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Don Braden solos while Andy Farber conducts his orchestra at the Pee Wee Russell Memorial Stomp at Morriston’s Hyatt Regency on April 7. Photo by Mitchell Seidel.

Stompin’ Up A Storm 
at the Pee Wee JubIlee!

It was all feet on deck as swing dancers crowded the dance floor at the 50th Pee Wee Russell Memorial 
Stomp in Morristown on April 7. Along with five sets of music singer Roseanna Vitro and radio station 

WBGO were honored with awards at the event which was dedicated in memory of  New Jersey Jazz Society 
co-founder Jack Stine. The Stomp has been held annually since the first event was organized by Stine on 
February 15, 1970, the first anniversary of the one of a kind clarinetist’s death. Coverage begins on page 26.

“I set out to play music that heals people.”  — Sharel Cassity/page14
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The 50th Annual Pee Wee Russell Memorial 
Stomp – The Pee Wee Jubilee! is in the 

history books and if you weren’t there, you 
missed a joyous afternoon filled with incredible 
music, dancing and collaborative talent that was 
“off the charts!”

In keeping with the NJJS tenet to preserve jazz, 
the afternoon kicked off with the next generation 
of potential jazz greats, students from the New 
Jersey Youth Symphony Jazz Orchestra under the 
direction of saxophonist Julius Tolentino and the 
Jazz House Kids Ambassadors septet under the 
direction of saxophonist Mike Lee. The future of 
jazz is alive and well, given the performances of 
these 33 very talented young musicians.  

Special thanks to the Stomp’s Musical Director 
Andy Farber for his enthusiasm and expertise in 
crafting this extravaganza! As the afternoon 
followed a slightly different format then in years 
past, working with Andy proved both educational 
and fun as he diligently implemented the Stomp 
Committee’s vision. If you haven’t experienced 
Andy Farber and his Orchestra, get thee to a 
performance. They are simply superb.

I’d like to thank Adrian Cunningham, Warren 
Vaché and Don Braden for their continued 
dedication to and support of NJJS. Thank you to 
the afternoon’s back line — James Chirillo/guitar 
(and Arbors All-Star), Mark Shane/piano, 
Jennifer Vincent/bass and Alvester Garnett/

drums who supported each set with steadfast ease 
and aplomb. Thank you to Julius Tolentino and 
Mike Lee for shepherding and showcasing their 
talented youth ensembles and for switching hats 
and participating in the Battle of the Saxes set. 
Thank you to Dan Block, David Glasser, Carl 
Maraghi, Bruce Harris, Brian Pareschi, James 
Zoller, Clarence Banks, James Barton III and 
Wayne Goodman for rounding out the orchestra. 
You cats brought IT. And thank you to Catherine 
Russell for being the gold standard for 
interpretation and performance of American 
Popular Song. Nobody does it like she does.

Events of this scale don’t just “happen”, they 
require a team of dedicated individuals 
committed to success. NJJS owes Rachel Domber 
of Arbors Records a debt of gratitude for her very 
generous support of this Jubilee! Her financial 
support over the last three years has afforded 
Stomp audiences opportunities that the event 
ticket price doesn’t accommodate. Allow me to 
also thank the following: Our generous $500 and 
above sponsors — Arbors Records, WBGO, 
Hullarious Productions, WestFuller Advisors, 
Studio 1200, America’s Mortgage Lenders, R.S. 
Berkeley, the 19 program sponsors; the Stomp 
Committee — Dave Dilzell, Jay Dougherty, 
Cynthia Feketie, Pete Grice, Sandy Josephson, 
Caryl Anne McBride, Irene Miller, James 
Pansulla and Mitchell Seidel, the Institute of Jazz 
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nJJS Calendar
Funding for the NJJS Jazz Socials program has been made possible in part by Morris Arts  

through the N.J. State Council on the Arts/Department of State, a partner agency of the National Endowment for the Arts.

New JerseyJazzSociety

May 19
nJJS JAZZ SoCiAL
2019 Scholarship Award Winners

FREE for nJJS members,  
$10 public, $10 minimum

Shanghai Jazz | Madison 
2 sets, doors open at 3 pm 
www.njjs.org

June 9
nJJS JAZZ SoCiAL
Bradford Hayes Trio

FREE for nJJS members,  
$10 public, $10 minimum

Shanghai Jazz | Madison 
2 sets, doors open at 3 pm 
www.njjs.org

June 23
HiLLSiDE LoUnGE
Ed Polcer, Warren Vaché, Joe Licari, 
Herb Gardner, Pete Balance, Brian 
Nalepka and Kevin Dorn

Celebrating the home of the 1960s new 
Jersey Jazz revivial and the birthplace of 
the new Jersey Jazz Society, 2-5 pm.

Hillside Lounge | Chester, NJ 
For tickets call: 973-763-7955

August 17
morriStoWn JAZZ &  
BLUES FEStiVAL
Antoinette Montague, Frank 
Vignola, Rob Paparozzi, Bernard 
Allison, Davy Knowle 

FREE  | noon – 10 pm  
On The Green in Morristown 
www.morristownjazzandblues.com 

Studies/Rutgers, Graphic Artist Ryan 
Roberts/1202 Creations, the Hyatt Regency 
Morristown staff, Pee Wee art photographer 
and event videographer Tom Salvas, Master 
of Ceremonies Will Friedwald, Joe Cristiani 
and crew at Precision Audio Visual Services, 
piano tuner extraordinaire Ken Sebesky, Hot 
House Magazine, the NJJS board of directors 
in their perfected roles, Al Keuhn, Dan 
Morgenstern, Stew Schiffer for loaning and 
lugging the drums; day of volunteers — Bob 
Rizzo, Ann Bergquist and Janice Stevens, 
Karen Fuller for the fabulous centerpieces, 
Ted Clark, Dave Dilzell and Stephen Fuller 
for your expertise and equipment to 
showcase Pee Wee’s paintings, music and 
1st Stomp audio, Jay Dougherty for sound 
and stage coordination and set up, Linda 
Lobdell for the program/journal preparation 
and James Pansulla for handling all aspects 
of the merchandise sales. Lists are precari-
ous at best. If I’ve missed anyone, it’s my 
lack of mental acuity, not lack of grati tude! 
Thank you ALL for a job well done.

Congratulations to this year’s awardees 
Roseanna Vitro, Distinguished Musician 
and WBGO, Jazz Advocate. The promo tion 
and preservation of jazz is in good hands 
with these honorees. 

Lastly, thank you to all who attended and 

continue to support 
NJJS events. The 
afternoon was indeed a 
thrilling success and 
musical feast!

n Mark your calendars 
for the May 4th 
Bethany Vespers 
Service featuring NJJS’s 
Educational Advisor 
saxophonist and flutist Don Braden with 
vocalist Vanessa Rubin. The performance 
starts at 6 pm and is followed at 7:30 with 
refreshments and the opportunity to meet 
and greet the performers. Bethany is located 
at 275 W. Market Street, Newark, NJ. This 
concert is FREE and there is free secured 
parking adjacent to the sanctuary. 

n You don’t want to miss this month’s 
Social Sunday, May 20 featuring the 2019 
New Jersey Jazz Society Scholarship 
Recipients. This is an annual concert that 
presents the winners — one from each of 
the five Jazz Studies Programs — from New 
Jersey City University, William Paterson 
University, Rowan University, Montclair 
State University and Rutgers University. 
Each recipient is selected by the faculty 
members at their respective school. Each 
recipient receives a check for $1000. Please 

come and enjoy this 
talented ensemble and 
support the next 
generation of jazz 
musicians. 

Two notable past 
scholarship winners 
have been in the news 
recently. Trumpeter 
and composer Terence 

Blanchard’s (1982 Rutgers University) 
BlacKkKlansman soundtrack was nominated 
for this year’s Academy Award for Original 
Score with the film winning the Oscar for 
Best Adapted Screenplay. Bassist/pianist 
Jacob Webb (2009 William Paterson 
University) has had several singles climb to 
#1 on the Billboard’s Contemporary Jazz 
Charts. 

Please join me and support this special 
event with the hopes of one day saying,  
“I saw him or her at the NJJS Social at 
Shanghai Jazz in 2019.” 

n Congratulations to Mitch Borden and 
Spike Wilner of Smalls Jazz Club on its 
placement and prominence in the new NBC 
television drama series The Village. Here’s 
hoping the TV execs showcase a scene or 
two of live jazz!  JJ

SHOW ME THE 
MONEY: Jersey City 
resident Pat Beses, 
swing dancer and raffle 
winner, displays her 
50/50 winnings  at 
the Pee Wee Russell 
Memorial Stomp. 
Photo by Ryan Roberts.
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Howie also welcomes suggestions for future questions or comments from 
readers. Leave him a message at editor@njjs.org.

(answers on page 44)

The Best Picture winner at this year’s Oscars, Green Book,  
tells a small slice of the life of Don Shirley, the brilliant pianist 
who turned to pop and jazz in the mid-20th century after he  
was denied a career in classical music because of his race.  
Can you name these other movie titles and the jazz heroes  
they portrayed?

Jazz trivia 
By O. Howie Ponder

LiGhTS, Camera… JAzz!

1.  This 1988 film directed by Clint 
eastwood celebrates the alto 
saxophone genius who helped 
create bebop, while mourning 
his drug use and character 
flaws and tragic early death. 

2.  Don Cheadle directed and 
starred as the beloved 
trumpeter in a 2015 film 
focusing on highlights and low 
points in his ever-evolving 
career. 

3.  Dexter Gordon took a crack at 
acting in this 1986 picture about 
an expatriate jazz saxophonist 
reviving his career in France. 
Thelonious monk’s best-known 
composition is the title. 

4.  The 2018 film’s subject is a 
Gypsy swing guitarist menaced 
by the Nazis in europe in 1943 
and his escape to america. 

5.  Diana ross took on the role of 
one of our most revered singers 
from the 1930s to the ‘50s and 
her heart-rending battles 
against racism and addiction.

6.  “The King of Swing” is played by 
Steve allen in this formulaic 
biopic, elevated by the great big 
band’s music. 

7.  This “cool jazz” West Coast 
trumpeter and singer is 
portrayed in two films — a 1988 
documentary and 2015 biopic, 
the latter starring ethan hawke.

8.  Due to be released in may is 
this “mythical account” of the 
real-life cornet player who is 
hailed as a significant figure in 
the early jazz evolving in turn-
of-he-century New Orleans. 
Wynton marsalis wrote the 
score and plays on the 
soundtrack. 

NJJS is a qualified irS 
nonprofit organization  

and your donations are 
always welcome.
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                                                                           restaurant  
and bar

24 main St. (rt. 124), madison, nJ 07940
973.822.2899 • info@shanghaijazz.com

                                                      NO COvER (except special events)

Named “One of the Top 100 Jazz Clubs in the World” by 
DownBeat Magazine, Shanghai jazz has earned rave reviews  
for our food, service and ambience from The New York Times, The 
Star-Ledger, zagat Survey and Inside New Jersey.

Our philosophy is warm hospitality, gourmet asian cuisine inspired 
by the seasons, a well-focused wine list and a full bar with almost a 
dozen beers on tap, including our own Shanghai Jazz ale. 

We are proud to present world class artists six nights a week with no 
music charge except for special events.

Whether you enjoy dim sum and cocktails in our Long Oak Bar, 
an intimate dinner with family and friends, or a unique social or 
corporate gathering, we look forward to welcoming you to our home.

— THOMAS DONOHOE and the SHANGHAi JAzz TEAM

  book your special parties at shanghai Jazz. call for information. 
Tuesday: 6:30 pm – 8:30 pm | Wednesday and Thursday: 7:00 pm – 9:30 pm

Friday and Saturday two seatings: 6:30 and 8:30 pm | Sunday: 6:00 pm – 9:00 pm

for latest schedules and updates, 
please visit www.shanghaijazz.com

please note: We take reservations by telephone only 973.822.2899 and not by e-mail. 
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Begininng this month jazz publicist Jim Eigo 
inaugurates a “talking Vinyl” series at original 

Vinyl records, his new record store in Warwick, nY. 
“We’re inviting vinyl experts to come and share their 
knowledge about artists and recordings and the 
back story for legendary albums,” he said. Here’s a 
quick look at the first three planned events.

MAY 5: First up is Latin jazz expert Joe Conzo Sr. 
who will play never before heard recordings from 
his private collection of TITO PUENTE, MACHITO 
AND RAY BARRETTO. Conzo who is currently 
writing a book on the “Big three” bandleaders owns 
an unrivaled collection of machito live recordings. 
He is the producer of many recordings by Latin 
artists and lectures for Jazz at Lincoln Center, the 
Smithsonian and other organizations. A longtime 
puente publicist and confidant, he penned the 
acclaimed book Mambo Diablo: My Journey with 
Tito Puente. 

MAY 17: Scott Wenzel from mosaic records will 
talk about one of the most amazing jazz archeo-
logical discoveries of the 21st century THE BILL 
SAvORY COLLECTION. never before heard 
recordings by the Count Basie orchestra with  
Lester Young, Chick Webb, Ella Fitzgerald,  
Coleman Hawkins, Lionel Hampton, teddy Wilson, 
Albert Ammons, Benny Carter, Bobby Hackett…the 
list goes on and on. Savory was a music lover who 
captured hundreds of hours of music off the air in 
the six years preceding World War ii. By day, he 
recorded commercials off the air for a transcription 
service, but at night hecompiled a musical treasure 

chest — recording the jazz artists he loved off the 
radio. the live nightclub and ballroom performances 
he captured were longer and more creatively daring 
as the artists were freed from the constraints of the 
conventional studio. packed away for decades, the 
Savory Collection was acquired by the national Jazz 
museum in Harlem in 2010, the culmination of a 
36-year quest by jazz jazz historian Loren 
Schoenberg. Wenzel was approached by 
Schoenberg to help catalog and ship the recordings. 
the museum and mosaic records were able to 
release a portion of these recordings after years of 
negotiations with various estates of the musicians 
who were on these recordings. once these 
recordings were decided upon for release, 
Schoenberg and Wenzel arranged how the music 
would be released on CD.  

JUNE 2: Arnold J. Smith will speak about 
ELLINGTON AT NEWPORT 1956, the legendary July 
7, 1956 Festival performance that was released by 
Columbia records. Little did we know, Smith says, 
that it would be a 1930s warhorse, “Diminuendo 
and Crescendo in Blue” that would become the star 
of the Festival. in 1957 Smith went down to his 
favorite haunt, Birdland, to have the band sign the 
album of the ‘56 Fest. Arnold Jay Smith is a former 
editor of DownBeat, publicist, blogster and 
professor at the new School for 26 years. He now 
teaches at new Jersey City University.

All talks are at 4-5 pm. For more information visit 
www.originalvinylrecords.com or call the store at 

845-987-3131.  JJ

the editor’s Pick
By Tony Mottola 
Jersey Jazz editor
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big band in the sky  By Sanford Josephson 

JerseystoriesJazz

continued on page 10
Sanford Josephson is the author of Jazz Notes: interviews across the Generations and Jeru’s Journey: 

The Life and music of Gerry mulligan. He’s written about jazz musicians in a variety of publications.

n James Dapogny, 78, 
pianist/bandleader/
musicologist, September 30, 
1940, Berwyn, IL – March 6, 
2019, Ann Arbor, MI. 
Dapogny was fascinated by 
early jazz, and his favorite 
musician was the pianist/
composer Ferdinand “Jelly 
Roll” Morton. His book, 
Ferdinand ‘Jelly Roll’ Morton: 
the Collected Piano Music (G. 
Schirmer: 1982), helped raise 
awareness about Morton, who 
is generally considered the 
first great jazz composer. 
Dapogny also supervised the 
compilation of Jelly Roll 
Morton, the Library of 
Congress Recordings, Volumes 
1-4, released by Rounder Records in 1994.

Another important musical resurrection by Dapogny was the 
recovery of the music for De Organizer, a blues opera written by 
pianist/composer James P. Johnson with lyrics by the poet Langston 
Hughes. It was performed at Carnegie Hall in 1940, but the written 
score was missing until Dapogny happened to find it in 1997 among 
the papers of Eva Jessye, a choral director who had worked on the 
original production of Porgy and Bess.”I went weak in the knees,” 
Dapogny told The New York Times in 2002. “This was something 
that truly seemed to have disappeared.” The opera was produced in 
2002 with performances in Detroit and Ann Arbor, and Dapogny 
played piano in the orchestra. 

In the early 1980s, Dapogny accompanied vocalist Sippie Wallace, 
who had been part of the 1920s jazz scene. He played with her at 
New York’s Bottom Line and other venues when she was in her 80s. 
In 1982, he recorded an album with her, Sippie, which was 
produced by Bonnie Raitt for the Atlantic Records label.

In a 2000 interview with The Times, Dapogny expounded on the 
importance of Morton as a composer and performer. “If you only 
heard the piano solos he recorded in 1923 and ‘24,” he said, “you’d 
say he was doing stuff nobody else was doing. If you only saw his 
music on paper, you’d say it was not like anything any of his 
forerunners wrote because it has a depth of thought that doesn’t 
exist in earlier jazz or ragtime. If you only heard his band music, 
you get this sense of how perfectly he used an ensemble. And, if you 
only hear the Library of Congress sides, you see what a fabulous 
improviser this guy was.”

Dapogny is survived by his wife, Gail Johnson Dapogny; and two 
brothers, David and Douglas.

n Hugh Fordin, 83, writer/
producer, December 17, 1935, 
Brooklyn – February 26, 
2019, Titusville, NJ. Although 
he was best known for 
producing albums of 
Broadway musicals, Fordin’s 
DRG Records released a jazz 
album that won a Grammy 
Award in 1981 for Best Jazz 
Instrumental Performance. It 
was Gerry Mulligan’s Walk on 
the Water, the only album 
Mulligan recorded with his 
rejuvenated concert jazz band, 
which he unveiled at the 
Newport Jazz Festival in New 
York in 1979.

Fordin founded DRG Records 
in 1976 and was still presiding 

over it at the time of his death. “Working in an era when the 
business was increasingly geared toward youth,” Neil Genzlinger 
wrote in The New York Times (March 6, 2019), Fordin “made sure 
that music from the great American songbook and from stage and 
movie musicals had a chance to be heard.” He released cast albums 
for shows such as Wonderful Town and Sweet Charity and won a 
Grammy in 2001 for Best Musical Theater Album for the Sony cast 
recording of The Producers. 

In 1980, DRG released an album called Holliday with Mulligan. In 
the early ’60s, Mulligan and Judy Holliday, already a romantic 
couple, were working on songs for a proposed musical version of 
Anita Loos’ play, Happy Birthday. In my book, Jeru’s Journey: The 
Life and Music of Gerry Mulligan (Hal Leonard Books: 2015), bassist 
Bill Crow recalled one of their songwriting sessions. “Gerry and 
Judy,” he said, “were a happy couple. They wrote songs that 
reflected that happiness. Judy had a flair for writing lyrics. My wife 
and I spent an evening at Judy’s house in Washingtonville where she 
sang all the songs, with Gerry at the piano.” Four of those songs are 
on Holliday with Mulligan, along with standards such as Irving 
Berlin’s “Suppertime” and Harold Arlen and Ted Koehler’s “I Gotta 
Right to Sing the Blues”.

Among DRG’s other jazz albums were Maxine Sullivan’s At Vine St. 
(1992), Chet Baker’s Sentimental Walk in Paris (1996), and Marian 
McPartland’s With You in Mind (2006). Vocalist Ann Hampton 
Callaway recalled on Twitter that Fordin was “the record producer 
who recorded my first released solo CDs, Ann Hampton Callaway 
and Bring Back Romance…Sad to say goodbye…”

In addition to producing record albums, Fordin wrote several books 
including The World of Entertainment!: Hollywood’s Greatest 
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Musicals (Doubleday: 1975) and Getting to 
Know Him: A Biography of Oscar 
Hammerstein II (reissued in paperback by 
Da Capo Press in 1995).

He is survived by a niece, Lynn Fordin; a 
nephew, Scott Fordin; a grandniece, 
Hannah Fordin; and a cousin, Damon 
Brandt.

n Jacques Loussier, 84, pianist, October 26, 
1934, Angers, France – March 5, 2019, 
Blois, France. The Guardian’s John 
Fordham, writing two days after Loussier’s 
death, recalled the story of Loussier’s big 
break. “In 1959 he had told Decca Records 
that he was a classical pianist. They said they 
already had plenty. Then, he said he was a 
jazz pianist, and they said they already had 
plenty of those, too.” Finally, Loussier began 
to play some Bach with his improvisations, 
and the Decca executives asked, “What is 
that? Why don’t we make a record of that?” 
According to Loussier, “I was still doing it 
out of fun. I never thought the public would 
like it. I was wrong.”

Loussier led a trio that sold millions of 
albums, performing jazz interpretations of 
music composed by Johann Sebastian Bach. 
The series of albums was called Play Bach, 
and, while popular with the public, the 
music drew mixed reviews from critics. The 
New York Times’ music critic John Rockwell 
was “actively appalled by the very notion of 
‘popularizing’ Bach — or any classical 
composer, for that matter.” Rockwell said 

the trio “stuck too close to Bach for jazz and 
too close to cocktail/salon jazz for 
satisfaction.” 

However, The Times’ classical critic, Robert 
Sherman, had a different view. “Mr. 
Loussier,” he wrote in 1966, “is a man with 
a fertile imagination, excellent musical 
instincts and a powerhouse technique. The 
snippets he played ‘straight’, or reasonably 
so, showed flair and intelligence, and even 
when poor old Bach was left far behind, Mr. 
Loussier’s volatile pianism, was never less 
than compelling.”

In 1985, on the 300th anniversary of Bach’s 
birth, Loussier created a new trio and 
expanded his repertoire beyond Bach to 
include such other classical composers as 
Beethoven, Debussy, Ravel, Satie, and 
Vivaldi. His final new release, in 2011 on the 
Telarc label, was an interpretation of 
Schumann’s “Kinderszenen”.

He is survived by his wife, Elizabeth Note; 
his sons, Julien, Thomas, Jean-Baptiste, and 
Pierre; a daughter, Helene Loussier Oziouls 
Toulouse; 13 grandchildren; and one great-
grandson.

n Aileen Crow, 93, educator, wife of bassist 
Bill Crow, May 22, 1925, Chicago – April 
13, 2019, New City, NY. In the late 1950s, 
bassist Bill Crow was part of the Gerry 
Mulligan Quartet, which also included 
flugelhornist Art Farmer and drummer Dave 
Bailey. The quartet received an offer to 
appear in the movie, “I Want to Live,” 
starring Susan Hayward, but when I 
interviewed Crow for my book, Jeru’s 

Journey: The Life and Music of Gerry 
Mulligan (Hal Leonard Books: 2015), he told 
me, “I really didn’t want to go to 
California…so I turned it down. If I had 
gone out there, I would probably never have 
married my wife, Aileen.”

Bill and Aileen Crow were married for 58 
years, and the bassist posted this comment 
on Facebook during the evening of the day 
she died. “Spring is here, and it is the first 
one in my 58 years of knowing and loving 
my dear Aileen that I won’t be able to share 
with her. She passed away peacefully this 
morning, the result of a severe stroke that 
happened a few weeks ago. She had a good 
life and was dearly loved by many friends, 
colleagues, and students. Most of all by me.”

For the last 20 years of her life, Aileen Crow 
was a life coach in private practice. She 
moved from Chicago to New York City in 
1949 and studied acting with Mira Rostova 
and Howard DaSilva and dance with dancer/
anthropologist Pearl Primus. She also 
became a teacher and trainer of the 
Alexander Technique, a method of learning 
that works to change movement habits in 
everyday activities.

Survivors, in addition to her husband, are a 
son, Daniel, of Providence, RI; and a niece, 
Susan Lamprecht, who lives in 
Massachusetts.  JJ

Sanford Josephson is the author of Jazz Notes: 

interviews across the Generations and Jeru’s 

Journey: The Life and music of Gerry mulligan. He’s 
written about jazz musicians in a variety of 
publications.

JerseystoriesJazz

BIG BAND IN THE SKY 
continued from page 8

rutgers university to Honor Wayne shorter

Newark, New Jersey native Wayne Shorter, a celebrated jazz saxophonist and composer, 
will be awarded an honorary doctorate by Rutgers University at the school’s 

commencement on May 22 at the Prudential Center. From the RU press release: “Wayne 
Shorter will receive an honorary Doctor of Fine Arts degree at the Rutgers-Newark 
Commencement in May. In advancing his nomination to the board, Rutgers-Newark 
Chancellor Nancy Cantor observed that from his early training at Newark Arts High School, 
an incubator of renowned jazz talent including Sarah Vaughan, he went on to become 
‘recognized globally as one of the great musicians of our time,’ having won multiple Grammy 
Awards and making him ‘an inspiration to people around the world, especially here in his 

hometown of Newark.’”

A National Endowment for the Arts Jazz Master and 10-time Grammy Award winner, the now 
85-year-old Shorter was named a 2018 Kennedy Center honoree.  JJ
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continued on page 14

The actress Regina Taylor moved to 
New York from Dallas in 1981, 

after graduating from Southern 
Methodist University. Her first 
professional role, shortly after arriving, 
was in a CBS made-for-TV movie, 
Crisis at Central High. She is probably 
best known, though, for her Golden 
Globe-winning role 10 years later as 
housekeeper Lilly Harper in the TV 
series, I’ll Fly Away, which aired on 
NBC from 1991-93. 

Sometime during the ’90s, Taylor was 
invited by a friend to hear her great-
great aunt play jazz piano at the Novitel 
Hotel. “We listened to her play,” she 
recalls, “and she was telling me about 
her background in jazz and traveling 
around with these all-female bands. I 
loved jazz, but she was telling me about 
people I never heard of such as 
(trumpeter) Valaida Snow. I went to the 
Schaumburg Library in Harlem and 
started looking up these women. Just 
like Rosie the Riveter and female 
baseball players, these female jazz 
musicians were stepping into all male 
territory as men were fighting World 
War II. And, at this time, bebop was 
rising up, music was changing and 
taking on an African-American identity; 
and these women were taking the stage 
and playing the music.”

The result of Taylor’s discovery and 
subsequent research was a play, Oo-Bla-
Dee, written by her and staged in 1999 
at the Goodman Theater in Chicago. It told the story of an all-
female bebop band trying to convince people in the United States 
that black women could play musical instruments mostly associated 
with men. “It was okay to play a piano,” Taylor says, “but not 
slobbering over a horn or beating on drums or plucking strings 
between their legs.” 

The music in the 1999 production was recorded. In its review, 
written on April 5, 1999, Variety said, “This potentially powerful 
show is begging to be a full-blown musical…” Twenty years later, it 
will be performed with live music. On June 8, Oo-Bla-Dee will 
premiere at the Two River Theater in Red Bank, NJ, with original 
music by Diedre L. Murray. It will be directed by Ruben Santiago-

Hudson, winner of an Obie Award for 
directing the 2013 Off-Broadway play, 
The Piano Lesson, written by August 
Wilson. 

In the new production, there will be an 
onstage band with four musicians who 
will be visible throughout the show. 
According to a spokesperson for the 
Two River Theater, the idea is to “create 
a dynamic theatricality between the 
actors and the band.” At presstime, 
three of the musicians had been hired: 
pianist George Caldwell, who will also 
serve as music director; bassist Mimi 
Jones; and percussionist Eli Fountain. 

Caldwell, director of student jazz 
ensembles at the University of Buffalo, 
was the pianist on Count Basie Orchestra 
Live at the Manchester Craftsmen’s Guild 
(MCG Jazz: 1996), which won a 
Grammy Award for Best Large Jazz 
Ensemble Performance. Jones, a protege 
of the late Milt Hinton, has released 
three albums as a leader on the Hot 
Tone Music label. JazzTimes called her 
2014 CD, Feet in the Mud, a “spirit-
infused celebration of music and life.” 
Fountain is the leader of Percussion 
Discussion, an ensemble playing a 
variety of percussive instruments from 
all over the world. He was a member of 
M’Boom, a jazz percussion group 
founded by the late drummer Max 
Roach.

Oo-Bla-Dee, Taylor emphasizes, “is not 
just about inserting more music, but now the music is the why of 
this show, and the play will ride on the music and poetry of the 
piece. I’ve also taken another look at the characters. It reflects my 
feelings and how I’ve grown up in the last 20 years as an artist and 
an African-American. All the ladies are composites of different 
women historically, those women that I researched.”

Murray is a classically-trained cellist who has played in jazz groups 
led by trumpeter Marvin Hannibal Peterson and saxophonist/flutist 
Henry Threadgill. She won an Obie Award for her score, co-written 
with Cornelius Eady, for the 1998 jazz opera, Running Man. “I was 
the only woman with Peterson and Threadgill,” she recalls. “It was 
like being an honorary member in an all-boys club. Both of those 

red bank’s two river theater to Premiere updated Version  
of musical Play about all-Female bebop band

By Sanford Josephson

Playwright Regina Taylor

Bassist Mimi Jones
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musicians,” she stresses, “were very 
visionary in their thinking.” Growing up, 
Murray recalls, “I played baseball instead of 
playing with dolls.” As for music, “women 
were mainly vocalists and pianists, but 
slowly and surely we’ve been seeing change.” 

One of the pioneers, Murray points out, was 
trombonist Melba Liston, who played in 
Dizzy Gillespie’s band in 1948 and later 
toured with Count Basie. In 1958, she 
formed her own all-woman quintet, Melba 
Liston & Her Bones.

Starting in 1946, the height of bebop, the 
play continues to the present. “We’ll have 
music from that (bebop) era and more 
modern music as well,” Murray says. “There 
is some African-based jazz, some spirituals, 
blues, more modern jazz.” But, recognizing 
that she is identified with some musicians 
such as Peterson and Threadgill, who may 
be considered avant-garde, she assures that, 
“For all those people who wonder about 
that, it’s not going to be way out.”

In the original play, the 
role of a pot-smoking 
drummer named Lulu 
was played by Margo 
Moorer, best known for 
her role as the 
housekeeper Louise in 
the movie, Forrest 
Gump. “Margo’s 
daughter, Amber,” 
Taylor recalls, “was a 
child 20 years ago and 
would come to rehearsal 
with her mother.” In the 
new production, 
Moorer’s daughter, 
Amber Iman, will be 
playing the role of Luna C., a narrator who 
functions as the “spirit of the music.”

The play, Taylor says, “speaks to 
generations, past, present and future. It 
speaks in terms of empowering women to 
own their own narratives in the spirit we 
create ourselves, constantly scraping from 
the bottom and recreating ourselves. That is 
an understanding that has deepened in me 
over the last 20 years. I’m very excited.”

The catalyst in the 
revival and 
transformation of this 
play from its Chicago 
beginnings 20 years ago 
is John Dias, who has 
been artistic director of 
the Two River Theater 
since the 2011-2012 
season. Taylor knows 
Dias from his 12 years in 
a variety of capacities at 
The Public Theater/New 
York Shakespeare 
Festival. 

“The Public Theater,” 
she says, “is where I got 

my first break as an actor and as a writer. 
My first workshop was there.”

Oo-Bla-Dee will be performed in the Two 
River Theater’s Joan and Robert Rechnitz 
Theater from June 8-June 30. The theater is 
located at 21 Bridge Ave. in Red Bank, and 
tickets can be ordered by logging onto 
tworivertheater.org or calling  the box office 
at 732-345-1400..   JJ

OO-BLA-DEE 
continued from page 12

Composer Diedre L. Murray

Playable, performance-quality chord melodies for solo jazz guitar. Each 
song is written in notation, tablature, and with chord diagrams. Choose from 
nearly 50 standards which are available in two songbooks and available 
individually.

Praise from players at all levels…

“Lots of guitarists who do weddings would benefit from your arrangements. 
I’ve learned Fly Me to the Moon and I’ll be playing it at my next gig. Keep 
arranging Mark. We need you.”

— MW, theweddingmusician.com

“Mark, I enjoyed your arrangement of My Romance very much. I teach guitar 
and am always searching for chord melody pieces that are a bit challenging 
but “do-able” by intermediate players. Keep up the good work!”

– GB, Massachusetts

“I’m so happy with your arrangements! As a beginner, they are accessible 
even to me and are excellent studies of chord movement. Can’t thank you 
enough for these excellent arrangements.”

-– DL, Kentucky 

The Mark Clemente Chord Melodies™ for Guitar
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You can’t copyright the title to a song (or 
to a book or movie for that matter) and 

jazz writer Gloria Krolak makes maximum 
use of that liberal legal fact with her newly 
published book, Jazz Lines: Free Verse in the 
Key of Jazz. The author has appro priated 
more than a thousand titles of jazz 
standards and thematically combined them 
into verses that evoke the spirit, moods and 
rhythms of jazz. The genre, known as found 
poetry, can be surprisingly effective as the 
book’s shortest poem quickly demonstrates.

When Lights Are Low 
Blow Gabriel Blow 
Blow High Blow Low 
That Mellow Saxophone

Regular readers will recognize Ms. Krolak as 
the editor of Jersey Jazz’s monthly “Rhythm 
& Rhyme” poetry column, and many will 
recall her previous “On The Road” Jersey 
Jazz column that recounted her experiences 
at New Jersey and Pennsylvania music 
venues. She’s also the host of Good Vibes, 
the first and only broadcast radio program 
to feature the vibes (at www.wwfm.org - 
follow the JazzOn2 menu).

What makes the new book even more 
unique is the inclusion of 36 black and 
white photographs of jazz artists by Ed 
Berger. 

While Ed Berger is best known for his long 
service at the Institute of Jazz Studies at 
Rutgers University in Newark, as well as his 
books on Benny Carter, Joe Wilder and 
others, he was also a fine photog rapher, 
making tens of thousands of images of jazz 
artists over a five-decade career. 

Surprisingly, Jazz Lines was the first book of  

Ed Berger photos to 
be published. A few 
photos in the book 
appeared previously 
as CD covers, but 
most have never been 
published before. 
After Ed’s death in 
2017 the Oberlin 
Conservatory Library 
received Berger’s 
photographs and 
negatives from his 
brothers Ken and 
Larry and organized 
the Ed Berger 
Photographic 
Collection. A copy of 
Jazz Lines is also part 
of that collection.

The black and white 
images have a 
painterly quality, the photographer’s 
sensitivity to natural light is evident 
throughout, and the rich tonal range seems 
to inspire the poet’s collage of titles. 
“Fascinating, Crazy Rhythm…” begins the 
poem “Let’s Face the Music and Dance,” as 
drummer Wynard Harper’s drumsticks flail 
at his kit’s cymbal on the facing page. (You 
can see that image on page 37 of this issue.)

The musicians featured in the book range 
from legends of the past, including Louis 
Armstrong and Ella Fitzgerald, to emerging 
stars of the contemporary jazz scene, like 
Mimi Jones, Anat Cohen and Kurt Elling. 
And the song titles used in the poems range 
from the iconic and familiar to ones that are 
little known and even obscure that will send 

readers scrambling to the index for more 
information. Yes, the book is fully indexed 
with composers and lyricists for each title 
used.

The world around us becomes all too 
familiar over time but, as this book 
demonstrates, familiar things once 
rearranged and reimagined can still open 
our eyes to new visions. 

Jazz Lines: Free Verse in the Key of Jazz by 
Gloria Krolak with Ed Berger’s photography 
is published by Lydia Inglett available at  
www.Starbooks.biz for $34.95. The book is 
96 pages, 11 x 9 in hardcover with dust 
jacket. Personalized book plate available. 
The book is also available at Ms. Krolak’s 
website at www.gloriajazz.com.  JJ

 — Tony Mottola

Poetry FouNd: New book also Features ed berger Photos

Moving? Please email your new 
address to: editor@njjs.org; or mail to: 

NJJS, c/o mike Katz, 382 Springfield ave., 
Suite 217, Summit, NJ 07901.
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continued on page 20

For the ninth year in a row 
Sharel Cassity has been 

selected by the critics as a 
DownBeat “Rising Star” alto 
player, and it is easy to see why. 
I have followed her career 
successes since she was a 
member of DIVA and got to 
write a short piece about her 
experiences working at the Jazz 
at Lincoln Center club in 
Doha, Qatar. [Jersey Jazz, June, 
2016] When she returned to 
Dizzy’s Club Coca Cola last 
June, we finally were able to do 
a full phone interview.  

Schaen Fox is a longtime jazz fan. Now retired, he devotes much of his time to the 
music and shares his encounters with musicians in this column.

talking Jazz

A Jersey Jazz interview with Sharel Cassity
By Schaen Fox

JJ: Is there a story to why you are named 
Sharel?

sc: there is a story. it might not be a very 
interesting story [Laughs], but my mom is creative 
and liked the names Cher, Amanda and rachael. 
She wove these three names together like a 
crossword and eventually changed the “C” to an 
“S” because, as she says, an S more fun to write. A 
lot of people don’t know that the way she pro-
nounces my name is “Sh-Aw-relle” with the long 
“a” emphasized. 

JJ: You have an impressively strong interest 
in human rights. How did that happen?  

sc: Human rights have always been important to 
me. Living in oklahoma as a teen, and surrounded 

in southern culture, i would hear people say things 
that didn’t sit right with me even though i had no 
reason to know the difference. i believe kids and 
young adults innately know the difference between 
right and wrong; however beliefs that are passed 
down through the family and community can be so 
strong that it squashes their initial instinct, making 
them passive to issues if not prejudiced. As a young 
teenager, i was curious. i wanted to be someone 
that made deductions for myself out of knowledge 
of other cultures instead of taking people’s words 
for granted. this is why i wrote the song “Be the 
Change” on my latest album Evolve, because we 
need young people to stop the old way of thinking, 
and open themselves up to inclusiveness — even if 
it means facing family tension. 

Jazz was largely responsible for my disposition, as 
my heroes were not people who looked like me. 
the music constantly afforded me opportunities, 
through things like honor bands and jam sessions, 
to work with many different types of people from 
different towns. Having the opportunity to visit 
other schools and communities showed me how 
very segregated we still are across the US. that 
didn’t sit right with me even then. Living in new 
York my passion for humanity grew as i was living 
and working amongst people of various cultures, 
and began to travel to different countries. While in 
new York i taught in both inner city schools and 
private schools and saw the difference. i lived in 
Black, West indian, Greek, Cuban, puerto rican and 
Dominican neighborhoods and would play gigs on 
the Upper East Side or midtown and saw the 
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difference. new York may be segregated, but it’s still a melting pot. i believe 
everyone there values that. 

JJ: I read that your dad, Michael Cassity, is a musician. Were there 
any other members of your family who made music their career? 

sc: my dad plays piano, Hammond B3 and trumpet (often at the same time). 
He played French horn in the army. i should note that he also has perfect pitch 
with a photographic memory, so he could always hear something and replicate 
it at will — which always challenged me to be a better musician, even today. 
my dad’s sister, my aunt, was a concert pianist based in Boston, who had 
performed with the Boston pops. i also had a step mother who played flute, 
and my uncle could play jazz piano. my grandma on my dad’s side insisted that 
everyone in the family learn piano, and go to college. Because of that we had a 
pretty musical family background. 

JJ: Did your father play professionally?

sc: my dad played Hammond B3 six nights a week in a club until i was about 
three. He decided he wanted a steadier life, and earned his doctorate in music 
therapy, becoming one of the pioneers of music therapy. one thing about my 
dad is that he was always excited about helping people through music, always 
talking about different methods or exercises he used to reach people with 
Autism, Downs Syndrome or any other condition. He has a textbook out that 
Berklee College of music uses in their music therapy program even today. 

As a kid, i would see him working with kids who had behavioral disorders, 
elderly people who had lost mobility or autistic kids. i saw a good amount of 
his work growing up. i didn’t want to do that specifically, but i had a deeply 
rooted belief that you can heal people with music. So that is what i set out to 
do, play music that heals people. 

JJ: How did your family react to your 
decision to make music your career?

sc: i knew i wanted to be a musician by age 8, and 
everyone seemed okay with it because i was so 
serious about the piano. However the switch to jazz 
saxophone wasn’t easy; after being successful as a 
classical pianist at such a young age, everyone was 
apprehensive of this change. As most good parents, 
they didn’t know that the jazz world could be a good 
place for their daughter, so i met some resistance. 

my first teacher at Southwestern oklahoma State 
University was rodey Hull, a colleague of my dad’s. He 
taught me classical saxophone out of the French 
saxophone school, and also how to make reeds. my 
dad later told me that he tried to get rodey to 
convince me that i didn’t want to be a professional 
saxophonist, and i remember that conversation. At 
age 9 i walked in for my lesson and he said, “So i hear 
you want to be a professional musician.” i said, 
“Yeah!” He said, “So that means you want to live on a 
tour bus, shower in bathrooms and wear polyester 
uniforms? Does that sound like fun?” i excitedly 
replied, “YEAH!” [Laughs] He just shook his head and 

went back and told my dad, “i tried.” [Laughs] 

my dad started me out though. We played at iAJE [international Association for 
Jazz Education] when i was 12. Some of our songs that we played duo were 
“Stella by Starlight, “Blueberry Hill,” “Alfie” and “Blue rondo a la turk.” About 
that time he got me my first gig playing duo with him at a fancy restaurant 
called the Eagle’s nest. i loved it. playing was all i wanted to do. 

Also i have to add that there was no one more supportive of me in the 
beginning than my mom. She encouraged me, and made sure i was always in 
lessons and had instruments, even as a single mom and when things were 
tight. As much as she believed in me, she wasn’t thrilled i was going to new 
York and was skeptical of the jazz life. When my parents finally visited me in 
nYC they were very surprised to see the life i had carved out for myself.  
i believe they were proud, but they were still holding their breath. When i 
graduated Juilliard, my dad sent me an article that said 73% of Juilliard 
graduates work in fast food! [Laughs] they are very proud of what i have done. 
At the same time, they have always wanted me to have a more stable life.  

JJ: You started as a student of the classics. What attracted you to 
jazz? 

sc: Cannonball Addreley and Charlie parker! the spirit that they played with 
really attracted me to the music, and the music they were playing made 
perfect harmonic sense to my ears with my classical background, but was so 
much more fun. the music called me. i had to learn more about it. 

JJ: You moved to New York in 2000, did you have friends waiting 
to help you? 

sc: no. i didn’t know anyone except my best childhood friend from oklahoma, 
David Bowen, who was in new York. He introduced me to some people at 
Smalls, Cleopatra’s needle and the Village Vanguard — and then left the city 
three days later. [Chuckles]

JJ: Did you move to continue your formal 
music education, or were you just attracted to 
the city?  

sc: A little of both. i originally had plans of attending 
the new England Conservatory in Boston because i 
have an aunt there, and it was a way out of oklahoma. 
However, after arriving i was told that i wasn’t allowed 
the scholarship i had been given because my father 
had claimed me as a dependent, and he made over 
the amount to make me eligible for scholarship. this 
was a blow because i hadn’t been in touch with him 
for many years. Determined not to go back to 
oklahoma i got a job at a bagel shop and made my 
next plans. 

the following April i moved to new York and my best 
friend Dave was there. He had given me an address to 
meet him, 183 west 10th street — which turned out to 
be Smalls! i was in music heaven, i just wanted to play 
music —that’s what attracted me. i could have been 
happy anywhere in the world with this kind of music 
being played. After about a year though i noticed that 
the musicians my age that i had made friends with 
and who could really play were in school. i decided it 
was probably the best place for me too, so i 
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auditioned at the new School and finished my 
Bachelor’s degree there. After that i decided i 
needed some more time and was accepted into the 
Juilliard School to complete my m.A. which was a 
great experience. 

JJ: Okay, you graduated from both the 
New School and then Juilliard on a full 
scholarship. What are your memories of 
interviewing for that scholarship?

sc: [Laughs] it was an intense procedure i will 
never forget! First there was an oral interview then 
an audition. i had to learn 13 songs, and they chose 
which ones i would play. i walked into a room of 
about five jazz greats: Eric reed, Victor Goines, Carl 
Allen, Kenny Barron, Ben Wolfe and two from the 
classical faculty. the audition band was Willie Jones 
iii, Carlos Henriquez and, i think, Jeb patton. talk 
about shock! i somehow got through it with a 
sense of calm, even though i was out of my mind 
to play in front of those musicians, and with that 
rhythm section. At one point Carl Allen raised the 
tempo i was counting on “the Song is You” and 
told Willie to play stop time on my solo. it was a 
great experience in itself. 

JJ: Did you have any teachers that we 
might know?

sc: Victor Goines was my main teacher at 
Juilliard. i learned a lot from him. Before that 
Vincent Herring, Steve Wilson and Jimmy Greene 
were all also great teachers and mentors. Juilliard 
had a master class every week where an artist 
came in to work with us. that’s where i met Lewis 
nash, Jimmy Heath, renee rosnes and mark 
Whitfield — who i ended up developing lasting 
musical relationships and have been working with 
since. two things about those classes though were 
that they were at 9:00 am and whatever music the 
artist sent had to be memorized each week.  
i remember shedding with my best friend at the 
time, renee Cruz, (bassist) trying to get those tunes 
down well enough to play them on such little sleep. 
[Laughs] 

JJ: Who were some of your fellow students 
that you hung out with and we would 
know?

sc: there were so many people from new School 
that i’d be afraid to start listing them because i’d 
forget someone! A few were Keyon Harrold, manuel 
Valera, renee Cruz and melaina Gillard. i was also 
fortunate to hang around robert Glaser and his 
crew of friends here and there because they 
inspired me to be better. Juilliard was a smaller 
group of people, and i wish i could mention every 
one of them here but my closest circle was michael 

Dease, renee Cruz, tatum Greenblatt, James 
Burton, Ulysses owens, mcLenty Hunter and 
mayuko Katakura. mayuko moved back to Japan, 
but i hear she plays with Branford marsalis now 
when he goes there.  

JJ: How difficult was it to find your place 
in the city’s jazz community?

sc: For me it was a progression, and my “place” 
was constantly changing with my playing level. 
there were some who saw something in me early, 
like mitch at Smalls and later todd Barkan at 
Dizzy’s, which i’m forever grateful for. But honestly 
when i moved to the city i had a lot of work to do 
to catch up to my peers who were carving changes 
and dealing in the music. Although i had a strong 
classical foundation on the alto, i had hundreds of 
tunes to learn and a lot of work ahead of me to be 
even a good improviser. i didn’t arrive expecting to 
be hired. i just wanted to play, so i would go to the 
sessions, make notes of what i needed to know or 
work on, then go home and shed. i was never 
worried about who was vibing me or off things the 
guys might say; i stayed pretty oblivious to that 
kind of thing. i was there for the music, and knew i 
had to get better to be respected. 

Also i would pay out of pocket to take lessons with 
people i admired — as a waitress trying to make 
rent in new York City that’s not easy! people like 
Wayne Escofferey, Jaleel Shaw, Joel Frahm and Eric 
Alexander were kind enough to shed with me and 
help me get better. myron Walden and neal Smith 
always made sure i stayed 
on the right track and were 
positive influences. 
Eventually it all paid off. 
Around the time i finished 
my Bachelor’s at the new 
School, i was starting to 
get called. Being in Juilliard 
two more years afforded 
me even more time to 
practice and really dig into 
the music’s history while 
not having to worry about 
making a living. Around 
2008, i felt that i was a part 
of a strong community of 
players, and am grateful for 
that. 

JJ: You were in the 
city on 9/11. Would 
you share any 
memories that?

sc: i had a waitress job at 

the tGi Friday’s in times Square, and had arrived at 
work at 9 am after a late gig to clean rat poison off 
the walls. We saw the first tower with a plane in it 
on tV, and thought it was a joke, a prank. When the 
second plane hit, everyone was fleeing uptown. 
the subway had been shut down, and the busses 
were so full people were hanging onto open doors. 
i walked over 180 blocks to get home that day with 
no cell reception. it was pretty grim in the days 
after. You couldn’t go below 14th Street, and the 
jazz clubs were closed. people weren’t going into 
the restaurants, and in essence, i didn’t have a job 
because the $3 an hour at tGi Friday’s didn’t pay 
my rent without tips. not to mention the smell i will 
never forget, the debris that hung in the air for i 
don’t know how long. it was chilling. 

Because of that, i ended up getting my first job on a 
Carnival Cruise Ship for one month. it was sup-
posed to be a three month contract, but i didn’t 
have a good experience. it was one of the most 
sexist situations i’ve ever been in. i would practice 
all day before the gig, and then again after the gig 
transcribing solos and learning tunes. the music of 
the show was easy, but the bandleader would 
berate me for practicing jazz or anything other than 
his music, and tell me that i’d never be a great jazz 
musician. He also didn’t like that i stayed to myself 
and would rarely hang out in the crew bar. then he 
started making comments about wanting to sleep 
with me, and said that he wanted me to do his 
laundry. that was too much. i made an excuse, and 
got off the boat ASAp!

JJ: I guess I should ask 
if you have seen any 
beneficial effect from 
the Me Too movement. 

sc: it has brought 
awareness to more people. 
i’m not sure how beneficial 
it is yet. i haven’t made my 
own “me too” rant because 
things that have happened 
are in the past. i don’t see 
a point in broadcasting 
things for the sake of it. 
there would be so many 
stories! [Laughs] i think it is 
a good awareness, but how 
long is it going to last? i do 
have to say that these 
young women coming up 
are very headstrong. they 
have a more definite sense 
of how they want to be 
treated, and they demand it 
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more than we felt we were able. it’s a new time. their strength has pushed 
women’s rights a bit further, and brought more awareness in jazz. i’m very 
proud of them, and i love to see it. roxy Cross leads a Woman in Jazz group 
where a lot of women musicians come together and discuss different 
situations, proper protocol and various topics as a panel. Having a network like 
that alone is a major improvement.

JJ: Is there any film, novel or story that you feel captures the life of 
a musician?

sc: the book The Alchemist by palo Coelho. the main character is on a 
journey to follow his dream. Along the way he is constantly coming upon new 
discoveries, following omens, listening to his heart, meeting characters and 
realizing that the alchemist is within himself, not from something outside.

JJ: Have you ever met any famous non-musicians at a gig?

sc: Yeah, although i don’t get all crazy about it since i’m not into movies or 
tV too much. i’ve seen meryl Streep, Louis C. K., and morgan Freeman of the 
top of my head. i did get a little giddy about Louis C.K. since i do love comedy; 
but meryl Streep was very nice and they were all very gracious. When i was 
with the Dizzy Gillespie Afro Cuban Sextet, Aretha Franklin came to our show. 
that is how we started opening for her for about three years. Aretha would tell 
stories about hanging out with Dizzy, Freddie Hubbard and all the jazz cats. She 
really wanted to sing with us, so she had us play for her birthday party, and 
sang a rhythm changes with us. 

JJ: Bill Veeck said Satchel Paige 
was “born to be everybody’s most 
memorable character.” Do you 
have a most memorable character 
that you have worked with?

sc: i guess the artist that has stuck 
with me the most is roy Hargrove. 
[this interview was conducted several 
months before roy Hargrove’s death at 
age 49 in December 2018 — ed.] the 
way roy plays is unmatched. there is 
something so special and from the 
heart of every note he plays that his 
music is untouchable. Also i think of 
Jonathan Batiste, the bandleader and 
pianist on The Tonight Show. He’s an 
incredible musician, and his personality 
has always been through the roof. in 
Juilliard he was never afraid to be 
exactly who he wanted to be, whether 
it was playing melodica in the most 
random places or brushing his teeth in 
the halls. He has always been an 
incredible musician, and never got off 
of his own track.

JJ: Why did you relocate to 
Chicago?

sc: i wanted my life to be more multifaceted. i started to feel like i wasn’t 
reaching my full potential, and wanted to do things like have a family and have 
the means to help other people. i had been in new York for 16 years and didn’t 
see much changing in my career at that point without additional funding. it 
wasn’t bad, but i was in a cycle going from one gig to the next, often on tour 
for weeks or months at a time, just to make ends meet. Even though i was 
playing with my heroes, and developed some kind of name, i wasn’t making 
enough to do things like fund new albums, own property or raise a child living 
in new York — at least at the level i consider acceptable. Soon after realizing 
this, i met my husband in Qatar. After living there a year and a half, we decided 
to move closer to his family near Chicago, because we were starting a family. i 
was also eager for a change, so the move felt like a natural progression in line 
with what i had been wanting. 

JJ: Have you noticed any differences between the jazz musicians in 
New York and Chicago?

sc: most definitely. it’s a different vibe in each city. new York musicians tend 
to play more fiery, edgy with faster burnout tempos, and the industry is very 
competitive. Chicago has some incredible players, but their music has more 
blues and soulfulness going on as a whole. the first group i saw in Chicago 
started the gig with a slow blues. that would never happen in new York! 
[Laughs] one thing that has been good for me is being around the musicians of 
Chicago who are on the level of new York musicians, but don’t feel the need to 
be as ambitious. Where i’m at now is good, i’m working to be in the music for 

the music, and let go of outside 
ambition. 

JJ: I hope they pay better in 
Chicago than in New York.

sc: Same! [Laughs] But your money 
goes farther here, depending where 
you live. 

JJ: Has anything of importance 
in your career taken place in New 
Jersey?

sc: For sure! my biggest mentor in 
the world, John Lee lives in South 
orange. i say mentor, but call him my 
”East Coast dad.” He brought me into 
the Dizzy Gillespie alumni fold, and 
paired me with the members in it — 
even before i was ready — like James 
moody, roy Hargrove, Cyrus Chestnut, 
Lewis nash, Jimmy Heath, Gary Bartz, 
Antonio Hart, the list goes on. Having 
those opportunities allowed me to 
grow and develop into the musician 
i’ve become, and i’ve always been 
incredibly thankful. 

John has a great home studio. i’ve 
recorded on a number of projects 
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there, whether on one of the saxophones, flute, 
alto flute, clarinet or bass clarinet. if i need a 
good ear to listen, or a break from the scene, i 
can go to their house, hang out, talk to his wife 
pat, have dinner and suddenly the world seems 
fine. He has created a family environment with 
the people in the Dizzy band, and has been in my 
corner since the day we met. i wouldn’t trade 
that for anything.

JJ: Do you have any career souvenirs 
people visiting you can see?

sc: Between my husband and me we have 
things from all over the world around the house. 
my things are generally in my studio which other 
people don’t see, but i have things from Qatar, 
Shanghai, Lebanon, Costa rica and other little 
knickknacks from here and there. i didn’t start 
collecting things from places until later in my 
career, when i realized i didn’t have anything 
tangible to look back on. So they are nice to have. 

JJ: Do you have any important interests 
outside of music?

sc: i am interested in helping people, whether it’s in the jazz community or 
outside of it. Currently i teach at Elgin Community College and Heineman 
middle School and have been enjoying the art of bringing non-musicians to love 
and enjoy music as i do. i love kids, so i occasionally volunteer in the nursery at 
church. As a runner, staying in shape is important to me for maintaining a 
healthy mind, body and spirit. 

JJ: When and how did you start teaching and what has it been like 
for you? 

sc: i’ve been teaching since i was 15, when my old middle school band 
director brought me back to the middle school to run sectionals and teach 
private lessons. i enjoy teaching students at any level. Helping someone else 
reach their goals is very gratifying to me. i will try every way possible to get 
them to where they want to be. right now i teach about three half-days a week 
during the school year and play the rest of the time.

JJ: Of all your jazz heroes which are the most interesting to you as 
a person?

sc: Louis Armstrong, Dizzy and Clark terry. i admire Louis because he had to 
be an incredibly strong person to live in his era, and accomplish what he did 
while maintaining his sense of humor through everything. Similarly with Dizzy 
Gillespie and Clark terry; from reading their books and hearing stories about 
them, i believe they had to be incredibly strong to keep such a lighthearted 
demeanor on stage and off in the face of what America was dishing out to 
them at that time. they all brought people together with their art in a positive 
way, and made a conscious choice to stay on the sunny side of the street, so 
to speak. 

JJ: You have done your time on the road 
who are some of the best musicians to 
travel with and why?

sc: Jimmy Heath, James moody, Lewis nash, 
John Lee, renee rosnes, Cyrus Chestnut, Yasushi 
nakamura, Victor Gould. they are always going to 
be on time, and have everything together with no 
extra drama. they are always positive team 
players, and have always been good comrades 
sharing wisdom along the way.

JJ: Who has been a significant help in 
your career? 

sc: Besides John Lee, as far as other musicians 
— Jimmy Heath, ingrid Jensen, Lewis nash, Cyrus 
Chestnut and roy Hargrove all helped me by 
giving me the oppor tunity to play alongside them. 
ingrid gave me my first gigs at major venues in 
new York. When you get to stand next to those 
guys on stage it becomes very clear what needs 
to happen. Just giving me those oppor tunities is 
more than i could ever ask for. A lot of people, 
especially women, don’t get the experience to 
know what it takes to play on the next level. Also 
mitch Borden and Spike Wilner have given me a 
musical home at Smalls since day one, and todd 

Barkan has always been in my corner. i’m grateful for that. 

JJ: You have played in big bands and small groups. What are the 
positive and negatives of each? 

sc: i love big bands because they become their own community, and small 
groups because of the freedom they allow you as an artist. Big bands allow 
musicians the time to hang out and trade knowledge or stories, and between 
the various big bands you see a lot of the same people in different combi-
nations. the positive has been the community. the negative is that if you’re 
trying to do a lot of blowing that’s usually not going to happen, and if you want 
to be noticed as an individual artist, you tend to get lost in the mix — even if 
you have a couple solos that stand out. the vibe in each band is different 
depending on the leader and music, but i love the vibe of walking into an 
ensemble where everyone is a team player, and there to make the music 
sound better however they can. 

JJ: How important is the Internet to your career?

sc: A lot has changed since i started out. now the internet is everything. 
Anyone can do anything from anywhere now, and it didn’t used to be that way. 

JJ: What is the best advice you ever received about having a career 
in music?

sc: Keep putting one foot in front of the other. 

JJ: That’s a good thought to end with. Thanks for doing this and 
take care.

sc: take care and bye!  JJ

Sharel is back in New York this month for appearances with the Dizzy Gillespie Afro 
Cuban Experience at the Blue Note Jazz Club on May 14 and 15.

TALKING JAzz/SHAREL 
CASSITY
continued from page 22

Sharel Cassity with Herbie Hancock after performing 
at the Kennedy Center for Jimmy Heath’s 90th birthday 
celebration.
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Of course, the 50th 
Annual Pee Wee 

Russell Memorial Stomp 
paid homage to the 
celebrated jazz clarinetist 
who died in 1969. But 
several other jazz legends 
hovered over the rollicking 
festivities at Morristown’s 
Hyatt Regency on Sunday, 
April 7. 

That was never more 
apparent than in the “Battle 
of the Saxes,” which 
appropriately saluted the 
three titans of the tenor 
saxophone: Ben Webster, 
Lester Young, and Coleman 
Hawkins. The saxophone 
quintet, referred to by 
leader/tenor saxophonist 
Andy Farber as “The 
Morristown Saxophone 
Choir,” led off with 
Webster’s “Better Go,” immortalized on the 
1962 Columbia album, Ben and “Sweets” 
featuring Webster with trumpeter Harry 
“Sweets” Edison. That was followed by 
Young’s “Lester Leaps In” and Johnny 
Green’s “Body and Soul,” a classic Hawkins 
recording. Farber concluded the segment 
with “a nice happy version of ‘Broadway’,” 
the 1940 jazz standard written by Wilbur H. 
Bird, Teddy McRae, and Henri Woode and 
closely associated with Count Basie. 

Farber said the latter selection was “Don 
Braden’s suggestion.” Braden, on tenor sax, 
joined fellow tenor saxophonist Mike Lee 
and alto saxophonists Adrian Cunningham 
and Julius Tolentino to complete the “choir” 
which literally blew the roof off. It was 
reminiscent of the piano spectaculars at the 
Jazz Society’s Waterloo Village events of 
nearly 40 years ago. Perhaps this could be a 
new tradition, selecting a different 
instrument every year for a friendly battle, in 
reality, more like a mutual admiration 
society. The saxophonists were supported by 

the house rhythm section: 
Mark Shane on piano, 
Jennifer Vincent on bass, 
and Alvester Garnett on 
drums.

Tolentino and Lee were at 
the Stomp mainly as 
educators, kicking off the 
afternoon with Tolentino 
directing the New Jersey 
Youth Symphony Jazz 
Orchestra and Lee leading 
the Jazz House Kids. Jazz 
writer Will Friedwald, who 
served as MC, pointed out 
that, “Jazz education really 
started in the 1970s,” adding 
that Stan Kenton deserves 
recognition for helping to 
spearhead its development. 

The NJYS Jazz Orchestra led 
off with Frank Foster’s 
“Who, Me?,” originally 

arranged for the Count Basie Orchestra. That 
was followed by two tunes featuring 
Hopewell Valley Central High School 
vocalist, Genevieve Shaftel: Cole Porter’s “It’s 
All Right With Me,” closely associated with 
Ella Fitzgerald; and “Orange Colored Sky” 
(Milton DeLugg/Willie Stein), made famous 
by Nat King Cole. 

The Jazz House Kids sextet started with 
trombonist Tom McIntosh’s “The Cup 
Bearers” followed by Duke Pearson’s “Is That 
So?”, the Robert Mellin/ Guy Wood 
standard, “My One and Only Love,” and a 
rousing rendition of Bobby Watson’s “In 
Case You Missed It.” “My One and Only 
Love” was first popularized by Frank Sinatra 
in 1953, but many in the audience probably 
recalled the classic 1963 recording by John 
Coltrane and Johnny Hartman. “In Case You 
Missed It” is most closely connected to Art 
Blakey’s Jazz Messengers for whom Watson 
played saxophone and served as musical 
director.

The Battle of the Saxes came after the student 

50tH aNNual Pee Wee russell memorIal stomP 
A rollicking Afternoon of Hot Jazz and Swinging Dancers

Story by Sanford Josephson | Photos by Mitchell Seidel

Cat Russell performs at the 50th Pee Wee Russell Memorial Stomp in Morristown. 

Roseanna Vitro demonstrates the vocal talents that 
led to her being named the NJJS’s Distinguished 
Musician for 2019, giving a short performance 
before accepting her award.
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groups performed and was followed by the Arbors Records 
All-Stars, headlined by Cunningham on clarinet, sax and 
vocals and Warren Vaché on cornet. Guitarist James 
Chirillo joined Shane, Vincent, and Garnett in the rhythm 
section. Frank Foster and Count Basie emerged again as the 
All-Stars led off with Foster’s “Shiny Stockings,” arranged 
for the Basie band. Cunningham channeled Nat King Cole 
on the Sigmund Romberg/Oscar Hammerstein II standard, 
“When I Grow Too Old to Dream.” Vocalist Roseanna 
Vitro, recipient of this year’s Distinguished Musican 
Award, made a guest appearance, singing “There Will 
Never Be Another You” (Harry Warren/Mack Gordon). 
Count Basie surfaced yet again with “Jumpin’ at the 
Woodside,” before the tempo slowed down for Hoagy 
Carmichael’s “Stardust.” Both Cunningham and Vaché are 
Arbors artists. Cunningham’s latest Arbors release is 
Duologue, a duet album with clarinetist-saxophonist Ken 
Peplowski. Vaché had just released a new Arbors album 
entitled Songs Our Fathers Taught Us.

The first Pee Wee Russell Memorial Stomp was held 50 
years ago, the brainchild of the late Jack Stine, who 

continued on page 28

In addition to his usual work as the accompanist to Catherine Russell, 
Mark Shane performed with the “battling” saxophonists, the Arbors 
Records All-Stars and the Andy Farber Orchestra.

Lindy Hoppers become Limbo Boppers as they dance to one of Andy Farber’s numbers.

Warren Vaché’s trumpet playing gets a appreciative nod from Adrian Cunningham 
during the Arbors All-Stars performance.

WBGO radio host and NJJS advisor Bob Porter, left, has a few words with Stomp MC 
Will Friedwald between sets.



28___________________________________
May 2019

 

co-founded the New Jersey Jazz Society two 
years later. The only living member of the 
original NJJS Board of Directors, Al Kuehn, 
reminisced about Stine, recalling his 1976 
collaboration with the Newport Jazz 
Festival, which drew 5,000 people to 
Waterloo Village; and his Bob Wilber-led 
1988 re-creation of Benny Goodman’s 
classic 1938 Carnegie Hall concert.

Vitro’s award was presented by Braden, 
NJJS’s Education Advisor, who praised her 
for her dedication to jazz education. Vitro 
began teaching vocal jazz in 1998 and 
created a four-year Masters Degree program 
for jazz vocalists at New Jersey City 
Univeristy. She also supervised a Jazz for 
Teens program at the New Jersey 
Performing Arts Center in Newark. 
Recalling her childhood in Texarkana, AK, Vitro said, “I always knew 
I would be a singer, but I was so excited when (tenor saxophonist) 
Arnett Cobb turned me onto jazz after I arrived in Houston on the 
bus.” 

I was pleased to present the 2019 Jazz Advocate Award to radio 
station WBGO 88.3FM to  Amy Niles, the station’s  general manager. 
In accepting the award, Amy singled out station personality Bob 
Porter, who was in the audience. “He convinced me to put the 
‘WBGO Swing Party’ on Sunday mornings from 8 to 10, and judging 
from the amazing dancing I’ve seen today, that was the right choice.” 
Looking out at the audience, she added, “The real jazz advocates are 
you. On behalf of all of us, thank you.” Niles was joined at the Stomp 
by Karl Frederic, chair of the WBGO Board of Trustees.

To say the best was saved for last would be a cliche, if it weren’t true. 
The moment that Catherine Russell was announced as a special guest 
at this year’s Stomp, the anticipation and excitement began to build. 
Farber brought out a star-studded big band to warm up the audience 
with “Air Check” and a limbo-like tune called “The Holiday 
Makers”. 

Then, Russell, fresh off two straight weeks at #1 on the Jazz Week 
charts for her Dot Time album, Alone Together, took over, 
mesmerizing the crowd with a string of favorites including “I Can’t 
Believe That You’re In Love With Me” (Jimmy McHugh/Clarence 
Gaskill); “Everybody Loves My Baby” (Jack Palmer/Spencer 
Williams); “No More” (Toots Camarata/Bob Russell), and Louis 
Jordan’s “Aint You Is Or Is You Ain’t My Baby?”. Then, the spirit of 
Duke Ellington filled the roomto close the show as Russell finished 
up with “I Let a Song Go Out of My Heart,” “I Got it Bad and That 
Ain’t Good,” and “Love You Madly.” 

Major sponsors of the Stomp were: Arbors Records, Hullarious 
Productions, R.S. Berkeley, WBGO, and WestFuller Advisors.   JJ

JerseystoriesJazz

PEE WEE RUSSELL STOMP
continued from page 27

Over the past several years, swing dancers and their often colorful costumes have added as much to the 
event as the musicians.

Dancers pause from their hoofing to check out some of the Pee Wee Russell 
and Stomp-related memorabilia.

Reedman Adrian Cunningham, center, goes over the set list for the Arbors 
All-Stars with guitarist James Chirillo and drummer Alvester Garnett.
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singer Nancy Wilson 
celebrated at Private 
city college memorial
Photos by Tony Graves

Famed singer Nancy Wilson was 
remembered at an  invitation-only 

memorial tribute at New York’s City 
College on March 25.  

The star-studded private event in 
Aaron Davis Hall, emceed by 
WBGO’s Sheila Anderson, was 
produced and directed by her 
longtime friend and manager, Edward 
Roebuck. Among the lucky invitees 
was Jersey Jazz contributing 
photographer Tony Graves who 
shares the accompanying images with 
our readers.

The list of speakers and performers 
included Alyson Williams, Nat 
Adderley Jr., Leslie Uggams, Art 
Sherrod Jr and the Diva Trio 
(drummer Sherrie Maricle, pianist 
Deanna Witkowski and bassist Noriko 
Ueda) who toured with the singer. 

Clifton Davis and Melba Moore spoke 
about their history with Nancy on 
screen and in music. Other speakers 
included former longtime Harlem 
Congressman Charles Rangel and 
actor/activist Danny Glover. 

Singer and actress Leslie Uggams 
talked about her close friend before 
performing an impromptu acapella 
version of “ I’ll Be Seeing you” 

Dee Dee Bridgewater closed the show 
with “Guess Who I Saw Today,” the 
song long identified with Ms. Wilson 
since her singular 1961 recording.  JJ

Yolanda Adams

Leslie UggamsKenny Latimore

Alyson Williams with Nat Adderley Jr. Dee Dee Bridgewater
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The important influence 
of Cuban music on 

American jazz, from Jelly 
Roll Morton’s “Spanish 
Tinge” to Dizzy Gillispie’s 
ground-breaking collabo-
ration with Chano Pozo, are 
well documented in the 
music’s history. Now some 
American musicians are 
hoping to influence the 
musical future of that cash-
strapped island nation by 
donating instruments to its 
young players.

As part of its ongoing focus 
on increasing access to 
music education, the Gia 
Maione Prima Foundation 
has entered a new partner-
ship with New York City-
based Horns to Havana with 
support from New Orleans-
based Trombone Shorty 
Foundation. 

The collaboration kicked-off 
this past January when 
Trombone Shorty 
Foundation’s Executive 
Director Bill Taylor traveled 
to Cuba with the Horns to 
Havana team to participate 
in an instrument donation 
program that sent eight new 
horns to music students in 
one of the partner schools of Horns to Havana, Conservatorio 
Amadeo Roldán, a leading music school in Cuba that is based in 
Havana, the country’s capital. The Prima Foundation has 
committed to continued involvement in Cuba with Horns to 
Havana for the next three years.

“We know how profound the cultural ties are between New Orleans 
and Cuba,” says Prima Foundation Trustee Anthony Sylvester. “So 
having Horns to Havana and the Trombone Shorty Foundation 
working with us to strengthen music education in one of the most 
musical places on the planet offers a powerful opportunity to really 
make a difference in the lives of these talented young students.”

The Prima and Shorty Foundations have worked together in recent 
years to expand the music education landscape in New Orleans. 
With the deep connections that exist between New Orleans and 

Cuba, this new partnership 
with Horns to Havana opens 
the door for future 
collaborations, as Horns to 
Havana brings almost 10 
years of experience making a 
difference in the lives of 
Cuba’s music students and 
previous work in New 
Orleans.

Shared Susan Sillins, 
Co-Founder and Executive 
Director of Horns to 
Havana, “We’re so honored 
to receive three-year support 
from the Gia Maione Prima 
Foundation, an organization 
like ours that has been so 
committed to music educa-
tion and that understands 
the very unique benefits of 
music studies and perfor-
mance on young people’s 
lives. The starting point for 
that is ensuring that our 
students have great 
instruments, so we really 
appreciate the Prima 
Foundation’s instrument 
donations. Students… are 
excited beyond measure to 
get to make incredible music 
with them and to be 
introduced to jazz and 
world-class music 

organizations like the Trombone Shorty Foundation.”

Horns to Havana supports young Cuban musicians and works to 
strengthen the ties between the U.S. and Cuba using shared music 
traditions, especially jazz. Since forming in 2010 to first address the 
instrument deficit in Cuba, Horns to Havana has expanded to also 
offer annual Jazz Amistad music residencies with leading profes-
sional jazz musicians and organizational partners, including Jazz at 
Lincoln Center, Stanford Jazz Workshop and Preservation Hall 
Foundation. Working with these partners and its internationally 
acclaimed music advisors Victor Goines and Yosvany Terry, Horns 
to Havana is also building the first jazz curriculum for Cuba’s music 
schools and has worked with Cuba to create the first free-standing 
instrument repair shop on the island.  JJ

For more information please visit www.hornstohavana.org

Gia maione Prima Foundation Joins trombone shorty  
for “Horns to Havana” musical outreach

Cuban music students. Photos by Pelayo, courtesy of Horns to Havana.



May 2019 
 ____________________________________33

monday Night at the 
movies at shanghai Jazz
By Schaen Fox

March 11 was unusual at Shanghai Jazz for several 
reasons. First, the popular nightspot was open 

on a Monday. Then, that night only, owner Tom 
Donohoe returned to his culinary roots and assumed 
the duty of chief chef with a special menu for the 
special evening. (Some items offered were: Sesame 
Grilled Shrimp, Cheesesteak Egg Roll, Seared Ahi 
Tuna and Grilled NY Strip.) Finally, Bria Skonberg 
returned to the club, sharing the spotlight with She’s 
Got Jazz, a new music film by Jim Burns.

Tom was interested in hosting the special fundraising 
event for several reasons: he was familiar with the work of the 
women featured in the film, and although it was a different event, it 
was “still jazz related and right in line with a lot of what my goals 
are as a jazz club owner with regards to getting younger people 
exposed to jazz.” It also afforded him an ideal opportunity “to give 
patrons a glimpse of the direction I’m hoping to gradually take the 
menu. I’ve been a chef for many years, and I’ve got an itch to cook.” 

We arrived early enough to chat with Mr. Burns. The well-seasoned 
film maker (he produced and directed the PBS documentary Jimmy 
Van Heusen: Swingin’ with Frank & Bing) said he has long desired to 
make a film on jazz. For this project, he worked with “Will 
Friedwald, one of the foremost authorities on American popular 
music and jazz today, and a window into the jazz world for me. He 
wrote the book Jazz Singing and several other highly regarded books 
about American popular music and jazz.”

They had multiple goals for the film. They wanted to “not only 
bring jazz to the general public, but to focus on the younger 
generation. We added another aspect — a focus on young women 
jazz players, just to improve the number of young women who are 
playing jazz. Will and I thought it would add to the appeal of the 
program because women instrumentalists are far underrepresented 
in jazz. It’s traditionally a male-dominated field. Anything we can 
do to expose jazz to both young men and women, considering a 
career in music, is something we feel is a good thing to do.”

Burns said they wanted to feature both instrumentalists and 
vocalists, and he and Friedwald decided to approach saxophonist 
Grace Kelly, trumpeter/singer Bria Skonberg, and vocalists Brianna 
Thomas and Veronica Swift. “We wanted at least four to showcase a 
good variety of styles. 

The format is not so much a documentary. Instead of featuring just 
a couple of performers, and doing a lot about their lives, we would 
make this a piece that presents as much high-energy interesting jazz 
as possible.” 

As Burns said about the film, “even though jazz is one of the 
greatest original treasures of American music, it only represents 

about three or five percent of the music market and less in the film 
market. The question is how do we do something about that? One 
thing would be to bring jazz to younger generations, so that it stays 
alive and thriving. With that strategy in mind in terms of the film, 
we’d like to inspire young audiences by showing them young 
performers doing this music to relate to it in that way. The other 
part is to inspire young musicians by exposing [them] to jazz being 
done on such a high level.” 

The film was shot around New York City and does convey the 
excitement of its topic. There are short atmospheric clips of famous 
clubs, such as Jazz Standard, Birdland and Joe’s Pub, and their 
neighborhoods. 

Each artist talks briefly about themselves and their careers, but the 
bulk of their time showcases their art. Jim Burns noted that “an 
aspect of the film that’s a bit technical, but an important plus is the 
high cinema quality of the sound track. We took great care in 
getting state of the art sound so that the excitement is conveyed as if 
viewers are sitting in the third row at the jazz clubs and venues in 
the film.” Indeed after several of the long performance segments, a 
number of audience members were pulled in enough to applaud the 
screen — myself included.

The evening concluded with a brief but very well received 
performance by Bria Skonberg’s trio. Afterwards, she told me that 
the film crew began working with her in 2014, and that it was a 
completely positive experience. They were in no way disruptive to 
her routine because “an important quality of a great film crew is 
that they are un-noticeable. It was really a blessing for me, because I 
was able to get high quality footage from many of the events that I 
played over the last five years. If you look on line and there is a 
promo clip with good video quality, it is probably from Jim’s team.” 

To see a 15-minute preview of She’s Got Jazz, go to https://vimeo.
com/channels/879006. If you are interested in supporting the final 
editing and finishing costs for the film, tax deductible contributions 
may be made through the New York Foundation for the Arts at: 
https://www.nyfa.org/ArtistDirectory/ShowProject/3ef540ff-b6a6-
4c42-bfee-a6c23ba2dbc7.  JJ
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 Noteworthy  
Fradley Garner international editor Jersey Jazz

Fado Is Fodder at July 14 coPeNHaGeN Jazz FestIVal…louIs 
armstroNG House collectIoN Is dIGItIzed For all to broWse… 
oPeN letter to bIll croW

booK NoW For tHe July 5-14 
coPeNHaGeN Jazz FestIVal. This 
40th edition of Scandinavia’s prime jazzfest offers 
some 1,200 concerts at 100 venues around town, 
many of them free. Some 250,000 visitors, nine 
out of 10 of them Danes, are expected. 

In town for the first time, Portugal’s best-known 
fado star, Mariza, connects past and present vocal 
styles. Mariza is the subject of the BBC 
documentary, Mariza and The History of Fado. 
She starred in Spanish director Carlos Sauras’ 
film, Fados, screened in some 100 countries. 
Mariza has basked for the last two decades at the 
summit of world music.

Singer-guitarist Gilberto Gil will back vocalist 
Roberta Sá, a highly talented vocalist in her own 
right, with a massive following in her homeland 
and abroad. Gil, 76, Brazil’s former cultural 
minister, released his album, OK OK OK, in 2018.

Producer and composer Marcus Miller returns on bass. Miller, an 
American, has played mainly bass on more than 500 albums. His 
fame was established when Miles Davis chose him to compose and 
produce songs for the album Tutu.

Drummer and singer Jamison Roth will lead his quintet on Friday, 
July 12, at Pumpehuset. In 2012, Roth’s career began taking shape 
after he won the Thelonius Moink, Jr. International Jazz 
Competition for his drumming. This led to a recording contract 
with the Concord label. 

“At that time, people knew me as a jazz drummer,” he says. “They 
didn’t know I could sing. I wanted to merge my gifts.” His 2015 
debut release, All for One, takes his listeners a level deeper. This won 
a Grammy nomination for Best Jazz Vocal Album. 

On My Jazz.dk you can create your personal schedule of concerts 
and events by registering on email or Facebook. Simply click the 
associated black stars on any part of the website’s lineups to add the 
associated events to your schedule, after signing up. 

When you register by email, you automatically sign up for the 
festival’s weekly newsletter. My Jazz.dk will not post any 
information about you on Facebook or share your personal data 
with any third parties. 

“beHINd HIs reVolutIoNary 
Vocal ImProVIsING and exuberant 
stage persona,” writes London’s Daily 
Express, “how did Louis Armstrong see 
himself? What was it like to be the first 
pop virtuoso of the recorded era — the 
man whose earliest releases set the tune 
for America’s love affair with modern 
black music, and who went on to become 
one of history’s most famous entertainers?

“Those questions aren’t rhetorical. There’s 
actually a deep well of resources on hand 
to help answer them. For his entire adult 
life, away from the spotlight, Armstrong 
amassed a huge trove of personal writings, 
recordings and artifacts. But until now, 
you would have had to travel far into 
central Queens, New York, to find them. 
Now anyone can access them.

“Thanks to a $3 million grant from the 
Fund II Foundation — run by investor and philanthropist Robert F 
Smith – the Louis Armstrong House Museum has digitized the 
entire collection Pops left behind and made it available to the public 
at louisarmstronghouse.org.” 

oPeN letter to bIll croW:  Hej (Danish, pronounced 
“Hi”) Bill, Reading your author profile at bottom of page 44 in your 
March JJ Crow’s Nest column, I see you name your book, From 
Birdland to Broadway. I have the paperback kindly inscribed “To 
Frad — My old friend from Cornelia Street in NYC — Jazz has kept 
us both happy all these many years! Happy days! Bill Crow 2/15/14.”

I read the paperback with much pleasure but didn’t put it on the 
shelf. Instead I laid it flat on its back on my worktable, to the left of 
my iMac keyboard. On top I laid a soft hand-knitted (by Hanne) 
green kitchen cloth. On top of this I either rest my elbow or place a 
magnifying glass as I type with three or four fingers.

Curiously, on the title page across from your dedication, you have 
written “To John —Thanks for listening. Bill Crow 8/22/96.”

This just makes my copy of your book dearer to me.

Yours,

Frad JJ

Danish armrest. Photo by Hanne Ingerslev.
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rHytHm & rHyme
Poetry editor Gloria Krolak explores the world of jazz in verse. This month a Barbadian-born poet paints an arc  

from John Coltrane’s saxophone to Nero’s fiddle to the Bethlehem’s star.

Kamau 
bratHWaIte, poet, 
educator, author and critic 
was born in Barbados in 
1930. While attending 
Harrison College there in the 
fifties he and his friends 
briefly hosted a radio 
program that elicited 
outraged phone calls to the 
station demanding the young 
disc jockeys be sent to jail. 

They had been playing 
bebop, considered the devil’s 
music and were seen as 
“cultural traitors.” 
Brathwaite’s radio career was 
over the same night it began. 
Still, the influences of 
Charlie Parker, Dizzy, Monk 
and John Coltrane were 
ingrained. The style connec-
ted him to both his African 
roots and Caribbean 
rhythms.  

After his education in Barbados and 
England, where he where he received his 
Doctorate in Philosophy from the 
University of Sussex (1968), Brathwaite 
taught at the University of the West Indies 
in Jamaica for nearly 30 years. He has also 
been affiliated with New York University 
since 1992, dividing his time between New 
York City and Barbados. 

Once called the “Barbadian Troubadour” by 
The Village Voice for the musicality of his 
poetry, his distinct Barbadian pronunciation 
translated to the written word, and the 
exploration of the culture, slave trade 
history and the literature of his native 
island. Brathwaite published his first major 
work, Rights of Passage, in 1967. 

There have been many essays, nonfiction, 
plays, poetry and lectures since, as well as 
prizes and awards, including both 
Guggenheim and Fulbright Fellowships and 
the W.E.B. Du Bois Award. 

He coined the term “nation language” as 
opposed to “dialect” which he thought 
carried a negative connotation. Instead, he 
uses the term to describe the kind of Creole 
English spoken by the slaves, laborers and 
servants brought to the Caribbean to both 
disguise and maintain their culture, though 
the actual words were English. 

Among other poetry written for those who 
became jazz legends are Brathwaite’s “Alice 
in Wonderland” for Alice Coltrane, “Klook” 
for Lewis Clark and “Jah” for Sonny Rollins. 

tHe Poem
For one whose musical career spanned only 
22 years, John Coltrane exerted a profound 
influence on the future of jazz and its 
musicians in ways unthought of before 
1958. 

Although Coltrane was plagued by addic-
tions to heroin and alcohol he was able to 
quit them by 1957. But their use may have 
already done damage. John Coltrane was 

dead of liver cancer in 1967 
at the age of 40. 

Coltrane himself reportedly 
described his unorthodox 
method in this way: “I start 
in the middle of a sentence 
and move both directions at 
once.” 

In an online interview with 
Kalamu ya Salaam, an 
African-American writer, 
Kamau Brathwaite told him, 
“Trane was a profound blues 
musician. In him, once again 
I heard the cry of the 
blues…” 

Is it in this cry, one wonders, 
that Brathwaite heard and 
memorialized Trane’s 
rootlessness in his poem 
“Trane,” published in Black 
+ Blue in 1976? An “old” 
need for a homeland that he 
shared with the genera tions 
who came before. 

The way Brathwaite sees it, Coltrane lived in 
the tor men ted history he wished he could 
erase for all Africans in America, just as the 
emperor Nero oblit erated vast neighbor-
hoods in the Great Fire of Rome. 

It may be that for the saxophonist fame and 
recognition were little consolation for the 
enslavement of his people.  JJ
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Propped against the crowded bar 
he pours into the curved and silver horn 
his old unhappy longing for a home

the dancers twist and turn 
he leans and wishes he could burn 
his memories to ashes like some old notorious emperor

of rome. but no stars blazed across the sky when he was born 
no wise men found his hovel; this crowded bar 
where dancers twist and turn,

holds all the fame and recognition he will ever earn 
on earth or heaven. he leans against the bar 
and pours his old unhappy longing in the saxophone

traNe
By Kamau Brathwaite

‘’Trane’’ By Kamau Brathwaite, from BLACK + BLUES, copyright ©1976, 1994, 1995 
by Kamau Brathwaite. Reprinted by permission of New Directions Publishing Corp. 

Interpreting poetry is highly personal. You may have a 
different interpretation of this poem than our poetry 
editor. If so, please share your thoughts with your fellow 
readers by emailing editor@njjs.org.

Jersey Jazz is an NJcsPJ 
“excellence in Journalism”  
award-Winning Publication
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I trust my 
friend Joe 

Lang will forgive me for trespass ing, 
but I just have to have my say about 
Scott Robinson’s wonderful new CD, 
Tenormore, just out on Arbors Jazz, 
the label kept alive so well by Rachel 
Domber, keeper of the flame ignited 
by her late husband Mat, a dear man 
and true friend of jazz, missed by all 
who knew him. 

Scott is a veritable definition of 
“unique,” in more ways than one.  
I became aware of him in 1984, when 
I interviewed the gifted young pianist 
Niels Lan Doky for linernotes and he 
couldn’t resist showing me an LP with 
a cover depicting a fellow student, 
showing him seated on the ground, 
outdoors, surrounded by a bevy of 
instruments, reed and brass, including 
obsolete rarities, such as the 
ophicleide and the sarrusaphone. “He 
collected all of these and can play all 
of them,” Niels (now owner of a cozy 
jazz club in Copenhagen) said. “He’s 
an amazing guy.” I filed the name 
Scott Robinson in my then still 
functioning memory bank.

The first time I encountered Scott in person was at a Manhattan 
event hosted by Jazz Times. He was playing valve trombone in a 
quartet setting, and very well indeed. That would be the only time I 
heard him on that instrument. I think tenor was next, in a larger 
setting, and I was impressed, but the realization of just how great 
this man  of many horns really was as a storytelling improviser was 
at a Daryl Sherman record date. Scott had a solo spot, on soprano, 
on Kurt Weill’s beautiful “This Is New,” and it was so perfect I kept 
my fingers crossed that the take would be approved. It wasn’t, and I 
was certain that the next attempt would not be as inspired. But 
guess what? It was even better. From that moment on I’ve been a 
Scott Robinson fan.  

But this is not about me but about “Tenormore,” which brings us 
Scott with his current quartet, a splendid meeting of musical minds: 
The brilliant pianist Helen Sung, the fine bassist (and composer) 
Martin Wind, and the great drummer (also a composer, and  

arranger) Dennis Mackrel, who was 
chosen by the dying Mel Lewis as his 
successor with the Vanguard big 
band). There are also linernotes by 
Doug Ramsey and a guest appearance 
by Scott’s wife Sharon, an accom-
plished classical flutist who also 
designs and makes Scott’s ward robe, 
including the hat made of saxo phone 
reeds he wears on the album cover. I’ll 
leave it to Joe to review the music 
(five originals by Scott, one by Wind, 
and four standards, including the 
Beatles classic “And I Love Her.”). In 
addition to Doug’s notes (we’re old 
friends, thus the first name) there is 
what I’d call a love letter by Scott 
(who has a way with words) to his 
tenor, a 1924 Silver Conn he 
discovered in an antique shop in 
Maryland in 1975. It’s rare to have an 
album by Scott on which he plays just 
one instrument (another is the one 
featuring what I call his saxophone 
colossus, the enormous contrabass 
saxophone which Scott also 
discovered in a shop, this one in 
Rome, where it was displayed in a 
window as a flower pot; it took some 

doing to acquire it (no mass production of theses giants among 
reeds; the only other I ever saw was rented by Anthony Braxton for 
a re cording session; he played it propped up, Scott holds his as if it 
were a baritone, another horn he excels at).

But it isn’t all the instruments Scott plays that make him the master 
musician he is, but the contexts within he makes use of them. Thus 
his other recent output, on his own ScienSonic label, includes “Tone 
Ventures,” co-featuring Roscoe Mitchell of Association for the 
Advancement of Creative Musicians fame, on which they play all 
sorts of reeds as well as theremin and percussion; “Luminations for 
Violin and Bass Saxophone” with Aska Keneko, and “Heliosonic 
Toneways,” a tribute to Sun Ra, recorded on the 50th anniversary of 
that worthies’ “Heliocentric Worlds.” As I said at the start, Scott is 
truly unique and a truly fantastic creator of sounds. And he’s a 
product of New Jersey, born in Pompton Plains on April 27 1959. 
Happy 60 and many more! JJ
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Multi-instrumentalist Scott Robinson wearing a saxophone reed 
hat made by his wife Sharon.

dan’s den | Quoth the Saxophonist, “tenormore”
By Dan Morgenstern
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Like the mythical Zeus, Greek god of the skies, 
drummer Winard Harper creates his own 

thunder and lightning. Seated behind a set of 
drums he controls the weather, clashing with his 
cymbals, then reaching with his whole body to 
silence them. And they obey. 

There seems to be no thing percussion that is not 
under his dominion, including what appears to 
be a hollowed-out tree stump on which he 
created rhythm and melody. At their March 23 
performance at Flemington’s 90 Main Street DIY 
Jazz Series, Harper and Jeli Posse (Antonio Hart 
on alto sax, Theo Hill on piano and Vince 
Dupont on bass), are a cyclone of sound, 
gathering the overflow crowd into its eye. 

It was only by luck that Michael and I snagged 
two front row seats in the crowded room, as we 
arrived late. A venue that might have otherwise 
cost several times as much and many times the 
trials of traveling into the city, afforded us the privilege of sitting 
directly in front of the band. 

Hart, as he took his awe-inspiring and moving sax solos, most 
notably on “Soul Eyes,” was like a high priest offering incense, 
turning a mundane space sacred. 

In between tunes Harper talked about the wonders of jazz, 
reminding us of its greater good, creating community, continuity 
and connection. He urges us to nurture the jazz series that creator 
Judd Roth has established in our little town.

It’s also full of surprises. He introduced a vocalist, the 17-year-old 
Kameelah Harper, without further explanation. Ms. Harper 
(Winard’s daughter) turns out to have as much composure and 
control, style and swing than others with far more experience. “Our 
Love Is Here To Stay” and “When Sunny Gets Blue” became hers, 
with perhaps a hint of Dinah Washington’s delivery to these ears. 

Another surprise was just as joyful. Tapper Megha Vadehra 
delighted the audience by skipping and stepping in her silver tap 
shoes to several of the tunes, adding another sweet layer of 
percussion. 

By the way, if you’re curious about the group’s name, as I was, 
here’s the scoop. “Jeli” was originally a West African term for 
traveling historians, storytellers, musicians, praise singers and poets. 

Safe to say, tapper dancers are welcome in the posse. 

A photo of Winard Harper by Ed Berger (shown above) appears in 
my book Jazz Lines, one that embodies the pure and infectious joy 
he spreads. For more information please check out my book page at 
www.gloriajazz.com.  JJ

drummer Winard Harper Inspires at Flemington dIy Jazz series
By Gloria Krolak

Winard Harper photographed  by Ed Berger, courtesy of 
Special Collections at the Oberlin Conservatory Library.
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lyrIcs & lyrIcIsts  
sondheim: Wordplay
Theresa L. Kaufmann Concert Hall, 92nd St.Y, NYC, 
March 30 - April 1

the most influential Broadway composer and lyricist of the last half-century 

plus is Stephen Sondheim.  His music has been revolutionary, taking paths 

that many have tried to follow in his wake, and his lyrics reflect his deep 

intellect, sense of humor and unbounded creativity. the latter part of his 

work was the focus of Sondheim: Wordplay, the latest of four programs 

devoted to Sondheim in the Lyrics & Lyricists series, now in its 49th season. 

Series producer ted Chapin and lyricist Jack Feldman served as co-writers 

and co-hosts of the program. they had a superb cast of Broadway singers 

that included Lewis Cleale, melissa Errico, Christopher Fitzgerald, telly 

Leung, Lesli margherita and Lauren Worsham. pianists richard Carsey and 

Andy Einhorn, with paul pazzuti on drums and percussion provided the 

instrumental support.

the richness of the Sondheim catalog 

offered the program’s planners a wealth 

of material from which to select the 

songs addressed. Surely those familiar 

with Sondheim’s work probably had 

some personal favorites that were not 

included. 

there were probably many who upon 

hearing the title Sondheim: Wordplay 

would have expected to hear his 

extremely clever  

“A Little priest” from Sweeney Todd, 

but that was not to be. in fact nothing 

from that show made the cut.

they explored a list of songs that 

included many familiar ones like “Send 

in the Clowns,” “Another Hundred 

people,” “i remember,” “Anyone Can 

Whistle,” “Losing my mind” and “not a 

Day Goes By.” 

they also delved deeply into his work 

for items like “the two of You,” a song 

that he submitted in 1952 to the 

children’s television show Kukla, Fran 

and Ollie, but was never used; parody 

lyrics written for Arthur Laurents on the 

occasion of his 80th birthday set to the 

tune of “Everything’s Coming Up roses” 

from Gypsy; “the Boy From…,” a hilarious take off on 

“the Girl from ipanema” written with mary rodgers 

for The Mad Show, and brilliantly performed by Lesli 

margherita; and “i never Do Anything twice,’ written 

for the film The Seven-Per-Cent Solution, a song 

usually performed by a woman, but wonderfully camped up by Christopher 

Fitzgerald.

Sondheim has probably written more songs that were cut from their original 

productions, but have survived through being included in reviews, concerts 

and cabaret performances than any other Broadway songwriter. 

most have interesting stories connected with them relating to why they 

were cut despite having the kind of quality that allowed them to endure.  

Among those addressed on this occasion were “Love is in the Air” from A 

Funny Thing Happened on the Way to the Forum, “marry me a Little” and “A 

multitude of Amys” from Company, and “Uptown/Downtown” from Follies.

Among the most memorable moments from this concert were all of the 

selections by melissa Errico, who has recently released an album of 

Sondheim material, “Everybody Says 

Don’t,” “i remember,” “Send in the 

Clowns,” “the miller’s Son” and “Loving 

You;” Lewis Cleale’s “marry me a Little” 

and “Finishing the Hat,” margherita’s 

“the Boy From…” and Fitzgerald’s “i 

never Do Anything twice.” 

By the end of the evening when the full 

cast closed with “our time” from 

Merrily We Roll Along, it was a time to 

reflect upon the sheer genius that is 

Stephen Sondheim. Hearing the lyrics, 

especially when set in context by 

Chapin and Feldman, made for an 

evening of excitement and pure joy.  JJ

Note: Stephen Sondheim was the 

subject of the final program of the 

opening season of Lyrics & Lyricists. 

The entire lecture by Sondheim from 

that program is available for listening at 

(https://www.92y.org/archives/lyrics-

and-lyricists-stephen-sondheim-1971). 

It is a brilliant presentation on the art of 

writing theater lyrics, and worth your 

spending the two-plus-hours of 

listening time.) 

caught in  
the act

By Robert J. Robbins 

Guest Columist

C T S I M A G E S |The Face of Jazz       
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Let me start by 
thanking those of you 

who have reached out 
to me to wish me well in my recovery from knee 
replacement surgery. it has been a slow process, 
but i concentrate on the long run with optimism. 
one side effect of this has been that the new 
releases have piled up, so culling the albums to 
zero in on the best of what has arrived has been a 
demanding exercise, and i believe those that 
survived the cut are all worthy of your 
consideration.

n many words have been spent ruing the lack of 
interest in big bands, but somehow this musical 
format stays alive, mostly thanks to musicians 
throughout the country who are enthusiastic about 
and committed to carrying on the big band flag. 
right across the Hudson on Long island there is 
one such aggregation, tHe INterPlay Jazz 
orcHestra, a swinging 16-piece band that has 
released their third album, On the Sunny Side 
(self-produced). the band, co-led by trumpeter Gary 
Henderson and trombonist Joey Devassy, has laid 
down eleven impressive tracks, that includes seven 
standards, “Sing,” “on the Sunny Side of the 
Street,” “Caravan,” “time After time,” “tangerine,” 
“invitation” and “i’ll Close my Eyes,” plus two 
originals by Devassy, one by Henderson and one by 
baritone saxophonist Chris Scarnato. the well-
conceived arrangements are by Henderson, 
Devassy, Scarnato and trumpeter Damien pacheco. 
the band is tight, swinging and filled with fine 
soloists. On the Sunny Side will indeed brighten up 
your listening day. (interplayjazzorchestra.com)

n Another local band that is producing a lot of 
interesting sounds is the JoN de luca octet, a 
Brooklyn-based small big band led by saxophonist 
Jon De Luca. Live at the Drawing Room (Gut 
string records – 033) was recorded in october 
2016 at the Brooklyn rehearsal/performance space. 
on this occasion, the legendary saxophonist ted 
BROWN added his unique voice to those of the 
other eight talented musicians. the program is a mix of 
classic jazz charts like the Bill Holman arrangements of 
two Gerry mulligan tunes, ‘”Venus de milo” and 
“Sextet,” three Brown originals, and a good dose of the arranging genius of 
Jimmy Guiffre. these cats can play, as participants in a scintillating band, and 
as formidable soloists when given the opportunity. it is always a pleasure to 
hear the artistry of Brown, who was 89 years young when this concert was 

recorded. Kudos to De Luca and his cohorts for 
producing a disc that demands repeated plays.  
(www.jondeluca.com)

n the DiVA Jazz orchestra has spawned a small group, 
FIVe Play, which has developed its own strong 
following. Live at the Firehouse Stage (5Play – 
2019) is the fifth album from the group. the current 
iteration comprises drummer/leader Sherrie maricle, 
trumpeter/flugelhornist Jami Dauber, tenor 
saxophonist/clarinetist Janelle reichman, pianist 
tomoko ohno and bassist noriko Ueda. the program 
includes originals by maricle, ohno, reichman and 
Ueda, who also shared the arranging chores, along with 
three standards, “Just Squeeze me,” “nancy (with the 
Laughing Face)” and “i Can’t Give You Anything but 
Love.” this is an exciting set recorded live with 
excellent sound at the Schorr Family Firehouse Stage in 
Johnson City, new York. the ladies were at the top of 
their game on this occasion, and the results speak for 
themselves — a wonderfully swinging hour plus of 
superior small group jazz. (divajazz.com)

n Drummer HerlIN rIley has a new album titled 
Perpetual Optimism (mack avenue – 1136), a title 
that reflects the music on the disc. riley has as his 
bandmates Godwin Lewis on alto saxophone, Bruce 
Harris on trumpet, Emmet Cohen on piano and russell 
Hall on bass. the ten-song program includes five well-
constructed riley originals, a tune by his former 
bandmate on the Jazz at Lincoln Center orchestra, 
Victor Goines, plus “You Don’t Know What Love is,” a 
feature for Harris, “Stella by Starlight,” spotlighting 
Cohen, “twelve’s it,” a tune written by his early mentor 
Ellis marsalis, and the Willie Dixon classic “Wang Dang 
Doodle,” a number that gives riley a chance to exhibit 
his vocal talent. riley chose the songs to reflect the 
many aspects of his life, most movingly on his 
composition “touched,” a song inspired by a special 
moment that took place in the last days of his mother’s 
life. riley has given us an album that is personal for 
him, but full of music that should inspire admiration 
from those who listen to it. (mackavenue.com)

n When considering the truly special pianists on the 
scene today, the name bIll mays is almost 
guaranteed to be among those mentioned. While he 

has often worked with martin Wind on bass and matt Wilson on drums in a trio 
format, it had been over ten years since they had recorded an album together. 
their performance at the Deer Head inn during the CotA Festival in September 
2018 provided the opportunity to capture them in magnificent form in a live 
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performance, and the results can be heard on Live 
at COTA (No blooze music – 003). the program 
is nothing short of superb. An opening “Dream” 
medley, Jimmy Van Heusen’s  “Darn that Dream” 
and Johnny mercer’s “Dream,” sets a high bar that 
the trio clears constantly throughout the set. A 
couple of mays originals, “Sun of the East – to 
tristano” and “next right thing – An Extravagant 
Soft-Shoe,” gives the listener of taste of the fine 
composing talent of mays. mays pays tribute to one 
of his inspirations, Bill Evans, with a medley of 
“Your Story ” by Evans, and “Goodbye mr. Evans” 
by phil Woods. His improvisations on “never Let me 
Go” are taken at a tempo that is consid erably faster 
than this song is usually approached, with some 
nifty arco bass from Wind an added bonus. Wayne 
Shorter’s “infant Eyes” is a feature for Wind, and he 
nails it. they close with a nod to the late Bob 
Dorough, a mainstay of the pocono jazz scene, with 
a nice take on “nothing Like You,” a rare vocal from 
mays. this is mays and his mates at their peak, and 
that is as good as it gets.   
(www.billmays.net)

n Listen to Let’s Play! (self-produced) and you will 
hear 12-year old pianist BRaNDON GOLDBERG, 
but you will find it difficult to believe that is his 
actual age. He plays with a maturity that belies his 
youth. Joining him on his debut recording are 
bassist Ben Wolfe and drummer Donald Edwards, 
with occasional contributions from marcus 
Strickland on tenor sax. Dig his monk moments. He 
plays “Well You needn’t” in a way that respects 
monk’s original, while he has written an original, 
“You mean me” that was inspired by monk’s “i 
mean You.” As he states, “i realized that i should 
do to one of monk’s tunes what he did to jazz.” 
Whether assaying “in a Sentimental mood” as a 
solo piece or addressing his originals “the 
Understream” or “mcCoy,” this is the work of a 
highly sophis ti cated jazz player. Yes, he is amazing 
for his age, but he is really a player who should be 
considered for his considerable creative talent, not 
his years. You will want to play Let’s Play! over and 
over again. (brandongoldbergpiano.com)

n For his album Overjoyed (capri – 74155), 
pianist LaRRy FuLLER has bassist Hassan Shakur 
and drummer Lewis nash supporting him. Fuller is 
probably most familiar to many of our Jersey Jazz 
readers for the time that he spent in John 
pizzarelli’s group. He shows on Overjoyed that he 
has learned his lessons well from the time spent 
with pizzarelli, ray Brown, Jeff Hamilton and 
Ernestine Anderson, among many others. He has 
developed his own voice as he demonstrates on 
this impressive twelve-song program. He varies his 
tempi among the selections, taking tunes like Wes 

montongomery’s “Fried 
pies,” ray Brown’s “Lined 
with a Groove” and ray 
Bryant’s “Cubano Chant” 
into deep grooves, while 
tenderly caressing Stevie 
Wonder’s “overjoyed,” his 
own “Jane’s theme” and 
“mona Lisa.” He effectively 
changes the mood of the 
album from track to track, 
keeping the listener alert 
and interested. Give it a 
listen, and you will be 
overjoyed that you did. 
(www.caprirecords.com)

n no matter the musical 
setting, guitarist DOuG 
macdoNald swings 
and shines. on 
Organisms (self-
produced), he returns to a 
format he has chosen on 
a couple of previous 
recordings, a quartet with 
sax, organ and drums. on 
this set he has Bob 
Sheppard on tenor sax, 
Carey Frank on Hammond 
B3 organ and Ben Scholz 
on drums. they truly are 
an empathetic group. no 
matter the tempo, they 
find the groove 
immediately, and the joy 
that they find is always 
apparent. this is 
particularly true on a 
couple of macdonald 
originals, “Jazz for All 
occasions” and “L&t.” 
macDonald takes solo 
turns on three tracks, a 
pairing of “nina never Knew” 
and “indian Summer,” “poor 
Butterfly” and his own 
“Hortense.” Whether alone of as a member of the 
quartet, macDonald consistently shows why he is 
among the select guitarists on the scene today. 
(dougmacdonald.net)

n Listen to Sondheim Sublime (Ghostlight 
deluxe – 791558337228), and you will quickly 
understand why melIssa errIco is considered 
one of the finest interpreters of the work of 
Stephen Sondheim. She has performed in 
productions of several of his shows, and has 

developed a cabaret act 
featuring his songs. this 
album focuses on songs 
that express the depths of 
passion and the lessons 
learned from these 
romantic experiences. 
What makes Errico 
particularly effective is her 
combination of 
understanding the 
messages conveyed by 
Sondheim, and her talent 
as an actress that enables 
her to communicate these 
ideas. this is wonderfully 
on display in her 
interpretation of “Send in 
the Clowns,” Sondheim’s 
most well-known song, and 
one whose message is 
often lost by many who 
perform the tune. Errico 
gives it a reading consistent 
with the tale of regret as 
sung by the actress in the 
context of the show A Little 
Night Music. there are 16 
songs on her program, 
some like “i remember” 
and “Losing my mind” have 
had significant lives outside 
of the shows for which they 
were written, but most of 
her selections are usually 
heard only in the context of 
their shows. this is where 
Errico’s acting prowess 
brings each one that 
special something that 
enables them to stand on 
their own and reach the 
listener. in an album full of 
wonderful performances, 

there are two selections 
that stand above the others, 
“Loving You,” the intense 

song from Passion, and “With So Little to Be Sure 
of,” a gem from Anyone Can Whistle that deserves 
wider exposure. Accompanist supreme tedd Firth 
provided most of the superb arrangements, and is 
joined by bassist David Finck and drummer/
percussionist Joe Bonadio as the instrumental 
support for Errico’s peerless vocalizing. Sondheim 
Sublime presents the work of this master Broadway 
composer/lyricist in a way that is true to the spirit 
of his intent, and is also completely accessible to 

continued on page xx
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any listener whether they are just hearing the 
surface sounds or are digging deeper to appreciate 
the subtleties of melissa Errico’s artistry. 
(ghostlightrecords.com)

n in two of her prior albums, vocalist DeboraH 
scHulmaN offered up a collection of songs by 
Bobby troup, and one that concentrated on 
material written by Kurt Weill or Stephen Sondheim. 
the focus of her new album, The Shakespeare 
Project (summit – 739) are the songs and 
sonnets written by William Shakespeare. the 
inspiration for this compilation comes from a 
similar project Shakespeare: And All That Jazz 
recorded in 1964 by Cleo Laine and Johnny 
Dankworth. For her album, Schulman has 
instrumental support from Jeff Colella on piano, 
Abraham Laboriel or Chris Colangelo on bass, Joe 
La Barbera or Kendall Kay on drums, Larry Koonse 
on guitar, Bob Sheppard on reeds and Bob 
mcChesney on trombone. the instrumentation 
varies from track to track. Five of the twelve 
selections are adaptations of the Dankworth 
arrangements, two have music by Duke Ellington 
and Billy Strayhorn, three were set to music by 
Arthur Young and the other two by Colella. 
Schulman has the dramatic sensitivity to effectively 
address this demanding material, and the voice to 
make it sound right. the arrangements are jazzy, 
but do not detract from the words of the Bard.  
this is a fine addition to the small catalog of similar 
projects, most notably the one by Laine and 
Dankworth, and one by maxine Sullivan and Dick 
Hyman. (www.summitrecords.com)

n on August 3, 1987, vocalist betty carter was 
the featured performer at one of the first concerts 
presented by Jazz at Lincoln Center. For some 
selections, she was backed by a big band that 
opened the proceedings with an instrumental take 
on a song written in tribute to Carter by pamela 
Watson, “ms. B.C.” other selections found her in 
the company of a trio of Cyrus Chestnut on piano, 
Ariel roland on bass and Greg Hutchinson or 
Clarence penn on drums. pianist Gerri Allen is her 
sole support on “if i Should Lose You.” the music 
can now be heard on The Music Never Stops 
(blue engine records – 0014). if any lady could 
be called a jazz singer with no dispute, it is Betty 
Carter. She was wildly and creatively adventurous, 
as is evident throughout this concert. most of her 
selections are standards, but she occasionally 
throws in one of her original tunes. this outing 
captured the essence of Carter’s unique artistry, 
and the reaction of the audience was adoringly 

enthusiastic. Carter is not everyone’s taste, but if 
you dig her approach; this release will be a must 
for your collection. (blueenginerecords.org) 

n Julie London was a popular vocalist from the mid-
1950s to the early 1970s who recorded over 30 
albums. it is surprising that she is not cited as often 
as many of her contemporaries when singers of her 
era are referenced. perhaps London Calling (a. t. 
music – 3107) by lyN staNley will redirect 
some additional attention to the lady who is the 
inspiration for this album. Stanley assays 17 songs 
that were recorded by London. She makes no 
attempt to channel the London style, rather takes 
her own path to effectively putting each song 
across. Assisting her on this project are Christian 
Jacob or mike Garson on piano, John Chiodini on 
guitar, Chuck Berghofer or mike Valerio on bass, 
paul Kreibich or Aaron Serfaty on drums and Brad 
Dutz on percussion. they are used in various 
combinations. Stanley has selected a cross section 
of songs that London recorded throughout her 
career, including “As time Goes By,” “Call me 
irresponsible,” ‘Ev’ry time We Say Goodbye,” “How 
About me,” “i’ve Got a Crush on You, and, of 
course, London’s biggest hit, “Cry me a river.” 
Stanley has a lighter sound than the dusky-voiced 
London, and her interpretations, while spot on, do 
not have the sultry eroticism that London often 
infused into her work. Stanley has produced a fine 
album of straight ahead vocalizing with excellent 
support from a crew of first-rate jazz players. 
(www.lynstanley.com)

n JoHN PzzarellI has often cited nat “King” 
Cole as a primary influence on his work. He 
previously released a tribute album to Cole, Dear 
Mr. Cole, in 1994. on For Centennial Reasons: 
100 Year Salute to Nat King Cole (Ghostlight 
Deluxe – 791558228225), pizzarelli on guitar and 
vocals, Konrad paszkudzki on piano and mike Karn 
on bass address 14 songs associated with Cole, 
including “Straighten Up and Fly right,” “the Very 
thought of You,” “i’m Such a Hungry man,” “it’s 
only a paper moon,” “When i Fall in Love,” “Hit that 
Jive, Jack” and “(Get Your Kicks on) route 66,” plus 
pizzarelli’s original nod to Cole, “nat King Cool.” As 
you would expect, pizzarelli conveys the spirit of 
Cole with assurance and his usual hip edge. this 
outing should satisfy fans of both nat King Cole and 
John pizzarelli. (ghostlightrecords.com)

n those of you who have seen the George Gee 
Swing orchestra have likely heard the vocal stylings 
of JoHN doKes, a cat who spends his days as the 
Chief Content officer and president of Accuweather 
network, and his outside time as a first-rate jazz 
vocalist in the tradition of Johnny Hartman and Billy 
Eckstine. true loVe (Rondette Jazz – 1019) is 

his third album, and portends many more to come. 
He has support from mark Gross on alto sax, Steve 
Einerson on piano, Alex Claffy on bass and 
Lawrence Leathers on drums for a ten-song 
program. the songs are “A Sleepin’ Bee,” “nobody 
Else But me,” “never Let me Go,” “You Are too 
Beautiful,” “pure imagination,” “Eleanor rigby,” 
“Cool Enough” (a nifty Dokes original), “Everything 
must Change,” “Comes Love” and “You Don’t Know 
What Love is.” Dokes has a deep baritone voice, 
and an innate swing in his vocalizing. True Love is a 
thoroughly enjoyable collection.  
(www.rondettejazz.com)

n Collections of songs from Ellingtonia are popular 
subjects for jazz musicians and vocalists. tom 
culVer has one of the latest, Duke’s Place 
(café Paific – 16060). providing instrumental 
support are pianists rich Eames or Josh nelson, 
saxophonist ricky Woodard, guitarists pat Kelley or 
Larry Koonse, cornetist nolan Shaheed, bassist 
Gabe Davis and drummer Kevin Winard. the 
arrangements are by Eames, nelson and rick Hills, 
while producer mark Winkler adds his vocal talent 
to “Caravan.” Culver applies his light baritone to ten 
selections, “Duke’s place,” “i Let a Song Go out of 
my Heart,” “i Ain’t Got nothin’ but the Blues,” “Do 
nothin’ till You Hear from me,” “Just Squeeze me,” 
“mood indigo,” “Something to Live For,” “Love You 
madly,” “Sophisticated Lady,” “i’m Just a Lucky So 
and So” and “Caravan.” Culver has a nice way of 
phrasing, and pays attention to the lyrics in a way 
that one wishes more singers would do. Some 
might ask why another Ellington album, but his 
music was so universal in its appeal, and so open 
to many interpretations that performers will 
continue to revisit this material. Culver’s visit is 
worth hearing! (cdbaby.com)

n there are not many male bass players who also 
sing. one rare exception is aNtHoNy caceres, 
who has recently released Something’s Gotta 
Give (a Jig in G Production), a ten-song 
collection that finds him vocalizing on eight of the 
tracks. the exceptions are “i Got it Bad” and his 
original, “A Father’s Love for Ant.” His support 
comes from Stefan Karlsson on piano and Jeff 
Hamilton on drums, with occasional contributions 
from Davy mooney on guitar. Like many singing 
musicians, he does not have a classic singing voice, 
but has a nice feeling for phrasing and time. He 
also has good taste in songs with selections like the 
title tune, “A night in tunisia,” “What is this thing 
Called Love,” “once in a While,” “So many Stars,” 
“Autumn Serenade” and “Stairway to the Stars.” 
Singing and playing the bass has to be among the 
most demanding musical disciplines. Caceres has 

mastered it nicely. (www.anthonycaceres.com)  JJ

OTHER vIEWS
continued from page xx
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JAzz TRIvIA ANSWERS  
questions on page 4

1.  Bird, about Charlie Parker. 

2. Miles Ahead, miles Davis

3.  Round Midnight, which Videohound calls an “homage” to a 
number of ex-pat jazz artists, such as Bud Powell and Ben 
Webster.

4. Django, Django reinhardt

5. Lady Sings the Blues, Billie holiday 

6. The Benny Goodman Story

7. Let’s Get Lost (1988) and Born to Be Blue, Chet Baker

8. Bolden, Buddy Bolden

TeN-HuT!  
u.s. army Field band at dizzy’s
By Schaen Fox

on tuesday march 19, we went to Dizzy’s Club Coca-Cola to see the United 
States Army Field Band Jazz Ambassadors. though unfamiliar with it, i was 

interested for several reasons; the first was a seeming contradiction. one reason 
for the band’s existence is to “present America’s greatest original art form to 
enthusiastic audiences throughout the world.” the musicians looked fit and 
splendid in their sharp dress uniforms. Yet this is a jazz band, and historically the 
term jazz has been synonymous with true individual expression — the antithesis 
of military uniformity. However, it was in the military that the rancid mythology 
of racial segregation was first shown to be false, and the American ideal of a 
meritocracy really flourished. i pondered the contradiction while the band roared.

the second is that for years i’ve enjoyed Liesl Whitaker’s trumpet in the DiVA 
Jazz orchestra, and knew that she was a master Sergeant in this band. third, 
there was no cover charge! We arrived early for the first set, but the patron line 
already snaked from the club’s door back to the elevators. By the time we were 
seated, only a few tables remained open, and they were soon taken. the club 
had a special prix fixe menu for the special evening, and our meals were 
excellent. 

i chatted with Liesl before the show. in addition to being a charter member of 
DiVA, she has been in Army bands for almost 20 years. She is also the first 
woman to hold the lead position in a major American military jazz ensemble, 
winning the first lead trumpet position with the United States Army Blues in 
2000, and repeating the feat when she joined the Jazz Ambassadors in 2012. She 
said that saxophonist mercedes Beckman, the newest member of DiVA, is now 
also the newest member of the Jazz Ambassadors. She noted that the band was 
rotating three shows during the tour, but for this top level new York jazz club, 
they created two special sets to cater to the audiences.

Liesl said that they normally try to cover a lot of jazz history. the 11 selections 
they played ranged from Ellington’s “old man Blues” to an original by Staff 
Sargent Daniel Jamieson, one of the band’s staff arrangers. they did wonderful 
renditions of Basie’s “the Kid from red Bank” and “Vine Street rumble,” as well 
as Benny Carter’s “Jump Call.” there were two special guests. the first was 
Charlie Almeida, a tall, lean alto saxophonist and retired Jazz Ambassador. He is 
special in several ways: He is approaching his 91st birthday, and he created the 
Jazz Ambassadors fifty years ago. He returned to help celebrate their significant 
anniversary. His one selection was a beautiful version of “Lonely Street” by his 
friend Sammy nestico. 

the second guest was multi-instrumentalist Warren Wolf, who played two 
selections on the vibraphone. the first was “phantasm,” that aforementioned 
original inspired by the beautiful Lake Louise in Banff, Canada. the second was 
Joe Henderson’s up-tempo arrangement of his own composition “A Shade of 
Jade.” We have seen Warren perform often, for he is an outstanding musical 
talent, a compelling stage presence and reliable crowd pleaser. He was in top 
form and wowed the attentive audience. the penultimate number was a salute 
to all branches of our military. they blended the themes of all the service 
branches into a jazzed up medley, and asked all veterans of those services to 
stand and be recognized. it was a nice tribute. 

Happily, Jazz at Lincoln Center livestreamed the showand it is now on You tube 

at www.youtube.com/watch?v=duHLiALd-B4.   JJ
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’Round Jersey concerts are produced in 
conjunction with the New Jersey Jazz Society.

morris Jazz
The Bickford Theatre 

at the Morris Museum, Morristown. 
Tickets/Information: 973-971-3706

Stride and boogie-woogie on tap for may’s Jazz 
programs at the morris museum’s Bickford 
theatre. 

Stephanie Trick, a leading exponent of stride 
piano, and Paolo Alderighi, one of italy’s 
foremost jazz pianists, met at a piano festival in 
Switzerland in 2008. three years later, they 
started to collaborate on a four-hands piano 
project dedicated to classic jazz, preparing 
arrangements of songs from the Swing Era, as 
well as drawing from the ragtime and blues 
repertoire. Following the release of their first 
album, Two for One in 2012 they’ve been 
invited to perform widely in the United States, 
Europe and Japan. A second CD, Sentimental 
Journey (2014), shows Stephanie and paolo’s 
commitment to the formula of four-hands duets 
on one piano, rarely used in jazz. their 
partnership continued with 
Double Trio Live 2015 and 
Double Trio Always (2016), 
recorded in the piano trio 
setting, but with two pianists 
instead of one. in 2018, they 
released their first album on 
two pianos, Broadway and 
More. 

the husband-and-wife duo 
have performed in a variety of 
venues, including Jazz at Filoli, 
the musical instrument 
museum in phoenix, the 
Sacramento music Festival, the 
Kobe Jazz Street Festival in 
Japan, the London Jazz Festival, 
the Edinburgh Jazz & Blues 
Festival, the Ascona Jazz 
Festival in Switzerland, the Silkeborg riverboat Jazz Festival in Denmark, the 
Bohém ragtime & Jazz Festival in Hungary, teatro Dal Verme milano, Jazzland 
in Vienna, Jazz Bistro in toronto, and other jazz clubs.

A Bickford theatre favorite, this duo returns to the morris museum for a fast 
paced and visually stunning performance!

this would be quite enough piano for one month, except that British pianist 
Neville Dickie makes his annual visit on thursday, may 23. He’s been invited 
back more than a dozen times because his stride and boogie-woogie playing is 
breathtaking, so fast and accurate is his fingerwork, particularly his unerring 
left hand. He’s based in London, so if you miss this visit you might not catch 
him on the East Coast for another year. 

Stride players are usually soloists, but back on his home turf neville also has 

his own jazz band too, so he is used to the 
interplay with other musicians. A few years 
back he teamed up with the Midiri Brothers 
at a West Coast festival, finding that they 
clicked as a team. Since the midiris have also 
been favorites when on the Bickford stage, it 
seemed logical to have them work with neville 
as well as visit with their own superb group. 

Joe midiri is highly respected for his 
astounding agility on the clarinet, but recent 
visits find him also playing the soprano sax, 
and possibly larger members of that 
instrumental family. multi-instrumentalist paul 
midiri generally plays vibes or trombone with 
their swing groups, but with this seemingly 
unlikely trio he chooses to bring his drum set. 
it all works very well.

 — Amiet Goldman

Museum members $18, non-members $20, 
seniors, $18. All shows start at 7:30 pm and are 
assigned seating; for best seats, order early.

Jazz At the 
Sanctuary
1867 Sanctuary at 
Ewing, 101 Scotch 
Road, Ewing 
Tickets/Information: 
609-392-6409

the nJJS co-sponsors jazz 
events at 1867 Sanctuary at 
Ewing and members receive a 
$5 discount on admission. this 
beautiful romanesque revival 
church hall has excep tional 
acoustics, padded seating and 
is wheelchair-accessible. 
Concerts are either one 

90-minute set, or two sets with intermission. Free light refreshments are 
served. 

the 1867 Sanctuary may jazz bill features: Nate Philips (piano jazz, may 1, 
7:30 pm), Joe Holt and Cody Leavel (piano, sax and Chet Baker style singing, 
may 11, 2 pm), Jerry Rife’s Rhythm Kings (hymns and spirituals, may 12, 3 pm), 
Neville Dickie (stride piano, may 22, 8 pm) and Girls from Mars (out of this 
world swing vocals, may 29, 8 pm)

$20 for general admission and $5 for students with ID. Group tickets (10 or 
more in advance) are $15 each. Tickets are available online, at the box office 
609-392-6409 or by email: 1867sanctuary@preservationnj.org.

JerseyeventsJazz
’round 
Jersey

Photo by Cosimo Filippini

Stephanie Trick and 
Paolo Alderiighi. 

Neville Dickey with Paul and Joe Midiri

Photo by Jack Grassa
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About nJJS
Mission Statement: the mission of the new Jersey Jazz Society is to promote and 
preserve the great American musical art form known as Jazz through live jazz 
performances and educational outreach initiatives and scholarships. 
to accomplish our mission, we produce a monthly magazine, JErSEY JAZZ, sponsor 
live jazz events, and provide scholarships to new Jersey college students studying 
jazz. through our outreach program, “Generations of Jazz,” we go into schools to 
teach students about the history of jazz while engaging them in an entertaining and 
interactive presentation. _______
Founded in 1972, the Society is run by a board of directors who meet monthly to 
conduct the business of staging our music events, awarding scholarships to new 
Jersey college jazz students, and conducting Generations of Jazz programs in local 
school systems, among other things. the membership is comprised of jazz 
devotees from all parts of the state, the country and the world. 
the new Jersey Jazz Society is a qualified organization of the new Jersey Cultural trust.

visit www.njjs.org, e-mail info@njjs.org for more information on any of our 
programs and services:

e-mail updates Student scholarships  pee Wee russell memorial Stomp   
Collaborative Jazz Concerts:   

ocean County College  Bickford theatre/morris 1867 Sanctuary at Ewing
nJJS supports JazzFeast presented by palmer Square, Downtown princeton.
nJJS is a proud supporter of the morristown Jazz & Blues Festival, the nJCU 
president’s Jazz Festival in Jersey City, and more.

member Benefits
What do you get for your dues?
n Jersey Jazz Journal — a monthly journal considered the best jazz society 

publications in the country, packed with feature articles, photos, jazz 
calendars, upcoming events and news about the nJ Jazz Society.

n FREE Jazz Socials — See www.njjs.org and Jersey Jazz for updates.

n Musical Events — nJJS sponsors and co-produces a number of jazz events 
each year, ranging from intimate concerts to large dance parties and 
picnics. members receive discounts on ticket prices for the pee Wee russell 
memorial Stomp. plus there’s a free concert at the Annual meeting in 
December and occasionally other free concerts. ticket discounts (where 
possible) apply to 2 adults, plus children under 18 years of age. Singles may 
purchase two tickets at member prices. 

n The Record Bin — a collection of CDs, not generally found in music stores, 
available at reduced prices at most nJJS concerts and events and through 
mail order.  

n FREE listings — musician members get listed FrEE on our website.

Join nJJS 
membersHIP leVels member benefits are subject to update. 

n Family/Individual $45: See above for details.
n Family/Individual 3-YEAR $115 See above for details.
n Youth $15: For people under 21 years of age. Be sure to give the year of 

your birth on the application where noted. 
n Give-a-Gift $25: members in good standing may purchase one or more gift 

memberships at any time for only $25 each. please supply the name and 
address of giftee. Good for new memberships only.

n Fan ($75 – $99/family)
n Jazzer ($100 – $249/family)
n Sideman ($250 – $499/family)
n Bandleader $500+/family)

n Corporate Membership ($1000)

to receive a membership application,  
for more information or to join:  

Call 973-610-1308 or email membership@njjs.org  
or visit www.njjs.org  

or simply send a check payable to “nJJS” to: new Jersey Jazz Society,  
c/o mike Katz, 382 Springfield Ave. Suite 217, Summit nJ 07901.

members at Jazzer Level and above 
receive special benefits. these 
change periodically, so please 
contact membership for details.

New JerseyJazzSociety
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From the crow’s Nest 

By Bill Crow

Bill Crow is a freelance musician and writer. His articles have appeared in DownBeat, The Jazz Review, and Gene Lee’s Jazzletter. His books include Jazz Anecdotes, 
From Birdland to Broadway and Jazz Anecdotes: Second Time Around. The preceding is reprinted with permission from Allegro, the monthly magazine of AFM Local 802.

My old friend and songwriter Margo 
Guryan posted this  memory on 

Facebook: “I was once flying home from Boston, feeling sad. All my 
high school friends were busy marrying each other, and I felt there 
was nothing for me in New York. I was looking out the window 
hoping the guy seated next to me wouldn’t talk to me. He did. I 
didn’t understand what he said and asked him to repeat it. ‘I said 
you look like Ava Gardner.’ It was Red Skelton! I wasn’t sad any 
longer!

“At one point all the lights on the two-propeller plane went out, and 
Red blurted out ‘We are now entering the Twilight Zone!’ Everyone 
on the plane burst out laughing. Talk about turning a 
bad trip into a good one!

“My father was a big Red Skelton fan. When we got 
off the plane I told my dad to watch who got off the 
plane in back of me. When he saw Skelton, he said, 
‘Oh my! His house in Bel Air just burned down! It’s 
been all over the radio!’”

n Gene Perla had a gig at the West Bank Cafe at 42nd 
Street and 9th Ave. He stopped in front of the club, 
unloaded his double bass and amp, placed them just 
inside the front door, got back into his car, and drove 
a half a block away to a parking lot. At the end of the 
gig he did the reverse – or thought he did – and 
headed to another gig at Lehigh University in 
Bethlehem, Pennsylvania, a 90-mile drive from 
Manhattan.

Gene told me, “When I got to Bethlehem and opened 
the hatchback, I experienced a feeling I had never felt 
before in my life or since. I had left my instruments 
inside the front door of the club back in NYC! 
Fortunately, I had my electric bass to do the gig with. 
After the gig, I drove back into New York to pick up 
my stuff.” Which, fortunately, was still there!

n Jack Twomey sent me this email:“A well-known 
New York City publishing family was celebrating their 
grandfather’s 95th birthday at a restaurant in the 
Daily News Building. My quartet had the gig, with 
Warren Chiasson on vibes, Steve Gluzband on 
trumpet and Mark Hagen on bass. The floors, walls 
and ceilings were tile, and the crowd was talking 
loudly, so the acoustics were bad. We were set up in a 
far corner, but as soon as we began playing soft 
cocktail music, we were told to play quieter.

“I barely touched the snare drum with my brushes, Warren used his 
softest mallets, Steve blew quietly through a mute as Mark plucked 
his strings gently. I was told it was still way too loud. They asked if 
the trumpeter could just drink and eat at the bar for the night? He’d 
still get paid.

“Then they came for Warren, and requested that he do the same 
thing. They said that nobody could hear themselves talk. Now we 
were down to a bass and some brushes. When I was asked to stop 
playing the brushes and join the other musicians at the bar, the 
group had become a single bass fiddle.

“Mark did his best taking requests. Finally he joined us eating and 
drinking, and the guys in the quartet asked me to be 
sure to call them if I got any more gigs!”

n On a job in Italy, the band Bill Wurtzel was working 
with was picked up at the airport by a producer named 
Aldo. In conversation on the way to the hotel, one of 
the guys told Aldo, “Bill just worked with Mickey 
Rooney.” He replied, “Aldo like macaroni.”

n When Jean Packard first moved from California to 
New York City, she and her husband, Bradley 
Cunningham, made friends with the composer Alec 
Wilder. Alec would visit the various venues where Jean 
was performing, and eventually asked her to record 
demos of six of his compositions. He said he would 
give her a pony (!) for doing it.

Jean told me she spent two weeks transposing the 
music and practicing it. The demos resulted in a 
couple of recordings of Alec’s songs by Jackie Cain and 
Roy Kral, and one of the songs was included in Frank 
Sinatra’s album The September of my Years. But she 
never got her pony!

When Jean joined the national company of the 
Broadway show  Cabaret, she was hired to play 
accordion and piano. Her accordion was back in 
California, where she had played it when they lived by 
the ocean in Laguna Beach. She sent for it and took it 
to the maker to have it spruced up. They told her that 
the inside was full of salt from the ocean air, and it 
couldn’t be repaired. She had to buy a new one.

n I was walking down West 48th Street one day and 
ran into a bass player I hadn’t seen for a year or so. 
“What have you been up to?” I asked. He gave me a 
meaningful look and confided, “I just spent six 
months on the road with an all-Capricorn band!” JJ
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What’s New? 
members new and renewed

renewed members
Greg Bufford, West orange, nJ

Charles Carreras, ringwood, nJ

Loren Daniels, teaneck, nJ

tobia DelGiudice, monroe twsp, nJ

thomas Donohoe, madison, nJ

Avi Duvdevani, South Amboy, nJ

Andrea Epstein, Berkeley Heights, nJ

Sandra Grossman, Springfield, nJ

mary Hexamer, Lakewood, Co *

Brian Hochstadt, morristown, nJ

Carmen irvolino, Woodridge, nJ

thomas Judd, madison, nJ

Charles Krug, Great meadows, nJ *

Lou Ann rosenthal, randolph, nJ *

Lisa Schein, point pleasant, nJ *

ronald Seigle, morristown, nJ *

Bud Smith, Boynton Beach, FL

Frank thurkauf, Budd Lake, nJ

New members
Kevin Cannon & Kathi Cobb, Clark, nJ

Jacquelyn Gates, plainfield, nJ

Harold Sasnowitz, Lenox, nJ

We welcome all who recently joined nJJS or renewed their memberships. 
We’ll eventually see everyone’s name here as they renew at their 

particular renewal months. members with an asterisk took advantage of our 
three-years-for-$115 membership; new members with a † received a gift 
membership. members who joined at a patron level appear in bold type. 
includes renewed and new members through February 28, 2019.

NJJs Patron level benefits

the new Jersey Jazz Society is a non-profit organization with a 
number of ambitious programs and a finite level of resources. ticket 

sales and member dues cover only a fraction of our expenses, making it 
necessary to find sponsors and partners to help us make ends meet. 
Your donations in excess of basic member dues are a great way of 
partnering with us, and very much needed. 

in an effort to encourage higher-level memberships, nJJS has defined 
several new categories of benefits for such donors. 

Fan ($75 – 99): acknowledgement in Jersey Jazz

Jazzer ($100 – 249): acknowledgement in Jersey Jazz, 1 pee Wee 
Stomp ticket plus preferred, reserved seating 

sideman ($250 – 499): acknowledgement in Jersey Jazz, 2 pee Wee 
Stomp tickets plus preferred, reserved seating 

bandleader ($500+): acknowledgement in Jersey Jazz, 4 pee Wee 
Stomp tickets plus preferred, reserved seating 

please consider making an extra donation in one of these amounts or an 
amount of your choosing. Donations are tax-deductible to the full extent 
of the law. Contact pete Grice at membership@njjs.org or call 973-713-
7496. to make a donation right away, send to nJ Jazz Society, c/o mike 
Katz, 382 Springfield Ave. Suite 217, Summit nJ 07901.
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allamuchy
rutHerFurd Hall
1686 County road 517
908-852-1894 ext. 335

allentown
Jazz VesPers at 

alleNtoWN 
PresbyterIaN cHurcH

20 High Street
609-259-7289
1st Saturday February-June

asbury Park
Hotel tIdes
408 7th Ave.
732-897-7744

laNGosta restauraNt
100 ocean Ave.
732-455-3275

tIm mclooNe’s  
suPPer club

1200 ocean Ave.
732-744-1155

mooNstrucK
517 Lake Ave.
732-988-0123

tHe saINt
601 main St.
732-775-9144

atlantic city
asbury uNIted  

metHodIst cHurcH
1213 pacific Ave.
908-348-1941
Jazz Vespers 3rd Sunday of 
the month, 4 pm

bernardsville
berNard’s INN
27 mine Brook rd. 
908-766-0002
monday – Saturday 6:30 pm 
piano Bar

rudolPH’s steaKHouse
1 mill St. 
908-766-7979
Friday, Saturday, 7:30 - 10:30 pm 

Boonton
maxFIeld’s oN maIN
713 main St.
973-588-3404
music Wednesdays  

through Sundays

cape may
VFW Post 386
419 Congress St.
609-884-7961
Cape may trad Jazz Society
Some Sundays, 2 pm  

live Dixieland

mad batter 
19 Jackson St.
609-884-5970 

Wednesdays 7:30–10:30 pm

merIoN INN 
106 Decatur St.
609-884-8363
Jazz piano daily 5:30–9:30 pm

carteret
zIoN eVaNGelIcal 

lutHeraN cHurcH Hall
712 roosevelt Ave.
908-541-6955
Somerset Jazz Consortium
Usually 3rd monday, 7–9 pm

chatham
coNcerts oN maIN –

oGdeN PresbyterIaN 
cHurcH

286 main St.
973-635-5567

cliffside Park
VIlla amalFI
793 palisade Ave.
201-886-8626
piano jazz Fridays & Saturdays

closter
musIclab - temPle betH el
221 Schraalenburgh rd.
201-768-5112

convent station
tHe cozy cuPboard 
4 old turnpike rd.
973-998-6676

cresskill
GrIFFIN’s restauraNt
44 East madison Ave.
201-541-7575
tuesdays & Wednesdays 

deal Park
axelrod PerFormING 

arts ceNter
100 Grant Avenue
732-531-9106

dunellen
roxy & duKes  

roadHouse
745 Bound Brook rd.
732-529-4464

maGGIe murray’s  
Pub House 

119 north Washington Ave.
732-629-7660
Jazz nights 1st and 3rd 

Wednesdays

edison
tHe coFFee House
931 Amboy Ave. 
732-486-3400

englewood 
berGeN Pac
30 n. Van Brunt St. 
201-227-1030

blue mooN mexIcaN caFé
23 E. palisade Ave.
201-848-4088
Sundays

Ewing
VIlla rosa restauraNte
41 Scotch rd.
609-882-6841

1867 saNctuary at eWING 
arts aNd cultural 
HaVeN 

101 Scotch rd. 
908-295-7739 
regular jazz concerts – check 

their website for details

Fairfield
calaNdra’s 

medIterraNeaN GrIlle
118 US Highway 46
973-575-6500
piano – Fridays & Saturdays

calaNdra’s cucINa
216-234 route 46
973-575-7720

Florham Park
Puleo’s brIcK oVeN
162 Columbia turnpike
973-822-0800
Accordianist Eddie monteiro 

with drummer Buddy Green, 
Wednesdays, 7–10 pm

Gladstone
GladstoNe taVerN
273 main St.
908-234-9055

Hackensack
solarI’s restauraNt  

aND LOuNGE
61 river St.
201-487-1969
Big band swing first tuesday  

of the month

stoNy HIll INN
231 polifly rd.
201-342-4085
Friday & Saturday evenings

Hackettstown
mama’s cafe baci
260 mountain Ave.
908-852-2820
Saturdays, 9:30 –11:30 pm,  

full bar and tapas menu

Hackettstown center  
for the arts

181 main St.
908-813-2626
monthly jazz concerts/events

Haddonfield
HaddoNFIeld metHodIst 

cHurcH
29 Warwick rd.
tri-State Jazz Society  

usual venue
Some Sundays, 2 pm

Haddon township
GIumarello’s restauraNt 

& bar
329 Haddon Ave
856-858-9400

Hoboken
PIlseNer Haus & 

bIerGarteN
1422 Grand St.
201-683-5465
Live music thursdays, 8–12 pm,  

no cover charge

Hopatcong
PaVINcI restauraNt
453 river Styx rd.
973-770-4300
Big Band, 3rd tuesday  

of the month

Hope
tHe INN at mIllrace road
313 Hope Johnsonburg rd. 
908-459-4884

Jersey city
brIGHtsIde taVerN 
141 Bright St. 
201-435-1234  
Jazz jam every monday

madame claude bIs
390 Fourth St.
201-876-8800
Gypsy jazz tuesday & thursday, 

7:30 pm to late

moore’s louNGe  
(bIll & rutH’s)

189 monticello Ave.
201-332-4309
Fridays open jazz jam,  

open to all musicians, 
vocalists, dancers and  
spoken word artists; 
hosted by Winard Harper  
and rosalind Grant  
8:30 pm – midnight

First Sundays 6–10pm

Featuring Winard Harper and 
special guests, $10 cover 

lake Hopatcong
stoNe Water 
125 State route 181
973-810-3858
Jazz piano/Sunday Brunch,  

11 am -3 pm

lambertville
deaNNa’s restauraNt 
54 n. Franklin St.
609-397-8957

linden
robIN’s Nest  

rHytHm & blues
3103 tremley point rd.
Linden, nJ
908-275-3043

madison
sHaNGHaI Jazz
24 main St.
973-822-2899
Wednesdays/thursdays, 7 pm 
Fridays/Saturdays, 6:30 pm 
Sundays, 6 pm – no cover

mahwah
berrIe ceNter/ 

ramaPo colleGe
505 ramapo Valley rd.
201-684-7844

manalapan
moNmoutH couNty 

lIbrary
125 Symmes Dr.
732-431-7220
Free monthly jazz concerts  

September – June 

manasquan
alGoNQuIN arts tHeatre
173 main St.
732-528-9211

mendham
blacK Horse taVerN
1 West main St.
973-543-7300
Saturdays

metuchen
NoVIta
new & pearl Sts.
732-549-5306
no cover

HaIley’s HarP & Pub
400 main St. 
732-321-0777

milford
alba VINeyard
269 riegelsville Warren Glen rd.
908-995-7800

montclair
DLV LOuNGE
300 Bloomfield Ave. 
973-783-6988   
open jam tuesdays

Palazzo restauraNt
11 South Fullerton Ave.
Fridays/Saturdays, 7 pm 

trumPets
6 Depot Square
973-744-2600
tuesday/thursday/Sunday, 7:30 pm, 

Friday/Saturday, 8:30 pm

morristown
tHe bIcKFord tHeatre  

at tHe morrIs museum
6 normandy Heights rd.
973-971-3706
Some mondays, 7:30 pm

tHe commuNIty tHeatre
100 South St. 
973-539-8008

HIbIscus restauraNt
At Best Western morristown inn
270 South St.
866-497-3638
tuesdays, Fridays, Saturdays, 

Sunday brunch

rod’s steaK  
& seaFood GrIlle

one Convent rd. (madison Ave.)
973-539-6666

Newark
27 mIx
27 Halsey St.
973-648-9643

betHaNy baPtIst cHurcH
275 market St.
973-623-8161
Jazz vespers, and 1st Saturday

clemeNt’s Place
15 Washington St.
888-466-5722
nJpAC & iJS jam sessions

de’boraH’s Jazz caFe
18 Green St.
973-848-0040
Friday/Saturday, 7:30-11:30 pm, 

Sunday, 1-4 pm

Ideal louNGe
219 Frelinghuysen Ave.
973-824-9308

INstItute oF Jazz studIes 
– rutGers uNIVersIty 

John Cotton Dana Library, 185 
University Ave.

973-353-5595 
Frequent free concerts.

marcus b&P
56 Halsey St.
973-645-0004 
Sunday jazz brunch 
11:30 am – 3 pm

memorIal West uNIted 
PresbyterIaN cHurcH

286 South 7th St.
973-242-1015
Jazz vespers monthly

NeW Jersey PerFormING 
arts ceNter

1 Center St.
888-466-5722

taste VeNue 
47 Edison pl., 2nd floor 
973-642-8400 
Jazz mondays 8:00 - 11:00 pm

tHe PrIory
233 West market St.
973-242-8012
Fridays, 7 pm, no cover

somewhere there’s music
you can find jazz all over the state  
in venues large and small.  
here are just some of them.

Since music offerings frequently change, we recommend you call venue to confirm there is live music at the time you plan to visit.

Listings alphabetical by town. We continually update entries. Please contact editor@njjs.org if you know of other venues that ought to be here.  
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tell them you saw it in Jersey Jazz!

We want to include any locale that offers jazz on a regular, ongoing basis. Also please advise us of any errors you’re aware of in these listings.

New Brunswick
delta’s
19 Dennis St.
732-249-1551
Saturdays, 7–11 pm

due marI
78 Albany St.
732-296-1600
Saturdays, 7–11 pm

new Brunswick Jazz project 
presents live jazz Fridays 
6:30-9:30 pm

tHe Hyatt reGeNcy  
NeW bruNsWIcK

2 Albany St.
732-873-1234
new Brunswick Jazz 

project presents live jazz  
thursdays, 8 –10:30 pm,

INc bar aNd KItcHeN
302 George St.
732-640-0553
new Brunswick Jazz 

project presents live jazz 
Wednesdays 8:00-11 pm

state tHeatre
15 Livingston Ave.
732-246-7469

GardeN state ale House
378 George St.
732-543-2408
new Brunswick Jazz project 

presents live jazz & jam 
session, tuesdays, 9:30 pm 

Newfield
laKe House restauraNt
611 taylor pl.
856-694-5700

Newton
tHe NeWtoN tHeatre
234 Spring St.
973-383-3700
Contact venue for schedule

North Bergen
WatersIde restauraNt
7800 B river rd.
201-861-7767

North Branch
stoNey brooK GrIlle
1285 State Highway 28
908-725-0011

oak ridge
tHe GrIlle room
(Bowling Green Golf Course)
53 Schoolhouse rd. 
973-679-8688

Pennington
HoPeWell Valley 

VINeyards
46 Yard rd.
609-737-4465

Pennsauken
GreeNWood INN
4457 marlton pike
856-663-9868
Blues open mic Wednesdays

Phillipsburg
marIaNNa’s
224 Stockton St.
908-777-3500
Fridays

Princeton
mccarter tHeatre
91 University pl.
609-258-2787

medIterra
29 Hulfish St.
609-252-9680
no cover

rIcHardsoN audItorIum 
IN alexaNder Hall

68 nassau St.
609-258-9220

salt creeK GrIlle
1 rockingham row,  

Forrestal Village
609-419-4200

WItHersPooN GrIll
57 Witherspoon St.
609-924-6011
tuesday night jazz,  

6:30–9:30 pm

Rahway
uNIoN couNty  
PerFormING arts 
ceNter

1601 irving St. 
732-499-0441 

randolph 
tHe corNer bIstro
477 route 10
862-251-7274 
Every 1st and 3rd thursday

morrIs taP aNd GrIll
500 route 10
973-891-1776
Every other thursday

red bank
couNt basIe tHeatre
99 monmouth St.
732-842-9000

Jazz arts ProJect
Various venues
throughout the year. refer to
www.jazzartsproject.org for
schedules and details

molly PItcHer INN
88 riverside Ave.
800-221-1372

sIam GardeN
2 Bridge Ave.
732-224-1233

somers Point
GreGory’s restauraNt 

& bar
900 Shore rd.
609-927-6665

somerville
PINoy FIlIPINo 

restauraNt
18 Division St.
908-450-9878

south amboy
BLuE mOON
114 South Broadway
732-525-0014
Blues jam thursdays

south orange
PaPIlloN 25
25 Valley St.
973-761-5299

tHe Fox aNd FalcoN
19 Valley St.
973-419-6773
thursday

soutH oraNGe 
PerFormING arts 
ceNter

one SopAC Way
973-235-1114

south river
la taVola cucINa
700 old Bridge turnpike
South river, nJ 08882
732-238-2111 
open jam session thursday, 
7:30-10 pm 
no cover, half-price drink 

specials

stanhope
staNHoPe House
45 main St.
973-347-7777
Blues

succasunna
roxbury PerFormING 

arts ceNter
Horseshoe Lake park
72 Eyland Ave.
862-219-1379

tappan, Ny
tHe ‘76 House
110 main St.
845-359-5476
(just over the nJ border)

teaneck
tHe Jazzberry PatcH  

at tHe classIc  
QuIcHe caFe 

330 Queen Anne rd. 
201-692-0150
Friday nights 7-10 pm, $`12

PuFFIN cultural Forum
20 puffin Way
201-836-3499

st. Paul’s  
lutHeraN cHurcH

61 Church St.
201-837-3189
Jazz Vespers, 4th Sunday of 

the month

tom’s river
Jay & lINda GruNIN 

ceNter For tHe arts
College Dr.
732-255-0400

Sundays. 3 pm

mtrenton
amIcI mIlaNo
202 Bayard St.
609-396-6300

caNdlelIGHt louNGe
24 passaic St.
609-695-9612
Saturdays, 3–7 pm

union
salem roadHouse caFe
(townley presbyterian Church)
829 Salem rd.
908-686-1028

VaN GoGH’s ear caFé
1017 Stuyvesant Ave.
908-810-1844
Sundays 8 pm, $3 cover

Voorhees
coFFee WorKs roastery 

& caFe
910 Haddonfield-Berlin rd.
856-701-2064

Watchung 
WatcHuNG arts ceNter
18 Stirling rd.
908-753-0190

Wayne
WIllIam PatersoN  

uNIVersIty
300 pompton rd.
973-720-2371
Sundays, 4 pm

Westfield
16 ProsPect WINe bar  

& bIstro
16 prospect St.
908-232-7320

West Orange
HIGHlaWN PaVIlIoN
Eagle rock reservation
973-731-3463
Fridays

suzyQue’s barbecue 
& bar

34 South Valley rd.

973-736-7899

Westwood
bIbI’z louNGe
284 Center Ave.
201-722-8600

Woodbridge
barroN arts ceNter
582 rahway Ave.
732-634-0413

Wood ridge
martINI GrIll
187 Hackensack St.
201-939-2000
Live jazz Wednesday  

through Saturday

For the link to 
each venue’s 
website,  
please visit  
www.nJJS.org,  
and click on  
“Jazz Support

the Name dropper Recommendations may be e-mailed to editor@njjs.org.

VIKtorIJa Gecyte – our last month’s 
“talking Jazz” interview subject is at Shanghai Jazz 
for a may 12 musical mother’s Day event featuring 
a special menu with seatings at noon, 2:15 and 
4:30, accompanied by bassist Gene perla’s Go trio.  
reservations at 973-822-2899.

terrell staFFord QuINtet AND 
aNdrea bracHFeld ‘s INsIGHt –  
At metuchen High School, may 18 at 4 pm. 
Someone at the metuchen Arts Council sure 
knows their jazz. And bargains too, that $10 a 
ticket in their ad is no typo. Better grab yours now. 
Available at metuchenarts.com or 732-632-8502. 

GabrIelle straVellI – Also on may 18, 
and back at Shanghai Jazz, a CD release party for 
Pick Up My Pieces, the singer’s imaginative new 
collection of Willie nelson covers. As if that 
weren’t special enough, special guest Scott 
robinson sits in on any number of horns. 
Seatings at 6:15 and 8:45 pm. 

also visit  
andy 
mcDonough’s 
njjazzlist.com 
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