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Florida’s long-running Suncoast Jazz Festival spans five simultaneous indoor venues and ballrooms 
between the Sheraton Sand Key and Marriott Sand Key in Clearwater Beach, where 20 bands and 

guest artists from around the country entertained the trad jazz faithful for three days (and nights) last 
November. Jersey Jazz’s photo editor Mitchell Seidel made the annual trek to the Sunshine State’s 
west coast where he labored mightily over a sometimes balmy weekend for our exclusive report 
which begins on page 26.

Xylophonist Heather Thorn lead a hard-charging small group that spanned the generations from the Roaring ’20s to the Swinging ’60s  
at the Suncoast Jazz Festival in Clearwater Beach, Florida on November 17. Photo by Mitchell Seidel. 

Letters in the Attic: Ted Rosenthal’s new jazz opera recalls the holocaust. See page 29.

swingin’ on the suncoast
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And in what seems like the blink of an eye, 
2018 has come and gone and it’s 2019!

We make a living by what we get,  
but we make a life by what we give. 

                                             — Winston Churchill

Given the generous support of New Jersey Jazz 
Society members and patrons, the 2018 Annual 
Fundraising Drive — Preserving the Future! — 
has allowed us to start 2019 off right, as we look 
forward to our 47th year dedicated to the per-
form ance, promotion and preservation of jazz.

The coming year has us celebrating the 50th 
Anniversary of the Pee Wee Russell Memorial 
Stomp, while maintaining our college scholarship 
program, monthly socials and NJJS sponsored 
events. These endeavors don’t happen without 
the generous support from our donors. Thank 
you!

As we continue to expand our programming, 
look to grow our membership, attract more 
corporate sponsorship and honor jazz as our 
uniquely American art forms, we are grateful for 
your stewardship. Memberships, Gift 
Memberships, Memorials and Tributes, 
Corporate Matching Programs, Planned Giving 
and Legacy Gifts are all ways to partner and 
celebrate with NJJS in the promotion and 
preservation of jazz. 

For those who wish to donate but have not yet 
done so, or perhaps did not receive our donation 
materials in the mail, donations are always 
welcome and easy to make by credit card through 
PayPal on our website www.njjs.org under the 
Join/Support tab. 

Checks and written credit card information 
(including the 3 digit security code) may be sent 
to: New Jersey Jazz Society, 382 Springfield Ave., 
Suite 217, Summit, NJ, 07901.Together we will 
make this year a success!

n It’s well documented that children who 
participate in music programs do better in school 
and are generally more rounded individuals. 
Knowing this, NJJS remains focused on our 
instrument drive. To this end, we are still 
collecting gently-used musical instruments in 
good working condition to be distributed to 
students in underfunded schools and 
communities through our partnership with 
Antoinette Montague of Jazz Woman to the 
Rescue Foundation. 

Thus, we need your help. Please check your 
closets and attics and if you have an 
instrument(s) for donation, contact me at pres@
njjs.org to arrange for pickup/delivery. Sadly, we 
are unable to accept pianos given the cost and 
complexity of pickup and delivery. All donations 
are tax deductible to the extent allowed by law.

Prez sez
By cydney halpin President, NJJS
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and details. Beyond the schmooze, there are some serious musical prizes raffled off at our socials!!

NJJS Bulletin Board
Stay tuned to www.njjs.org    for updates and details.
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Thank you to those who answered this call and to Russell Fabraio 
for our most recent electric guitar donation. You ROCK! 

n You won’t want to miss this month’s January 20 Jazz Social 
featuring the extemporaneous vocal stylings of Frank Noviello. 
Frank is a dynamic, spontaneous performer who will make for a 
lively and enjoyable afternoon of music. Utilize your member 
benefit and enjoy this free-to-members concert at the always chic, 
Shanghai Jazz in Madison. 

A cover of $10 for non-members can be applicable toward 
membership on the day of the event. Doors open at 3 pm. There is a 
$10 food/drink per person minimum.

Plan ahead for the February 17 Social which will feature the Dave 
Braham Trio and play host to a spirited jam session. If past partici-
pation and enthusiasm are any indication, this will be another 
afternoon of superb music. 

Please register with Carrie Jackson, V.P. of Music to secure your 
performance: music@njjs.org. Spaces fill up quickly, don’t be left 
out! 

n As a reminder, one of the benefits to being an NJJS musician 
member is that musicians can submit their performance dates and 
be included for FREE in our eBlasts. eBlasts are sent out on the 1st 
and the 15th of the month. Another value added benefit is that 
member musicians also re ceive a listing on our website and a link to 
their own website. 

Complete information on the eBlast policy and member musician 
benefits are available at www.njjs.org under “About Us” – Member 
Musicians.

n SAVE THE DATE: Sunday, April 7, noon – 5 pm to celebrate the 
50th Anniversary of the Pee Wee Russell Memorial Stomp — the 
Pee Wee Jubilee — featuring Andy Farber and his Orchestra along 
with Arbors Records special guest Adrian Cunningham as they 
channel the spirit of Pee Wee Russell on this auspicious occasion. 
Please check the NJJS website www.njjs.org for updated information 
on more special guests! 

The Jubilee will be celebrated at the Hyatt Regency in Morristown 
where there will be a cash bar and buffet and validated self-parking. 
Tickets will go on sale in February, $40 members in advance/$45 
members at the door. $45 non-members in advance/$50 non-
members at the door.

True to our mission to promote and preserve jazz, this year under 
the tutelage of NJJS advisor Don Braden and educator and clinician 
Julius Tolentino, the Stomp will also feature several ensembles of 
some of New Jersey’s finest aspiring young jazz musicians. 

An event of this caliber requires more than ticket sales to support it. 
If you would like to help make this Pee Wee Jubilee both a critical 
and financial success, please consider becoming a corporate 
sponsor. Various tiered advertising packages are available. Contact 
me at pres@njjs.org for more details. NJJS is a qualified I.R.C. 
501(c)(3) organization. 

It’s an incredible milestone that NJJS is celebrating the 50th 
consecutive presen tation of this keystone event. The Pee Wee 
Jubilee will be an afternoon filled with incredible music, artistry, 
nostalgia and surprises worthy of a golden anniversary!

I look forward to celebrating this momentous occasion with you. JJ

Stay tuned to www.njjs.org    for updates and details.
 

NJJS Calendar
Funding for the NJJS Jazz Socials program has been made possible in part by Morris Arts  

through the N.J. State Council on the Arts/Department of State, a partner agency of the National Endowment for the Arts.

New JerseyjazzSociety

NJJS is a qualified IRS 
Nonprofit Organization. Please 

consider a donation to our 
annual appeal campaign.

January 6
CHICKEN FAT BALL
Warren Vaché, Ken Peplowski,  
John Allred, Randy Reinhart, Frank Vignola, 
Paul Wells, Nicki Parrott, Rossano Sportiello

Three hours of hot jazz. Bring your own food and 
drink. Soda/ice provided, $32.

the Woodland | Maplewood 
1 pm | 973-763-7955

January 20
NJJS JAZZ SOCIAL
Frank Noviello Trio

Free for NJJS members,  
$10 public, $10 minimum

shanghai Jazz | Madison 
2 sets, doors open at 3 pm 
www.njjs.org

February 17
NJJS JAZZ SOCIAL
Jam Session with the 
Dave Braham Trio

Free for NJJS members,  
$10 public, $10 minimum

shanghai Jazz | Madison 
2 sets, doors open at 3 pm 
www.njjs.org

March 10
NJJS JAZZ SOCIAL
Audrey Welber-Lafferty

Free for NJJS members,  
$10 public, $10 minimum

shanghai Jazz | Madison 
2 sets, doors open at 3 pm 
www.njjs.org
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(answers on page 38)

The jazz community lost a world of talent in 2018.  
We remember nine of the best in the clues below.

jazz trivia 
By O. howie Ponder

They Will Be Missed

1.  The trumpeter from Waco, 
Texas, won Grammys in 1997 
(Latin Jazz’s Habana, with his 
band Crisol) and 2002 
(Directions in Music: Live at 
Massey Hall, with co-leaders 
Herbie Hancock and Michael 
Brecker). His death at age 49 
from kidney failure shook the 
jazz community. 

2.  The South African trumpeter 
and singer was a leader in both 
jazz and the anti-apartheid 
movement. His best-known 
composition is “Grazing in the 
Grass.”

3.  The pianist from Corona, 
Queens, was a pioneer in the 
free-jazz style. His innovations 
earned him a Guggenheim 
Fellowship in 1993, a MacArthur 
Fellowship in 1991 and a Kyoro 
Prize for music in 2013.

4.  A trombonist from Middletown, 
CT, was in the jazz-rock fusion 
band Ten Wheel Drive in 1971 
and led the Manhattan Wildlife 
Refuge band in ensuing years. 
Moving to California, he re -
named the band Refuge West. 
He taught music at USC from 
1995 to 2015.

 5.  A giant (in both senses of the 
word) of jazz piano was called  
“America’s African music 
Ambassador” for lifelong 
interest in that continent’s 
music and culture. The Spirits 
of Our Ancestors was one of 
his most renowned albums. 

6.  The Polish-born trumpeter grew 
up listening to Voice of America 
broadcasts and was inspired by 
State Department-sponsored 
concerts. His small group with 
pianist Adam Makowicz is 
credited with introducing “free 
jazz” to Europe. He joined #3’s 
big band in the 1980s and came 
to prominence in the U.S. after 
moving to NYC in the 2000s. He 
joined the New York Quartet 
and published his autobiography 
Desperado in 2010.  

7.  The Detroit diva is called the 
“Queen of Soul” but sang 
gospel, blues and jazz equally 
well.

8.  The baritone saxophonist from 
Brooklyn, Ill., moved from the 
St. Louis area to New York in 
1969 and played in Charles 
Mingus’ and Sam Rivers’ 
ensembles. In 1976 he 
co-founded the World 
Saxophone Quartet, performing 
and recording with the band 
until 2010. 

9.  A jazz drummer in his teens, he 
bought a record store on U 
Street in Washington, D.C., in 
1962 that became the nation’s 
leading jazz record retailer. His 
Radio Free Jazz newsletter 
evolved into Jazz Times, and he 
also started the annual 
gathering, Jazz Congress, a 
convention for the industry, 
now held each January at Jazz 
at Lincoln Center.

Howie also welcomes suggestions for future questions  
or comments from readers. Leave him a message at editor@njjs.org.
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                                                                           Restaurant  
and bar

24 Main St. (Rt. 124), Madison, NJ 07940
973.822.2899 • info@shanghaijazz.com

                                                      nO cOver (except special events)

Named “One of the Top 100 Jazz Clubs in the World” by 
DownBeat Magazine, Shanghai jazz has earned rave reviews  
for our food, service and ambience from The New York Times, The 
Star-Ledger, Zagat Survey and Inside New Jersey.

Our philosophy is warm hospitality, gourmet Asian cuisine inspired 
by the seasons, a well-focused wine list and a full bar with almost a 
dozen beers on tap, including our own Shanghai Jazz Ale. 

We are proud to present world class artists six nights a week with no 
music charge except for special events.

Whether you enjoy dim sum and cocktails in our Long Oak Bar, 
an intimate dinner with family and friends, or a unique social or 
corporate gathering, we look forward to welcoming you to our home.

— ThOMAS DONOhOe and the ShANghAi JAzz TeAM

  Book your special parties at shanghai jazz. call for information. 
tuesday: 6:30 pm – 8:30 pm | Wednesday and thursday: 7:00 pm – 9:30 pm

Friday and saturday two seatings: 6:30 and 8:30 pm | sunday: 6:00 pm – 9:00 pm

for latest schedules and updates, 
please visit www.shanghaijazz.com

Please note: We take reservations by telephone only 973.822.2899 and not by e-mail. 
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Catherine Russell, the incomparable hot 
jazz chanteuse, will perform at Bethany 

Baptist Church’s monthly Saturday evening 
Jazz Vespers in Newark on March. It’s a 
return trip for the singer who brought the 
house down in a memorable June 2013 
apparance there. Other highlights of the 
recently announced spring Vespers schedule include first appearances by Christian McBride 
and legendary bassist Reggie Workman (whose daughter, Nioka Workman, appeared at the 
venue in 2015). Church member Dorthaan Kirk, who curates the program, has a knack for 
attracing top names to the historic church on West Market Street and past performers 
include Junior Mance, Yvette Glover, Hilton Ruiz, Cyrus Chestnut, Jimmy Heath, Earl May, 
Lizz Wright, David ‘Fathead’ Newman, Mulgrew Miller, Slide Hampton, Sonny Fortune, 
Houston Person and Geri Allen. 

The performances are free and there’s an artist’s reception with light refreshments afterwards. 
Secure on site parking is also free. JJ

Spring 2019 Jazz Vespers | Every First Saturday at 6 pm 
Bethany Baptist Church, 275 West Market St., Newark, NJ

Jan 5: Christian McBride 
Feb 2: Oliver Lake 
March 2: Catherine Russell 
April 6: Reggie Workman 
May 4: Don Braden featuring Vanessa Rubin 
June 1: NJPAC Wells Fargo Jazz For Teens

Jazz At Bethany is co-sponsored by NJPAC. For more info visit 
www.bethany-newark.org/jazz. Artists are subject to change.

the editor’s Pick
By tony Mottola 
Jersey Jazz Editor

New JerseyjazzSociety

advertising rates Quarter page: $50; Half page $75; Full page $110. Biz card size $25. $10 discount on repeat  
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Cat Russell Returns 
to Bethany Baptist 
Church’s Jazz 
Vespers in March

Photo by Sandrine Lee
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Big Band in the sky  By sanford Josephson 

JerseystoriesJazz

n Nancy Wilson, 81, vocalist, 
February 20, 1937, Chillicothe, 
Ohio –December 13, 2018, 
Pioneertown, CA. Although her 
major influence was Dinah 
Washington, Wilson preferred to 
describe herself as a “song stylist,” 
rather than a “jazz singer.” In an 
interview with The Washington 
Post, she explained that, “my 
essence is to weave words, to be 
dramatic.” And, she would bristle 
when jazz reviewers criticized her 
for drifting too far from her jazz 
origins.

“Those jazz critics,” she once told 
jazz writer Leonard Feather, “all 
want you to sing their way…If 
you’re some funky down-and-out, 
working in a noisy, smoky joint, 
they’re liable to rave about you. But 
just you get cleaned up and buy 
some new clothes and work the big 
hotel rooms and begin to sell 
records, and they’ll turn against you 
for being commercial…What do 
you get into this business for in the 
first place if not to become a 
success?”

Wilson was clearly a success. She 
won three Grammy Awards: in 
1965 for Best Rhythm & Blues 
recording (How Glad I Am: Capitol) and in 2005 and 2007 for Best 
Jazz Vocal Album (R.S.V.P., Rare Songs Very Personal: MCG Jazz; 
and Turned to Blue, TELARC). The title single from How Glad I Am 
(Jimmy Williams/Larry Harrison) was also her biggest hit, reaching 
No. 11 on Billboard’s pop chart. In 1968, her recording of “Face It 
Girl It’s Over” (Andy Badale/Frank Stanton) reached No. 30 on 
Billboard’s Pop chart and No. 15 on its R&B listing. Throughout the 
’60s, eight of her albums reached the top 20 on Billboard’s pop 
charts.

A series of Capitol album collaborations with well-known jazz 
musicians in the ’60s were described as “vocal jazz classics” by Will 
Friedwald in his A Biographical Guide to the Great Jazz and Pop 
Singers (Pantheon Books: 2010). They included Nancy Wilson/
Cannonball Adderley, But Beautiful (with Hank Jones), Yesterday’s 
Love Songs Today’s Blues (with trumpeter Gerald Wilson), and The 
Swingin’s Mutual (with George Shearing). The Swingin’s Mutual, 
Friedwald wrote, “shows that Shearing’s cool is a perfect foil for 
Wilson’s hot.” He added, however, that “there’s little doubt as to 

what Wilson’s single most valuable 
album is: Nancy Wilson/Cannonball 
Adderley…”

When Nancy Wilson/Cannonball 
Adderley was released in 1965, 
Feather, writing in DownBeat, 
called it an “extraordinary 
demonstration of the attainment, 
by a splendid singer, of an almost 
unprecedented mixture of com mer-
 cial appeal, physical and music 
charm, and artistic integrity.” The 
Capitol collaborations came about 
because Wilson’s manager was the 
former bassist John Levy, who also 
managed Adderley and Shearing. At 
the time of her death, in fact, 
Wilson’s manager was Levy’s 
widow, Devra Hall Levy.

From 1996 to 2005, Wilson hosted 
National Public Radio’s Jazz Profiles 
program, a documentary series that 
profiled jazz legends such as Dave 
Brubeck, Oscar Peterson and Sarah 
Vaughan, among others. She was 
one of the first African-Americans 
to host a television program, The 
Nancy Wilson Show, which aired on 
NBC in 1967. She appeared as a 
guest on TV variety shows such as 
The Ed Sullivan Show and The 
Tonight Show, and acted in TV 

series such as I Spy and Room 222. She also played Clair Huxtable’s 
mother on The Cosby Show. Jazz singer Joe Williams played her 
husband.

In 1965, Wilson marched in the civil rights protest in Selma, 
Alabama, and subsequently received several awards for her advocacy 
of civil rights. Among them: an award in 1993 from the Martin 
Luther King, Jr. Center for Nonviolent Social Change and an 
N.A.A.C.P. Hall of Fame Image Award in 1998. In 2005, she was 
inducted into the International Civil Rights: Walk of Fame at the 
Martin Luther King, Jr. Historic Site. She told the jazz blog, Jazz 
Wax, in a 2010 interview, that, “taking such a political stand came 
with professional risks. But it had to be done.”

The New York Times’ Jim Farber, writing the day after her death, 
said Wilson’s “skilled and flexible approach to singing provided a 
key bridge between the sophisticated jazz-pop vocalists of the 1950s 
and the powerhouse pop-soul singers of the 1960s and ’70s.” The 
Washington Post’s Adam Bernstein, also on December 14, 2018, 
wrote that Wilson’s “beguiling expressiveness in jazz, R&B, gospel, 

continued on page 10

Joe Williams gives Nancy Wilson a hug during a rehersal for their 1982 
Kool-New York Jazz Festival concert, ‘Three Faces of Nancy’ in New York 
City, June 1982. Photo by Mitchell Seidel.
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Sanford Josephson is the author of Jazz Notes: Interviews Across the Generations and Jeru’s Journey: The Life and 

Music of Gerry Mulligan. He’s written about jazz musicians in a variety of publications.

soul, and pop made her a crossover 
recording star for five decades.”

At the news of her death, tributes poured in 
on Facebook. “My heart is heavy,” wrote 
vocalist Sarah Partridge. “I was just telling 
someone the other day that she is really the 
last of the greats who is still alive. R.I.P., 
Nancy Wilson. You have been and always 
will be an inspiration.” 

Pianist Eric Reed referred to Wilson’s 
interpretation of Oscar Hammerstein and 
Jerome Kern’s “The Song Is You” on her 
1963 Capitol album, Yesterday’s Love/Songs 
Today’s Blues. “When this album was first 
reissued on compact disc in the early 
1990s,” he wrote, “cats in my generation 
were completely knocked out; it was like 
new music to us because the album had 
been out-of-print for some time.” 

Inspired by Wilson’s singing and “a blazing 
arrangement and band coordinated by 
Gerald Wilson, all the cats my age traveled 
around the world with this CD.”

WBGO-FM announcer Dan Karcher 
recalled that when he was a kid, “I took my 
allowance and bought my very own copy of 
Nancy Wilson/Cannonball Adderley on vinyl. 
They recorded it two years before I was 
born. It’s 2018, and I still listen at home.” 

Karcher met Wilson in person in the ‘90s 
when he worked at the Blue Note jazz club. 
He met her again when she came to WBGO 
for an interview. “We were all enchanted by 
this woman,” he recalled. “Not that she was 
simply the greatest singer on the planet, but 
she was this amazing, personable, warm, 
and kind incredible woman…To this day, 
and every day, the very first thing I see when 
I step into Master Control,where we 
physically broadcast from, is a large floor-
to-ceiling banner of Nancy Wilson with that 
great contagious passion of hers, as though 
she is always there to remind us why we are 
here.”

Wilson is survived by her three children, 
Kacy Dennis, Sheryl Burton and Samantha 
Burton; two sisters, Karen Davis and Brenda 
Vann; and five grandchildren. She was 
married to drummer Kenny Dennis in 1960, 

divorcing him 10 
years later. In 1973, 
she married 
Presbyterian minister 
Wiley Burton, who 
died in 2008.

n Kevin Bryan, 53, 
trumpeter, October 
30, 1965, Arecibo, 
Puerto Rico – 
November 15, 2018, 
West Haverstraw, 
NY. On September 
21, 2018, Bryan was 
the lead trumpeter 
for the NY/NJ All-
Star Big Band, which 
presented an all 
Count Basie concert at Rutherfurd Hall in 
Hackettstown, NJ. According to Nick 
Scheuble, the drummer with that band, 
“Kevin electrified the room with his 
unbelievably fiery, soulful, and exhilarating 
trumpet playing. In that moment, he set the 
tone of what was going to define the next 75 
minutes. It was awesome for all of us to 
experience.”

Fifty-five days later, Bryan died as the result 
of pancreatic cancer. In a Facebook post, his 
wife, Marife, recalled that, “We were all 
unprepared for his sudden illness and 
terminal diagnosis…The messages from his 
music community have shown me how 
deep his contribution was to this world. I 
want to thank each and every one of you 
who shared concerns, memories, prayers, 
and the gift of financial support.”

Growing up in Corrales, New Mexico, an 
arts and crafts community outside of 
Albuquerque, Bryan attended Occidental 
College in Los Angeles and started his 
professional career in New York City in the 
early 1990s. He performed and recorded 
with several well-known musical artists 
including vocalist/pianist Harry Connick, 
Jr., saxophonist James Moody and 
clarinetist-saxophonist Paquito D’Rivera. 

At the time of his death, he was lead 
trumpet player for the Duke Ellington 
Orchestra, Bobby Sanabria’s Multiverse Big 
Band, and the Mambo Legends. He also 
often performed in the pit orchestras of 
Broadway musicals.

Bryan “could dazzle with mind blowing 
athletics, if he wanted to,” Scheuble told 
Jersey Jazz, “but his playing was far deeper 
than that. He played with the utmost taste 
— masterful section leading, great solos, 
and gorgeous plunger work…It is a tragic 
loss to the jazz community that Kevin Bryan 
passed so suddenly and at such a young age. 
He will be greatly missed by all those who 
knew him and heard his beautiful music.”

Trumpeter Matt Hilgenberg described 
Bryan as “an absolute beast on the trumpet. 
There are few people in New York, actually 
the world, who could outplay him. But, 
even more important than his playing,” 
Hilgenberg told Jersey Jazz, “was his heart. 
He had a smile that was infectious…He 
took every job seriously, whether it was 
subbing in a pickup salsa band or headlining 
the Blue Note with the Ellington 
Orchestra…NYC now has a big empty chair 
in the trumpet section.”

Trumpeter Jami Dauber learned about 
Bryan’s illness a few days before his death. 
She texted a message to him on November 
13, which said, in part: “I just want you to 
know how much I have always respected 
your trumpet playing, your spirit, and your 
kindness.”

Survivors, in addition to his wife, are: two 
daughters, Milo Bryan and Dylan Farrell-
Bryan; a son, Rhys Farrell-Bryan; his 
mother, Christella Sanz-Guerrero; a sister, 
Tatiana Schnierow; and a step-mother, 
Candy Bannerman. JJ

Kevin Bryan. Photo courtesy of Marife Bryan.

BiG BAnD in the sKy
continued from page 8
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It’s a breezy day for a new 
installment of the Jazz On a 

Sunday Afternoon concert series 
at Toms River, NJ’s Grunin 
Center of the Arts this Sunday 
Oct. 27 afternoon. Today’s 
special 3 pm perform ance is 
entitled Earth, Wind and Wonder 
and is presented by jazz 
saxophonist Don Braden.

Braden was born in Cincinnati 
and raised in Louisville, 
Kentucky. Although there were 
no musicians in his family, he 
showed a strong interest in music 
— his introduction to music 
came from parents’ record 
collection and from listening to 
the radio.

At age 13, he started playing tenor saxophone in his middle school 
band, and at age 15 he joined his first professional combo, a group 
which was influenced by jazz artists like The Crusaders.

Braden went on to be chosen first-chair for the McDonald’s All-
American High School Jazz Band and the McDonald’s All-American 
High School Marching Band. He also received a Yamaha Instrument 
Award, an honor bestowed upon outstanding All-American Band 
members. After his acceptance to Harvard in 1981, Braden divided 
his time between studying engineering and performing at jazz clubs 
around the Boston area. He studied briefly with local saxophonists 
Jerry Bergonzi and Bill Pierce, and also began composing, writing, 
and arranging pieces for several Harvard-based dance, film, and 
music projects, as well as for his own quartet.

In 1984, he moved to New York City where he started playing with 
Betty Carter, among others. After touring with the Wynton Marsalis 
Quintet for over seven months, he worked with Betty Carter on her 
Grammy Award-winning album, Look What I Got.

Following gigs in Europe, Japan, and the Americas with Tony 
Williams, Roy Haynes, and many others, Braden worked as a 
member of the Freddie Hubbard Quintet from 1989 to 1991 and, 
since then, he’s performed with the Mingus Big Band, Kenny 
Barron, the Dizzy Gillespie All-Stars, the Carnegie Hall Jazz Band, as 
well as with his own groups.

Today, he tours the country playing tenor saxophone, flute, and alto 
flute. He’s also recorded 21 albums, the latest of which is Earth, 
Wind, and Wonder  —  a jazz tribute to the music of Earth, Wind 
and Fire and Stevie Wonder.

Inside the Grunin Center 
auditorium, concert producer 
Sandy Josephson welcomes the 
crowd and informs them that on 
March 31, 2019, Alexis Morrast  
—  a 17-year-old singer from 
New Jersey who admires Ella 
Fitzgerald and Sarah Vaughn will 
perform here, stating, “She’s an 
up and coming artist  —  come 
see her now, because in a few 
years she’s going to be very big!”

Then, Josephson introduces 
today’s headliner. Calling him a 
“titan of tenor sax and a master 
of flute,” Don Braden takes the 
stage in the modern Grunin 
Center auditorium along with his 

band which features Julian Shore on piano, Kenny Davis on bass, 
and Jeremy Warren on drums.

Opening with Earth, Wind and Fire’s “Fantasy,” the music begins 
slowly with bowed bass and cymbal flourishes before the main 
melody kicks in with an upbeat tempo and jazzy swing feel. Braden 
plays his tenor with a Coltrane-esque flair before Julian Shore takes 
a lyrical piano solo. The audience applauds for the trio as Braden 
re-enters and plays up, down, and around the melody. Slowing 
down at the end with piano chords and bass bowing as the quartet 
rolls to a stop, Braden’s style is smooth yet playful as he embellishes 
the final notes of this top-notch arrangement.

The audience applauds heartily as Braden and Co. launch into 
Stevie Wonder’s “Don’t You Worry ‘Bout a Thing.” Kenny Davis’ 
bass slides in time to to the sultry tone of Braden’s sax. Calm and 
intriguing, the trio lays back supporting Mr. Braden’s sax solo as he 
intelligently meanders through the melody. The audience 
appreciates Shore’s piano solo and Braden’s agile bass solo as 
drummer Jeremy Warren provides a gentle swirling sound with 
brushes before changing over to sticks when Braden’s sax re-enters. 
The musicians smile as they play along, and Braden shouts “Yeah!” 
in the midst of playing, having fun himself.

Introducing his next Stevie Wonder composition, Braden says, 
“This song was made famous by Michael Jackson on his Off the Wall 
album and it’s one of Michael’s Jackson’s jazziest songs. We’re 
modern-jazzing it all today, so we’re going to let the pianist start 
and we’ll see where he takes it.”

Here, Julian Shore’s grand piano rolls and sinks softly, setting the 
mood for Braden who impresses with his flute playing on “I Can’t 
Help It.” Although opening with a rubato feel, ultimately, the 

don Braden’s wonder and Fire at occ’s Grunin center
By spotlight central

continued on page 14

Don Braden and Kenny Davis performing at the Grunin Center on October 27. 
Photo by Love Imagery.
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rhythm takes a Latin turn and Braden plays 
a beautiful solo which elicits applause from 
the crowd. Davis plays a solo high on his 
bass, taking the audience on a musical ride 
of tone, texture, and dynamics. When 
Braden re-enters, he plays a happy-go-lucky 
solo which is followed by Shore’s chording 
up and down the keyboard, to which 
Braden responds “nice!” from the sidelines.

Following avid applause, Braden introduces 
an original song, “The Time We Shared,” 
from his album, Luminosity. Opening with a 
tenor sax solo, Braden growls and squeals as 
he incorporates the total range of his sax, 
showing his mastery of the instrument on 
this breezy, bluesy tune. Following a 
rhythmic Julian Shore piano solo, it’s back 
to the sax as Warren emphasizes multiple 
subdivisions of the beat on his drums. An 
energetic Kenny Davis bass solo has Braden 
nodding with approval. The number ends to 
large applause and whistles.

A swinging shuffle version of Wonder’s 
“Higher Ground” is next. Complex and 
compelling, the arrangement features sax 
and piano solos, treating jazz lovers in the 
house to the seasoned mix these talented 
musicians cook up 
before their very ears.

Davis solos on his bass 
with dexterity and 
Warren switches off 
between brushes and 
sticks before the entire 
group is back together 
for the ending.

A highlight of the 
afternoon’s concert is 
Braden’s original 
composition, “The 
Elements.” Explaining 
how “Earth, Wind and 
Fire and Stevie Wonder 
tunes make for really 
good jazz tunes,” 
Braden shows how his 
original piece was 
constructed by 
incorporating four 
themes — “Earth,” 

“Air,” “Fire,” and “Water” — and he plays 
them individually on his sax for the 
audience before launching into the song. 
Sounding somewhat reminiscent of 
Coltane’s “Naima,” the four themes are 
intertwined throughout the composition 
and embel lished as Braden solos. Taking 

these elements and 
recombining them the 
quartet plays to shifting 
rhythms while always 
coming back to the 
four elemental themes.

After Braden asks the 
audience, “Did you 
hear the four elements 
floating throughout the 
piece?” the crowd 
responds in the 
affirmative. Next, he 
demonstrates his alto 
flute, sharing its rich, 
deep sound with the 
audience before playing 
Wonder’s “Visions.” 
On this slow Latin 
arrangement which 
features lovely chordal 
reharmon izations and 
complex piano 

arpeggios, Braden’s alto flute sounds soft 
and sultry before the feel shifts to swing on 
the bridge and then back again to Latin. 
Solos abound and Braden holds out a long 
note on the alto flute — its vibrato 
swirling — at the end.

Saying, “I really appreciate you guys!” 
Braden thanks the audience before playing 
his final number, Earth, Wind and Fire’s 
“Can’t Hide Love.” On this swing version of 
a funk tune, toes tap on an innovative 
arrangement which features impressive 
extended solo runs on sax and piano.

As audience members make their way out of 
the auditorium, we take a moment to chat 
with Don Braden who says, “This was really 
fun for us! The Grunin Center is a beautiful 
place. The people here are so welcoming 
and warm, and the sound, the stage, and the 
whole atmosphere is so warm and welcom-
ing, it made it easy to express ourselves.”

When asked about the impetus for creating 
jazz arrangements of Earth, Wind and Fire 
and Stevie Wonder tunes, Braden says, 
“This music is special to me. I grew up with 
it . It’s in my DNA   and people connect with 
it,”  concluding with “It’s an extension of 
the amazing modern music which lends 
itself to jazz.” JJ

JerseystoriesJazz

DOn BrADen in tOMs river
continued from page 12

Saxophonist Don Braden performing at the Grunin Centr on Oct. 27 with (l-r)  Julian Shore on piano, 
Kenny Davis on bass, and Jeremy Warren on drums. Photo by Love Imagery.

To learn more about Don Braden, please go to 
donbraden.com.
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The Morris Museum in Morristown, NJ, is 
currently holding an exhibition of amazing 

trumpets: forty-four instruments from five 
continents (Africa, America, Asia, Australia, and 
Europe) have been chosen for their interesting 
shapes and beautiful decoration. They have been 
generously loaned from the National Music 
Museum’s Joe R. and Joella F. Utley Collection of 
Brass Instruments, and most of them have never 
been on public view. One of the nine exhibition 
topics explores the “Trumpet in Jazz.”

Trumpeters from Louis Armstrong to Wynton 
Marsalis have been taking center stage in jazz. 
Yet it did not start with the trumpet, but with the 
cornet. Buddy Bolden, a cornet player, not a 
trumpeter, and known for his loud and powerful 
sound. The cornet has a narrower leadpipe than 
the trumpet and a smaller mouthpiece. The 
cornet’s body shape is more compact, and its 
creamy, blending sound dominated jazz until the 
early 1920s. Cornet players such as Bix 
Beiderbecke indulged in the warm, rich, and 
mellow sound of the cornet. Joe “King” Oliver 
started his student and protégé Louis Armstrong 
on cornet, and Armstrong played second cornet 
in King Oliver’s band in Chicago until moving to 
New York in 1924. Armstrong described the 
situation around 1921 retrospectively as follows: 
“Of course, in those days we did not know very 
much about trumpets. We all played cornets. Only big orchestras in theatres 
had trumpet players in their brass section…at that time we all thought you had 
to be a music conservatory man or some kind of big muckity-muck to play the 
trumpet. For years I would not even try to play the instrument.” (Louis 
Armstrong, Satchmo: My Life in New Orleans, London 1955).

For a time Armstrong used a hybrid instrument by Harry B. Jay that could be 
played either with a cornet or a trumpet mouthpiece. The Harry B. Jay 
Company in Chicago offered cornet-trumpets under the trade name Columbia 
with two interchangeable leadpipes, one narrow for a cornet mouthpiece, the 
other one wider for a trumpet mouthpiece. 

Dizzy Gillespie’s iconic upward-turned bell was the result of a legendary 
accident that led to a new trumpet design. Someone stumbled over Dizzy’s 
trumpet while it rested on a stand, and bent the bell. Dizzy played it and 
discovered that it projected better than before. Subsequently he had the bell of 
any newly acquired trumpet bent upwards by 45 degrees. Dizzy’s bent-bell 
trumpet also inspired later designs. Jazz trumpeter Maynard Ferguson and the 
Holton Co. in Elkhorn, Wisconsin, combined a Gillespie-style valve trumpet with 
a slide for more tonal flexibility, calling the cross-breed Firebird.

While the Firebird is a regular three-valve trumpet with an elongated tuning 
slide for glissando effects, there is also the slide trumpet proper, which is in 
effect a soprano or mini trombone in B-flat, played with a trumpet mouthpiece. 
It is rarely used, since it is difficult for a trombonist because of the small slide 
movements, and a challenge for a trumpeter, because of the unfamiliar slide 

posi tions. Among the few who currently master 
the instrument are trumpeter Steven Bernstein 
and trombonist Wycliffe Gordon. The slide 
trumpet is particularly suited for jazz idioms, such 
as slurs and wails, and has a vocal character. It 
was preceded by the slide cornet, used in 
vaudeville shows in the early twentieth century. 
Well-known firms such as C. G. Conn in Elkhart, 
Indiana, made slide cornets but there is little 
evidence that they were much used.

In Germany, where the rotary valve trumpet still 
prevails, the piston-valve trumpet has always 
been associated with jazz and is often referred to 
as jazz trumpet. When jazz became wildly 
popular in Europe in the roaring twenties, the 
saxophone was the ultimate jazz icon. But 
saxophones were difficult to come by, and very 
expensive. Therefore some central-European 
firms in Saxony and Bohemia designed a trumpet 
in the shape of a saxophone as a low-cost alter-
native for trumpeters. The Jazzophone has a 
second bell with built-in wah-wah mute, engaged 
instead of the normal bell by a fourth valve; a key 
manipulates the lid of this bell for tremolos and 
other special effects.

In the 1990s jazz trumpeters Wynton Marsalis 
and Miles Davis, among others, were fascinated 
by the possibilities of a new heavy-style trumpet, 

developed by David Monette. British trumpet maker Andy Taylor in Norwich, 
England, turned this style into cool-looking art by decorating his instruments 
with motorcycle paint. 

The exhibition “Trumpets Weird and Wonderful: Treasures from the National 
Music Museum” allows unique glimpses into these fascinating trumpet designs. 
Admire the beauty of a cornet/trumpet by Harry B. Jay with gilded and 
engraved echo bell. See an example of the Firebird valve/slide trumpet, and a 
bright-red slide trumpet with Mount Fuji on the bell. Be surprised by two 
trumpets in saxophone shape. You will also learn that Dizzy Gillespie was not 
the first to discover that directing the bell upward, sideways or even backwards 
can be beneficial for sound projection. 

Video and audio recordings in three iPad stations allow the visitor to explore 
the sound of these extraordinary instruments and bring them to life. For more 
information go to morrismuseum.org/current-exhibitions. The exhibit is on view 
until March 17. The Morris Museum is located at 6 Normandy Heights Road, 

Morristown, NJ 07960. JJ

Sabine K. Klaus is the Joe R. and Joella F. Utley Curator of Brass Instruments at 
the National Music Museum in Vermillion, South Dakota, and guest curator of 
this exhibition. She is the author of the book series Trumpets and Other High 
Brass, published by the National Music Museum. For more information about 
the National Music Museum go to: http://nmmusd.org/. To order Trumpets and 
Other High Brass go to: https://shop.nmmusd.org/collections/books/products/
books-trumpets-and-other-high-brass-volumes-1-2-3.

weird and wonderful trumpets at the morris museum
By Sabine K. Klaus

The German Jazzophone trumpet with its two bells and 
built-in wah-wah mute. Photo courtesy of the National 
Music Museum.
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sentimental journey 
takes its audience 
on an emotional trip 
through the music 
of world war II
By sanford Josephson

When most people hear the Yip Harburg-Harold 
Arlen song, “Somewhere Over the Rainbow”, 

it evokes memories of Judy Garland in the classic 
movie The Wizard of Oz. But, according to Sea Girt, 
NJ-based vocalist Altha Morton, the composers 
wrote it with another story in mind: the exodus of 
Jews from Germany in the late 1930s. “Just listen to 
the lyrics,” she said, singling out this stanza:

When all the world is a hopeless jumble 
And the raindrops tumble on the ground 
Heaven opens a magic lane…

Morton’s revelation was part of a larger musical 
narrative: a two-hour concert entitled “The Music 
That Won World War II”, presented by the 
Sentimental Journey Big Band on November 4 to a 
sold-out audience at the Algonquin Arts Theatre in 
Manasquan, NJ. Morton, who co-directs the band 
with her husband, alto saxophonist/clarinetist Curt 
Morton, took the audience on a nostalgic musical 
journey through the war years.

The concert started off with “Sing, Sing, Sing,” a 
song that Morton said, “helped heal the wounds of 
the Great Depression.” Written by Louis Prima, it 
was performed with great success by Benny 
Goodman at his historic 1938 Carnegie Hall concert. 
Next, Morton recalled that, on August 24, 1939, 
President Franklin D. Roosevelt arrived at Sandy 
Hook, NJ, aboard the Navy destroyer USS Lang as 
the nation was on the brink of war. Roosevelt was 
driven to the Red Bank station of the New York and 
Long Branch Railroad. That offered a perfect 
musical segue into a tune made famous by Red 
Bank native Count Basie: “Jumpin’ at the 
Woodside,” highlighted by the trumpet solo of Brick 
resident Ed Donau.

Some other war-related selections:

n  A medley dedicated to GIs: Johnny Mercer’s “G. I. 
Jive,” Frank Loesser’s “Praise the Lord and Pass 
the Ammunition,” and Irving Berlin’s “This is the 
Army Mr. Jones.”

n  A tribute to all the letter writers during the war 
— those at war who wrote letters home and 

those at home who 
wrote letters to 
those overseas. The 
song, predictably, 
was “PS I Love 
You”, written by 
Gordon Jenkins with 
lyrics by Johnny 
Mercer

n  Jerry Gray’s 
arrangement of 
F.W. Meacham’s 
“American Patrol”, 
popularized during 
the war by a band 
led by Army Air 
Force Captain Glenn 
Miller; and Peter DeRose’s “Deep Purple” as 
played during the war by a band led by Navy 
enlisted man Artie Shaw.

One of the trumpet solos on “American Patrol” was 
taken by 95-year-old Frank Richetti, who founded 
the Sentimental Journey Big Band in 1991. Richetti, 
a resident of Brick, played trumpet with the 2nd 
Marine Air Wing Band during World War II. “I 
graduated from high school in 1941, and the war 
started in 1942,” he recalled during an interview 
after rehearsal at the Brick Twp. Firehouse on 
November 21. “I tried to enlist in the Marines, but 
they turned me down three times because I was 
too short.” On his third visit to the recruiting office, 
Richetti was on his way out when one of the 
recruiters stopped him and said, “I see you play 
trumpet. How’d you like to play in the Marine 
Band?” The answer, of course, was “Yes,” and, said 
Richetti, “They waived my height.”

In 1991, Richetti reached out to other musicians he 
knew who had played with big bands in the ‘30s 
and ‘40s. “I knew we could use the Brick firehouse 
to rehearse in, and we’ve been doing it ever since.” 
He turned over the band’s management to the 
Mortons in 2017, but they had already begun 
programming the music and running rehearsals.

Curt Morton studied under bandleader Tommy 
Tucker at Monmouth College (now Monmouth 
University) and under vibraphonist Gary Burton at 
the Berklee College of Music in Boston. While 
pursuing his career in the County and State Courts 
as an investigator and a supervisor in the Family 
Division, Morton always managed to play and teach 
music on the side. Now, he’s back on the band-
stand full-time. Altha Morton was originally a 
country-pop singer, once appearing with a group 
called the Squan River Band that opened for Johnny 
Cash. She had a long career as a public school 

music teacher but became exposed to jazz in the 
1980s when clarinetist Kenny Davern lived in 
Manasquan. She performed with Davern, pianist 
Dick Wellstood and bassist Jack Six.

Trumpeter Ernie Lauchlan, a Toms River resident, 
met Altha Morton in the ‘80s when he was playing 
with the Russ Morgan Band, led by Morgan’s son, 
Jack. Originally from Scotland, he came to the 
United States from London in 1976, studied under 
swing era trumpeter Jimmy Maxwell, played lead 
trumpet in a band led by Frank Foster and once 
played with a big band led by Dizzy Gillespie. He 
was also a member of the original Jazz Lobsters 
quintet. Drummer Bill Cunnion of Lakewood has 
been playing since he was 12 or 13 years old. He 
attended Glassboro State College (now Rowan 
University), and, while there, met his future wife, 
Linda Yee, who is the Sentimental Journey’s 
bassist. They went to school with baritone saxo-
phonist Denis DiBlasio, the former Maynard 
Ferguson music director, who is director of jazz 
studies at Rowan University. Through the years, 
Cunnion and Yee have played in a variety of Jersey 
Shore bands including the Georgian Court 
University Concert Band and the Ocean Grove 
Summer Band. 

On November 28, the 17-piece Sentimental Journey 
Big Band appeared at Shore Regional High School in 
West Long Branch to present a concert called “Jazz 
is America’s Music”. The program was funded by 
the Music Performance Trust Fund of the American 
Federation of Musicians. 

On May 19, 2019, the band will be presenting a 
concert entitled, “Spring into Swing” at the Jersey 
Shore Arts Center in Ocean Grove. The goal of the 
band, according to Curt Morton is “to swing and 
respect the stars of the past. We just want to keep 

the spirit going.”  JJ

The Sentimental Journal Big Band performing “Jazz is America’s Music” at Shore 
Regional High School on Nov. 28. Photo by David Attilio.
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continued on page 22

Larry Ham has long been a 
musician I’ve enjoyed on the 

occasions when I’ve seen him or 
picked up one of his recordings. 
Happily, we both were at a house 
party and had time to meet and 
chat. When he told me of his deep 
roots in New York’s Hudson Valley, 
and about a tour of West Africa,  
I quickly asked for an interview.  
We spoke again in early 2018 and 
covered more of his interesting life 
and career.

Schaen Fox is a longtime jazz fan. Now retired, he devotes much of his time to the 
music and shares his encounters with musicians in this column.

talking jazz

A Jersey Jazz Interview  
with Larry Ham
By schaen Fox

jj: Is there anything that you especially 
want to talk about?

lH: I just got back from the Jazz Education 
Network’s conference in Dallas Texas yesterday. I 
had never been to an event like that, and it was 
fun. I had lots of time to meet old friends that have 
moved away from the New York area, and are 
teaching somewhere I would never run into them. 
And I met a lot of new people I had heard of, but 
never met. They had all kinds of clinics and work-
shops. I attended about ten and took notes and got 
handouts for myself to practice and things for my 
students. I attended a number of performances 
which were a mix of different styles. It was very 
educational and eye-opening. 

Two workshops particularly got my interest; one on 
the music of trumpeter Woody Shaw and another 
on understanding and getting inside modal improvi-
sation. That is something I’m interested in and 
prac tic ing these days. A lot of my recorded work is 
in more traditional settings, even though I’ve 
recorded my own compositions, and they are 
moving toward a more modern somewhat modal 
jazz sound. As a young musician my goal was to 

come to New York, apprentice myself to older 
musicians, and learn what they did, so I associated 
myself with more traditional musicians. Now I’m 
interested in keeping up with newer developments 
in jazz. I suppose that will disappoint some people, 
but I’m curious and not content in recreating a style 
that is a couple of generations old by now.

Then I drove down to Houston, and did a couple of 
shows with a musical partner I have been working 
with with for about ten years now — Woody Witt,  
a tenor saxophone player I met when touring there. 
We do mini tours whenever we can. He came up 
here in August 2016, and we did a ten day tour in 
the Adirondacks, Manhattan and Connecticut with 
Lee Hudson on bass and Tom Melito on drums. 
That’s my regular trio. We have been together for 
many years, and Woody made it a great quartet. In 
the middle of that, we had a day off; so we went 
into the studio and recorded almost all of our own 
compositions on a CD called Presence, which was 
independently released last May. 

jj: Since you mentioned your CD, the liner 
notes on your Arbors CD Just Me, Just 
You…are by the great Nat Hentoff. What 

was your association with him?

lH: I never knew him, other than our conver-
sations on the phone about that recording. Of 
course I knew of him, and that he wrote some liner 
notes for Arbors Records and other companies. 
When Arbors asked who would I like to have do the 
liner notes, I said, “Well in my wildest dreams it 
would be Nat Hentoff.” They said, “Okay we will 
give him a call.” He consented to do it. We chatted 
over the phone a few times about this and that, 
and I sent him some materials. He put the liner 
notes together from that. We never met in person. 
By then he was quite up in years, and still incredibly 
productive. 

jj: Would you tell us about recording your 
CD We Two with singer Nabuko Kiryu? 

lH: She is an old friend, and comes from a 
musical family. Her father is a very good jazz pianist 
in Tokyo, and her mother is a classical pianist. She 
moved to New York in the mid or late 1990s. We 
went through the Master’s Program at Queens 
College together as jazz performance majors. We 
had access to the recording studio there and said, 
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“Well, why not?” We were doing some gigs together and the release was a 
limited run, we were just interested in promoting gigs and docu menting what 
we were doing. What we didn’t do enough of when I look back at that 
recording is her scatting. She is like a horn player when she scats. She’s got all 
that interesting intervallic language.  
I don’t know how she learned it, but she is really, really good. She is still in 
New York and works regularly at Showman’s on 125th Street and some other 
clubs around Harlem and downtown too.

jj:  You have four CDs listed on your website and rather than 
posting fragments of the songs, you are letting people hear entire 
numbers. Why have you done that?

lH: They don’t hear the whole CD, so I hope they will follow up and buy it. 
These days so much music is available from one source or another, I wouldn’t 
be surprised if someone had put my songs on YouTube or something. In fact 
one of my proj ects now is to upload some of my music to my own YouTube 
channel. You don’t make money with CDs anymore. I did pretty well with the 
trio recording Carousel that I did ten years ago. People were still buying CDs 
then, but it was mostly point of pur chase after a concert or a show. In Houston 
last week I sold maybe 20 CDs. I’ll be happy to break even on that project. It is 
not about making money. It is really about getting people interested in you and 
your music. 

In my most optimistic moments I think that change could have a positive 
influence on the music itself. Until the ‘60s or ‘70s, you had to have a working 
band that had proven themselves as able to make music that people were 
going to want to hear. Then you got a recording deal. There was a self-
selection that happened long before you went into the studio about who got on 
recordings and whose music got heard. Then later on it became possible for 
people to self-produce and the market got flooded with so much material. I’m 
not sure it is great for the music. The ultimate product is live performance. I 
guess what I’m trying to say is the balance has shifted in how musicians make 
a living, back to live performance being where they have to make money. 
Recordings are just a means to the end of getting people into the seats. The 
horse is out of the barn, we can’t go backwards. 

jj: Lets change the subject. Would you retell your family’s history 
here in America? 

lH: The record of the first Ham here is in 1660 at the end of Dutch colonial 
presence in what they called New Amsterdam. He was here probably with a 
group of mercenary soldiers. It was a trading company that ran things. It wasn’t 
the Dutch government. They had enforcers, soldiers for hire. That Ham that 
signed on to be part of the colonial enterprise may have been German. We 
have been in the Hudson Valley in one form or another since then. Two 
brothers way back in the family married two sisters whose father had a farm. 
That is the farm I grew up on. There is a small cemetery about a mile from the 
farm, and I attend to the ancestors’ graves. It’s an unusual situation for an 
American to have that kind of lineage in one place.

jj: When did you start to play music? 

lH: I had a great, great aunt who had been a serious pianist, so there was a 
Steinway grand piano in the farmhouse. My mother’s family was pretty musical 
and she said, “All my kids are going to have piano lessons,” and we did. My 
one sister still plays for herself. Both my brother and I are still playing actively. 

My brother is a really 
talented musician. He 
plays in church, but he 
can really improvise and 
knows a lot of songs.

jj: What did you 
mother think of 
your focus in music?

lH: I think she 
thought she created a 
monster when I decided 
to be a jazz musician. I 
think it was when I was 
in Lionel Hampton’s 
band that my parents 
finally accepted that I 
was going to be 
somewhat successful. 
They would tell their 
friends, “My son is 
playing in Lionel 
Hampton’s band,” and 
get oohs and aahs. They 
started to go “Okay 
maybe this is going to 
work out.”

jj: When you 
moved to New York 
City, how difficult 
was it to find your 
place in the city’s 
jazz community?

lH: I was fortunate. A 
couple of guys I went to 
school with had moved 
to New York ahead of 
me. They knew that I 
could cover gigs. I had a lot of experience playing and a good reputation. That 
first year I had mostly solo piano gigs in hotels, restau rants, and even a country 
club just over the river in New Jersey. They would get those kinds of gigs, and 
when they got an opportunity to move up the ladder one rung, or when they 
had a trio gig or some other gig they wanted to do, and they needed someone 
to cover their solo gig, I would get the call. You network! I don’t think there 
was a month that I didn’t have money in my pocket, so I could go out to clubs 
and meet people. When somebody said, “I’m having a jam session at the house 
tomorrow. Do you want to come over?” I could say, “Okay.” I met a bunch of 
guys from Berklee in Boston who arrived in New York about the same time as I 
did, Scott Robinson is one of those. We played together quite a bit and formed 
a community. 

jj: How did get your gig with Lionel Hampton? 

lH: I started doing gigs around here in my late teens; solo gigs in restaurants, 
doing gigs for this and that person, meeting other guys, and having a band.  
I started going to the community college and then, when I was 23, I went to 
the Crane School of Music at SUNY Potsdam. That is where I met Tom Melito. 

tALKinG JAzz/LArry hAM
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I went to Lionel’s 
apartment. He had 
his vibes and Leon 
Dorsey, his bass 
player was there. 
We played for quite 
a while. I’d done a 
little homework and 
knew I’d better be 
able to play “Flying 
Home” and the 
blues because he 
played a lot of 12-bar 
blues progressions 
in a certain style. 
Maybe the next 
day he called and 
said, “You’re in the 
band, and we are 
playing in Cleveland 
tomorrow night.”
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We are lifelong friends. Then I worked 
my way to New York via the Catskills, 
a cruise ship, and the Poconos. It took 
a couple of years, but I saved up some 
money then moved to New York and 
continued studying and practicing. I 
was studying very seriously with Barry 
Harris at that time. I’d been in New 
York for about a year and a half before 
I got an audition with Lionel Hampton. 

jj: Would you tell us about the 
audition?

lH: I think I got the audition because 
of Alan Simon, the pianist who 
preceded me. I went to Lionel’s 
apartment. He had his vibes and Leon 
Dorsey, his bass player was there. We 
played for quite a while. I’d done a 
little homework and knew I’d better 
be able to play “Flying Home” and the blues because he played a lot of 12-bar 
blues progressions in a certain style. Maybe the next day he called and said, 
“You’re in the band, and we are playing in Cleveland tomorrow night.” I was 
with him a year. I left because I was offered a house gig in Kumamoto, Japan 
with my trio. It is an ancient capital on the southern island of Kyushu. It has a 
castle, and there were no other Caucasians there except Mormon missionaries.

jj: Did you notice any differences in the attitudes of jazz musicians 
from New York and Japan?

lH: They are pretty different cultures, but I think it is really individuals. There 
are some great Japanese jazz musicians, who have done all the same kind of 
study and practice. They understand the music as well as a lot of American jazz 
musicians. I always tell my students, “You always must ask yourselves, ‘Why do 
you play music?’ That “why” is a private bit of business, but you better be 
thinking about it.” It is a very broad range of things about personality that bring 
people to dedicate themselves to the music. Probably the same range exists in 
all cultures. 

jj: Did you interact much with Lionel? 

lH: Not a lot, but when we were on the bandstand, then yeah. He had a very 
extroverted personality and stage presence and engaged his musicians. He was 
getting up in years and a lot of the time when we were traveling, he wanted to 
be left alone to save his energy for show time. 

jj: How did you get into Illinois Jacquet’s band? 

lH: While I was in music school at Crane, I was organizing concerts and 
getting funding through the school to bring some name artists to the campus.  
I contacted Illinois, and he came up for a weekend. He did a master class and a 
couple of gigs with us and stayed at our house. Then we kept in touch. After I 
graduated and moved to New York, he knew I was in Lionel’s band, so he knew 
I could play in a big band, which is a particular way of playing the piano. In 
1990 he had an opening, and asked if I wanted to come out for a rehearsal. He 
asked if I wanted to be in the band, and I stayed for five years. We got along 
great. I loved working with him, I loved every note he played. He had a reputa-
tion for being tough, and I saw him be really tough, even a little harsh, but he 
was never that way with me. We got along fine, and those were great years. 
The reason I left was I started working with Dakota Staton, was able to tour 

with her and have it not conflict when 
Illinois needed me, because neither 
were working full time. During that 
time my son was born. I realized that I 
was not going to want to be on the 
road all the time and miss out on the 
wonder years. I ended my relationship 
with both of those bands and stayed 
home for a while. I’m glad I did, 
because my son and I are close and I 
have a good marriage. 

jj: What did you do for work 
once you were off the road?

lH: I took a lot of gigs in town and in 
the NYC area; and some that weren’t 
very satisfying, but I had to make a 
living and keep busy. I played for 
private events, and did lots of solo 
piano gigs. I played for singers, did 

arranging, and taught some lessons - just patched it all together somehow. 

jj: You were part of the State Department’s Jazz Ambassadors 
Program. What was that like? 

lH: That was my first time back out on the road after six years at home. 
Scott Robinson, Pat O’Leary and I were selected for the program in 2001. We 
spent two months in West Africa, playing in eleven different countries. We 
were a trio with no drummer, so everywhere we went our first question was, 
“Where are the drummers?” We jammed and sometimes performed with some 
amazing musicians. The rhythmic and spiritual roots of jazz are in West Africa, 
so as a musician it was a real honor to be there, and overall it was a life-
changing experience.

jj: Do you have any favorite stories from that trip?

lH: Well, there was the time we were driving along a road in Niger and 
someone in the Land Rover said, “Hey stop!” We pulled over, got out and 
walked around in the semi-desert scrub brush with a herd of grazing giraffes. 
There was a lunch somewhere in Cote d’Ivoire, with some prominent local 
people and businessmen. I guess we were the guests of honor. We sat around 
a large table, maybe 20 of us, all men, and were served a special meal of 
stewed bush meat, which was incredibly gamey. It probably came from a large 
freshwater herbivore common in that area, sort of like a big muskrat. Then the 
waiter came around with a white plastic, gallon sized Texaco oil jug that had 
been repurposed, and filled our glasses with homemade palm wine, which was 
pretty harsh and acidic, so all together it was quite a meal. But you know, we 
appreciated the hospitality and ate and drank anyway, although there was no 
way I could finish the bush meat. And overall, that whole trip was a wonderful 
experience, a highlight of my life. We met so many great people everywhere 
we went.

So I started traveling a bit more after that, working with tap dancers and doing 
tours with them too. I did seminars for businesses on creativity with a group 
called Jazz Impact. We traveled a lot in the States and in Europe, until the 
markets crashed in 2008. And then other musicians called me to do some local 
and traveling gigs and recordings. I went back to school at that time, and got a 
Masters in Jazz Performance at Queens College, sometimes emailing in my 
homework from a hotel room somewhere. I’ve been fortunate to work with 

Larry Ham performing at NJJS Jazzfest in 2008 with Lee Hudson, Houston 
Person and Eddie Locke in the Earl May Tribute Band. He performed a year 
earlier in the Earl May group that featured vocalist Catherine Russell in one of 
her first New Jersey appearances. Photo by Tony Mottola.
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and learn from so many great musicians, famous or not, they all had something 
you could learn from.

jj: Did any of those great musicians give you career advice you pass 
on to your students?

lH: Not in any specific way. When you get to that point, you have kind of 
figured out the most important things. I certainly have advice for my students 
that I figured out on my own. Sometimes people make you aware of things 
without being direct about it. As a professional musician working with that 
level of performers you’re paying attention and figuring out what is making 
things work and what isn’t, or you don’t last. Preparation is everything, just 
taking good care of yourself, and you have to practice. They mention a song 
they want to play, you learn it, and come back the next night and play it to 
prove you are interested and supportive.

jj: You have done your share of foreign touring. Do you have a 
favorite country to visit?

lH: Probably France. Japan is certainly high on the list. And there are a 
couple of places that I don’t want to go back to. [Laughs] Mostly I really love to 
travel. What is great about being on tour is you get on the plane in New York, 
fasten your seat belt, and you have really only one responsibility — be ready to 
play at the highest level that you can. That means you take care of yourself on 
the road, find a place to practice, eat 
well, and stay focused. When you are at 
home, you have all these responsibilities. 
I love the highly focused time when you 
are out for a week, a few weeks or 
whatever. You are just a musician, in 
service to the music.

jj: Is there any film novel or story 
that you feel captures the life of a 
musician?

lH: I don’t have a television and I rarely 
go to movies. So I can’t help with that. I 
do have a number of jazz books. I don’t 
know if you could capture a musician’s 
life totally in any medium. I teach jazz 
history, so I should be able to answer 
this. 

jj: Without television, what do 
you do for evening’s entertainment 
when you are home? 

lH: The evenings when I’m not on a gig 
or teaching late are generally about 
making dinner and catching up. We all 
enjoy good food — fortunately my wife 
usually does the cooking.

jj: Has anything of importance in 
your career taken place in New 
Jersey?

lH: Yes. In my early New York City years I worked a lot at the Cornerstone in 
Metuchen and played with some great musicians there, mostly in a more 
traditional vein. Then sometime in the late ‘90s, I started working with the 
bassist Earl May, who lived in South Orange. He had started a group with the 
drummer Eddie Locke and saxophonist Dave Glasser. Dave recommended that I 
play with them. Sometimes Catherine Russell sang with us to make it a quintet. 
We played very regularly at Shanghai Jazz in Madison, twice at the New Jersey 
Jazz Festival and did a memorial concert there after Earl died. Earl was one of 
the most wonderful people I ever met. He was an amazing guy with a youthful 
spirit, charisma, and sense of fun. He had a good time in life, and was an 
amazing bass player. I’d sit in that rhythm section; look over at Earl and Eddie 
Locke and think, “Man I’ve got to pinch myself. This must be a dream.” 
Catherine had worked a lot in top pop bands as a backup vocalist and 
instrumentalist. But she also wanted to sing jazz, and was very connected to 
her father’s music and music of that era. I worked with her for a couple of 
years, when she started her own jazz career, but she became interested in 
having a more traditional style pianist who could really play stride. We talked 
about it, and I thought, “I could practice that, but there are other people who 
do it better.” I, and maybe someone else too, recommended Mark Shane. He 
has been in Cat’s band ever since. He is a wonderful musician, just a great 
pianist, and a perfect fit for what she is doing. 

jj: Do you have any career souvenirs people visiting you can see?

lH: I have posters from jazz festivals 
and concerts. I’ve actually kept and at 
some point I’m going to put together 
notebooks of contracts and reviews or 
mentions in newspapers. I’ve got piles of 
that stuff, but not in any well-organized 
form. I’m pleased with the opportunities 
I’ve had, but I’m always looking forward. 
I’ve already practiced an hour and a half 
this morning.

jj: Final question: Do you have 
synesthesia? 

lH: I don’t think I do, but my brother 
does. We both have, not perfect pitch, 
but some kind of pitch recognition. If I 
hear a piano being played, I know what 
key it is in, but my brother has color 
association with various keys, and I’m 
very jealous. I wish I did, but I don’t.

jj: Thank you for doing this. It 
has been a delight talking to you.

lH: Thank you. I look forward to 

hearing from you. JJ

To learn of Larry’s upcoming gigs, please 
visit his website: www.larryham.com.
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jazz on tHe 
sunny sIde
story and photos by  
Mitchell seidel

For nearly as long as there have 
been jazz festivals, producers 

have tried to come up with different 
ways of keeping them fresh, whether 
it means changing names, themes, 
artists or venues. 

The events that have to cope with 
this more often are the ones that 
have been around the longest. For 
example, George Wein’s Newport 
Jazz Festival has been through many 
incarnations over six  decades while 
still maintaining its identity, as have 
many others.

Florida’s Suncoast Jazz Festival in 
Clearwater Beach, (formerly the 
Suncoast Jazz Classic and prior to 
that the Suncoast Dixieland Jazz 
Classic) has been keeping pace with 
the present by keeping tabs on the past, or older styles of music, that is. 

In its earliest incarnation, the festival was strictly Dixieland, catering to an 
increasing graying audience with ever aging performers. In the past few years 
attempt were made, with varying results, to attract a younger crowd. This past 
November’s Suncoast festival may have finally reached that happy medium that 
satisfies both gray- and not-so-gray-beards while attracting a younger crowd.

Don’t worry, there was plenty of traditional jazz, but post-bebop music was kept to 
a minimum. So how did they do it? By booking a selection of musicians who can 
span generations, have an appreciation of the Great American Songbook and 
realize that melody and swing did not end in 1960. The sources of these musicians 
are both local and national, sating audience members who patronize jazz “parties” 
while also giving a nod to central Florida’s community of professional performers.

Two of the talented out-of-towners were extremely versatile reedmen: Australian-
born Adrian  Cunningham (by way of New York City) and Michigan’s Dave 
Bennett. Their talents accorded them well during the four-day weekend, where 
they were pressed into service in various capacities, from big band era clarinet 
playing to 1960s rock and roll. 

Cunningham came with his Professor Cunningham’s Old School band in tow and 
led them through a variety of sets including Count Basie, traditional jazz and a 
selection of Bobby Darin’s top charted hits. Bennett, as has been his wont, did a 
Doctor Jekyll and Mister Hyde with his quartet, shifting from mellow Benny 
Goodman-themed clarinet playing to energetic Jerry Lee Lewis piano pounding 
and rockabilly singing.

The Suncoast Jazz Festival is rare in festivals in that it caters more to its audience than it 
does to the taste of a single producer. That works both for and against it. On one hand, 
November’s lineup was full of repeat performers who, over the years, have attracted a 

JerseystoriesJazz

The official start of the Suncoast Jazz Festival takes place poolside at the Sheraton Sand Key with a Dixieland jam 
and Florida’s version of a New Orleans second line —  dubbed a “Parasol Parade.” The sunny skies were bright but 
the morning temperatures were a bit cool for some attendees on November 16.

Apparently having exhausted all the horns in his musical 
tool chest, Adrian Cunningham resorts to playing simply 
the mouthpiece of his clarinet.
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The ever-cheery pianist 
Rossano Sportiello was 
among the jazz musicians 
pressed into service 
on short notice at the 
Suncoast Jazz Festival 
when some performers 
were waylayed by a 
snowstorm.

While he’s certainly 
no stranger to the St. 
Petersburg, Florida-
area jazz scene, it was 
trumpeter James Suggs’ 
first time appearing 
at the Suncoast Jazz 
Festival, performing 
here with guitarist 
Nate Najar and bassist 
Tommy Cecil.

As always, Dave Bennett’s over-
the-top (and atop the piano) Jerry 

Lee Lewis impresion set brought 
adoring fans on to the stage at the 
Suncoast Jazz Festival on Nov. 17. 

Bennett, whose repertoire includes 
both Benny Goodman clarinet swing 

and 1950s rockabilly vocals is a jazz 
party perennial. 

continued on page 28

coterie of loyal fans who vote with their wallets, either by 
directly sponsoring performers through the festival board 
or by buying tickets. 

On the other hand, that means there’s the danger of 
hearing the same repertoire in different order over and 
over again during the course of a weekend. Fortunately for 
the audience — and the performers’ sanity — that was 
avoided.

Interestingly enough, the weather played a part in getting 
the indoor festival off to an unexpected and very enjoyable 
start. An annual pre-festival sponsors’ dinner, customarily 
held as a warm-up the day before the event, had its 
musical lineup scattered to the four winds thanks to a 
cross-country snowstorm that stranded the scheduled trad 
group, The Queen City Jazz Band, in Denver. So it fell to 
local musician Nate Najar, a Charlie Byrd- influenced 
guitarist to cobble together a band with the few musicians 
who were early arrivals. The result was one of the 
highlights of the festival, even if it was limited to a select 
invited audience.

With Najar on guitar, Chuck Redd on drums, Tommy 
Cecil on bass, Rossano Sportiello on piano and festival 
newcomer James Suggs on trumpet, the group went 
through two entertaining sets of swing and bop, with a 
little trad thrown in, that might have set a Suncoast festival 
record for never featuring “Indiana.” Reedman 
Cunningham, who was performing a separate concert 
concurrently in downtown St. Petersburg, was able to 
make it back to the hotel to join the band for the second 
set, and the husband and wife vocal and guitar duet of 
Paul and Theresa Scavarda made a brief appearance as 
well.

Another surprise of the festival was provided by 
xylophonist Heather Thorn of Orlando. Although known 
to locals through her leadership of the retro swing group 
Vivacity and her hosting of the “Nostalgia Radio Hour,” 
Thorn led an ad hoc group of festival musicians —
drummer Ed Metz, trumpeter Charlie Bertini, trombonist 
Pat Gulotta, tuba player Dan Howard, pianist Jeff Phillips 
and the ubiquitous Cunningham — performed a brilliant 
set that ranged from the Roaring ’20s to the Swinging ’60s. 
What can you say from a set that included a Benny 
Goodmanesque “Sing, Sing, Sing,” with drummer Ed Metz 
channeling his best Gene Krupa, a breakneck “Tico Tico,” 
a transcribed Red Norvo solo of “I Got Rhythm” and a 
nod to Ray Charles’ version of “I Can’t Stop Loving You.”  
With the vintage instrumentation of the xylophone and 
her modern musical aesthetic, Thorn brings to mind some 
of the newer New Orleans brass bands in that she’s 
unafraid to perform a broad range of music. She hopes to 
be making a guest appearance in New York this summer 
with Vince Giordano’s Nighthawks.
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The California-based High Sierra Jazz Band 
presented their version of West Coast trad.

All rise as The Suncoast Jazz Festival 
closes out with a rendition of ‘America 

the Beautiful’ by pianist Jeff Phillips and 
trumpeter Charlie Bertini.

Photos by Mitchell Seidel

suncOAst JAzz FestivAL
continued from page 27

While the Suncoast Jazz Classic/Festival started out as a 
strictly Dixieland affair, over the years it has gradually 
changed direction to attract a broader crowd. Older fans 
may grumble that it’s not what it was, but there are still 
plenty of traditional bands on the bill. The High Sierra Jazz 
Band from California and Cornet Chop Suey from St. Louis 
are both examples of bands that are flown in for the event, 
while New Jersey expatriate Betty Comora with her voice 
and washboard always seemed to be around the Sheraton 
and Marriott Sand Key hotels. In fact, a lot of the older 
professional musicians you run across from central Florida 
have earned their coin at the region’s traditional-themed 
gigs, including Disneyworld. Another “imported” band that 
always seemed to be at the festival is violinist Tom Rigney’s 
group, Flambeau. The California-based jazz party favorite 
has a lineup that can handle selections that range from cajun 
to blues to country boogie-woogie, almost always in the 
same set.

Another example of festival expansion is the inclusion of 
local swing dancers, who seem to make the festival part of 
their “go-to” calendar of events. And kudos again go to the 
participating bands who make the effortless transition from 
music for swing and sway to swing and sweat.

Suncoast’s smooth transition to a slightly younger audience 
was greatly aided by Nate Najar, a brilliant acoustic guitarist 
whose musical taste and performing skill was evident in the 
polish around the edges of this year’s festival. Before being 
pressed into service for last-minute band-drafting duties for 
the pre-fest sponsors’ dinner, this year he was formally 
assigned the task of arranging the evening jam sessions at the 
Sheraton lobby bar, renamed “Condon’s Corner” for the 
festival. The bar, by the way, was a day-long musicians’ 
“hang,” attracting festival attendees and just plain hotel 
visitors transitioning from the beach and pool  because no 
entry ticket was required. In fact, very budget-conscious (i.e., 
cheap) jazz fans could very easily make a music-filled day of 
it at the bar for just the cost of a beer and a (very good) 
burger and never miss a pro or college football game on the 
widescreen TVs. 

As a further effort to cultivate a younger audience, the 
festival brought in a couple of high-caliber local high school 
jazz bands early in the day Friday and then encouraged the 
students to hang around for some clinics with a few of the 
professionals. It was encouraging to see the senior citizen 
crowd listening attentively to big bands populated by high 
school seniors. The not-for-profit jazz classic no doubt hopes 
to see them back as ticket-buyers for the 29th version of the 
event, November 22-24, 2019. For more information go to 
suncoastjazzfestival.com. JJ

‘Ahoy, matey, what say 
we trade two fours for a 
piece of eight?’ Drummer 
Ed Metz lacks only a 
parrot on his shoulder as 
he performs with Terry 
(Myers) and The Pirates.
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Like George Gershwin, Ted 
Rosenthal is a virtuoso pianist 

who is at home in compositional 
worlds of classical and jazz. Known 
for his 15 recordings featuring 
solo, trio, and vocal collaborations, 
Ted is also an NEA-recognized 
composer who has written 38 
songs, two piano concertos, and 
full-length works for dance that 
have been performed by the Alvin 
Ailey American Dance Theatre, the 
Dallas Black Dance Theatre, and 
the Pittsburgh Ballet. Recently his 
compositional journey has taken 
him to Germany — and home 
again — to tell a very personal 
family story of tragedy, love, and 
redemption. We spoke about his 
forthcoming opera, Dear Erich, 
which will receive its world 
premiere by the New York City Opera in collaboration with the National Yiddish 
Theatre Folksbiene at the Museum of Jewish Heritage in downtown Manhattan 
on January 9-13. 

jj: Tell me how Dear Erich got started, had you set out to write a 
jazz opera?

TR: No, not at all! Like many things in jazz, it started with travel…In 2014 I 
visited the U.S. Holocaust Museum and Memorial in Washington DC. In the 
reference room I took the opportunity to type in a few queries about my 
grandparents, about whom I knew very little, other than their names — 
Theodor and Herta Rosenthal. All of a sudden their names, photos, and 
biographical information popped up on the screen. I guess a lot of information 
that had previously been hidden was released by the German government after 
the Berlin Wall fell. A great ongoing tragedy is that my father, Erich Rosenthal, 
who escaped to Chicago from Hitler’s Germany in 1938, passed away in 1995, 
never knowing what had happened to the family he left behind. I gather that he 
looked for them in vain after World War II ended, but by the time I was born in 
1959 and grew up in the 1960s, 1970s, he didn’t talk about it much. So, there 
in the reference room at the museum were these photos of people who looked 
just like me, complete with their dates of birth, street address, date of depor-
tation and ultimate fate at the hands of the Nazis — it really brought it home.

jj: What happened then? This is not an obvious subject for a jazz 
opera! 

tr: Well that’s true. The German people of today have been quite thoughtful 
about how to properly remember the past. The historical society of grand-
mother’s hometown in Germany, a small town called Bad Camberg, recently 
refurbished a Jewish religious school building, the Alte Judische Schul, as a 
memorial to the Jews of that town. They then invited descendants of the 
Jewish community back. It is a tiny town, but about 30 of us came, which was 
much more than they ever expected. The leadership of the Camberg Historical 

Society, including a historian 
named Dr. Peter Schmidt, showed 
a genuine interest in our family 
and a desire to help us delve into 
the past. While we were there, I 
mentioned to them that there was 
a box of letters in our attic that my 
father never discussed, letters he 
had received from his mother from 
the time he left Germany in ’38 
until late 1941, when the letters 
just stopped. She was never heard 
from again. After my father died, I 
kept the letters in the attic in our 
home. They were in German and I 
don’t speak German. Dr. Schmidt 
volunteered to translate the letters 
— at first he did about five or six, 
and then, when I realized the 
enormity of what was in the box, I 
asked him to do the rest — about 

200 of them! Without hesitation he said he would do it. 

jj: So this modern day German was re-sending translations of 
letters to you across the pond that had originally been sent by your 
grandmother to your father in Chicago in the 1930s and 40s? 

tr: Yes, this time in electronic form and in English! Over the course of many 
months Dr. Schmidt completed the translations year by year, first 1938, then 
1939 and so forth. Through these translated letters, a family started to spring 
to life for me that I knew nothing about, my grandmother, my grandfather, the 
aunts and uncles, the cousins, the comings and goings, of what they were 
doing, their concern about how my father was doing in Chicago, and then, 
week by week, in guarded but unmistakable terms, how the walls of hate and 
persecution beginning to close in on them. This experience inspired me to think 
about how I might tell their story in music. I started to work on it and the 
letters kept coming and the music kept coming to me so the two things were 
going hand in hand; this incredible revelation of this family I never knew any-
thing about and the focus on the composition. I entered this world of opera 
which I’ve never been too much a part of. I started speaking to potential 
librettists and all kinds of people from the dramatic world, getting the story to 
be more dramatic and operatic. There is plenty of drama in the true story, but 
for the sake of a piece of opera, there are many other considerations. The thing 
kept building and building. I’m lucky that I have some old friends who are at 
New York City Opera and they expressed interest because they know me and 
my music and they thought the idea of a jazz opera is really something that fits 
into the mission of City Opera that is looking to do things that have a crossover 
appeal, new work and things like that. They told me, “See what you can do. We 
are interested, and very open to this piece.” 

jj: Well that explains the title of the piece, Dear Erich What does it 
sound like? What does it look like? 

tr: It’s now a two-act piece with nine lead characters — loosely based on my 

A FAMiLy histOry thrOuGh the OPerA GLAss

ted rosenthal’s Dear Erich debuts january 9

continued on page 30

Pianist/composer Ted Rosenthal has written a jazz opera based on his family’s story 
— letters written by Rosenthal’s grandmother in Nazi Germany to her son in Chicago, 
where he was studying, having left Germany only a few months before Kristallnacht.

JerseystoriesJazz
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grandparents, my father, my mother, whom he met 
in Chicago, the excitement of freedom, democracy, 
and falling in love, all while his family back at home 
in Germany was suffering hate and persecution, 
and then, to play out the impact of these events 
over the years, a depiction of the next generation 
as well. There’s even a “Dr. Schmidt” character 
who, not unlike the real Dr. Schmidt, helps Erich’s 
children come to a better understanding of what 
happened, what it means for today. 

The music spans a number of styles — the action 
that takes place in Europe is written in a more 
European classical style, a lilting German waltz, 
some knotty harmonies, while the scenes in 
America, well, that’s where the jazz comes in. It is 
not easy to combine jazz and opera. It’s been 
interesting finding the right singers that have 
operatic training but also have some interest and 
feel for jazz; another part is acting and really telling 
a story. As the opera has evolved over the years, 
the dramatic aspect of it has really come to the 
fore. You are not just standing up there singing. 
You are supposed to be an actor and the action 
and the story are very important. It’s not easy, but 
there are opera singers who are capable and open 
to learning a bit about swing and still have their big 
gorgeous voices that can be on the opera stage. 
Much of this was new to me — the dramatic 
elements, the lyrics, which were contributed by 
several col labo rators, including my wife, the story, 
which was helped along by several dramaturgs, the 
staging, lighting and costume design elements are 
largely new for me, but it is thrilling to be working 
the piece at so many levels. I’m more accustomed 
to working purely with music, but then you add the 
words to it and start to add the acting and I haven’t 
even seen the staging and sets and everything else 
yet. It is quite extensive and very exciting to see 
how it will develop. 

jj: It sounds like a fascinating journey of 
self-discovery and an unusual mix of styles; 
what else is in it for the audience? 

tr: There are a number of themes that come 
through the opera. One is survival guilt — how do 
you go on with your life knowing your closest 
relatives perished, without your being able to help 
them — especially if you don’t know what exactly 
happened to them? How does that trauma, that 
lack of closure, affect your life, if you are always 
looking backward while looking forward? That sort 
of cleavage between past and present is, I gather, a 
common immigrant experience, with or without 
tragedy as the cause for the migration, if you just 

leave your place of origin 
and possibly family behind 
for whatever reason, how 
tied are you to the past, 
how do you look to the 
future, how will your 
American children to relate 
to the old country? Many of 
these conflicts are explored 
in the opera. Then there’s 
whole issue of refugees — 
my grand mother’s failed 
attempts to emigrate to the 
United States as the walls 
were closing in ultimately 
sealed her fate and that of 
the extended family left 
behind in Germany. You 
can feel the mounting 
desperation in her letters 
— although expressed in 
somewhat muted terms 
because she was clearly 
aware the letters were 
being read by Nazi censors 
— so issues that asylum 
seekers face, which are 
part of the contemporary 
scene, are part of the 
opera as well. It has a real 
resonance to what we are thinking now with 
Muslim bans and what’s happening in our nation’s 
southern border.

jj: For our readers who may not be regular 
opera goers, are they going to like what they 
hear? 

tr: I confess I’m not a regular opera goer either! I 
go from time to time. In general, jazz players should 
be thinking of how their music can be part of other 
art forms. I’ve gotten to write for the Alvin Ailey 
dance company, and that was a thrilling, eye-
opening experience. This idea of how jazz fits into a 
larger artistic world and collaboration is very impor-
tant and can potentially provide more opportunities. 
We are all looking for new opportunities to perform 
or compose or to present our music. If you can find 
new ways to collaborate and new ways to present 
your music, I think that is a positive thing. I was 
thinking, very loosely, about Porgy and Bess as a 
model. It has many gorgeous songs that are done 
in many settings both vocally and as instrumentals. 
Dear Erich has a dozen or so songs that I currently 
play with my trio. I hope the audience will be 
humming them afterward! But the piece is “through 
composed,” meaning there is seamless music from 
beginning to end.

jj: Let’s go back to the 
letters for a minute — 
how do you turn 200 
letters into a two-hour 
story with music?

tr: The letters are inter-
woven at various points in 
the action. It was an 
amazing experience to go 
back and look at which 
ones were pivotal. Some-
times I would take two or 
three and distill them into 
one aria or recitative. 
Maybe the most poignant 
or important one is from 
November to December 
1938, where my 
grandmother Herta breaks 
it to my father, Erich, that 
his father, Theodor, her 
husband, was rounded up 
during Kristallnacht 
[November 10, 1938], 
together with the other 
men in town, brought to an 
undisclosed location for an 
indeter minate period, and 
ultimately returned home 

very sick and weak. A day or two later he died of 
heart failure. Those letters were extremely difficult 
to read and so important to the story. It was a very 
emotional experience setting her words to music. 
In another sequence of letters, she describes going 
to the U.S. Consulate in Stuttgart and get a visa to 
come to America. She writes that her number on 
the wait list just to be processed was 14,036. When 
her number was finally called, the consular officials 
sent her away to get a higher financial guarantee or 
produce more evidence of identity. I wrote a whole 
number about immigration about how frustrating 
and ultimately impossible it was; and this was the 
American Consulate, by the way, not the Germans, 
telling her, “You need a bigger guarantee, more of 
this, and we have new regulations.” The Americans 
themselves were tightening the restrictions so 
people wouldn’t come in. That group of letters 
telling what she was trying to do to satisfy the 
immigration people was very important. 

For the sake of the story, we even came up with a 
fictionalized “lost letter.” Part of the story, which is 
true, is that my father never knew what happened 
to his family. I think this may have been part of why 
he never really spoke about them. We came up 
with the dramatic fiction that there was ultimately 
a lost letter that was found in this refurbished 

teD rOsenthAL OPerA
continued from page 29

There are a 
number of themes 
that come through 
the opera. One 
is survival guilt 
— how do you 
go on with your 
life knowing your 
closest relatives 
perished, without 
your being able 
to help them — 
especially if you 
don’t know what 
exactly happened 
to them?
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synagogue. It explained what happened at the end. I only wish we could have 
told my father in real life what we tell his character in the opera!

jj: Ted, I have to tell you, this sounds like a very wrenching 
personal story. How did you create enough emotional distance to 
make it into a work of art?

tr: At times it was very difficult because when I put music to these words it 
really took it to a dramatic and emotional level that was hard to anticipate. It 
was a good lesson that these words when put to music, like a song that you 
know every word to and you will never forget as long as you live that is largely 
due to the music that goes with it, so now although there are thousands and 
thousands of words in these letters, the ones that I have put music to, I’ll never 
forget any of those words because of the association. Despite the hard 
moments, it has also been quite gratifying, because these people, my relatives, 
have, in a way, come back to life. There is no getting around that it is a very 
intense experience, but I think it is really worthwhile. My grandmother died 
years before I was born and couldn’t possibly have imagined what would 
become of her letters, yet through her words I was able to come to know her 
experience and share it with the world. There is the reality of what happened 
and these are my relatives, but they are also characters in an opera, which are 
not my relatives. If I thought at every moment, “These are my relatives.” It 
would be impossible to write it, rehearse it and do it. They do end up becoming 
characters in an opera. 

jj: What happens to Dear Erich after the initial run of the opera in 
January?

tr: Well, I’m hopeful that other opera companies will produce the work in 
other places. But the music not only has a life in the opera, but as instrumental 
jazz tunes as well vocal jazz tunes. That excites me. Like Porgy and Bess where 
you have this opera, but then people play “Summertime” and all those songs as 
jazz tunes. I’m hoping I have created something along those lines. And the 
themes of the opera will live on, not just for audience members but also for the 
artists involved in the work. The singers are largely non-Jewish and much 
younger than me. It has been interesting to see how they started to absorb the 
meaning of the work. Several of them have said to me, “This is such an 
important story that needs to be told.” Hopefully, telling it in a slightly new way 

will keep these memories alive. JJ

dear erich 
Music by Ted Rosenthal | Libretto by Ted and Lesley Rosenthal 
Inspired by letters by Herta Rosenthal and family translated by Dr. Peter 
Schmidt. Additional libretto/lyrics: Barry Singer, E.M. Lewis, Edward Einhorn.

National Yiddish Theatre Folksbiene at the Museum of Jewish Heritage 
36 Battery Place, NYC | Four performances: January 9 - 13 at 7:30 pm

Tickets can be purchased on the NYTF website (nytf.org) or by calling 
OvationTix at 866-811-4111. Visit www.dearerich.com for information about the 
story, back story, video clips and more.

May 3, 2019, Westchester Reform Temple 
Dear Erich excerpts and talkback with Ted Rosenthal, vocalists TBA
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 noteworthy  
Fradley Garner International Editor Jersey Jazz

VIVa antHony Benedetto…wHo are 
tHe 10 oldest lIVInG jazz musIcIans? 
…a FInnIsH FInIsH For 2018 caIro jazz 
FestIVal 

antHony domInIcK Benedetto 
This fellow-1926er’s name popped up on Wikipedia. 
You’ll get a hoot out of reading it, too. Except, 
maybe, when you spot one glaring omission. I have 
deleted underlined cross-references and footnotes 
from the Wiki original: 

Anthony Dominick Benedetto (born August 3, 1926), 
known professionally as Tony Bennett, is an 
American singer of traditional pop standards, big 
band, show tunes, and jazz. He is also a painter, 
having created works under the name Anthony 
Benedetto that are on permanent public display in 
several institutions. He is the founder of the Frank 
Sinatra School of the Arts in Astoria, Queens New 
York.Born and raised in Astoria to an Italian-
American family, Bennett began singing at an early 
age. He fought in the final stages of World War II as 
a U.S. Army infantryman in the European Theater. 
Afterward, he developed his singing technique, 
signed with Columbia Records and had his first 
number-one popular song with “Because of You” in 
1951. Several top hits such as “Rags to Riches” 
followed in early 1953. He then refined his 
approach to encompass jazz singing. He reached an 
artistic peak in the late 1950s with albums such as 
The Beat of My Heart and Basie Swings, Bennett 
Sings. In 1962, Bennett recorded his signature song, 
“I Left My Heart in San Francisco.” His career and 
his personal life experienced an extended downturn 
during the height of the rock music era. Bennett 
staged a comeback in the late 1980s and 1990s, 
putting out gold medal record albums again and 
expanding his reach to the MTV Generation while 
keeping his musical style intact. He remains a 
popular and critically praised recording artist and 
concert performer in the 2010s. He has won 19 
Grammy Awaeds Awards (including a Lifetime 
Achievement Award, presented in 2001), and two 
Emmy Awards, and was named an NEA Jazz Master 
and a Kennedy Center Honoree. Bennett has sold 
over 50 million records worldwide 

Mama Mia! Okay, the Sinatra school is named in 
the first paragraph. But what about the kudos 
Bennett heaped on Ol’ Blue Eyes? Tony said Frank 
taught him, among other things, so much about the 
importance of audiences and how to treat them. 

all tHese mentIons oF aGe 
raise the question: Who are the 10 oldest living 
reasonably well-known, jazz musicians? Milady 
Hanne managed to come up with nine: 

1.  Irv Williams, August 9, 1919: Saxophonist, 
known playinfg the American Songbook and 
ability to play a tune in any key.

2.  Eugene Wright, May 29, 1923: Nickname The 
Senator, best known as the bassist with 
Dave Brubeck.

3.  Sammy Nestico, February 6, 1924: Composer 
and arranger, best known for his work with 
Count Basie, Sarah Vaughan and Barbra 
Streisand.

4.  Marshall Allen, May 25, 1924: Saxophonist, 
longtime associate of Sun Ra, later leader of his 
own orchestra. 

5.  Terry Gibbs, November 13, 1924: Vibraphonist, 
played with Tommy Dorsey, Woody Herman, 
Benny Goodman, frequent appearances on the 
Steve Allen TV show in the 1950s, autobiography 
Good Vibes: A Life in Jazz, in 2003.

6.  Roy Haynes, March 13, 1925: Drummer for all 
tastes, Haynes has played it all, from swing to 
bop to fusion and beyond. As a bandleader, he 
has recorded some 33 albums.

7.  Bucky Pizzarelli, January 9, 1926: New Jersey’s 
master guitarist, 30 albums dating back to 1960, 
sometime member of Dick Cavett’s TV band, 
concert appearances with his guitarist-singer son 
John Pizzarelli. 

8.  Lou Donaldson, November 1, 1926: Saxophonist 
much influenced by Charlie Parker, starting with 
Quartet/Quintet/Sextet on Blue Note in 1954, 
Donaldson has recorded some 50 albums.

9.  Jimmy Heath, October 25, 1926: Switched from 
alto to tenor saxophone perhaps at the 
suggestion of Charlie Parker. Jimmy played with 
his brothers, bassist Percy Heath and drummer 
Albert ‘Tootie’ Heath. Jimmy Heath allegedly 
wrote most of Chet Baker’s and Art Pepper’s 
Playboys album. 

What about the tenth? Hanne and I couldn’t find 
him or her on writer Michael Verity’s list, posted on 
Google in 2017. We’re open to suggestions. More 
than that, I’m offering a copy of my co-authored 
297-page hardback book, Harlem Jazz Adventures: 
A European Baron’s Memoir, 1934-1969 to the first 
person who sends me a credible suggestion. Dan 
Morgenstern, who knew the prime author, Danish 
Baron Timme Rosenkrantz, wrote the Introduction. 
Timme knew everybody who was anybody in 
1940s-1960s Harlem. The book’s website is www.
jazzbaron.com. Staff members of NJJS and Jersey 
Jazz are not eligible, though JJ contributors may 
enter. Cut-off date for this offer is January 20, 2019. 
Hope to hear from you! fradleygarner@gmail.com. 

tHe caIro jazz FestIVal 2018 
enjoyed a Finnish finish (pun intended) with the 
performance of the award-winning pianist Aki 
Rissanen, best known for his work with the 
American saxophonist and flutist Dave Liebman and 
fellow-Finn trumpeter Verneri Pohjola on the Ozella 
Music label. Rissanen’s debut album Amorandom 
(Edition Records, 2016), with the Aki Rissanen Trio, 
won critical acclaim. The Guardian praised it, as did 
the UK magazine Jazzwise. Finland’s leading daily 
Helsingin Sanomat named the CD “Best Jazz Album 
of the Year.” The album also snagged the Emma 
Award (the Finnish Grammy) and the German Best 
Jazz Album of 2016. Note: At presstime, dates of 
the October 2019 event had not been posted. Visit 
www.cairojazzfest.com/dates.  JJ

Anthony Benedetto in th US Army, 1945.  
www.tonybennett.com



January 2019 
 ___________________________________33

JerseystoriesJazz

As aways HIJ features longtime 
favorites and first-timers, plus 

surprise special guests at all shows. This 
year’s concerts present some of the 
brightest luminaries in jazz today, a 
multitude of beloved jazz musicians 
spanning an eclectic mix of generations 
and styles. 

Planned performances feature jazz 
veterans Warren Vaché, Houston Person 
and Norman Simmons; up-and-comers 
like Veronica Swift, Christian Sands and 
Peter and Will Anderson; and straight-
ahead stalwarts such as Steve Turre, 
George Cables, Buster Williams, along 
with many more. 

Concerts will pay tribute to a pantheon 
of jazz legends, including this year’s 
featured honoree, trumpeter Randy 
Brecker, celebrating the music of Randy 
Weston, Erroll Garner, Sidney Bechet 
and Louis Armstrong.

“This year we’re saluting a living jazz great — Randy Brecker — and 
honoring departed geniuses,” says producer Jack Kleinsinger.

With the HIJ series nudging the half-century mark, Kleinsinger is 
justly proud of his ongoing legacy as a producer. “Every concert in 
the series has been integrated, has included a variety of younger 
artists and veterans, and has featured a renowned surprise guest. 
And every year we honor a living jazz great — let’s honor them 
while they can smell the roses,” he declares.

Besides the lineup of jazz icons onstage, there are often stars to be 
found in the audience at the Tirbeca Performing Arts Center as well, 
sports greats Venus Williams and Willie Randolph, actors Bette 
Midler and Alan Alda and author Kurt Vonnegut to name a few.

The secret to the longevity of the beloved Highlights In Jazz series? 
“We’re doing the concerts other producers don’t do,” Kleinsinger 
says, “and in the process we’ve outlasted everyone who’s ever done 
jazz concerts in the history of New York.”

The new season kicks off Feb. 28 at 8 pm with the “HIGHLIGHTS 
IN JAzz 46TH ANNIVERSARY GALA,” featuring pianist/vocalist 
Daryl Sherman, saxophonist Houston Person, trumpeter Warren 
Vaché, clarinetist/saxophonist Ken Peplowski, pianist Norman 
Simmons, bassist Boots Maleson and guitarist James Chirillo. And 
as always at HIJ events, a special surprise guest will be on hand. 

Here are the lineups of the rest of the 2019 Highlights in Jazz season 
(all shows at 8 pm):

 March 28 | Satchmo & Sidney Revisited 
David Ostwald’s Louis Armstrong 
Eternity Band

David Ostwald (tuba), Alphonso Horne 
(trumpet), Adrian Cunningham (reeds), 
Dion Tucker (trombone), Dave Gibson 
(trombone). Plus Sydney Bechet’s 
leading disciple, soprano saxophonist 
Olivier Franc, stride piano master Jean 
Baptiste Franc and Sidney Bechet’s son 
Daniel Bechet. (Produced in Association 
with the Sidney Bechet Society.)

May 16 | Salute to Randy Brecker 
Jazz Millennials

Peter & Will Anderson (reeds), Veronica 
Swift (vocals), plus jazz masters George 
Cables (piano), Buster Williams (bass), 
Kenny Washington (drums). Guest of 
Honor: Trumpeter Randy Brecker.

 June 20 | Remembering Erroll & Randy 
The Erroll Garner Project & The Weston 
Alumni Band

The Erroll Garner Project: Christian Sands (piano), Ulysses Owens 
(drums), Luques Curtis (bass). T.K. Blue (sax) and the Weston 
Alumni Band: Alex Blake (bass), Neil Clarke (percussion) and  
special guest Steve Turre (trombone)  JJ

ALL ShOWS AT

triBecA PerFOrMinG Arts center 

Borough of Manhattan Community College 

199 Chambers Street, NYC | tribecapac.org

ticKet Prices 

$50, $45(student rate) | $180 per subscription 

BOX OFFice 

Tickets can be purchased in advance at the box office. You are now able to 

use your credit card at the Tribeca PAC Box Office located on 199 

Chambers Street, or by calling (212) 220-1460 and now online at Tickets.

Tribecapac.org

MAiL OrDer  
Please send a check made payable to “Highlights In Jazz” to: Highlights In 

Jazz, 7 Peter Cooper Road, Apt. 11E, New York, NY 10010. Please enclose a 

self-addressed, stamped return envelope.

jack Kleinsinger’s Highlights In jazz 2019
New York’s Longest Running Jazz Concert Series Announces its 47th All-Star Season

Highlights in Jazz salutes trumpeter Randy Brecker on May 
16. Photo by Rusty Russell.
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FoX’s 
news 
By schaen Fox

Peter leitch’s 
new life 
orchestra 
debuts at the 
75 club
Peter Leitch is a 
musician turned 
phoenix. He played 
jazz guitar for over 50 
years. Then in 2015, 
therapy for lung 
cancer saved his life, 
but left the nerves in 
one arm so damaged 
he announced his 
retirement. 

Recently, that 
announcement proved 
to be the best kind of 
fake news. For some 
time Mr. Leitch has 
posted that he was working to develop a big band to play his 
original music and arrangements. As he gathered music and 
musicians, he wrote, “Although I miss the ‘in the moment’ 
improvisational aspects, not being able to play an instrument has 
allowed me to conceptualize music in a larger, more orchestral 
sense. At the same time, I realize the importance of integrating 
enough space in the music for these great soloists.” This was 
intriguing, for we usually saw him in duo settings, and only know 
his small group recordings. 

Recently the 75 Club gave Peter two nights to premier his New Life 
Orchestra, and we went. The club is in the basement of Tribeca’s 
Bogardus Mansion, and boasts of providing jazz “in a sophisticated 
speakeasy ambiance.” It is a long well-lit rectangular room with 
interesting stone and brick walls. Three are tastefully decorated with 
instruments, framed posters, and photos of musicians. The band-
stand fills the fourth wall, and the bar is to the back. We arrived as 
the band assembled, and Peter and his wife Sylvia chatted with 
musicians, friends and fans. 

The musicians were two trumpeters, a flutist, three saxophonists 
primarily playing alto, tenor or baritone (doubling on flute, alto 
flute and bass clarinet), one trombonist and one bass trombonist, 
and the normal rhythm section. On select numbers an acoustic 
guitarist and/or an arco bassist also played. Nor was the set up 
traditional, the front line was only guitarist Phil Robson and flutist 
Tim Harrison. Not surprisingly, the guitarist has a very prominent 
role, and the band’s sound is impressively strong. I was familiar with 

three of musicians, 
Steve Wilson, Jed Levy 
and Duane Eubanks. 
Steve told me how he 
got involved in the 
project. Like many in 
the band, he said he 
has known and 
admired Peter for 
many years. When 
Peter asked him to 
take part in some 
rehearsals, the busy 
saxophonist agreed, 
but really only got 
pulled in when he saw 
the originality and 
quality of the music.

So far, the retired 
guitarist has about 14 
new works in his band 
book. “Clifford 
Jordan” is dedicated 
to the tenor player 
Peter feels is greatly 
underrated. In 
another, “Monk’s 

Circle,” he has partnered with Monk’s “Round Midnight,” the only 
familiar piece in the set. “Mood For Max” he named for the doctor 
he credits with saving his life. And “Fulton Street Suite” dedicated 
to the city he loves and dubbed “the capital of the 20th century.” 

No matter how long each composition lasted, they ended far too 
soon. All are captivating, and should be commercially available. 
Until then, if you visit Peter’s Facebook page, some lengthy amateur 
video clips will give you a glimpse of a grand musical phoenix raised 
from the ashes. 

Piano nights: alan Broadbent (Kitano) and 
donald Vega (Birdland)
On November 14, pianist Alan Broadbent brought bassist Harvie S 
and drummer Billy Mintz into the Kitano. We arrived early, and 
enjoyed dinner before the show. While Mr. Broadbent has 
Grammys and many other triumphs, he remains quite quiet and 
unassuming. Without speaking, he began the set with a beautiful 
rendition of “You and the Night and the Music” and performed 
similar classic standards. 

He noted that most of the songs he loves are from the 1930s, and he 
plays them with confidence and respect. His touch is strong, but not 
loud, and he creates inventive, lucid and compelling solos. A great 
example was his arrangement of Lil Hardin Armstrong’s “Struttin’ 
With Some Barbeque.” It felt both familiar and new at the same 
time. He also noted how Antonio Carlos Jobim worked it into his 
score for Black Orpheus. 

From right to left: Seated, with hat on and in shadow, Peter Leitch, composer, arranger, director; alto 
saxophone, SteveWilson; tenor saxophone, Jed Levy; seated and in white shirt, baritone saxophone/
bass clarinet, Carl Maraghi; trombone, John Fedchok; bass trombone, Max Seigel; seated in front row, 
guitarist Phil Robson; flute,Tim Harrison; standing in back, bassist Yoshi Waki; partially obscured on 
right, drummer Joe Strasser; bassist (not seen) Dennis James. Photo by Sylvia Levine.
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Mr. Broadbent also noted the “effortless 
mastery” of his two accompanists. Mr. 
Mintz eschewed long solos. His drumming, 
especially with brushes seemed aimed to the 
soloist, not the back of the room. Harvie S, 
however, is a rock-solid bass player I love to 
see on a bandstand. Like Mr. Mintz, he 
provides impeccable rhythm accompa-
niment, but his solos are equally wonderful 
and inventive. He has backed Alan and 
other of the top artists for decades. 

In addition to the standards, the Grammy 
winner treated us to three of his own 
compositions, “The Long Goodbye,” written 
for his old boss Charlie Hayden, “Clifford 
Notes,” named for Clifford Brown, and 
“Heart’s Desire.” You will be able to hear 
this group as he said they have made a new 
CD that should be released soon. 

n The next day, pianist Donald Vega took 
his “It’s Time” Quintet with Brandon Lee 
(trumpet), David DeJesus (tenor, alto, 
soprano and flute), Eric Wheeler (bass) and 
Neal Smith (drums) into Birdland for the 
evening’s first show. Although Mr. Vega is 
still relatively new to the scene, his years 
playing with Ron Carter should have been 
enough to draw a New York crowd, but the 
unexpected snowy nightmare had turned 
the sidewalks and streets into dangerous 
slushy obstacles. Sadly the audience was 
largely a no show. Only about two dozen of 
us ventured through the mess and into the 
club, but the musicians still gave us reasons 
to cheer. 

Most of the set was devoted to originals by 
Mr. Vega or his sidemen. One notable 
exception was “Smile” which the leader 
played solo in a compellingly different 
arrangement. He stressed that his band-
mates were all his friends, so it was under-
standable that he wished to show their own 
works. He had David DeJesus’s explain the 
logic behind his title “I Don’t Know.” The 
reed man reasoned that whenever musicians 
get together to jam, the first question is 
always, “What do you want to play?” 
Because the answer is usually, “I don’t 
know,” he felt his composition could be 
played at every session. It was an evening of 
miserable weather, and excellent music. I’m 
glad we went. 

Frank Kimbrough 
Features Monk’s 
Dream at jazz 
standard
On November 27 and 
28, those in the Jazz 
Standard saw pianist 
Frank Kimbrough’s 
quartet bring to life a bit 
of his ambitious new 
project - Monk’s Dreams: 
The Complete 
Compositions of 
Thelonious Sphere Monk. 
It’s a six CD set on 
Sunnyside Records, 
containing all 70 known 
compositions of Monk. He was joined by 
multi-instrumentalist Scott Robinson, 
bassist Rufus Reid, and drummer Billy 
Drummond, the same great musicians as on 
the project.

It was fitting that the CD release happened 
at the Jazz Standard, as it was conceived 
there during the club’s 2017 celebration of 
Monk’s centennial. They produced a 
prolonged event, and asked Frank to be part 
of it, because he has a history with the club 
going back to its very opening in 1999. He 
assembled the same band of seasoned pros. 
In the club that night was New Jersey’s own 
Mait Jones, the Princeton University 
chemistry professor, emeritus, and jazz 
impresario. (He’s a producer of the series 
JazzNights, www.jazznightsprinceton.com) 
He recalled their playing was magnificent 
and inspiring. 

The chemist became the catalyst when he 
asked Frank, “Have you ever thought about 
doing it all? Why don’t you take this band 
into the studio and record everything that 
Monk wrote?” They worked it out, and 
everything went smoothly. Amazingly all 
four first-call artists had in sync open 
calendar dates. Frank said, “They were 
incredible. They really studied the music, 
and were ready so we could get this done in 
six days. Everybody was easy to get along 
with and an MVP.” When all was ready, the 
pianist said to the Standard’s booking agent, 
“‘This gig we did last year resulted in a six 
CD set. Let’s do the CD release at the 
Standard.’ He gave me the dates on the 

spot.” 

The doors opened on November 27 at 5:30  
and people quickly filled half of the club. 
When the set started two hours later, the 
house was packed. The crowd included 
Maria Schneider. Both Frank and Scott are 
members of her orchestra. The band played 
eight numbers, both the famous and the less 
well known, and everyone showed their 
talents. Frank started with a solo of 
“Crepuscule with Nellie,” and the band slid 
in seamlessly with “Think of One.” On that, 
Scott demonstrated his skills on both 
trumpet and tenor sax. It was not until they 
finished the third number that Frank spoke, 
doing a quick synopsis of the genesis of both 
the CD and the evening. Then it was back to 
the music. 

They did only eight numbers, and since 
Frank seldom spoke, and then only briefly, 
the musicians had opportunities to show 
why they were there. Naturally, with artists 
of this caliber, everything went well. The 
arrangements and solos were grand, and the 
crowd was quiet and attentive. Frank was 
almost constantly smiling, but Rufus Reid 
looked tired. Frank explained that the great 
bassist had just returned from Australia. The 
highlight of the set was an achingly beautiful 
“Round Midnight.” Rufus began it with a 
long and lovely solo showing even when 
tired, he still plays like the Rufus Reid we 
expect to hear. “Friday the 13th” concluded 
the performance. In spite of the title, we 
were all lucky to have been there and the 
happy crowd roared their approval. 

continued on page 36

Billy Drummond is the picture of concentration performing the music of 
Thelonious Monk at the Jazz Standard on Nov. 27. Photo by Vicki Fox.
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Giving thanks for maria 
schneider at the standard

On Nov. 20, the Maria Schneider 
Orchestra began its 14th annual week-

long appearance at the famous club and we 
were lucky to be there. Lucky for two 
reasons: first, we missed last year, so it was a 
few seconds into “Wyrgly,” their first 
selection that I remembered how distinctive 
Ms. Schneider’s music is, and how much I 
missed hearing it live. Second, every set of 
the engagement was sold out (as usual). We 
have met fans from around the country and 
internationally who came to the Standard to 
experience her music. I wonder how much 
she helps New York’s tourist industry.

The band has a very stable personnel 
consisting of 18 of the city’s top musicians. 
Saxophonist Steve Wilson, guitarist Ben 
Monder, bassist Jay Anderson and many 
others have been with her for over a decade. 
One of the newest members is the 

Australian trumpeter Nadje Noordhuis. I 
asked about her first impressions of the 
band, and how she feels about this 
exceptional gig. “I heard Maria’s incredibly 
beautiful music when I was an 
undergraduate in Melbourne, and thought, 
‘I want to play in that band.’ Every year I 
put a list together of things that I want to 
do. Playing in Maria’s band has been at the 
top my list for 15 years. You can imagine 
my joy when she finally called. I was on a 
two-part escalator in Columbus Ohio. She 
had left a voice mail. I didn’t make it down 
the final part for some time, because I was 
collecting myself, and calling her back. I’ve 
been officially a member for the last two 
years. The Jazz Standard is one of my 
favorite places to play. The food is good, the 
staff is really lovely, and the audiences are 
fantastic: everyone is a great listener. There 
are very few places in New York where you 
can play multiple nights, and the fact that 
this is a whole week is a joy.”

This night, surprisingly few band members 
mingled with the crowd prior to the gig. 
The exception was Maria. She was out 

frequently, even sitting with one patron for 
several minutes. She seemed happy and 
relaxed, in other words, at home. Her music 
however wasn’t always like that. She has 
expressed her negative feelings about 
Google, and noted the evolving “big data” 
society as inspiring her piece “Data Lords.” 
After playing it, she repeated the conjecture 
that at some future date AI might end 
humanity, but noted while bad for us, that 
might be good for the planet. The rest of the 
set was a mix of old and new. She noted that 
“Sanzenin” was the polar opposite of her AI 
concerns as it was inspired by viewing the 
lovely ancient trees at the famous Japanese 
temple. Appropriately, she designed her new 
work “Sputnik” for Scott Robinson, a 
musician with a great love for space travel 
sci-fi. He wore a shirt displaying the solar 
system, and he played it with great feeling. 

The set was the standard length, but ended 
far too soon. She did say she is ready to 
record her next CD, but because her 
musicians are all so busy, getting them all 
into the studio together will take time. I’m 
looking forward to it.   JJ

FOX’s neWs
continued from page 35

ready to stomP?
save this date!

The NJJS’s 50th Annual 
Pee Wee Russell Memorial 
Stomp is set for April 7, 
noon to 5 pm, at the Hyatt 
Regency in Morristown. 
Five hours of hot jazz with 
dance floor, cash bar and 
buffet. Free on site parking. 
Full music lineup coming 
in next month’s Jersey Jazz.

Photo by Lynn Redmile
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While still not getting around much 
—not “any more” but for time 

being — a somewhat out of the 
ordinary Den.

n As I write — it’s 12/18 — our dear 
Daryl Sherman is about to land after a 
three-week  Japanese tour that involved 
a series of mostly one-nighters. Needless 
to say, as always with Daryl, it was a 
success and details to come. Daryl was 
mentioned in a New York Times article 
about the restoration of Cole Porter’s 
piano, on which she performed for 
years at the Waldorf Astoria. Where it 
will be housed is not yet known but 
good that much needed work has been 
performed by Steinway, which has a 
splendid restoration procedure.

n I’ve always wondered why there has 
been such scant attention paid to the 
Les Brown band in the literature of jazz, 
where it is certainly not the Band of  
Renown, as it was billed. It’s always 
been a favorite of mine, ever since I 
caught one of its biggest hits, “I’ve Got 
My Love to Keep Me Warm,” on the 
radio way back when. That was a fine arrangement of a standard, 
one of many in this genre, though the band’s success came in the 
wake of a record featuring a vocal, “Sentimental Journey,” by the 
newly acquired (from Bob Crosby’s band) singer Doris Day.  

The band started as the Duke University Blue Devils, one of the few 
college bands to make records for a major label (Bluebird, Victor’s 
35-center) and turned pro in 1938. Les was a reed player but never 
soloed; he also arranged but soon turned that work over to an array 
of first-raters, including Ben Homer, Frank Comstock and others. 

Well known among non-jazz fans for its USO tours with Bob Hope, 
Brown was one of the very last leaders to keep a big band alive, long 
after most big names had thrown in the towel or passed on. Among 
the notables who passed through its ranks were the fine, underrated 
trumpeter Don Fagerquist, tenormen Dave Pell, Billy Usselton 
(excellent man) and Ted Nash, clarinetist Abe Aron, and perhaps 
most outstanding, Zoot Sims’ far too little known older brother 

Ray, a splendid trombonist (and 
occasional singer — speaking of which, 
after Day, Les acquired another notable 
in Lucy Ann Polk. 

At one point, in 1955, the trombones 
were Sims, Bob Pring and Vernon Friley 
— musicians will know what that 
meant.

Why did I suddenly get back into Les, 
whom I haven’t thought of in quite a 
while? (I caught the band live twice, in a 
“Battle of the Bands” at Princeton, 
opposite Dan Terry’s brand new one. 
(Dan was a trumpeter who always 
wanted a big band — they never lasted 
but this one had Benny Bailey on lead 
trumpet, and a book mostly by Gene 
Roland, so while the Browns obviously 
won, it wasn’t a walk. I was immedi ately 
impressed by the band’s sound, as I was 
at the second encounter years later at a 
NARAS event in Los Angeles.) 

I got back via “Music Choice” a TV site 
many of my readers may be familiar 
with. It has a zillion choices — many 
brands of rock, gospel, easy listening, 

classical (Masterpieces and Light)—and “Smooth Jazz,” “Jazz,” and 
“Singers and Swing.” Of those latter three, the last is surprisingly the 
most appealing (to me, at least). The two segments alternate, at 
about an hour’s worth, and the swing is very well chosen from 
vintage and contemporary, big bands and small. (The Jazz is 
disappointing to me due to too many rather uninteresting items of 
fairly recent vintage and almost no classic things — maybe an 
occasional Bird or Trane or Monk, while Swing has Duke, Basie, 
Cab, and yes, Les Brown. (The Singers are harder to deal with, 
serving up Bublé and such along with a goodly dose of Ella, some 
Billie, much Frank, some Bing and an occasional and welcome 
Daryl Sherman or Barbara Rosene.) In any case, Music Choice easily 
trumps CNN and other news channels for needed relief.

n On a personal note, thanks to our esteemed editor for the 
prominence given to the tragic loss of Roy Hargrove, one of the 
finest of his jazz generation.

dan’s den | My Televisions’s Music Choice? Les Bown!
By Dan Morgenstern

Bandleader Les Brown and singer Doris Day at the Aquarium, 
NYC, c. 1946. Photo by William P. Gottlieb.
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stePHanIe naKasIan
Birdland theater, nyc | nov. 20

VeronIca swIFt
Birdland, nyc | nov. 20

Stephanie Nakasian is as fine a female jazz singer as 
there is around today. Her daughter, Veronica Swift, at 
the age of 24, is already approaching that kind of status. 
Having the opportunity to see them give separate 
performances on the same evening at the 
two venues at Birdland was a treat indeed.

Stephanie Nakasian opened the evening in 
the new Birdland Theater, and wowed the 
audience in this intimate venue. Abetted by 
pianist Michael Kanan and bassist Pat 
O’Leary, she performed a well-selected 
program that gave the audience a taste of 
the many aspects of her vocal artistry. 
Nakasian’s bebop roots came to the fore on 
the more up-tempo selections, and in her 
always impressive scatting. The richness of 
her voice is particularly apparent when she 
sings ballads with the kind of understanding 
and passion for lyrics that make songwriters 
smile. Above all is the jazz sensibility that 
permeates all of her work.

She opened with “Comin’ Alive,” a song that demonstrated another of her 
talents, writing her own material. She dug deep for a song that gave a nod to 
the Big Apple, “New York Night,” written by Roger Kellaway and Gene Lees.

Creating medleys is more than just stringing together songs with similar words 
in their titles, rather to be effective, the songs should convey a consistent 
message or story. Nakasian performed two medleys. She paired “Are You Havin’ 
Any Fun” and “Enjoy Yourself” both of which encourage the listeners to make 
the most out of life. Her autumn medley strung together four songs that worked 
nicely together, “Autumn in New York,” and “Autumn Serenade” captured the 
magic of the season, while she creatively used “Lullaby of the Leaves” to lead 
into “Autumn Leaves.”

Not surprisingly, Nakasian brought her daughter out to 
sing a duo with her on “There Will Never be Another 
You,” a tribute to their late husband/father. They have a 
natural empathy that is apparent every time they appear 
together.

Following her closer, “Times Are Getting Tougher Than 
Tough,” Nakasian returned to sing a passionate “The 
Man I Love” as her encore, ending the show on an 
emotional high.

n Veronica Swift opened her weeklong 
engagement at Birdland with a show that had 
a packed house hanging on her every note. 
Supporting her was the Emmet Cohn Trio, 
with Cohen on piano, Yasushi Nakamura on 
bass and Kyle Poole on drums.

Cohen and his mates opened the set with 
scintillating takes on Duke Ellington’s “Raggin’ 
in Brass” and Cedar Walton’s “Maestro.” 
Cohen, like Swift, a graduate of the University 
of Miami, has been establishing himself as a 
first-call accom panist on the New York City 
scene.

Swift arrived on stage to deliver a frenetic “I 
Get a Kick out of You,” that included the first 
of many scat explosions during her set. 
Keeping things at a fast pace, Swift sang 

what a year ago would have been a prophetic anthem, “You’re Gonna Hear from 
Me,” but is now almost an afterthought given her explosion on the scene.

Just to remind the audience that she is also capable of assaying a ballad with 
depth and passion, she sang a brilliant “As Long As He Needs Me.” Swift does a 
fine job of digging out good tunes that have been ignored like “Forget About the 
Boy” from Thoroughly Modern Millie, and also proved able to handle foreign 
language songs with aplomb, offering up lyrics in Portuguese and Italian.

If there is a song well suited to this young lady, it is “I’m Hip” for she surely is. A 
few more selections preceded her dynamic closer, “After You’ve Gone.” She 
started it in a bluesy manner, and eventually moved into her final scat 
excursion, much to the delight of the crowd. One evening and two great 

singers! Who could ask for anything more!!  JJ

caught in  
the act

By Joe Lang  

Past NJJS President

JAzz triviA AnsWers  
questions on page 4

1.  Roy Hargrove 
Oct. 16, 1969 - Nov. 2, 2018

2.  Hugh Masekela 
April 4, 1939 - Jan. 23, 2018

3.  Cecil Taylor 
March 15 - April 5, 2018

4.  Bill Watrous 
June 8, 1939 - July 2, 2018 

5.  Randy Weston 
April 6, 1926 - Sept. 1, 2018 

6.  Tomasz Stanko 
July 11, 1942 - July 29, 2018  

7.  Aretha Franklin 
March 25, 1942 - Aug. 16, 2018

8.  Hamiet Blueitt 
Sept. 16, 1940 - Oct. 4, 2018

9.  Ira Sabin 
Aug. 10, 1928 - Sept. 12, 2018

Mother and daughter jazz vocalists  
Stephanie Nakasian and Veronica Swift.
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“A lithe, swinging guitarist 
with an affinity for the 

contrasting styles of both Grant 
Green and Wes Montgomery.” 
That’s how Jazz Journal’s Mark 
Gardner once described the 
playing of jazz guitarist Charlie 
Apicella, who led a trio at the 
New Jersey Jazz Society’s 
November 18 Social at Shanghai 
Jazz in Madison.

Playing before a packed house, 
Apicella demonstrated an ability 
to combine blues, soul and funk 
with the tradition of jazz’s past masters. 
Leading off with Lou Donaldson’s “Funky 
Mama”, he moved on to Miles Davis’ 
“Four,” adding that, “I always play Miles’s 
original tag ending from the first recording 
he made with Horace Silver in 1953.” That 
recording, Miles Davis Quartet on the 
Prestige label, also included Percy Heath on 
bass and Art Blakey on drums.

Backed by Gene Perla on bass and Alan 
Korzin on drums, Apicella’s other selections 
ranged from popular standards such as 
Harry Warren’s “September in the Rain” 
and Irving Berlin’s “How Deep is the 
Ocean” to jazz standards such as Thelonius 
Monk’s “Monk’s Dream” and “‘Round 
Midnight,” John Coltrane’s “Giant Steps,” 
Charlie Parker’s “My Little Suede Shoes,” 

and Silver’s “Song for My Father.” He paid 
special tribute to Neil Hefti “for arranging 
all those songs for the Basie band” before 
playing the Basie hit, “L’il Darlin.” 

Two numbers were from arrangements 
Apicella wrote for a concert with bassist 
Dave Holland: Duke Ellington’s “Come 
Sunday” and the legendary hymn “Amazing 
Grace.” Apicella’s wife, violinist Amy 
Bateman, sat in as a special guest for a 
performance of Wayne Shorter’s “Witch 
Hunt.”

No Apicella performance, though, would be 
complete without something by Grant 
Green. In this case, it was “Sunday 
Morning,” from Apicella’s 2014 Zoho 
album, Big Boss. That album was described 
by allaboutjazz.com’s Dan Bilawsky as “a 

record that speaks of good times, fun 
grooves, and high spirits…Apicella takes 
everyone to church, shuffles along in high 
spirits, and delivers no-frills-blues-funk with 
vim and vigor.”

Apicella told Jersey Jazz he plans to return to 
Shanghai Jazz, and he is looking forward to 
an April 3 perform ance at the Westfield 
Memorial Library Weiss Family Jazz Series. 
His new album, Groove Machine, will be 
released May 1, with a CD release party 
scheduled for May 12 (Mother’s Day) at the 
Blue Note in New York. JJ

Funding for the New Jersey Jazz Society socials 
has been made possible in part by Morris Arts 
through the N.J. State Council on the Arts/
Department of State, a partner agency of the 
National Endowment for the Arts.

charlie apicella trio Plays two eclectic sets at november social 
By sanford Josephson

Photo by Tom Salvas

  JerseyreviewsJazz

A new Jersey Jazz society membership 
wth Jersey Jazz subscription makes a 
great birthday gift!

Plus, if you’re already an NJJS member,  
a gift membership is just $25! 

See page 47 for details!
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This month there were 
fewer CDs arriving for 

consid eration, but 
among them were some 

wonderfully listenable albums.

n Of all the non-musicians who influenced jazz, 
norman Granz was one of the most important 
to grace the scene. He was committed to jazz and 
racial equality in equal measures. His strong stand 
in booking his Jazz at the Philharmonic concerts, 
events that featured racially mixed performers, only 
at venues that would allow integrated audiences 
helped to break down many barriers that had long 
existed. He founded the Clef and Norgran record 
labels, and eventually folded them into the Verve 
label, home of many mainstream artists like Roy 
Eldridge, Lester Young, Flip Phillips, Illinois Jacquet, 
Coleman Hawkins, Ben Webster, Johnny Hodges, 
Tal Farlow and Anita O’Day, among many others 
who would probably not have had the kind of 
opportunities to record that Verve offered without 
the support of Granz. His management of Ella 
Fitzgerald and Oscar Peterson helped to make them 
superstars, and not just with jazz enthusiasts.  

Norman Granz – The Founder (Verve – 
B002915202) is a four-disc compilation that offers 
a superb overview of the recorded output that was produced by Granz during 
the 1940s and 1950s. Granz was an enthusiast for the kind of jam session 
approach that he used as a basis for his JATP concerts, and much of his 
recording sessions reflected that kind of preference. He was also wise enough 
to recognize the value of big bands whether as instrumental units like the 
Count Basie Orchestra or to support singers like O’Day, Fitzgerald or Mel 
Tormé. Another favorite approach was to match up a pair of outstanding 
leaders like Gerry Mulligan and Ben Webster, or Lee Konitz and Jimmy Guiffre. 
He extensively recorded two of the seminal figures in jazz, Art Tatum and Billie 
Holiday. 

Kudos go to Tad Hershorn, author of the definitive Granz biography, Norman 
Granz: The Man Who Used Jazz for Justice, for his informed and informative 
liner notes, and his wise choices of tracks to represent the Granz oeuvre. The 
resulting package is a fitting tribute to an important figure in jazz history. 
(www.amazon.com)

Cory Weeds of the Cellar Live label has started a new label, Reel to Reel, to 
release historic recordings. He and Zev Feldman, who has had extensive 
experience in releasing this kind of material have teamed up to form this label, 
and they have live recordings by Cannonball Adderley and Etta Jones as their 
first releases.

n The set from cannonBall adderley, Swingin’ in Seattle: Live at 
the Penthouse 1966-67 (reel to reel – 001) is taken from live broadcasts 

from the club. The eight tracks of music, selected 
from the four nights of broadcasts, feature 
Adderley’s quintet with Adderley on alto sax, 
brother Nat Adderley on trumpet, Joe Zawinul on 
piano, Victor Gaskin on bass and Roy McCurdy on 
drums. The group was in a transition period from 
the straight-ahead, hard bop approach of 
Adderley’s earlier groups, and the more commercial 
funky sounds that marked his later years. The songs 
are Jimmy Heath’s “Big P,” Cannonball’s “Sticks,” 
Charlie Parker’s “Back Home Blues,” Zawinul’s “74 
Miles Away” and “Hippodelphia,” plus “The Girl 
Next Door,” “Somewhere” and “Manhã de 
Carnaval.” As with any Adderley recording, it 
swings from beginning to end. Some of the playing 
might be a bit out for those with strictly 
mainstream tastes, but this is exciting music that 
stands the test of time.  
(www.cellarlive.com)

n A Soulful Sunday: Live at the Left Bank 
(reel to reel – 002) is a particularly valuable 
etta jones recording, for it comes from 1972 
during a period when she did not make any 
commercial releases. Pianist Cedar Walton’s trio 
with Sam Jones on bass and Billy Higgins on drums 
provides the instrumental support for Jones. 

Following a trio take on “Theme from Love Story,” Jones arrives on stage for 
her nine-song program. Her set was interesting and included her big hit, “Don’t 
Go to Strangers,” the song that brought her to wider attention in 1960. Her 
selections included a few unexpected choices like “This Girl’s in Love With You” 
and “Love Nest.” She revives a song that she introduced in 1944, “Blow Top 
Blues,” and gives her takes on a couple of great ballads, “If You Could See Me 
Now” and “You Better Go Now.” Walton’s trio nicely complements her 
vocalizing. Jones was probably among the most underrated of jazz singers. 
While she had a long run of popularity, especially during the 35 years when she 
was partnered with tenor saxophonist Houston Person, she seems to get 
overlooked when people think of the cream of the crop of jazz vocalists. Listen 
to this collection, and you will start looking for more Eta Jones recordings. 
(www.cellarlive.com) 

n Storyteller (Iris ornig music – 1809) is a collection of ten original tunes 
by bassist IrIs ornIG. As she demonstrated on her previous albums, Ornig 
has a wonderful sense of melody, and her original songs quickly feel like old 
friends. She has enlisted Jonathan Powell on trumpet and flugelhorn, Jeremy 
Powell on tenor sax, Addison Frei on piano and Allan Mednard on drums to join 
her for this energetic collection. The band is tight in their ensemble work. Each 
of the players is given plenty of solo space, and they never waste the oppor-
tunities, playing cogent soli, that are tasty and interesting. Ornig has put 
together a program that should appeal to anyone who enjoys hearing good 
music well played. (irisornig.com)
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other Views
By Joe Lang  
Past NJJS President

Producer Norman Granz shown in his office in 1987 
next to a drawing of Ella Fitzgerald by Pablo Picasso. 
Photo by Tad Hershorn.
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n Bassist carlos HenrIQuez new recording, 
Dizzy con Clave (rodBros music – 1002), a 
scintillating tribute to Dizzy Gillespie was, appro-
priately enough, recorded live at Dizzy’s Club Coca-
Cola. Gillespie was one of the first American jazz 
players to incorporate the sounds of Afro-Cuban 
music into his repertoire. Henriquez has chosen 
seven tunes composed or co-composed by 
Gillespie, “A Night in Tunisia,” “Groovin’ High,” 
“Bebop,” “Guarachi Guaro,” “Con Alma,” “Manteca” 
and “Kush,” plus “Tin Tin Deo” by Chano Pozo and 
“Trinidad, Goodbye” by Kenny Barron for his octet 
to assay. Henriquez on bass, Michael Rodriguez and 
Terrel Stafford on trumpets, Malissa Aldana on 
tenor sax, Marshall Gilkes on trombone, Manuel 
Valera on piano, Anthony Almonte on conga and 
vocals, and Obed Calviare on drums comprise the 
band. Henriquez’s arrangements are well 
conceived, and provide for plenty of exciting 
listening. This is music that carries on the tradition 
of integrating Latin sounds with jazz that Gillespie 
established over 70 years ago. He would find this 
program satisfying, and be pleased that Henriquez 
and his colleagues are carrying on his affinity for 
this style of music. (rodbrosmusic.com)

n mIKe ledonne and the GrooVer Quartet 
have been together off and on for almost 20 years. 
Their latest album, From the Heart (savant – 
2168) shows the range of their approach to the 
classic organ/sax/guitar/drums format. The players 
are LeDonne on organ, Eric Alexander on tenor sax, 
Peter Bernstein on guitar and Joe Farnsworth on 
drums, with Mike Clark filling the drum seat on the 
two funk-oriented selections, “From the Heart” and 
“Here Comes the Doctor,” both composed by 
LeDonne, as is the catchy “You’ll Never Know What 
You Mean to Me.” The track that will set your 
player on fire is “Fun Day,” written by Stevie 
Wonder. LeDonne is always full of surprises, and his 
bandmates are also wonderfully creative. Alexander 
has been among the most acclaimed and 
in-demand tenor men on the scene for the last 
several decades. Bernstein seems to have a 
limitless supply of interesting lines flowing from his 
fertile imagination. Farnsworth is one of those cats 
who can fit the accolade of a drummer’s drummer. 
Put them all together, and they produce the kind of 
memorable sounds that are found on From the 
Heart. (www.jazzdepot.com)

n In July of 1997, pianist Fred HerscH played his 
first gig at The Village Vanguard as leader of his 
working trio. Hersch was excited about this 
weeklong engagement, and had the three sets on 
Friday night recorded for his private use. Recently, 
he came across the material. Upon listening to it 
again, he believed that culling the best takes from 

the three sets, and releasing them on an album 
was a wise choice. How lucky we are that he did 
so. Fred Hersch Trio ’97 (self-produced) contains 
eight tracks of superb music. Hersch and his fellow 
bandmates, bassist Drew Gress and drummer Tom 
Rainey had been playing together for about six 
years at the time of this recording, and their 
musical empathy shines through on each selection. 
The program comprises five standards, “Easy to 
Love,” “My Funny Valentine,” “Three Little Words,” 
“I Wish I Knew” and “You Don’t Know What Love 
Is;” two originals by Hersch, “Evanessence” and 
“Swamp Thing;” plus “Andrew John” by Gress. 
Hersch was already established in 1997 as one of 
the most acclaimed jazz pianists on the scene, and 
this collection wonderfully illustrates why that was 
true then. He remains so today, and having this 
taste of his artistry from 20 years ago is welcome 
indeed. (fredhersch.com)

n Soliloquy (self-produced) is a lovely solo piano 
recording by alan PasQua. It was recorded on 
his own Hamburg Steinway D. He gives understated 
interpretations of nine standards, “Hello Young 
Lovers,” “I Got It Bad (and That Ain’t Good),” “Lotus 
Blossom,” “I See Your Face Before Me,” “In a 
Sentimental Mood,” “Embraceable You,” “Isn’t It 
Romantic,” “A Time for Love” and “There Are Such 
Things,” plus Bob Dylan’s “Girl from the North 
Country.” Pasqua stays close to the melody, adding 
subtle personal enhancements that perfectly 
complement the tune. His touch is soft and gives 
each selection a special gentleness that fits the 
program. Soliloquy is an 
appropriate title for this 
gathering of solo piano 
gems that fills the better 
part of an hour with music 
to be savored.  
(www.alanasqua.com)

n Considering that pianist/
vocalist/composer/lyricist 
BoB dorouGH was on 
the scene for about 70 
years, it is surprising how 
sparse his recorded output 
was, so any new material 
from this jazz legend is 
welcome. But For Now 
(enja – 9627) is a 2015 
recording with German alto 
saxophonist Michael 
Hornstein and bassist Tony 
Marino. The program has 
Dorough vocalizing on ten 
selections, “Baltimore 
Oriole,” “The Girl From 

Ipanema,” “Stars Fell on Alabama,” “But for Now,” 
“Indian Summer,” “Better Than Anything,” “Prelude 
to a Kiss,” ”Georgia on My Mind,” “Body and Soul” 
and “Take Five,” with Hornstein’s alto being the 
center of attention on “The Shadow of Your Smile’ 
and “Harlem Nocturne.” Dorough had one of the 
most individual and identifiable voices in jazz. It 
was not a classic voice, in fact is not easily 
described. This unique vocal instrument was 
combined with an equally unique approach to 
phrasing and lyric interpretation giving the entire 
package a special place in the realm of jazz vocals. 
This uniqueness also carried over into his bebop-
based pianism. Hornstein is an assured and ear-
catching alto player. This recording was a reunion 
of two cats who admired each other’s artistry since 
first meeting in 1981. They had performed together 
intermittently over the years, but this was their first 
time back together in many years. With support 
from Marino, they created an album that highlights 
the strengths of all the participants. But For Now is 
for now and forever. (www.enjarecords.com)

n Times have certainly changed. It was not long 
ago that resistance by the general public would be 
the reception given to an album of love songs 
originally written for a woman to sing to a man, but 
recorded by a man. Well, today, PHIlIP cHaFFIn 
has taken this step with Will He like Me? (Ps 
classics – 1836), and the result is a collection of 
17 songs on 14 tracks that take the listener through 
the story on one gay man’s love life. Chaffin has a 
strong Broadway voice that immediately catches 

your attention. The songs 
are from the world of 
musical theater, and 
include the familiar, “I 
Didn’t Know What Time It 
Was,” “Happiness Is Just a 
Thing Called Joe,” “I Got 
Lost in His Arms” and 
“Don’t Ever Leave Me,” but 
most are more likely to be 
most recognizable to 
listeners with a deeper 
knowledge of this genre of 
music, songs like “Cooking 
Breakfast for the One I 
Love,” “Man With a Load of 
Mischief, “Lovely, Lonely 
Man” or “A Tender Spot.” If 
you allow yourself to accept 
the premise of the album, 
and enjoy good songs well 
sung, you will find Will He 
Like Me? to be a delight.  
(www.psclassics.com)  JJ
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Multi-reedist Dan 
Levinson led eight of 

the best trad/swing musi-
cians on the metro NYC 
scene in a sold-out concert 
at the 300-seat Bickford 
Theatre in the Morris 
Museum on Monday, 
November 12.  The event 
has been an annual 
fundraiser for the 
Morristown Museum. There 
has been some concern 
about whether the theatre’s  
jazz series will continue after 
the departures of the 
previous theater director 
and programmer/publicist 
in June, but with an 
audience response like this, it would seem the thetre would be well 
advised to continue to progra jazz.  

The leader on clarinet and tenor sax was joined by Warren Vaché 
(trumpet/vocals), Bria Skonberg (trumpet/vocals)), Mariel Bildsten 
(trombone), Rossano Sportiello (piano), Molly Ryan (rhythm 
guitar/vocals), Rob Adkins (bass) and Mark McLean (drums).

This octet hit the stage running with Hoagy Carmichael’s “Jubilee.”  
Bria Skonberg sang a lilting “Don’t Be That Way” from the Benny 
Goodman songbook, and then Mariel Bildsten gave the crowd 

“Dicky’s Dream”, made 
famous by Basie Orchestra 
trombonist Dicky Wells.  
Molly Ryan offered “It’s 
Like Reaching for the 
Moon,” popularized by 
Billie Holiday. Bildsten had 
another solo feature with 
“Blue Cellophane,” asso-
ciated with Ellington trom-
bonist Lawrence Brown, and 
Molly and Bria serenaded 
each other with “I Would 
Do Anything for You.”  
Warren Vaché had a 
touching ballad duet with 
Rossano on “I’ve Grown 
Accustomed to Her Face,” 
before the ensemble 

returned for Dan Levinson’s charmingly jazzed-up arrangement of 
Stephen Foster’s “Jeanie With the Light Brown Hair”.

Molly had another vocal feature on the seasonable “I’ve Got My 
Love to Keep Me Warm.” Rossano led the rhythm section in his 
original “Blues for Basie” (winding up with a hard-swinging boogie-
woogie section), and Dan offered a vocal and a tender tenor sax 
account of the Henry Mancini/ Leslie Bricusse theme for the 1967 
film e Two for the Road.  The whole band returned on this Veteran’s 
Day with Dan’s propulsive new arrangement of “America the 
Beautiful”, which I hope gets recorded. The audience roared.  JJ
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all-star “Bickford Benefit Band” Packs the House in morristown
By John herr

Musicians, watch your 
gigs take off… FRee  

for NJJS 
Members!

Contact  
eblast@njjs.org

(limitations apply)with NJJS’s monthly 
jazz E-Blasts!

The annual All-Star Bickford Benefit Band fundraising performance played to a full house 
at the Bickford Theatre in Morristown on November 12. Photo by John Herr.
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Check out our huge inventory of 
rare and hard to find jazz CDs at 

only $4 each or 3 for $10. (plus shipping).

used cds  
from njjs!

The whole jazz alphabet from Arturo and to Zoot. Just 
visit www.njjs.org and click on “CDs and Vinyl Records 
for Sale” on the Jazz Support menu for full details and 
special offers.

All sales help support NJJS scholarships for NJ jazz studies students.

Give Peace a chance 
amani celebrates diversity 
at the watching arts center 
Holiday show 

By Mike Katz

The Watchung Arts Center, in 
Watchung, New Jersey, presented its 
annual holiday concert on Saturday 

evening, December 8. This year, the Arts 
Center is celebrating its 40th anniversary of 
presenting musical events including jazz, as 
well as art and photography exhibits and 
other cultural activities.

The sold-out concert featured the group 
called Amani (Swahili for “Peace”) led by 
NJJS member Marty Eigen on tenor 
saxophone, flute and clarinet. The other 
musicians, most of whom are also NJJS 
members, were Fred Fischer on piano, Flip 
Peters on guitar, Gene Perla on bass, Nick 
Scheuble on drums and NJJS director 
Stephen Fuller, providing vocals. The 

concert took place in an 
intimate space on the 
second floor of the 
Center’s building located 
on Watchung Circle.

The program included 
holiday songs from a 
variety of traditions and 
sources. It included 
American holiday 
favorites “Winter 
Wonderland,” “The 
Christmas Song” 
(“Chestnuts roasting on 
an open fire...”) “Sleigh 
Ride,” “Let it Snow” and 
“Christmas Time is 
Here” (from A Charlie Brown Christmas). 
Other countries represented included 
England (“Scarborough Fair,” which was 
written and performed by Simon and 
Garfunkel and sung here by Stephen Fuller), 
Italy (“Tarantella”), Russia (“March from 
the Nutcracker”), and Caribbean 
(“Sailing”). Hanukkah was represented by 

the “Dreidel Song,” sung by Flip Peters and 
“Hava Nagila,” with vocal by Stephen Fuller.  
The audience was invited to join in for a 
medley of “Deck the Halls,” “Silent Night” 
(in English and German) and “We Wish 
You a Merry Christmas,” as well as the 
finale, José Feliciano’s “Feliz Navidad.”

A dessert reception for the musicians and 
audience followed the performance.  JJ
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Book review                       By Joe Lang 

SINATRA! THE SONG IS YOU: A SINGER’S ART 
By Will Friedwald  (Chicago Review Press, Chicago | 632 pages, 2018, $26.99, paperback)

Moving? Please email your new 
address to: editor@njjs.org; or mail to: 

NJJS, c/o Mike Katz, 382 Springfield Ave., 
Suite 217, Summit, NJ 07901.

It is a rare pleasure to find a book about Frank Sinatra that pushes 
most of the dark side of the Sinatra personae to the background, 

and concentrates instead on the singular artistry that placed Sinatra 
at the head of the class when it came to popular singing. In Sinatra! 
The Song Is You: A Singer’s Art, the subtitle points directly to the 
nature of this book, Friedwald has undertaken the task of analyzing 
the singing style of Sinatra in intricate detail, but has done so in a 
highly readable fashion that brings a welcome depth of insight, 
opening up a listener’s ears to discovering subtleties that would pass 
unnoticed to most listeners, even those who are committed Sinatra 
enthusiasts.

In an extended opening chapter, “’Night and Day’: The Sinatra 
Style,” Friedwald explores, in a general sense, Sinatra’s approach to 
singing, preparing the reader for the subsequent nine chapters that 
are divided into three parts.

Part one, “The Skinny Years – ‘Of Love and Youth and Spring’,” 
examines the start of his career, his years with Tommy Dorsey, and 
the years during which his recording home was Columbia Records, 
with one chapter concentrating on his work with the first of his 
arrangers, Axel Stordahl 

The second part, “The Hat Years – ‘The Afternoon of a Faun’,” is 
primarily about the Capitol Years, and explores his relationships 
with the three primary arrangers with whom he worked during this 
period, Nelson Riddle, Billy May and Gordon Jenkins. Since his 
relationships with each of these men extended beyond his years with 
Capitol, each chapter covers the full extent of their working 
together.

The final part, “The Tux Years – ‘The Lion in Winter’,” covers the 
balance of his career in two chapters, the first of which covers the 
period from the founding of reprise Records through his first 
attempt at retirement, and the second which covers the remaining 
years of his career. Friedwald examines his vast catalog of recordings 
in detail, sometimes in ways that might seem like overkill to some 

readers, but he makes even the minutiae interesting, and achieves 
what seems to be his objective — to make the reader want to listen 
to the recordings with an increased awareness of the many factors 
that went into each song being released in precisely the way that 
Sinatra desired. 

He calls upon personal recollections of many of the participants at 
the recording sessions to provide insights about the Sinatra methods 
and perspectives. He also explores the personal relationships that 
Sinatra had with the arrangers, and many of the musicians, and how 
those relationships affected the final product.

This is a book that can be appreciated on many levels. For those 
with a casual interest in the work of Frank Sinatra, this volume is 
likely to bring a new perspective to them, and is likely to turn their 
casual interest into a deeper appreciation of Sinatra’s artistry. For 
the more committed Sinatra enthusiast, this will be red meat, the 
kind of detailed appreciation of what he accomplished that makes 
them place Sinatra on a pedestal.

To achieve this, Friedwald has committed himself to countless 
hours of listening to and analyzing the thousands of tracks that 
Sinatra recorded. His observations are well articulated, often with 
elements of his quirky sense of humor present. As with all of 
Friedwald’s writings, he is sure to cause some controversy, but he 
will also make you think about the Sinatra music in ways that will 
enrich you enjoyment of his output. 

This is a revised paperback edition of a book originally published in 
1995, and it has expanded the original version by about 100 pages. 
Sinatra died in 1998 and since that time, many previously 
un released recordings, mostly from concerts and radio or television 
broadcasts, have come into public release. In addition, there have 
been vast amounts of additional material written about the singer. 
These sources have provided Friedwald with the expanded materials 
that have made this revised edition a logical, valuable extension of 
the project he originally undertook over 20 years ago.   JJ
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Morris Jazz
the Bickford 

theatre at the Morris Museum, 
Morristown tickets/information:  
973-971-3706

The Great Groundhog Day Jam has a long 
history of prying jazz fans out of their warm 
burrows and into the chill of February in 
order to welcome the advent of spring 
(hopefully) with a dose of hot jazz. It coin-
cides with a slow period for musicians, so 
we manage to get top players who might 
have full calendars a bit later in the year.

For the February 4 edition, MC herb 
Gardner has recruited a fine band. He will 
play both trombone and piano once again, 
joined by others from New England, New 
York and New Jersey. 

They include Fred vigorito (hot cornetist 
from the Galvanized Jazz Band) and 
clarinetist Joe Licari (who refers to himself 
as The Invisible Clarinetist), backed by a 
rhythm section that includes James 
chirillo (guitar), Mike Weatherly (bass) 
and robbie scott (drums). Popular 
vocalists Abbie and sarah Gardner will be 
back, of course. Familiar names playing 
new material this year. Order tickets now 
for choice seats.

Bix Beiderbecke had a short recording 
career, but his original voice was 
recognized by musicians of the 1920s as an 
artist to emulate. 

The Bickford celebrates his musical contributions with their annual Big Bix 
Beiderbecke Birthday Bash, and fans of hot jazz respond by filling the seats 
in the Bickford’s acoustic hall.

Cornetist Mike Davis has decided to concentrate on Bix’s material from The 
Wolverines, arguably the most engaging parts of the Beiderbecke canon. Mike 
is an acknowledged Bixian, and gets just the right sound out of the same model 
cornet that his hero played towards the end of his career. 

He’ll be surrounded by NYC musicians who share his zeal, skills and knowledge 
of the music. Dan Levinson and Jay rattman will both play reeds, with 
Dalton ridenhour at the piano, Bob sacchi on tuba, Jared engel on banjo 
and Jay Lepley behind the drum set. Quite a line-up!

This year the tribute is scheduled for March 11. You’ll want to secure your 
tickets early for the best reserved seats in a crowded room. Use the www.
morrismuseum.org website or call the Box Office at (973) 971-3706.

As the weather warms, you’ll be treated to a trifecta of piano greats, playing in 
different styles, so you’ll want to compare and contrast them. rio clemente, 
the Bishop of Jazz, returns on April 8, possibly joined by some guests, with a 
rousing program, as we’ve come to expect from him. 

Many Bickford regulars got their first taste 
of the four-handed skills of stephanie 
trick and Paolo Alderighi last year, and 
are looking forward to their return on May 
6. They don’t play in this area often, so 
this is a rare treat. Another out-of-towner 
is London’s stride and boogie woogie 
great neville Dickie. He has the good 
sense to team up with a pair of American 
favorites, Joe and Paul Midiri (reeds and 
drums) for his return on May 23. Fans 
enjoy this unlikely combination of talents, 
as do the three players themselves. — 
Bruce Gast

Museum members $18, non-members 
$20, seniors, $18. All shows start at 7:30 
pm and are assigned seating; for best 
seats, order early.

Jazz At The 
Sanctuary
1867 sanctuary at ewing 
101 scotch road, ewing 
tickets/information:  
609-392-6409

The NJJS co-sponsors jazz events at 1867 
Sanctuary at Ewing and members receive 
a $5 discount on admission. This beautiful 
Romanesque Revival church hall has 
exceptional acoustics, padded seating 
and is wheelchair-accessible. 

Concerts are either one 90-minute set, or 
two sets with intermission. Free light 
refreshments (including cookies!) are 
served.

The January bill features: nate Phillips (piano jazz, Jan. 2 at 7:30 pm); the rick 
Fiori trio (Jan.11 at 8 pm); Alex Laurenzi Quartet (Jan. 12 at 2 pm); Luiz simas, 
(Brazilian piano jazz, Jan. 13 AT 3 pm); and the Alex Otey trio (Johnny Mercer 
songs, Jan. 20 at 3 pm).

December at the Sanctuary $20 for general admission and $5 for students with 
ID. Group tickets (10 or more in advance) are $15 each. Tickets are available 
online, at the box office 609-392-6409 or by email: 1867sanctuary@
preservationnj.org. 

’round 
jersey

JerseyeventsJazz

’Round Jersey concerts are produced in 
conjunction with the New Jersey Jazz Society.

FAMILY AFFAIR: Abby Gardner joins her singing sister Sarah and MC/
trombonist father Herb for the Great Groundhog Day Jam on Feb. 4.

Abby Gardner

Sarah Gardner
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About NJJS
Mission statement: The mission of the New Jersey Jazz Society is to promote and 
preserve the great American musical art form known as Jazz through live jazz 
performances and educational outreach initiatives and scholarships. 
To accomplish our Mission, we produce a monthly magazine, JERSEY JAZZ, sponsor 
live jazz events, and provide scholarships to New Jersey college students studying 
jazz. Through our outreach program, “Generations of Jazz,” we go into schools to 
teach students about the history of jazz while engaging them in an entertaining and 
interactive presentation. _______
Founded in 1972, the Society is run by a board of directors who meet monthly to 
conduct the business of staging our music events, awarding scholarships to New 
Jersey college jazz students, and conducting Generations of Jazz programs in local 
school systems, among other things. The membership is comprised of jazz 
devotees from all parts of the state, the country and the world. 
The New Jersey Jazz Society is a qualified organization of the New Jersey Cultural Trust.

visit www.njjs.org, e-mail info@njjs.org for more information on any of our 
programs and services:

e-mail updates Student scholarships  Pee Wee Russell Memorial Stomp   
Collaborative Jazz Concerts:   

Ocean County College  Bickford Theatre/Morris 1867 Sanctuary at Ewing
NJJS supports JazzFeast presented by Palmer Square, Downtown Princeton.
NJJS is a proud supporter of the Morristown Jazz & Blues Festival, the NJCU 
President’s Jazz Festival in Jersey City, and more.

Member Benefits
what do you get for your dues?
n Jersey Jazz Journal — a monthly journal considered the best jazz society 

publications in the country, packed with feature articles, photos, jazz 
calendars, upcoming events and news about the NJ Jazz Society.

n Free Jazz socials — See www.njjs.org and Jersey Jazz for updates.

n Musical events — NJJS sponsors and co-produces a number of jazz events 
each year, ranging from intimate concerts to large dance parties and 
picnics. Members receive discounts on ticket prices for the Pee Wee Russell 
Memorial Stomp. Plus there’s a free concert at the Annual Meeting in 
December and occasionally other free concerts. Ticket discounts (where 
possible) apply to 2 adults, plus children under 18 years of age. Singles may 
purchase two tickets at member prices. 

n the record Bin — a collection of CDs, not generally found in music stores, 
available at reduced prices at most NJJS concerts and events and through 
mail order.  

n Free listings — Musician members get listed FREE on our website.

Join NJJS 
memBersHIP leVels Member benefits are subject to update. 

n Family/individual $45: See above for details.
n Family/individual 3-yeAr $115 See above for details.
n youth $15: For people under 21 years of age. Be sure to give the year of 

your birth on the application where noted. 
n Give-a-Gift $25: Members in good standing may purchase one or more gift 

memberships at any time for only $25 each. Please supply the name and 
address of giftee. Good for new memberships only.

n Fan ($75 – $99/family)
n Jazzer ($100 – $249/family)
n sideman ($250 – $499/family)
n Bandleader $500+/family)

n corporate Membership ($1000)

to receive a membership application,  
for more information or to join:  

Call 973-610-1308 or email membership@njjs.org  
OR visit www.njjs.org  

OR simply send a check payable to “NJJS” to: New Jersey Jazz Society,  
c/o Mike Katz, 382 Springfield Ave. Suite 217, Summit NJ 07901.

Members at Jazzer Level and above 
receive special benefits. These 
change periodically, so please 
contact Membership for details.

As a working musician member of the New 
Jersey Jazz Society, we want to be sure 

you‘re aware of the special benefits available 
to you. We’re also very interested in attracting 
new NJJS Member Musicians, and your 
assistance in achieving that goal is greatly 
appreciated. Please help us spread the word!

here are some of the Member Musician 
special benefits you should know about.

4 Announce your gigs  
in our monthly e-mail blasts

FREE (limitations apply)

4 Advertise your gigs  
on our website

Special Member Musician Rates

4 Promote your gigs and CDs  
in Jersey Jazz magazine

Space Permitting

4 List your name and contact info 
on our website’s Musician’s Page

FREE (includes link to your website)

Why not attend one of our free 
monthly Jazz Socials at Shanghai 
Jazz in Madison, NJ where you 
can meet and network with fellow 
musicians and other jazz fans. 

ATTENTION!
MusiciAn  
MeMBers
YOUR NJJS BENEFITS

To learn more or inquire about joining the NJJS as 
a Member Musician please e-mail Pete Grice at 

membership@njjs.org
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In my early years in 
New York City, I 

lived for a while in a basement apartment 
on West 10th Street with the singer Dave 
Lambert. He had broken up with his wife, 
who had found an apartment on 12th 
Street. There was a huge, ugly old upright 
piano in her front room that she wanted to 
get rid of. Dave and I asked around and 
couldn’t find a taker for the thing, so we 
decided to take it apart and gradually 
dispose of the parts in the 
trash cans outside. 

We got all the wood 
removed and disposed of, 
and were faced with the huge 
cast iron plate that held the 
strings. We thought we 
could break it apart. We 
started hitting it with a five 
pound sledge hammer, but it 
wouldn’t break. It would just 
bounce up in the air when 
we hit it, and would fall back 
with a terrific crash, the 
strings making a wonderful 
howl. 

Dave borrowed a bigger 
hammer, and, taking turns 
with it, we finally made a 
crack in the casting and then 
the whole thing came apart. 
Each piece weighed over ten 
pounds, and we had to put 
just one at a time in the 
bottom of a garbage can to 
keep the garbage men from 
rejecting the load. It took us 
a couple of weeks to get rid 
of the evidence.

n Playing tenor at the 
Vanguard recently, Scott 
Robinson had on a grey 
jacket covered with Japanese 
calligraphy in different 

bright colors, while the rest of the band was 
mostly wearing dark blue blazers. Scott’s 
jacket was one of his wife’s handmade 
outfits, which he always wears when 
performing. 

Scott stood up to play a solo and Gary 
Smulyan, seated next to him, was very 
enthusiastic about it. When Scott sat back 
down, Gary leaned over and said, “Must 
take a lot of air to blow that thing as loud as 
that jacket!”

n Zez Confrey was well known 
for a couple of compositions for 
the piano that he wrote in the 
1920s and which remained 
popular for years as piano 
show pieces. While growing up 
in Southern California, Jean 
Packard would hear her father, 
a radio technician, play 
Confrey’s “Kitten On the Keys” 
and “Dizzy Fingers” on their 
piano.

Jean learned the piano herself, 
and early in her professional 
career she played for two years 
at the 133 Club in New York 
City, where she became friends 
with Zez Confrey’s son Paul, 
and his girlfriend. When the 
couple married, Jean played for 
their wedding. 

Once, when Jean’s father came 
to visit her, he met the Confreys 
and they all went to Jean’s 
apartment where her father, 
who was a magician and 
prestidigitator as well as a 
pianist, entertained them.

At a later time, when she was 
living in Washington DC, Jean 
did research for Paul at the 
Library of Congress. She says 
there were two drawers there 
filled with Zez Confrey 

compositions. He spent many years writing 
for jazz bands and composing popular 
music, and passed away in 1971.

n Art Weiss had been hired to play with a 
Peter Duchin band in Hawaii for 10 days. 
As he had begun lessons with a new piano 
teacher, he was determined to keep up 
practicing momentum and looked around 
his hotel for a piano. 

He found one in a show room that was 
closed for renovation. Construction was 
underway daily, but the piano was in a 
remote corner and Art further deadened the 
sound with a heavy tarp.

Art said, “I practiced scales and arpeggios 
daily for several hours, convinced that the 
sound was too low to bother the workers. 
On my last day on the island, I announced 
facetiously, ‘Thanks to all of you for your 
patience. I promise when I play my 
Carnegie Hall Concert you’ll all be invited.’

A nearby worker responded: ‘You ain’t 
gonna play THAT crap, are ya?’”

n A friend of Rick Faulkner’s, an older 
pianist, told him about a solo piano gig he 
was playing in a bar. A gentleman with a 
British accent requested a couple of fairly 
obscure standards. At a break, the pianist 
went over and started a conversation with 
the man, saying, “I’m surprised that you’re 
familiar with those songs. Are you a 
musician?” The man answered, “Me and my 
mates had a band back in the U.K.” 

After he left, the waitress said, “You know 
who that was, right?”’  It was Paul 
McCartney.

n Andy Weis posted on Facebook about a 
band that played in a club near where he 
lives, with a keyboard player and two female 
backup singers. They were performing to 
tracks on the sound system, lip synching. 
Andy said, “The keyboard wasn’t even 
plugged in! I wondered if I should have 
gone to acting school instead of Berklee.”  JJ

New JerseyjazzSociety

From the crow’s nest 

By Bill crow

Bill Crow is a freelance musician and writer. His articles have appeared in DownBeat, The Jazz Review, and Gene Lee’s Jazzletter. His books include Jazz Anecdotes, 
From Birdland to Broadway and Jazz Anecdotes: Second Time Around. The preceding is reprinted with permission from Allegro, the monthly magazine of AFM Local 802.
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what’s new? 
Members new and renewed

renewed members
Irwin Blake, Somerset, NJ

Phyllis Blanford, Newark, NJ

Elizabeth Carr, Neptune, NJ

Russell B. Chase, Kendall Park, NJ

Leonard Feiner, Springfield, NJ

Herb Gardner, Norwood, MA

Bruce Gast, Watchung, nJ

Faith Giovino, Bound Brook, NJ

Paul Gutheil, Glen Rock, NJ

Otto Harrassowitz, Newark, NJ

Michal Holzman, North Kingston, RI

Charles Huck, Somerville, NJ

Severn Ker, Brookport, OH

W. Ronald Lilly, Branchburg, NJ

Jack and Clare May, Montclair, NJ

John Morton, Hillsdale, NJ

Daniel Muccia, Glenridge, NJ

James Nissel, Malvern, PA *

Lynn Redmile/Danny Tobias, Mercerville, NJ

Scott Ricketts, Hillsborough, NJ *

Cheri Rogowsky, Scotch Plains, NJ *

Alex Samu, College Point, NY

Gail Schaefer, Brick, NJ

David Voorhees, Hopewell, NJ *

William Weisberg, Fort Lee, NJ

Joel Zelnik, Closter, NJ

new members
TJohn Capouya, Tampa FL † 

Russell Chase, Kendall Park, NJ

Eileen Cunningham, New Providence, NJ

Michael Kulakis, Brielle, NJ

Logan Mitchell, Wharton, NJ

Barbara Sabella, North Arlington, NJ

Elizabeth Surlese, West Orange, NJ *

We welcome all who recently joined NJJS or renewed their memberships. We’ll eventually see everyone’s name here as they renew at their particular 
renewal months. Members with an asterisk took advantage of our three-years-for-$115 membership; new members with a † received a gift 

membership. Members who joined at a patron level appear in bold type. includes renewed and new members through October 30, 2018.
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allamuchy
rutHerFurd Hall
1686 County Road 517
908-852-1894 ext. 335

allentown
jazz VesPers at 

allentown 
PresByterIan cHurcH

20 High Street
609-259-7289
1st Saturday February-June

asbury Park
Hotel tIdes
408 7th Ave.
732-897-7744

lanGosta restaurant
100 Ocean Ave.
732-455-3275

tIm mcloone’s  
suPPer cluB

1200 Ocean Ave.
732-744-1155

moonstrucK
517 Lake Ave.
732-988-0123

tHe saInt
601 Main St.
732-775-9144

atlantic city
asBury unIted  

metHodIst cHurcH
1213 Pacific Ave.
908-348-1941
Jazz Vespers 3rd Sunday of 
the month, 4 pm

Bernardsville
Bernard’s Inn
27 Mine Brook Rd. 
908-766-0002
Monday – Saturday 6:30 pm 
Piano Bar

rudolPH’s steaKHouse
1 Mill St. 
908-766-7979
Friday, Saturday, 7:30 - 10:30 pm 

Boonton
maXFIeld’s on maIn
713 Main St.
973-588-3404
Music Wednesdays  

through Sundays

cape may
VFw Post 386
419 Congress St.
609-884-7961
Cape May Trad Jazz Society
Some Sundays, 2 pm  

live Dixieland

mad Batter 
19 Jackson St.
609-884-5970 

Wednesdays 7:30–10:30 pm

merIon Inn 
106 Decatur St.
609-884-8363
Jazz piano daily 5:30–9:30 pm

carteret
zIon eVanGelIcal 

lutHeran cHurcH Hall
712 Roosevelt Ave.
908-541-6955
Somerset Jazz Consortium
Usually 3rd Monday, 7–9 pm

chatham
concerts on maIn –

oGden PresByterIan 
cHurcH

286 Main St.
973-635-5567

cliffside Park
VIlla amalFI
793 Palisade Ave.
201-886-8626
Piano jazz Fridays & Saturdays

closter
musIclaB - temPle BetH el
221 Schraalenburgh Rd.
201-768-5112

convent station
tHe cozy cuPBoard 
4 Old Turnpike Rd.
973-998-6676

cresskill
GrIFFIn’s restaurant
44 East Madison Ave.
201-541-7575
Tuesdays & Wednesdays 

deal Park
aXelrod PerFormInG 

arts center
100 Grant Avenue
732-531-9106

dunellen
roXy & duKes  

roadHouse
745 Bound Brook Rd.
732-529-4464

maGGIe murray’s  
PuB House 

119 North Washington Ave.
732-629-7660
Jazz nights 1st and 3rd 

Wednesdays

edgewater
mItcHell’s FIsH marKet
541 River Rd. 
201-840-9311
Jazz with a skyline view, 

Thursdays 6–10 pm

orama
595 River Rd. 
201-945-2020
Curtis Lundy Group,  

1st Thursdays, 7:30–10:30 pm

edison
tHe coFFee House
931 Amboy Ave. 
732-486-3400

englewood 
BerGen Pac
30 N. Van Brunt St. 
201-227-1030

Blue moon meXIcan caFé
23 E. Palisade Ave.
201-848-4088
Sundays

ewing
VIlla rosa restaurante
41 Scotch Rd.
609-882-6841

1867 sanctuary at ewInG 
arts and cultural 
HavEn 

101 Scotch Rd. 
908-295-7739 
Regular jazz concerts – check 

their website for details

Fairfield
calandra’s 

medIterranean GrIlle
118 US Highway 46
973-575-6500
Piano – Fridays & Saturdays

calandra’s cucIna
216-234 Route 46
973-575-7720

Florham Park
Puleo’s BrIcK oVen
162 Columbia Turnpike
973-822-0800
Accordianist Eddie Monteiro 

with drummer Buddy Green, 
Wednesdays, 7–10 pm

Gladstone
Gladstone taVern
273 Main St.
908-234-9055

Hackensack
solarI’s restaurant  

and lounGe
61 River St.
201-487-1969
Big band swing first Tuesday  

of the month

stony HIll Inn
231 Polifly Rd.
201-342-4085
Friday & Saturday evenings

Hackettstown
mama’s cafe Baci
260 Mountain Ave.
908-852-2820
Saturdays, 9:30 –11:30 pm,  

full bar and tapas menu

Hackettstown center  
for the arts

181 Main St.
908-813-2626
Monthly jazz concerts/events

Haddonfield
HaddonFIeld metHodIst 

cHurcH
29 Warwick Rd.
Tri-State Jazz Society  

usual venue
Some Sundays, 2 pm

Haddon township
GIumarello’s restaurant 

& Bar
329 Haddon Ave
856-858-9400

Hoboken
PIlsener Haus & 

BIerGarten
1422 Grand St.
201-683-5465
Live music Thursdays, 8–12 pm,  

no cover charge

Hopatcong
PaVIncI restaurant
453 River Styx Rd.
973-770-4300
Big Band, 3rd Tuesday  

of the month

Hope
tHe Inn at mIllrace road
313 Hope Johnsonburg Rd. 
908-459-4884

jersey city
BrIGHtsIde taVern 
141 Bright St. 
201-435-1234  
Jazz jam every Monday

madame claude BIs
390 Fourth St.
201-876-8800
Gypsy jazz Tuesday & Thursday, 

7:30 pm to late

moore’s lounGe  
(BIll & rutH’s)

189 Monticello Ave.
201-332-4309
Fridays open jazz jam,  

open to all musicians, 
vocalists, dancers and  
spoken word artists; 
hosted by Winard Harper  
and Rosalind Grant  
8:30 pm – midnight

First Sundays 6–10pm

Featuring Winard Harper and 
special guests, $10 cover 

lake Hopatcong
stone water 
125 State Route 181
973-810-3858
Jazz piano/Sunday Brunch,  

11 am -3 pm

lambertville
deanna’s restaurant 
54 N. Franklin St.
609-397-8957

linden
roBIn’s nest  

rHytHm & Blues
3103 Tremley Point Rd.
Linden, NJ
908-275-3043

madison
sHanGHaI jazz
24 Main St.
973-822-2899
Wednesdays/Thursdays, 7 pm 
Fridays/Saturdays, 6:30 pm 
Sundays, 6 pm – No cover

mahwah
BerrIe center/ 

ramaPo colleGe
505 Ramapo Valley Rd.
201-684-7844

manalapan
monmoutH county 

lIBrary
125 Symmes Dr.
732-431-7220
Free monthly jazz concerts  

September – June 

manasquan
alGonQuIn arts tHeatre
173 Main St.
732-528-9211

mendham
BlacK Horse taVern
1 West Main St.
973-543-7300
Saturdays

metuchen
noVIta
New & Pearl Sts.
732-549-5306
No cover

HaIley’s HarP & PuB
400 Main St. 
732-321-0777

milford
alBa VIneyard
269 Riegelsville Warren Glen Rd.
908-995-7800

montclair
dlV lounGe
300 Bloomfield Ave. 
973-783-6988   
Open jam Tuesdays

Palazzo restaurant
11 South Fullerton Ave.
Fridays/Saturdays, 7 pm 

trumPets
6 Depot Square
973-744-2600
Tuesday/Thursday/Sunday, 7:30 pm, 

Friday/Saturday, 8:30 pm

morristown
tHe BIcKFord tHeatre  

at tHe morrIs museum
6 Normandy Heights Rd.
973-971-3706
Some Mondays, 7:30 pm

tHe communIty tHeatre
100 South St. 
973-539-8008

HIBIscus restaurant
At Best Western Morristown Inn
270 South St.
866-497-3638
Tuesdays, Fridays, Saturdays, 

Sunday brunch

rod’s steaK  
& seaFood GrIlle

One Convent Rd. (Madison Ave.)
973-539-6666

newark
27 mIX
27 Halsey St.
973-648-9643

BetHany BaPtIst cHurcH
275 Market St.
973-623-8161
Jazz vespers, and 1st Saturday

clement’s Place
15 Washington St.
888-466-5722
NJPAC & IJS jam sessions

de’BoraH’s jazz caFe
18 Green St.
973-848-0040
Friday/Saturday, 7:30-11:30 pm, 

Sunday, 1-4 pm

eleVen clInton
11 Clinton St.
862-234-2269
Friday, Saturday, Sunday brunch

Ideal lounGe
219 Frelinghuysen Ave.
973-824-9308

InstItute oF jazz studIes 
– rutGers unIVersIty 

John Cotton Dana Library, 185 
University Ave.

973-353-5595 
Frequent free concerts.

marcus B&P
56 Halsey St.
973-645-0004 
Sunday jazz brunch 
11:30 am – 3 pm

somewhere there’s music
You can find jazz all over the state  
in venues large and small.  
Here are just some of them.

Since music offerings frequently change, we recommend you call venue to confirm there is live music at the time you plan to visit.

Listings alphabetical by town. We continually update entries. Please contact editor@njjs.org if you know of other venues that ought to be here.  



January 2019 
 ___________________________________51

JerseyeventsJazz

tell them you saw it in Jersey Jazz!

We want to include any locale that offers jazz on a regular, ongoing basis. Also please advise us of any errors you’re aware of in these listings.

memorIal west unIted 
PresByterIan cHurcH

286 South 7th St.
973-242-1015
Jazz vespers monthly

new jersey PerFormInG 
arts center

1 Center St.
888-466-5722

taste Venue 
47 Edison Pl., 2nd floor 
973-642-8400 
Jazz Mondays 8:00 - 11:00 pm

tHe PrIory
233 West Market St.
973-242-8012
Fridays, 7 pm, No cover

new Brunswick
delta’s
19 Dennis St.
732-249-1551
Saturdays, 7–11 pm

due marI
78 Albany St.
732-296-1600
Saturdays, 7–11 pm

New Brunswick Jazz Project 
presents live jazz Fridays 
6:30-9:30 pm

tHe Hyatt reGency  
new BrunswIcK

2 Albany St.
732-873-1234
New Brunswick Jazz 

Project presents live jazz  
Thursdays, 8 –10:30 pm,

Inc Bar and KItcHen
302 George St.
732-640-0553
New Brunswick Jazz 

Project presents live jazz 
Wednesdays 8:00-11 pm

state tHeatre
15 Livingston Ave.
732-246-7469

Garden state ale House
378 George St.
732-543-2408
New Brunswick Jazz Project 

presents live jazz & jam 
session, Tuesdays, 9:30 pm 

newfield
laKe House restaurant
611 Taylor Pl.
856-694-5700

newton
tHe newton tHeatre
234 Spring St.
973-383-3700
Contact venue for schedule

north Bergen
watersIde restaurant
7800 B River Rd.
201-861-7767

north Branch
stoney BrooK GrIlle
1285 State Highway 28
908-725-0011

oak ridge
tHe GrIlle room
(Bowling Green Golf Course)
53 Schoolhouse Rd. 
973-679-8688

orange
Hat cIty KItcHen
459 Valley St.
862-252-9147

Pennington
HoPEWELL vaLLEY 

VIneyards
46 Yard Rd.
609-737-4465

Pennsauken
Greenwood Inn
4457 Marlton Pike
856-663-9868
Blues open mic Wednesdays

Phillipsburg
marIanna’s
224 Stockton St.
908-777-3500
Fridays

Princeton
mccarter tHeatre
91 University Pl.
609-258-2787

medIterra
29 Hulfish St.
609-252-9680
No cover

rIcHardson audItorIum 
In aleXander Hall

68 Nassau St.
609-258-9220

salt creeK GrIlle
1 Rockingham Row,  

Forrestal Village
609-419-4200

wItHersPoon GrIll
57 Witherspoon St.
609-924-6011
Tuesday night jazz,  

6:30–9:30 pm

rahway
unIon county  
PerFormInG arts 
center

1601 Irving St. 
732-499-0441 

randolph 
tHe corner BIstro
477 Route 10
862-251-7274 
Every 1st and 3rd Thursday

morrIs taP and GrIll
500 Route 10
973-891-1776
Every other Thursday

red Bank
count BasIe tHeatre
99 Monmouth St.
732-842-9000

jazz arts Project
Various venues
throughout the year. Refer to
www.jazzartsproject.org for
schedules and details

molly PItcHer Inn
88 Riverside Ave.
800-221-1372

sIam Garden
2 Bridge Ave.
732-224-1233

somers Point
GreGory’s restaurant 

& Bar
900 Shore Rd.
609-927-6665

somerville
PInoy FIlIPIno 

restaurant
18 Division St.
908-450-9878

south amboy
BLuE moon
114 South Broadway
732-525-0014
Blues jam Thursdays

south orange
PaPIllon 25
25 Valley St.
973-761-5299

rIcalton’s VIllaGe 
taVern

19 Valley St.
973-763-1006
Tuesdays

soutH oranGe 
PerFormInG arts 
center

One SOPAC Way
973-235-1114

south river
la taVola cucIna
700 Old Bridge Turnpike
South River, NJ 08882
732-238-2111 
open jam session Thursday, 
7:30-10 pm 
No cover, half-price drink 

specials

stanhope
stanHoPe House
45 Main St.
973-347-7777
Blues

succasunna
roXBury PerFormInG 

arts center
Horseshoe Lake Park
72 Eyland Ave.
862-219-1379

tappan, ny
tHe ‘76 House
110 Main St.
845-359-5476
(just over the NJ border)

teaneck
tHe jazzBerry PatcH  

at tHe classIc  
QuIcHe caFe 

330 Queen Anne Rd. 
201-692-0150
Friday nights 7-10 pm, $`12

PuFFIn cultural Forum
20 Puffin Way
201-836-3499

st. Paul’s  
lutHeran cHurcH

61 Church St.
201-837-3189
Jazz Vespers, 4th Sunday of 

the month

tom’s river
jay & lInda GrunIn 

center For tHe arts
College Dr.
732-255-0400
Some Wednesdays

trenton
amIcI mIlano
202 Bayard St.
609-396-6300

candlelIGHt lounGe
24 Passaic St.
609-695-9612
Saturdays, 3–7 pm

union
salem roadHouse caFe
(Townley Presbyterian Church)
829 Salem Rd.
908-686-1028

Van GoGH’s ear caFé
1017 Stuyvesant Ave.
908-810-1844
Sundays 8 pm, $3 cover

Voorhees
coFFee worKs roastery 

& caFe
910 Haddonfield-Berlin Rd.
856-701-2064

watchung 
watcHunG arts center
18 Stirling Rd.
908-753-0190

wayne
wIllIam Paterson  

unIVersIty
300 Pompton Rd.
973-720-2371
Sundays, 4 pm

westfield
16 ProsPect wIne Bar  

& BIstro
16 Prospect St.
908-232-7320

west orange
HIGHlawn PaVIlIon
Eagle Rock Reservation
973-731-3463
Fridays

suzyQue’s BarBecue 
& Bar

34 South Valley Rd.
973-736-7899

westwood
BIBI’z lounGe
284 Center Ave.
201-722-8600

woodbridge
Barron arts center
582 Rahway Ave.
732-634-0413

wood ridge
martInI GrIll
187 Hackensack St.
201-939-2000
Live jazz Wednesday  

through Saturday

For the link to each 
venue’s website,  
please visit  
www.NJJS.org,  
and click on  
“Jazz Support”

 
the name dropper Recommendations may be e-mailed to editor@njjs.org.

jerry Bruno and russ KassoFF –  
A 99th Birthday Bash for our pal Jerry Bruno! Join 
the party at the Glen Rock Inn on Jan. 10 at 7 pm. 
$10 minimum, reservations call 973-822-2899.

swInGadelIc – Let’s Swing NJ brings Dave 
Post’s Little Big Band to the Whippany VFW for a 
good old fashioned live-music swing dance. Just 20 

bucks gets you the band, refreshments and dance 
lesson. Jan 12, 8:30 pm. Info at LetsSwingNJ.org.

solomon HIcKs – A young jazz guitarist 
with a blues soul. NJJS had him when he was a 
13-year-old phenom. See him all grown now at 
SOPAC’s Jazz in the Loft for $20 at 7 pm on Jan. 27. 
Tickets at www.sopacnow.org.

tomoKo oHno – Who doesn’t love Tomoko? 
At Shanghai Jazz on Jan. 15 with Hal Slapin (bass) 
and John Vourtsis (drums). Ask her to play that 
little Brazilian number about food shopping in the 
Ironbound. First set at 6:30, $25 minimum. 
Reservations at 973-822-2899.

Also visit  
Andy 
McDonough’s 
njjazzlist.com 
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