Eubie, who 
has cerebral palsy, could be cared for at the 
Nemours/Alfred I. duPont Hospital for 
Children.

Cause of death was a seizure while she  
slept. In addition to Eubie, she is survived 
by her son, Romare (named after Bearden); 
another daughter, Zaire; and her brothers, 
Frederick Hart, Kevin Hart, and Raymond 
Smith.  JJ
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summer sounds in 
morris county
By don Jay Smith 

New serIes BrINgs 
FaVorItes to dolaN Hall 
A new concert series will bring several favorites to 
Dolan Performance Hall at the College of Saint 
Elizabeth in Morristown. Many fans will remember 
Dolan as the site of Jazzfest in 2011-12. With easy 
access from Route 24, free parking and excellent 
acoustics, Dolan Hall is a great music venue. 

The series begins on July 10, when Louis Prima Jr. 
and the Witnesses perform. The high-energy band 
blend their original sound with classic hits of Louis 
Prima Sr. including “Jump Jive an’ Wail,” “Just a 
Gigolo,”  and “Sing Sing Sing.” Introduced to local 
fans at the 2016 Morristown Jazz & Blues Festival, 
Prima Jr. has made Jersey a regular stop from his 
home base of New Orleans. This concert has been 
made possible thanks to the Gia Maione Prima 
Foundation and the law firm of Sherman Wells 
Sylvester & Stamelman.

On July 17, bassist and singer Nicki Parrott 
celebrates the release of her newest CD Nicki 
Parrott New York to Paris, just  out on Arbors 
Records. Nicki tours the world and has appeared at 
many major festivals including   Newport and Bern, 
but she infrequently appears in New Jersey, making 
this concert special. She will perform with Rossano 
Sportiello on piano and Harry Allen on sax.

The singer, saxophone player and entertainer 
danny Bacher headlines with an all-star band  
on July 25. His engaging stage presence, supply  
of humorous stories and his smooth-as-silk voice 
have enhanced his popularity. The New York  
Times called him “prodigiously talented” and 
Marilyn Maye saluted him as “a rare artist” and  
“a swinging musician.” Danny will be joined by trumpeter Charlie Caranicas, 
saxophonist Harry Allen,  
pianist Jason Teborek, bassist Dean Johnsonand drummer Alvester Garnett. 

The series concludes with the popular Rio Clemente in a concert entitled “The 
Bishop and his Abbotts.” Called The Bishop of Jazz, Rio hails from Morristown 
and is in its Hall of Fame. Known for dazzling technique and his ability to blend 
his classical background with jazz stylings, he makes each concert a special 
occasion. For his Dolan Hall appearance on  August 1, he performs with 
guitarist Flip Peters, bassist Gene Perla and drummer Bill Goodwin. 

All concerts start at 7:30 pm in Dolan Hall at the Annunciation Center on the 
campus at 2 Convent Road, Morristown. The venue is fully accessible with 
elevators, free parking and comfortable seats. Food trucks will be open on site 
starting at 5:30 so that people can picnic. For tickets and more information, go 
to www.lksarts.org. 

morrIstowN J&B salutes wBgo
When Mayor Tim Dougherty launched the first Morristown 
Jazz & Blues Festival, he said that he hoped that the event 
would grow to become a much anticipated annual concert, 
and he was right. Now fans mark their calendars for the third 
Saturday in August well before the lineup is announced and 
this year will be the ninth free music festival which begins with 
jazz and closes out with the blues. This summer the festival 
pays tribute to the jazz radio station WBGO on the occasion of 
their 40th anniversary. 

The Antoinette Montague Experience kicks off the full day 
of music at noon on the Morristown Green with an exciting 
ensemble featuring seven-time Grammy-nominee Bobby 
Sanabria on drums, plus saxophonist Benny Rubin Jr., guitarist 
King Solomon Hicks, bassist Melissa Slocum and tap dancer 
AC Lincoln. Hailing from Newark, singer Montague draws her 
inspiration from New Orleans jazz, blues, swing, R&B and 
world music and she always throws a great party. The singer is 
a regular with the iconic Jazzmobile and has worked with 
many jazz greats including Christian McBride, Benny Powell, 
Winard Harper and Earl May. 

At 2:00 pm, the extraordinary guitarist Frank vignola brings his 
trio to the stage, a trio which consists of Vinnie Raniolo and 
Gary Mazzaroppi. Before a serious accident derailed his career 
two years ago, Frank was known for stunning virtuosity and 
jaw-dropping technique. Amazingly he has recovered his 
technical prowess and today is an even better musician 
because of his intense desire to recover and return even 
stronger. He and Vinnie appeared at previous Morristowns J&B 
Festivals with the great Bucky Pizzarelli and now Frank returns 
to headline with his amazing trio. 

The late afternoon set has featured bands who blend jazz, 
blues and even R&B, and this year features the exciting 
harmonica player and singer Rob Paparozzi, at home playing 
jazz, funk and, of course, the blues. Rob will pay tribute to the 
50th anniversary of the legendary Woodstock Festival which 
took place over this same August weekend in 1969. For 
several years Rob was the front man for one of the famous 
Woodstock performers, Blood Sweat & Tears, known for their 
jazz-influenced arrangements and he now leads Paparozzi’s 
Juke Joint. 

At six o’clock the music turns to the blues when The Bernard Allison Group 
takes the stage. The son of the legendary blues guitarist Luther Allison was 
originally set to perform last year at six, but the heavy rain finally cancelled his 
appearance and that of the equally brilliant guitarist davy Knowles who also 
will return to perform at 8:00. The two blues stars will close out this year’s 
festival. 

The annual Morristown Jazz & Blues Festival is presented for free and takes 
place on the Morristown Green on Saturday, August 17, from noon until about 
10 in the evening. Many fans stake out their spots early as the crowd grows 
throughout the day, enjoying all that Morristown has to offer. The website 
morristownjazzandblues.com provides more details about the event, including 
a map of parking lots and the list of sponsors whose generous support  

makes the whole concert possible.   JJ

Popular artists Nicki Parrott (top) and 
Antoinette Montague are among a full 
roster of top jazz performers appearing in 
Morris County this summer.
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This will be the 35th year of the 
celebrated Jazz in July series at the 

92nd Street Y, once again under the 
guiding hands of artistic director Bill 
Charlap, who serves as host of the six 
concerts, as well as contributing his usual 
stellar jazz pianism. 

Things kick off on Tuesday, July 16 with 
“Standard Time: The American 
Songbook in Jazz.” A selection of great 
standards from the Great American 
Songbook that have been favored over 
the years by jazz musicians will be 
presented by a lineup of John Pizzarelli 
on guitar and vocals, Harry Allen on 
tenor sax, Bill Charlap on piano, Jay 
Leonhart on bass and Dennis Mackrel on 
drums.

“The Brazilian Trio with Maucha Adnet/
The Curtis Brothers Afro-Cuban Jazz 
Quintet: CuBop” is the concert on 
Wednesday, July 17. Brazilian Vocalist 
Maucha Adnet, one time singer with 
Antonio Carlos Jobim’s group, will be 
featured, supported by a trio of Brazilian 
jazz stars, pianist Helio Alves, bassist 
Nilson Matta and drummer Duduka da 
Fonseca. The second set will find the 
Curtis Brothers, pianist Zaccai and bassist 
Luques joined by Willie Martinez on 
timbales, Camilo Molina on congas and 
Reindol de Jesus on bongos for some hot 
Afro-Cuban sounds.

On Thursday, July 18 the program will be 
“Cécile McLorin Salvant Meets the Bill 
Charlap Trio.” Salvant has been heralded 
as one of the outstanding jazz vocalists to 
come onto the scene in recent years. She 
has been a participant in two prior Jazz in 
July concerts, each time eliciting 
enthusiastic responses from the 
audiences. On this occasion, she will be 
accompanied by the marvelous Bill 
Charlap Trio, with Charlap at the piano, 
Peter Washington on bass and Kenny 
Washington on drums. Salvant will bring 
her imagi native approach to vocalizing to 
a program of outstanding songs. 

The second week of Jazz in July begins on 

Tuesday, July 23 with “The Melodic 
Genus of Clifford Brown.” Brown, whose 
brilliant career was cut short in a tragic 
automobile accident at the age of 25, has 
been recognized as one of the finest of all 
jazz trumpeters. To celebrate his legacy, 
Charlap has enlisted three of today’s most 
acclaimed trumpet masters, Tom Harrell, 
Warren Vaché and Joe Magnarelli to join 
his trio with the two Washingtons, and 
the outstanding young jazz vocalist 
Veronica Swift to explore the music that 
Brown performed during his all too brief 
moments on the scene. 

On Wednesday, July 24, the concert will 
be “Renee Rosnes & Bill Charlap: In the 
Key of Us.” The husband and wife team 
will have outstanding support from Ken 
Peplowski on clarinet, Peter Bernstein on 
guitar, Sean Smith on bass and Bill 
Stewart on drums. Anyone who has seen 
prior duo performances by Rosnes and 
Charlap understands the special musical 
empathy that exists between them. Their 
powers of improvisation will be on full 
display for this evening of musical magic.

Jazz in July concludes on Thursday, July 
25 with “Old Devil Moon: Swingin’ 
Through the Songs of Burton Lane.” 
Lane was the composer for such 
Broadway classics as Finian’s Rainbow 
and On a Clear Day You Can See Forever, 
and his catalog of standards includes “I 
Hear Music,” “How About You” and 
“Too Late Now.” Vocalist Sandy Stewart, 
alto saxophonist Steve Wilson, tenor 
saxophonist Roxy Coss, trombonist 
Michael Dees, bassist Peter Washington 
and drummer Carl Allen will join 
Charlap in this tribute to master 
tunesmith Burton Lane.

Once again, this promises to be a series  
of jazz concerts that will have broad 
appeal, and features some of the most 
acclaimed jazz performers around  
today. All concerts begin at 7:30 pm.  
Full ticket and concert information  
can be found at 92y.org/concerts/jazz.  JJ

If It’s July, It’s Jazz — at the 92nd st. y
By Joe Lang

Rio de Janeiro native Maucha Adnet performs with  
The Brazilian Trio on July 17.

Pianist Bill Charlap returns as artistic director and 
performer for the 2019 Jazz in July series at the 92nd St. Y.

Daylight Standards Time: John Pizzarelli sings the Great 
American Songbook on July 16. Photo by Jimmy Katz.
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Jack Livingstone is retired from the 
Manalapan Library, but he still 

returns to MC the monthly free jazz 
program he started so long ago. One 
artist he has often presented was 
Warren Chiasson the veteran jazz 
musician I’ve enjoyed listening to for 
decades. Originally from Nova Scotia, 
he has long made this area his home, 
and was willing to talk about his 
playing and recount his interactions 
with many other great jazz artists such 
as George Shearing and Chet Baker.  
We spoke in December, 2018.

Schaen Fox is a longtime jazz fan. Now retired, he devotes much of his time to the 
music and shares his encounters with musicians in this column.

talking Jazz

A Jersey Jazz Interview  
with Warren Chiasson
By Schaen Fox

continued on page 20

JJ: Is there anything special you wish to 
talk about?

wc: There was a law in New York called The 
Cabaret Law that went all the way back to 1926. 
When I first came to New York, you had to go 
downtown and get yourself fingerprinted and a 
mugshot for your cabaret card, which you had to 
carry with you. They tried to do that with Sinatra in 
1962, but Sinatra had connections with Governor 
Rockefeller, and he got that part of the law erased. 
There was still a residue where you were only 
allowed three instruments on the bandstand out of 
a bass, guitar, piano, organ, or an accordion. 
[Laughs] If you played the bass or piano and sang, 
that would count for two instruments. It was crazy. 

I played vibes, and had a gig at Gregory’s at 63rd 
St. and 1st Ave. The proprietor used to pay off the 
cops so I could play. It got to be too expensive, 
because the cops put too much pressure on him. 
He said, “Warren I’m going to have to let you go.” I 
was using Chuck Wayne on guitar, so Chuck said, 
“Instead of the vibes, it will be my trio and you will 
play piano.” That is what happened there, but I 

noticed that all around town the club owners were 
being hit by the cops because they were using a 
drummer. We decided enough is enough. I made a 
lot of speeches to the union and the community 
boards around town about how horrible this was. 
We had to sue the city to get some relief, but after 
about three years, a Judge Saxe ruled that it was 
unconstitutional. On the books it is known as 
Warren Chiasson v. New York City Department of 
Consumer Affairs. 

There is a book called Gigs by Paul Chevigny a law 
professor at New York University. He is a big jazz 
fan, and got involved in the Cabaret law battles by 
enlisting his law students to do a full disclosure of 
the cabaret law extending back to 1926. It has a 
wood cut image of Charlie Mingus on the cover and 
tells the full interesting story.

JJ: I see that you are from the French 
Acadian village of Cheticamp, Nova Scotia. 
Long ago, the Brits moved most French 
Acadian to Louisiana, but did your 
ancestors stay in Canada?

wc: That is very true. My mom and dad were 

direct descendants of original settlers in the 
Maritime provinces, who settled in 1620. They 
came from France, around a beautiful little town 
called La Rochelle. There was a lot of religious 
persecution, so they made their way to different 
parts of the Maritime provinces: New Brunswick, 
Prince Edward Island and Nova Scotia. They lived in 
peace until the British came in a war between 
Britain and France. They shipped a certain number 
out down to Louisiana, but some stayed behind. 

There are two pillars in a beautiful gothic church 
called St. Peter’s in Cheticamp. On one is the name 
Paul Chiasson. My dad was descended from him. 
On the other pillar is the name Anselm Aucoin. My 
mom is descended from him. So 13 generations 
down the line, mom and dad got married. I’ve got 
some purity in my blood. [Laughs] French was my 
first language until I was five. 

JJ: Are there any other members of your 
family or your parent’s friends who have  
made music their career? 

wc: Not really. I am the first from the Maritimes 
to make a professional jazz career. In 2006, they 

Photo by Artie Irwin
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honored me in Halifax, Nova Scotia for the Halifax Jazz Festival. They featured 
me with my big band charts written by Dick Lieb. He was the arranger for the 
Tonight Show when Johnny Carson was in New York. That was broadcast all 
over Canada on CBC Radio. 

JJ: Your formal musical training began at age nine with classical 
violin lessons. Was that your idea? 

wc: My dad loved the classical violinists, especially Jascha Heifetz. We had 
famous Cape Breton fiddle players like Angus Chisholm and Winston Fitzgerald. 
They had that feel for Scottish fiddle music, but with a good strong Cape Breton 
beat, and dad would have them play for him at home. Today that culture is still 
very strong. A violinist named Natalie MacMaster plays in that tradition, and 
has toured all over the world. [My father] asked if I would like to take violin 
lessons, and I told him I would be tickled pink to do that. I took classical violin 
lessons for about six years with Professor Marcellin Cormier and then his son 
Pat Cormier. They were real dedicated violin players. Marcellin Cormier brought 
a lot of idealism to me. He told me, “A good musician plays in every key,” and 
he had aspirations for me to be a concert violinist, but I got involved in jazz. 
[Laughs] Those were the only lessons that I ever really had, outside of a few 
theory lessons here and there. Basically I’m a self-taught musician, who has 
been playing gigs since I was 13 years old, especially in the jazz field. I’ve kept 
my ears open and learned from better musicians. I’m still doing that. 

JJ: Pardon my ignorance, but how easy was it to hear jazz  
in Nova Scotia back then? 

wc: It was on the CBC radio and a station called CBI. They played a lot of 
Benny Goodman’s music. They also presented live performances from Toronto 
or Montreal sometimes with Oscar Peterson in the early days of his career; also 
Stan Kenton with featured performances by Maynard Ferguson or Lee Konitz. 
We could also get [shows like] the Milkman’s Matinee and Jazzbo Collins’s 
Purple Grotto from WNEW in New York. Local station CJCB relayed that. That 
station was headed by Norris Nathauson, a big jazz fan who now lives in 
Florida. We also got a beautiful audio feed of WNEW directly late at night, so I 
got a lot of education there. 

My education was also listening to tons of albums and memorizing the solos of 
all the great players. On top of that, a promoter brought in a lot of big bands 
when I was in my early teens. So I heard Duke Ellington’s 1952 band when he 
had all those super stars in it like Clifford Brown, Clark Terry and Benny Golson. 
But the way Hampton played was a very big influence on my life. He was 
having such a great time that I decided that is a shortcut to happiness. You can 
have a hell of a time, make some money and make people happy. So I couldn’t 
wait to get a set of vibes. 

A friend of mine had a little marimba that I practiced on. Eventually I joined The 
Royal Canadian Artillery Band, an army band in Halifax, Nova Scotia when I was 
20. I was able to really get into the vibes completely because they had a set of 
English vibes called Ajax which weren’t that great, but at least gave me 
something to play on. Eventually I was able to get my own set of the Deagan 
Royal Aurora vibes. When I got those I was practicing day and night. Within a 
year and a half, after doing a lot of jazz studio work in Halifax, I got a chance to 
join George Shearing, my big break to come into the states. That was July of 
’59, a great time to come into New York, and start a jazz career, because jazz 
was really in full flower. If you recall that famous picture “A Great Day in 

Harlem,” a lot of those musicians were on the scene all playing around New 
York. 

JJ: Just how did you get to join George Shearing? 

wc: Somebody set up a jazz club in Halifax called 777 Barrington Street. 
That used to go day and night, and I did a lot of jazz there. There was a DJ 
called Ron Roberts who was very up with all the sounds in New York. I had 
written a song called “My Own,” and he really liked it. He said, “Next time you 
go to New York, give this record promoter a call. His name is Paul Brown. He is 
doing promotion for Shearing, Oscar Peterson and all the top acts. He might 
give you an idea where you can go and publish your song.” When I came to 
New York, Paul Brown asked, “What do you do in Halifax?” I said, “I’m in an 
army band, but I also play jazz and do studio work.” He asked, “Have you ever 
heard of George Shearing?” I said, “I’ve been a big fan since I was a kid. I know 
all of his solos and all his recordings by heart.” He said, “I’m going to introduce 
you to John Levy his manager because Shearing is looking for a new vibraphone 
player. He is starting his new band. How good are you?” I said, “I think I’m a 
pretty good vibe player.” He called up John Levy and said, “John I’ve got the 
best vibraphone player in all of Canada here.” Privately he said, “You better not 
let me down.” [Laugh]

He brought me over to talk to John. John said, “Oh man that is great. Shearing 
will be here in about a month. We will fly you in for an audition.” The audition 
turned out really great, and Shearing asked me to join his group. I still had a 
year and a half to go with the army. I asked if they would let me go so I could 
take advantage of this big break. I got very lucky. They put a release in the 
works. Before the release came through, I had to do a week of concerts at the 
Newport Jazz Festival and places in Massachusetts with George Shearing, 
opposite the Dave Brubeck Quartet. I took a leave of absence, and I got some 
big jazz fans from the Halifax Chronicle Record newspaper to drive me to New 
York. I paid all their expenses, including a tour of Greenwich Village, and I was 
able to do the tour. After that, I got my army clearance. We had a week off. 
Then we were on our way to Hawaii to play with the Hawaii Symphony. Talk 
about a lucky break, eh? 

That fall, we did a Newport Jazz Festival tour that hasn’t been written up too 
much. We met where Lincoln Center is today, and did a series of 35 one-
nighters all about the states. I‘m telling you, my rear was so sore, but that was 
my baptism by fire. [Laughs] Shearing had a little big band with Cannonball and 
Nat Adderley in it as guest soloists, and some arrangements by Gil Evans. On 
that tour was the Thelonious Monk Quartet, Anita O’Day and her trio, Lennie 
Tristano’s quartet with Warne Marsh and Lee Konitz, Humphrey Littleton and 
another British musician, Art Ellefson a tenor saxophone player. Art was 
originally from Vancouver but had been in London for a very long time. 

JJ: Do you recall any more about that audition with Shearing?

wc: He loved the rapport, because not only did I know his book, but I had 
the feel for it, all those nuances and hanging back on the melody and 
rhythmically. Also, I was a good reader, because I had done a lot of studio 
work. There are a lot of wonderful jazz musicians, but that doesn’t mean they 
are good readers. Shearing played in all the keys, and I could read all that stuff. 
I still had work to do on other aspects of my playing, but I had a lot of things in 
place. He saw that. He was one of the biggest names in the world at that time. 
It just put me in the center of all of that jazz activity. 

I was with him two times. The first was July of ’59 until December of ’61. Once 
we played opposite Miles Davis at the Brooklyn Paramount, and I found myself 
riding in the elevator with John Coltrane, still practicing his saxophone silently, 
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Jimmy Cobb, and Paul Chambers — all heroes that I 
loved and all in their prime. It was like a miracle. 
Then Shearing decided he wanted to live in Los 
Angeles, and start fresh. That first time I made four 
albums with him Satin Affair, which contains my 
tune “My Own,” Satin Brass, a big band album 
along with Burnished Brass and San Francisco 
Scene, a live album. The second time I joined him 
was the fall of ’72 to maybe the spring of ’75. 

One thing I admired about Shearing is as great as 
he was, he was always growing musically. Every 
time I would hear him it would always be some-
thing new and creative. That was very inspiring to 
me.  After that, I formed my own group in New 
York, and was part of the vibrant recording scene 
playing everything from jazz, Latin, rock and so 
forth. And you had some of the best musicians in 
the world, like Hank Jones, Clark Terry, Jim Hall, 
Bucky Pizzarelli and Chuck Wayne on staff and 
getting paid full salaries; $50 an hour was the going 
rate in New York for musicians doing demos of 
tunes. I did a lot of this type of work for The Dick 
Charles Studios. Artie Butler who wrote “Here’s to 
Life” got his start there.

JJ: Do you remember the last time you saw 
him?

wc: I was always in touch with him on the 
phone. He’s my big hero. There is a world of 
musicianship that I learned from playing with him.  
I saw him do a concert in Englewood with an 
English big band. As he approached his 90s he had 
a very bad fall at home and hit his head, while his 
wife was away shopping, and the houseboy was on 
the other side of the room. Things deteriorated 
from there. That was a very sad thing. 

JJ: How did you begin your association 
with Chuck Wayne?

wc: I had listened to Chuck Wayne when he was 
an original member of the George Shearing Quintet. 
He contributed a great deal to it. I memorized those 
records when I was a kid. I just loved his sound. It 
was kind of a bubbling sound, but very much in 
tune, very facile all over the keyboard and a very 
sophisticated way of playing chords. It was very 
much his own. 

When I came to New York, I looked him up. When I 
was doing the Broadway show Hair, in 1970, there 
was a place called The Guitar on 10th Avenue and 
51st Street. It was owned by Kenny Burrell. Chuck 
asked me to go and play with him [there] late at 
night. He was playing with a just bass. Joe Williams 
was his regular bass player, no relation to the 
singer, or it was Eddie Gomez. I would set up my 
vibes in the afternoon. Hair was on 47th Street and 

8th Avenue. After that was finished, I would just 
shoot over and join him. The rapport was really 
fantastic, and we decided we would get together 
and form a group. We got Jay Leonhart and Ronny 
Bedford to join us originally. We added different 
drummers and bass players as we went on. We 
played together, did albums and toured all over the 
United States and Canada for 20 years. It is so 
different today, but you’ve got to press on, and that 
is what I do. 

JJ: What was he like off the bandstand?

wc: Chuck always comported himself like a 
complete gentleman on the bandstand, but off the 
bandstand…he hated politicians. [Laughs] We used 
to have big, wonderful conversations about that. 
We talked music a lot. He had his own theory about 
how chords should be spelled. He would say things 
like, “There is no such thing as an A minor 7th flat 5 
chord. It’s really a C minor sixth chord with A in the 
bass.” His favorite musicians were Bach, Charlie 
Parker and Maurice Ravel. He was a very proud 
guy, and very adamant about his role in music. We 
got along great.

JJ: Who had the best sense of humor, 
George Shearing or Chuck? 

wc: Oh Shearing liked puns and riddles and had 
a wonderful British sense of humor. He used that in 
his in-person appearances as part of the enter-
tainment value of the performance. Chuck had 
more of a wry sense of humor and liked to tell 
musician jokes. 

JJ: Has anything of 
importance in your 
career taken place in 
New Jersey?

wc: There were a lot of 
little clubs in New Jersey 
were we used to play. 
New Jersey was very good 
to us. There was The 
Barbershop in Point 
Pleasant, the Four Sisters 
near West Paterson, but I 
had some incredible times 
at Amos Kaune’s place 
Gulliver’s in West Paterson, 
especially when I played 
with Chuck Wayne, Ronnie 
Bedford and Jay Leonhart. 
That came out as an album 
under Chuck’s name called 
Traveling. Another time I 
played at Gulliver’s with 
Chet Baker. I was part of 

his quartet. That was amazing. Amos Kaune did an 
awful lot for jazz. [He had] little cards on each table 
that you should keep quiet during the performance. 
I do remember it was wall to wall with people. They 
showed deep reverence for Chet’s musical 
perform  ance. Everyone was as quiet as a church 
mouse. It was so great to play with Chet. He was 
so sensitive and so dynamic a player. I’m so glad I 
have cassettes of that. That was in ‘73 or ‘74. 

Another was playing at the Blue Water Grill in Sea 
Bright with Tal Farlow. Tal asked me to join his 
group down there in the summer of 1976, and also 
the summer of 1977. Jack Six was the bass player, 
and once and a while he would have a drummer, 
but basically it was a trio, Jack, Tal and myself. We 
had a feeling that was WOW! Nobody needed to 
rehearse, we’d just go ahead. We knew all the 
tunes. There are some pictures on my website 
www.warrenchiasson.com at the electronic press 
kit of me and Tal. 

JJ: Chet Baker is such a legend; please tell 
us more about your experiences playing 
with him.

wc: When he first came into New York, he didn’t 
know anybody but a promoter named Jack Tafoya 
who headed an organization called Jazz Adventures 
producing concerts around New York. I did several 
concerts for Jack, and he mentioned to me that 
Chet wanted him to book him in New York. He said, 
“I’m going to take him on, and bring him down to 
see you.” I had a gig with my trio at The Merchant’s 

Tavern in Tribeca. In 
addition to acoustic vibes,  
I was also using a ring 
modulator with a wah-wah 
peddle. It was all the rage 
at that time. Cecil McBee 
was on bass and Beaver 
Harris was on drums. He 
came down and really 
enjoyed what I was doing. 
Of course, I knew all his 
music. So he asked me to 
get a group together for him 
because he was going to go 
into the Half Note on 54th 
Street, not the one 
downtown. So I got him 
Beaver Harris, Charlie 
Haden and I played both 
piano and vibes for him. Lee 
Konitz would sit in with us. I 
have some cassettes of 
that.

Playing with Chet, you had 
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to have wide open ears and be ready to play in the moment at any given time. 
There were very little rehearsals, but we practiced at my place in Murray Hill 
and his apartment at 83rd and Columbus. His lady would make us chocolate 
chip cookies. He just assumed that you knew the repertoire and could give him 
what he wanted at any given moment. Fortunately, I was very familiar with his 
music. I was playing with four mallets, and playing the vibes like a piano. We 
played all around the New York area, and got along really great. 

Chet’s ear was so great, he really expected you to play the right chord and the 
right inversion at the right time and with brilliant rhythmic acuity. It was very 
challenging. He was an ear player. He could read a little bit, but in terms of 
labeling the notes and chords, he didn’t know that. He just heard it all, and 
heard it properly. That was the magic of his art, and it was wonderful playing 
with him. He was a natural musician. 

JJ: Do you recall the last time you saw him?

wc: He had an apartment on 73rd and Columbus with a piano, and we 
would go over some material or just jam there. He had just come back from a 
tour in Canada and they had paid him with a Canadian check. I knew he would 
have a very tough job cashing that in New York. I said, “You should have gotten 
cash man. The bank is going to charge you a lot just for the transaction.” I 
treated him to lunch at a restaurant close by and we got in a cab and I guess 
he knew people at the Colony Record Store at 50th and Broadway, because 
they cashed the check. We went all the way down to Alphabet City because he 
wanted to cop. He was on methadone 
for the most part, but he was going to 
pick up something. He said to me, 
“You stay in the cab, and I’ll be right 
back.” I said, “My God man, do you 
know what you are doing?” He said, 
“Man you are too nervous. Relax, 
everything is cool.” He had a brilliant 
red shirt on and everybody knew him, 
and was hailing “Chet, come on over 
here.” I stayed in the cab. He did what 
he had to do and came back. I had an 
appointment in midtown, and he was 
on his way to Europe. He shook my 
hand and said, “Warren we don’t have 
to worry about anything. Whenever we 
play together it’s just wonderful” As 
we know, he never came back from 
Europe. 

JJ: Have you seen the beautiful 
plaque on the Amsterdam hotel 
where Chet died?

wc: I haven’t been to Amsterdam 
since Chet died. I’ve certainly talked to 
a lot of people and some people think 
he was murdered. I don’t believe that.  
I think he was very tired, opened the 
window to get some air because it was 
a hot summer night and probably 

dozed off and fell down. He wasn’t a guy that would take his own life, and 
there was no sign of any struggle. Dealing with drugs is always a very 
dangerous business, but Chet had enough money on him to pay off any debts 
because he had a lot of gigs at that time.

JJ: You were also involved with the New Jersey Jazz Society’s 
recreation of Benny Goodman’s famous 1938 Carnegie Hall 
Concert. What was that like?

wc: Lionel Hampton was in Texas working with his big band, so Jack Stine 
contacted me to play. Jack really loved my playing. He was a real peach, and 
really good to me over the years. We had some rehearsals with Bob Wilber, and 
Bob was very strict about adhering to the flavor of the ’38 concert. I was able 
to give that to him because of all that Benny Goodman music I heard on the 
Canadian Broadcasting Corporation, and I heard Benny live in his prime with 
Terry Gibbs and Don Elliott. They played in Nova Scotia when I was a kid. So I 
knew that style. I could play in any kind of style. Doing studio work, you learn 
to do that.

The whole building was filled with dedicated Goodman fans. They didn’t have 
enough seats, so they put a seat section on the stage, and Sol Yaged and Isaac 
Stern’s widow or daughter were there checking it all out. Jersey Jazz didn’t 
think it was going to be the big bonanza that it was, so they didn’t put it into 
place to have the whole evening recorded commercially. That is a shame 
because you had a history of jazz with the players that were there that night 
playing. Doc Cheatham, Al Gray, Ken Peplowski, name it, they were all there. 
Backstage they just welcomed me with open arms. After the quartet played 
there was a real feeling of comradery. It was a wonderful evening. 

JJ: Do you have that rare condition, synesthesia? 

wc: No, but I have a good sound 
memory. If a tune hits my soul, I’m 
going to have that for the rest my life, 
so I’ve got a large repertoire. Retention 
is so important in the music business.  
I hate to be in a situation where I have 
to go and explain something in detail 
and then the next time I see the guy I 
have to remind him again. Some 
people have that wonderful retention 
ability. Shearing was one of them. Al 
Cohn’s son Joe has that. You can show 
Joe something and ten years later, he’ll 
have it for you. 

JJ: Do you have any career 
souvenirs people visiting you can 
see?

wc: I’ve got posters from concerts 
that I’ve done and photos with other 
musicians.

JJ: When and how did you 
develop your unique mallet 
technique? 

wc: I had worked on this in the early 
part of the ‘60s. A vibraphone player 
named Teddy Charles was a wonderful 
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arranger, a very good friend and one of my big influences. He arranged for 
Miles Davis and Coltrane, and he had his own tentet. Teddy sometimes played 
with four mallets where he would play intriguing harmonic progressions. When 
I was doing the Broadway show Hair, I had plenty of time during the daytime to 
do a hell of a lot of practicing on my instrument. I split up my instrument in four 
different parts, and I devised my own personal grip so that I was able to 
convert the piano music into the vibes. 

I put two fingers in my left hand instead of just one in between the mallets; and 
the right hand, I’d have one finger in between the mallets. The outside mallet is 
over the inside in both cases and the outside mallet acts as a pivot while the 
inside mallet moves around. I split up the whole keyboard of the vibes into four 
sections. I strike the bar in the middle; that is a giant step in getting a good 
sound. After that your heart and soul and musicianship take over. What is in 
your brain also contributes to the sound that you get. Then I would take the 
Bach preludes and fugues and try to transform those into the vibes. 

While the vibes do not have the full range as the piano, but it has intriguing 
sonorities of its own being a percussion instrument. I try to explore these 
possibilities, all the while keeping in mind that music must sing! That is as 
simple as I can make it for you. I try to get a really good sound out of my vibes. 
I worked very, very hard at that. I believe there is a Chiasson sound. It is a full 
sound I think is lyrical. I try to be lyrical as much as I can. I also can stretch out 

and give you some exciting harmonies. I’m trying to be as objective as I can. 

On my gigs I always bring copies of my CDs. Fortunately all of my CDs are still 
in print: Quartessence, Progressive Records; Good vibes for Kurt Weill, 
Audiophile Records; Traveling, Progressive Records, Chuck Wayne quartet 
featuring Warren Chiasson. (Note: these three are available from The George 
Buck foundation, Decatur St., New Orleans); Point Counterpoint, Empathy 
Records; and Swing Easy: Liz Ilku quartet featuring Warren Chiasson, available 
on CD Baby.

JJ: That is a good point to end with. Thank you very much for 
giving us your time.

wc: Thank you very much, and take care.  JJ

Long time members of the NJJS still talk about the society’s 50th anniversary 
recreation of the Benny Goodman Carnegie Hall Concert. While it wasn’t recorded 
for commercial release, it was recorded and if you go to warrenchiasson.com/
sound.htm. you can hear two numbers from that event. Also, Warren will headline 
the Cape Breton Jazz Festival this August. Details at capebretonjazzfestival.com. 

JerseystoriesJazz
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Newark’s “First Lady of Jazz,” Dorthaan Kirk, 
longtime leader at WBGO Radio among other 

roles in promoting and producing jazz, was named 
in May as one of four National Endowment for the 
Arts Jazz Masters for 2020. She wins the A.B. 
Spellman Fellowship for Jazz Advocacy. Kirk will 
join the three Jazz Master musicians — vocal 
wizard Bobby McFerrin, bassist Reggie Workman 
and saxophonist Roscoe Mitchell — at the NEA’s 
annual tribute concert next April 2 at the SF JAZZ 
Center in San Francisco. “Absolutely stunned and 
speechless (I’m never speechless)” was Kirk’s 
reaction to the news. “What an honor.” 

Kirk has been active as a curator and producer of 
jazz events, including chairing monthly jazz vespers 
services at Bethany Baptist Church and Sunday 
jazz brunches in conjunction with the annual James 
Moody Jazz Festival at NJPAC, both in Newark. The 
NEA also praised her as an avid supporter of 
musicians and jazz education for children. Kirk, 80, 
is a Houston native whose late husband, multi-
reedist Rahsaan Roland Kirk, died in 1977. She 
helped found WBGO, a full-time jazz radio station, 
in Newark in 1979 and served in various capacities 
there, notably as special events and community 
relations coordinator. 

At an 80th birthday celebration last year, Bob 
Ottenhoff, WBGO’s first leader, recalled being 
introduced to Kirk as he assembled a staff and 
immediately hiring her and “it became one the 
best decisions I ever made. She went on to 
become our diplomat, our point of contact to jazz 
artists around the world and to the music industry. 
Without her contacts, her winning personality, her 
determination, I don’t think WBGO could have ever 
grown the way it has grown.”

At thE celebration, NJPAC President John Schreiber 
reminisced about meeting Kirk when he was 
breaking in as a jazz producer under the legendary 
George Wein, and how she helped him shepherd 
dozens of artists en route to a festival in Italy. 

“She’s such an effective producer,” Schreiber said. 
“Her interest in education and bringing jazz to kids 
through the WBGO children’s concerts…in 
integrating jazz into the life of the community…The 
fact that she has never given up on jazz over such 
a long career is something that we are all grateful 
to her for.

“Dorthaan is a beacon of what jazz is at its best. 
It’s all about collaboration. It’s all about creativity. 
It’s all about community. It’s all about excellence. 

It’s all about fun. She is all of those things. When I 
think of people in our community that represent 
that unique spirit, she is right up there, first among 
equals.” 

Acting Chairman of the Arts Endowment Mary 
Anne Carter said, “The 2020 NEA Jazz Masters 
have made an incredible impact on jazz, whether 
it’s through their artistic work to expand the 
musical boundaries of the genre, their educational 
contributions, or their efforts to reach new 
audiences for jazz. “ 

The NEA described McFerrin as “a master of vocal 
improvisation, using his four-octave range in 
various techniques, from scat singing to poly phonic 
overtone singing to vocal percussion, working both 
unaccompanied and with instruments.” Also a 
composer and educator, McFerrin is a ten-time 
Grammy Award winner in both jazz and classical 
categories.

Mitchell, also a composer and educator, is cited as 
“one of the key figures in avant-garde jazz, 
integrating influences from everywhere — world 
music, funk, rock, classical — to create music that 
is at once beautiful and complex.” He has been 
involved with the Association for the Advancement 
of Creative Musicians, a Chicago-based nonprofit 
organization founded in the mid-1960s to advance 
new creative music. 

Workman, also a composer, producer and 
educator, is praised as “one of the premier bassists 
in jazz, performing in mainstream jazz as well as in 
the avant-garde scene, and a member of two of 
jazz’s most important groups: the John Coltrane 
Quartet and Art Blakey’s Jazz Messengers.” He also 
is a professor at the New School’s College of 
Performing Arts in New York, where he has been 
teaching since 1987. 

Since 1982, the NEA has awarded 157 fellowships 
worth $25,000 to great figures in jazz The NEA’s 
website features resources about them, including 
biographies, and tribute concert videos, podcasts 
and audio clips. Jazz Masters Fellows are 
nominated by the public, including the jazz 
community. Nominations are judged by an advisory 
panel of experts, including admin istrators, 
performers, producers, and a knowledgeable 
layperson. The panel’s recommendations are 
reviewed by the National Council on the Arts, 
which sends its recommendations to the chairman, 

who makes the final decision.  JJ

dorthaan Kirk’s Bright moment: an Nea Jazz master award
By Sandy ingham

NEA 2020 JAzz MASTERS (from top): Bobby 
McFerrin, photo by Carol Friedman; Roscoe Mitchell, 
photo by Ken Weiss; Reggie Workman, photo by 
Richard Kohler; and recipient of the A.B. Spellman 
Fellowship for Jazz Advocacy, New Jersey’s Dorthaan 
Kirk, photo by David Tallacksen.
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Following is an essay prepared by artist 
Franz Jantzen for the 2012 exhibit of his 
artwork “Ghost Light (Loew’s Theater, 
Jersey City).” 

There is no question that singer 
Bing Crosby, a superstar in the 

early 1930s, was the primary 
inspiration for Frank Sinatra’s  
own career as a singer, and that  
the groundwork took place while  
he listened to Crosby on records  
and the radio as a teenager. 

By the time the 17-year-old Sinatra 
was actually able to see Crosby 
perform live near his own town, at  
the Loew’s Theater at Journal Square 
in Jersey City in early March 1933,  
he had already begun singing locally, 
though not very successfully. He went 
to the show with guitarist-friend Tony 
Mottola, and while the draw for Sinatra  
that day was to see his idol, Mottola was 
more interested in seeing his own idol  
Eddie Lang, Crosby’s accompanist and the 
first important jazz guitarist. (The concert 
they saw would soon take on even more 
signifi cance, for three weeks later Lang  
died after a botched tonsillectomy and his 
death led Crosby to end his own concert 
appearances.) 

That is what happened, but it’s not how the 
creation myth of Sinatra’s career goes. The 
famous version, which has appeared in print 
so often it is never credited to a first-hand 
source and has even tripped up good 
historians, goes like this: Sinatra went to a 
[Crosby movie/live show] in [New York/
Jersey City] with [future wife Nancy 
Barbato/another girlfriend], and [during/
after] the show turned to her and said [“that 
doesn’t look so hard, I can do that too”/
something to that effect], and then and 
there decided on a career as a singer. 

That story worked its magic on me, well 
enough to inspire “Ghost Light.” I read it  
in Gary Giddins’ excellent biography of 
Crosby, and the idea that a powerful 
connection can happen between a 
performer and someone in the audience, 

between two people in a particular theater 
on a particular day, interested me. In this 
story, the performer was of course totally 
unaware of his effect on a stranger out  
in the audience, but his effect was so 
powerful that it caused the stranger to  
make a decis ion at that moment which 
would not only change the course of 
American popular song but challenge  
that very performer for his role as the 
reigning pop singer of the day. 

Only after I finished “Ghost Light” did I 
look in several other Sinatra biographies for 
their versions of the event, with the idea of 
writing a short essay quite different from 
what I’m writing now, and discovered that 
all bore the varnish of some forgotten 
publicist. (The primary factual error in most 
versions, for example, is that Sinatra sees the 
show with Nancy, whom he did not meet 
until over a year later.) Only one version 
stood out as plausible — Donald Clarke’s 
— so I contacted him out of curiosity. He in 
turn consulted Mottola’s son for details, 
who then forwarded a copy of what may be 
the only first-hand account of the event, an 
op-ed his father had written for The Boston 
Herald after Sinatra’s death in 1998. 

In the end I’m not sure what this means for 
my piece, since it owes its existence to a 
story I first thought was true but evaporated 

when I chased it. Except that it’s now a tale 
of two star-struck teenagers, not just one, 
each no doubt watching his own idol’s every 
move onstage. And that perhaps there are 
indeed such things as ghosts, at least in 
regard to old theaters, which would 
necessitate the old theater tradition of 
appeasing them by keeping a single lamp 
burning on the stage after the other lights in 
the building have all been turned off. 

                                * * *

What follows are the event as described in 
several Sinatra biographies, the Crosby 
biography, and live radio shows from the 
1940s. This is by no means comprehensive, 
but does give a sense of how widely and 
creatively the mythological version has been 
repeated.

n Donald Clarke, All Or Nothing At All: A 
Life of Frank Sinatra (1997, p. 17). Young 
Frank was a big fan [of Crosby]. He took 
one of his girlfriends to a theater to see Bing 
in person, and she never forgot that he came 
away enchanted, convinced that he could 
and would be another Crosby. (Guitarists Al 
Viola, from Brooklyn, and Tony Mottola, 
from New Jersey, both saw Crosby, probably 
on the same tour; they were mesmerized by 
Eddie Lang, Crosby’s guitarist, and both 
later worked with Frank.) 

JerseystoriesJazz

the story Behind “ghost light (loew’s theater, Jersey city)”
By Franz Jantzen

Loew’s Theater, Jersey City, 1932.
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n Will Friedwald, Sinatra! The Song Is You 
(1995, p. 62). All Sinatra chroniclers…
agree that the turning point of his young 
life was catching a Bing Crosby perform-
ance and deciding that he could “do that.” 
They don’t agree on whether it was a live 
theater gig or a movie in Jersey City or 
Manhattan, and whom he was with, but 
we do know that sometime in 1931 or 
1932, Sinatra had made up his mind that 
he was going to be the next Bing Crosby. 

n Gary Giddins, Bing Crosby: A Pocketful 
of Dreams (2001, p. 307). It is tempting to 
imagine that every time Bing stepped out 
on a stage in 1933…aspiring singers 
experienced jolts of recognition. Within 
ten years the pop music terrain would be 
crowded with his musical offspring…yet 
none of those singers, however popular or 
distinctive, provided Crosby with any real 
competition. Only one singer challenged 
him. Right before Bing played the Capitol 
[in New York], he and Eddie Lang worked 
a week at Jersey City’s Journal Square 
Theater. In attendance, with his girlfriend  
and future wife, Nancy Barbato, was seventeen-year‐old  
Frank Sinatra, who credited Bing’s performance that day with  
his own decision to embark on a musical career. 

n Nancy Sinatra, Frank Sinatra: My Father (1985, p. 47). My mother 
[Frank Sinatra’s first wife, Nancy] believes that “his mind was made 
up [to become a singer]. [She said that] We used to go to the most 
important part of town in Jersey City, Journal Square. They had 
theaters there, and we’d see movies and the different live acts. We 
saw Russ Columbo, and Bing Crosby in his last vaudeville appear-
ance. They were his idols. He had a burning desire to be like them.” 

Frank Sinatra: “I was a big fan of Bing’s. But I never wanted to sing 
like him, because every kid on the block was boo-boo-booing like 
Crosby. I wanted to be a different kind of singer. And my voice was 
higher anyhow, and I said, That’s not for me. Bing was a trouba-
dour, the first real troubadour any of us had heard when we were 
fourteen or fifteen.” 

n Michael Freedland, All The Way: A Biography of Frank Sinatra 
(1997, p. 26). Nancy had gone with him to the Crosby concert at the 
Loew’s Theatre in Jersey City. “I’d like to be just like him,” Frank 
had said. “Go ahead,” Nancy retorted, “You can do it.” He left the 
theater that night dazzled by the career prospects which he now 
thought he had before him… 

n Pete Hamill, Why Sinatra Matters (2003). The story of Sinatra’s 
inspiration by Crosby has been told in all the biographies: how he 
would sing along with the records, and how one night in 1935 he 
took his best girl, a dark-haired beauty named Nancy Barbato, to  
the Loew’s Journal Square theater in Newark to see Crosby in a live 
appearance. On the way home he said to her, “Someday, that’s 
gonna be me up there.” 

n 1948 Sinatra interview with Dick 
Simmons to promote his movie The 
Kissing Bandit (excerpt) 

DS: How did you happen to turn to 
singing — professionally, I mean? 

FS: Well, you can blame a fella named 
Crosby for that. 

DS: Crosby? Where does he come in? 

FS: One night I took my best girl Nancy 
to see a Crosby picture, and then and 
there I changed my mind about a 
newspaper career. 

DS: You mentioned Nancy. Would that 
happen to be Mrs. Sinatra? 

FS: True, true, true. And she encouraged 
me to become a singer. I quit my news-
paper job and auditioned for Major 
Bowes, and got lucky and won first prize 
singing “Night And Day.” 

n Banter between Sinatra, Crosby and Bob 
Hope on the June 6, 1945 epi  sode of  

                                            Command Performance (excerpt)

FS: Well Bob, whatever I am today I owe to Crosby. Bing, I’ve been 
listening to your records for years. 

BH: Both of ‘em? (laughter) 

BC: Really, Frank? 

FS: Yes Bing, and the very first time I heard you sing I made up my 
mind I was gonna be exactly like you. 

BC: That’s flattering, Frank, and in all sincerity I want to tell you 
that you have a great voice. When I listen to you sing I wonder how 
all of that beautiful music can come out of a rag of bone and a hank 
of hair. (laughter) 

FS: Well at least I have a hank of hair! (laughter) 

n Finally, here is the actual quote for Bing Crosby’s famous quip 
about Sinatra. This, too, is almost always incorrectly quoted — 
usually as being a single statement by Crosby, when it was actually 
banter between him and Dinah Shore (about fellow guest Sinatra) 
on the February 1, 1944 episode of  Command Performance (excerpt) 

DS: (After Bing finishes a song): Aw, Bing, that was lovely! 

BS: Well thanks, Dinah...but say, ah, how ‘bout this, uh...what’s his 
name? Sinatra? (laughter) What’s he doin’ here tonight? 

DS: Well Bing, Sinatra’s a great singer! A singer like that only comes 
once in a lifetime... 

BS: Yeah, and he had to come in my lifetime!   JJ

A fine arts photographer and master black and white printmaker, Mr. Jantzen is 
also Collections Manager of Graphic Arts in the Curator’s Office at the Supreme 
Court of the United States. (www.franzjantzen.com)

Bing Crosby and guitarist Eddie Lang  
shown in an early publicity photo.
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Forgive me for giving my father top 
billing, but filial loyalty runs deep. And 

after all it was Sinatra who would intro duce 
the musician’s solo feature mid-concert by 
saying, “Ladies and gentleman, from New 
Jersey, Mr. Tony Mottola — the greatest 
guitarist in the world.” 

But 50 years before they performed 
memorable duets on stage in the 1980s they 
were just a couple of ambitious teenage 
musicians who found their way to WAAT 
radio in Jersey City, New Jersey and 
performed together for car fare in Hudson 
County social halls. Not long after that 
scrappy start they were both on the road. 
Sinatra, famously with Harry James and 
Tommy Dorsey; and Mottola, less so with 
the George Hall band that was nonetheless 
notable for a spunky singer from Newark 
called Dolly Dawn and a rhythm section 
that, in addition to the 18-year-old guitarist, 
included Nick Fatool, Doc Goldberg and 
Johnny Guarnieri.

By the early ’40s both were back in radio, 
and now they were in the big leagues at the 
CBS Radio Network in New York, where 
Mottola was on staff and Sinatra was 
featured on shows like Raymond Scott and 
The Chesterfield Supper Club and others 
where the guitarist was in the band. They 
also recorded together at Columbia Records 
on some of Sinatra’s Axel Stordahl sessions 
and a noteworthy series of late ’40s sides the 
singer recorded with the Tony Mottola Trio 
(Guarnieri on piano) in the style of Nat 
Cole’s small group recordings of the time.

Then, in a famous slump, Sinatra left New 
York and headed west for the comeback that 
eventually led to fame and fortune. Mottola 
stayed in New Jersey and set about becom-
ing a legendary musician in the New York 
studios. The pair occasionally crossed paths 
over the years for Sinatra NYC recording 
dates and TV appearances, but mostly their 
careers went in separate directions.

Until 1980, when longtime Sinatra guitarist 
Al Viola retired from touring just before the 
singer was coming east for a week each in 
Carnegie Hall and Atlantic City. Sinatra said 

to his musical contractor Joe 
Malin, “Let’s see what Tony’s up 
to.” Not much actually. The 
guitarist was more or less retired 
and spending the winter in 
Florida. “I haven’t touched a 
guitar in months,” he told Malin 
when he got the call. “So what,” 
said Joe. 

When they got together to 
rehearse Frank explained that he 
wanted the guitarist to do a solo 
spot with the band and then they’d do 
something together, just the two of them, 
“like the old days at CBS,” he said. It was a 
winning formula from the start and at the 
end of two weeks Sinatra asked him to come 
on tour. Mottola balked at first,  
“I can’t up and leave my wife and travel all 
over the place like I did when I was 18.” 
“What’s the problem? Bring Mitzi along,” 
Sinatra countered. (Mrs. Mottola was also 
an old friend from the WAAT days, another 
kid singer back then.)

And so began what my father called his 
“magic carpet ride.” The first trip took them 
from New York to South Africa to Rio and 
Buenos Aires. Along the way over six years 
together they got to Japan, London, France, 
the Dominican Republic, most every major 
city in the U.S., and played a Command 
Performance for the Queen of England and 
a state dinner at the White House.

Mottola sketched out nearly 40 guitar 
arrange ments of standards and would stop 
by the singer’s dressing room with his guitar 
and portfolio case of music before the show 
to see what the boss was in the mood for. 
Their duets became famous — and 
sometimes infamous, as once in Boston 
when the singer blanked on the first line  
of the bridge to “These Foolish Things.” 
“What’s the next line?” he asked his accom-
pa nist. “I don’t know,” the musician said 
with a smile, “but the next chord’s E-sharp 
minor seventh.”

The high point of it all came in 1983 when 
Sinatra decided to record a song by long-
time collaborator Jule Styne with a Susan 

Birkenhead lyric called “It’s Sunday.” He 
recorded three versions with a full orchestra, 
first a Peter Max chart and then two tries by 
Don Costa. Still dissatisfied he said Don was 
missing the intimacy of a song about the 
simple pleasures and quiet love of an older 
couple on a lazy Sunday morning. He asked 
Costa to listen to him run it down with just 
Mottola for a frame of reference. You know 
where this is going, Costa, who started out 
as a guitarist, said, “You’ve already got what 
you want Frank. Just do it with Tony.”

A month later they did just that. The two 
went into a studio and Sinatra recorded the 
tune for a fourth time. Of an estimated 
1200-plus studio recordings made by the 
singer, “It’s Sunday” is the only time he 
recorded with just a guitar for accompa-
niment. The song was released as the B-side 
of a 45 rpm single later that year with 
“Here’s to the Band.” It’s considered a 
classic performance of Sinatra’s late career. 
“It’s a very difficult song to sing. In the first 
couple of bars there’s something like eight 
words in every measure! It’s the first time 
he’s ever recorded anything with a solo 
guitar, and it makes me very proud,” 
Mottola told author Will Friedwald.

The song made it onto CD on two 1990s 
Reprise compilations, both now out of 
print. But thanks to the Internet the 
recording, which still gets lots of airplay and 
streaming (especially on Sundays), lives on 
on YouTube! Just search Frank Sinatra  
“It’s Sunday.” While you’re at it add Tony’s 
name and search “Send in the Clowns” for  
a video of a classic duet performance by a 
couple of Jersey boys who made good. JJ

JerseystoriesJazz

toNy aNd FraNK 
a couple of Jersey Boys

Tony Mottola and Frank Sinatra recording “It’s Sunday”  
in Los Angeles, February 28, 1983. Photo by Mitzi Mottola.

 — Tony Mottola Jr.
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 Noteworthy  
Fradley Garner international Editor Jersey Jazz

Ben webster’s denmark debut*

“The “goodie-bag” came with some minor technical crackling, but otherwise Ben Webster’s First Concert 
in Denmark is full of energy, buoyancy, and utterly supreme moments.”

By Thomas Michelsen

It was January 10, 1965, and Ben Webster 
had just flown in from London. The 

American tenor saxophonist was not a fan 
of long journeys across water, but even so, 
he could dare to take a quick trip from 
London to Copenhagen. Here he ended up 
staying for the rest of his life. After four 
years in Amsterdam, he lived out his last 
four years in Copenhagen.

The American musician from Kansas City 
fell in love with Denmark. He loved the 
Danes, the absence of racism, the decent 
musician fees, and the Copenhagen jazz 
club Montmartre. And though the Storyville 
record label was not very interested in 
Webster’s first settling in Holland, it is 
moving that they call this first record 
release Prelude to a Love Affair.

What you hear in this extract of Webster’s 
first appearance on stage in Copenhagen is 
a master who plays songs that he knows like the palm of his hand. He plays 
together with the equally excellent trio from the golden Montmartre years, 
composed of Kenny Drew on piano, Niels-Henning Ørsted Pedersen on bass  
and Alex Riel on drums.

You get just half an hour in the company of these four geniuses, since this is a 
radio transmission from the concert released on this record, performed in the 
then Radiohuset in Copenhagen-Frederiksberg. Every other track was written 
by Webster’s former employer, Duke Ellington, and after the first chorus at the 
end of “Cottontail,” it was time for the hourly news, and so the music fades.

LiGHT ANd SuPERB
But what comes before is excellent.Webster wrings the melody of “Pennies 
from Heaven” out of his horn like oil paint from a tube. Kenny Drew is a dream 
as accompanist together with Alex Riel and Niels-Henning Ørsted Pedersen, 
whose superb bass playing Webster immediately dug. The performance is top-
level, and Webster’s Johnny Hodges-inspired tenor sound is immediately 
recognizable.

The phrasing is at once light and supreme, and the audience is excited and 
applauds enthusiastically.

After a sound test, Webster philosophizes to himself over the piano about what 
tempo to play “In a Mellowtone,” while he spins it out with hard piano strides 
— he was a fine self-taught pianist himself. There is tension in the air on “Blues 
in B-flat,” where Webster comes on at an up-beat pace with a hint of brawl and 

growl before Kenny Drew takes over, and 
Niels-Henning Ørsted Pedersen kicks it off 
with a personality and master-skill that has 
clearly caught Webster’s affectionate 
attention.

Ben Webster evolved to become the jazz 
ballad’s undefeated master, and he is 
phenomenal on “My Romance.” It’s the 
same swiveling, dreaming, half-breathing, 
half-playing way that so many jazz lovers 
know from his version of the “Stardust” 
theme from the bygone Danish Radio 
program of the same name.

Kenny Drew sets a drawling slow pace and 
extends out with the stardust from a grand 
piano, before Webster yet again takes the 
lead and rounds off in a slow-moving style. 
“Way down!” as one of the musicians, 
probably Drew, manages to shout just 
before the finish.

aNd tHeN comes tHe radIo News
The vintage Webster ballad play comes on, and “Mellowtone” socks right 
between the eyes at a rocking, but beautiful, swaying medium pace. During 
“Over the Rainbow,” Webster spins light variations on the theme.

The half-hour radio broadcast ends upbeat. “Cotton Tail” holds a tasty solo-
play, soloing and unfolding harmonious tensions. Exactly the way he did back 
them, more than 10 years before on the album King of the Tenors from the 
beginning of the 1950s, where Webster plays with the pianist Oscar Peterson.

Ben Webster’s First Concert in Denmark is nostalgia on record. It presents the 
king of the tenors right in the middle of his comfort zone. Some of the songs 
are already on the Storyville album The Brute and the Beautiful, released 10 
years ago — the same year Ben Webster would have turned 100. But this is all 
that Radio Denmark recorded.

The “goodie-bag” comes with some minor technical crackling. However, Ben 
Webster’s First Concert in Denmark is released in cooperation with The Ben 
Webster Fund, dedicated to the memory of the jazz photographer Jan Persson, 
who died in 2018. It is luscious all the same. 

Every phrase is classical Webster.  JJ

*Translated by Maya Brill Garner of London, from an article by  
Thomas Michelsen in the Copenhagen Daily Politiken, April 26, 2019. 
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rHytHm & rHyme
Poetry editor Gloria Krolak explores the world of jazz in verse. This month’s poem appears straightforward at first, but on second look may seem as mysterious 
as the enigmatic Mr. Mingus, whose music kicks off the musings of a poem that may leave you wondering what it all means. And hungry for a stack of flapjacks, 
served up by a Mississippi blueswoman. 

tHe Poem
If one were to try to learn 
everything a jazz musician knows 
by starting with Charles Mingus’ 
“Goodbye Pork Pie Hat,” one 
would have to accept its most 
unsavory parts. The bigger-than-
life bassist wrote this elegy in 1959 
for tenor sax legend, Lester Young, 
AKA Pres. Twenty years later Joni 
Mitchell added lyrics and the two 
performed it together on her 
album Mingus with a burning ache 
that has no known cure. 

Less well known is that Rahsaan 
Roland Kirk also wrote lyrics for 
the tune, calling Young “a bright 
star in a dark age,” and also 
referred to the injustice and racism 
with which Pres in particular and 
black folks in general were treated. 
That takes in all the sordid history 
and glorious music, Young, 
Mingus, every jazz musician 
before and since, the music, 
culture, history and there you go 
— you have consumed a typical 
human lifespan but still don’t 
know everything. 

One regular column in Mad 
Magazine, that collection of 
timely, and often brilliant satirical 
cartoons that defined  
the world-weary ’50s and ’60, was 
“Scenes We’d Like To See.” Back then it consisted of twisted takes 
on fairy tales that turned their usual saccharine endings inside out. 
Here, poet Ball writes of tunes she’d like to compose and, our 
curiosity piqued, they become “Songs We’d Like To Hear.” (By the 
way, you can still subscribe to Mad.) And the images in her blues 
lyrics would fit right into that publication. Since when did a 
“creperie” do business in the blues neighborhood, for crying out 
loud? 

But we move on. The fanciest music, how does one define “fancy”? 
Most rhythmic? Improvisational? Instrumental? And “hear all of 
it”? Another lifetime of searching and listening passes, but a 
lifetime well spent, one might argue. Finally, Ball would mostly 

love to love somebody for good 
and all. Her poem “Jazz” is rich 
with expansive enthusiasm for 
music/love/life. It is optimistic, 
girlishly innocent and rife with 
possibility. If you don’t want it 
all, then she’s not your gal.  

tHe Poet
Angela Ball is professor of 
English at the University of 
Southern Mississippi, where she 
directs the Center for Writers. 
She is the author of seven poetry 
collections including: Talking 
Pillow (2018), Kneeling Between 
Parked Cars (1990), The Museum 
of the Revolution (1999), 
Possession (1995), Quartet, 
(1995), and Night Clerk at the 
Hotel of Both Worlds (2006). She 
is the recipient of an NEA grant 
and has twice won the Poetry 
Prize from the Mississippi 
Institute of Arts and Letters. Her 
work has been featured in Best 
American Poetry, on the podcast 
Writer’s Almanac with Garrison 
Keillor, and has been frequently 
anthologized. 

In an interview by Jana Hoops 
printed in the Clarion Ledger, 
August 19, 2018, Ball states that 
her new book, Talking Pillow, 
“centers around the sudden 

death of my long-time partner and travels outward to events in the 
world at large. Imagining themselves into multiple times, places, 
and lives, the poems comically explore the possibilities of 
attachment between people and the absurdity of death’s sudden 
intrusion.”

A transplanted Mississippian, Ball was born in Athens, Ohio in 
1952. Writing was an early obsession. She shares her home with her 
cat Frank O’Hara and her dogs Scarlet and Miss Bishop. Possessed 
of a compassionate nature — she referenced in her 2010 poem 
“Spring,” that “her feet that seem worn/Not just by me, but many,” 
— is one of the qualities that makes her poetry so successful.     JJ

I’d like to know everything 
A jazz artist knows, starting with the song 
“Goodbye Pork Pie Hat.”

Like to make some songs myself: 
“Goodbye Rickshaw,” 
“Goodbye Lemondrop,” 
“Goodbye Rendezvous.” 

Or maybe even the blues:

If you fall in love with me I’ll make you pancakes 
All morning.  If you fall in love with me 
I’ll make you pancakes all night.  
If you don’t like pancakes 
We’ll go to the creperie. If you don’t like pancakes 
We’ll go to the creperie. 
If you don’t like to eat, handsome boy,  
Don’t you hang around with me.  

On second thought, I’d rather find 
The fanciest music I can, and hear all of it.  

I’d rather love somebody 
And say his name to myself every day 
Until I fall apart. 

Jazz
By Angela Ball 

reprinted with the permission of Angela Ball, Prof. of English; 
Director, Center for Writers, University of Southern Mississippi, first 
printed in The Nebraska Review.  

Interpreting poetry is highly personal. You may have a different interpretation of this poem than our poetry editor.  
If so, please share your thoughts with your fellow readers by emailing editor@njjs.org.
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Once again, alas, this is a Den in a minor 
key. But losing friends can’t be avoided 

when one is granted a long life, so this is 
about two more who’ve headed off to parts 
unknown.

n Chris Albertson and I had a Danish 
background in common. Neither he nor I 
were born in the little country that quite 
recently was named the happiest place to 
live — Chris in Iceland, I in Germany (by 
accident, raised in Austria). 

He was almost exactly two years younger 
than me and came to the U.S. ten years later 
than I. Exactly when we met I can’t recall, 
but it was in New York, and he was sharing 
an apartment with Timme Rosenkrantz, 
who will be known to my readers by way of 
Fradley Garner’s biography (Harlem Jazz 
Adventures: A European Baron’s Memoir, 
1934-1969, Scarecrow Press 2012). The 
apartment, on the upper West Side of 
Manhattan, had been Billie Holiday’s last 
residence, and Chris and Timme contrib-
uted further jazz history within its walls.

The two of course had jazz in common,  
but that was close to all — they were the 
original Odd Couple, Chris neat and 
organized, Timme all over the place. By 
then, Chris had already done radio work in 
Philadelphia, including an interview with 
Lester Young which I fear was lost, and a bit 
later also produced and hosted a TV jazz 
show in that city. But career details will be 
found, I’m sure, in Big Band in the Sky.  
We met in that apartment, scene of some 
memorable parties as well as a couple of 
recording sessions, and Chris of course 
became a record producer of note. 

But his most famous and lasting 
contribution to jazz was his Bessie Smith 
biography (Bessie, Yale University Press; 
Revised, Expanded edition, 2005), which 

among many other good things brought out 
the truth about her tragic death. Aside from 
being friends we briefly had a working 
relationship at WBAI, the, shall we say, 
unusual New York FM station where Chris 
was station manager for about a year while I 
was host of “The Sound of Jazz,” a weekly 
program I inherited from Gunther Schuller 
and Martin Williams. The high point was a 
studio jam that brought together Lee 
Konitz, Dollar Brand (as he was then 
known, now Abdullah Ibrahim and newly 
minted NEA Jazz Master) and my friend 
and mentor Nat “Face” Lorber, alas, not 
captured for posterity. Only at WBAI, and 
only under Chris’ wings!

n Like Chris, Sol Yaged was one of a kind. 
He was one of the first jazz musicians I met, 
as early as 1947, the year I arrived in the 
U.S. This took place at a unique jazz venue, 
The Swing Rendezvous, in Greenwich 
Village, corner McDougal and Bleecker, up 
a flight. Its name was not mere fancy, but 
quite literal: Each table was equipped with a 
phone (note to millennials: not like the ones 
in your pocket, but the ones you’ll have seen 
in vintage movies) from which you could 
call young (or not so) ladies that appealed 
to you and ask them to join you. It was 
unique in the jazz club world, but there 
were later incarnations in the disco age. 

I went there because the trumpeter Reuben 
Reeves was supposed to have the incumbent 
band, and I had heard him on records by 
Cab Calloway. But he had been cancelled 
and there was Sol in all his Goodman glory. 
As was his modus operandi even then, he 
would work the room between sets, so he 
said hello and sat down for a chat. 

He was very friendly and interested in 
learning about jazz opportunities where I 
had just come from. So already in his early 

20s he was on the lookout for gigs. And in 
the 70 or more years to follow, he was 
hardly ever out of work, finding gigs — 
some quite steady, like at the Gaslight, 
where he had a terrific little band including 
Ray Nance and a fine pianist named David 
Martin (who’d been in Europe with Eddie 
South), and a place in the Times Square 
neighborhood, around the corner from the 
Metropole, where he also played, that 
included another notable keyboarder, 
Kenny Kersey — but most of them might be 
weekend jobs at Italian restaurants (a 
seeming speciality of Sol’s), one nighters in 
his native Brooklyn, or further afield, 
holidays, weddings — and subs. 

He also loved to sit in, and it was in this role 
that I last saw and heard him, with Vince 
Giordano’s Nighthawks at the Park Avenue 
Plaza, around holiday time the year before 
last. He sounded as good as ever and looked 
remarkably unchanged. 

It’s true that he idolized Benny Goodman 
(he had his front teeth filed down to get his 
embouchure closer to Benny’s) but he was a 
flexible player with a fine tone. 

And he told me that his first encounter with 
jazz was not Benny but a black band he 
heard in Brooklyn; I wrote down the name 
but long since forgot — maybe it’ll come 
back some day… 

Sol was indeed one of a kind, and one of the 
longest living of all jazz players.

n Alas, this is my last Den for Tony 
Mottola, the best and kindest editor I ever 
wrote for. In his farewell note to contrib-
utors Tony thanks us for having made him 
look good, but it’s really the other way 
around. He turned Jersey Jazz into a first-
class magazine, and he leaves it in good 
hands. Thank you, Tony, and Godspeed!   JJ

JerseystoriesJazz

dan’s den
Chris Albertson, Sol Yaged and Jazz Days of Yore
By dan Morgenstern
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Book review                       By Joe Lang

HAMP & dOC: Lynn “doc” Skinner and the Lionel Hampton Jazz Festival
Dr. Lynn J. “Doc” Skinner as told to Alan Jay Solan | Inkwater Press Press, Portland, Oregon | 174 pages, 2018, $32.95

  JerseyreviewsJazz

It is a pleasure to pick up a book, start to 
read it, and feel like the author is sitting 

in the room talking to you rather than the 
reality that you are reading his words. You 
also find that the storyteller is a person 
whom you would really enjoy knowing 
personally. Such is the way that Hamp & 
Doc struck this reader. While it has 
autobiographical aspects, it reads as a 
collection of related anecdotes that add up 
to fascinating and interesting portraits of 
the two individuals referenced in the title.

Lynn “Doc” Skinner is a musician and 
educator who started his career teaching 
music in Idaho Public Schools, and 
eventually found himself, in 1972, on the 
music faculty of the University of Idaho in 
Moscow. Among his first re spon sibil ities 
was being involved with the University of 
Idaho Jazz Festival, an event started in 1968 

for high school musicians in 
the area “to play and be 
adjudicated.” Skinner at first 
assisted a fellow professor, 
Rich Werner, in scheduling 
and running the festival. 
When Werner left the 
university in 1976, Skinner 
found himself in charge  
of the event. 

The festival had grown over 
the years, and eventually 
began hiring professional jazz 
musicians to participate and 
perform at the event. An 
appearance by Ella Fitzgerald 
at the 1982 event brought it to 
national attention.

In 1984, Skinner was able to persuade 
Lionel Hampton  
to appear at the 
festival. Skinner  
and Hampton 
connected 
immediately, and 
Hampton was 
impressed by the 
way in which the 
festival was 
involving the 
students in the 
event. While in 
Idaho for his 
appear ance, he 
wrote a personal 
check for $15,000 
to initiate an 
endowment to 
ensure the future  
of the festival. 
Through the efforts 
of Skinner, the 
event was renamed 
the Lionel 
Hampton Jazz 
Festival in 1985, 
and the music 
school became the 

Lionel Hampton 
School of Music two 
years later.

Over the years, 
Hampton was 
helpful in recruiting 
a wide array of jazz 
stars to appear at 
the festival that 
became one of 
interna tional 
renown. People like 
Hank Jones, Stan 
Getz, Dizzy 
Gillespie, Ray 
Brown and a host of 
others were among 
the headliners who 
performed at the 

Lionel Hampton Jazz Festival. The book 
details the evolution and growth of the 
festival, with an emphasis on the personal 
relationship and friendship that developed 
between Skinner and Hampton. Along the 
way, Skinner relates his own story, 
including how he became involved in 
music, and his growth in the field.

Skinner’s commitment to the music is 
evident throughout his reminiscences. It 
was the guiding force in his bringing the 
festival to the prominence that it came to 
enjoy, and in the strong personal 
relationships that he developed with the 
participating musicians. In addition to the 
wealth of inside stories about many jazz 
greats, Skinner has a knack for relating his 
stories in a highly readable manner. 

The person behind the words shines 
through. This is a tribute to the skill of Alan 
Jay Solan who took Skinner’s words and 
organized them in this wonderfully 
entertaining and informative format. 

If you are interested in jazz and the person-
alities who people its world, Hamp & Doc 
 is a perfect way to spend some time 
expanding your knowledge in a most 
enjoyable way.   JJ .
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gaBrIelle straVellI 
strike up the Band: a Big Band 
tribute to george gershwin
Axelrod Performing Arts Center, deal, NJ | May 26

Despite having to deal with the traffic driving from 
Morris County to Deal, the trip proved to be worth the 
effort as vocalist Gabrielle Stravelli gave spectacular life 
to an impressive program of songs by George and Ira 
Gershwin. She was backed by a superb big band 
anchored by pianist Dr. Art Topilow, guitarist Doug 
Clarke, bassist Pat O’Leary and drummer Eric Halvorson.

Stravelli is a vocalist with great range, a wonderful understanding of the lyrics 
that she sings, and a jazz sensitivity in her phrasing that makes each song that 
she approaches seem like fresh material. With a roster of familiar selections 
like “Fascinating Rhythm,” “Someone to Watch Over Me,” “Somebody Loves 
Me,” “I Got Rhythm,” “Embraceable You,” “Summertime,” “Let’s Call the Whole 
Thing Off,” “A Foggy Day,” “How Long Has This Been Going On,” “They All 
Laughed” and Love Is Here to Stay,” Stravelli had a rich musical treasure trove 
to which she could apply her limitless imagination. 

Even when she opted for tunes that were a bit less often heard like “I’ve Got 
Beginner’s Luck,” “I Was Doing All Right “ or “Slap That Bass,” she made them 
feel like old friends with new clothes. 

Along with her vocalizing, Stravelli interspersed background information on the 
songs and their creators that enhanced the audience’s appreciation for the 
music that was being presented.

The band was stocked with first-call musicians from New Jersey and New York 
City. They absolutely nailed the charts, many of which were those created by 
Nelson Riddle for the historic 1959 collection of Gershwin tunes recorded by 
Ella Fitzgerald for Verve Records. 

To open the second half of the program Dr. Topilow and his clarinet playing 
brother Carl played a medley of Gershwin tunes, the piano playing Topilow 
explored a unique Gershwin piece titled “Two Waltzes, the brothers played 
“Promenade (Walking the Dog)” and it was back to solo piano for another 
medley. Dr. Topilow is a doctor of hematology and medical oncology, as well as 
an accomplished pianist. 

Carl is the founder and conductor of the Cleveland Pops, and an eclectic 
performer on clarinet.

Put it all together, and those who braved the heat and traffic to attend this 
concert were richly rewarded. 

HIgHlIgHts IN Jazz 
salute to randy Brecker
BMCC TRiBECA Performing Arts Center, NYC | May 16

Trumpeter/flugelhornist Randy Brecker was selected as the special honoree for 
the 2019 Highlights in Jazz “Jazz Master” award. To help celebrate the 
contributions of Brecker to jazz were Joe McDonough on trombone, Peter 
Anderson on alto sax and clarinet, Will Anderson on tenor sax, clarinet and 
flute, George Cables on piano, Buster Williams on bass, Chuck Redd on drums 
and vibes, Danny Gottlieb on drums and Veronica Swift handling the vocals. 

The band opened with a rousing take on “Billie’s Bounce,” with each of the 

players given solo space that they used impressively. 
They followed with a couple of standards, “Gone with 
the Wind” and “Darn That Dream,” with a nice clarinet 
intro by Will Anderson on the first of these, and some 
mellow flugelhorn from Brecker on the latter. Redd 
played vibes on the opener, and then assumed the drum 
chair for the balance of the set.

For many in the audience, this was their first exposure 
to the excitement created by Veronica Swift whenever 
she takes the stage. Her selections were a hip “Darn 
that Dream,” a wordless vocal take on the Oscar 

Pettiford classic “Trichotism,” and “We’ll Be Together Again.” She performed 
these with the trio, and her musical astuteness came through on each 
selection. Wherever she appears, Swift seems to steal the spotlight, and 
instantly win new fans. 

With Gottlieb back at the drums, Brecker kicked off the second set with the trio 
in support for a sparkling trumpet tour of “Have You Met Miss Jones.” He then 
switched to flugelhorn to explore Kenny Dorham’s “Blue Bossa.” It was now 
time for producer Jack Kleinsinger to present Brecker with his special award, 
one that he humbly accepted with obvious appreciation.

The full band was back for another jazz classic, Benny Golson’s “Blues March” 
before Cable took the solo spotlight with a sensitive and highly individualistic 
examination of “Smoke Gets in Your Eyes.”

For the finale, all hands were on deck for a robust “Pennies From Heaven,” 
with Swift offering up some spectacular scatting. It was a perfect ending to a 
memorable evening of music, and a fitting tribute to Randy Brecker.   

lyrIcs & lyrIcIsts :lIVe aNd IN lIVINg color! 
– songs From tV
Theresa L. Kaufmann Concert Hall - 92nd Street Y, NYC, June 1-3

Prior to attending Live and in Living Color! – Songs From TV, it was unclear 
what type of material would be presented. When thinking of music from 
television, it is likely that many would think mostly about theme songs from 
various television programs. While there was a strong element of theme songs 
present, much of the program was devoted to music written for original 
musicals created for television by some of the most important creators of the 
Great American Songbook.

The creative team of co-artistic directors, Rob Berman, who also served as 
music director, and Chase Brock, who also served as stage director/
choreographer, along with Sara Lukinson who provided the written 
commentary for the evening’s host, Mo Rocca, who also performed on some of 
the numbers, created a program full of interesting background information, 
well received humor, and a framework that kept the concert moving along in 
an engaging manner.

Bringing the material to life were singers Christine Allado, Ana Gasteyer, Marcy 
Harriell, Poalo Montalban and David Turner. Berman’s lively arrangements were 
nicely executed by Berman on piano, Eric B. Davis on guitar, Dick Sarpola on 
bass, Sean McDaniel on drums and Gregory Landis on percussion. 

The show opened with the full cast singing the “Ed Sullivan” number from Bye 
Bye Birdie, not a television tune, but one about one of the most familiar 
television personalities of the early decades of the popular entertainment form 
at the center of the program.

  JerseyreviewsJazz

CORRECTiON: In the April issue Robert J. Robbins sat in as CIA guest colum nist while Joe Lang took the month off for knee replacement surgery rehab. Due to an error 
Mr. Robert’s name linger ed in the author’s title billboard above in May and June, while in fact those columns were actually written by Mr. Lang.

caught in  
the Act

By Joe Lang 

Past NJJS President
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Rocca explained how the Broadway musical Peter Pan was presented on 
television a few days after closing its Broadway run. It proved so successful 
as an attraction that in ensuing years, the various networks engaged the 
likes of Steve Allen, Jule Styne, Leo Robin, Richard Rodgers, Oscar 
Hammerstein II, Cole Porter, Sammy Cahn, Jimmy Van Heusen, Hal David, 
Burt Bacharach and Stephen Sondheim to create original musical pieces for 
television. 

Among the selections presented during the concert were “This Could Be 
the Start of Something” from The Bachelor (Allen), “Never Never Land” from 
Peter Pan (Comden and Green/Styne), “A Ride on a Rainbow” from Ruggles 
of Red Gap (Robin/Styne), “Strangers” from Androcles and the Lion 
(Rodgers), “Stepsisters’ Lament” and “Ten Minutes Ago” from Cinderella 
(Hammerstein/Rodgers), “Come to the Supermarket in Old Peking” from 
Aladdin (Porter), “Love and Marriage” from Our Town (Cahn/Van Heusen), 
“Try to See It My Way” from On the Flip Side (David/Bacharach), and “Take 
Me to the World” from Evening Primrose (Sondheim).

There were two medleys devoted to television theme songs. The first set 
closed with 22 themes strung together at a rapid pace, some of which were 
the full piece, and some of which were quite truncated, but they all brought 
back memories. 

In the middle of the second half, songs that were mainly know as 
instrumental themes were presented with the words that had been written 
for them. Two other themes were performed, “This Is It” from The Bugs 
Bunny Show, and the “Batman Theme,’ which served as the music for an 
extended dance sequence.

There were a few shorter segments. The significance of American 
Bandstand was demonstrated with two songs that became hits thanks in 
part to their being performed (albeit lip synched), on the show, Paul Anka’s 
“Diana” and “Who’s Sorry Now,” a 1920’s song revived by Connie Francis 
[whose 45 rpm 1957 Billboard #4 chart hit had an in-studio head 
arrangement by guitarist Tony Mottola and bassist Bob Haggart. — Ed.].

Children’s television shows have been an important element on television. 
Two of the most popular and long-running were Mr. Roger’s Neighborhood, 
recalled with a rendition of “It’s You I Like,” and Sesame Street, from which 
we heard  
“I Don’t Want to Live on the Moon,” “Rubber Ducky” and “Bein’ Green”

The show closed with nods to some other memorable musical moments 
from television. The Judy Garland Show was represented by a medley 
performed on the show by Garland and Barbra Streisand of “Happy Days 
Are Here Again” and “Get Happy.” The sometimes controversial The 
Smothers Brothers Comedy Hour gave voice to Pete Seeger singing “Waist 
Deep in the Big Muddy,” his anti-war song that was originally nixed by the 
network executives. Coca-Cola attracted much attention with their ad that 
introduced the song “I’d Like to Teach the World to Sing.” 

Finally, tribute was paid to one of television’s most beloved stars when the 
full company sang ‘I’m So Glad We Had This Time Together” from The Carol 
Burnett Show.

As is apparent from the content mentioned above, the emphasis was on 
material from the early 1950s through the early 1970s, although some later 
shows were referenced in the theme song medleys. For most of the 
audience, it was their comfort zone, and there were a lot of smiling faces 
on those who enjoyed the nostalgia that permeated the program.    JJ

what’s New? 
Members new and renewed

renewed members
Steven Alexander, Wayne, NJ

Gerald Cappuccio, Passaic, NJ

Andrea Carlson, Doylestown, NJ

Joseph Catto, Morris Plains, NJ *

Hope Colt, Princeton, NJ

George Elwood, Utica, NY

David Engberg, Chalfont, PA

Joel Farkas, Convent Station, NJ

Francis Forte, Tenafly, NJ

Dan Katz, West Orange, NJ

Russell Kerby, Maplewood, NJ

Lawrence Koons, Westfield, NJ *

Joe Lang, Chatham, NJ

Dick Lowenthal, Lakeworth, FL

Irene Miller, Budd Lake, NJ *

George Morgan, Woodland Park, NJ

Diane Moser, Upper Montclair, NJ

Gary Myer, Bridgewater, NJ

Ronald Naspo, Montclair, NJ *

Patricia O’Keefe, Hamburg, NJ

John Patterson, Garwood, NJ

Sandy Sasso, Oakhurst, NJ

Daryl Sherman, NYC, NY

Joyce Singh, Emerson, NJ

Viola Smith, New Providence, NJ

Thomas Spain, Nancy Kays,  
Stockton, NJ *

Samuel Testa, Scotch Plains, NJ

Alfred White, Hot Springs, AZ

David Yager, Philadelphia, PA

New Members
Barbara Brown, Parlin, NJ

Gerard Deutsch, Livingston, NJ

Gloria Dunton-Ilievski, Waterbury, CT †

Alva  Nelson, Cornwall-On-Hudson,NY *

Michael SantaMaria, Kenmore, NY

George Weekes, South Orange, NJ

We welcome all who recently joined NJJS or renewed their memberships. 
We’ll eventually see everyone’s name here as they renew at their 

particular renewal months. Members with an asterisk took advantage of our 
three-years-for-$115 membership; new members with a † received a gift 
membership. Members who joined at a patron level appear in bold type. 
includes renewed and new members through May 30, 2019.

JAzz TRiviA ANSWERS  
questions on page 4

1.  Ahmad Jamal 

2. Wayne Shorter

3. Linda May han Oh

4. Maria Schneider

5.  West Side Story Reimagined by the Bobby Sanabria 
Multiverse Big Band

6.  John Coltrane – Both Directions at Once: The Lost Album

CLARiFiCATiON 
Re. JAzz ON A SUNDAY AFTERNOON, (Jersey Jazz, June 2019, 
page 28), everyone performing with the Mike Kaplan Nonet at the 
June 23 concert at the Jay & Linda Grunin Center for the Arts in 
Toms River were the band’s regular members, with the exception of 
pianist Nicki Denner, who was subbing for pianist Matt King. 
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We shall be having 
two-month breaks 

between printed issues 
starting with the September issue. The normal two-
month break following the July/August issue will 
follow this issue, so I will try to get to as many new 
issues as is practical.

n tHe Pete mcguINess Jazz orcHestra is 
led by the trombonist/vocalist/arranger/composer 
who is on staff in the Jazz Studies Department of 
William Paterson University. Along for the Ride 
(summit – 747) demonstrates that he is a jazz 
educator who knows how to get out onto the 
scene, and put into practice the knowledge that he 
passes on to his students. The nine-tune program 
comprises standards like “Put on a Happy Face,” 
“You Must Believe in Spring” “May I Come In” and 
“Who Cares;” Nat Adderley’s “Jive Samba;” and four 
original McGuiness composition. The band plays his 
charts with finesse and verve, sprinkled with much 
impressive soloing. McGuiness adds vocals on “You 
Must Believe in Spring” and “May I Come In.” This is 
one fine big band album! (summitrecords.com) 

n One of the best big bands on the New York City 
scene, especially popular with the swing dance 
crowd, is the eyal VIlNer BIg BaNd. Their new 
album, Swing Out! (self-produced) is aptly titled. 
The 16-piece band, augmented by vocalists Brianna 
Thomas and Brandon Bain, powers through twelve 
selections. One unusual aspect of the recording is 
that while it was recorded in a studio, some swing 
dancers were invited to attend the sessions, and 
cut the rug, or whatever surface was on hand. 
There are a raft of familiar tunes like “In a Mellow 
Tone,” “Dinah,” “St. Louis Blues,” “That’s All” and 
“Bei Mir Bist Du Schoen,” along with some rarities 
like “Big Apple Contest” and “5-10-15 Hours,” plus 
a couple of Vilner originals. Vilner’s arrangements 
are well-crafted, and executed with precision by his 
players. (www.eyalvilner.com)

n rIcH wIlley’s BoPtIsm BIg BaNd is fronted 
by the brass-playing leader who is based in Florida. 
For Down & Dirty (wise cat records – 
03281994) he chose to engage a roster of first-call 
Los Angeles area cats to play a dozen crisp 
arrange ments by Michael Abene, Gordon Goodwin, 
Wally Minko and Chris Walden of tunes mostly 
composed by Willey, the exception being Willard 

Robison’s “Old Folks.” With 
players like saxophonists 
Dan Higgins, Brian Scanlon, 
Bob Sheppard, Jeff Driskill, 
Sal Lozano and Jay Mason; 
trombonists Alex Iles, Andy 
Martin, Steve Holtman and 
Bill Reichenbach; Wally 
Minko on keyboards; 
Andrew Synowiec on 
guitars; Edwin Livingston 
on bass; Peter Erskine on 
drums and Joey De Leon on 
percussion, it is not 
surprising to hear a tight 
band filled with exciting 
soloists. Willey handles much of the solo space on 
trumpet, flugelhorn and bass trumpet. Goodwin 
conducts the band on his four charts, with Minko 
taking the leader’s spot on his four arrangements, 
while Willey is in front on the other four tunes. 
Down & Dirty is a treasure chest of fine big band 
sounds from start to finish. 
(www.amazon.com)

n Vancouver-based composer and arranger 
Jaelem BHate has compiled an adventurous and 
engaging album of his compositions played by his 
18-piece big band, 45tH aVeNue Jazz BaNd, on 
On the Edge (self-produced). There are five stand 
alone pieces, and his Pacific Suite, a four-
movement work inspired by his native British 
Columbia, especially the city of Vancouver. The 
music is played with energy and precision by a 
collection of some of Canada’s finest jazzers. The 
music is interesting and full of surprising twists and 
turns that make visiting it a delightful experience. 
Jaelem Bhate is probably a new name to you, as it 
was to me, but this collection should spark your 
interest in keeping abreast of future releases by 
him. (store.cdbaby.com)

n Brasil! (Jazz Forum records - 004) is a two-
CD set of Brazilian jazz by composers like Antonio 
Carlos Jobim, Baden Powell, Ivan Lins, Claudio 
Roditi, Joao Donato, Geraldo Pereira, Marco Valle, 
Jorge Ben, Luiz Bonfa and Ary Barrosso, played by 
marK morgaNellI & tHe Jazz Forum all-
stars. This exciting collection finds Morganelli 
and his flugelhorn in the company of Abelita 
Mateus on keyboards, Eddie Monteiro on MIDI-

accordion, Nilson Matta on 
bass, Adriano Santos on 
drums, Nanny Assis on 
percussion and guitar, and 
Carlos Barbosa-Lima on 
guitar, with Monika Oliveira 
and various other band 
members providing vocals. 
The participants play in a 
variety of combinations on 
the 27-song program that 
includes many of the more 
familiar bossa nova standards 
like “Desifinado,” “Só Danco 
Samba,” “A Felicidade,” 
“Corcavado” and “Dindi.” The 

performances capture the magic that is Brazilian 
jazz. Morganelli’s playing is simply superb, 
sensitive, creative and true to the spirit of the 
music. Brasil! is an album of joyful music. (store.
cdbaby.com)

n Put five great musicians led by vibraphonist 
cHucK redd in a studio, and you can expect 
some nifty results. Well, that is what you get on 
Groove City (self-producd). Redd chose pianist 
John di Martino, bassist Nicki Parrott and drummer 
Lewis Nash as his basic group, and had tenor 
saxophonist Jerry Weldon add occasional 
contributions as they grooved on 11 selections, 
mixing familiar tunes like “The Great City,” “Don’t 
Let the Sun Catch You Crying,” “All or Nothing at 
All” and “A Flower Is a Lovesome Thing” with jazz 
tunes like “Renewal” and ‘Regulator” by Monty 
Alexander, “Evidence” by Thelonious Monk and 
“Lonely Woman” by Ornette Coleman; Jobim’s 
variation on “Wave” titled “Tide;” and a pair of Redd 
originals. The program is eclectic, and often surpris-
ing, as when Redd arranges “Evidence” as a samba. 
His duo with di Martino on “A Flower is a Lonesome 
Thing” is an example of duo playing at its best. 
These are musicians who definitely know what 
finding the groove is all about, and they bury 
themselves in each tune here in their grooviest 
manner. (www.chuckredd.com)

n New York Notes (savant – 2166) by the 
alaN BroadBeNt trIo is simply one of the 
finest piano trio albums to come along this decade. 
Broadbent’s piano is accompanied by the bass of 
Harvie S and the drums of Billy Mintz. They 
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recorded the nine tunes in Broadbent’s living room, unconstrained by the time 
pressures present in a studio environment. The music has the freedom and 
spontaneity that comes with three compatible musicians who have played 
together many times just letting it fly. Broadbent has selected an interesting 
program that includes his gorgeous take on “I Fall in Love Too Easily,” ballad 
playing at its best; four jazz classics, Gigi Gryce’s “Minority,” “Crazeology” by 
Benny Harris, Tadd Dameron’s “On a Misty Night,” played with an easy swing, 
and a tune by one of Broadbent’s mentors, Lennie Tristano, “317 East 32nd 
Street;” plus four Broadbent originals, including the oh so hip opener, “Clifford 
Notes,” a nod toward the great trumpeter Clifford Brown. When you hear each 
track you think that it cannot get any better, and then the next track has you 
repeating this thought. Add it all up, and what you have are nine tracks of 
special music, each of them memorable, and worth listening to over and over 
again. (www.jazzdepot.com)   

n The music of George Gershwin has been the object of musical exploration for 
countless musicians over the years. Dutch jazz pianist Peter Beets just got 
onto the bandwagon with Our Love Is Here To Stay – Gershwin 
Reimagined (magic Ball Jazz records – 74609). He recorded the album in 
Maryland with bassist Tom Baldwin and drummer Eric Kennedy. They lend their 
musical imaginations to nine selections, “Our Love Is Here to Stay,” “I Loves 
You, Porgy,” “Embraceable You,” “’S Wonderful,” “Ive Got a Crush on You,” 
“Summertime,” “How Long Has This Been Going On,” “They Can’t Take That 
Away From Me” and “Lady, Be Good.” Beets knows how to swing, and his 
compatriots are from the same school. His conception of each tune is fresh 
and wonderfully accessible. Gershwin is always nice to hear, and these cats 
make it especially pleasurable. (www.amazon.com)

n The jazz enthusiasts in Boston, especially her students at the Berklee College 
of Music, are fortunate to have pianist yoKo mIwa as a regular presence in 
the area. She is a wonderfully creative and imaginative jazz player as can be 
heard on Keep Talkin’ (ocean Blue tear music – 0011), her new trio 
release. Her partners on this eleven-tune program are bassist Will Slater and 
drummer Scott Goulding, with Brad Barrett holding down the bass chair on 
“Sunshine Follows the Rain.” The selections are a mix of her original material 
with some jazz standards and a medley of two Lennon/McCartney songs from 
Abbey Road, “Golden Slumbers” and “You Never Give Me Your Money” plus 
Joni Mitchell’s “Conversation.” No matter the material or tempo, Miwa and her 
mates keep things straight-ahead and swinging. Listen to Keep Talkin’ and you 
will likely keep talking about it. (www.yokomiwa.com)

n In recent years, we have fortunately seen guitarist doug macdoNald 
release several new albums, the latest being California Quartet (dmmusic – 
15), a nice example of his nimble way with his axe. For this session, he has 
Kim Richmond on alto sax, soprano sax and flute, Harvey Newmark on bass 
and Paul Kreibich on drums. Macdnald has selected a program of six originals 
plus “A Beautiful Friendship, “If You Could See Me Now,” “The Things We Did 
Last Summer” and “Tenderly.” The group plays superior mainstream swing with 
MacDonald and Richmond as the primary soloists. Richmond is one of those 
players who has a great reputation in his home base of Los Angeles, but who is 
relatively unknown in our area. Listen to him here, and you will have your eyes 
opened. MacDonald has spent time on both coasts, so he has fans in both 
places, but has been a West Coaster for quite some time now. No matter 
where you reside, this music should appeal to your discerning ears.  
(www.dougmacdonald.net)

n Organ-drums-guitar trios have been a staple of the jazz scene for many 
decades. The trio of organist aKIKo tsuruga, drummer JeFF HamIltoN 
and guitarist graHam decHter carry on the tradition is a special way, as 

continued on page 44
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can be heard on Equal Time (capri – 74160). 
They share leadership responsibilities as well as a 
love for the tradition that they are following. The 
tune list includes Hank Mobley’s “A Baptist Beat,” 
John Coltrane’s “A Moments Notice,” “I Remember 
You” and “This Could Be the Start of Something 
Big,” plus three Tsuruga originals, and one by 
Dechter. Tsuruga and Dechter share the spotlight 
with exceptional support from the master drummer 
who is Jeff Hamilton. Both Tsuruga and Dechter 
play flowing lines that are full of natural swing and 
ear-catching originality. (www.caprirecords.com)

n It is a good time for those who dig young jazz 
vocalists. The large marks made by the likes of 
Veronica Swift, Cécile McLorin Salvant and Brianna 
Thomas have shown that the market for talented 
vocalists is out there. The list should soon include 
asHley PezzottI. We’ve Only Just Begun 
(self-produced) shows a singer with an unerring 
jazz sensitivity, a flexible and strong voice, and a 
talent for writing original songs that fit seamlessly 
into a program that also has standards like “It Only 
Takes a Moment,” “September in the Rain,” “But 

Not for Me,” “Something I Dreamed Last Night,” 
“Just One of Those Things” and “Darn That Dream.” 
Her vocalese take on “Jackie” by Hampton Hawes is 
a gas. Abetting her on the album is a trio of Emmet 
Cohen on piano, Bob Bruya on bass and Kyle Poole 
on drums, with Alex Weitz adding his tenor sax to 
six tracks. This is a debut album that will make you 
sit up and take notice of a young lady with star 
potential. (www.ashleypezzotti.com)

n Vocalist ellyNNe rey’s imaginative under-
taking, The Birdsongs Project (self-produced), is 
an album of songs about or inspired by birds. An 
avowed birdwatcher and photographer, Rey has 
chosen a program of twelve selections, including 
familiarities like “Skylark,” Joni Mitchell’s “Song to a 
Seagull,” “The Shadow of Your Smile,” the theme 
from The Sandpiper, “Baltimore Oriole,” “Flamingo” 
and the Lennon/McCartney tune, “Blackbird.” Other 
highlights are her terrific reading of Norma 
Winstone’s lyrics to the Jimmy Rowles jazz classic, 
“The Peacocks,” and her pairing of Charlie Parker’s 
“Ornithology,” based on “How High the Moon,” 
changes with her own “The Bluejay & The Cat” 
based on the same changes, with some tasty tenor 
work from Joel Frahm. The other players on the 
album are Bennett Paster on piano and organ, 

Freddie Bryant on guitar, Alex Norris on trumpet 
and flugelhorn, Anthony Pinciotti or Joe Strasser on 
drums and Jacqueline Acevedo on cajon and 
assorted percussion. Rey has succeeded in 
producing an album that is consistently interesting, 
and well sung. (store.cdbaby.com)

n Musical theater performer maX VoN esseN 
has recorded one fine album of Broadway tunes, 
Call Me Old Fashioned – The Broadway 
Standard (lml music – 299). Von Essen has a 
classic musical theater voice, strong and clear, that 
he applies to a 13-track program, with support from 
pianist Billy Stritch, bassist Steve Doyle, drummer 
Daniel Glass and cellist Mairi Dorman-Phaneuf. The 
Stritch arrangements provide a perfect setting for 
Von Essen to explore selections like “I Can’t Give 
You Anything But Love,” “On This Night of a 
Thousand Stars,” “She Loves Me,” “They Say It’s 
Wonderful,” “Almost Like Being in Love” and “I’ll 
Build a Stairway to Paradise.” Particularly 
memorable is a medley of songs from An American 
In Paris, “I Got Rhythm,” “Shall We Dance,” “They 
Can’t Take That Away From Me,” “Who Cares” and 
“’S Wonderful.” If you dig show tunes, well done, 
this is an album to add to your library.  
(LMLMusic.com)  JJ
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OTHER viEWS
continued from page 43

Playable, performance-quality chord melodies for solo jazz guitar. Each 
song is written in notation, tablature, and with chord diagrams. Choose from 
nearly 50 standards which are available in two songbooks and available 
individually.

Praise from players at all levels…

“Lots of guitarists who do weddings would benefit from your arrangements. 
I’ve learned Fly Me to the Moon and I’ll be playing it at my next gig. Keep 
arranging Mark. We need you.”

— MW, theweddingmusician.com

“Mark, I enjoyed your arrangement of My Romance very much. I teach guitar 
and am always searching for chord melody pieces that are a bit challenging 
but “do-able” by intermediate players. Keep up the good work!”

– GB, Massachusetts

“I’m so happy with your arrangements! As a beginner, they are accessible 
even to me and are excellent studies of chord movement. Can’t thank you 
enough for these excellent arrangements.”

-– DL, Kentucky 

The Mark Clemente Chord Melodies™ for guitar
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Founded in 1964 by NEA Jazz Master Dr. Billy Taylor and 
philanthropist Daphne Arnstein, Jazzmobile is the first U.S.  

non-profit arts organization created just for Jazz. It’s reached  
over 4 million people living in or visiting New York City, while its 
national programs serve other cities in the US and its “Super Jazz 
Band” tours Europe and Japan. Whether on the street, in local 
parks or concert halls, Jazzmobile works in partnership with like-
minded organizations to present high quality jazz to enrich our 
culture through its primary mission to “keep the music playing.” 

The organization celebrated the 120th birthday of Duke Ellington, 
and the music of Louis Armstrong, on April 29 at Harlem’s First 
Corinthian Baptist Church with a star-studded fundraiser before  
a packed house. The show opened with a performance by the 
Jazzmobile Saturday Workshop Band of Duke’s immortal uptown 
anthem “Take the A Train.” The evening continued with 
perfomances by TK BLUE, Bill Saxton, Barry Harris, Andrea 
Brachfield, Nat Adderly Jr, Gene Ghee, Lonnie Plaxico, Jeremy Pelt, 
Danny Mixon, Alyson Williams, Brianna Thomas and Cynthia Scott. 
Jersey Jazz contributing photographer Tony Graves was on hand 
and shares some of his images of the performers here.  JJ

Jazzmobile: Keeping the music Playing for 55 years
Photos by Tony Graves

Cynthia Scott Bobby Sanabria

Nat Adderly Jr. Andrea Brachfield

Bill Saxton NEA Jazz Master Barry Harris Alyson Williams Patience Higgins
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Fox’s News
By Schaen Fox 

smItHsoNIaN Jazz 
masterworKs orcHestra at 
tHe Jazz staNdard

According to their website, the Smithsonian Jazz 
Masterworks Orchestra (SJMO) exists to 

“illuminate the work of jazz masters who contri-
buted to the development of American jazz and 
defined the music’s character.” Its home is in 
Washington DC, but in mid-May it performed for 
one night in New York’s Jazz Standard as part of its 
world tour. To date, the tour has consisted of gigs 
around the US, and in London, England. Yet to 
come are performances in Asia and Europe. Each 
stop included an evening concert and a “daytime 
educational experiences for learners of all ages…to 
exchange ideas with new generations through 
history-rich musical experiences and exemplify the 
museum’s mission to prioritize programs for 
disconnected, underserved communities.” This tour 
was designed to stress how different cultures have 
influenced jazz. Wherever they go, they try to find 
something or someone local who has left a mark. 

This time, however, they were in New York, the 
great gumbo pot where the greatest musical chefs 
have concocted much of the jazz banquet. Here the 
task was trying to fit in as much as possible into 
the allotted time. Charles Young, the SJMO’s artistic 
director and conductor, selected not just the 
obvious top choices like Basie, and Benny Carter, 
but also artists like Mario Bauza, Toshiko Akiyoshi, 
Leonard Bernstein, and more. A particular standout 
was their arrangement of Django Reinhart’s 
“Nuages,” with long solos by guitarist Marty Ashby.   

We had arrived early, to enjoy dinner, and talk with 
a few of the musicians. I said to Mr. Young that it 
must be stressful to be with a big band whose 
existence depends on the United States Congress. 
He acknowledged that originally, just as the 
Smithsonian museums are free; they had 
performed for free. No more. Budget cutbacks have 
forced them to find other revenue sources. Also, 
the Smithsonian Institution funds numerous 
divisions, so the band must compete with needs as 
varied as preserving dinosaur bones. No matter, 
they continue their mission. That afternoon they 
had worked with and performed for students in 
Bedford-Stuyvesant.  Surprisingly, they continued 
doing so that evening, because most of the 
audiences in the packed room were the same 
Canadian high school students we saw there, when 
we reviewed the Clayton Brothers this past 

February. They were again in New 
York to perform and enjoy another 
night of jazz, and were in a great 
spot to do so. 

The SJMO is deservedly a highly 
regarded jazz orchestra that can 
roar or whisper with the best of 
them. And, their special guest for 
the evening was DownBeat’s Male 
Vocalist of the Year for 15 of the 
last 18 years: Kurt Elling. Not only 
does the Grammy winning scat 
master have a distinctive warm, rich voice, he is 
also a treat to watch. He is always in the moment 
and aware of his audience. When not singing, he 
might dance in place or engage the crowds with 
humor ranging from a sly add on to an 
unforgettable routine that leaves the audience 
convulsed with laughter. In this set he did only a 
few numbers, but kept to the program’s theme by 
slipping some of the 13th century poet Rumi’s work 
into Ellington’s “I Like the Sunrise.” 

It was a grand experience that for us ended with 
the first set. One of the adults with the Canadian 
students said she was interested in staying for the 
second set. A tempting idea, but the long line 
already waiting made that seem unlikely. 

terrI lyNe carrINgtoN at 
PrINcetoN uNIVersIty

Drummer Tony Williams is probably best 
remembered today for his years with Miles 

Davis. It should be noted, however, that he also led 
an experimental big band that was significant in the 
development of jazz fusion. He disbanded that 
aggregation after only a few years, and never 
returned to it. In 2014, the music lived again when 
drummer Terri Lyne Carrington appeared with the 
Frankfort Radio Big Band at the “45. Deutsches 
Jazzfestival Frankfurt,” and revisited some of it as 
“The Tony Williams Lifetime” arranged by Jim 
McNeely. (Available on YouTube at https://www.
youtube.com/watch?v=NTnUfVVXuZ0 )

As their final performance for this academic year, 
the 19 member Princeton University Creative Large 
Ensemble, with special guest Terri Lyne Carrington 
gave that music its American premiere. Luckily I 
was there. The program consisted of six extended 
numbers, and there was very little talking between 
them, but the set ran long enough to satisfy any big 
band fan. Appropriately, they opened with Mr. 
Williams’s 1969 composition “Emergency,” his big 
band’s best known work. It was a spectacular start. 
Mr. Williams left instructions that it should be 
played loud, and it was. 

Terri Lyne Carrington is well-known as a 
powerhouse, and she was, but to increase the 
impact of the piece, she was ably accompanied by 
student Maya Stepansky. The two drumming 
together made it an amazingly powerful 
introduction. 

The band was impressive. In keeping to the 
composer’s instructions, their volume was great 
enough that several people near me left early. 
While she both played and sang for the entire 
Frankfort performance, here, not surprisingly, Ms. 
Carrington shared the drumming with Ms. 
Stepansky, and the vocals were ably handled by 
student Anson Jones. Only a few players were 
seniors, and all played well. Surely some of that 
was due to their working with Ms. Carrington in the 
days prior to the performance. 

That the renowned Darcy James Argue is the 
ensemble’s regular leader also must be a factor. He 
conducted the ensemble in his impressive style: 
body still, arms pumping, and wrists vigorously 
snapping his hands into precise semaphores.   

Ms. Carrington said Herbie Hancock told her that 
when Mr. Williams’s band performed this music at 
New York’s Village Vanguard it was not well 
received. She said that attendance was light, so he 
sat in the first row, even though he feared the 
volume would damage his hearing. He stayed, 
because he believed the music was that important. 
Now he wears hearing aids. Ms. Carrington said 
that she found the music so daunting that she went 
to Frankfort three days prior to the concert, and at 
her own expense, got a room and a place to 
practice to properly prepare.  

Since Rudresh Mahanthappa became the Program 
Director, Jazz at Princeton University has become a 
more significant and visible element of campus life 
and in the community. Under his initiative, this year 
the university held its first, and mostly free, jazz 
festival. He has promised that next season will be a 
worthy successor to what has come so far. You can 
get more informationabout Princeton jazz, and sign 
up for the university’s monthly e-calendar  
online at music.princeton.edu.   JJ
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robinson sticks to tenor on New cd

Fans of Scott Robinson will find his new CD Tenormore (Arbors – ARCD 19462) 
rewarding on several levels. First is the music itself, a ten-selection mix of 

standards and originals by Scott and Martin Wind. Scott, an elite sideman, 
sometimes leader, proficient in numerous instru ments, has limited himself to his 
favorite tenor and is joined by Helen Sung (piano/organ), Martin Wind (bass), and 
Dennis Mackrel (drums), all first-call musicians. Second, the package itself 
deserves notice. Today most are thin cardboard covers barely thicker than their 
shrink wrap. This is an enjoyable exception, a multipage work with a 12-page 
booklet with quality photographs and liner notes by Doug Ramsey. Scott also has 
an essay about that favored 1924 Conn tenor saxophone. 

The CD opens with “And I Love Her,” here a brief solo piece for Scott showing his 
command of the upper registry. Then there are three more standards, five 
originals by Scott and one by Martin. “Put On a Happy Face” is done as a slow 
ballad that may leave you forming a new image of Dick Van Dyke suavely 
romancing Mary Poppins. Martin Wind’s “Rainy River” has the feel of gospel 
music, but perhaps that is because Helen Sung begins the selection by playing a 
Hammond B-3 organ. That itself is something her fans should find attractive. 
Scott’s “The Weaver” includes, as special guest his wife Sharon Robinson on 
flute, and was composed as a gift for his father. It opens with his father’s haiku 
poem recited at their wedding and has the two musically weaving together 
before they are joined by the others in a memorable composition. In our 2015 JJ 
interview, the artist explained his passion, “For me it is about sound, and the 
endless pursuit of all of its possibilities.” With Tenormore he has produced  
a true landmark of his pursuit that I am glad to include in our music library.   JJ

 — Schaen Fox
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’Round Jersey concerts are produced in 
conjunction with the New Jersey Jazz Society.

Morris Jazz
The Bickford Theatre at the Morris 
Museum, Morristown.  
Tickets/information: 973-971-3706

Summer Jazzfest 2019 at the Morris Museum 

The Morris Museum continues to be the place to 
be for great jazz on those hot summer nights! This 
years exciting line-up features fan favorites like 
dan Levinson’s annual Midsummer Night’s Jazz 
Party, and newcomers like the young Jersey native, 
Evan Sherman whose big band has been garner-
ing praise in New York City! Celebrate Nat King 
Cole’s 100th birthday with Amani who honor the 
legacy of this musical giant with a fun and touching 
tribute. Get a taste of the West Village with the 
Grove Street Stompers who have been an fixture 
at the legendary Arthur’s Tavern for more than 50 
years! This is a Jazzfest that is not to be missed! 
Here’s the line-up: 

n Evan Sherman Big Band/Thursday, July 11 — 
One of New York City’s hottest young jazz musi-
cians comes home to Jersey with his 16-piece big 
band of jazz veterans and dynamic young 
musicians. They’e been featured at JALC, the 
Rainbow Room, Ginny’s Supper, Caramoor Jazz 
Festival and more! At only 26, Sherman has been a 
new pro ponent of traditional jazz with Evan 
Sherman and his Big Band which has made a major 
splash in New York and is in high demand! Don’t 
miss this exciting homecoming! 

n dan Levinson’s Midsummer Night’s Jazz 
Party: Hot Nights in Harlem/Thursday, July 18 
— The Gotham SophistiCats for a musical Journey 
to the epicenter of jazz in the’20s and ‘30s with 
Molly Ryan, Jeff Barnhart, Mike Davis, Jim Fryer, 
Rob Adkins, Kevin Dorn and special guest Dandy 
Wellington. 
This party 
features the 
music of Fats 
Waller, Duke 
Ellington, 
Ethel Waters, 
Cab Calloway, 
Louis 
Armstrong 
and others. 

n Amani: Nat 
King Cole at 
100!/
Thursday, 
July 25 — 
Amani will 
recreate the sound of Nat King Cole whose 100th 
birthday is celebrated in 2019 and they’ll share 
some of his  hits during this celebratory evening. 
Amani (which means peace in Swahili) includes 
Stephen Fuller, featured vocalist; Fred Fischer, 
piano and vocals; Flip Peters, guitar and vocals; 
Alex Grissel; bass; and Vern Mobley, drums. Leader 
Marty Eigen in on tenor sax.

 n Grove Street Stompers/Thursday, August 1 
— Come experience the Bickford debut of a 
Monday night staple at New York’s Arthur’s Tavern 
since 1962 — over 50 years! This fabulous group’s 
repertoire includes samples of Dixieland, New 
Orleans and swing styles with tunes made famous 
by such greats as Bix, Louies and Jelly Roll.  

Tickets for the Summer Jazzfest are $18 for 
Museum Members and $20 for Non-Members. All 
shows start at 7:30 pm with reserved seating. Get 
tickets online at morrismuseum.org/jazz or call the 
Box Office at 973-971-3706. 

 — Amiet Goldman

Jazz At The Sanctuary
1867 Sanctuary at Ewing,  
101 Scotch Road, Ewing 
Tickets/information: 609-392-6409

The NJJS co-sponsors jazz events at 1867 
Sanctuary at Ewing and members receive a $5 
discount on admission. This beautiful Romanesque 
Revival church hall has excep tional acoustics, 
padded seating and is wheelchair-accessible. 
Concerts are either one 90-minute set, or two sets 
with intermission. Free light refreshments are 
served. 

The town that gave 
birth to the first 
important jazz 
guitarist, Eddie 
Lang, has spawned 
yet another Gypsy 
jazz guitar group, 
the Hot Club of 
Philadelphia. They 
cross the river to 
perform at 1867 
Sanctury on July 28 
at 2 pm. The 
complete summer 
jazz line up for the 
venue is in their ad 
on page 43.

$20 for general admission and $5 for students with 
ID. Group tickets (10 or more in advance) are $15 
each. Tickets are available online, at the box office 
609-392-6409 or by email: 1867sanctuary@
preservationnj.org.

JerseyeventsJazz
’round 
Jersey

Evan Sherman Big Band

The Hot Club of Philadelphia
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About NJJS
Mission Statement: The mission of the New Jersey Jazz Society is to promote and 
preserve the great American musical art form known as Jazz through live jazz 
performances and educational outreach initiatives and scholarships. 
To accomplish our Mission, we produce a monthly magazine, JERSEY JAZZ, sponsor 
live jazz events, and provide scholarships to New Jersey college students studying 
jazz. Through our outreach program, “Generations of Jazz,” we go into schools to 
teach students about the history of jazz while engaging them in an entertaining and 
interactive presentation. 

Founded in 1972, the Society is run by a board of directors who meet monthly to 
conduct the business of staging our music events, awarding scholarships to New 
Jersey college jazz students, and conducting Generations of Jazz programs in local 
school systems, among other things. The membership is comprised of jazz 
devotees from all parts of the state, the country and the world. 
The New Jersey Jazz Society is a qualified organization of the New Jersey Cultural Trust.

visit www.njjs.org, e-mail info@njjs.org for more information on any of our 
programs and services:

e-mail updates Student scholarships  Pee Wee Russell Memorial Stomp   
Collaborative Jazz Concerts:   

Ocean County College  Bickford Theatre/Morris 1867 Sanctuary at Ewing
NJJS supports JazzFeast presented by Palmer Square, Downtown Princeton.
NJJS is a proud supporter of the Morristown Jazz & Blues Festival, the NJCU 
President’s Jazz Festival in Jersey City, and more.

Member Benefits
what do you get for your dues?
n  Jersey Jazz Journal — a monthly journal considered the best jazz society 

publications in the country, packed with feature articles, photos, jazz 
calendars, upcoming events and news about the NJ Jazz Society.

n FREE Jazz Socials — See www.njjs.org and Jersey Jazz for updates.

n Musical Events — NJJS sponsors and co-produces a number of jazz events 
each year, ranging from intimate concerts to large dance parties and 
picnics. Members receive discounts on ticket prices for the Pee Wee Russell 
Memorial Stomp. Plus there’s a free concert at the Annual Meeting in 
December and occasionally other free concerts. Ticket discounts (where 
possible) apply to 2 adults, plus children under 18 years of age. Singles may 
purchase two tickets at member prices. 

n The Record Bin — a collection of CDs, not generally found in music stores, 
available at reduced prices at most NJJS concerts and events and through 
mail order.  

n FREE listings — Musician members get listed FREE on our website.

Join NJJS 
memBersHIP leVels Member benefits are subject to update. 

n Family/individual $45: See above for details.
n Family/individual 3-YEAR $115 See above for details.
n Youth $15: For people under 21 years of age. Be sure to give the year of 

your birth on the application where noted. 
n Give-a-Gift $25: Members in good standing may purchase one or more gift 

memberships at any time for only $25 each. Please supply the name and 
address of giftee. Good for new memberships only.

n Fan ($75 – $99/family)
n Jazzer ($100 – $249/family)
n Sideman ($250 – $499/family)
n Bandleader $500+/family)

n Corporate Membership ($1000)

to receive a membership application,  
for more information or to join:  

Call 973-610-1308 or email membership@njjs.org  
OR visit www.njjs.org  

OR simply send a check payable to “NJJS” to: New Jersey Jazz Society,  
c/o Mike Katz, 382 Springfield Ave. Suite 217, Summit NJ 07901.

Members at Jazzer Level and above 
receive special benefits. These 
change periodically, so please 
contact Membership for details.

New JerseyJazzSociety
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I inherited my musical ear from my mother, a 
pianist and soprano who loved light classical 

music. She started teaching me songs while I 
was just learning to walk, and she always encouraged my interest in 
music even though she wasn’t at all interested in jazz. She 
performed in hometown productions of Gilbert and Sullivan 
operettas, and she often sang on Seattle radio programs.

My dad would sing along in church or at public gatherings 
(everyone sang in those days), but he really didn’t have a musical 
ear. He once told me, “I only know two songs. One is ‘Home on the 
Range,’ and the other one isn’t.”

n Herb Gardner sent me this one.

Back when the radio and TV networks found that they 
had less programs than they used to that needed their 
steady staff orchestras, they had a meeting with the 
musicians, explaining the new rules. They were told, 
“From now on you’re on call. Just come in to work 
when we ask you to, and come in on Wednesdays to 
pick up your checks.” From the back of the room an 
irate voice yelled, “What, EVERY Wednesday?!”

n Bill Wurtzel and Bob Kindred were returning to 
New York on a bus from an out of town gig. Bill had 
taken off his hat and put it on the neck of his guitar 
case. When he got off the bus he searched his head but 
he couldn’t find his hat. Bob signaled from the bus 
window that Bill’s guitar was wearing it.

n A few years ago Howie Smith was playing on a 
benefit concert with the Tone Road Ramblers at a 
community center for the arts in Urbana, Illinois. 
Although TRR isn’t a jazz group, all members of the 
ensemble are jazz musicians and the music is 
completely improvised.

As part of the event, members of the audience were 
encouraged to ask questions. One woman said,  
“I notice you all seem to play with your eyes closed. 
How do you know when it’s over?” Without a pause, 
Morgan Powell answered, “When she walks out the 
door.”

Howie also told me that trumpeter Ray Sasaki (also a 
member of TRR) years ago was hired to play with the 
circus when it was in town. After the performance one 
night, as he left carrying his trumpet case, someone 
came up to him to compliment him on his playing 
and asked, “Are you a professional musician or are 
you local?”

n On an outdoor gig in Florida with Lionel Hampton back in the 
80s, Scott Robinson remembered, “I was sweating away in the 
tuxedo Lionel always made us wear (even outdoors at Miami Beach 
in mid-afternoon!), playing along from handwritten tenor parts, 
when, suddenly, BRAP! I hit this note which just did not make any 
kind of sense at all. Not only the pitch, but the placement of it was 
just completely out in left field. I stopped and stared at it, 
bewildered… and then it spread its wings and flew away, in front of 
my eyes! I will never forget that! It looked like a perfect stand-alone 
eighth note, flag and all.”

n In a Facebook post, organist Chris Fisher told about moving from 
New York to Maryland several years ago. He found a 
church job just over the border in Virginia. After his 
first service, a few of the trustees and deacons asked 
him if there was anything in the band’s setup that he 
would like to change. Chris had been annoyed that the 
large rotating Leslie speaker for the organ was 
mounted up in a side pulpit, away from the band. He 
told them, “First and foremost, we need to remove 
that Leslie from the pulpit.” He was confused by their 
offended reaction until he discovered that there had 
recently been a faction in the church that demanded 
the removal of the current pastor, whose first name 
was Leslie. It didn’t help when Chris tried to explain, 
“Leslie is the name of the speaker!”

n In 1967, Jim Ford organized a trio in Potsdam to 
accompany Fran Bombardo. They played at the 
Crossroads Restaurant in Moira, New York, a short 
distance from the Canadian border. A display ad in 
the Syracuse Post-Standard listed them as “The 
Exciting Miss Fan Lombardo & Her Band.” Jim didn’t 
mind that they got the name of the band wrong, but 
he was afraid people would think that Fran was some 
sort of striptease artist.

n Jean Packard sent me a story from her tenure as 
one of the Kit Kat Kittens in the onstage band with 
the Broadway show Cabaret. While Joel Grey sang 
“Wilkommen,” the Kittens and the rest of the cast 
came onstage singing with him. One night they heard 
a terrible voice behind them. A loud voice, singing off 
key. They tracked it down to the dance captain, Carlos 
Gorbea, and told him emphatically not to sing. 

He said, “I can’t help it! I feel so wonderful,  
I can’t help it!”  JJ

New JerseyJazzSociety

From the crow’s Nest 

By Bill Crow

Bill Crow is a freelance musician and writer. His articles have appeared in DownBeat, The Jazz Review, and Gene Lee’s Jazzletter. His books include Jazz Anecdotes, 
From Birdland to Broadway and Jazz Anecdotes: Second Time Around. The preceding is reprinted with permission from Allegro, the monthly magazine of AFM Local 802.
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The 2019 New Jersey Jazz Society’s 
college scholarship awardees repre-

sented their respective schools with a two-
set performance at the May 19 Jazz Social at 
Shanghai Jazz in Madison. The six awardees 
were joined by four other players, 
scholarship awardees and graduates from 
recent years, to round out a tentet of 
talented young players. 

Each year on the third Sunday in May, the 
Jazz Society brings together the nominated 
students to acknowledge their achievements, 
issue their awards and enjoy some of their 
playing. “The scholarship program is a pillar 
of our mission at the Jazz Society,” said Jazz 
Society President Cydney Halpin. 

Five of the state’s colleges take part in the 
scholarship activity: Montclair State 
University, New Jersey City State University, 
Rowan University, Rutgers University and 
William Paterson University. Several 
months before the date, the director of the 
jazz program at each school is asked to 
nominate a student for each award, which is 
in part funded by the generosity of Jazz 
Society members. 

A total of $7,900 was awarded to this year’s 
students. Contributions by NJJS members 
were made during the end-of-year appeal as 
well as from fundraisers such as the sale of 
used CDs and LPs, merchandise which is 
also contributed by our members. 

n William Paterson University nominated 
tenor sax player GRIFFIN ROSS to receive 
this year’s Jack Stine Scholarship. Griffin 
hails from Hillsborough, North Carolina 
and has studied with Branford Marsalis. 
Griffin has appeared in Indianapolis with 
the prestigious Jazz Band of America, as well 
as in Los Angeles where he played during 
the 2017 Grammy Awards ceremonies.

n At New Jersey City State University, Jazz 
Studies Director Gabriel Alegria nominated 
drummer CHRIS PAREDES of Paterson 
and trombonist MYLES MCGOWAN of 
Lodi for the Don Robertson Scholarship. 
Many of our members remember Don’s 
drumming skills and several players 

nominated from that school over the years 
have identified drummer Tim Horner as 
their most influential teacher, as Chris did 
this year. Myles also displayed his vocal 
skills on a couple of numbers. He credits 
Brooklyn trombonist Earl McIntyre and 
Jersey City drummer Winard Harper as his 
two biggest influences.

n The Rowan University jazz faculty and 
its director Denis Diblasio, who years ago 
helped Maynard Ferguson manage his band, 
also split the award between drummer and 
arranger THOMAS REILLY and trombonist 
LUIS OzORIA. Each player acknowledged 
his high school instructor as his most 
influential teacher: Thomas’s mentor was 
band director Fred Trumpy at Bernards 
High School in Bernardsville and Luis’s was 
band director Jonathan Porco at Absegami 
High School in Galloway Township. Both 
high school programs feature frequently 
high-ranking jazz programs in state 
competitions. The Rowan award is named 
after long-time Board member and jazz 
activist Bill Walters.

n VITO CAKAROGLU (trombone) was the 
recipient of the New Jersey Jazz Society 
Board of Directors Scholarship, awarded to 
a Montclair State University Jazz Studies 
student. Vito attended Tottenville High 
School on Staten Island. He has studied jazz 
trombone under the tutelage of Mike 
Boschen at Montclair State University. 

n Saxophonist THEODORE DAVIS from 
the Mason Gross School of the Arts at 
Rutgers, New Brunswick was the recipient 
of this year’s scholarship named in honor of 
Pee Wee Russell but Theodore was not 
available to perform on May 19. 

The Pee Wee Russell Scholarship is the 
oldest of these grants, boosted in January of 
1988 when the Jazz Society sponsored — 
and sold out — a Carnegie Hall concert 
commemorating the 50th anniversary of 
Benny Goodman’s 1938 groundbreaking 
date at that esteemed venue. The Rutgers 
grant is derived in part from the interest and 
dividends which this 30-year-old fund 
throws off. 

Four additional young musicians rounded 
out the May 19 ensemble at Shanghai Jazz:  
Galo Inga (piano) was the very first awardee 
of the Montclair State University scholar-
ship in 2017 when he was a sophomore. He 
video-posted his recent senior piano recital, 
done with bassist Bill Moring, onto his 
Facebook page. Long-time jazz studies chair 
Jeff Kunkel called it one of the best senior 
recitals he’s ever heard. Galo is already a 
staff member at Jazz House Kids. 

Vocalist Jackie Gage is originally from San 
Jose, CA, where she received the San Jose 
Mercury News’s Rising Star Award in 2013 
for young jazz musicians. She is a graduate 
of Santa Clara University. She now lives in 
Jersey City and on May 19th at Shanghai 
performed the title song from her second 
album release, A Secret Place. She recently 
completed a ten-city tour of Russia and the 
Ukraine. 

Benjamin Samuelson (guitar) is a Glen 
Ridge, NJ resident and current student at 
the New School College of Performing Arts 
in New York City. Ben fronts his own 
working band whose playlist includes a slew 
of original compositions and arrangements. 

Like many of these young players, he has 
studied with some legendary mentors, in 
Ben’s case with Pat Martino and Vic Juris. 
Ben is also a budding jazz activist with the 
New Jersey Jazz Society, editing the 3,000-
copy eBlast announcements which arrive at 
inboxes several times each month. (If you 
do not currently receive the Jazz Society’s 
eBlasts and would like to, simply send your 
email address to eblasts@jerseyjazzsociety.
org). 

James Nascimento (bass) has done both 
undergrad and graduate studies at the 
Mason Gross School of the Arts at Rutgers, 
New Brunswick. He is a busy working 
bassist who has participated with the NJ Jazz 
Society’s Generations of Jazz program which 
presents jazz history lectures and perform-
ances to schools and libraries.  JJ

2019 NJJs scholarship report
By James Pansulla NJJS Education Committee Chair
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allamuchy
rutHerFurd Hall
1686 County Road 517
908-852-1894 ext. 335

allentown
Jazz VesPers at 

alleNtowN 
PresByterIaN cHurcH

20 High Street
609-259-7289
1st Saturday February-June

Asbury Park
Hotel tIdes
408 7th Ave.
732-897-7744

laNgosta restauraNt
100 Ocean Ave.
732-455-3275

tIm mclooNe’s  
suPPer cluB

1200 Ocean Ave.
732-744-1155

mooNstrucK
517 Lake Ave.
732-988-0123

tHe saINt
601 Main St.
732-775-9144

atlantic city
asBury uNIted  

metHodIst cHurcH
1213 Pacific Ave.
908-348-1941
Jazz Vespers 3rd Sunday of 
the month, 4 pm

Bernardsville
BerNard’s INN
27 Mine Brook Rd. 
908-766-0002
Monday – Saturday 6:30 pm 
Piano Bar

rudolPH’s steaKHouse
1 Mill St. 
908-766-7979
Friday, Saturday, 7:30 - 10:30 pm 

Boonton
maXFIeld’s oN maIN
713 Main St.
973-588-3404
Music Wednesdays  

through Sundays

cape may
VFw Post 386
419 Congress St.
609-884-7961
Cape May Trad Jazz Society
Some Sundays, 2 pm  

live Dixieland

mad Batter 
19 Jackson St.
609-884-5970 

Wednesdays 7:30–10:30 pm

merIoN INN 
106 Decatur St.
609-884-8363
Jazz piano daily 5:30–9:30 pm

carteret
zIoN eVaNgelIcal 

lutHeraN cHurcH Hall
712 Roosevelt Ave.
908-541-6955
Somerset Jazz Consortium
Usually 3rd Monday, 7–9 pm

chatham
coNcerts oN maIN –

ogdeN PresByterIaN 
cHurcH

286 Main St.
973-635-5567

cliffside Park
VIlla amalFI
793 Palisade Ave.
201-886-8626
Piano jazz Fridays & Saturdays

closter
musIclaB - temPle BetH el
221 Schraalenburgh Rd.
201-768-5112

convent station
tHe cozy cuPBoard 
4 Old Turnpike Rd.
973-998-6676

cresskill
grIFFIN’s restauraNt
44 East Madison Ave.
201-541-7575
Tuesdays & Wednesdays 

deal Park
aXelrod PerFormINg 

arts ceNter
100 Grant Avenue
732-531-9106

dunellen
roXy & duKes  

roadHouse
745 Bound Brook Rd.
732-529-4464

maggIe murray’s  
PuB House 

119 North Washington Ave.
732-629-7660
Jazz nights 1st and 3rd 

Wednesdays

edison
tHe coFFee House
931 Amboy Ave. 
732-486-3400

englewood 
BergeN Pac
30 N. Van Brunt St. 
201-227-1030

Blue mooN meXIcaN caFé
23 E. Palisade Ave.
201-848-4088
Sundays

Ewing
VIlla rosa restauraNte
41 Scotch Rd.
609-882-6841

1867 saNctuary at ewINg 
arts aNd cultural 
HaVeN 

101 Scotch Rd. 
908-295-7739 
Regular jazz concerts – check 

their website for details

Fairfield
calaNdra’s 

medIterraNeaN grIlle
118 US Highway 46
973-575-6500
Piano – Fridays & Saturdays

calaNdra’s cucINa
216-234 Route 46
973-575-7720

Florham Park
Puleo’s BrIcK oVeN
162 Columbia Turnpike
973-822-0800
Accordianist Eddie Monteiro 

with drummer Buddy Green, 
Wednesdays, 7–10 pm

gladstone
gladstoNe taVerN
273 Main St.
908-234-9055

Hackensack
solarI’s restauraNt  

AND LOuNGE
61 River St.
201-487-1969
Big band swing first Tuesday  

of the month

stoNy HIll INN
231 Polifly Rd.
201-342-4085
Friday & Saturday evenings

Hackettstown
mama’s cafe Baci
260 Mountain Ave.
908-852-2820
Saturdays, 9:30 –11:30 pm,  

full bar and tapas menu

Hackettstown center  
for the Arts

181 Main St.
908-813-2626
Monthly jazz concerts/events

Haddonfield
HaddoNFIeld metHodIst 

cHurcH
29 Warwick Rd.
Tri-State Jazz Society  

usual venue
Some Sundays, 2 pm

Haddon township
gIumarello’s restauraNt 

& Bar
329 Haddon Ave
856-858-9400

Hoboken
PIlseNer Haus & 

BIergarteN
1422 Grand St.
201-683-5465
Live music Thursdays, 8–12 pm,  

no cover charge

Hopatcong
PaVINcI restauraNt
453 River Styx Rd.
973-770-4300
Big Band, 3rd Tuesday  

of the month

Hope
tHe INN at mIllrace road
313 Hope Johnsonburg Rd. 
908-459-4884

Jersey city
BrIgHtsIde taVerN 
141 Bright St. 
201-435-1234  
Jazz jam every Monday

madame claude BIs
390 Fourth St.
201-876-8800
Gypsy jazz Tuesday & Thursday, 

7:30 pm to late

moore’s louNge  
(BIll & rutH’s)

189 Monticello Ave.
201-332-4309
Fridays open jazz jam,  

open to all musicians, 
vocalists, dancers and  
spoken word artists; 
hosted by Winard Harper  
and Rosalind Grant  
8:30 pm – midnight

First Sundays 6–10pm

Featuring Winard Harper and 
special guests, $10 cover 

lake Hopatcong
stoNe water 
125 State Route 181
973-810-3858
Jazz piano/Sunday Brunch,  

11 am -3 pm

lambertville
deaNNa’s restauraNt 
54 N. Franklin St.
609-397-8957

linden
roBIN’s Nest  

rHytHm & Blues
3103 Tremley Point Rd.
Linden, NJ
908-275-3043

madison
sHaNgHaI Jazz
24 Main St.
973-822-2899
Wednesdays/Thursdays, 7 pm 
Fridays/Saturdays, 6:30 pm 
Sundays, 6 pm – No cover

Mahwah
BerrIe ceNter/ 

ramaPo college
505 Ramapo Valley Rd.
201-684-7844

manalapan
moNmoutH couNty 

lIBrary
125 Symmes Dr.
732-431-7220
Free monthly jazz concerts  

September – June 

Manasquan
algoNQuIN arts tHeatre
173 Main St.
732-528-9211

mendham
BlacK Horse taVerN
1 West Main St.
973-543-7300
Saturdays

Metuchen
NoVIta
New & Pearl Sts.
732-549-5306
No cover

HaIley’s HarP & PuB
400 Main St. 
732-321-0777

milford
alBa VINeyard
269 Riegelsville Warren Glen Rd.
908-995-7800

montclair
DLV LOuNGE
300 Bloomfield Ave. 
973-783-6988   
Open jam Tuesdays

Palazzo restauraNt
11 South Fullerton Ave.
Fridays/Saturdays, 7 pm 

trumPets
6 Depot Square
973-744-2600
Tuesday/Thursday/Sunday, 7:30 pm, 

Friday/Saturday, 8:30 pm

Morristown
tHe BIcKFord tHeatre  

at tHe morrIs museum
6 Normandy Heights Rd.
973-971-3706
Some Mondays, 7:30 pm

tHe commuNIty tHeatre
100 South St. 
973-539-8008

HIBIscus restauraNt
At Best Western Morristown Inn
270 South St.
866-497-3638
Tuesdays, Fridays, Saturdays, 

Sunday brunch

rod’s steaK  
& seaFood grIlle

One Convent Rd. (Madison Ave.)
973-539-6666

Newark
27 mIX
27 Halsey St.
973-648-9643

BetHaNy BaPtIst cHurcH
275 Market St.
973-623-8161
Jazz vespers, and 1st Saturday

clemeNt’s Place
15 Washington St.
888-466-5722
NJPAC & IJS jam sessions

de’BoraH’s Jazz caFe
18 Green St.
973-848-0040
Friday/Saturday, 7:30-11:30 pm, 

Sunday, 1-4 pm

Ideal louNge
219 Frelinghuysen Ave.
973-824-9308

INstItute oF Jazz studIes 
– rutgers uNIVersIty 

John Cotton Dana Library, 185 
University Ave.

973-353-5595 
Frequent free concerts.

marcus B&P
56 Halsey St.
973-645-0004 
Sunday jazz brunch 
11:30 am – 3 pm

memorIal west uNIted 
PresByterIaN cHurcH

286 South 7th St.
973-242-1015
Jazz vespers monthly

New Jersey PerFormINg 
arts ceNter

1 Center St.
888-466-5722

taste VeNue 
47 Edison Pl., 2nd floor 
973-642-8400 
Jazz Mondays 8:00 - 11:00 pm

tHe PrIory
233 West Market St.
973-242-8012
Fridays, 7 pm, No cover

somewhere there’s music
You can find jazz all over the state  
in venues large and small.  
here are just some of them.

Since music offerings frequently change, we recommend you call venue to confirm there is live music at the time you plan to visit.

Listings alphabetical by town. We continually update entries. Please contact editor@njjs.org if you know of other venues that ought to be here.  
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tell them you saw it in Jersey Jazz!

We want to include any locale that offers jazz on a regular, ongoing basis. Also please advise us of any errors you’re aware of in these listings.

New Brunswick
delta’s
19 Dennis St.
732-249-1551
Saturdays, 7–11 pm

due marI
78 Albany St.
732-296-1600
Saturdays, 7–11 pm

New Brunswick Jazz Project 
presents live jazz Fridays 
6:30-9:30 pm

tHe Hyatt regeNcy  
New BruNswIcK

2 Albany St.
732-873-1234
New Brunswick Jazz 

Project presents live jazz  
Thursdays, 8 –10:30 pm,

INc Bar aNd KItcHeN
302 George St.
732-640-0553
New Brunswick Jazz 

Project presents live jazz 
Wednesdays 8:00-11 pm

state tHeatre
15 Livingston Ave.
732-246-7469

gardeN state ale House
378 George St.
732-543-2408
New Brunswick Jazz Project 

presents live jazz & jam 
session, Tuesdays, 9:30 pm 

Newfield
laKe House restauraNt
611 Taylor Pl.
856-694-5700

Newton
tHe NewtoN tHeatre
234 Spring St.
973-383-3700
Contact venue for schedule

North Bergen
watersIde restauraNt
7800 B River Rd.
201-861-7767

North Branch
stoNey BrooK grIlle
1285 State Highway 28
908-725-0011

oak ridge
tHe grIlle room
(Bowling Green Golf Course)
53 Schoolhouse Rd. 
973-679-8688

Pennington
HoPewell Valley 

VINeyards
46 Yard Rd.
609-737-4465

Pennsauken
greeNwood INN
4457 Marlton Pike
856-663-9868
Blues open mic Wednesdays

Phillipsburg
marIaNNa’s
224 Stockton St.
908-777-3500
Fridays

Princeton
mccarter tHeatre
91 University Pl.
609-258-2787

medIterra
29 Hulfish St.
609-252-9680
No cover

rIcHardsoN audItorIum 
IN aleXaNder Hall

68 Nassau St.
609-258-9220

salt creeK grIlle
1 Rockingham Row,  

Forrestal Village
609-419-4200

wItHersPooN grIll
57 Witherspoon St.
609-924-6011
Tuesday night jazz,  

6:30–9:30 pm

Rahway
uNIoN couNty  
PerFormINg arts 
ceNter

1601 Irving St. 
732-499-0441 

randolph 
tHe corNer BIstro
477 Route 10
862-251-7274 
Every 1st and 3rd Thursday

morrIs taP aNd grIll
500 Route 10
973-891-1776
Every other Thursday

red Bank
couNt BasIe tHeatre
99 Monmouth St.
732-842-9000

Jazz arts ProJect
Various venues
throughout the year. Refer to
www.jazzartsproject.org for
schedules and details

molly PItcHer INN
88 Riverside Ave.
800-221-1372

sIam gardeN
2 Bridge Ave.
732-224-1233

somers Point
gregory’s restauraNt 

& Bar
900 Shore Rd.
609-927-6665

somerville
PINoy FIlIPINo 

restauraNt
18 Division St.
908-450-9878

south amboy
BLuE MOON
114 South Broadway
732-525-0014
Blues jam Thursdays

south orange
PaPIlloN 25
25 Valley St.
973-761-5299

tHe FoX aNd FalcoN
19 Valley St.
973-419-6773
Thursday

soutH oraNge 
PerFormINg arts 
ceNter

One SOPAC Way
973-235-1114

south river
la taVola cucINa
700 Old Bridge Turnpike
South River, NJ 08882
732-238-2111 
open jam session Thursday, 
7:30-10 pm 
No cover, half-price drink 

specials

stanhope
staNHoPe House
45 Main St.
973-347-7777
Blues

succasunna
roXBury PerFormINg 

arts ceNter
Horseshoe Lake Park
72 Eyland Ave.
862-219-1379

tappan, Ny
tHe ‘76 House
110 Main St.
845-359-5476
(just over the NJ border)

teaneck
tHe JazzBerry PatcH  

at tHe classIc  
QuIcHe caFe 

330 Queen Anne Rd. 
201-692-0150
Friday nights 7-10 pm, $`12

PuFFIN cultural Forum
20 Puffin Way
201-836-3499

st. Paul’s  
lutHeraN cHurcH

61 Church St.
201-837-3189
Jazz Vespers, 4th Sunday of 

the month

tom’s river
Jay & lINda gruNIN 

ceNter For tHe arts
College Dr.
732-255-0400

Sundays. 3 pm

mtrenton
amIcI mIlaNo
202 Bayard St.
609-396-6300

caNdlelIgHt louNge
24 Passaic St.
609-695-9612
Saturdays, 3–7 pm

union
salem roadHouse caFe
(Townley Presbyterian Church)
829 Salem Rd.
908-686-1028

VaN gogH’s ear caFé
1017 Stuyvesant Ave.
908-810-1844
Sundays 8 pm, $3 cover

Voorhees
coFFee worKs roastery 

& caFe
910 Haddonfield-Berlin Rd.
856-701-2064

Watchung 
watcHuNg arts ceNter
18 Stirling Rd.
908-753-0190

Wayne
wIllIam PatersoN  

uNIVersIty
300 Pompton Rd.
973-720-2371
Sundays, 4 pm

westfield
16 ProsPect wINe Bar  

& BIstro
16 Prospect St.
908-232-7320

West Orange
HIgHlawN PaVIlIoN
Eagle Rock Reservation
973-731-3463
Fridays

suzyQue’s BarBecue 
& Bar

34 South Valley Rd.

973-736-7899

westwood
BIBI’z louNge
284 Center Ave.
201-722-8600

woodbridge
BarroN arts ceNter
582 Rahway Ave.
732-634-0413

wood ridge
martINI grIll
187 Hackensack St.
201-939-2000
Live jazz Wednesday  

through Saturday

For the link to 
each venue’s 
website,  
please visit  
www.NJJS.org,  
and click on  
“Jazz Support

the Name dropper Recommendations may be e-mailed to editor@njjs.org.

BryNN staNley – The Morristown native 
went to Los Angeles a few years ago to polish her 
act. All shined up now she splits her time between 
the east and west coasts and she’s at Shanghai 
Jazz on July 12 with frequent collabo rator Don 
Crisci on piano, covering everybody from Nat King 
Cole to Cole Porter to the Beatles.

aNdrea motIs – We don’t see a lot of jazz 
house parties hereabouts and this one sounds 
special. The young vocalist/trumpeter, an up and 
coming star in France, performs with the Earl Sauls 
Trio and special guest Warren Vaché at “G’s Spot” 
in Ridgefield Park for an astonishing $20, and that 
includes snacks! July 28, 5-8 pm. Call 917-622-7869.

cesar orozco & Jorge glem – 
According to legendary saxophonist and 
clarinetist Paquito D’Rivera, “César Orozco 
manages to make the best combination 
between Cuban, jazz and Venezuelan music I 
ever heard”. That’s good enough for me. At 
Shanghai Jazz, Aug. 10.

Also visit  
Andy 
McDonough’s 
njjazzlist.com 
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