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EDITOR’S NOTE: 

Joe Lang’s “Other Views” feature will not appear 
in this issue, but look for “Other Views” later 
this month in the News section of njjs.org.

http://njjs.org


03JA N UA RY   2 0 2 3J E R S E Y  JAZZN JJ S .O RG

ALL THAT’S JAZZ
BY CYDNEY HALPIN

Happy New Year!!

I t’s been a privilege to serve the 
New Jersey Jazz Society as Board 
president this past year, and I’d 

like to begin the New Year by thank-
ing my my fellow Board members 
for their support and dedication to 
the continued growth and develop-
ment of NJJS. Sadly, we say good-
bye to board member Jane Fuller 
who has generously served NJJS as 
vice president, but has need to re-
sign. We thank her for all she’s done 
to support and promote NJJS.

I’d also like to acknowledge and 
thank all of the Jersey Jazz Con-
tributing Editors: Noal Cohen, Bill 
Crow, Sandy Evans, Schaen Fox, Joe 
Lang, Bob McGee, Dan Morgenstern, 
Mitchell Seidel, Jay Sweet, and Ricky 
Riccardi; and contributing photogra-
phers: John Abbott, Emmanuel Afo-
lab, Kevin Albinder, Daniel Azoulay, 

Thomas Baker, Lesley Bohm, Allison 
Brown, AV Brown Photography, Lind-
sey Byres, Melissa Cardona, Viola 
Chan, Danny Clinch, Pauly Cramer, 
Sharon Lee, Crocker, Rob Davidson, 
Anna Powell Denton, R. Diamond/
Wire Image, Christopher Drukker, 
Antonio Narvadez Dupuy, Sophie El-
gort, Kathy Fallon, Ben Feldman, An-
drew Gilbert, Lisa Hagen Glynn, Rob-
ert J. Gottlieb, Neil Grabowski, Jack 
Grassa, Tony Graves, Ernest Gregory, 
John Herr, Gabrielle Hervey, John 
Hester, Patrick Hilaire, Tomoji Hi-
rokata, Don Hunstein, Shakiru Bola 
Iloya, Maria Jarzyna, Lee Jiang, Jim-
my Katz, Adam Kissick, Atilla Kleb, 
Jane Kratochvil, Romero Labambo, 
Shervin Lainez, Quentin LeBoucher, 
Andrew Lepley, Carol Lo Ricco, Jerris 
Madison, Keith Major, Mary McCart-
ney, Mariana Meraz, Adriana, Meteo, 
Tyler Milliron, Ken Nahagian, Mark 
Shelby Perry, Susan Peterson, Ste-

phen Pope, David Redfern, Lynn Red-
mile, Elliott Ross, Tom Salvas, Mark 
Seliger, Diane Smithers, Frank Stew-
art, Ronald Stewart, Richard Stopa, 
Fortuna Sung, Steven Sussman, Neil 
Swanson, Chris Tobin, Gary Turn-
er, Lindsey Turner, Christine Vain-
dirlis, Kathy Villacorta, Desmond 
White, Francis Wolff, Anna Yatskev-
ich, and Renato Zacchia, whose vol-
unteerism and expertise have filled 
these journal pages this past year.

W ith much gratitude I’d like to 
thank the following people 
and organizations/companies 

who contributed to the ongoing ef-
forts and operations of NJJS in 2022: 
Sanford Josephson, Editor and Mike 
Bessire, Art Director of Jersey  
Jazz, Christine Vaindirlis/NJJS 
Webmaster, NJJS’ Advisory Com-
mittee members Don Braden, Mariel 
Bildsten, Ted Chubb, Al Kuehn, and 

Jason Olaine; Nan Hughes Poole, Ra-
chel Domber/Arbors Records, Nan-
cy Dougherty/Studio 1200, John 
Pietrowski & Caroline Romanelli/
Madison Community Arts Center,  
Anonymous, Jay Dougherty, James 
Pansulla, Ryan Roberts/1202 Cre-
ations, Patti Graham, Chuck Granata, 
Rich Steinberg/Bernardsville Print 
Center, Linda Lobdell, Bob Rizzo, 
Patrick LaMarca, and Tony Freeman. 

Advertisers are the sustaining life 
force for Jersey Jazz, as membership 
fees alone are insufficient to finance 
a publication of this caliber. Thank 
you to all who advertised this past 
the year, and to the many who have 
done so year after year.  The Board 
and I are so grateful for your contin-
ued patronage: Arbors Records, Kean 
University/Kean Stage, Jazz Club of 
Sarasota, Jane Fuller, Carrie Jackson, 
Sandy Sasso, Ocean County College/
Grunin Center, William Paterson 

http://njjs.org
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University, Jim Eigo/Jazz Promo Ser-
vices, Ramapo College, James Pansul-
la, McCarter Center, Town Hall, Mark 
Clemente, Rich Engel, Metuchen 
Jazz, Stokes Forest Music Camp, 
SOPAC, Trilateral Project, Afternoon 
Music at the Beacon, North Carolina 
Jazz Festival, MAYO Performing Arts 
Center, Sarasota Jazz Festival, Jazz 
Arts Project, Gregory Burrus Pro-
ductions, Innovative Tax Solutions, 
Flanders Automotive & Tire Cen-
ter, Davies Insurance Management, 
The Falcon Financial Group, Tom 
Maisano/State Farm, James Stark, 
Riverview Jazz, Pete Grice, Jazz Fo-
rum, Moravian University, Basecamp 
Studio-Gallery/Robert Diken, New 
Brunswick Jazz Project, New Jersey 
Youth Symphony/Wharton Institute 
for the Performing Arts, NJPAC, Cen-
tral Jersey Jazz Quartet, Mike Katz, 
America’s Mortgage Lenders, Ted & 
Karen Clark, Sandy & Linda Joseph-

son, Stew Schiffer & Ellen Rothseid,
With much appreciation, I’d 

like to acknowledge Morris Arts 
whose support -- through the New 
Jersey State Council on the Arts/
Department of State, a Partner 
Agency of the National Endow-
ment of the Arts -- helped fund this 
year’s Jersey Jazz LIVE! events, 
and who have generously commit-
ted to continued funding in 2023.

(Please note: Jersey Jazz LIVE! 
events and the 50th Anniversary 
Celebration Concert can be enjoyed 
anytime for free on the New Jersey 
Jazz Society YouTube channel.)

Lastly, I’d like to acknowledge 
and thank our NJJS members and 
patrons. YOU are the heart and 
soul of this organization and why 
2022 celebrated our 50th year ded-
icated to the performance, pro-
motion and preservation of jazz.

Lists are tricky and my sin-

cerest apologies if I’ve inad-
vertently omitted anyone.

O ur “50 Years and Counting…
on YOU!” annual appeal cam-
paign kicked off in Decem-

ber and we need you to join with 
us in this collaborative effort. 

If you’ve already contributed to 
this annual campaign we thank you, if 
you haven’t, please consider a tax-de-
ductible gift today. Help NJJS contin-
ue its performance and educational 
initiatives by donating anytime online 
at www.njjs.org, via the red “Make 
a Donation” button conveniently lo-
cated on our home page. You can also 
donate by mail to: NJJS, 382 Spring-
field Ave., Summit, New Jersey, 07027. 
Please make check payable to NJJS.

Would you like to maximize the 
impact of your gift? Many of you work 
for employers that have a matching 
gift program that will double the im-

pact of your gift for free by complet-
ing and submitting a simple form. 
Check with your Human Resources 
Department for further information. 

You can also make a tax-efficient 
gift from your IRA today! Qualified 
Charitable Distributions (QCDs), 
are the savviest way for individuals 
age 70½ or older to use their IRAs 
to maximize their charitable giving. 
Your IRA donation is a generous way 
to fulfill your required minimum dis-
tribution for the year.  Gifts generated 
directly from your IRA will save you 
on taxes while helping NJJS fulfill its 
mission to promote and preserve jazz.

On behalf of my fellow Board 
members, we thank you for all you do 
to support jazz music and education. 
We’re counting on you to keep this 
uniquely American art form swingin’! 

 Here’s wishing everyone a happy 
and healthy New Year - with great jazz!

http://njjs.org
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I n December 1959, Metronome 
Magazine, experiencing finan-
cial difficulties, was expected to 

fold but was saved when Robert 
Asen purchased it. The sale kept 
Metronome alive for another two 
years, and during that time, Asen’s 
teenage son, Scott, interned there. 

Scott Asen graduated from Har-
vard College in 1966 and became 
a successful investment and port-
folio manager. Three years ago, he 
founded Turtle Bay Records.

“I’ve been a lifelong jazz lover,” he 
told me recently. “I grew up hearing 
wonderful music from people who 
had very good taste in music, and it 
was a huge influence on me. And, in 

the last few years, I’ve discovered a 
very interesting phenomenon. There 
is this generation of young jazz play-
ers coming up who are absolutely de-
voted to that old music I love so much.”

Asen also observed that, “those 
players playing that kind of music 
aren’t getting recorded very much, or 
when they are getting recorded, it’s 
by the musicians themselves, who 
scrape every last penny together to 
actually make an album. And, then, it 
just sits there because they don’t have 
the resources to promote it. I thought 
if I could start recording some of this 
stuff, sort of pick and choose what 
pleases me, record it well, and pack-
age it well, and spend a bit of money 

on promotion, there was the possi-
bility of spreading the word a bit and 
creating a broader audience for it.”

One of Turtle Bay’s first albums, 
in 2019, I’m in Love Again, featured 
vocalist Sweet Megg and saxophon-
ist Ricky Alexander. DownBeat’s 
Suzanne Lorge wrote that, “each of 
the record’s 11 tunes delivers a heady 
dose of syncopation and tuneful im-
provisation, recalling the abandon of 
jazz-age dance halls and speakeasies.”

Fast-forward to October 2022. 
Asen put the spotlight on several of 
Turtle Bay’s artists at a 40th anniversa-
ry party for Hot House Jazz Magazine 
held at his townhouse in Manhattan’s 
Turtle Bay neighborhood. Among 
those performing was vocalist Molly 
Ryan, singing selections from Sweep-
in’ the Blues Away, her new TB album. 
Jersey Jazz’s Joe Lang called it “her 
most impressive record to date ... with 
a freshness that sounds just right.”

Some albums on the horizon 
include one with vocalist Hannah 
Gill and trumpeter/arranger Danny 
Jonokuchi and a new recording fea-
turing trumpeter Mike Davis. “He 
has a band called the New Wonders,” 
Asen said. “We’re going into the stu-
dio with them in March, but we’re 
also going to be reissuing an album 
they made about five years ago.”

While the focus of Turtle Bay is 
on young artists, there are a couple 
of veterans on the roster – pianists 
Terry Waldo and Mike Lipskin. And 
Asen is excited about some of the 
gigs Turtle Bay’s artists are getting 
in New York. “Terry Waldo now has 
a weekly gig at the Zinc Bar. He’s also 
at Arthur’s Tavern on Grove Street 
on Thursday nights. Ricky Alexander 
has a group at the Edison Hotel’s Rum 
House on Tuesday nights, and Dan-
ny Jonokuchi just finished a three-
night gig at Jazz at Lincoln Center.”

Turtle Bay Records: ‘Young Players  
Devoted to That Old Music I Love So Much’

EDITOR’S CHOICE
BY SANFORD JOSEPHSON

http://njjs.org
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ABOUT NJJS

 JOIN NJJS

 Family/Individual $45  
(Family includes to 2 Adults and  
2 children under 18 years of age)

 Family/Individual 3-Year $115
 Musician Member $45 / 3-Year $90  

(one time only, renewal at standard 
basic membership level.)

 Youth $15 - For people under  
21 years of age. Date of Birth Required.

 Give-A-Gift $25 - Members in  
good standing may purchase  
unlimited gift memberships.  
Applies to New Memberships only.

 Fan $75 - $99
 Jazzer $100 - $249
 Sideman $250 - $499
 Bandleader $500+
 Corporate Membership $1000

Members at Bandleader level and above and 
Corporate Memberships receive special benefits. 
Please contact Membership@njjs.org for details. 
The New Jersey Jazz Society is qualified as a 
tax exempt cultural organization under section 
501(c)(3) of the Internal Revenue Code, 
 Federal ID 23-7229339. Your contribution is  
tax-deductible to the full extent allowed by law. 
For more Information or to join, visit www.njjs.org 

 MEMBER BENEFITS

 You become an integral part of 
the NJJS community, and the 
history and future of jazz 

 Access to 11 Digital Issues of our 
Award Winning Jersey Jazz Magazine 
— Featuring Articles, Interviews, 
Reviews, Events and More

 Discounts to our Jersey Jazz 
LIVE! Sunday Concerts

 Discounts at NJJS Sponsored 
Concerts & Events.

 MUSICIAN MEMBERS

 FREE Listing on NJJS.org “Musicians 
List” with Individual Website Link

 FREE Gig Advertising in 
our Monthly eBlast

 THE RECORD BIN

 A collection of CDs & LPs available 
at reduced prices at most NJJS 
concerts and events and through 
mail order www.njjs.org/Store

F
ounded in 1972, The New Jersey Jazz Society 
has diligently maintained its mission to promote 
and preserve America’s great art form—jazz. To 
accomplish our mission, we produce a monthly 

magazine, Jersey Jazz; sponsor live jazz events; and 
provide scholarships to New Jersey college students 
studying jazz. Through our outreach program 
Generations of Jazz, we provide interactive programs 
focused on the history of jazz. The Society is run by a 
board of directors who meet monthly to conduct Society 
business. NJJS membership is comprised of jazz devotees 
from all parts of the state, the country and the world.

Visit www.njjs.org or email info@njjs.org 
for more information on our programs and services

http://njjs.org
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T R E AS U R E R 

Mike Katz, treasurer@njjs.org
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V P,  P U B L I C I T Y 

Sanford Josephson,  
sanford.josephson@gmail.com

V P,  M U S I C  P R O G R A M M I N G 

Mitchell Seidel, music@njjs.org

R ECO R D I N G  S EC R E TA RY

Irene Miller

CO - FO U N D E R 

Jack Stine

I M M E D I AT E  PAST  P R ES I D E N T 

Mike Katz

D I R ECTO R S

Jay Dougherty, Cynthia Feketie,  
Pete Grice, Carrie Jackson,  
Caryl Anne McBride, Robert McGee, 
James Pansulla, Stew Schiffer, 
Elliott Tyson, Jackie Wetcher

A DV I S O R S

Don Braden, Mariel Bildsten,  
Ted Chubb, Al Kuehn, Jason Olaine

Jersey Jazz (ISSN 07405928)  
is published monthly for members 
of The New Jersey Jazz Society

382 Springfield Ave., Suite 217, Summit, NJ 07901
973-229-0543 • info@njjs.org
Membership fee is $45/year.

All material in Jersey Jazz, except where another 
copyright holder is explicitly acknowledged,  
is copyright ©New Jersey Jazz Society 2020. All 
rights reserved. Use of this material is strictly 
prohibited without the written consent of the NJJS.

Advertising
D I R ECTO R  O F  A DV E RT I S I N G

Jane Fuller, advertising@njjs.org

A DV E RT I S I N G  R AT ES

Full Page: $135, Half Page: $90, 1/3 
Page: $60, 1/4 Page: $30 

For reservations, technical information and 
deadlines contact advertising@njjs.org  
or visit njjs.org/Magazine/Advertise.  
Make payment at PayPal.com: payment@ 
njjs.org, or via check made payable to NJJS,  
382 Springfield Ave., Suite 217, Summit, NJ 07901.

Editorial Staff
E D I TO R

Sanford Josephson, editor@njjs.org

A RT  D I R ECTO R

Michael Bessire, art@njjs.org

CO N T R I B U T I N G  P H OTO  E D I TO R

Mitchell Seidel, photo@njjs.org

CO N T R I B U T I N G  E D I TO R S

Bill Crow, Joe Lang, Dan Morgenstern, 
Mitchell Seidel, Jay Sweet

CO N T R I B U T I N G  P H OTO G R A P H E R S

Joseph Berg, Christopher Drukker, Evan 
Felts, William P. Gottlieb, Jimmy Katz, Matt 
Mathews, Joseph Knaepen, L.P. Pierre-Kultur, 
Mitchell Seidel, Michael Kirby Smith

W E B M AST E R

Christine Vaindirlis

Magazine of the New Jersey Jazz Society
VO LU M E  5 1  •  I SS U E  0 1
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JAZZ EDUCATION

T he 2023 New Jersey Jazz Society Juried 
Scholarship Competition is now accepting 
applications. There are four awards:

• $1,000 prize for Jazz Performance

• $1,000 prize for Original Competition

• $500 prize for Jazz Performance

• $500 prize for Original Competition

The competition is open to all New 
Jersey college students currently enrolled 

in a college undergraduate music program. 
And, this year, the it will also be open to New 
Jersey residents who are currently enrolled 
in an out-of-state college undergraduate 
program. Proof of residency is required.

Along with the cash award, winners will 
receive guidance, mentorship, the opportunity 
to perform with an industry professional, 
and coverage in Jersey Jazz. Submission 
Deadline is March 31, 2022, EST.  Visit njjs.org/
Education/Scholarship Program for details. 

Judges will include Musician/Educators Mariel 
Bildsten, Don Braden, and Ted Chubb; and Jazz at 
Lincoln Center VP of Programming Jason Olaine. 
Winners will be announced May 1, 2023, and will 
be profiled in the June 2023 issue of Jersey Jazz.

Last year’s winners were: trumpeter Liam 
Sutcliffe (Rutgers), $1,000 for Jazz Performance; 
vocalist Jimmy Waltman (Princeton), $1,000 for 
Original Composition; bassist Sam AuBuchon 
(William Paterson), $500 for Jazz Performance; 
and guitarist Derick Freitas Campos (Montclair 
State), $500 for Original Composition.

 This competition is generously 
supported by Nan Hughes Poole.

2023 New Jersey Jazz 
Society Scholarship 
Competition Now 
Accepting Applications
This Year, It Will be Open  
to NJ Residents Enrolled in 
an Out-of-State Program

JAZZPROMOSERVICES.COM
WE GET THE WORD OUT

Jim Eigo   Jazz Promo Services
272 State Route 94 South #1   Warwick, NY 10990
Office: 845-986-1677   Cell / Text: 917-755-8960
Skype: jazzpromo   jim@jazzpromoservices.com

SPECIALIZING IN MEDIA CAMPAIGNS FOR ARTISTS,
LABELS, VENUES AND EVENTS 

• NEW RELEASES
• IMPORTANT ANNOUNCEMENTS
• UPCOMING PERFORMANCES AND TOURS
• E-MAIL MARKETING
• PRESS CAMPAIGNS
• RADIO MAILINGS

eigo_jps_4.5x9ad_newjerseyjazzsociety_february2022_Layout 1  1/25/22  5:23 PM  Page 1

http://njjs.org


JERSEY JAZZ LIVE!

W hen Sarah Partridge recorded 
her debut album, I’ll Be Easy 
to Find (USA Music Group: 

1998), the New York Daily News’ Sid-
ney Zion wrote about “the magic of a 
new girl in town,” and Calling Caba-
ret’s William Wolf described her as 
someone with “a striking voice, in-
sight into how to interpret lyrics, and 
a vibrant personality that communi-
cates a sense of fun, wit, and style.”

Partridge established herself as 
an excellent performer of classics 
from the American Songbook as 
well as blues-tinged jazz standards 

Sarah Partridge: 
An ‘Old Meets New’ 
Mix of Standards and 
Original Compositions
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JERSEY JAZZ LIVE!

– songs such as Hoagy Carmichael 
and Johnny Mercer’s “Skylark” and 
Harold Arlen and Ted Koehler’s 
“I’ve Got a Right to Sing the Blues’. 
Then, in 2014 she released I Never 
Thought I’d Be Here (Origin), an al-
bum that featured nine of her orig-
inal compositions. Reviewing the 
album for AllAboutJazz, C. Michael 
Bailey wrote, “Partridge takes the 
reins and guides her instrumental 
quintet through a decade of origi-
nals characterized by expansive and 
memorable melodies grounded with 
impressive arrangement and perfor-
mance chops. Partridge’s composing 

harkens back to a Broadway base. Her 
songs have a bigness about them ...” 

That album was followed by 
Bright Lights & Promises: Redefining 
Janis Ian, another Origins record-
ing, released in 2017. Jersey Jazz’s 
Joe Lang confessed that he “was 
not familiar with the music of Ja-
nis Ian,” prior to listening to the 
album. “Partridge,” he wrote, “is in 
fine form on her vocals, powerful, 
assured and committed.” He gave a 
special shout out to “A Quarter Past 
Heartache,” a Partridge/Ian col-
laboration, saying it was one of the 
songs “with the most jazzy feeling.”

On Sunday, January 15, Partridge 
will be the featured performer at 
the New Jersey Jazz Society Jersey 
Jazz LIVE! concert at the Madison, 
NJ, Community Arts Center. The 
repertoire, she said, will be “a mix of 
standards and some of my original 
compositions. So, I guess it’s sort of 
an ‘Old Meets New’ concert.” She 
will be accompanied by the trio of 
Tomoko Ohno on piano, Rick Crane 
on bass, and Steve Johns on drums.

The opening act at Jersey Jazz 
LIVE! will be the Brick as a Feath-
er Trio featuring Samvit Prem Sin-
ghal of New Providence, NJ, on pi-

ano, Mad Jupiter of East Windsor 
on bass, and Luke Tan of Edison on 
drums. All three are members of the 
New Jersey Youth Symphony Jazz 
Orchestra. Singhal attends New 
Providence High School; Jupiter is a 
student at West Windsor-Plainsboro 
High School; and Tan attends Ward-
law + Hartridge School in Edison.

 The Madison Community Arts 
Center is located at 10 Kings Road 
in Madison, NJ. Admission to this 
event will be $10 for members and $15 
for non-members payable at the door 
with cash or credit card. There will 
be light refreshments for purchase. 
Proof of vaccination is required; 
masks are optional. Funding for the 
NJJS Socials has been made possible, 
in part, by funds from Morris 
Arts though the New Jersey State 
Council on the Arts/ Department 
of State, a partner agency of The 
National Endowment for the Arts.

“PARTRIDGE’S COMPOSING HARKENS BACK 
TO A BROADWAY BASE. HER SONGS 

HAVE A BIGNESS ABOUT THEM.”

http://njjs.org


The New Jersey Jazz Society  is pleased to announce the 

2023 JURIED SCHOLARSHIP COMPETITION
This competition will award two $1000 prizes and two $500 prizes in two categories:  

Jazz Performance & Original Composition. The competition is open to all New Jersey college  
students currently enrolled in a college undergraduate music program, as well as to  

New Jersey residents currently enrolled in an out of state college undergraduate program.  
Proof of residency required. Along with the cash award, winners will receive guidance, mentorship 

and the opportunity to perform with an industry professional, and coverage in Jersey Jazz.

SUBMISSION DEADLINE: Thursday, March 31, 2023, 11:59 PM Eastern Time
Visit  njjs.org/Education/ScholarshipProgram  for details.

T H I S  C O M P E T I T I O N  I S  G E N E R O U S LY  S U P P O R T E D  b y  N A N  H U G H E S  P O O L E .

New Jersey Jazz Society
NOW 

ACCEPTING 

APPLICATIONS

http://njjs.org/Education/Scholarship
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Milt Jackson: A Major Influence 
On the Modern Jazz Vibraphone

“Until Milt Came Along in the 1950s, Everybody 
Played the Vibraphone with Hard Mallets.”
BY SANFORD JOSEPHSON

M ilt Jackson, according to vibra-
phonist Gary Burton, “changed 
the way everyone played the 

vibraphone, those who preceded him 
and those who came after. We all 
adopted his sound to some extent.”

The first time the sound of the 
vibes struck Chuck Redd as a “voice” 
was when his high school art teacher 
played the Modern Jazz Quartet re-
cording featuring Jackson on “Precious 
Joy”, adapted from J.S. Bach’s “Jesu, 
Joy of Man’s Desiring.” Recalled Redd, 
then only playing drums, “It’s not over-
stating it to say that I had an epiphany 
while listening to Bags ‘sing’ through 

those metal bars. I immediately had a 
powerful urge to run to the band room 
where there was a set of vibes. I need-
ed to make some of those sounds.”

One of the first albums vibra-
phonist Warren Wolf heard Jackson 
play on was MJQ, The Last Concert 
(Atlantic: 1988). “I’ll always remem-
ber his solo break on ‘A Night in Tuni-
sia’,” Wolf said. “He played this beau-
tiful run up the instrument and then 
landed on bar A of the vibes in triplet 
form. Whew, that was so smooth.”

The vibraphonist Milt Jack-
son, who died on October 9, 1999, 
at the age of 76, would have turned PH
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JAZZ HISTORY

100 on January 1, 2023. Perhaps 
best known as a member of the 
Modern Jazz Quartet, the blues-
based Jackson had a major impact 
on the style of the modern jazz vi-
braphone, confirmed by the three 
vibists interviewed here (via email).

Jackson was born in 1923 in De-
troit. He sang in church and began 
to play the guitar when he was sev-
en years old. At age 11, he started to 
play the piano, but when he was 16, 
his music teacher convinced him to 
try the vibraphone. Jackson saw Li-
onel Hampton perform at such De-
troit venues as the Michigan State 
Fairgrounds and the Graystone Ball-
room. However, rather than emulate 
Hampton, a giant of the swing era, he 
was inspired by the birth of bebop.

Before hearing Jackson on “Pre-
cious Joy”, Redd’s exposure to the 
vibraphone was from the recording of 
Benny Goodman’s 1938 Carnegie Hall 
concert featuring Hampton on vibes. 

“I liked the exciting, swinging, percus-
sive nature of Hamp’s vibes,” Redd said, 

“but it was moving and uplifting to hear 
and feel the soulful blues feeling Milt 
would conjure from the instrument.”

Hampton was a Kennedy Cen-
ter honoree in 1992, and Burton and 
Jackson performed together at that 
event. “It’s hard to believe that was 
30 years ago,” Burton said, “and we 
are celebrating Milt’s 100th birth-
day. Milt Jackson was my vibes hero 
growing up. I believe he made one 
of the most significant contribu-
tions to the instrument. Until Milt 
came along in the 1950s, everyone 
played the vibraphone with hard 
mallets, getting a metallic clanking 
sound from the instrument. That’s 
how the early instrument garnered 
nicknames like ‘the steam table’ 
and ‘the rock pile.’ Milt showed us 
all that the vibraphone could sound 
beautiful. He played with soft mal-
lets, getting a nice mellow tone from 

The Modern Jazz Quartet: clockwise, from left:  
John Lewis, Connie Kay, Percy Heath, Milt Jackson
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the bars; and he slowed down that 
nervous, fast tremolo (erroneously 
called vibrato), to a languorous speed, 
which added to his easy-going style.”

After serving in the Army, Jack-
son returned to Detroit in 1944 and 
created a quartet called The Four 
Sharps, with pianist Willie Anderson, 
bassist Miller Clover, and drummer 
Emmit Flay. In addition to playing 
vibraphone, Jackson sometimes 
played piano and guitar and sang. His 
nickname, “Bags” emerged during this 
period because bags developed under 
his eyes, a result of late-night partying.

In 1945, he was hired by Diz-
zy Gillespie who had seen him at 
a Detroit jam session. His first gig 
with Gillespie was at New York’s 
Spotlite Club in March 1945. Other 
members of the rhythm section in-
cluded bassist Ray Brown, drummer 
Stan Levey, and pianist Al Haig.

More than 50 years later, in Sep-

played so quietly and so logically and 
with so much authority that they 
threatened to leave everybody behind.”

Jackson left Gillespie in 1947 to 
join a band led by Thelonius Monk. 
In 1949, he began touring with the 
Woody Herman Orchestra, rejoining 
Gillespie in 1951. The other rhythm 
section members were Brown on 
bass, John Lewis on piano, and Kenny 
Clarke on drums. This was the genesis 
of the Modern Jazz Quartet, although 
Brown was replaced by Percy Heath 
and Clarke was succeeded by Connie 
Kay. When Kay died in 1994, he was 
replaced by Albert ‘Tootie’ Heath.

The trumpeters in Gillespie’s 
band would be exhausted about half-
way through a set, so Clarke, Jack-
son, Lewis, and Brown would play 
together without the brass for about 
15 minutes. Initially, in 1951, this 
group called itself the Milt Jackson 
Quartet. And they made a record-

tember 1997, Jackson performed in 
“Dizzy’s Big-Band Bop”, the opening 
concert in Jazz at Lincoln Center’s 
season, a tribute to Gillespie, who died 
in 1993. Reviewing the concert, The 
New York Times’ Peter Watrous wrote 
that, “The pianist John Lewis and 
the vibraphonist Milt Jackson, mem-
bers of the Modern Jazz Quartet as 
well as original members of the Dizzy 
Gillespie big band of the middle 1940s, 

ing  under that name in August 1951. 
When Brown left in 1952 and was 
replaced by Heath, the group changed 
its name to the Modern Jazz Quartet.

In 1952, Jackson performed on a 
Blue Note album called Wizard of the 
Vibes. It was a combination of music 
from a 1948 session with the Thelo-
nius Monk Quartet and a 1952 record-
ing with the other members of the 
Modern Jazz Quartet – Lewis, Heath, 
and Clarke. AllMusic’s Ken Dryden 
pointed out that, “The chemistry be-
tween Jackson and Monk on classics 
like ‘Misterioso’, ‘Evidence’, ‘I Mean 
You’, and ‘Epistrophy’ is immediately 
apparent ... Jackson introduces three 
originals on the latter session, includ-
ing the debut of his highly acclaimed 
‘Bags’ Groove’, which has long since 
become one of the most celebrated 
and popular jazz compositions.”

Through the rest of the 1950s, 
Jackson played with the MJQ and 

http://njjs.org
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also performed and recorded as a solo 
artist. Among those he played with 
were saxophonists Coleman Hawkins 
and Jimmy Heath (Percy’s brother) 
and trumpeters Harry “Sweets” Edi-
son and Art Farmer. He also recorded 
with Miles Davis on the 1954 Prestige 
album, Bags’ Groove, which took his 
well-known composition as its title. 
Percy Heath and Kenny Clarke were 
also on the album along with Sonny 
Rollins, Monk, and Horace Silver.

Jackson recorded with John Col-
trane in 1959 on the Atlantic album, 
Bags and Trane. The album included 
two Jackson originals, the title track 
and The Late, Late Blues. The rhythm 
section was Hank Jones on piano, 
Paul Chambers on bass, and Kay on 
drums. Other Jackson recordings in 
the late ‘50s and early ‘60s included 
the 1958 Atlantic album, Soul Broth-
ers, with Ray Charles and Bags Meets 
Wes! with guitarist Wes Montgomery, 

leader was Explosive! (Warner Bros./
Wea:1999), recorded with the Clay-
ton-Hamilton Orchestra. AllMusic’s 
Scott Janow called it “such a logical 
combination. When vibraphonist Milt 
Jackson and the Clayton-Hamilton 
Jazz Orchestra appeared together 
at the Jazz Bakery near Los Angeles 
during the same period this CD was 
recorded, Jackson (who usually frowns 
when he plays) could not stop smiling 
... Jackson, a major voice on his instru-
ment since at least 1946, seemed as 

pianist Wynton Kelly, and drummer 
Philly Joe Jones. AllAboutJazz’s Da-
vid Rickert reviewing Bags Meets 
Wes!, wrote that, “Jackson seems to 
enjoy escaping the restrictive con-
fines of the systematic Modern Jazz 
Quartet for some hard bop workouts, 
and the rhythm section is filled with 
perfect choices to achieve this goal.”

In 1974, the Modern Jazz Quar-
tet took a hiatus and gave farewell 
performances in Australia, San 
Francisco and New York. Their fa-
mous “Last Concert” was at Avery 
Fisher Hall in New York. Howev-
er, the group reunited for one con-
cert in 1976 and another in 1977. 

The MJQ’s next reunion was in 
1981 at Budokan Hall in Tokyo. Be-
tween 1982 and 1985, the MJQ mem-
bers played together each year on a lim-
ited basis. In 1986, the group returned 
to a regular performance schedule. 

Jackson’s last major album as a 

happy listening to the band as he did 
playing with it ... together they have col-
laborated in creating an instant classic.”

Chuck Redd heard Jackson play 
“dozens of times over the last 20 years 
of his life. His consistency was re-
markable. There was never a night 
where you felt he was phoning it in or 
was having any trouble playing all the 
right notes with the right groove. Milt 
was one of those musicians that made 
you feel him. The instrument was just 
there to allow him to tell his story.”

In 2007, Redd was asked by drum-
mer Mickey Roker to join him, key-
boardist Mike LeDonne, and bassist 
Peter Washington in a Milt Jackson 
Tribute band for a concert in Philadel-
phia. “It was a great experience,” he 
said. “We played only arrangements 
that Milt had played with his quar-
tet – Mickey, Mike, and Peter were all 
in that quartet. I had heard Milt play 
all of these tunes many times with PH
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these gentlemen over the years, and 
to be in the hot seat was a huge thrill.”

Warren Wolf met Jackson once. 
“He was playing an All-Star concert 
in Baltimore at the Joseph Meyer-
hoff Symphony Hall. I was about 11 
years old, and I was playing a gig at a 
local club directly across the street. 
During my break, I went across the 
street with my mom. I heard Milt 
play a chorus or so – which was kil-
lin’. As he walked off the stage, my 
little young self walked up to Milt and 
said, ‘Hey, Milt, my name is Warren. I 
play the vibes, and I’m playing across 
the street. Why don’t you come and 
check me out?’ Some nerve of me, 
and needless to say, he never came.

“Years later, after he’d passed 
away, his wife, Sandra, and daughter 
came to see me perform at the Jazz 
Standard. She gifted me with a per-
sonal pair of Milt’s mallets. (They 
had met previously at Dizzy’s Club 
when pianist Aaron Diehl played 

the music of John Lewis). They’re 
at home in a very special bag full of 
memorabilia. Milt was a huge influ-
ence on me. His work with numerous 
artists and the MJQ is a sound that 
has made its mark in music history.”

As a vibist, Gary Burton said, “You 
are constantly having to explain what 
a vibraphone is. Usually, when you 
reveal your association with the in-
strument, people look at you with a 
quizzical look, wondering what you 
are going on about. That’s when you 
wave your hands in the air like you’re 
beating something with sticks and 
say, ‘You know, like a xylophone.’ And, 
then half of them don’t know what a 
xylophone is, either. Once I was hav-
ing a conversation with Milt, and I 
noticed he had a pin on his lapel. It 
was a little silver vibraphone. I said, 
‘Hey, that’s pretty cute, where’d you 
get that?’ He smirked and said, ‘I got 
this so when people say, What’s a vi-
braphone?, I can just point to the pin.’”

For the complete 
performance schedule, 

visit grunincenter.org.

Grunin Center Box Office Hours
Monday-Friday 12:00pm-5:00pm

732-255-0500
College Drive P Toms River, NJ
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When tenor 
saxophonist 
Don Braden first 
heard Houston 
Person, he said, 
‘I want to sound 
like that one.’

Saxophonist Billy Harper
Celebrates John Coltrane to 
Kick Off His 80th Year

“(Art) Blakey Was an Icon. He Had a Style 
of Playing That Made You Play to His Level.”
BY JAY SWEET

B illy Harper is a saxophonist and 
composer of incredible talent 
who came to notoriety around 

the time John Coltrane’s life and 
career abruptly ended. While influ-
enced by saxophonists like Coltrane 
and Sonny Rollins, Harper is in no 
way an imitator. His often lengthy 

& Supper Club as part of its annual 
John Coltrane Festival. His group will 
include Josh Evans on trumpet, Beni-
to Gonzalez on piano, Lonnie Plaxico 
on bass, and Billy Hart on drums. In 
a recent conversation, Harper ex-
plained that, “the show will be a real 
presentation of my compositions.”  

improvisations and compositions 
showcase an interpersonal style and a 
heightened sense of experimentalism 
that is enhanced by his signature tone 
and extreme creativity. From Jan-
uary 5-8, Harper will showcase his 
talent during a celebration of his 80th 
Birthday at New York’s Smoke Jazz 

Harper was born in Houston on 
January 17, 1943. Around the age 
of 10, he was given his first saxo-
phone, drawn to the instrument not 
so much by how it sounded but by 
how it looked. “I passed an instru-
ment shop,” he recalled, “and saw the 
instruments with many buttons and PH
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is band, he recorded three albums 
-- Consummation (Blue Note,1970), 
Potpourri (Philadelphia Interna-
tional,1974), and Suite for Pops 
(Horizon/A+M 1975). He also had a 
chance to record with the legendary 
Louis Armstrong on the album Lou-
is Armstrong and His Friends (Fly-
ing Dutchman/Amsterdam, 1970).

Another notable musician Harper 
became associated with during this 
period was Gil Evans. “Gil Evans was 

all those notes. I didn’t really know 
what the saxophone sounded like, 
but I liked how it looked. I joined the 
school band and had a few private in-
structors, but mostly, I learned in the 
school band. I remember playing a lot 
of marches. When I began playing in 
the school jazz band, I thought, this is 
what I want to do. Plus, I heard good 
players on record and knew I wanted 
to play and be like them. Then when 
I was about 12 or 13, I got to play with 
some working bands in Houston”.

When it came to learning about 
jazz, the saxophonist was introduced 
to the idiom by his uncle. “I had an 
uncle who loved jazz,” he said, “and 
knew Kenny Dorham in high school. 
I was automatically listening to Dor-
ham and the bands he played in like 
Horace Silver. Miles Davis, Sonny 
Rollins, and Coltrane were also in 
that mix. So, I heard Trane early on 
and was definitely influenced by his 
direction and his playing style.”

After high school, Harper en-
rolled in North Texas State (now the 
University of North Texas), which he 
cites as a significant part of his de-
velopment as a musician. “I made the 
‘One O’Clock Band,’ he said, explain-
ing that “that band was a professional 
band. If you make that band, you are 
ready to play professionally.” At the 
time, he was the only African-Ameri-
can to make the prestigious ensemble.

After graduating in 1966, Harp-
er moved to New York in an attempt 
to connect with the great jazz mu-
sicians living in the city, and he was 
soon recognized as a player of great 
skill. “When I moved to New York” 
he remembered,“I went and sat in 
with every group I could. I asked ev-
eryone to allow me to play because 
I knew I was ready. I ended up in 
the Thad Jones/Mel Lewis Orches-
tra, which was a good fit because I 
had a lot of big band experience at 
North Texas”. With the Jones/Lew-

sort of a quiet person who wrote and 
arranged in his own style,” Harper 
explained. “He had a special touch. I 
met him when I ran into him on the 
street one day. I approached him and 
said, ‘Hey, Gil Evans, I know you.’ We 
talked for a bit, and he said, ‘Why 
don’t you come down, and you can 
sit in on the rehearsal.’ So that’s how 
it started.” With Evans, Harper re-
corded five albums, including Blues 
In Orbit (Enja, 1969-1971), Where 
Flamingos Fly (Artist House, 1971), 
Svengali (Atlantic, 1973), The Gil 
Evans Orchestra Plays The Music 
of Jimi Hendrix (RCA, 1974), and 
There Comes a Time (RCA, 1975).

Although he enjoyed playing in 
these larger ensembles, Harper was 
most interested in working with 
small groups where he could further 
explore as a soloist. He was also in-
terested in working with great jazz 
drummers, particularly Art Blakey. 

“In college,” he said,“I practiced a 

JAZZ AT SMOKE
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lot, and when I needed a break from 
the horn, I would go play the drums. 
So, I knew a lot about the drums and 
how to react to drummers. I always 
liked drummers. I was always work-
ing towards playing with Art Blakey. 
I wasn’t thinking of about playing 
with Miles Davis. I always wanted to 
play with Art Blakey. Soon the word 

It was a great experience, and I got 
to travel all around the world and to 
Japan. It seemed like the fans in Ja-
pan were more involved and loved 
jazz. Blakey was a big name in Japan.” 
Harper remained with Blakey from 
1968-1970 and was included in the 
album Live! Vol.1 (Live! Vol1 (Ever-
est, 1968) and Moanin’ (LRC, 1968). 

After Blakey, Harper remained 
busy and began working at times 
with Blakey alum Lee Morgan. His 
original composition “Capra Black” 
served as the lead track on the al-
bum, Lee Morgan: The Last Session 
(Blue Note, 1971.) Harper was in the 
band with Morgan the night he was 
shot and murdered during a perfor-
mance at Slug’s in the East Village on 
February 19, 1972. He discussed the 
events in the documentary I Called 
Him Morgan (2016). When asked 
about Morgan, Harper recalled, “He 
was sort of a pet child of Art Blakey. 
When he played with Blakey, he was 

got around that I was good, and then 
Art Blakey heard about me, and I 
got the call. Blakey was an icon. He 
had a style of playing that made you 
play to his level. Blakey was a driving 
force, and you have to fit in with him 
and meet the challenge. He’s not a 
guy who would carry you along. He 
will run over you if you’re not ready. 

the kid in the band. When I got with 
him, we gelled. He was a great in-
spiration and pushed me in a way.”

Another drummer of note that 
Harper was connected with around 
this time was Max Roach. Harp-
er first recorded with Roach on the 
album Lift Every Voice and Sing 
(Atlantic, 1971) and remained a 
member of his quartet until 1978. 

“Max Roach seemed like an orga-
nized businessman. He had played 
with all the big names before, so he 
was there at the beginning of bebop. 
Max was organized, and Blakey was 
more pushing and thunderous.” 

While with Blakey and Roach, 
Harper gained notoriety in Europe 
and Japan and began releasing al-
bums on international labels. His 
first record as a leader Capra Black 
(Strata-East), is a favorite among 
many saxophonists and has been 
hailed as a vital recording of the Black 
consciousness movement. However, 

JAZZ AT SMOKE

Harper, playing with The Cookers. Pianist is George Cables; bassist is Cecil McBee.
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Harper said he had no political agenda 
when making the record. “I was just 
trying to offer a jazz presentation. It 
didn’t have to do with being anything 
but a jazz album. I loved the playing 
of Elvin Jones, and he is on that al-
bum, so I needed something that fit 
his playing. I built my compositions 
related to Elvin Jones. I wasn’t try-
ing to make a particular statement.” 

After Capra Black and an album 
he co-led with trumpeter Jon Fad-
dis called Jon & Billy (Trio, 1974), 
Harper released his most beloved 
record Black Saint (1975), a live al-
bum that launched the Black Saint 
Record label. More annual releases 
followed until 1980. After a nine-year 
lull recording as a leader, Harper re-
turned to making his own records in 
1989 with Destiny Is Yours (Steeple-
chase), followed by a three-volume 
set called Live on Tour in The Far 
East (Steeplechase 1991). Other es-
sential associated recordings from 

Harper included albums made with 
Randy Weston, McCoy Tyner, Woody 
Shaw, Charles Earland, Charles 
Tolliver, Granchan Moncur, Son-
ny Fortune, Bobbi Humphrey, and 
Stanley Cowell, among others. 

Over the past two decades, Harp-
er has been working and recording 
with the all-star ensemble The Cook-
ers. (See article on the Montclair 
Jazz Festival, Jersey Jazz, Septem-
ber 2022). ‘It is sort of an all-star 
band. So many heavy players there. 
Before I got with that group, I was 
often working with Billy Hart, who 
I would call to play with my group. 
So, before I joined, I got to know Bil-
ly Hart, George Cables, David Weiss, 
and Ed Henderson. I suppose it was 
David Weiss’ concept; he had the idea 
of putting us together.” When asked 
about what he expects from his 80th 
year, Harper’s response was: “More 
performances, maybe more record-
ings; I will be traveling also. I am just 
going to be a working musician.”

http://njjs.org
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SUNCOAST JAZZ FESTIVAL

By the second week of Novem-
ber, Clearwater Beach, FL. had 
managed to avoid the landfall 

of a tropical storm and was cooling 
down from a summer-like heat wave. 
Temperatures were settling to a point 
that would have northerners look-
ing for shorts and natives looking for 
sweaters. But given that tempera-
tures around New Jersey were in the 
20s, it was a good time to be in Flor-
ida. And since there was a three-day 
mainstream jazz festival just yards 

from a pool, hot tub, and massive gulf 
beach, it was a great time to be there.

More than three decades ago, a 
group of like-minded jazz fans started 
a jazz festival in Central Florida. They 
were a mixture of local trad fans and 
northern expats who enjoyed the older 
styles of jazz performed at local restau-
rants and at Disney World. The event 
started with a good deal of traditional 
jazz, but over the years evolved to the 
format of the 32nd Annual Suncoast 
Jazz Festival, recently held in November, 

First-Timers, Judy Carmichael  
and Houston Person, Join the  
Annual Mix-and-Match Party
Guitarist Diego Figueiredo Provided One of  
the Most Impressive Sets of the Weekend.
STORY AND PHOTOS BY MITCHELL SEIDEL

Jeff Rupert and Judy Carmichael
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are a little mix-and-match because 
groups are occasionally split up, with 
horns from different front lines play-
ing with other rhythm sections. One 
such example was reedman Adrian 
Cunningham, who came with his “Old 
School” band to perform in sever-

featuring a myriad of styles from Dixie-
land to mainstream swing to bossa nova.

The amazing thing about the 
festival is that, despite all the differ-
ent styles, it proceeded without any 
sense of musical chaos. That’s pretty 
good considering it started with a 
poolside second line parade before 
heading inside to various hotel ven-
ues with music such as Cajun-style 
fiddle, stride piano or Brazilian guitar.

Although the second line parade, 
or “Parasol Parade” as the festival 
calls it, is not new to Suncoast, this 
year it seemed to evoke more en-
thisiasm among the attendees and 
staff at the Sheraton Sand Key. It 
seemed like work stopped for an hour 
or so as hotel employees gathered 

al settings but also was put to good 
use as a sideman with xylophonist 
Heather Thorn’s group, Vivacity, and 
Brazilian guitarist Diego Figueiredo.

Cunningham is a good fit for 
this festival because he programs 
sets with individual themes. Last 
year he debuted a Covid “lockdown” 
CD with a pajama party. His sets 
this year included “Intoxicating 
Swing! The Songbook of Drinking 
Songs” that echoed the theme of his 
soon-to-be released latest album. 

around the pool (some even partici-
pating in the second line) to sample 
some of the music that they would 
be playing host to for the weekend.

After a few circuits around the 
pool to the beat of a group of tradi-
tional stars, the procession wended 
its way through the hotel and into the 
lobby. The day then started with one of 
the student groups that were present-
ed as part of the festival. But that was 
just a small part of it all. Swing and 
traditional groups make up a good part 
of the festival, and during the week-
end you get to see players that are far 
more than the sum of their parts.

The Suncoast Jazz Festival is 
somewhat like a jazz party. Like 
those events, some performances 

“JAM SESSIONS BROKE OUT LATE IN THE HOTEL BAR.”

Houston Person, right, with bassist Don Mopsick
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turing vocalist Theo Valentin in a 
special Sunday morning presentation.

Guitarist Figueiredo, a Florida 
resident, also was a repeat perform-
er at the festival.  He provided one 
of the most impressive sets of the 
weekend with a series of duets with 
different performers: Cunningham 
on flute, pianist John O’Leary, bass-
ist Alejandro Arenas, drummer Ed-
die Metz, and xylophonist Thorn. 
The set displayed Figueiredo’s wide 
range of talent, from a lightning-fast 

Sunglasses and faux (mostly) prop 
drinks enhanced the presentation.

If it seems like there are a lot of 
repeat performers at the festival, there 
are. “Back by popular demand” is an 
appropriate expression to describe 
trad groups, Cornet Chop Suey from 
St. Louis, and Connecticut’s Galva-
nized Jazz Band. California violin 
player Tom Rigney and his group 
Flambeau play a melange of cajun, 
blues, country, and a bit of jazz. These 
groups (and more than a few of the 
individual players featured during 
weekend) are “sponsored” by jazz fans 
who pick up the tab for them. That 
and a lot of volunteer labor help keep 
the festival going. Rachel Domber of 
Arbors Records is an example of this. 
The long-time board member was 
given the 2022 “Director’s Award.”

When clarinetist Dave Bennett 
first appeared at the Suncoast Jazz 
Festival some time ago, his repertoire 
was swing music very much in the 

“Tico Tico” with Thorn to rhythmic 
exchanges with drummer Metz.

The local trio LaLucha-- pianist 
O’Leary, bassist Arenas, and drum-
mer Mark Feinman-- served as some-
thing of a go-to group for backups as 
well as performances on their own. 
The performing styles fit well with 
the various performers encountered 
during the weekend. Local guitarist 
Nate Najar, who assisted in program-
ming some of the festival, was also 
ubiquitous in his presence, appearing 
in a bossa nova set with Daniela Sole-
dade, with pianist Judy Carmichael 
and saxophonist Jeff Rupert, as well 
in a small program of swing guitar.

Pianist/singer Carmichael made 
her first appearance at November’s 
Suncoast. She usually performs in con-
certs or intimate club settings, so this 
event was something out of the routine 
for her. She good-naturedly worked 
well with the variety of musicians she 
was presented with, even if the set-

style of Benny Goodman. But over 
time Bennett revealed a hidden tal-
ent as a skilled 1950s-style rockabilly 
musician, pounding piano in the ex-
plosive style of Jerry Lee Lewis. Both 
aspects of Bennett’s talent have be-
come familiar sights at Suncoast, and 
this year was no exception, However, 
his usual homage to Jerry Lee Lewis 
became something of a memorial trib-
ute due to the rocker’s recent passing. 
His jazz quartet appeared several 
times during the weekend, also fea-

Diego Figueiredo, left, and Ed Metz
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tings were less than formal. Also ap-
pearing for the first time was legendary 
tenor saxophonist Houston Person, 
who was a perfect fit for the event, per-
forming on the large ballroom stages 
as well the more intimate setting of 
hotel bar that doubled as a jazz club.

There was even a bit of authentic 
New Orleans at the festival. Vibist 
Jason Marsalis returned from pre-
vious years to lend his talents to the 
event, displaying a range that had him 
playing in styles ranging from Lionel 

Hampton to Milt Jackson to Bobby 
Hutcherson. Another Crescent City 
native, trumpeter Kermit Ruffins, 
came with his own band to play a long-
ish set as the penultimate presenta-
tion of the festival, showing the style 
and personality that has made him an 
audience favorite in his home town.

There are other parts of the fes-
tival too numerous to detail: A swing 
dance program featured several of 
the bands in  different settings, a col-
lection of festival vocalists grouped 
together in a single performance, and 
a selection of some half-dozen of 
the piano players gathered for some 
too-short 30-minute sets one after-
noon. Jam sessions broke out late 
in the hotel bar and could include 
everything from banjo to tenor sax.

Festival director Joan Dragon 
announced that Suncoast will return 
to Clearwater Beach, Florida Novem-
ber 17-19, 2023. For more informa-
tion go to SuncoastJazzFestival.com

SUNCOAST JAZZ FESTIVAL

Jason Marsalis
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Through an inimitable voice 
that The New York Times 
touts as, “a smooth, dark alto 
possessed of qualities you 
might associate with barrel-
aged bourbon or butter-soft 
leather,” Wright sings with 
a soaring reflection of the 
cultural fabric of America. 

Lizz Wright

Steinway Artist and four-
time Grammy Nominee — is 
an emerging jazz force. His 
abundant piano technique 
perfectly matches his 
conception, accomplishing a 
much deeper musical goal: 
a fresh look at the entire 
language of jazz.

Christian Sands

His fierce playing and 
unbridled energy on the 
Hammond b-3 organ have put 
him on a meteoric rise into 
the national jazz scene.

Tony Monaco

For Tickets & information 
SarasotaJazzFestival.com

Plus Jazz Club Favorites

Diego 
Figueiredo

Dick 
Hyman

Houston 
Person

Photo Credits: Terell Stafford from TS Gallery, Kurt Elling by Keshia Eugene, Marcus Miller by Andrei Jipa, Paquito D’Rivera by Geandy-Pavon, Lizz Wright by Jesse Kitt, Houston Person by Gene Martin, Diego Figueiredo by Carol LoRicco

Acclaimed trumpet player 
based in New York, has 
been hailed as “one of the 
great players of our time, a 
fabulous trumpet player” by 
piano legend McCoy Tyner.

Terell Stafford

Cuban saxophone/flute/
clarinet player and band 
leader who has won several 
Grammy Awards and is 
celebrated both for his 
artistry in Latin jazz and his 
achievements as a classical 
composer.

Paquito D’Rivera

A highly adept singer and 
writer who possesses a 
resonant baritone and four-
octave range, Kurt Elling has 
won a global fan base and 
numerous awards.

Kurt Elling

Marcus Miller
He has been dubbed one of 
the most influential artists 
of our time. A two-time 
Grammy award winner, his 
characteristic bass sound 
can be heard on a limitless 
catalog of musical hits.

Jazz Trolley Pub Crawl • Late Night Jam Sessions •
Jazz Films •  And More...

The Allen Carman Project  
with Gumbi Ortiz
Paquito D’Rivera
Kurt Elling

Diego Figueiredo
Dick Hyman
Marcus Miller 
Tony Monaco

Houston Person
Christian Sands
Lizz Wright

Plus Gumbi
Ortiz

March 13-18, '23
Sarasota F L

Inside Big Top Tent at 
Nathan Benderson Park

FEATURING    FEATURING   FEATURING

Terell Stafford, Music Director

SarasotaJazzFestival.com
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A New School Priority: Opportunities for Private Lessons
“A Student Tells Us Who They Want to Study with, and Then We Reach Out.”

BY SANFORD JOSEPHSON

W hen bassist Adi Meyerson 
was studying at the School 
of Jazz and Contempo-

rary Music at New York’s The New 
School, she took private lessons from 
Ron Carter. Another New School 
alum, trombonist Mariel Bildsten, 
studied privately with trombon-
ists Steve Turre and Sam Burtis. 

That’s because at The New School, 
according to SJCM Dean Keller 
Coker, students “can study with any-
one they want to as long as it’s legal 
for that person to be working in the 
United States. We right now have 
a contact list of about 1,400 differ-
ent people. At any given time, there 
are about 250 private lesson facul-
ty teaching. A student tells us who 
they want to study with, and then 
we reach out, get them on the facul-
ty, and get them set up for lessons.”

Dr. Coker, a trombonist, compos-
er, and arranger, came to The New 
School seven years ago from Western Keller Coker and students. PH
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instead of calling these classes theory, 
ear training, and performance prac-
tice, we call them fundamental com-
position, fundamental improvisation.”

In addition to Meyerson and 
Bildsten, Coker reeled off the names 
of some other recent graduates he’s 
particularly proud of – vibraphonist 
Joel Ross, keyboardist James Fran-
cies, and vibraphonist Sasha Ber-
liner among them. “These are folks 
who are hitting the DownBeat polls.” 

Ross recently released his third 
album on the Blue Note label, Solace 

Oregon University in Monmouth, OR, 
where he was a Full Professor. When 
he arrived at the New School, Coker 
recalled, “the program was in its 30th 
year. The first thing on my desk was to 
build a masters degree, a place where 
graduate students could be in a pro-
gram as improvising musicians, re-
gardless of genre – rock, renaissance 
music, baroque, whatever. It’s a place 
where improvisers, performers, and 
composers can grow their practice 
and collaborate with like-minded 
artists. That’s now in its third year.”

As for the jazz program, “I asked 

for the Soul. Chris May of JazzTimes 
wrote that the album of Ross origi-
nals “is a suite, sumptuously lyrical 
and for the most part peaceful and 
prayerful ... The music is solace for 
the soul.” Francies is also a Blue Note 
artist and has performed with such 
notables as vibraphonist Stefon Har-
ris, guitarist Pat Metheny, and drum-
mer Jeff “Tain” Watts. Reviewing 
Francies’ 2021 album, Purest Form, 
Kevin Le Gendre of Jazzwise wrote 
that he “is capable of delivering explo-
sive, ecstatic solos when appropriate 

the faculty to look at every single 
class we offer and just ask the ques-
tion: ‘How do we use technology?’ 
Also, ‘What way do classes address 
entrepreneurial thinking?’ Hav-
ing a sustainable career in life as 
an artist. That, in some ways, was 
even a more thoughtful question.

“We also looked at theory and ear 
training, and performance practice 
classes,” he continued, “and asked 
the simple question: ‘Why do we offer 
these classes?’ The students are look-
ing to become better composers and 
better performing improvisers. So, 

“THE FACULTY HAS THREE 
NEA JAZZ MASTERS.”

A practice session. At left on drums is faculty member Scott Kettner.
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but there is also a contemplative side 
to him that is most engaging when 
applied to an interest in Black histo-
ry.”  Earlier this year, WBGO’s Nate 
Chinen described Berliner as, “a tal-
ent to watch since her arrival in New 
York in 2016. She has made a strong 
impression on the scene here and be-
yond, in the company of mentor-col-
laborators like Nicholas Payton and 
Tyshawn Sorey.” Berliner’s second 
album, Onyx, was released on the 
Outside in Music label in July 2022.

Saxophonist Ryan Anselmi, a 2008 
New School graduate, Coker pointed 
out, was recently named Managing 
Director for Jazz House Kids, guiding 
the main program in Montclair, NJ, as 
well as a new program at the Trinity 
Church in lower Manhattan. In Ansel-
mi’s opinion, the New School “is one of 
the best programs to receive individu-
alized training with some of the most 
creative and innovative thinkers in 

the arts. I learned that, for me, a career 
in music includes the performance 
and teaching as well as bringing a te-
nacious spirit for building structures 
for community, in particular young 
artists to learn about jazz and the Af-
rican Diaspora.” His new role at JHK, 
he told me, “means bringing all of the 

lessons learned at the New School 
and on and off the bandstand in sup-
port of Jazz House’s mission, which 
is to be an instrument for change.”

Coker received his music edu-
cation at the University of South-
ern California’s Thornton School of 
Music, receiving his Bachelor and 

Master of Music degrees in Jazz 
Studies, a Doctor of Musical Arts 
degree in Historical Performance and 
completing coursework for a Ph.D 
in Historical Musicology. He has ar-
ranged music for such prominent 
jazz artists as vocalist Kurt Elling 
and tenor saxophonist Joe Lovano.

The New School’s jazz faculty, he 
said, “has three NEA Jazz Masters: 
(pianist) Joanne Brackeen, (trumpet-
er) Jimmy Owens, and (bassist) Reg-
gie Workman.” Among the newer fac-
ulty members are composer/arranger/
bandleader Darcy James Argue, clari-
netist/tenor saxophonist Anat Cohen, 
and tenor saxophonist Nicole Glover. 

When Meyerson was at The New 
School, she said she learned about the 
role of the bassist from Workman. He 
taught her how to “just be as intense 
when you’re walking a bass line as when 
you’re soloing; the soloing shouldn’t 
be more important than the bass 

JAZZ EDUCATION

2008 graduate 
Ryan Anselmi is 
Managing Director 
for Jazz House Kids.
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Charles Mingus High School Compe-
tition and Festival will be held at the 
New School February 17-19, 2023. 

Adi Meyerson came from Israel 
to attend The New School as part of a 
collaboration with the Center for Jazz 
Studies in Tel Aviv. The Israeli stu-
dents, Coker said, “do their first two 
years in Tel Aviv and then two years 
here in New York. The curriculum in 
Tel Aviv is closely tied to the curric-
ulum in New York, so when they get 
here, they’re more than ready to go.”

Mariel Bildsten traveled from 
Santa Barbara, CA, to attend The 
New School, staying in New York 
after graduation. “What is special 
about the New School,” she told Jer-
sey Jazz’s Schaen Fox (September 
2021), “is that you don’t have the 
normal college experience where 
you’re only around other college stu-
dents. The whole city is your cam-
pus. So, I would go to different jazz 
clubs and check out different music.”

About 32 per cent of our students are 
international students. So, people are 
really here from all over the world.” 

Locally, said Coker, “We have a re-
ally good relationship with Jazz House 
Kids. And with LaGuardia (New 
York’s Fiorello H. LaGuardia High 
School of Music & Art and Performing 
Arts).” Another school with a close 
relationship to The New School is 
Houston’s High School for Performing 
and Visual Arts. “They even do a fund-
raiser each year,” Coker said, “to help 
students come to The New School. 

“We continue to develop relation-
ships with two-year schools around 
the country,” he added. “We’re go-
ing to hold West Coast auditions 
this year at Mount Hood Commu-
nity College in Portland because we 
have a really good presence in the 
Northwest. And, we host the Min-
gus School Competition, so we have 
nice relationships with those schools 
that come out for that.” The next 

line.” (Jersey Jazz, November 2022).
The School of Jazz and Contempo-

rary Music has around 300 students, 
and, Coker said, “The community is 
large enough to take folks who are 
interested in a variety of things – from 
the turn of the 20th century to the pres-
ent. There are students who come here 
who have a background in R&B more 
so than jazz. Others are more heav-
ily into bebop, and others are more 
into contemporary improvised music. 

SandySasso.com
for more Sandy info

Recent 
graduate Joel 
Ross released 
his third Blue 
Note album.

http://njjs.org
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RISING STAR

W hen Anthony Ware was a 
fourth grader at the Hillcrest 
Elementary School in Som-

erset, NJ, he had the opportunity 
to select a musical instrument to 
learn. “We had our pick of instru-
ments,” he recalled. “I had always 
seen this saxophone in my father’s 
closet, and I’d heard stories—‘Your 
father played saxophone.’ I fell 
in love with it after we began.”

When he was in the eighth grade, a 
friend and fellow saxophonist, Irwin 
Hall, brought him some flyers from 
the Jazz Institute of New Brunswick. 

“Up to that point,” said Ware, “I was 
thinking jazz was Kenny G. I had a 
really cool art teacher when I was in 
the seventh grade, and he was always 
playing CD 101.9 as we were doing 
printmaking. Once I got the Jazz Insti-
tute flyers, I said, ‘I think I should go to 

Saxophonist Anthony Ware:  
‘One of the Sleepers on the Scene’
“Equally Comfortable with and Extremely 
 Capable on Both Alto and Tenor Saxophone”
BY SANFORD JOSEPHSON
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“BRUCE WILLIAMS,
IN MANY RESPECTS,
IS A MUSICAL
FATHER TO ME.”

this because I wanted to get better.  
I brought the flyer to my father, and he 
said, ‘That’s probably Radam’s thing.’ 
Radam Schwartz was the Musical Di-
rector for the program, and my father 
had taken piano lessons from him.” 

The JINB was founded in the 
1980s by trumpeter Leslie Ford, 
according to Schwartz, because 
Ford, who died in 2015 at the age 
of 68, “felt that jazz had saved his 
life growing up in Newark. The pro-
gram preceded all the New Jersey 
jazz programs that exist today.

“Anthony Ware,” he continued, 
“was in the second generation of stu-
dents who came to the program. An-
thony was probably 13 or 14 when 
I met him, and he was a sponge for 
knowledge—as he is today.” Not only 
had Schwartz given Ware’s father jazz 
piano lessons but, added Ware, “To 
make it even weirder, my father and 
him were born the same day, maybe 

20 miles apart. They ran in similar 
circles when they were younger.”

At the JINB, Ware met sever-
al people “who really helped shape 
my formative musical years—Mar-
cus Miller, the saxophone player; 
(baritone saxophonist) Anthony 
Nelson, Jr. who was my first sax-

ophone teacher; James Stewart, 
sax player; and (alto saxophonist) 
Bruce Williams, who, in many re-
spects, is a musical father to me.”

Williams feels Ware is “one of the 
sleepers on the scene, in my opinion. 
He is equally comfortable with and 
extremely capable on both alto and 

tenor saxophone, much like Sonny 
Stitt was. And, he has a really inter-
esting approach to changes, deep and 
soulful. He is technically fluid and 
is also one of the hardest working 
minds in jazz today, representing the 
current edition of younger lions.”

When Ware was studying un-

http://njjs.org
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der Williams, “the whole thing was 
trying to get me to sound like an alto 
player. He would always say, ‘Deepen 
your well, check out more people. Get 
a larger base of knowledge together.’ 
I worked so hard to get that for alto.” 
He started playing tenor on gigs in 
Harlem and then had an opportunity 
to move to China, playing on a hotel 

gig with trumpeter Theo Croker in 
Shanghai. “When I moved to China,” 
he said, “I was playing tenor more. It 
was a great experience. Without even 
trying, I was working seven nights a 
week. Then, at one point, Roy Har-
grove’s band came into town; and 
when they came and played, I said,  
‘Oh, man, this is what I’m missing— 

the New York scene.” So, he 
moved back to the U.S. after six 
months, “although I was fly-
ing back and forth a bit.”

Ware received his Bachelors 
degree in Jazz Saxophone at Rut-
gers’ Mason Gross School of the 
Arts, where, during his senior year, 
he studied under alto saxophonist 
Ralph Bowen. “That,” he said, “was 
one of the most productive years 
I’ve had. He was an amazing teach-
er. He helped me get to some stuff I 
wouldn’t have even thought to get to.”

While at Rutgers, Ware also 
played with Schwartz’s band, Con-
spiracy for Positivity. During that 
time, Schwartz said, “He learned 
a lot about music ensemble play-
ing, grooving with a rhythm section, 
reading the audience, and the busi-
ness of music. We also had the type 
of discussions band members have 
when on the road together, so we 

developed a philosophical dialog as 
well, sometimes pertaining to music 
and sometimes not. I recommend-
ed him for gigs backing up singers, 
and he was a regular at Skippers in 
Newark where I had the house gig 
for five years.” He has also been a 
frequent performer at New Bruns-
wick Jazz Project performances.

Now, Schwartz and Ware both 
teach at Jazz House Kids, “and we 
discuss jazz education,” Schwartz 
said, “plus, he teaches me about tech-
nology. I learned how to compose on 
the computer, thanks to his guidance, 
and he edits my academic writing. He 
has been on many of my recordings.” 
The 38-year-old Ware, who still lives 
in the Somerset area, also teaches 
five days a week at the Union Coun-
ty Charter School in Plainfield, NJ.

Last November, Ware performed 
as part of a quintet led by trombon-
ist Mariel Bildsten at the Jay and 

RISING STAR

Ware, playing with Theo Croker and bassist Eric Wheeler at 
the Hamilton in Washington, DC (after China).
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Linda Grunin Center for the Arts’ 
Jazz on a Sunday Afternoon series 
in Toms River. This month he will 
be appearing with trombonist Del-
feayo Marsalis’ Uptown Jazz Or-
chestra at Birdland. He also leads his 
own ‘coretet’—“We can scale up and 
down as it needs to be. I also have a 
trio, which I call my Point of View 
Trio. First call members are Mike 
King on piano, Nimrod Speaks on 
bass, and Jerome Jennings on drums. 
I’ve been working on some quintet 
music for a band called Three Fifths 
Compromise, inspired by the works 
of African-American literature.” 

In 2018, Schwartz released an 
album on the Arabesque Records 
label called 2 Sides of the Organ 
Combo, featuring Schwartz playing 
organ with two different ensembles. 
The Smooth Side ensemble featured 
Bryan Carrott on vibes, Mike Lee on 
tenor saxophone, and Andrew At-
kinson on drums. The Groove Side 
featured Marcus Printup on trum-
pet, Ware on alto saxophone, Charlie 
Sigler on guitar, and Atkinson on 
drums. Recalling that recording ses-
sion, Printup described Ware as “the 
epitome of authenticity and soul. He 
plays who he is ... and it’s all good!”

“THE EPITOME OF 
AUTHENTICITY AND SOUL.” Praise from players at all levels ...

“Lots of guitarists who do 
weddings would benefit from 
your arrangements. I’ve learned 
Fly Me To The Moon, and I’ll be 
playing it at my next gig. Keep 
arranging, Mark. We need you.”

—MW, THEWEDDINGMUSICIAN.COM

“Mark, I enjoyed your arrangement 
of My Romance very much. I teach 
guitar and am always searching 
for chord melody pieces that 
are a bit challenging but ‘do-
able’ by intermediate players. 
Keep up the great work!”

— GB, MASSACHUSET TS

“I’m so happy with your 
arrangements! As a beginner, they 
are accessible even to me and 
are excellent studies of chord 
movement. Can’t thank you enough 
for these excellent arrangements!”

—DL, KENTUCKY

Playable, performance-ready arrangements for solo jazz guitar.  
Each song is written in notation, tablature, and with  

chord diagrams. Choose from nearly 50 standards, which 
are included in two songbooks and available individually.

The Mark Clemente Chord MelodiesTM for Guitar

MarkClementeGuitar.com
201.444.9830
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BY DAN MORGENSTERN

DAN’S DEN

U nless you are a reader of The 
New York Times, which has the 
best obituaries of any news-

paper—I bet in the world—you are 
not likely to have heard of, or re-
call the name and voice of Louise 
Tobin, who died on November 24 
at the age of no less than 104.

Benny Goodman fans may know 
of her by way of the most frequently 
reissuedof her dozen sides with the 
King, who royally dismissed her (in 
favor of no less thanMildred Bai-
ley) after maybe a couple of months. 
“There’ll Be Some Changes Made” 
was a first-rate interpretation of an 
already well-worn song in 1939. (She 
did some other classics with B.G.: 
“Comes Love,”. “Blue Orchids”(great 
but seldom heard), “What’s New”, “I 
Didn’t Know What Time it  Was”…)

Interestingly, Texas-born Louise 
met Harry James before he joined 
Benny, when the young trumpeter 

was with his first big band led by Art 
Hicks,and they married. Harry left 
Louise at home after she had the first 
of their two sons and he had started 
his own band. After they divorced in 
1943, she raised the boys until they be-
came independent, putting her career 
on hold. (In addition to her sides with 
Benny she recorded with Will Brad-
ley and Jack Jenney in the 78 era.)

Her career started up again after 
a spontaneous appearance in New 
Orleans that happened to be record-
ed and led to her joining the band 
of Peanuts Hucko. They married in 
1967, and she traveled with the clari-
netist’s band for a couple of decades.

It was during that period of her 
long life that I met the lady—and that 
she was— when Peanuts (really Mi-
chael) invited me to lunch during my 
DownBeat days. Louise was along, 
and, though she was sweet and pretty, 
I remember her so fondly because in 
the nicest and most diplomatic way 
she took the pressure off me when 
it became obvious that her hubby 
was fishing for an interview and that 
this made me a bit uncomfortable. 
So, I never really forgot her and am 
delighted that she lived so long!

 HAPPY NEW YEAR, DEAR 
READERS, from your Denizen ...

Louise Tobin and 
Benny Goodman

http://njjs.org
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BIG BAND IN THE SKY

Word reached us right at 
deadline of the death of saxophonist 
and mouthpiece craftsman Bob 
Ackerman on December 28, 2022, in 
Pawleys Island Creek, SC. Not many 
details were available, but some 
tributes were posted on Facebook.

Saxophonist Adam Niewood 
recalled that he purchased his 
first professional level saxophone 
mouthpiece from Ackerman in 
Irvington, NJ. “Bob changed my life 
forever,” he wrote, “first introducing 
me to Jon Van Wie (another 
mouthpiece craftsman). And that, 
in turn, led to my apprenticeship 

Saxophonist Bob Ackerman:
Helping Others ‘Find Their Sound’

with (saxophonist/mouthpiece 
craftsman) Ted Klum. Bob was the 
hub. He recognized greatness in 
craftsmanship. And, he had all the 
leading craftsperson’s work available 
under one roof. His company, 
Progressive Winds, helped a lot of 
human beings find their sound.”

Klum remembered clearly 
“when we first met. He got on the 
piano and said, ‘Take out your horn, 
and let’s play a little so I can hear 
where you are coming from.’ I saw, 
for the first time, somebody work 
on a mouthpiece and improve the 
playability ... He was passionate 
about anything to do with music, 
but in particular saxophones. This 
is a man who grew up actually 
hearing in person Coleman Hawkins, 
Ben Webster, Dexter Gordon, 
etc. He studied with Joe Allard 
(Juilliard saxophone and clarinet 

professor), composed classical 
works, played free jazz, straight 
ahead, and everything in between.”

Ackerman and his wife, vocalist, 
Pam Purvis, performed at New Jersey 
Jazz Society events through the years, 
most recently in April 2016 at a Jazz 
Social at Shanghai Jazz in Madison, 
NJ, along with pianist Richard Wyands 
and bassist Calvin Hill. They were 
also part of the NJJS 40th Anniversary 
concert in January 2013 and were 
participants in the Generations of Jazz 
education program. In 2008, Purvis 
had a CD release party at Cecil’s Jazz 
Club in West Orange for her album, I 
Had a Ball. Ackerman played Charles 
Lloyd’s “Forest Flower” and his 
composition, “Blues for Cecil”, before 
introducing the headliner, his wife.

In addition to Purvis, Ackerman 
is survived by his daughter, Tanya 
Ackerman. 
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YOU!

Your membership is vital to 
NJJS’s mission to promote 
and preserve America’s 
great art form—JAZZ!

THANK YOU and welcome 
to all who have recently 
joined or renewed their 
memberships. We can’t do 
what we do without you!
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Carole Kenyon
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Art Matthews
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Joe McManemin
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Lois Meyer
MADISON, NJ

Flip Peters
TEANECK, NJ
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