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Trumpet Star  
Roy Hargrove  
Dies at 49
Discovered  by Wynton Marsalis while 

still in his teens, Roy Hargrove 
bridged the gaps between hard bop, R&B 
and hip-hop. He earned Grammys for 
Best Jazz Instrumental Album in 2003 for 
Directions in Music: Live at Massey Hall, 
featuring Herbie Hancock and Michael 
Brecker, and for Best Latin Jazz 
Performance in 1997 for Habana, a 
contemporary Afro-Cuban jazz project 
recorded in Havana with a melting pot 
band that included Chucho Valdes. 

He also struggled with substance abuse, 
pleading guilty to cocaine possession in 
Manhattan Criminal Court in 2014. But 
friends say he’d made positive strides 
since then. “Whatever it was for a lot of 
years, it was radically, drastically curtailed 
over the last year or two,” said his 
longtime man ager, Larry Clothier.  
“He was playing great; he really had 
himself back together. This last run we did 
in Europe, it was as good as I heard him 
play in the last 10 years.” He died of 
cardiac arrest at Mt. Sinai Hospital in New 
York City on Nov. 2 after being admitted 
for reasons related to kidney disease, just  
a day before he was sched uled to open the 
TD Bank James Moody Jazz Festival at 
Bethany Baptist Church in Newark. 
Trumpeter Jon Faddis performed at the 
Bethany Vespers in his place. Sanford 
Josephson’s obituary is on page 8.

A RISING STAR: A young Roy Hargrove, backstage at the Equitable Center, New York City, at a rehearsal 
for a JVC Jazz Festival Concert, “Be-Bop: 40 and Younger,” June 27, 1991. Photo by Mitchell Seidel.

INSIDE: Sandy Ingham’s report on Cape May’s Exit Zero Jazz Festival (p. 28),  
and a preview of the NJJS Annual Meeting set for Dec. 16 (p. 14).
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And just like that, December is upon us and 
the year is coming to a close! 

It has been my privilege to serve the New Jersey 
Jazz Society as board president these past twelve 
months. The year has been a very productive one 
and I’d like to thank my fellow board members 
for all of their vision, hard work and dedication 
to the continued development and growth of the 
NJJS.

Within this past year, we have successfully: 
launched a new website and redesigned our data 
base with the help and guidance of Steve and 
Andrea Kirchuk at CIWEB, expended our social 
media diligence and footprint, started a blog, 
held two fantastic “jam” Socials, relaunched the 
Generations of Jazz program, hosted 10 lively 
Sunday Socials, celebrated the 49th Annual Pee 
Wee Russell Memorial Stomp, co-sponsored for 
the first time a Jazz at Bethany Vesper’s Service, 
continued our partnerships with The Bickford 
Theater, 1867 Sanctuary, The Grunin Center, 
Morristown Jazz & Blues Festival and the 
Princeton Music Fest, recruited five new board 
members, started a used instrument appeal, 
gained 85 new members, provided five college 
scholarships, and participated in the National 
Day of Giving with our annual appeal campaign. 
Whew! Yet be assured, 2019 has more to strive 
for and accomplish!

n We will be holding the NJJS Annual Meeting 
Sunday, December 16 beginning at 2 pm at 
Shanghai Jazz in Madison. The entertainment for 
the afternoon is the Grove Street Stompers who 
have had a standing gig every Monday evening at 
Arthur’s Tavern in NYC for the past 45 years. 
(See Sandy Josephson’s profile on page 14.) 
Come hear their hot jazz on a cold Sunday and 
—if you’re an NJJS member — cast your vote for 
the 2019 NJJS Board of Directors. A wonderful 
afternoon is in store!

n Mark your calendars, the annual Chicken Fat 
Ball will take place Sunday, January 6 , at 1 pm in 
Maplewood, NJ. This event is always a wonderful 
way to kick off the New Year.

n Planning has begun for the 50th Annual Pee 
Wee Russell Memorial Stomp — The Pee Wee 
Jubilee — which will take place Sunday, April 7, 
noon – 5 pm at the Hyatt Regency Hotel in 
Morristown. There will be a limited number of 
tickets available for this all-star event so watch for 
them to go on sale early in the New Year. Fifty 
consecutive years is an extraordinary milestone 
and this year’s event will prove worthy of its 
reputation and heritage. You’re not going to 
want to miss this!

n Jazz music requires collaboration. Our 
Preserving the Future annual appeal campaign 
kicked off in November and we need YOU to 

Prez sez
By Cydney Halpin President, NJJS
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offer NJJS members a discount of 10% off their check. The Berrie Center at Ramapo College offers NJJS 
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Free Jazz socials…ongoing. Join us for music and mingling. Free for members, $10 non-members 
(applicable to membership) with just a $10 venue minimum. Watch calendar page 3 for upcoming dates 
and details. Beyond the schmooze, there are some serious musical prizes raffled off at our socials!!

NJJS Bulletin Board
Stay tuned to www.njjs.org    for updates and details.

New JerseyJazzSociety
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NJJS Calendar
Funding for the NJJS Jazz Socials program has been made possible in part by Morris Arts  

through the N.J. State Council on the Arts/Department of State, a partner agency of the National Endowment for the Arts.

New JerseyJazzSociety

join with us in this collaborative effort so 
that together we can provide better working 
wages for NJJS hired musicians, provide 
more live jazz events, fund more 
Generations of Jazz programs and double 
our scholarship initiative. 

If you haven’t already contributed to this 
annual campaign, please consider a 
generous tax-deductible donation before 
December 31, to make a difference in the 
lives of school children, scholarship 
recipients, musicians and audiences. Credit 
card donations can be made via PayPal 
online at www.NJJS.org or by mail to: NJJS, 
382 Springfield Ave, Suite 217, Summit, NJ 
07901. Please make check payable to NJJS. 

Would you like to maximize the impact of 
your gift? You can if you work for an 
employ er that has a matching gift program. 
Please check with your Human Resources 
Department for more information. 

On behalf of my fellow board members, 
thank you for all you do to support jazz 
performance and education. Together we 
are Preserving the Future of America’s 
original art form — jazz!

n As I’ve said in the past, lists are tricky but 
no end of the year message would be com-

plete without thanking the people and 
companies who generously give of their 
in-kind contributions and efforts to the 
ongoing operations of NJJS: Tom Donohoe, 
owner, Shanghai Jazz Restaurant & Bar; 
Susan Yates and Andrew Bernstein, owners, 
Jim Hecox, general manager, and the staff, 
Best Western Plus Morristown Inn; Tony 
Mottola, editor, Jersey Jazz magazine, Linda 
Lobdell, art director/co-editor, Jersey Jazz 
agazine & NJJS collateral mareting 
materials; Don Braden, educational advisor, 
NJJS; and Antoinette Montague, founder, 
Jazz Woman to the Rescue Foundation. 
Please patronize their businesses and gigs 
and thank them for all they do in the name 
of jazz preservation.

I’d also like to acknowledge and thank all of 
the Jersey Jazz contributors: Fradley 
Gardner, Mitchell Seidel, Dan Morgenstern, 
Bill Crow, Schaen Fox, Jim Gerard, Sandy 
Ingham, Sanford Josephson, Gloria Krolak, 
Joe Lang, Vicki Fox, Tony Graves, Fran 
Kaufman, and Fred Mcintosh, whose 
volunteerism and expertise fill these journal 
pages month after month.

Without advertisers, there would be no 
Jersey Jazz magazine. Thank you to all who 
advertise throughout the year, and have 

done so year after year. Your dedication and 
presence allows NJJS to keep publishing this 
award-winning journal, as membership fees 
alone are insufficient for a publication of 
this caliber.

With gratitude I’d like to acknowledge our 
grantors: Morris Arts through the New 
Jersey State Council on the Arts/Department 
of State, a Partner Agency of the National 
Endowment of the Arts, whose support 
helps fund our Sunday Jazz Socials and the 
Rea Charitable Trust and Investors Bank 
whose support helps fund the Generations 
of Jazz program.

There are two extraordinary NJJS volunteers 
and jazz advocates I would like to thank: 
Sheilia Lenga and Jack Sinkway. Their 
dedication to this organization and the jazz 
world at large is beyond replication.

Lastly, I’d like to acknowledge and thank 
our NJJS members and patrons. You are the 
heart and soul of this organization. You are 
how NJJS accomplishes its mission — the 
promotion and preservation of jazz.

As the year 2018 comes to a close, I want to 
wish all of you a joyous holiday season and 
a New Year filled with peace and blessings 
beyond imagine. JJ   

NJJS is a qualified IRS Nonprofit 
Organization. Please consider a 

year-end donation to our annual 
appeal campaign.

December 16
NJJS ANNUAL MEETING
Grove Street Stompers
President’s report to the membership and 
election of Board officers for 2019, plus two 
sets of music | FREE admission NJJS members, 
$10 all others, $10 food/beverage minimum

Shanghai Jazz | Madison  
2 – 5:30 pm | www.njjs.org

January 6
CHICKEN FAT BALL
Warren Vaché, Ken Peplowski,  
John Allred, Paul Wells, Nicki Parrott, 
Rossano Sportiello

Three hours of hot jazz. Bring your own food 
and drink. Soda/ice provided, $32.

The Woodland | Maplewood 
1 pm | 973-763-7955

January 20
NJJS JAZZ SOCIAL
Frank Noviello Trio

FREE for NJJS members,  
$10 public, $10 minimum

Shanghai Jazz | Madison 
2 sets, doors open at 3 pm 
www.njjs.org

February 17
NJJS JAZZ SOCIAL
TBA

FREE for NJJS members,  
$10 public, $10 minimum

Shanghai Jazz | Madison 
2 sets, doors open at 3 pm 
www.njjs.org
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(answers on page 37)

2018 has been a painful year for the New Jersey Jazz Society as death has 
taken from us several of our favorite performers or presenters. 

Jazz trivia 
By O. Howie Ponder

R.I.P. NJJS fRIeNdS

1.  He helped found the NJJS in the 
early 1970s after organizing the 
first Pee Wee Russell Memorial 
Stomp in 1970 to remember the 
recently deceased iconic clari-
netist. In 1976 he inaugu rated 
weekend-long jazz concerts at 
Waterloo Village in Stanhope, 
collaborating with Newport Jazz 
fest impresario George Wein. 
And in 1988 he persuaded the 
society to underwrite a 
re-enactment the famed 1938 
Benny Goodman concert in 
Carnegie Hall on its 50th 
anniversary. It was a sellout. 
from  1991 until 2009 he 
presided at the now late, 
lamented Princeton Jazzfeast. 

2.  The singer from North Jersey 
was a longtime NJJS favorite, 
performing at local and New 
York clubs and Society events, 
as well as touring internation-
ally. early stints in the Tex 
Beneke, Charlie Spivak and 
Tommy dorsey bands led to a 
job as a radio and TV jingle 
singer. Her plugs for Campbell 
soup, Marlboro cigarettes and 
Michelob beer were heard by 
millions.  

3.  The Metuchen-based bassist 
accompanied pianist Morris 
Nanton for 50 years (1958-2009) 
in clubs including 33 years at 
The Cove in Roselle and later at 
The Armory in Perth Amboy and 

Jerry Beyer’s in Matawan. The 
two recorded several albums.

4.  The Newark native fell in love 
with jazz as a teenager, first 
visiting New York’s most 
beloved club in 1940 and later 
running it for nearly 30 years 
until her death at 95. Her first 
marriage was to the co-founder 
of Blue Note records, and she 
helped shepherd the label 
through World War II. After they 
divorced, she married the 
owner of the aforementioned 
club and ran it after his death in 
1989. She wrote her memoir in 
2006 and was honored as an 
NeA Jazz Master in 2012. 

5.  The Arkansas native traveled 
the world as a quirky jazz 
composer, singer and pianist, 
both before and after his best-
known gig as songwriter/
performer on the long-running 
educational cartoon series 
“Schoolhouse Rock.” Among his 
noted jazz tunes are “devil May 
Care,” “Comin’ Home Baby” (a 
hit for Mel Torme) and “Blue 
Xmas” and “Nothing Like You,” 
both recorded by Miles davis. 
The Columbia University grad-
uate settled down in later years 
in the Poconos amid a thriving 
jazz community there. He 
played clubs and recorded into 
his 90s. 

Howie also welcomes suggestions for future questions  
or comments from readers. Leave him a message at editor@njjs.org.

HolIDay sHoPPING? 
GIVe tHe GIFt oF Jersey Jazz!

A New Jersey Jazz Society  
membership makes a  
GREAT HOliDAy GiFT! 

Plus, if you’re already  
an NJJS member,  
a gift membership  

costs just $25! 

see page XX for details!
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                                                                           Restaurant  
and bar

24 Main St. (Rt. 124), Madison, NJ 07940
973.822.2899 • info@shanghaijazz.com

                                                      NO COvER (except special events)

Named “One of the Top 100 Jazz Clubs in the World” by 
DownBeat Magazine, Shanghai jazz has earned rave reviews  
for our food, service and ambience from The New York Times, The 
Star-Ledger, Zagat Survey and Inside New Jersey.

Our philosophy is warm hospitality, gourmet Asian cuisine inspired 
by the seasons, a well-focused wine list and a full bar with almost a 
dozen beers on tap, including our own Shanghai Jazz Ale. 

We are proud to present world class artists six nights a week with no 
music charge except for special events.

Whether you enjoy dim sum and cocktails in our Long Oak Bar, 
an intimate dinner with family and friends, or a unique social or 
corporate gathering, we look forward to welcoming you to our home.

— ThOMAS DONOhOe and the ShANGhAi JAzz TeAM

  book your special parties at shanghai Jazz. Call for information. 
Tuesday: 6:30 pm – 8:30 pm | Wednesday and Thursday: 7:00 pm – 9:30 pm

Friday and Saturday two seatings: 6:30 and 8:30 pm | Sunday: 6:00 pm – 9:00 pm

for latest schedules and updates, 
please visit www.shanghaijazz.com

Please note: We take reservations by telephone only 973.822.2899 and not by e-mail. 
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Guitarist Tony Mottola and singer Frank Sinatra, two New Jersey-born musicians who 
spent most of their lives on differ ent coasts, bookended their careers with intimate 

collabo rations, first as teenagers performing together for car fare in Hudson County bars and 
social halls, and then in the 1980s as accomplished artists in concert halls across the U.S. and 
around the world, per form ing memor able duets of songbook classics. One of those duets, 
Jule Stine’s “It’s Sunday,” made it onto record as the only recording Sinatra ever made with 
just a solo guitar for accompa niment.

In 1983, needing to deliver an album to finish his contract with his record company, Mottola 
went into Manhattan’s famed Nola recording studio armed with 11 arrange ments of tunes 
associated with Sinatra to record his last LP, All The Way, a sideman’s tribute to a boyhood 
friend. Joining him for the recording was an all-star group of old New York pals: Urbie 
Green (trombone), Jerry Bruno (bass), Bucky Pizzarelli (rhythm guitar), Derek Smith 
(piano) and one West Coaster, Irv Cottler, Frank Sinatra’s longtime drummer. 

The session was produced by Joe Malin, Sinatra’s concertmaster and music contractor and 

the editor’s Pick
By Tony Mottola Jr. 
Jersey Jazz editor

New JerseyJazzSociety

advertising rates Quarter page: $50; Half page $75; Full page $110. Biz card size $25. $10 discount on repeat  
full-page ads. To place an ad, send payment at www.PayPal.com using code: payment@njjs.org,  

or mail check payable to NJJS to NJ Jazz Society, c/o Michael A. Katz, 382 Springfield Ave., Suite 217, Summit, NJ 
07901; please indicate size and issue. Contact art@njjs.org or 201-306-2769 for tech information and to submit ads.
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Include your name and geographical location.
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ALL THE WAY
Tony Mottola (Project 3 Records, 1983/PR-5112)

Frank 
Sinatra 
and Tony 
Mottola 
performing 
a duet at 
Carnegie 
Hall in 1980.

continued on page 37
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big band in the sky  By Sanford Josephson 

JerseystoriesJazz

continued on page 10
Sanford Josephson is the author of Jazz Notes: Interviews Across the Generations and Jeru’s Journey: 

The Life and Music of Gerry Mulligan. He’s written about jazz musicians in a variety of publications.

n Roy Hargrove, 49, trumpeter, October 
16, 1969, Waco, Texas – November 2, 
2018, New York City. In 1991, the 21-year-
old Hargrove appeared in concert at 
Carnegie Hall with legendary tenor saxo-
phonist Sonny Rollins, who had played in 
the 1950s with Hargrove’s idol, trumpeter 
Clifford Brown. That performance, 
accord ing to The Washington Post’s Matt 
Schudel (November 3, 2018), “gave Mr. 
Hargrove instant credibility among musi-
cians.” The New York Times’ Peter 
Watrous described him as “an extra-
ordinary trumpet player…one of jazz’s 
finest improvisers, and he’s only getting 
better.” 

In a Facebook post after Hargrove’s death, 
Rollins recalled that night. “Having been 
fortunate to play with super, super 
trumpet stars of the day,” he wrote, “I 
found it incon ceivable that this new kid on 
the block could be in that class, could be 
that good. He is, and will always be.”

Growing up in Dallas, Hargrove attended the Booker T. 
Washington High School for the Performing and Visual Arts, a 
school also attended by singer-songwriters Erykah Badu and Norah 
Jones. While Hargrove was a student there, Wynton Marsalis visited 
to conduct a clinic. After hearing Hargrove, Marsalis arranged for 
him to have private lessons. Soon after that, Hargrove was appear-
ing with veteran jazz artists and, after graduating from high school, 
attended Berklee College of Music before moving to New York.

Marsalis, also on Facebook, remembered that 1986 clinic in Dallas. 
“He was a 16-year-old phenom, playing lead trumpet parts with 
incredible accuracy and also improvising original solos with gleam-
ing nuggets of melody swimming in harmonic sophistication with 
generous helpings of down home blues and soul…The first time I 
heard him it was clear he was an absolute natural with phenomenal 
ears, a great memory and tremendous dexterity on our instrument.”

Hargrove’s first album, Diamond in the Rough, was released in 1990 
on RCA’s Novus label. In a May 20, 1990, article, “Young Gifted 
and Cool,” The New York Times Magazine’s Tom Piazza reported on 
how young musicians were discovering the jazz tradition. “Among 
the newcomers,” he wrote, “the one name that everyone mentions is 
Roy Hargrove. His playing incorporates a wide, rich sound, some-
thing like that of the great Clifford Brown. Barely out of his teens, 
Hargrove is a mixture of shyness and cockiness, boyish enthusiasm 
and high seriousness.” 

He also went on the road with a band called Jazz Futures, a peer 
group of young up-and-coming musicians that included alto 
saxophonist Antonio Hart and bassist Christian McBride. In a 

Facebook tribute, McBride said: “I have no 
words over the loss of my dear brother of 
31 years. We played a lot of sessions 
together, traveled a lot of miles together, 
laughed a lot together, bickered on 
occasion — and I wouldn’t change our 
relationship for anything in the world. 
Bless you.”

Hargrove won two Grammy Awards: in 
1997 for his Verve album, Habana; and in 
2002 for Directions in Music: Live at Massey 
Hall, a Verve recording that teamed him 
with pianist Herbie Hancock and tenor 
saxophonist Michael Brecker. Habana, 
wrote The Post’s Schudel, “brought Cuban 
and American musicians together for a 
hypnotic style of Cuban-flavored jazz.” 

Schudel pointed out that Hargrove was 
“always restless and never content to stay 
in one musical groove. Mr. Hargrove 
branched out to other styles without 
forsaking his roots in jazz. Elements of 
rhythm and blues, soul, gospel, and hip-

hop were soon reflected in his performances.” Among those “non-
jazz” musicians Hargrove recorded or appeared with were hip-hop 
artist Common and neo-soul singers Badu and D’Angelo. In 2003, 
he formed a band called RH Factor, which featured appearances by 
Badu and D’Angelo as well as rappers Q-Tip and Meshell 
Ndegeocello.

In an interview on the allaboutjazz.com website, Hargrove said, “My 
goal with RH Factor has always been to try to erase the lines be -
tween the mainstream and the underground — straight ahead and 
hip-hop/R&B. You have musicians who know all the theory and 
harmony. Then you have the musicians who have a direct line to 
the masses and what they like to hear. If you can combine the two, 
it can be something innovative as well.”

In addition to RH Factor, Hargrove headed two other bands at the 
time of his death — a 21-piece big band and an acoustic quintet. 
The cause of his death was cardiac arrest, but he had suffered from a 
kidney disease and had been on dialysis for 13 years. He also 
grappled at times with substance abuse and pleaded guilty to 
cocaine possession in 2014. 

Recently, Hargrove was a late-night fixture at Small’s and Mezzrow 
in Greenwich Village. Spike Wilner, pianist and owner of both 
clubs, remembered Hargrove in the November 4th edition of his 
online newsletter. “I was fortunate to be able to call him a friend,” 
he wrote, “and to have had the chance to play with him. Over the 
last few months, we played gigs at Mezzrow unannounced. My 
‘dream team’ trumpet frontline — Roy Hargrove and Joe 
Magnarelli playing after hours to a delighted crowd.”

Photo by Jalylah Burrell
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Hargrove is survived by his wife, singer and 
producer Aida Brandes; a daughter, Kamala 
Hargrove, from a previous relationship; his 
mother, Jacklyn Hargrove; and his brother, 
Brian Hargrove.

n Cornelius “Sonny” Fortune, 79, 
saxophonist-flutist, May 19, 1939, 
Philadelphia – October 25, 2018, New York 
City. In the early 1960s, Fortune heard John 
Coltrane’s Atlantic album, My Favorite 
Things. At that moment, Coltrane became 
his major influence, but that inspiration 
never prevented him from having his own 
musical style.

“Because Fortune emerged in the wake of 
John Coltrane’s death in 1967,” wrote 
National Public Radio’s Nate Chinen 
(October 27, 2018), “his music has often 
been framed as an extension of that legacy. 
He accepted this more as a gift than a 
burden, also working in the early ’70s with 
Coltrane’s former pianist, McCoy Tyner, 
and in the Coltrane Legacy Band, which 
featured Tyner and [drummer Elvin] Jones 
with bassist Reggie Workman…But unlike 
some other avowed Coltrane disciples, 
Fortune never lost his own voice to 
imitation.” Agreeing with that assessment, 
JazzTimes’ Michael J. West (October 30, 
2018) pointed out that Fortune “was part of 
a post-Coltrane wave of jazz saxophonists 
but steadfastly developed his own sound 
while exploring the new language Trane had 
established on the instrument.” 

The New York Times’ John S. Wilson, in 
1975, portrayed Fortune as a saxophonist 
“who draws out the full tonal qualities of his 
instruments in much the same way that 
Duke Ellington’s great baritone saxophonist, 
Harry Carney, did. Richness and 
completeness of tone are combined with 
great facility in almost everything he plays.”

Fortune attended Philadelphia’s Granoff 
School of Music and moved to New York in 
1967, working in bands led by Elvin Jones 
and saxophonist Frank Foster. In 1968, he 
joined Mongo Santamaria’s band before 
moving briefly to Los Angeles. When he 
returned to New York, he began playing 
with Tyner and stayed with him until, 

embarking on a solo career, he recorded his 
first album as a leader, Long Before Our 
Mothers Cried on the Strata-East label. He 
replaced Dave Liebman in Miles Davis’ new 
fusion band and was part of the Davis 
Columbia album, Get Up With It, also 
appearing on three more albums with Davis.

During the ’70s, Fortune recorded two 
albums on the Horizon label — Awakening 
in 1975 and Waves of Dreams in 1976. He 
then recorded two albums for Atlantic that 
adopted elements of disco and funk — 
Serengeti Minstrel in 1977 and Infinity Is in 
1978. Serengeti Minstrel, according to 
JazzTimes’ West, “drew from Davis’ interest 
in funk rhythms and electronic textures, 
Santamaria’s soulful edge and dense Latin 
percussion, and Coltrane’s propulsive, often 
atonal and unbridled blowing, as well as his 
history in modal music and hard bop.”

Fortune rejoined Elvin Jones in the mid-’80s 
and made several albums on the Blue Note 
label in the ’90s including a 1994 tribute to 
Thelonius Monk called Four in One. His 
most recent release was a live album called 
Last Night at Sweet Rhythm (Sound Reason: 
2009), a tribute to the Village jazz club 
known originally as Sweet Basil. Chuck 
Koton, reviewing the album for allaboutjazz.
com, wrote that Fortune’s “inspired 
performance not only reveals a multi-
talented artist still at the top of his game 
more than four decades after his recording 
debut, but also bids an appropriate adieu to 
a night club that will be sorely missed on the 
New York jazz scene.”

James Browne, who was the club’s 
co-manager and music director, recalled, on 
Facebook, “the duets with Rashied Ali, the 
quartets with Steve Johns, Michael Cochran, 
and Calvin Hill. Oh my goodness, what 
artistry!” Guitarist Charlie Apicella worked 
with Fortune recently and, on Facebook, 
remembered, “The visits to his house for 
rehearsals, the time together in the studio 
and on stage, and the long car trips 
together…an experience I will never forget. 
I thank him for the time he spent sharing 
his gift with me and my music, and I am 
truly grateful for every moment I have spent 
with him as a fan, an audience member, and 
a bandmate.”

Fortune’s last gig was in mid-July of this 

year at the Smoke Jazz and Supper Club in 
New York. Said his booking agent, Reggie 
Marshall: “You know how they say an 
athlete leaves it all on the field? Well, Sonny 
left it all on the bandstand, right up until 
the end.” Cause of death was complications 
from a stroke. No information was available 
regarding survivors.

n Gerald Antonio (Jerry) Gonzalez, 69, 
trumpeter, percussionist, June 5, 1949, New 
York City – October 1, 2018, Madrid.  
“An irreverent group of mavericks who 
explore the multicultural frontiers of urban 
jazz and Latin music.” That’s how the Los 
Angeles Times’ Bill Kohlhaase described Fort 
Apache, a band formed by Gonzalez and his 
brother, Andy, in 1980. Kohlhaase’s article, 
published in September 1996, was a preview 
of the band’s appearance at the Ash Grove 
on the Santa Monica Pier. “The group,” he 
continued, “has pioneered a form of music 
that transcends the accepted Latin jazz 
category, exploring a variety of musical 
rhythms and influences…Tunes 
spontaneously move through African, 
rumba, and driving, straight-ahead jazz 
rhythms, while soloists improvise with the 
fire of the bebop and hard-bop 
progenitors.”

Gonzalez, who died of smoke inhalation 
from a fire in his home, began playing 
trumpet in junior high school, attended the 
High School of Music and Art in Manhattan 
and the New York College of Music. He 
played with Dizzy Gillespie and pianist 
Eddie Palmieri while still in his early 20s. 
His greatest skill, according to The New York 
Times’ Neil Genzlinger (October 1, 2018) 
“was weaving together musical styles and 
influences from Cuba, Puerto Rico, Africa, 
and more to create his own music.” That 
was embodied in the music of the Fort 
Apache band. In a 1995 article, The New 
York Times pointed out the difference 
between Fort Apache and most Latin jazz 
bands. “Where much of Latin jazz features a 
jazz musician soloing over a Latin rhythm 
section,” the article said, “the Fort Apache 
band has instead brought a jazz flexibility to 
the Latin rhythm section. A tune may start 
out swinging, with the feel of the drummer 
Art Blakey, then move into a Cuban 
guaguanco, then take on a shuffle feel, then 
return to swing.”

JerseystoriesJazz

BiG BAND iN THE SKy 
continued from page 8
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Perhaps most representative of the mixing of styles was the band’s 
1989 Sunnyside Records album, Rumba Para Monk. In his Jazz 
Times review of the album, Doug Ramsey pointed out that it was 
“inspired not only by Monk’s originality and power, but by the 
spirit of dance and celebration that inhabited his music…Gonzalez 
has done considerably more than graft Latin elements into Monk 
tunes. He has analyzed the natures of the compositions and infused 
them with the Latin rhythms he finds inherent in them.”

Gonzalez talked about his musical influences in a 1991 interview in 
The Boston Globe. “We listened to everything — Machito, Tito 
Rodriguez, Cortijo y su Combo, Tito Puente,” he said. “So, when I 
started, I didn’t even think about what I was going to do. It was 
Latin jazz. That’s what was in my head.” 

As for the sound of Fort Apache, he told The New York Times: “This 
is New York music. We play music influenced by everything we’ve 
experienced here. We play Mongo Santamaria, John Coltrane, and 
James Brown all at the same time.” Mexican pianist-composer 
Arturo O’Farrill posted a Facebook tribute to Gonzalez on the day 
of his death, describing him as “a guide to all of us and a direct 
inspiration in my musical awakening. Jerry has joined the company 
and memory of those whose presence on this planet changed the 
conversation about an art form and forced every musician, critic, 
and journalist to ac knowl edge our people and the contributions we 
make.”

Gonzalez is survived by his second wife, Andrea Zapata-Girau; their 
daughter Julia; a son from his first marriage, Agueybana Zemi; two 
daughters from his first marriage, Xiomara Gonzalez and Marisol 
Gonzalez; his brothers, Andy and Arthur; a sister, Eileen Gonzalez-
Altomari; and several grandchildren.

n Chuck Wilson, 70, alto saxophonist, July 31, 1948, Wichita 
Falls, Texas – October 16, 2018, New York City. Wilson appeared 
in big bands led by Gerry Mulligan, Benny Goodman and Buddy 
Rich, among others. In recent years, he was often seen sitting in 
with Vince Giordano and the Nighthawks. A graduate of the 
University of North Texas in Denton, Texas, he began his 
professional career in 1972 with the Jerry Gray Orchestra, the house 
band at the Fairmont Hotel in Dallas. From 1977-1980, he played 
with Rich. In the late ’80s, he was in a quartet with guitarist Howard 
Alden and trombonist Dan Barrett. In the late ’90s he led his own 
group, Chuck Wilson and Friends, with Alden, bassist Murray Wall 
and trombonist Joel Helleny.

Trombonist Keith O’Quinn, who played with Wilson in Mulligan’s 
Grammy Award-winning big band in the late ’70s and early ’80s, 
posted a tribute on Facebook the day after Wilson’s death. “Yester-
day,” he wrote, “we lost one of the nicest, funniest, most talented 
guys I’ve known. R.I.P., Chuck Wilson. I’ll never forget all the fun.”

Jazz historian and playwright Chip Deffaa, also on Facebook, said, 
“If I were putting together a dream big band, he’d be leading that 

sax section…He knew how to make a big band swing, and he sure 
loved big band music. He played all of the big and little gigs that a 
working musician in New York might take. As he once told me, he 
might be playing classic swing one night, Latin jazz the next, and 
playing for a musical at a private school the next. I was always 
happy to see him. He was a big part of my musical world.” 

No information was available regarding survivors.

n Hamiet Bluiett, 78, baritone saxophonist, clarinetist, September 
16, 1940, St. Louis – October 4, 2018, Brooklyn, IL. After dropping 
out of Southern Illinois University and serving in the Navy, Bluiett 
moved back to St. Louis in 1966 and connected with the alto saxo-
phonists Julius Hemphill and Oliver Lake. Together, they formed 
the Black Artists Group, which was dedicated to expanding the 
Black Arts Movement, presenting concerts and other public 
programs in the city.

In 1969, Bluiett moved to New York, joining saxophonist Sam 
Rivers’ orchestra. In 1974, he became a member of bassist Charles 
Mingus’ final bands. Two years later, he recorded his first albums as 
a leader and reunited with Hemphill and Lake, along with tenor 
saxophonist David Murray, to create the World Saxophone Quartet, 
a band of saxophones only, described by The New York Times’ 
Giovanni Russonello (October 7, 2018) as “among the most success-
ful jazz groups of the late 1970s and ’80s, touring constantly and 
eventually releasing five albums on a major label, Nonesuch, an 
Elektra subsidiary.”

In a 1979 concert review for The Times, Robert Palmer wrote that 
the WSQ made “a startling conceptual breakthrough…Some of the 
music looks to the more archaic end of the tradition, to the hocket-
style organization of wind ensembles in African tribal music, and, in 
doing so, it sounds brand new.” Bluiett’s breakthrough album was 
Birthright, recorded in 1976 on the India Navigation label. Gene 
Seymour, writing on the WBGO website (October 8, 2018), said, 
“It’s pos sible to see his whole career exemplified by this early effort 
– an intense, profoundly adventurous 40-minute solo recital 
recorded live at The Kitchen in downtown Manhattan.”

In 1984, he demonstrated his ability as a clarinetist, playing alto 
clarinet on The Clarinet Family, a Black Saint album that also 
featured multi-reedist Buddy Collette, saxophonist John Purcell, 
clarinetist Don Byron and saxophonist Kidd Jordan. “Amid such 
company,” wrote Seymour, “Bluiett may have felt obliged to recede 
into the background. Yet the album helped bring the clarinet into 
the post-bop era.”

Bluiett’s major influence on baritone saxophone was Harry Carney, 
who elevated the instrument’s importance as a member of the Duke 
Ellington Orchestra. “I never thought its mission was to mumble in 
the back row,” Bluiett said in a 1991 interview, quoted in The 
Penguin Guide to Jazz (Penguin Books: 2010). “I thought it would 
be a lead voice. And, when I eventually saw Harry Carney in the 
flesh, I knew I was right.”

Survivors include: two sons, Pierre Butler and Dennis Bland; two 
daughters, Ayana Bluiett and Bridgett Vasquaz; a sister, Karen 
Ratliff; and eight grandchildren. JJ   

BiG BAND iN THE SKy 
continued from page 10
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One of bassist/vocalist 
Mike Weatherly’s 

favorite tunes is “On the 
Alamo”* written by Isham 
Jones and Gus Kahn. It was 
first recorded in 1922 by the 
Isham Jones Orchestra 
without Kahn’s lyrics. In 
fact, according to Weatherly, 
“very few people knew it 
had lyrics, but I found them 
on the Internet.” 

Weatherly is hoping he will 
have an opportunity to sing 
it when the Grove Street 
Stompers appear at the New 
Jersey Jazz Society’s annual 
meeting on Sunday, 
December 16, at Shanghai 
Jazz in Madison. 

But there’s no guarantee. 
“We don’t discuss what we’re playing ahead of time,” Weatherly 
says, “until we’re on the stand. There’s a certain repertoire that 
everyone is assumed to know, but Peter Ballance calls the tunes.”

Ballance, a Montclair resident, is a self-taught trombonist who has a 
day job as a banker. He has been with the Stompers since the 1970s, 
but the band has been playing on Monday nights at Arthur’s Tavern 
on Grove Street in Greenwich Village since 1962. 

“My two brothers had a lot of Dixieland records,” he recalls, “and I 
learned a lot of the tunes at an early age.” The band’s style is a mix 
of Dixieland and swing, described by Ballance as “sort of the Eddie 
Condon style.” 

Weatherly has been with the band about 10 years. “I started as an 
occasional sub, probably about 15 years ago, and when the bass 
player who preceded me developed Macular Degeneration, I became 
a regular.” 

Another longtime regular, clarinetist Joe Licari, joined the band in 
August 2004. Licari, who received the New Jersey Jazz Society’s 2018 
Distinguished Musician Award at the Pee Wee Russell Memorial 
Stomp in March, had also been subbing before becoming a regular. 

“I must say I really enjoy playing with the present band,” he says.  
“I look forward to every Monday night with these guys. The crowds 
at Arthur’s Tavern in the West Village are fantastic. The first set is 
usually a little light — about a dozen people — but by the second 
set the place is packed. We do a big tourist crowd from all over the 
world. We get all age groups, though. Lots of younger people in 

their 30s seem to like our 
music.”

The band, Ballance points 
out, has always had a sit-in 
policy, welcoming 
professional and amateur 
musicians to join in. 

Among those who played 
with the Stompers over the 
years, he says, were 
clarinetist Kenny Davern, 
clarinetist-saxophonist Bob 
Wilber, clarinetist Pete 
Fountain, trombonist Dan 
Barrett and cornetist Wild 
Bill Davison. 

One of those well-known 
“guests,” trumpeter Ed 
Polcer, will be sitting in with 
the Stompers on December 
16 at Shanghai Jazz in 

Madison, NJ for the NJJS’s Annual Meeting. 

Although the band was officially dubbed The Grove Street Stompers 
in 1962, Polcer remembers the origins of it as early as 1958. 

“I had just graduated from Princeton in June 1958,” he recalls, “and 
moved to New York City, sharing a loft on South Street with 
trombonist Dick Rath. Arthur’s was no different then than it is now, 
always welcoming guest musicians to sit in with the band and just 
socialize. I only know of two other musicians still alive who go back 
that far — trombonist Dick Dreiwitz and banjoist Alan Cary.”

In a 1986 New York Times‑ John S. Wilson pointed out that, “two of 
the founding members of The Stompers — the pianist and leader 
Bill Dunham, a personnel director in real life, and the trum peter 
Jimmy Gribbon, a commercial artist — are in their 23rd year of 
Monday performances.” The playing, he wrote, “combined the 
loose, relaxed swing of a jamming group with ensemble playing that 
was surprisingly crisp for combos that always included some 
visitors. This was particularly true of an exuberant treatment of 
‘Crazy Rhythm’ in which the three trombonists, two of them sitting 
in, ripped cleanly through three-part passages and took challenging 
solos . . .” 

In an article in The Wall Street Journal (April 17, 2012), Richard 
Morgan called the Stompers’ run at Arthur’s Tavern “a 50-year feat 
of endurance and consistency virtually unmatched in the city’s 
musical history…In the New York jazz world, few acts have 
approached the Stompers’ staying power.”

Greenwich Village’s Grove street stompers  
set to Jazz up NJJs’s annual meeting on Dec. 16

By Sanford Josephson

It’s always Christmas at Arthur’s Tavern:. The Stompers from June 2013 (l-r): Brian 
Nalepka, the late Bill Dunham, Peter Balance, Barry Bryson, Danny Tobias and Joe 
Licari. Photo by Lynn Redmile.

continued on page 16

* “On the Alamo” was recorded as an instrumental by Dave Brubeck, Oscar Peterson, Stan Getz and Toots Thielemans, among others, and the best vocal rendition, 
according to Weatherly is Betty Carter’s, recorded in 1960 and part of a two-record album, The Modern Sound of Betty Carter, reissued by Impulse Records in 1976. 
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Dunham, who died in January 2016, explained how it all started 
in a 2013 article in the West View News, a Greenwich Village 
community newspaper. 

“In 1962,” he said, “I started a band with a wonderful cornet 
player named Jimmy Gribbon. One day, we walked into Arthur’s 
Tavern on Grove Street and talked to the owner — an irascible 
fellow named Jerry Maisano — who said we could play on 
Mondays for no pay. So, we split the tip bowl, and we’ve been 
there ever since.” 

The club was eventually sold, and the band does now get paid. 

Some of the other current players are John Halsey, who 
succeeded Dunham on piano, drummer Giampaolo Biagi and 
trumpeter Barry Bryson. As per policy, Licari points out that, “I 
was not told what we are playing [at the NJ Jazz Society annual 
meeting]. We play a mixture of everything. Everything we do, 
though, swings. I love playing the ballads myself, like Eubie 
Blake’s ‘Memories of You’ or a swinger like ‘Three Little Words’ 
(Andre Previn/Harry Ruby). But, generally, I love it all.”

The annual meeting will begin at 2 pm on Sunday, December 16. 
Admission is free to NJJS members and $10 for non-members, 
and there is a $10 food/beverage minimum. Shanghai Jazz is 
located at 24 Main Street in Madison. For more information, call 
973 214-3380 or email music@njjs.org. JJ   

n  tHe GroVe street stomPers 

NJJS Annual Meeting | Dec. 16, 2 sets, 2-5:30 pm 

$10 cover (FREE NJJS Members | $10 food /beverage minimum 

Shanghai Jazz, Madison, NJ

Funding for New Jersey Jazz Society music events has been made possible in part 
by Morris Arts through the N.J. State Council on the Arts/Department of State, a 
partner agency of the National Endowment for the Arts.

GROvE STREET STOMPERS 
continued from page 14

Peter Ballance. Photo by Lynn Redmile.
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One of the great joys of our 
2018 Jazz Cruise experience 

was catching several of Jeff 
Hamilton’s wonderful gigs. While 
I have long admired his music, I 
have had few chances to see him 
play live. He agreed to do an 
inter  view and we spoke in 
February about numerous things 
such as his family background, his 
career, jazz education, his friend 
Wilford Brimley and his strongest 
memory of playing in New Jersey. 

Schaen Fox is a longtime jazz fan. Now retired, he devotes much of his time to the 
music and shares his encounters with musicians in this column.

talking Jazz

A Jersey Jazz Interview 
with Jeff Hamilton
By Schaen Fox

JerseystoriesJazz

JJ: I was sad to read your dedication to 
your CD Live From San Pedro. Would you 
expand on just how your late mother 
inspired your love of music?

JH: I’m the youngest of three siblings, and 
everyone played piano, except my father. My father 
was in Patton’s army in World War II. My older 
sisters were taking piano lessons, and when I came 
along I was supposed to do the same thing. We 
also had a home organ in the house, because my 
mother was a church organist. That is actually how 
I learned the keyboard, laying on the floor and her 
telling me what the notes were on the pedals. 
“Press that four times, and move up four. That is 
F.” I learned the keyboard actually lying on the flour 
by the organ. There were always American song-
books in the house, also her sacred songbooks. 

They loved Glenn Miller, Tommy Dorsey, and the 
Basie Band. We would gather around the organ and 
sing “Satin Doll,” “Elmer’s Tune,” and all these 

popular songs of that time. Those records were 
always in the house. That was something just 
natural for us, and I got into the early swing music 
right away. I loved those records because the 
drumming was so interesting. Therefore, I never 
really got into the music of my generation, the ‘60s 
and ‘70s. I was always taken by Papa Jo Jones, 
Buddy Rich and Gene Krupa. 

JJ: Was your father in an army band, or 
did he see any fighting?

JH: He was a track star right out of high school, 
so they put him in front of the infantry to lay cables 
so Patton could communicate. He saw more than 
he wanted. 

JJ: Is your mother’s passing the reason the 
Live From San Pedro CD cover is so dark? 

JH: No. I wanted a photo that was sort of myste-
rious. A friend of mine, who is a drum maker, took 
that shot in Seattle. I’ve always liked it, and the 
record company did too, so we used that. The 

motion of the sticks and the action makes it look 
like a live CD

JJ: I think Tamir Hendelman has been with 
you longer than you were with Ray Brown. 
How did you connect?

JH: I was with Ray for 18 years and this trio just 
began its 18th year. I was going to hear a singer 
who was interested in perhaps working with the 
Clayton-Hamilton Orchestra. It was a duo date, and 
Tamir was the pianist. I’d never heard of him 
before, and I was attracted to his playing. I intro-
duced myself after the set. and not long after that, 
the piano player in my trio, Larry Fuller was hired 
by Ray Brown. I needed a piano player immediately 
within a month’s time to go to Japan. I called Tamir, 
and he came in with the entire book memorized. 
That is the kind of person you want. 

JJ: Your trio has remained remarkably 
stable, how do you keep such talent with 
you?
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JH: Partially it is due to me being a 
sideman for so many years. I know how 
that feels. You want to feel more like you 
are an equal musically with the leader, and 
have enough room to say what you want 
to say. I learned a lot from Woody Herman, 
Ray Brown, Oscar Peterson, Monty 
Alexander and Lionel Hampton on how to, 
and how not to in some cases, play fairly 
with the members of your group. When I 
formed this trio, I wanted it to be more of 
an equal ground, where everybody is 
contributing all the time, and not just a 
leader with two people sweeping up 
behind him. 

JJ: How long has Christoph Luty 
been in the group?

JH:  Christoph has been with me longer 
than Tamir. He subbed in the trio when 
Lynn Seaton couldn’t make some jobs. Christoph is a former John Clayton 
student. I had my eye on him while he was in college. He actually was the 
bassist with the Clayton-Hamilton Orchestra before he became the bassist in 
my trio. The same thing applies there. We needed a bassist with the Clayton-
Hamilton Orchestra 12 hours before a festival. He came in and had the entire 
book memorized. He never opened the book, and he had no idea what we 
were going to play. So Christoph and I have been playing together for probably 
over 20 years. These are the people you want in your band. 

JJ: You’re from Indiana. How is it you ended up on the West Coast 
and not in New York where we could see you more often?

JH: I went where the music took me. I made goals of who I wanted to play 
with. Wherever they were is where I wanted to go. Oddly enough, none of the 
people I wanted to play with resided in New York City. It was Oscar Peterson, 
Ray Brown, Woody Herman and Count Basie. What I did was buy every record-
ing I could of theirs, transcribed everything I could; I learned all the arrange-
ments. I knew what all those drummers had played in those bands before I met 
some of those drummers to learn what was required to be in those chairs. As 
luck would have it, I got a call from Murray McEachern, who led the Tommy 
Dorsey band, and was looking for young college students to go out and work 
for $225 a week and ride a bus to play the original Dorsey music. That connec-
tion was with my good friend John Clayton, who had studied with Ray Brown. 
Later I was introduced to Ray, and Ray kept an eye on me while I went on 
Hamp’s band and Woody Herman’s band. He had helped Monty Alexander early 
in his career so all that started to come together. I was playing with all those 
bands, and Ray hired me in 1978 when Shelly Manne left the L.A. 4. I moved to 
L.A. to be in the L.A. 4. I guess you can’t be in the L.A. 4 and live in New York.

JJ: Did you spend any appreciable time in New York? 

JH: No. When I was with Lionel Hampton, he laid the band off after three 
months. While on the band, I stayed at the then dreadful Century Paramount 
Hotel. It was $11 a day, and that was enough to make me not want to move to 

New York. I was 21 years old and got a 
lousy taste of New York. The scene didn’t 
really grab me. I had many friends there. 
Mel Lewis, one of my main mentors, lived 
there. Most of the time I spent in New 
York, I spent with Mel, eating, hanging out, 
and learning from him, more than really 
becoming part of the New York scene. I’ve 
had several offers to move to New York, 
but I’m still not a huge fan of New York. 

JJ: Have you spent much time 
anywhere besides L.A.?

JH: Not since moving there in ’78. I kind 
of look on L.A. as my vacation and all of my 
work is on the road. I’m on the road 180 
days a year. I don’t think I’ve spent more 
than three weeks in any one place since 
1978, because I’m traveling so much, and I 
don’t really look for any place to spend 
more time. I’d rather go home, and spend 
my time there. I live a block from the 
ocean. 

JJ: Well, have you noticed any 
difference in the culture of New York’s musicians?

JH: I’ll just say when I visit New York to play, a lot of colleagues and peers 
say, “Man we are so glad you are here. You’re not afraid to swing, and to play 
what you feel. You don’t feel like you have to fit into any niche.” I feel that 
some players in New York feel that they must fit in with certain requirement of 
playing to be accepted. The other thing is most of the jobs I’m offered in New 
York offer me $100. I stopped doing that when I left college. Ray Brown taught 
me that you have to respect what you do, and be paid accordingly. I play in 
places who feel that way about the way I play. I don’t just play to keep my 
fingers active, because I’m playing enough as it is, and I don’t do $100 gigs.  
I don’t feel that helps the jazz industry. When you have supply and demand out 
of whack as it is in major cities, it’s a losing battle for the musicians. If you 
want to play you are going to have to do that.      

JJ: You practiced drumming along with Oscar Peterson’s records 
as a child. When did you first meet him and what happened? 

JH: I met him before I played with him. I was with Monty Alexander and John 
Clayton. We were playing at Ronnie Scott’s in London and Norman Granz had 
brought the Jazz at the Philharmonic tour into London. We went to see Ray and 
he introduced us to Oscar. We got along very well. He was very upbeat, and it 
further enticed me to be in his band. I really wanted to play with him. I did all 
my homework, learned all the arrangements, knew who all the drummers 
were, became friends with Ed Thigpen, and knew that one day I would play 
with Oscar Peterson. That happened in July of 1990.

JJ: Would you describe how you felt the first time sitting in with 
Oscar? 

JH: As I mentioned before, I had prepared myself for an opportunity to play 
with Oscar, by knowing all of his material. I actually had given up on the pos-
sibility of working with him. In June of 1990, I got a call from his office to play 
with him. We hit it off right away, and he gave me a nickname as soon as we 
met. Jeffro. That’s the first sign from that generation of players that you’re 
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okay! He knew that I had 
wanted to play with him, 
and knew I was prepared. 
He left me alone, gave me a 
solo and even compli-
mented me in the first tune. 
We never had a scene in 
the five years I was with 
him. We had a lot in 
common. I felt a lot of 
mutual respect. People 
asked if I was nervous, but 
the truth is, I had done so 
much “homework” on him 
AND his music, that I felt I 
was the right person to 
receive the call at that time. 
I’ve never been short on 
confidence because of the 
amount of preparation I 
apply to each musical 
setting. 

JJ: You have worked 
with a number of your 
jazz heroes. Who was 
the most interesting off 
the bandstand?

JH: I hate to cop out, but 
they are all a toss-up. That 
is what makes their music 
unique. Their personalities are their own, and they 
bring that to the music which, of course, we can do 
in jazz. Ray Brown was an avid golfer. He had an 
eight handicap. We would play golf on the road, 
and he was a jokester. Oscar was a jokester, and 
liked gourmet food and wine. We had lots to talk 
about in sports. I can’t single out one person that 
was a real character above all the others. 

JJ: Do you recall any grand pranks? 

JH:  [Laughs] The Diana Krall tour got me pretty 
good. I got food poisoning before the concert at 
Wente Winery in California. She wouldn’t let me 
play for two nights. They put me up at the Four 
Seasons, and kept running chicken noodle soup up 
to me while they played the concert. The crew sent 
me a photo of the next concert with the piano, 
bass and guitar. Where the drums would have 
been, there was a white chalk body outline. 
[Laughs] And these people consider themselves 
friends. [Laughs] 

JJ: Is there any film novel or story that you 
feel captures the life of a musician?

JH: The first thing that comes to mind is the new 
book on Mel Lewis called The View From the Back 

of the Band. That might be the 
best book ever written on a jazz 
musician partly, because I knew 
Mel, and I also know the author, 
Chris Smith. I read it in four 
days, and I’m reading it again. I 
can’t put it down, and it is a big 
book with transcriptions, 
discography and all that, but it 
just felt like you were sitting in 
Mel’s place across from him, 
listening to him talk. There are a 
lot of insights from behind the 
band instead of looking at it 
from the front. 

JJ: Do you recall the last 
time you saw Mel? 

JH:  I sure do. Jerry Dodgion 
called me and said, “If you want 
to see Mel you better get here.”  
I flew back to see him two days 
before he passed, which was 
February 2, 1990. I was in a cast 
from tennis surgery. In typical 
Mel fashion, two days before 
passing, I walk in and the first 
thing he said was, “What the 
hell did you do to your arm? Cut 
that stuff out because we need 
you.” I said, “But Mel I’m here to 

see you.” He said, “Never mind that. Put the tennis 
racket down and stick to the drums.”

JJ:And did you?

JH: Oh yeah, because I’d blown a ligament off of 
my elbow. It was an effective serve, and a lousy 
technique. I paid for it playing five days a week for 
35 years. My surgeon asked if I ever made a dime 
on the tennis court. I said, “No.” Then he said, “Put 
down the racquet.” [Laughs]

JJ: Can you recommend a film or a play 
about a musician’s life?

JH: No, not so much. There isn’t a film that really 
tells the true story. Most films lean more toward 
entertainment than fact when they are done about 
jazz musicians. I don’t think there is one that really 
captures it, maybe Sideways, the movie about 
wine. [Laughs]

JJ: That was my next question! Really, 
what did you think about Sideways? 

JH: Well, I loved it. I thought the sound track was 
a little cheesy. They could have spent a little more 
money on that. The players were great, but the 
overall effect of it kept drawing my attention away 

from the film. The overall production of the score 
was not what it could have been, but I loved it. I’ve 
studied wine a little bit, and was right in step with 
all the tongue in cheek comments about how bad 
Merlot is. That was all very entertaining. I’ve seen it 
a dozen times. I love that movie.

JJ: How did you get into collecting wine, 
and as I always drink mine, how do you 
stop from opening the bottle?

JH: [Laughs] I came to wines from studying it, and 
being around people who knew a lot about it. That 
is one thing Oscar Peterson and I had in common. 
We would often just go out to dinner, the two of us, 
and he was big on exposing me to French wines 
that were not so popular. I learned a lot about the 
Bordeaux wines from him and the Chateaueuf du 
Pape. I think pairing it with food is what really got 
me, more than just drinking wine. I found a lot of 
comparisons in the history of this music with the 
makers of the wines. They dedicate their entire 
lives to keeping the traditions of this wine making, 
vintage after vintage. That is what serious jazz 
players do with the music. We try to maintain the 
integrity of the music, and leave one foot in what 
has come before us, and then another foot in what 
we can do to take the music forward. I think there 
is a comparison in the great winemakers and the 
great musicians. 

JJ: Bill Veeck said Satchel Paige was “born 
to be everybody’s most memorable 
character.” Do you have a most memorable 
character that you have worked with?

JH: Sweets Edison and Jake Hanna are the first 
that come to mind. Sweets Edison had a comment 
for everything that happened to everybody. He was 
one of the funniest human beings I ever met. For 
example, one of his comments about particular 
folks being cheap was, “He’s tighter than a 
chicken’s instep.” Among those musicians that 
knew him, if somebody does something 
reminiscent of something Sweets would say, we 
just look at each other and break up. He was that 
funny. Jake Hanna was one of the funniest human 
beings on the earth. In one of his last interviews, he 
said, “I don’t like to play with people unless they 
have a sense of humor.” Boy, believe me, he did 
have one. Those are the two characters that I think 
about daily, not only because of their excellent 
musicianship, but how quick witted and funny they 
were.

JJ: How did the ban on smoking in clubs 
affect you?

JH: Well it allowed me to be here and do this 
interview with you today. [Laughs] In those bomb 
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shelters in Europe with no windows, as I was playing, I was thinking, “Am I 
going to live to be 30?” You couldn’t even see the audience when playing. It 
has made it a more enjoyable place for everyone involved to listen to music, as 
opposed to folks who want to have a cigar and a drink. I think it is better for 
everyone that there is no smoking in the clubs. You felt trapped on the 
bandstand. All the smoke is wafting up towards you and you think, “Man how 
long am I going to last with this?”

JJ: Has anything of importance in your career taken place in New 
Jersey?

JH: [Laughs] First, I apologies for my response. Second, I haven’t played New 
Jersey much at all. My first glimpse of New Jersey was playing a dance with the 
Tommy Dorsey Orchestra when I was 20 years old. We were going through the 
tunnel, and the bus broke down. We stopped traffic both ways while a tow 
truck came in. People were so mad. We were like prisoners on the bus for an 
hour until somebody got us out. We showed up at Paramus so late that we 
played to 20 people. Everybody else had gone home, but we sat up and played 
just so we could get paid. [Laughs] Honestly I don’t remember too many other 
New Jersey gigs. 

JJ: Do you have any career souvenirs people visiting you can see?

JH: The ride cymbal that I learned to play on was an old hand hammered 
cymbal from Turkey from the early ‘40s. It was John McMahan’s, my drum 
teacher in Richmond Indiana. When I got 
on the Tommy Dorsey band and played 
my hometown, he presented me that 
cymbal and said, “The closest this got to 
being heard was when I auditioned for 
Benny Goodman, and didn’t get the job. 
This should be heard, and I want you to 
play it.” That is really a treasure for me. 
Another is from when I cracked a cymbal 
before I went on the road with the Philip 
Morris SuperBand in 1989. I had dinner 
with Mel Lewis that night, and told him. 
He went into a room off the kitchen filled 
floor to ceiling with cymbals. He pulled 
out a 22 inch one and said, “I think this 
sounds a lot like the one you play.” When 
he handed it to me I said, “Mel, you might 
never get this back.” He said, “That is 
exactly what I wanted to hear.” That was 
in September of ’89, and he died in 
February ’90. I have two of Oscar 
Peterson’s pipes. We are both Leos, and 
he gave me a huge white meerschaum of 
a lion’s head to commemorate that fact. 
The second is the one that was on the 
cover of an MPS recording. 

JJ: I was impressed by John 
McMahan, your first teacher’s 
comment, “If I ever hear you 
bragging about what you do,  

or telling someone else that they’re not as good as you, you will not 
get another lesson.”

JH: Yeah, and he said, “Be nice to people on the way up, because you’re 
going to meet them on the way down.” He was almost like a second father. He 
was proud of me because I understood all of his early teaching. “Don’t forget 
where you came from” was always what my parents and he talked about. That 
way you stay grounded. You’re out on the road and you don’t forget those 
things. 

JJ: Since you mentioned Turkey, I wanted to ask about how you 
came to be an owner of the Bosphorus Cymbal Company? 

JH: Bosphorus was an established company and they weren’t selling cymbals. 
They knew that I was working with the Zildjian Company. I was endorsing 
[them] for 17 years. They knew I was a consultant on a cymbal they were 
working on. They asked if I would listen to their cymbals, and comment on 
what was wrong with them. I told them, and they thought enough of what I 
said to offer me to be a part of the company and realign what they did. The 
ideas that I gave Zildjian didn’t come to fruition. I thought, “Maybe Bosphorus is 
where they are going to come to fruition.” That’s how I got involved. Then I 
ended up being one of the owners later on. Things went awry businesswise. 
That is when my partners and I started Crescent Cymbals, also made in 
Istanbul. Things went awry Turkish businesswise there, and that is when Sabian 
bought Crescent in January 2015, so now my cymbals are made by Sabian 
Crescent. It is the Hammertone Series. 

JJ: I read some of your remarks about jazz education and I’d like to 
get your thoughts in here as it is an important topic. Would you 

please?

JH: For me, I had too much of a sense 
of urgency to get out and play. I was 
ready to get on the band bus when I was 
15. I couldn’t see sitting for four years 
trying to hone my craft. I felt I was ready 
to go right away. I knew what I wanted 
to do. I think some of the pitfalls of jazz 
education are that it provides four years 
of sitting around and maybe not working 
as hard as you would on getting where 
you want to be. I prefer making your own 
curriculum, transcribing everything you 
want, playing every night with great 
players, and learning from mentors.  
I think you can achieve that as a player 
quicker by doing that instead of spending 
four years in school. 

The other issue I have, and this isn’t true 
of every institution, but there are so 
many institutions where people get their 
degree and then stay there, or go 
somewhere else, and get a masters. 
They end up teaching there without 
getting any playing experience; or going 
out on the road and bringing that expe-
rience back to the students. What we do 
is similar to the old blacksmith who used 
to shoe the horses. They would have an 
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what do you buy your jazz lover for a holiday gift? 
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apprentice sitting next to them to see just how far the nail is supposed to go in, 
and just how to do it. For jazz drumming, you’ve got to sit and watch how it is 
done from a master. I don’t think you can really learn it from someone who is 
teaching from books or a method, when they’ve never been on a band bus, 
and don’t know how to do it. I think mentorship is very important. 

It is impossible to learn this music if you just play with people your own age. 
You have to have somebody who has been around the block, who can tell you 
what not to do, and what to do, and learn from them. A lot of universities don’t 
provide that. There are some very good schools. I’ve sent seven drummers to 
the University of Northern Colorado. It has a great jazz program, and all those 
people have been out playing for a living, and they are also teaching, and they 
have great success. I’m not against jazz education. I’m against jazz education 
with the wrong people teaching it. As John Clayton has said, “I don’t want 
some of these professors ruining the minds of my children about their per-
spective about what music is when they never went out and did anything.” 

I do think jazz education is fantastic in keeping our audiences what they are, 
because not everybody is going to be a jazz artist. But if you are learning about 
quality music in school, that is going to remain with you the rest of your life. 
The discipline and focus that it takes to play this music, you’re learning that in 
college so there are certain advantages to music education.

JJ: Would you care to say anything about you and John Clayton 
forming the big band?

JH: You can sort of guide where you want your life to go, but it takes its own 
path. The first time I realized that was when I had been accepted to attend 
Eastman School of Music in Rochester, 
but they couldn’t give me any 
scholarship money. I couldn’t go. I 
didn’t have enough money. My band 
director got me into Indiana University 
at the last minute, where I didn’t want 
to go. Lo and behold, I meet John 
Clayton. We connect, we like playing 
together, and he became my best 
friend. We talked about playing in a big 
band setting. He wanted to work on his 
arranging/composing, and Thad Jones/
Mel Lewis were huge heroes of ours 
and we thought, “They co-lead a band; 
why couldn’t we?” 

All the time we were with Monty 
Alexander in ‘75, ’76, we were thinking 
about the future and doing something 
with a big band. I left Monty to go with 
Woody Herman and John left Monty to 
go with Count Basie. We did a battle of 
the bands once, and said, “One of 
these days we are going to have our 
band.” After John lived in Holland for 
five years, being the principal bassist in 
the Amsterdam Philharmonic, he and 
his wife moved to Los Angeles. That is 
when we started getting serious about 
forming the band with his brother 

Jeffery. Jeffery lived in Los Angeles and knew all the players to call, like Snooky 
Young, George Bohanon and Bobby Bryant, etc. We had our first rehearsal in 
‘85. Ozzie Cadena, the great jazz producer got us our first job. There were 19 
people in the band, and 16 people in the audience. We never looked back. 
[Laughs] 

JJ: How much of your year is with the big band, and then the 
smaller groups?

JH:  That depends from year to year, and will depend on a Japanese tour, or a 
European tour which will last three weeks; everything else is pretty much a 
one-nighter. As everyone knows now, you don’t keep a band on the road for 50 
weeks a year because of the economy. We don’t work the guys for $25 a night. 
We respect them, and pay what they deserve. I guess if you add all the gigs 
together it is a month to six weeks. 

JJ: I was surprised to see you made a CD with Wilford Brimley. I 
didn’t know he sang.

JH:  One of the best experiences I’ve ever had. Wilford is more knowledgeable 
of the American songbook than anyone else I’ve known. I learned so much 
from him. He knows all the lyrics, the lyricists, composers, when they died, and 
why they wrote the song. I met him at the Vail Jazz Party. He was a spectator. 
Then at the Newport Beach Jazz Party he was so heartfelt emotionally when he 
came back to tell me what he felt about my trio. Then he asked if he could give 
me a CD of his. I was knocked out with the way he interpreted the songbook. I 
said, “As much as I like your CD, I’d like to hear what my trio would do with 
you to wrap our arrangements around you.” That is how that came about. 

It was a wonderful experience. He is a dear friend. Not to compare him to 
Carmen McRae, but as Ray Brown said about Carmen, “When she sings a lyric, 
you know exactly what she is trying to get across.” I felt exactly that way with 
Wilford. He was being an actor and delivering the lyrics. There were a couple of 

things that I suggested rhythmically, 
and he’d say, “That’s not the way you 
say that sentence.” I’d say, “You are 
absolutely right.” I was looking at it 
more from musical delivery. He was 
more, “No this is how you need to get 
the message across.” He wasn’t 
argumentative about it. He was letting 
me know the priorities he had about 
each song. 

JJ: Final question: Have you ever 
played the White House?

JH:  I have never played the White 
House, or the Village Vanguard. Those 
are two spots that I’ll probably leave 
this earth, and never have played.

JJ:  Perhaps in your next time 
around.

JH:  Maybe if they are still open, and 
if so, it will probably be for the same 
bread. [Laughs]

JJ: Thank you for doing this. It 
was a real joy talking to you.

JH:  Thank you. This hour went by 
very quickly. JJ   
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Dec 11

Temple Torat El
A Little Jazz Concert 
Oakhurst NJ, 7-9 pm

Dec 13

Belmar Township Library
Holiday Fun! 
10th Ave., Belmar NJ, 6-8 pm

Dec 15

The 55 Bar
The Annual Holiday Craziness 
55 Christopher St. NYC, early show 
(Please check my site for confirmation)

Dec 19

Ocean Township Library
Yuletide Joy/Comfy Room 
Deal Rd., Oakhurst NJ, 2-3 pm

Dec 31

The Tides Hotel
Ringing in the New Year in Asbury Park! 
Reservations a must, call early 732-897-7744

Please check my site because venues can and do change.

Visit www.sandysasso.com

sandy sasso
Have Yourself A Merry Little Month
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IN tHe Jazz room
The Barry Harris Trio with  
Larry McKenna at William 
Paterson University 
By Schaen Fox

Since 1978, the Jazz Room series at William Paterson 
University has provided a selfish reason to support 

higher education. For a price that is likely less than the tip 
you leave at a club, they offer con certs by present and 
future jazz masters. The first this season was the long 
delayed concert by the Barry Harris Trio with Larry 
McKenna. (Last year the NEA Jazz Master missed the gig 
when he suffered a back injury in a seriously debilitating 
home accident.)

As usual, an hour prior to the music, the public was 
invited to attend a free “Sittin’ In” session. With these you 
can hear the artists in casual conversations in a more 
intimate setting. When we arrived, Bill Charlap and Barry 
Harris were already talking about music. I understood little of the legendarily 
talented teacher’s remarks, but was still interested to hear what artists such as 
Roni Ben-Hur and Rossano Sportiello said were extremely important insights for 
their artistic development. I did like his complaint that any bizarre unclassifiable 
composition is often labeled “jazz,” making the word a linguistic garbage dump. 

The first portion of every Jazz Room session is a set by university students. This 
one was the “WPU Clark Terry & Oscar Peterson Ensemble,” a unit composed 
of very talented students from different parts of the country. They were 
saxman Jackson Burris, pianist William Gorman, bassist 
Michael Topping, and New Jersey’s own — drummer Nick 
Dekens. In introducing them, Professor David Demsey 
noted that they had been carefully chosen, because Barry 
Harris has high standards and expectations. 

If the group didn’t measure up, “things could get ugly 
backstage.” It suffices to say things must have gone well 
there.

Again Dr. Demsey returned to introduce the all-star trio. 
First out was drummer Leroy Williams, followed by 
bassist Calvin Hill. Then the professor noted that when 
John Coltrane played in Detroit, he’d visit Barry Harris for a lesson. When the 
master emerged, it was shocking to see the results of his accident. He posture 
was bent and his walk a diminished, slow shuffle. Then he began “Ruby My 
Dear,” and the abused figure transformed into the Jazz Master. The music was 
lovely. Harris has clearly suffered grievously, but his mind and will to make art 
are indomitable. Understanding him was difficult without his mic. I believe he 
said that he would play an arrangement Monk never recorded. “All God’s 
Chillun Got Rhythm,” followed, and I trust we were treated to an unrecorded 
work by that long gone master.

Then Larry McKenna emerged, and the nearly nonagenarian pianist said, “I have 
someone I can play with. He is one of the leading tenor players in the world 
today.” As the two exchanged solos, it was apparent that Larry’s soft tone 
complemented Barry’s keyboard touch. Calvin Hill soloed occasionally, and 

those were always of the caliber set by Mr. Harris, but when Leroy Williams 
held the spotlight, he kept it short. Primarily, they created the solid foundations 
for the two stars’ works. Those were eight wonderful standards, each preceded 
by a mini conference, because Mr. Harris explained, “We didn’t plan anything.” 
Later Dr. Demsey confirmed this. “It was a bit of a jam session atmosphere. 
Backstage, I asked Larry, ‘Do you know what tune is going to be last, so I’ll 
know when to come out?’ He said, ‘I have no idea what we are playing at all.’ 
And they had already started.” After performing one of Larry’s suggestions, 
Barry chuckled that until then, “I’ve heard ‘Tangerine’ all my life, but never 
played it before.”

When it ended, the audience again arose in 
applause, just as we had when he first emerged 
onto the stage. He slowly rose and with that 
unsteady shuffle, determinedly made it to the 
wing where outstretched arms waited to aid 
him. 

Then the others left, and the applause continued. 
Amazingly, he returned alone to the piano. 
Without a word, he played an achingly lovely 
version of “Lotus Blossom.” As he again made 

his exit, he acknowledged our enthusiastic appreciation by pausing, turning his 
head slightly, smiling broadly, and impishly making hand gestures to boost our 
applause. We happily complied. 

Later Bill Charlap offered these thoughts about the Jazz Master: “We think of 
Barry as a teacher, and a pied piper of sorts, but he is first and foremost a 
master player with a singular musical mind. He is like a painter. He explores the 
beauty in the subtle colors of harmony. It is not just about the sound of one 
harmony, it is all about the nuance of approaching and leaving each harmony. 
It’s artful story telling. We are all lucky that he has been with us as long as he 
has, and that he is so generous. I think he feels a spiritual mandate to share his 
special knowledge. He has dedicated his entire life, as a player and educator, 
to the essence of the music. He cares so much about giving people who love 
this music the real tools to understand the depth of the music’s prime 
innovators. We are lucky if we can gain some of his Yoda-like wisdom.”  JJ   

Harris has clearly 
suffered grievously, 
but his mind and 
will to make art are 
indomitable.

Performing in The Jazz Room at William Paterson University on Oct. 14 are (l-r): Barry Harris, Larry 
McKenna, Calvin Hill and Leroy Vinegar. Photo by John Herr.
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eXIt zero 2018: a bIG NoVember wIN For Jazz IN CaPe may
Story by Sandy ingham | Photos by George Wirt

Coming just three days after the 
midterm elections, the fall gathering 

of the Exit Zero Jazz Festival in Cape May 
offered an opportunity for respite and 
relaxation after months of anxiety. 

There was great music galore November 
9-11 as producer Michael Kline brought 
nationally known artists to two main 
stages and a wide assortment of bands 
and singers to eight smaller venues. 
Saturday night saw two of the most 
glorious voices in jazz — Dianne Reeves 
and Kurt Elling   in back-to-back concerts. 

The Charlie Haden Liberation Music 
Orchestra made a rare and welcome 
appearance that afternoon, and earlier, 
Terell Stafford led a postbop quintet in an 
exhilarating tribute to one of his heroes, 
Lee Morgan. Friday night, fans had a 
difficult decision: Marcus Miller’s big 
funky bass beat or vibes wizard Stefon 
Harris and his band Blackout.  Bob 
James’s Trio was the Sunday afternoon 
headliner. 

Respite, relaxation, even rapture at times. 
But there was no escaping the troubled 
times we live in. Jazz musicians live in the 
same world as the rest of us, and may be 
even more attuned to the discord  roiling 
America. Stefon Harris said his new hit 
CD, Sonic Creed, came out in reaction to 
the violence and racism tearing the 
country apart. Kurt Elling said his CD 
The Questions in part grew out of the 
2016 election results and his fear that 
“this moral vacuum” of a president could 
do even more damage. (Sorry Kurt, there 
goes your White House gig). The 
Liberation Orchestra’s raison d’etre is 
protesting wars, from Vietnam to Iraq to 
what may come next. 

Also casting a shadow over the festival 
was the recent untimely death of 
trumpeter Roy Hargrove at age 49. 
Several performers paid tribute in both 
speech and song. 

But let’s focus on the music. Mostly.

DIaNNe reeVes

It’s not just the lustrous beauty of Dianne 
Reeves’ voice that captivates the audience. 
Not just her three-octave range, or the 
reigning jazz diva’s skillful scatting, her 
hands swooping high and low in synch 
with her vocal leaps and bounds. It’s also 
the stories her songs tell so well, stories 
about her many travels around the world, 
the people she’s met, or her childhood 
memories of the grandmother who raised 
her and other family and friends whose 
stories shaped her own. 

Reeves sang old favorites for the 
standing-room-only crowd at the Lower 
Cape May High School auditorium. 
“Twelfth of Never” opened, “September 
in the Rain” was her tribute to Hargrove, 
whose own singing Reeves praised. 
“Quiet Nights of Quiet Stars” was a duet 
with Brazilian guitarist Romero Lubambo 
that drew forth her memories of their 
concert in a tent on a savanna in Kenya, 
where curious baboons and distant, shy 
zebras were some of the starlit night’s 
listeners. 

Reeves called on bassist Reginald Veal to 
improvise a long solo, and the compelling 
rhythm eventually lured her to add a 
wordless vocal. Drummer Terreon Gully, 
pianist Peter Martin, and Lubambo’s 
guitar gradually chimed in, and suddenly 
a familiar refrain emerged: the Miles 
Davis classic “All Blues.” 

Reeves didn’t comment on divisions in 
the U.S. But she did offer advice: “I’ve 
met people all over the world, and most 
are kind and warm. Love one another.”

Kurt ellING

“It’s a crazy world, and we’re just trying 
to make sense of it,” poet, philosopher 
and extraordinary singer Elling told the 
Convention Hall audience about the new 
CD, The Questions. Then he and 
accompanists (Dan Kaufman on piano, 
John McLean on guitar, Clark Sommers 
on bass and drummer Adonis Rose) tried 
to offer answers. 

Dianne Reeves

Kurt Elling
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“A Hard Rain’s Gonna Fall,” Bob Dylan’s 
iconic protest against the Vietnam War, or 
any war, opened the show, Elling’s fierce 
delivery driving home the danger the world 
faces. 

“But you good folks didn’t come to sit in 
the dark and listen to disgruntled jazz 
musicians,” Elling mused, to laughter and 
applause. His songs turned to other 
questions about the meaning of life, the 
beauty of love and of nature, even the 

difficulty touring musicians have 
maintaining a stable home life. 

Elling’s a natural baritone but effortlessly 
vaults into falsetto when needed, and his 
perfect diction means listeners never miss a 
word of his brilliant lyrics. Also noteworthy: 
he may be the fastest scatter of all, with the 
bedeeblebops coming like machine gun fire. 

“Did You Call Home Today?” was a 
swinging original blues, Elling’s hard-
learned lesson about life on the road. He 

noted that in 2018 he’s been away from 
home 172 nights, and counting. 

His final feat was to mimic a percussionist, 
clicking and clacking tongue and teeth, 
swishing the mic on his jacket or tapping his 
heart, in a mock battle with the excellent 
drummer Adonis Rose. The standing 
ovation was well deserved. 

steFoN HarrIs

Harris is not only a top flight vibraphonist, 
he’s an articulate proponent of jazz’s unique 
place in American culture, and of the role 
art can play in healing our divisions. 

His quintet, Blackout, performed pieces 
mostly from the Sonic Creed CD, a radio 
play chart-topper for the month leading up 
to the festival. On the album, Harris chose 
to honor his jazz heroes of earlier 
generations, like his mentor Bobby 
Hutcherson, playing “Now,” a soulful ballad 
sung by saxophonist Casey Benjamin. Art 
Blakey’s “Dat Dere,” taken at breakneck 
tempo, saluted the drummer who groomed 
so many current stars who rose up as Jazz 
Messengers. 

Horace Silver, another leader whose small 
groups also taught dozens of young lions, 
was remembered with “Cape Verdean 
Blues,” perhaps the most invigorating 
selection of all. 

Originals by Harris were inspired by his wife 
(“Let’s Take a Trip to the Sky”) and two 
young sons (“Chasin’ Kendall”) and were 
evidence of his composing skills. On all 
selections, pianist Marc Cary, bassist Chris 
Smith and drummer Terreon Gully were 
given space to showcase their soloing skills.

Persistent stereotyping of black men drove 
Harris to make this album, he said, as a way 
to change the narrative, five young black 
men playing great music by great black 
jazzmen of decades ago. 

terell staFForD 

It’s no surprise that Stafford’s trumpet and 
Tim Warfield’s tenor sax harmonized so 
perfectly on bop-era classics during another 
quintet set at Convention Hall. 

The two have been pals and frequent 
partners for 20 years in Philadelphia, where 

continued on page 30

Terell Stafford 

Stef0on Harris
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Stafford is in charge of music 
education at Temple University 
and Warfield is a professor. 

Their set paid homage to 
trumpet icon Lee Morgan, 
digging into his blues-based 
repertoire: “Hocus Pocus,” the 
catchy melody “Mr. Kenyatta” 
the blues “Petty Larceny” and 
the hyped-up blues “Speedball.” 
Bassist Peter Washington and 
drummer Billy Williams pro-
vided a firm foundation for the 
soaring horns and Adam 
Birnbaum’s riveting piano. 

“Candy” was Stafford’s muted 
tribute to Roy Hargrove, whose 
mastery of ballads was described 
as “incredible. And if he picked 
up his fluegelhorn, grab some 
tissues because tears are 
coming.”

In a post-concert interview, 
Stafford discussed his roles as a 
student of the music’s history 
and a teacher of those repre-
senting its future. And the joy he 
feels creating jazz for an 
audience feeling that joy for 
themselves.

CHarlIe HaDeN’s 
lIberatIoN musIC 
orCHestra

The beautifully arranged and 
stately melodies written for the 
LMO over the past half-century 
resonated once again at 
Convention Hall. 

Bassist and composer Charlie 
Haden died in 2014, but the 
12-piece orchestra he 
co-founded with pianist Carla Bley in 1969 lives on, playing hymns 
and anthems, blends of folk and world music and jazz that tug at 
the heart, dampen the eyes, and rekindle memories of the Vietnam 
war, the Civil Rights movement, and the invasion of Iraq that gave 
rise to protest music like “Not In My Name.” In conclusion, “Going 
Home” and “Amazing Grace.” Amen.

Bley leads the band now, with 
bassist Steve Swallow and 
drummer Matt Wilson 
anchoring the rhythm section 
and a frontline of mostly young 
horn players  carrying the 
melodies and exquisite 
harmonies. 

Wilson’s brief introduction 
noted that “the band keeps 
coming around, especially 
during Republican 
administrations. 

If Charlie were still with us, with 
events of just the past week (gun 
massacres, pipe bombs, etc.) he’d 
be moaning, “Man, oh man….”  

sHort taKes

Conjunto Philadelphia, a septet, 
played several sets in various 
locations over the weekend, as 
did a number of other bands. 
Specialists in “pre-
Revolutionary” Cuban jazz — 
son music, cha cha — they were 
led in the first set Friday by an 
exciting young pianist Jeff 
Torchin. The lead singer, Andres 
Cisneros, was missing, perhaps 
delayed by an afternoon-long 
deluge that pelted much of New 
Jersey that day. 

Authentic versions of “Quesa, 
Quesa, Quesa” and other 
familiar  Latin tunes packed the 
dance floor at Cabanas 
restaurant. Conjunto is signing 
up fans for a five-day trip to 
Havana July 3-7 —get details at 
www.cubafame.com/conjunto. 

New York singer Kavita Shah has 
teamed with French bassist 
Francois Moutin on a new 
album, Interplay, and a tour that 
brought the unique duo to Cape 

May for four sets.

Her voice, pure as a mountain stream, is framed by clusters of 
rapid-fire bass notes on Moutin’s instrument, built in Italy in 1807. 
Selections range from Great American Songbook to “La Vie En 
Rose” to Shah originals. She is a protégé of the great Sheila Jordan, 
known for her own bass-vocal collaborations. JJ   

ExiT zERO  
JAzz FESTivAl
continued from page 29

Dianne ReevesDianne Reeves

Charlie Haden’s Liberation Music Orchestra

Carla Bley

Bob James

Photos by George Wirt
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On Thursday, October 18, we had a 
great time at Shanghai Jazz, with a 

delicious meal, and two sets by reed 
player Adrian Cunningham — free of 
any cover charge. When did that last 
happen in New York? With him were 
two other talented musicians: the 
energetic Alberto Pibiri on piano and 
the reliable David Fink on bass. 

The musicians arrived early as the was 
filling up for the show. In addition to 
the normal preparations, Mr. 
Cunningham seemed to know many in 
the arriving  crowd and spent time 
chatting with them. 

I hoped he would do a few selections from his recent Jazz Speak CD, 
a tasty mix of classics by the likes of Ellington, Bechet and Bud 
Powell mixed with five of his originals. That didn’t happen. Instead, 
the show’s theme seemed to be good times in New Orleans with 
other flavorings. Altogether the trio performed 15 songs, with a 
large fraction of them having strong links to NOLA. Among them 
were “Bourbon Street Parade,” Sidney Bechet’s “Chant in the 
Night” and Fats Domino’s “I’m in Love Again.” 

In addition to doing more than the usual number of songs, the still 
fairly new New Yorker impressed for other reasons. He has 

mastered several styles of American 
music that were popular before he was 
born. He frequently switched from 
playing clarinet, to flute, to tenor, and 
then to singing. All were done equally 
well, but his “Summertime” done on 
flute, was especially gorgeous. He made 
artistic nods to other past giants of the 
clarinet such as Woody Herman and 
Benny Goodman, but when he said that 
the trio was going to do Artie Shaw’s 
arrangement of “Begin the Beguine,” I 
was surprised that no one else laughed. 
He admitted that his trio was light on 

all the horn sections, but nailed Artie’s great solo ending.

Before he played it, he did give us one musical trivia question: 
“What was the theme music for the second Mike Hammer TV 
show?” (“Harlem Nocturne”) The R&B and early rock and roll 
numbers he covered sounded authentic, and I enjoyed hearing the 
growling sax style that vanished once the guitar conquered that 
genre. I suspect that he is good at chess, because he clearly plans 
ahead and reads his audience. Repeatedly, as one selection was 
ending, he called out the next number from his book, and they dug 
right in. All in all, it was a lot of high energy fun, with truly great 
arrangements that made a lot of people happy. Owner Tom 
Donohoe said Adrian is scheduled to return on December 6. JJ   

adrian Cunningham is Feeling “N’orleans” at shanghai Jazz
By Schaen Fox

Photo by Brian Wittman

News FlasH

tHe Pee wee russell 
memorIal stomP Is moVING – 
morrIstowN Here we Come!

That’s right, for it’s 50th anniversary the 
Pee Wee Russell Memorial Stomp, NJJS’s 

signature event, has found a new home and 
date. Mark your dance card. This year’s hot 
jazz party is set for April 7, noon – 5 pm at 
the Hyatt Regency Hotel in Morristown. 
We’re told the changes stop there. Same hot 
jazz and swing performed by only top shelf 
players, big dance floor, cash bar/buffet, free 
parking — close to public trasnpor tation too. 
Stay tuned for full details innext month’s 
issue of Jersey Jazz. JJ   

Photo by Lynn Redmile
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“Something Wonderful: 
Celebrating the Songs of 

Rodgers and Hammerstein” 
follows on the heels of other 
recent NJPAC tributes to 
composers Irving Berlin and 
Jerome Kern. 

The arts center promises a 
“lively conversation” between 
author Todd S. Purdum and the 
Rodgers and Hammerstein 
Organization’s President and 
Chief Creative Officer Ted 
Chapin, and says that the program was 
inspired by Purdum’s recent book 
Something Wonderful: Rodgers and 
Hammerstein’s Broadway Revolution. The 
pair will share anecdotes and recollections 
of the partners’ lives inside and outside the 
Broadway theater. 

Author Purdum is a staff writer at The 

Atlantic and previously worked at The New 
York Times for more than 20 years where he 
served as White House correspondent and 
Los Angeles bureau chief. 

Ted Chapin will be familiar as the host of 
three seasons of NJTV’s American Songbook 
at NJPAC. He was selected by the com-
poser’s and lyricist’s families to manage the 
considerable copyrights of Richard Rodgers 

and/or Oscar Hammerstein and 
also encourages new produc-
tions of the pair’s musicals on 
Broadway and television, includ-
ing the recent highly rated The 
Sound of Music Live! on NBC.

Weaving in between all that 
inside talk will be performances 
of favorite numbers from 
groundbreaking shows like 
Oklahoma, Carousel and The 
Sound of Music by Broadway 
veteran Jessica Molaskey who 

will be accompanied by her jazz guitarist 
husband John Pizzarelli.

There will be a book signing after the 
performance, which takes place at 7:30 pm 
in NJPAC’s Victoria Theater on Dec. 4. 
Tickets are $49 can be purchased online at 
www.njpac.org or by calling 888-466-5722. 
 JJ   

JerseystoriesJazz

“something wonderful” at NJPaC oN December 4
Jessica Molaskey/John Pizzarelli featured at Rodgers & Hammerstein Salute
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 Noteworthy  
Fradley Garner International editor Jersey Jazz

oNCe a PuN a tIme, He saID...

baCK IN tHe Daze when classrooms at 
the old Barringer High School in North 
Newark had inkwells in their desks, there was 
this shy redheaded kid who stared out the 
window and failed most subjects. He spent 
summer vacations taking them over. One 
subject he failed a lot was English. He would 
get A’s in composition and F’s in grammar, 
and Miss McKenzie and his other teachers 
couldn’t figure out why. They referred him to 
Dr. Dangler for a course in Remedial 
Grammar, which he flunked. Today he’s a 
freelance writer in Denmark who still can’t 
tell a dangling participle from a hanging 
preposition. 

The kid’s homeroom teacher, Mrs. Stewart, 
suggested he switch from the CP (College 
Preparatory) to the Civic (fewer brains) 
curriculum, but he refused. Both his parents 
were Phi Beta Kappa-level college graduates, his mother was an 
English teacher, too, and they had a reputation to maintain. Since 
there was no school psychologist in those days, Dr. Dangler gave him 
a standard intelligence test. He scored Superior Adult on the verbal 
part and average dumdum on the other part.

Miss McKenzie, his English teacher, loved to catch pupils who didn’t 
do their homework and hang them out in front of the class. She was 
forever picking on the redhead. Once, by sheer providence, he 
answered a question right, and she plucked a short-stem rose from 
the little vase on her desk and threw it to him. He felt like crawling 
under his desk. Another time, Miss McKenzie was talking about 
plays on words, explaining what puns were. Suddenly she looked at 
the droopy-lidded kid and said, “Fradley, give us an example of a 
pun.” 

The spotlight burned on the carrot-top and every eye honed in. After 
a short pause, he said: “Once a pun a time.” This drew a blank from 
everybody in the room except the teacher. She laughed. Maybe he 
got a rose for that. What he did get was an F for the semester.

Eighteen years into the next century, the old gray redhead is an 
expatriate freelance writer in Denmark and co-author of a book, 
Harlem Jazz Adventures, who still can’t tell a dangling participle from 
a hanging preposition. But he still loves wordplays. Once a pun a 
time there was this good jazz clarinetist pal Dick Joseph over in 

Croton-on-Hudson, NY, who sent him some 
answers to a music test. To set the tone, note 
that the pupils have expressed their rapture 
for the Bronze Lullaby, Beethoven’s Erotica, 
Tchaikovsky’s Cracknutter Sweet, and George 
Gershwin’s Rap City in Blue. 

Other examples:

Gregorian Chance has no music, just 
singers singing the same lines.

All female parts were sung by castrati. 
We don’t know exactly how they sounded 
because there are no known descendants.

At one time, singers had to use musicians 
to accompany them. Since synthesizers 
came along, singers can now play with 
themselves.

Agnus Dei was a woman composer 
famous for her church music.

The principal singer of 19th‑century opera was called pre‑
Madonna.

A virtuoso is a singer with real high morals.

Diatonic is a low‑calorie Schweppes. 

I know what a sextet is, but I’d rather not say.

My now Colorado-based pal is an invertebrate punster, so he topped 
off the Liszt with five homemade wordplays:

DICK’s lIszt

1.  Franz Liszt was a composer who played piano perched on the edge 
of his stool.

2. A metronome is a city elf.

3. Chopin was an itinerant actor from a Kabuki company.

4. Zweibach  — Johann Sebastian’s half-brother.

5. Das Rheingold — three rings for a beer coaster.

And finally, there was the oboist who sent 10 puns to some friends in 
hopes that at least one would make them laugh. 

Unfortunately, no pun intended. Ding-a-ling, class dismissed!  JJ
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Earlier this year the NJJS announced an initiative to collect 
musical instruments in good working condition to donate to 

students in schools and communities with underfunded arts 
programs. Recently we received our first donations, an acoustic 
guitar and an electric guitar, from Iris and Doug Emery of East 
Windsor, new members who joined the Society in September. 

Jazz singer Antoinette Montague, who’s been known to don a 
superhero cape in her mission to bring jazz into area schools, 
formed the Jazz Woman to the Rescue Foundation to encourage 
people to donate instruments and art supplies to schools, and the 
NJJS has joined with her in that mission.

Thanks to Antoinette, a supporter of the Newark Boys & Girls Club, 
and James Pansulla, NJJS education director, the guitars were 
recently delivered to the Club’s music room. The smiling faces seen 
here are proof positive of the value of this new program. Why not 
check your closets and attics for gently used instruments for 
donation to help us build on this first success! Contact James 
Pansulla at JazzEducation@njjs.org to arrange for pickup/delivery. 
All donat ions are tax deductible to the extent allowed by law. 
Together we can help grow a new generation of music lovers and 

players. The Boys & Girls Club of  Newark provides hundreds of the 
city’s children with a safe space to learn, make positive choices, 
establish healthy habits and develop academic skills to make sure 
every child has the opportunity to realize their full potential. Find 
out more at www.bgcn.org.  JJ
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Rene Marie: More 
from the Jazz room 
By Schaen Fox

Rene Marie headlined the second of the 
fall season Jazz Room concerts. Her 

“Sittin’ In” session also paired her with Bill 
Charlap and covered such topics as her 
family background, her musical instincts, 
and why her career only started when she 
was in her early 40s. After that, and a short 
break, it was time for the first portion of the 
day’s program. This time, the student band 
was the WPU Chamber Jazz Octet. But for 
three of them — Adam Davy, Trey Pisano 
and Peter Kim — this was a band of New 
Jersey talents: Jonathan Gitting, Isaac Ketter, 
Patrick Gannon, Alex Kerssen, Trey Pisano 
and Ryan Hermandez. Their four selections 
were eclectic, student arranged, and well 
played. 

We have been fans of Rene Marie for years. 
One reason is the assurance that whatever 
she does next, it will be something new and 
good. The words “honest” and “unique” fit 

her perfectly. She began 
with a long acapella 
medley of “When 
You’re Smiling,” 
“Smile,” “Make 
Someone Happy,” and 
“Put on a Happy Face.” 
Later she told me that 
throughout her career, 
she has suffered with 
nearly crippling 
Imposter Syndrome. 
This start is her way to handle it. She then 
announced that beyond that, the rest of the 
set would be all her originals. (You can see 
why I picked “honest” and “unique.”) Next 
she introduced her rhythm section of pianist 
John Chin, bassist Elias Bailey, and drum-
mer Quentin Baxter. John is the new guy. 
He has only about three and a half years 
with the group. They are a tight, talented 
unit playing without music in front of them. 

Only six selections followed, but each came 
with a short and interesting explanation of 
how it came to be. Normally I don’t care for 
much talk between selections, but she was 
explaining her own work, and it was inter-

esti ng. The upbeat “Black 
Lace Freudian Slip” was 
the well-received opener. 
After, she said that she 
had no idea what the 
lyrics mean. She wrote it 
because she had been 
frightened by a clinging 
woman who said, with 
excessive zeal, that she 
knew everything about 
her. So the “naughty” 

song came into being as a curve ball to a 
fan. “Colorado River Song” is about a date 
she took with her future husband. He asked 
her to canoe and camp for a weekend. Since 
she could not swim and had never been in a 
canoe, she said yes, and wrote the song 
before she even saw the mighty Colorado. It 
includes her doing a long and excellent 
whistling jazz solo. (Did I mention 
“unique?”) 

The set flew by, and the large crowd sent 
them off stage with loud applause in their 
ears. It was another in the long line of 
musical triumphs the university shares with 
the public.  JJ

…another in 
the long line of 
musical triumphs 
the university 
shares with the 
public.

Newark Club is First recipient 
of Instrument Donation Program

Musician and activist Antoinette Montague and NJJS education director James 
Pansulla (back row) join with children at the Newark Boys & Girls Club’s 
Central Ward Clubhouse who try out two guitars donated by the Jazz Society 
on October 24. Photo by Cynthia Banks.
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rHytHm & rHyme
Poetry editor Gloria Krolak explores the world of jazz in verse. This month, poet 
James McKean recounts a marching band teenager’s summer spent vainly 
honking his sackbut in the shadow of greatness.

This is how a trombone ought to be 
played, James McKean must have 

thought to himself after listening to 
Jack Teagarden, the singer and 
trombonist whose place in jazz and 
blues history is well established, some 
say second only to Louis Armstrong 
himself. 

Growing up in Texas and Oklahoma, 
Teagarden was handed a horn at age 
seven and the sliphorn at 10, playing 
duets with his piano teacher/mom. At 
the age of 16, in 1921, he began to play 
professionally. 

Six years later he relocated to New 
York City, beating out Glenn Miller for 
the first trombone seat in Ben Pollack’s 
band. He began to record in 1927, 
eventually cutting vinyl with many of 
the jazz greats, including Red Nichols, 
Benny Goodman and Satchmo. His style 
is described as lyrical and effortless. 

He was also an inventor of mouth-
pieces, mutes and water valves. When 
Teagarden started using Pond’s Cold 
Cream and Pam cooking oil on his 
trombone, others followed. He appear-
ed in nine movies from 1935-1959 and 
was awarded many honors, including 
the Playboy magazine All-Star Band 
from 1957-60, and posthumously the 
ASCAP Jazz Wall of Fame. Nicknamed 
“T” and “Big Gate,” 

Teagarden died in 1964, only 58 years 
old, and was buried in California. His 
tombstone reads “Where there is 
hatred, let me sow love.” 

When poet McKean compares himself 
to the bountifully talented Jack 
Teagarden, he is unforgiving in his 
assess ment. A gangly teen more suited 
to swishing a basketball than blowing a 
horn, he recalls the summer he tried to 
please his school’s unnamed band 
direc tor. 

Except for the one tune of three he 
actually felt he could play, the 
experiment in music was a flop. 

What’s left? A real appreciation for 
those, like Jack Teagarden, who could 
coax beau tiful sounds from a metal 
contrap tion, the way McKean 
discovered he could build reflective 
poems and essays from simple words 
and a memory.  

James mCKeaN grew up in the 
Seattle/Tacoma area where Lake City 
and Ridgecrest are real neighborhoods.  
In 1967 he was Washington State 
University’s center on the Cougars 
basketball team. His book of insightful 
essays, Home Stand, Growing Up in 
Sports, (2005) was set in the 1950s and 
‘60s. 

The narrative is his recollection of 
growing up in a family dedicated to 
sports and what it means to be an 
athlete. It also describes how his love 
of basketball led to his affection for 
poetry. 

He has published three poetry books, 
Headlong, from which this poem is 
taken, Tree of Heaven and We Are the 
Bus, which won the X.J. Kennedy 
Poetry Prize. His newest collection of 
essays is Bound (2017), stories of his 
fraternal grandmother’s trek from a mill 
town in Massachusetts to the Pacific 
Northwest where he was born, and 
other pioneering women in his family. 
His essay, “D/Altered,” McKean’s 
experience as a drag racer, won a 
Pushcart Prize in 2006. 

James McKean earned an MFA from the 
University of Iowa Writers’ Workshop 
and his PhD from the University of 
Iowa. He is professor emeritus at 
Mount Mercy University in Cedar 
Rapids, Iowa and now lives in Seattle. 

Another essay in Home Stand, “Playing 
for Jud” was included in a 2003 edition 
of Best American Sports Writing and 
just last February (2018) the same 
essay was included in a collection 
edited by Alexander Wolff, titled 
Basketball: Great Writing About 
America’s Game.  JJ   

after listening to Jack teagarden…
By James McKean

I will blame him,  
the man who convinced my mother 
there was talent in long arms, 
whose baton held me lock-stepped 
all summer in three songs, 
who never revealed the old name 
for trombone is sackbut, 
as awkward as the black vinyl case 
I banged against my knees 
In a neighborhood where salvation 
meant running.  Sackbut,  
the first girl I ever kissed, 
wet-mouthed and blowing 
and not a sound, much less a sob 
of music.  I blame him 
for one lost summer, my mouth full of oil, 
stuck spit valves, the slide 
dented over and over by the ground. 
Yes, him, for my bird-flushing, 
window-rattling squawks, 
for the anonymous gift of a mute, 
for my memory of him yet 
like the music stand I could never fold 
right again.  May he hear me 
once more in the Lake City parade, 
timed by his whistle, 
all oxfords and a new white shirt. 
May he forgive my faking 
The two songs I never learned.  
May he accept the blame  
for my marching out of step up the rear 
of the Ridgecrest Mounted Posse, 
their horses farting 
as I lost myself in “Sweet Georgia Brown,” 
the only song I remembered  
as loud as I could.  

Reprinted with the permission of the poet.  

from Headlong, University of Utah Press Poetry Series, 1987.
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engineered by Nola owner Jim Czak. The album was released on 
vinyl and given scant promotion by the record company, which 
was frankly on its last legs at the time. 

That’s too bad because it’s a gem, with the guitarist, at age 65 and 
still at the peak of his powers, in front of a swinging rhythm 
section and cheered on by memorable solo contributions from 
Smith and Green. 

Mottola loved medleys and included two here: “Let’s Get Away 
from It All”/”Come Fly with Me”/“Nice ‘n’ Easy” and  “I’ll Never 
Smile Again”/“This Love of Mine.” The other eight tracks are: “All 
The Way,” “Nancy,” “The Lady Is a Tramp,” “It’s Sunday,” “New 
York, New York” (a medley as well if you throw in the quotes 
from “East Side, West Side” and “I’ll Take Manhattan”), “This Is 
All I Ask,” “Guess I’ll Hang My Tears Out to Dry,” and “Put Your 
Dreams Away.” All impeccably performed by a studio full of 
musicians with nothing left to prove — proving it anyway. 

Though hundreds of the guitarist’s recordings can be found on 
YouTube only the title tune of All The Way is there. But you can 
have the rare album for free today! In order to celebrate Tony 
Mottola’s centennial year (he was born on April 18, 1918) I’m 
offering our readers a free digital download of All The Way. 

To get yours simply send an email to editor@njjs.org with the 
words “All The Way” in the subject line and I’ll send you a link to 
download a set of hi-res digital files and complete information 
from the album jacket. If you like great guitar playing, swinging 
arrangements and Sinatra tunes you’re gonna love it.   JJ

All THE WAy
continued from page 6

two Nights in New brunswick
By Schen Fox

Four nights a week, the New Brunswick Jazz Project (NBJP) brings great jazz 
musicians, be they internationally famous, well established, or emerging, 

into their town without a cover charge. Recently, we saw two favorites in two 
nights. The first was Sherrie Maricle’s latest aggregation — 3Divas. It consists 
of Sherrie on drums, Jackie Warren on keyboard and Amy Shook on bass. 
They played at Tavern on George, which Jackie evaluated as “a cool little 
place.” The tavern opened this year in what was the old Tumulty’s Pub. The 
new owner extensively renovated it, and the changes are all positive. The 
staff I met were all super friendly and attentive. There is a decent selection of 
drinks and pub fare. (One item that caught my eye was a desert donut 
covered with maple icing and bacon bits; perhaps designed to help those 
feeling immortal to soon find that they aren’t?) As before, the music is 
presented in a cozy basement lounge.

3Divas has been together for a few years. They seem to enjoy both the music 
they make and each other’s company. As I sat close to the band, I know they 
had no prepared set list. Sherrie quickly introduced the band to the rapidly 
growing crowd, concluding with, “Now we swing!” Indeed they did. They 
played only seven numbers in the hour, and five were up-tempo. All were 
classics of the Great American and/or Jazz Songbooks, and all were enlivened 
by great solo work. Jackie Warren’s playing was especially notable. She 
naturally stood out, and her solos were enjoyably inventive. Some critics 
complain that musicians use snippets of other songs in their solos because 
they lack sustainable creativity. That’s debatable, but I never caught Ms. 
Warren quoting any other composition, as she scorched her keyboard.      

I could only stay for the first set, and as I made my way out through the 
packed room, I passed a large party of young jazz fans visiting from Japan. 
Virginia DeBerry, one of the founders of the NBJP had noted that jazz enjoys 
greater popularity in Japan than currently it does here. That night, in that 
room, it enjoyed great popularity with both nationalities.  

n The next evening, the project rotated to the Hyatt Regency’s Glass Woods 
Tavern. That facility is structurally different from the other tavern. The bar 
section is first, with the restaurant, where the musicians perform, right 
behind. Since the hotel is probably the largest in the city, thirsty hotel guests 
with little interest in the music can make the bar area quite loud. Usually, 
however, loyal jazz fans fill the restaurant area out into the bar. That means if 
you are early enough, you can sit far enough from the bar that the late 
arrivals will provide plenty of sonic padding for you to enjoy the jazz. Noise 
has never been a problem.  

It was a grand night of jazz. Organist extraordinaire, Akiko Tsuruga had just 
returned from a successful tour in her birth country. She said she was still 
experiencing jet lag, but not to worry as she brought in Myron Walden on 
tenor and piccolo, Charlie Sigler on guitar and Byron Landham on drums to 
help her lay down the law. As they were setting up before show time, Myron 
Walden said he wanted to play “September in the Rain,” because he had 
heard the late Roy Hargrove play it many times. He also said he had only 
started to play the piccolo. He proved he is a fast learner. The band began 
playing without any formal introduction, and for the entire set, Akiko mainly 
communicated through her music. She may have been jet lagged, but once 
she dug into each tune, she played with great energy, excitement and style, 
as did the other musicians. If you like jazz organ, check the NBJP website 
because they brings her into town regularly.   JJ

JAzz TRiviA ANSWERS  
questions on page 4

1.  Jack Stine  
(June 21, 1921 – June 15, 2018)

2.  Marlene Verplanck  
(Nov. 11, 1933 – Jan. 14, 2018)

3.  Norman edge  
(April 29, 1934 – June 4, 2018) 

4.  Lorraine Gordon  
(Oct. 15, 1922 – June 9, 2018) 

5.  Bob dorough  
(dec. 12, 1921 – April 23, 2018)

Jersey Jazz is an NJCsPJ 
“excellence in Journalism”  
award-winning Publication
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Since 1991, Ken Poston has been presenting amazing weekends of 
music dedicated to keeping alive the sounds of jazz from the 

West Coast. Poston, founder and director of the Los Angeles Jazz 
Institute, has used this non-profit as the vehicle for producing the 
shows for most of this time. The most recent event, Something Cool: 
Celebrating the Vocalists and Arrangers of the West Coast Jazz Era 
took place at the Four Points by Sheraton at LAX from October 
25-28.

Among the singers celebrated were Nat “King” Cole, Lucy Ann 
Polk, Chet Baker, Anita O’Day, Frank Sinatra, June Christy, Carmen 
McRae, Mel Tormé, Ella Fitzgerald, Ann Richards and The Four 
Freshmen. Due to a last minute illness of the vocalist, the program 
of Julie London material had to be 
cancelled. There were also programs 
dedicated to the music of Johnny Mandel 
and the songs and vocal stylings of Bobby 
Troup. Among the arrangers recognized 
were Marty Paich, Nelson Riddle, Bill 
Holman, Billy May, Russ Garcia, Pete 
Rugolo, Bob Cooper, Fred Katz, Johnny 
Mandel and Johnny Williams.

This was a weekend of terrific performers 
and concerts. While there were numerous 
outstanding concerts, two of them created 
the most excitement, the Anita O’Day 
tribute featuring Veronica Swift, and the 
recreation of Shelly Manne’s My Fair Lady 
with the Un-Original Cast, featuring 
exhilarating charts by Johnny Williams.

When Veronica Swift took the stage in a 
black and white dress, black gloves and a 
wide-brimmed black hat, she captured 
immediately the Anita O’Day look from her 
legendary performance at the Newport Jazz 
Festival in 1958. Once she started singing, it 
was as if O’Day was once again with us. 
Swift, only 24 years old, is quickly 
establishing herself as belonging among the elite of jazz singers. She 
has a wonderfully rangy and flexible voice that lies easily on your 
ears, jazz instincts that infuse her every performance, phrasing full 
of surprises that knock you out, and an ability to scat that makes 
almost everyone, past and present, take a back seat to her swinging 
inventiveness. For most of the audience and musicians, this was 
their first exposure to her artistry, and many were left almost 
speechless with awe at the performance that they had just seen. She 
did some numbers with support from an excellent big band led by 
Michael Berkowitz, and a few with just rhythm section backing. Of 
course, she did the numbers that were so memorable at Newport, 
“Tea for Two” and “Sweet Georgia Brown.”

At the time of its release, the Manne take on My Fair Lady, with the 

glorious charts by Williams and vocal contributions by Irene Kral 
and Jack Sheldon, was not a notable success. Over the years, it 
became a sought after item by collectors. To this day, copies of it are 
few and far between, with the only CD release done in Japan now 
out-of-print and pricey, if you can find one. The featured band on 
the original album was Manne’s quintet, trumpeter Don Sleet, alto 
saxophonist Charlie Kennedy, pianist Russ Freeman, bassist Monty 
Budwig and drummer Manne, with 13 horns added on some tracks. 
For this performance, Carl Saunders on trumpet, Brian Scanlon on 
alto sax, Christian Jacob on piano, Trey Henry on bass and Ray 
Brinker on drums formed the base quintet, with Tierney Sutton and 
Pat Tuzzolino singing the Kral and Sheldon parts. It was a totally 

satisfying concert. The players, quintet 
members as well as the added horns, were 
spot on in capturing the excitement of the 
imaginative arrangements by Williams. 
Tuzzilino nicely channeled Sheldon’s 
unique vocal style, while Sutton was Sutton, 
a superb vocalist who did not try to sound 
like Kral, but who delivered her selections 
with her usual style and class. The audience 
response to this exciting concert was 
overwhelmingly enthusiastic.

The event opened with a cocktail reception 
featuring a trio of bassist Luther Hughes, 
singer/pianist John Proulx and guitarist 
Will Brahm assaying a selection of songs 
recorded by the Nat “King” Cole Trio. They 
captured the spirit of the Cole trio, but put 
their own spin on the music. 

The feature concert of Thursday was a 
tribute to the sound of the Marty Paich 
Dek-Tette. Singer James Tormé, whose 
father, Mel Tormé, was the singer who was 
first featured performing with the Dek-
Tette, and Stephanie Nakasian. Nakasian 
was far more successful in putting forth the 

material from the collaboration of Paich and Ella Fitzgerald than 
was Tormé, who has not got the chops nor the jazz feeling of his 
illustrious father.

Each morning opened with Ken Poston presenting rare film footage 
of the vocalists of the West Coast Jazz era. There were many 
fascinating performances by the well-known performers like June 
Christy, Anita O’Day and Mel Tormé, but there were also tastes of 
other singers like Ann Richards, Sue Raney, Corky Hale and Joanie 
Sommers. It was fun to see these video clips, and get a good feeling 
for most of the performers honored at the event.

There were also a couple of panel discussions with vocalists. 

I was honored to moderate a panel featuring six of the singers who 
were performing at the event, Stephanie Nakasian, Mark Winkler, 

spirit of 1950s Jazz Vocals rekindled in l.a.
By Joe lang

When Veronica 
Swift took the stage 
in a black and 
white dress, black 
gloves and a wide-
brimmed black 
hat, she captured 
immediately the 
Anita O’day look 
from her legendary 
performance at 
the Newport Jazz 
festival in 1958.
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Diane Hubka, Denise Donatelli, Kurt 
Reichenbach and Veronica Swift. Each of 
them discussed the ways in which they got 
into jazz singing, and how they approached 
paying tribute to those whose work they 
were honoring.

Alan Eichler hosted a panel of veteran 
singers who included Annette Warren, 
Johnny Holiday, Corky Hale, Pinky Winters 
and Michael Dees, the latter two who also 
performed at the event. They were full of 
stories about their experiences, with a 
plethora of humorous anecdotes.

Poston presented a fascinating program 
about June Christy. The LAJI is home to the 
June Christy collection, and Poston was able 
to give many insights about Christy’s career, 
illustrating it with rare photos and audio 
clips.

Michael Berkowitz gave an inside look at the 
work of Nelson Riddle, with whom 
Berkowitz worked in the 1970s. He played 
several audio selections of Riddle’s work 
with Frank Sinatra, and a few others, exam-
in ing the subtleties of Riddle’s writing. It 
was highly informative and entertaining to 
hear Berkowitz’s knowledgeable perspec tive 
on the work of one of the great arrangers of 
vocal charts. 

Jim Harrod did a presentation on the 
vocalists who appeared on the Stars of Jazz 
television series that was hosted by Bobby 
Troup from 1956-1958, first on a local Los 
Angeles station, and eventually on the ABC 
network. Harrod included clips from several 
truly obscure singers like Thelma Gracen, 
Ann Weldon, Julie Sutton, Ree Brunell and 
Jila Webb, as well as cuts from Bobby 
Troup, Jackie Cain, Johnny Desmond and 
Connie Haines. It was a fascinating 
exposure to a range of vocalists, most of 
whom quickly disappeared from the scene.

The concerts resumed on Friday with 
Bonnie Bowden, a sparkling Los Angeles 
area vocalist, paying tribute to Lucy Ann 
Polk, a singer best known for her stint on 
the Les Brown band. Bowden’s program 
concentrated on Polk’s work with the Dave 
Pell Octet, with whom she most memorably 
con tributed several vocals to an album of 
songs by Jimmy Van Heusen and Johnny 
Burke. Carl Saunders, who was Pell’s 

nephew, and worked 
frequently with him, led 
an out standing crew of 
L.A. cats who played 
some instru mental 
selections, and backed 
Bowden with aplomb.

Singer/pianist John 
Proulx made his second 
contribution to the event 
in a concert featuring the 
vocal work of Chet Baker. 
Trumpeter Ron Stout, 
bassist Chuck Berghofer 
and drummer Kendall 
Kay joined Proulx, who 
has a vocal style much 
influenced by Baker, for 
this concert. Proulx was 
nicely effective in 
conveying the Baker 
approach to lyrics, while 
Stout supplied the 
trumpet side of Baker’s talent without any 
attempt at imitating Baker’s style.

Among the veteran vocalists still on the 
scene today, Pinky Winters is one of the 
elite. She came on the Los Angeles scene in 
the 1950s, and has remained active through 
the years, having recorded several outstand-
ing albums in recent years. For this outing, 
she had the superlative piano accompanist 
Jim Cox to support her. Winters chose to do 
a program of songs that she selected just 
because she dug them. There was not a weak 
moment during her performance, and she 
surprised everyone by including a rare 
Jimmy Rowles tune, “The Ballad of 
Thelonious Monk,” a piece about a cowboy 
who is turned on to jazz by Monk’s music. 
She brought out all of the humor in the 
song, much to the delight of the audience.

Following Veronica Swift’s amazing explo-
ration of the Anita O’Day songbook was a 
daunting task, but Michael Dees was up to it 
with his program of songs from the collabo-
ration between Frank Sinatra and Nelson 
Riddle. Dees, who appeared at a LAJI 
Sinatra tribute several years ago, is obviously 
influenced by Ol’ Blue Eyes, but brings his 
own vision to the material. Dees especially 
has the swing feeling that is essential to 
doing justice to these arrangements, and the 

voice necessary to 
effectively put them 
across. Nobody can 
match Frank Sinatra, for 
he was the master of 
masters when it comes to 
jazz-influenced pop 
vocal izing, but Dees fit 
nicely and comfortably 
into this bag, supported 
by a stellar big band led 
by Michael Berkowitz.

Rather than addressing 
the work of a specific 
vocalist, Kurt 
Reichenbach was faced 
with the challenge of 
bringing some fresh 
interpretations to the 
popular songs of Johnny 
Mandel. He rose to the 
challenge admirably, 
aided by his brother Bill 

on bass trumpet, Jim Cox on piano, 
Dominic Genova on bass and John Ferraro 
on drums. The Mandel catalog is a rich one, 
and Reichenbach’s rich voice and intriguing 
interpretations brought a special dimension 
to these songs.

Stephanie Nakasian has often been called 
upon to perform songs associated with June 
Christy, and nobody does it better. For this 
concert, she concentrated on the material 
that Bob Cooper arranged for Christy, who 
was his wife. The combo of two reeds, 
trumpet, trombone, tuba and rhythm 
section provided an interesting palate for 
Cooper to paint some interesting musical 
sounds. Nakasian has a voice that is rich, 
with a wide range, and a musical intuition 
that infuses each of her vocals with a mar-
vel ous jazz sensitivity. Whether singing a 
ballad or an up-tempo number, she is in 
complete control. All of these assets that put 
her among the elite of jazz singers were on 
full display as she gave us her take on the 
Christy oeuvre.

“Jazz for the Cool Ones” was originally 
intended to be an exploration of the 
arrangements that Russ Garcia wrote for an 
album by Peggy Connelly, and the charts 
that Fred Katz wrote for Carmen McRae, 
with Diane Hubka and Denise Donatelli 

continued on page xx

John Proulx has a vocal style much 
inflenced by Chet Baker.
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handling the vocals. Unfortunately, the Garcia charts proved to be 
unobtainable, so the ladies concentrated on the McRae/Katz 
material, as well as other songs addressed by McRae during her 
illustrious career. Both singers got nicely into the material, with 
Hubka coming across as the 
warmer stylist.

If there was one 
disappointment during the 
weekend, it was James 
Tormé’s rendering of the 
album I Dig the Duke, I Dig 
the Count, a collection by Mel 
Tormé of songs from the 
Ellington and Basie catalogs 
arranged by Johnny Mandel. 
The younger Tormé does not 
have the jazz sensitivity of his 
father, nor the chops, so his 
rendi tions came across as too 
flat and popish.

Saturday’s concerts ended 
with a tribute to the Ella 
Fitzgerald Songbooks. The 
material was drawn from a 
variety of Ella sources, not just 
her legendary composer songbooks. Three singers were on hand to 
dig into the Fitzgerald catalog, Stephanie Nakasian, Veronica Swift 
and Barbara Morrison. Nakasian and Swift did the first part of the 
concert, each of them terrific, but they did some duo selections with 
spectacular scatting that really took it to another level. Morrison, a 
veteran of the L.A. scene is a bluesy singer who simply knows how 
to put a song over in a way that engages the audience. Nobody tried 
to channel Ella, but her spirit lingered in the room during the 
concert. Michael Berkowitz was once again on hand to lead a band 
of first rank L.A. jazz players.

There was a special brunch concert on Sunday that paid tribute to 
the Kenton vocalists, Anita O’Day, June Christy, Chris Connor and 
Ann Richards. On hand were Stephanie Nakasian, Veronica Swift 
and Ginger Berglund. Swift was first up, and once again dazzled the 
audience. Nakasian followed to equal effect. They concentrated on 
the O’Day, Christy and Connor material, while Berglund came out 
to assay some of the songs that Ann Richards did with Kenton. Scott 
Whitfield led an all-star band that effectively brought back the 
Kenton sound.

Bobby Troup was a songwriter, a jazz pianist and vocalist who was a 
popular presence on the West Coast scene in the 1950s, and an 
actor who was best known for his work on the television series 
Emergency. Troup was the personification of West Coast hip. Mark 
Winkler was a perfect choice to give the crowd a taste of Troup. His 
singing style is strongly influenced by Troup, he definitely has a hip 

presence, and he is a student of the Troup catalog. As you listened 
to a parade of Troup tunes like “Hungry Man,” “Lemon Twist,” 
Three Bears,” “Meaning of the Blues,” and, of course, “Route 66,” 
you realized just how wonderfully crafted his songs were. He was 
clever and insightful, but also capable of tenderness. With support 
from Ann Patterson on reeds, Stu Elster on piano, Gabe Davis on 
bass and Dave Tull on drums, Winkler made the ballroom feel like 

the kind of intimate boîte 
where Troup was usually 
found performing. 

As the event was winding 
down, Ginger Berglund 
returned to examine the work 
of Ann Richards outside of 
her Kenton days. With Scott 
Whitfield conducting a band 
playing superb charts, many 
by the peerless Bill Holman, 
Berglund was in fine form, 
swinging like mad, and 
displaying impressive vocal 
chops. Richards had a contro-
versial life, and a too short 
career, but from the evidence 
here, what she did achieve 
musically was a gas, and 
Berglund brought her music 
energetically back to life.

Closing out the event was a set by The Four Freshmen. It was billed 
as “The Four Freshmen and Five Trombones.” As it turned out, the 
first half of the set found the Freshmen giving a sampling of the 
songs from their vast catalog before bringing out Scott Whitfield, 
Gary Tole, Paul Young, Fred Simmons and Rich Bullock, slide 
masters all, to perform selections from the best-selling of all 
Freshman albums, the one from which the concert drew its name. 
In 2009, the Freshmen recreated the album at a West Coast jazz 
party, and for the resulting CD release they added a few new 
arrangements. Selections from the original album, plus some of the 
new material comprised the balance of the concert. It is amazing 
that the group has endured for 80 years, and has gone through over 
20 combinations of personnel. They still have that Freshmen sound, 
and present an entertaining and charismatic show. The trombone 
choir that accompanied them here was outstanding.

Mention must be made of the quality of the big bands that were 
present on seven of the 15 concerts. Most of the LAJI events are big 
band centric, but this time out, the emphasis was on the vocalists. 
There were enough kicking good big band sounds, however, to 
satisfy the die-hard big band enthusiasts. 

Kudos to Ken Poston, and his associate, Eric Fankhauser, for 
presenting another in their series of spectacular events. They are 
committed to keeping alive the music that has made the West Coast 
jazz scene an important part of jazz history, and are doing a fine job 
of achieving their goal.   JJ

JAzz vOCAlS REKiNDlED iN l.A.
continued from page xx

The Four Freshman closed the LAJI event reprising cuts from the long-lived group’s  
best selleing 1995 album Four Freshmen and Five Trombones.
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If you’ve ever served 
Essex County jury 

duty you most likely 
parked in Jerome 
Kern’s onetime front 
yard. This is just one of 
the inter esting tidbits 
about the American 
com poser shared by 
Guy Sterling, a former 
Star-Ledger reporter 
and longtime Newark 
resident, at “Look For 
The Silver Lining,” the 
sold-out words and 
music tribute to Kern 
at NJPAC’s salon-like 
Parsonnet Room, part of the TD James 
Moody Jazz Festival, on November 10. 

Although he was born in New York City, 
Kern spent his formative years in Newark, 
living with his family at 39 Nelson Place 
(now an internal street at the county justice 
complex) while his father, Henry Kern, 
operated a furni ture store on nearby Market 
Street. He moved to the city in 1897 when 
he was 12 years old, living there until 
leaving to study at the New York School of 
Music in his late teens. 

Newark was a theater town in those days, 
where shows tried out before moving across 
the river. The Schuberts had four theaters in 
the city and Kern (who had his first music 
lessons from his mother, Fannie, an accom-
p lished player and teacher) no doubt availed 
himself of those resources while taking his 
first fledgling steps as a musician. At 
Newark (now Baringer) High School he 
played organ and piano at school functions 
and Sterling read some of the student 
newspaper’s effusive praise for those 
youthful performances. 

In his senior year he wrote songs for the 
school’s first musical, a minstrel show, and 
then composed a parody of Uncle Tom’s 
Cabin that was per formed at the Newark 
Yacht Club. Set on a Mississippi riverboat, 
the show involved gambling and seemed a 
rudimentary teenage precursor for his 
groundbreaking 1927 Broadway musical 
Show Boat.

Early in his well-researched 
remarks Sterling noted, 
“Simply put jazz musi cians 
love Jerome Kern even if 
Kern didn’t know what to 
make of jazz.” 

Singer and pianist Daryl 
Sherman, sitting in the first 
row during the talk, was 
ready to take to the Steinway 
and demonstrate why jazz 
and the com poser’s 
sophisticated songs are a 
perfect match.

With over 700 songs at her 
disposal curating a one-hour 

program seems daunting but Ms. Sherman 
has a knack for such things and her 16 
choices wove familiar and obscure numbers 
into a rich portrait of one of the 
most important contributors to the 
American popular songbook.

The opening “The Song is You” 
began gently with a tinkling piano 
and bowed bass by Boots Maleson 
but then quickly morphed into 
swing and a full-out jazz piano 
chorus. The singer called the song a 
“game changer, the first 32-bar 
standard to come out of the 
theater” (Music in the Air, 1932). 
“They Didn’t Believe Me” included 
the first of several melodious solos 
by Maleson.

“What could be more 1927 than 
premarital sex, gambling and 
wedding day abandon ment,” Daryl 
asked before singing “Bill” from 
Show Boat, including the verse. 

Next a rarity, “How’d You Like to 
Spoon with Me” from 1905 (The 
Girl and the Earl) with a private 
lyric Kern wrote to celebrate the 
marriage of two friends that 
Sterling uncovered in his research 
(“What’s the use of union pants if 
there’s no man inside…long life to 
the happy pair.”)

Mentioning speculation that Kern’s 

name may have derived from Jerome Park, 
a Bronx racetrack, the pair performed “Sure 
Thing” composed with an Ira Gershwin 
lyric and a horserace theme (“Because I’m 
going to bet on a sentimental hunch”).

Other highlights included “Yesterdays” with 
an uncharacteristic Latin beat, a light and 
fanciful “The Folks Who Live on the Hill” 
and a briskly paced “Dearly Beloved.” 

“And now for the mother lode,” Daryl 
declared. “The changes! The rangy melody!” 
she enthused as she introduced the 
composition many consider the most 
perfect popular standard, “All The Things 
You Are,” written in 1939 with lyrics by 
Oscar Hammerstein for the very unsuc-
cessful Very Warm for May, Jerome Kern’s 
last Broadway musical.

JerseystoriesJazz

Jerome Kern’s music and Newark roots Celebrated at NJPaC

A poster for the 1951 MGM film Show Boat, one of three 
screen adaptations of Jerome Kern’s groundbreaking 1927 
Broadway musical.

Jerome Kern, 1934. Photo by  
Alfredo Valente.

continued on page 43
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Joey aleXaNDer wItH strINGs
Frederick P. Rose Hall/JAlC, NyC | Oct. 19-20

Energy, creativity and technical brilliance are the 
hallmarks of 15-year-old pianist Joey Alexander. All of 
these attributes were on full display during his 
performance on October 20 at Frederick P. Rose Hall, 
the main concert venue at Jazz at Lincoln Center.

Bassist Reuben Rogers and drummer Jonathan Blake 
were his partners for the first half of the concert. They 
opened with a bluesy take on a traditional gospel song, 
“Draw Me Nearer.” It set the tone for the kind of imaginative approach that 
Alexander displayed throughout the evening. 

He stuck with original material, a Latin-tinged “Bali,” a more ethereal number, 
“Space, “Faithful,” featuring a bass intro by Rogers and the alto of Patrick 
Bartley, and Alexander’s take on being “Fourteen.”

The trio is a tight unit with Alexander showing his seemingly limitless chops 
while Rogers provided steady rhythmic support and Blake offered up bursts of 
strong accents and steady, emphatic time.

For the later half of the program, Rich DeRosa brought on an 18-piece string 
section to play his engaging charts, which nicely enhanced the work of 
Alexander and his partners.Alexander stuck with original compositions for the 
first three selections, “Soul Dreamer,” “City Lights” and “Peace.”

They then turned to more familiar territory. Bartley returned for an energetic 
take on the Eddie Harris classic, “Freedom Jazz Dance.” Alexander took “My 
Favorite Things,” a favorite of John Coltrane, on a very different journey.

Last year Alexander performed a program of Thelonious Monk tunes at Jazz at 
Lincoln Center in celebration of Monk’s centennial, a concert that resulted in 
Alexander’s album, Joey.Monk.Live. On this occasion, he played “Round 
Midnight” and “Monk Stew,” a piece where he effectively strung together bits 
and pieces of Monk tunes.

DeRosa is a marvelous arranger, usually for a big band, but showed here that he 
is equally adept at writing marvelous string charts.

Alexander is exciting, but there are times when he gets a bit bogged down in 
repetitive grooves that excite the audience, but are more show than substance. 
Overall, he is an impressive player who is musically mature well beyond his 
years. Giving him the opportunity to play with these string arrangements was a 
natural next step in his artistic growth.

marGI GIaNQuINto 
a Centennial tribute to Jo stafford
Birdland, NyC | Nov. 1

Jo Stafford was among the finest female pop/jazz vocalists ever. She had perfect 
pitch, a great feeling for anything that she sang, was effective as a solo artist or 
as a member of the legendary Pied Pipers, and performed music that ranged 
from folk to jazz, with a few side trips to humorous endeavors as Cinderella G. 
Stump, a hokey country singer, and as Darlene Edwards, an inept lounge singer.

Stafford was born on November 12, 1917, and vocalist Margi Gianquinto 
celebrated her centennial by presenting a program of 20 songs that covered her 
career from her period as a member of the Pied Pipers with the Tommy Dorsey 
Orchestra through her successes as an artist with chart hits to her days of 
recording theme albums.

The Dorsey days were represented by songs like 
“Manhattan Serenade,” “What Can I Say After I Say I’m 
Sorry” and “Watcha Know Joe.” 

After leaving Dorsey she remained with the Pied Pipers 
for a couple of years but soon began a successful period 
as a solo artist who landed over 70 songs on the charts. 
Gianquinto offered up a nice sampling of the Stafford 
hits, including an opening medley of “It Could Happen to 
You” and “There’s No You,” “Haunted Heart,” “A Sunday 
Kind of Love,” “Teach Me Tonight,” “The Best Things in 
Life Are Free,” and perhaps her best know hit, “You 

Belong to Me.” She had assistance on a few tunes with Danny Bacher joining in 
on “Play a Simple Melody,” and Kate Jones singing along on “Make Love to Me,” 
and “Whispering Hope,” a song that Stafford charted with Gordon McRae.

When she started to record albums, her repertoire was varied. Gianquinto 
tapped into a disparate selection of albums with “My Heart’s in the Highlands” 
from Songs of Scotland; “I Didn’t Know About You” and “Dream of You” from  
Jo + Jazz; and “Make the Man Love Me” and “How High the Moon” from 
Broadway Revisited. 

The latter tune was also one that she addressed as Darlene Edwards in one of 
the albums that she did with her husband Paul Weston that spoofed a lounge 
singer who sang wildly off-key and her accompanist who played all the wrong 
chords.

Gianquinto supplemented he vocalizing with enough complementary dialogue to 
present a full picture of Stafford. While her voice does not at all resemble that of 
Stafford, she had obviously listened carefully to Stafford’s versions of the songs, 
and captured much of Stafford’s approach to the material. In this she was 
wonderfully supported by Chris Byars on tenor sax and clarinet, Dan 
Blankenship on trumpet, John Mosca on trombone, Jon Weber on piano, Neal 
Miner on bass and Josh Davis on drums.

Stafford was fully deserving of this kind of attention, and Margi Gianquinto did a 
fine job of preparing a show that provided an inclusive look at the special singer 
who was Jo Stafford. 

She also demonstrated that she is a fine vocalist in her own right, one who is 
capable of reaching well beyond the Stafford oeuvre to address other songs, 
and putting her individual stamp on them.

tHe martuCCI swING orCHestra: shout, 
sister, shout! the Incredible boswell sisters
Don’t Tell Mama, NyC | Nov. 2

When the Boswell Sisters, Connie, Martha and Helvetia (Vet), came onto the 
scene in New York City in 1930, their unique approach to group harmony singing 
was recognized as something special. They took the art of group harmonizing to 
places where no one had been before. The influence of the jazz that was 
ubiquitous in their hometown of New Orleans was evident, and they set a new 
standard for groups that followed.

Katie Martucci and her Swing Orchestra, featuring the vocals of Martucci, 
Vanisha Gould and Caroline Kuhn have recently been recreating the style of the 
Boswells, effectively capturing the Boswell sound. 

The ten-song program that they presented at Don’t Tell Mama was a satisfying 
look back at this important group. The singers were supported by a spirited 
aggregation comprising Will Greene on alto and tenor saxes, Kai Sandoval on 
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trumpet, Gustavo d’Amico on soprano sax, Chris McCarthy on piano, Jared 
Engel on bass and Eladio Rojas on drums.

Getting the Boswell sound down pat is not an easy task, but this trio of singers 
did it superbly. From the opening notes of “Practice What You Preach” to the 
closing strains of “I’m Gonna Sit Right Down and Write Myself a Letter,” they 
had the audience, one that included Kyla Titus, granddaughter of Vet Boswell, 
and co-author of The Boswell Legacy, totally engaged and full of enthusiasm 
for the Boswell music, and the three ladies who were singing it.

Martucci proved to be an informative and charming spokesperson, explaining 
the challenges of recreating the arrangements conceived by the Boswells.  

She even spoke about taking a song never recorded by the Boswells, “After 
You’ve Gone,” and arranging it in their style, something that she accomplished 
to nice effect.

As they performed familiar songs like “Cheek to Cheek,” “The Object of My 
Affection,” “St. “Louis Blues,” “Alexander’s Ragtime Band” and “Everybody 
Loves My Baby,” it was apparent how singular the Boswells’ approach was to 
the material. 

The only group contemporaneous to the Boswells that had anything 
resembling their approach was the Rhythm Boys with the Paul Whiteman 
Orchestra, but the Boswells took it to another level of sophistication.

It was also fun hearing the Boswell versions of a couple of pop tunes of the 
day, “Was That the Human Thing to Do?” and “If I had a Million Dollars.”  
Unlike the songs mentioned above, they have had little continuing presence 
other than among the musicians and singers who specialize in the older jazz 
styles. 

As the show concluded, it was apparent that Martucci and her cohorts had 
dazzled the audience, and that they have only tapped the surface of the rich 
lode of material available in the Boswell Sisters recordings.  Let’s hope that 
they continue to mine it. JJ

Kern’s masterpiece is the afternoon’s centerpiece, with the singer 
announcing she would emulate the simple and spare voice and 
bass opening of the arrangement Billy VerPlanck wrote for his wife 
Marlene, including, as on Marlene’s 1984 recording of the song, 
the seldom heard verse.

It’s a moving performance for an audience that includes many 
admirers of the late singer who died in January, among them her 
sister Barbara Marshall.

Several tunes later Daryl arrived at the show’s title track, “Look for 
the Silver Lining.” The tune, with lyrics by B.G. DeSylva, also from 
an unsuccessful musical (Zip Goes a Million, 1920) later became 
identified with Judy Garland who recorded it several times, and 
also served as the inspiration for the ILGWU’s famous organized 
labor anthem “Look for the Union Label.” 

For the closing encore the singer chose a tune with a Johnny 
Mercer lyric, “I’m Old Fashioned.”

Aren’t we all. JJ

 — Tony Mottola

JEROME KERN NJPAC TRiBuTE 
continued from page 41
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This is the month when 
new Christmas albums 

are considered in this 
column, and there are 
indeed some nice new 
releases this season.

n it’s Almost christmas eve (Harbinger – 3406) 
is an inspired album of Christmas songs. It features 
vocalists steVe ross, suelleN estey, 
beNJamIN weIl and roN sPIVaK, with Ross 
holding down the piano chair. Ross and Weil got the 
idea for an album of “Broadway-style hidden gems 
along with a few classics of the genre” while attend ing 
a holiday party hosted by Spivak where Ross played 
the title song, one that he wrote with Ron Hirsch and 
Rosie Casey. As you listen to selec tions like “Sing a 
Little Song of Christmas,” “Goin’ on a Sleigh Ride,” 
“Lovers on Christmas Eve,” “Who Says There Ain’t No 
Santa Claus” and “Together This Christmas” sung by 
this quartet of singers, you feel like you are at the kind 
of party where Ross and Weil were inspired to 
conceive of this album. They have programmed the 22 
tracks cleverly. A 1920 rarity by George Gershwin and 
Arthur Jackson, “Snow Flakes” and “Snow,” an Irving 
Berlin creation from the film White Christmas, follow 
“The Christmas Waltz” in a clever medley. A Berlin 
obscurity from 1916, “Santa Claus: A Syncopated 
Christmas Song,” is also included. They have matched 
familiar tunes with obscurities in other medleys, 
“Toyland” with “Elves and Friends,” and “I Saw Three 
Ships” with “Three Ships.” There are other interesting 
surprises to be found here, and it all adds up to a 
unique and delightful Christmas collection. 
(HarbingerRecords.com)

n The ladies comprising DuCHess, Amy Cervini, 
Hilary Gardner and Melissa Stylianou, have created a 
sparkling Christmas EP, harmony for the holidays 
(anzic). This download-only release contains six 
tracks, “Christmas Island,” “Santa Baby,” “Silver Bells,” 
“A Christmas Compromise,” “What Are You Doing 
New Year’s Eve?” and “Mele Kalikmaka.”  Duchess has 
developed a reputation for creating interesting vocal 
harmonies, and that talent is much in evidence here. 
These are three ladies with fabulous individual voices, 
and they blend them expertly with winning results. 
Backing them are pianist Michael Cabe, guitarist Jesse 
Lewis, bassist Matt Aronoff and drummer Charles 
Ruggiero, with the clarinet of Anat Cohen, the trumpet 
of Nadje Noordhuis and the trombone of Nick Finzer 
added for the final selection. This is a short disc, only 
23 minutes, but you can just keep playing it, for it is 
that appealing. (anzicstore.com)

n some enchanted christmas (Green Hill – 
6172) is indeed enchanting. Pianist beeGIe aDaIr 
and vocalist moNICa ramey have recorded a 
14-track collection of popular Christmas songs with a 
jazz-tinged feeling. The selections are standard fare for 
this kind of album, which includes “Happy Holiday,” 
“The Christmas Waltz,” “Winter Wonderland,” “Frosty 
the Snowman,” “Have Yourself a Merry Little 
Christmas” and “What Are You Doing New Year’s 
Eve,” among several others. There is a new song by 
Adair and Bob Mater, “(Wouldn’t You Like) An Old-
Fashioned Christmas,” that should find its way onto 
albums by other artists in the future. Ramey’s warm 
vocals are supported by Adair’s artful accompaniment 
in a way that is natural for two performers who have 
been working together for several years. Some 
Enchanted Christmas would be a perfect complement 
to your holiday gatherings. (greenhillmusic.com)

n JaKe eHreNreICH grew up in a Jewish 
household, but developed a warm spot for Christmas. 
He realized that many of the popular Christmas songs 
were written by Jewish songwriters, and decided that 
he would do an album of some of these songs. It 
became a reality with A treasury of Jewish 
christmas songs (self-produced). Ehrenreich 
enlisted pianist roGer Kellaway and his trio to 
provide instrumental support. Ehrenreich’s pleasant 
baritone assays 13 seasonal favorites, “A Holly Jolly 
Christmas,” “The Christmas Waltz,” “Rudolph the Red-
Nosed Reindeer,” “Winter Wonderland,” “Christmas 
Time Is Here,” “Home for the Holidays,” “White 
Christmas,” “A Christmas Love Song,” “Let It Snow! 
Let It Snow! Let It Snow!,” “I’ll Be Home For 
Christmas,” “Silver Bells,” “It’s the Most wonderful 
Tme of the Year” and “The Christmas Song.” Among 
the writers are Jule Styne, Sammy Cahn, Irving Berlin, 
Johnny Mandel, the Bergmans, Mel Tormé and Robert 
Wells. This is a fine collection, well sung, and would be 
a welcome addition to any library of Christmas CDs. 
(www.JewishXmasSongs.com)

n If you would like a few smiles this Christmas, 
consider A Jewish Boy’s christmas (self-produced) 
by sam broVermaN. Broverman mixes a few well 
known seasonal favorite, “The Christmas Waltz,” 
“Coventry Carol” and “The Christmas Song” with Tom 
Lehrer’s “Hanukkah in Santa Monica” and “Christmas 
Card From a Hooker in Minneapolis” by Tom Waits. He 
adds some original material, “What’s a Jew to Do on 
Christmas,” “You’re Speaking Yiddish” and “Swinging 
the Chicken” plus “The First Noel Parody” and 
“Christmas Carol Parodies.” The instrumental backing 
from Peter Hill on piano, Jordon O’Connor or Ross 
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MacIntyre on bass, Drew Jurecka on violin and clarinet, Ernesto Cervini on 
drums and Ken Whitley on guitar and organ nicely complements the vocals of 
Broverman, and occasional contributions by vocalist Whitney Ross-Barris. For 
the sensitive, some of this material might not sit well, but those with a sense of 
humor should find it to be fun. (www.brovermusic.com)

n Leader/saxophonist/composer/arranger GreG yasINItsKy has all of these 
talents on display on yAZZband (yazz recordings – 2018). With a floating 
cast of players, and the use of overdubbing, Yasinitsky has created a nine-track 
collection that swings, excites, and illustrates contemporary big band sounds 
that avoid the kind of writing excesses and overly long solo interludes that 
plague many other big band releases. Yasinitsky has a knack for creating tunes 
that catch your ears, and sets them in imaginative charts that leave ample room 
for his players to take interesting but cogent soli. Yasinitsky, who is a professor 
in the School of Music at Washington State University, has recruited a stellar 
roster of players to execute his arrangements. YAZZband is a joy from start to 
finish. (gregyasinitsky.com)

n There were few pianists ever on the jazz scene who were as consistently 
creative and engaging as was DaVe mCKeNNa. Give a listen to Dave 
Mckenna in Madison (arbors – 19467), and you should find yourself in full 
agreement with this opening statement. This album is from an early 1990s 
concert at Farley’s House of Pianos in Madison Wisconsin. Among the eight 
tracks are four of the medleys for which McKenna was noted. They are a series 
of Vernon Duke tunes, “Autumn in New York,” “April in Paris,” “What Is There to 
Say?,” “I Can’t Get Started” and “I Like the Likes of You;” a “Soon” medley, 
“Soon” by Rodgers and Hart, “Soon” by the Gershwins, and “Rose Room;” a 
pairing of “You’re Driving Me Crazy” and “Moten Swing;” and a collection of 
“Time” songs, “Bidin’ My Time,” “Time on My Hands,” “Some Other Time” and 
“Time After Time.” The other selections are “Too Marvelous for Words,” 
“Crazeology,” “Exactly Like You” and “Detour Ahead.” Throughout McKenna is in 
total command, swinging like mad, playing with cease less inventiveness, and 
injecting occasional bits of musical humor. There is a just a touch over an hour 
of music on the album, but the time flies by so fast that hitting the replay button 
will almost be an automatic response to hearing the last notes. (arborsrecords.
com)

n beNNy GreeN has been gaining critical acclaim since he arrived on the 
scene n the mid-1980s with Betty Carter’s band. Since then, he has released 
over 20 albums as a leader, and has appeared on countless others as a 
sideman. With then and now (sunnyside – 1528) he has expanded his 
horizons a bit by adding some vocals by Veronica Swift and some contributions 
on flute by Anne Drummond on a few tracks. The program has five Green 
originals, some jazz tunes like Dexter Gordon’s “For Regulars Only,” Cedar 
Walton’s “Latin America,” Hank Jones’s “Minor Contention,” Horace Silvers’ 
“Split Kick,” Duke Pearson’s “Say You’re Mine” and Hank Mobley’s “Hipsippy 
Blues.” A highlight of the album is Swift’s take on “Something I Dreamed Last 
Night,” a song most strongly associated with Jeri Southern, whose version 
heavily influences Swift. Her other contributions are also noteworthy, wordless 
vocals on “For Regular’s Only,” “Split Kick” and Green’s “Humphrey.” She also 
contributed the lyrics for another Green tune, “Naturally.” Green is his usual 
swinging self throughout, whether on acoustic or electric piano, full of 
imagination and always tasty. It is nice to hear Green go to some new places 
while still delivering wonderfully accessible jazz.  
(www.sunnysiderecords.com)

n kaleidoscope (HighNote – 7317) is the aptly titled new album from pianist 
Cyrus CHestNut. There are 13 tracks that range from a surprising choice, 
Deep Purple’s “Smoke on the Water” to eight improvisations based on classical 

pieces from Debussy, Satie, Ravel and Mozart. Also mixed in are “Darn That 
Dream,” a spiritual, “Lord I Want to Be a Christian,” and two Chestnut originals, 
“Father Time” and “Prayer for Claudine.” Joining Chestnut for this collection are 
bassist Eric Williams and drummer Chris Beck. Chestnut can swing with the best 
of them, but also can play with subtle sensitivity. No matter what his approach, 
it is always thoughtful and wonderfully creative. His cohorts are perfect 
complements to his always-impressive pianism. Chestnut takes the listener to 
many diverse places, and each is a pleasure to visit. (www.jazzdepot.com) 

n While Peter aND wIll aNDersoN are capable of creating wonderful 
original songs, the series of composer songbook concerts that they presented in 
New York City during the past two summers showed their commitment to the 
Great American Songbook. Wind Power (Gut string records – 035), their 
new trio album with French guitarist Felix Lemerle, finds them addressing eight 
GAS selections, “My Favorite Things,” “It Ain’t Necessarily So,” “Mood Indigo,” 
“Caravan,” “The Surrey with the Fringe on Top,” “Jitterbug Waltz,” “Moonglow” 
and “I Can’t Give You Anything But Love;” plus Claude Debussy’s “Clair de 
Lune,” Antonio Carlos Jobim’s “Chega de Saudade,” Duke Ellington’s “Purple 
Gazelle,” Horace Silvers’ “The Preacher” and George Gershwin’s “Rhapsody in 
Blue.” Peter Anderson plays tenor sax and clarinet, and Will Anderson plays alto 
sax, clarinet and flute, all with impressive fluency. The Andersons work nicely in 
a trio format with a guitarist, having released two previous albums with Alex 
Wintz. Lemerle proves to be an equally adept partner for them, whether 
providing rhythmic support or taking the solo spotlight. No matter which 
instrument they take in hand, both Andersons seem to have swing in their 
blood, and play with a lovely tone. Wind Power is a thoroughly satisfying 
mainstream jazz outing. (peterandwillanderson.com)

n Given that Tadd Dameron was one of the most significant and accomplished 
of jazz composers, it is surprising that there have not been many albums strictly 
devoted to his music. Trumpeter Joe maGNarellI and his quintet have taken 
a welcome step in this direction with if you could see Me now (Cellar live 
– 41818). Magnarelli on trumpet and flugelhorn, Ralph Moore on tenor sax, 
Anthony Wonsey on piano, Dezron Douglas on Bass and George Fludas turn 
their attention to nine Dameron compositions with outstanding results. The title 
track is Dameron’s most well known piece, but to musicians, the other 
selections here are also ones that they love to explore. Among the tunes 
assayed here are “Lady Bird,” “On a Misty Night,” “Bula Beige,” “The Tadd Walk,” 
“The Dream Is on You,” “I Think I’ll Go Away,” Sando Latino” and “Super Jet.” 
This is one fine blowing session. Both Magnarelli and Moore are expressive 
players who play with intensity, but never go off in directions that cause the 
listener to start thinking about things other than the music. Wonsey, when he 
has solo space, is similarly directed. Douglas and Fludas effectively provide 
perfect time. Perhaps these gentlemen will regather to look at more Dameron 
tunes like, for example, “Good Bait” and “Hot House.” That would be a welcome 
follow-up to this excellent collection. (cellarlive.com)

n When thinking about jazz composers, drummers are not usually the first 
instrumentalists mentioned as creators of melodies. mIKe sPINraD is one 
currently active drummer who has a gift for writing nicely listenable tunes, as is 
demonstrated by his eight-song program of original material on horns (self-
produced). To give life to his music, he has a group with Guido Fazio on tenor 
sax and flute, Richard Conway on trumpet and flugelhorn, Larry Stewart on 
baritone sax, Don Turney on piano and organ, four different bassists and himself 
on drums and percussion, with Fazio providing the horn arrangements. Spinrad 
creates many different musical mods, ranging from the ballad “Shelia’ to the 
boppish “Chaim,” with a lot of other styles and tempi visited along the way. No 
matter the nature of the tune, each is distinctly ear-catching and wonderfully 
listenable. (cdbaby.com)
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n With occasional changes in the bass chair, the 
New yorK staNDarDs Quartet, Tim 
Armacost on tenor and soprano saxophones, David 
Berkman on piano, Ugonna Okegwo on bass and 
Gene Jackson on drums, has been reexamining and 
reimagining songs from the Great American 
Songbook and the world of classic jazz tunes. On 
heaven steps to seven (whirlwind – 4727), 
they give their takes on eight selections, Leonard 
Bernstein’s “Tonight,” Charlie Parker’s “Cheryl,” 
Horace Silvers’ “Peace,” Ralph Rainger’s “If I Should 
Lose You,” Cole Porter’s “Ev’ry Time We Say 
Goodbye” and “I Love You,” Bud Powell’s “I’ll Keep 
Loving You” and Herbie Hancock’s “Eye of the 
Hurricane.” While keeping the melodies always in 
mind, they take these tunes to new places that give 
each of them a fresh feeling. The group has the kind 
of tightness that you would expect from a working 
group of such long standing, and that empathy gives 
their interpretations the combination of logic and 
surprise that exemplifies good jazz. (www.
whirlwindrecordings.com)

n Trumpeter JoHN baIley has had extensive 
credits during his 35 years plus playing jazz, but In 
Real time (summit – 720) is his first recording as 
a leader. It is definitely worth the wait. With a 
superb band of Bailey on trumpet and flugelhorn, 
Stacy Dillard on tenor and soprano saxophones, 
John Hart on guitar, Cameron Brown on bass and 
Victor Lewis on drums, he has surrounded himself 
with players who share his musical vision. The 
program comprises seven Bailey originals, plus a 
couple of selections of Brazilian origin, Milton 
Nascimento’s “Morro Velho” and Gilberto Gil’s 
“Ensaio Geral.” Bailey is an assertive player with a 
crystal clear tone. Dillard and Hart each have an 
individual approach that complements that of 
Bailey. Bailey’s compositions sound like old friends 
rather quickly. Now that he has this recording under 
his belt, there should be more to come.  
(www.summitrecords.com)

n DIaNe HoFFmaN has a voice that is warm and 
immediately welcoming. As she sings her way 
through the 14 selections on Do i Love you (self-
produced), she visits many songs that are rarely 
heard. The most familiar tunes are “Do I Love You,” 
“Devil May Care,” “Can’t Get out of This Mood,” 
“Mad About the Boy” and “Love Dance,” all good 
songs, but none over performed. The balance of her 
program is replete with gems like “I Like You, You’re 
Nice,” “Something in Your Smile” and “I’m Gonna 
Go Fishin’.” It is nice to find that she has included 
two Alec Wilder/William Engvick songs, “Crazy in 
the Heart” and “I Like It Here.” The other selections 

are by Anita Darian, best known as a multi-genre 
vocalist, but shown here to be a fine songwriter. 
Her support comes from Daniel Dickinson on tenor 
sax and flute, Vitaly Golonev on trumpet and 
flugelhorn, Eric Miller on trombone, Joseph 
Doubleday on vibes, Billy Test, who provided the 
arrangement, on piano, Jacob Kelberman on guitar, 
Yasushi Nakamura or Yoshi Waki on bass and 
Ulysses Owens Jr., who also produced the album, 
on drums. You will love Do I Love You. (www.
dianehoffman.com)

n exactly Like you (Cellar music – 50418) is 
the second album from Chicago-based vocalist 
alyssa allGooD. The term jazz singer is often 
used too easily, but Allgood surely fits nicely into 
this categorization. Only in her mid-20s, she sings 
with the maturity and confidence of someone with 
more years under her belt. With support from Dan 
Chase on Hammond B3 organ, Kyle Asche on guitar 
and Greg Artry on drums, she romps through a 
program of 11 songs, standards like “Exactly Like 
You,” “The More I See You,” “Alone Together” and 
“Darn That Dream;” a couple of pop tunes, “Rock 
with You” and “If It’s Magic;” some jazz songs, 
“Hocus Pocus,” a Lee Morgan composition to which 
Allgood added lyrics, Monk’s “Ask Me Now” and 
Bird’s “Yardbird Suite,” with Parker’s own rarely 
heard lyrics; and two originals by Allgood and 
Chase, “By My Side” and “Waltzy.” Allgood knows 
how to put a lyric across, bending or replacing 
notes here and there to put her individual stamp on 
them, and is an accomplished scat singer. This is an 
impressive album, and I suspect that she is still 
discovering the depths of her talent. (cellarlive.com)

n On Jazz Goes to the Movies (shanachie/
after 9 – 5464), aNN HamPtoN Callaway 
avoids the excesses that have often plagued her 
work in recent years, to deliver a straightforward 
14-song collection of classic songs that were 
written for or used in films. In this project, she is 
instrumentally backed by Jimmy Greene on tenor 
and soprano saxes, Ted Rosenthal on piano, Martin 
Wind on bass and Tim Horner on drums, a band that 
is a singer’s dream. The jazzy arrangements were 
created by Callaway, with assistance from Tedd 
Firth, Bill Mays, John Proulx, Andy Farber and 
Rosenthal. The songs are all top standards, including 
“Let’s Face the Music and Dance,” “The Folks who 
Live on the Hill,” “As Time Goes By,” “This Time the 
Dream’s on Me,” “How Little We Know” and “Long 
Ago and Far Away.” Callaway is in fine voice, 
delivering each lyric clearly, and infusing her 
interpretations with a distinct jazz sensitivity. When 
you have a program of songs like those on Jazz 

Goes to the Movies, a singer who is at the top of 
her game, and the backing of a stellar band, you will 
get what you have here, an album that will make 
many Top Ten lists this year. (shanachie.com)

n Seeing that an album is titled Autumn noir 
(Golden egg), you are expecting a moody collec-
tion of songs sung by a lady with a somewhat husky 
sound and the kind of feeling evoked by a film noir 
movie. Well, that is exactly what abIGaIl 
ROCKWELL delivers on this 12-track collection. She 
mixes familiar tunes like “Summer Me, Winter Me,” 
“So in Love,” “Miss Brown to You,” “The Thrill Is 
Gone,” “Am I Blue” and “I Wish You Love” with 
Maltby and Shire’s “Autumn” and Elvis Costello’s 
“Almost Blue;” and five tunes with words/ and or 
music by Rockwell. Particularly effective among the 
latter is “Libertango,” with Rockwell’s words added 
to music by Astor Piazzolla. Her basic trio is pianist 
Quinn Johnson, bassist Robert Mitchum and 
drummer/percussionist Kevin Winard. There are also 
contributions by saxophonists Harry Allen and David 
Mann, trumpeter/flugelhornist Jim Hynes, guitarists 
Bernd Schoenhart and Bob Mann, accordionist Bill 
Brendle, and cellists Stephanie Cummins, David 
Bakamjian and Mark Shuman on various tracks. If 
film noir is in your quiver of entertainment favorites, 
then Autumn Noir should appeal to you. 
(abigailrockwell.com)

n Following a frightening and difficult bout with 
neck and tonsil cancer, vocalist Gary 
brumburGH came through with his vocal chords 
and throat unaffected. Listen to Moonlight (Café 
Pacific records), his eclectic 11-track album, and 
you would not hear any signs of his illness. With a 
floating cast of musicians, he addresses songs as 
diverse as diverse as Lennon and McCartney’s “Day 
Tripper” and Irving Berlin’s “What’ll I Do.” He 
handles both equally well, as he does the other 
selections on the disc. There is also a wide differ-
ence between the standard “I’ll Close My Eyes,” 
done with the rarely heard verse and the whimsical 
Michael Franks tune “Eggplant,” but he delivers 
both with appropriate readings. Using the Miles 
Davis tune “Dig” as the instrumental underpinning 
for a hip take on “Sweet Georgia Brown” is the 
inspired idea of pianist/arranger Jamieson Trotter 
who is responsible for most of the charts for the 
album, as well as playing piano on eight of the 
tracks. His father, Terry Trotter, handles the keys on 
the other three selections, “Wichita Lineman,” 
“Moonlight” and “What’ll I Do.” On Moonlight, 
Brumburgh delivers a collection that covers a lot of 
ground, and does so with a smooth and appealing 
baritone. (www.garybrumburgh.com) JJ
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Check out our huge inventory of 
rare and hard to find jazz CDs at 

only $4 each or 3 for $10. (plus shipping).

used CDs for sale 
from NJJs!

You’ll find the whole jazz alphabet from Arturo and 
to Zoot. Just visit www.njjs.org and click on “CDs and 
Vinyl Records for Sale” on the Jazz Support menu for 
full details and special offers.

All sales help support NJJS scholarships for NJ jazz studies students.
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book review                       By Joe lang 

BIRDLAND, THE JAZZ CORNER OF THE WORLD: An Illustrated Tribute, 1949-1965 
By leo T. Sullivan  (Schiffer Publishing, Atglen, PA |128 pages, 2018, $24.99)

For anyone who made the scene at the original Birdland, Birdland, 
The Jazz Corner of the World: An Illustrated Tribute 1949‑1965 

will bring back a plethora of memories. 

The text is minimal, a quick history of the club; a chapter 
containing brief portraits of the most 
noted performers, the owner, and the 
legendary emcee, Pee Wee Marquette; 
and short bios of players who performed 
at the club. 

Photos taken at the club, handbills from 
the club, covers of albums recorded at the 
club and memorabilia from the club 
comprise the balance of the book. They 
include images of jazz stars like Charlie 
“Bird” Parker, Dizzy Gillespie, Count 
Basie, Errol Garner, Bud Powell, Ella 
Fitzgerald, Billie Holiday, Zoot Sims, Stan 
Getz, Miles Davis and John Coltrane. 

Birdland was a special place for jazz fans. 
There was a small admission charge to 
enter. Once inside, there were tables and 
booths where there was a minimum, a 
bar with no minimum, and a gallery 
where you could sit and not even be 
required to have a drink. Often there 
were musicians at the bar to hear the 
music, and most mixed readily with the 
patrons.

On the bandstand, there were initially 
three top-flight bands each night, with 
that number later reduced to two featured 
attractions. One night you might catch the Count Basie Orchestra 
alternating sets with the Buddy Rich Quartet. Perhaps you could 
catch the Maynard Ferguson Birdland Dreamband in rotation with 

Art Blakey and the Jazz Messengers. The chapter containing the 
handbills gives an overview of the quality of the players who were 
booked into Birdland. 

The groups were usually engaged for a minimum of one week, with 
bands like Basie or Ferguson usually 
having longer-term engagements. On 
occasion a musician in the audience 
might end up sitting in with one of the 
bands. For a jazz fan, it was a place of 
pure pleasure.

This writer spent many memorable 
evenings there. By the time that I started 
going to Birdland, there were two bands 
each night. On my first visit in 1959, I 
saw the Basie band and Art Blakey’s 
group. 

My last time at Birdland was in about 
1964 with Dizzy Gillespie and Astrid 
Gilberto sharing the bill. The Basie and 
Ferguson bands were the ones that drew 
me to Birdland most frequently.

There was one evening in 1960 when the 
entire focus of the audi ence fell upon a 
man who had just entered. It was Cassius 
Clay, freshly returned from Rome where 
he had won his Olympic Gold Medal in 
boxing. He had the medal around his 
neck, and exuded a charisma that I have 
not experienced the equal of to this day.

If you attended Birdland, this volume will 
evoke similar memories. If you never had 

that pleasure, you will still find the contents of the book fascinating. 
It nicely recalls a special niche in jazz history. Kudos go to Leo T. 
Sullivan for bringing it all together.  JJ

There was one evening 
in 1960 when the entire 
focus of the audience 
fell upon a man who 
had just entered.  
It was Cassius Clay, 
freshly returned from 
Rome where he had 
won his Olympic Gold 
Medal in boxing. He 
had the medal around 
his neck, and exuded 
a charisma that I have 
not experienced the 
equal of to this day.

Moving? Please email your new 
address to: editor@njjs.org; or mail to: 

NJJS, c/o Mike Katz, 382 Springfield Ave., 
Suite 217, Summit, NJ 07901.
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For several years NJPAC has 
sponsored Newark’s Bethany 

Baptist Church November Jazz 
Vespers as the opening event of 
the TD Moody Jazz Festival. It’s 
one of a half-dozen free commu-
nity engagement events during the 
two-week festival. When scheduled 
performer Roy Hargrove died 
suddenly on Nov. 2, a day before 
the vespers, trumpeter Jon Faddis 
stepped in to play the event. 
Accompaying him were (l-r in 
photo): Andrew Latone on guitar, 
special guest Don Braden on sax, 
Todd Coolman on bass and Carl 
Allen on drums. They opened with 
a New Orleans funeral dirge and 
performed music mainly in a 
somber tone, while recounting 
encounters and joint performances 
with the celebrated tumpeter. 
Photo by Tony Graves. JJ

Jon Faddis Performs tribute to roy Hargrove at bethany Vespers
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Morris 
Jazz

The Bickford Theatre at the 
Morris Museum, Morristown 
Tickets/information:  
973-971-3706

After a short winter hiatus, the Bickford 
Jazz Showcase picks up with The Great 
GroundHog Day Jam. More than a dec-
ade ago this wintertime assemblage of 
hot jazz players outgrew a smaller site 
and has been part of the Theatre’s 
lineup ever since. The band may change 
a bit each year, but the quality of the 
music doesn’t!

Invitations for the Monday, February 4 
date went out to local musicians as well 
as some who are popular in the New 
England area. Leading the charge are 
Fred vigorito (hot cornetist from the 
Galvanized Jazz Band) and clarinetist Joe 
licari (honored at the NJJS’s Stomp this 
year with the musician’s award). Rock 
solid rhythm support comes from James 
Chirillo (guitar), Mike Weatherly (bass) 
and Robbie Scott (drums). Herb 
Gardner, who assembles these bands 
each year, plays trombone and piano, 
perhaps both on some numbers. Sisters 
Abbie and Sarah Gardner return once 
more to handle the vocals. All this talent 
at such reasonable prices. Enjoy hot jazz 
in the colder season.

Cornetist Mike Davis has taken over the 
annual Big Bix Beiderbecke Birthday 
Bash, one of the major draws each year.  
Bix had a short recording career, but 
musicians of the time listened to his 
improvisations and altered their solos to 
try to capture the essence of his style.  

Even today they look to him for inspira-
tion, and Mike is one of the best in the 
country at researching and recreating 
the music of this early jazz influence.  

Joining him on Monday, March 11 are musicians 
that share his dedication. He’s drafted both Dan 
levinson and Jay Rattman to play reeds.  Dalton 
Ridenhour will again be at the piano, plus Bob 
Sacchi on tuba and Jared Engel on banjo. Jay 
lepley completes the ensemble on drums.  

Although Bix played with noted band leaders like 
Jean Goldkette and Paul Whiteman, Mike has 

elected to concentrate this year on the hot 
recordings Bix made earlier with the Wolverines.

Following these, the Bickford goes into “piano 
season,” with top players employing different 
styles. Morristown favorite son Rio Clemente 
returns on April 8, followed by the return of 
Stephanie Trick and Paolo Alderighi on May 6, 
playing solos and four-handed piano. Stride and 
boogie-woogie great Neville Dickie makes his 

annual visit from London on May 23, 
with both Joe and Paul Midiri as 
partners in this venture.  

You have ample warning, so don’t miss 
getting choice seats for all of these. Use 
the www.morrismuseum.org website or 
call the Box Office at (973) 971-3706.  
 — Bruce Gast

Museum members $18, non-members 
$20, seniors, $18. All shows start at 7:30 
pm and are assigned seating; for best 
seats, order early.

Jazz At The 
Sanctuary
1867 Sanctuary at Ewing 
101 Scotch Road, Ewing 
Tickets/information:  
609-392-6409

The NJJS co-sponsors jazz events at 
1867 Sanctuary at Ewing and members 
receive a $5 discount on admission. This 
Roman esque Revival church hall has 
exceptional acoustics, padded seating 
and is wheelchair-accessible. 

Concerts are either one 90-minute set, 
or two sets with intermission. Free light 
refreshments (including cookies!) are 
served.

December at the Sanctuary opens with a 
FREE performance of the TCNJ Jazz 
Ensemble at 8 pm on Dec. 18. The Jack 
Furlong Quartet has a CD release party 
for their new disc Opportunity on Dec. 
21 at 8 pm. Then the Sanctuary 
celebrates Chrsitmas (twice!) with a 
“Richie Cole Christmas” by the Richie 
Cole Alto Madness Orchestra at 8 pm 
on Dec. 22, and the popular holiday 
favorite “Charlie Brown Christmas” 
performed by the Eric Mintel Quartet 
on Dec. 23 at 3 pm. 

$20 for general admission and $5 for 
students with ID. Group tickets (10 or 

more in advance) are $15 each. Tickets are 
available online, at the box office 609-392-6409 or 
by email: 1867sanctuary@preservationnj.org. 

’round 
Jersey

JerseyeventsJazz

’Round Jersey concerts are produced in 
conjunction with the New Jersey Jazz Society.

Herb, Abbie and Sarah Gardner

James Chirillo

Fred Vigorito

CorreCtIoN: We neglected to credit the photo of Dan Levinson 
and Bria Skonberg on this page last month to Tom Salvas.
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About NJJS
Mission Statement: The mission of the New Jersey Jazz Society is to promote and 
preserve the great American musical art form known as Jazz through live jazz 
performances and educational outreach initiatives and scholarships. 
To accomplish our Mission, we produce a monthly magazine, JERSEY JAZZ, sponsor 
live jazz events, and provide scholarships to New Jersey college students studying 
jazz. Through our outreach program, “Generations of Jazz,” we go into schools to 
teach students about the history of jazz while engaging them in an entertaining and 
interactive presentation. _______
Founded in 1972, the Society is run by a board of directors who meet monthly to 
conduct the business of staging our music events, awarding scholarships to New 
Jersey college jazz students, and conducting Generations of Jazz programs in local 
school systems, among other things. The membership is comprised of jazz 
devotees from all parts of the state, the country and the world. 
The New Jersey Jazz Society is a qualified organization of the New Jersey Cultural Trust.

visit www.njjs.org, e-mail info@njjs.org for more information on any of our 
programs and services:

e-mail updates Student scholarships  Pee Wee Russell Memorial Stomp   
Collaborative Jazz Concerts:   

Ocean County College  Bickford Theatre/Morris 1867 Sanctuary at Ewing
NJJS supports JazzFeast presented by Palmer Square, Downtown Princeton.
NJJS is a proud supporter of the Morristown Jazz & Blues Festival, the NJCU 
President’s Jazz Festival in Jersey City, and more.

Member Benefits
what do you get for your dues?
n Jersey Jazz Journal — a monthly journal considered the best jazz society 

publications in the country, packed with feature articles, photos, jazz 
calendars, upcoming events and news about the NJ Jazz Society.

n FREE Jazz Socials — See www.njjs.org and Jersey Jazz for updates.

n Musical Events — NJJS sponsors and co-produces a number of jazz events 
each year, ranging from intimate concerts to large dance parties and 
picnics. Members receive discounts on ticket prices for the Pee Wee Russell 
Memorial Stomp. Plus there’s a free concert at the Annual Meeting in 
December and occasionally other free concerts. Ticket discounts (where 
possible) apply to 2 adults, plus children under 18 years of age. Singles may 
purchase two tickets at member prices. 

n The Record Bin — a collection of CDs, not generally found in music stores, 
available at reduced prices at most NJJS concerts and events and through 
mail order.  

n FREE listings — Musician members get listed FREE on our website.

Join NJJS 
membersHIP leVels Member benefits are subject to update. 

n Family/individual $45: See above for details.
n Family/individual 3-yEAR $115 See above for details.
n youth $15: For people under 21 years of age. Be sure to give the year of 

your birth on the application where noted. 
n Give-a-Gift $25: Members in good standing may purchase one or more gift 

memberships at any time for only $25 each. Please supply the name and 
address of giftee. Good for new memberships only.

n Fan ($75 – $99/family)
n Jazzer ($100 – $249/family)
n Sideman ($250 – $499/family)
n Bandleader $500+/family)

n Corporate Membership ($1000)

to receive a membership application,  
for more information or to join:  

Call 973-610-1308 or email membership@njjs.org  
OR visit www.njjs.org  

OR simply send a check payable to “NJJS” to: New Jersey Jazz Society,  
c/o Mike Katz, 382 Springfield Ave. Suite 217, Summit NJ 07901.

Members at Jazzer Level and above 
receive special benefits. These 
change periodically, so please 
contact Membership for details.
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The high school 
band that I was a 

member of in 
Kirkland, Washington 

during the early 1940s prided itself on its 
musicianship. We had a challenge system 
that the director had set up. If you felt that 
you could play better than the kid sitting 
ahead of you in your section, you could 
drop a challenge on the director’s podium. 

Every Wednesday, challenges were 
addressed. Two musicians would go into the 
instrument closet where they 
couldn’t be seen by the others, 
and each would play their part 
on one of the numbers we had 
rehearsed, and on one piece of 
music they hadn’t seen before. 
Then the band members 
would vote to see who claimed 
the higher chair.

I was one of two baritone 
horn players in that band, and 
we challenged each other 
regularly. There was also 
rivalry in the trumpet section, 
and among the clarinets. The 
system kept us on our toes, 
encouraged us to practice, and 
gave us a strong sense of the 
importance of musicianship.

One day a new kid in school 
came to the band rehearsal 
room. “I’d like to be in the 
band,” he said. “I was in the 
band when we lived in 
Bothell.” 

The director welcomed him, 
and asked, “What instrument 
do you play?”

His response became a tag line 
in that band for years.

The boy replied, “I carry the 
flag.”

n I knew the late Randy 
Weston around New York 

during the 1950s when we were both on the 
New York jazz scene. I got to play with him 
a few times, and spent some pleasant hours 
with him, listening to other jazz musicians 
in New York nightclubs.

After my first book was published, I was 
invited to a press party in a Times Square 
building where the room was absolutely 
jammed with people from the jazz and 
Broadway theater world, sipping cocktails, 
nibbling canapés and chatting with each 
other. I was standing next to Randy, but I 

couldn’t talk to him comfort-
ably because he was so tall, 
and the press of the crowd 
prevented him from bending 
down to me. But across the 
room, Geoffrey Holder, the 
very tall dancer, stood above 
the throng just like Randy. 
Their heads were both above 
the rest of the crowd. And so, 
even though they stood a 
couple of yards from each 
other, they chatted away as if 
they were the only ones 
present.

The last time I saw Randy was 
last year. A film crew was 
recording interviews with 
various jazz musicians for a 
documentary they were 
making. As I left the studio 
after my interview, I passed 
Randy coming in to do the 
next one. We had a few 
minutes to greet each other 
and enjoy the happenstance, 
and then we parted. It was 
much too short an encounter 
with a man that meant so 
much to me, but in this life 
you savor the good things that 
come your way, however brief.

n A contractor booked Ron 
Wasserman for two gigs. Each 
had a rehearsal, and at the first 

one Ron got a call from the contractor. 

“Where are you?” he asked. “On your gig,” 
replied Ron. After a sort of Abbot and 
Costello conversation, they realized that the 
contractor had mistakenly booked both 
rehearsals for the same day, at different 
locations. Ron missed the other rehearsal, 
but made both gigs. He said, “I can’t 
remember if he ever called me again.”

n Kirby Tassos tells me he heard that years 
ago Lou Marini, of The Blues Brothers 
fame, was doing a recording session with 
some of the best studio players of that time. 
On hearing the first playback, Lou noticed 
that he was playing a bit sharp to the rest of 
the band. Alan Rubin leaned over and said, 
“That’s okay, Lou. On the next take we’ll all 
come up to you.”

n Chris Jentsch traveled to Peru last 
summer. In a nice restaurant in Cusco a trio 
of musicians was setting up. They were in 
traditional dress. One had a pan flute, one a 
mandolin and a kick drum, and one an 
amplified nylon-string guitar. They set up 
some microphones and seemed ready to 
play and sing traditional Peruvian music. 
Then, after trying to get someone’s attention 
without success, the mandolin player put 
down his instrument and went to the bar to 
ask them to turn down the sound on the 
World Cup TV broadcast. Chris said, “Some 
musicians’ pet peeves seem to be universal.”

n Jersey Jazz’s Schaen Fox told me that he 
once went on an archaeological and anthro-
pological tour of the Mayan Yucatan region 
of Mexico. In one of the small towns they 
visited near ancient ruins, people had 
gathered in a small park to select the 
traditional “Princess of Spring.” A small 
band played as cars brought in a group of 
young girls who tossed candy to the crowd. 
The band stopped while an announcer 
addressed the onlookers. Schaen thought he 
might be witnessing a ceremony that had 
endured from the days of the Mayas. Then, 
as the girls walked to the stage, the band 
played “Uptown Funk.”

New JerseyJazzSociety

From the Crow’s Nest 

By Bill Crow

Bill Crow is a freelance musician and writer. His articles have appeared in DownBeat, The Jazz Review, and Gene Lee’s Jazzletter. His books include Jazz Anecdotes, 
From Birdland to Broadway and Jazz Anecdotes: Second Time Around. The preceding is reprinted with permission from Allegro, the monthly magazine of AFM Local 802.
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what’s New? 
Members new and renewed

Renewed Members
Danny Bacher, Cliffside, Park, NJ

Michael Banas, Hillsborough, NJ

Edward Berliy, Pinebrook, NJ

Alan Eisenberg, Rockville, MD

Morris Grossman, Springfield, NJ

Willi Hegelbach, Kendall Park, NJ

Ellen LaFurn, Ridgefield, NJ

Linda Lynch, Rockaway, NJ

Jack and Clare May, Montclair, NJ

Caryl Anne McBride, Randolph, NJ *

David McLean, Nutley, NJ *

Suzanne Newmann, West Orange, NJ

Stanley Parker, Saddlebrook, NJ

Shelley Productions, Inc, Elmwood Park, NJ

Arlene Siebel. Pompton Plains, NJ *

Don Jay Smith, Lebanon, NJ

Terrance & Vivian Smith, Morristown, NJ

Thomas Swartz, Jr. Chatham, NJ

Dale Trimmer, Verona, NJ

Richard B Willis, Jr, Gwynedd, PA *

Ira Whitman, East Brunswick, NJ

James Yanda, Maplewood, NJ

New Members
Ted and Faith Brancato, Springfield, NJ

Michael Fielo, West Orange, NJ

John Hogan, Madison, NJ †

Odis Murray, Plainfield, NJ

Henry & Carol Nerenberg, Bridgewater, NJ

Mitch Radler, Rockaway, NJ

Dr. Peter Silver, Jersey City, NJ

We welcome all who recently joined NJJS or renewed their memberships. We’ll eventually see everyone’s name here as they renew at their particular 
renewal months. Members with an asterisk took advantage of our three-years-for-$115 membership; new members with a † received a gift 

membership. Members who joined at a patron level appear in bold type. includes renewed and new members through October 30, 2018.
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allamuchy
rutHerFurD Hall
1686 County Road 517
908-852-1894 ext. 335

allentown
Jazz VesPers at 

alleNtowN 
PresbyterIaN CHurCH

20 High Street
609-259-7289
1st Saturday February-June

asbury Park
Hotel tIDes
408 7th Ave.
732-897-7744

laNGosta restauraNt
100 Ocean Ave.
732-455-3275

tIm mclooNe’s  
suPPer Club

1200 Ocean Ave.
732-744-1155

mooNstruCK
517 Lake Ave.
732-988-0123

tHe saINt
601 Main St.
732-775-9144

atlantic City
asbury uNIteD  

metHoDIst CHurCH
1213 Pacific Ave.
908-348-1941
Jazz Vespers 3rd Sunday of 
the month, 4 pm

bernardsville
berNarD’s INN
27 Mine Brook Rd. 
908-766-0002
Monday – Saturday 6:30 pm 
Piano Bar

ruDolPH’s steaKHouse
1 Mill St. 
908-766-7979
Friday, Saturday, 7:30 - 10:30 pm 

Boonton
maXFIelD’s oN maIN
713 Main St.
973-588-3404
Music Wednesdays  

through Sundays

Cape may
VFw Post 386
419 Congress St.
609-884-7961
Cape May Trad Jazz Society
Some Sundays, 2 pm  

live Dixieland

maD batter 
19 Jackson St.
609-884-5970 

Wednesdays 7:30–10:30 pm

merIoN INN 
106 Decatur St.
609-884-8363
Jazz piano daily 5:30–9:30 pm

Carteret
zIoN eVaNGelICal 

lutHeraN CHurCH Hall
712 Roosevelt Ave.
908-541-6955
Somerset Jazz Consortium
Usually 3rd Monday, 7–9 pm

Chatham
CoNCerts oN maIN –

oGDeN PresbyterIaN 
CHURCH

286 Main St.
973-635-5567

Cliffside Park
VIlla amalFI
793 Palisade Ave.
201-886-8626
Piano jazz Fridays & Saturdays

Closter
musIClab - temPle betH el
221 Schraalenburgh Rd.
201-768-5112

Convent station
tHe Cozy CuPboarD 
4 Old Turnpike Rd.
973-998-6676

Cresskill
GrIFFIN’s restauraNt
44 East Madison Ave.
201-541-7575
Tuesdays & Wednesdays 

Deal Park
aXelroD PerFormING 

arts CeNter
100 Grant Avenue
732-531-9106

Dunellen
roXy & DuKes  

roaDHouse
745 Bound Brook Rd.
732-529-4464

maGGIe murray’s  
Pub House 

119 North Washington Ave.
732-629-7660
Jazz nights 1st and 3rd 

Wednesdays

edgewater
mItCHell’s FIsH marKet
541 River Rd. 
201-840-9311
Jazz with a skyline view, 

Thursdays 6–10 pm

orama
595 River Rd. 
201-945-2020
Curtis Lundy Group,  

1st Thursdays, 7:30–10:30 pm

Edison
tHe CoFFee House
931 Amboy Ave. 
732-486-3400

englewood 
berGeN PaC
30 N. Van Brunt St. 
201-227-1030

blue mooN meXICaN CaFé
23 E. Palisade Ave.
201-848-4088
Sundays

ewing
VIlla rosa restauraNte
41 Scotch Rd.
609-882-6841

1867 saNCtuary at ewING 
arts aND Cultural 
HaVeN 

101 Scotch Rd. 
908-295-7739 
Regular jazz concerts – check 

their website for details

Fairfield
CalaNDra’s 

meDIterraNeaN GrIlle
118 US Highway 46
973-575-6500
Piano – Fridays & Saturdays

CalaNDra’s CuCINa
216-234 Route 46
973-575-7720

Florham Park
Puleo’s brICK oVeN
162 Columbia Turnpike
973-822-0800
Accordianist Eddie Monteiro 

with drummer Buddy Green, 
Wednesdays, 7–10 pm

Gladstone
GlaDstoNe taVerN
273 Main St.
908-234-9055

Hackensack
solarI’s restauraNt  

aND louNGe
61 River St.
201-487-1969
Big band swing first Tuesday  

of the month

stoNy HIll INN
231 Polifly Rd.
201-342-4085
Friday & Saturday evenings

Hackettstown
mama’s Cafe baci
260 Mountain Ave.
908-852-2820
Saturdays, 9:30 –11:30 pm,  

full bar and tapas menu

Hackettstown Center  
for the arts

181 Main St.
908-813-2626
Monthly jazz concerts/events

Haddonfield
HaDDoNFIelD metHoDIst 

CHURCH
29 Warwick Rd.
Tri-State Jazz Society  

usual venue
Some Sundays, 2 pm

Haddon township
GIumarello’s restauraNt 

& bar
329 Haddon Ave
856-858-9400

Hoboken
PIlseNer Haus & 

bIerGarteN
1422 Grand St.
201-683-5465
Live music Thursdays, 8–12 pm,  

no cover charge

Hopatcong
PaVINCI restauraNt
453 River Styx Rd.
973-770-4300
Big Band, 3rd Tuesday  

of the month

Hope
tHe INN at mIllraCe roaD
313 Hope Johnsonburg Rd. 
908-459-4884

Jersey City
brIGHtsIDe taVerN 
141 Bright St. 
201-435-1234  
Jazz jam every Monday

maDame ClauDe bIs
390 Fourth St.
201-876-8800
Gypsy jazz Tuesday & Thursday, 

7:30 pm to late

moore’s louNGe  
(bIll & rutH’s)

189 Monticello Ave.
201-332-4309
Fridays open jazz jam,  

open to all musicians, 
vocalists, dancers and  
spoken word artists; 
hosted by Winard Harper  
and Rosalind Grant  
8:30 pm – midnight

First Sundays 6–10pm

Featuring Winard Harper and 
special guests, $10 cover 

lake Hopatcong
stoNe water 
125 State Route 181
973-810-3858
Jazz piano/Sunday Brunch,  

11 am -3 pm

lambertville
DeaNNa’s restauraNt 
54 N. Franklin St.
609-397-8957

Linden
robIN’s Nest  

rHytHm & blues
3103 Tremley Point Rd.
Linden, NJ
908-275-3043

Madison
sHaNGHaI Jazz
24 Main St.
973-822-2899
Wednesdays/Thursdays, 7 pm 
Fridays/Saturdays, 6:30 pm 
Sundays, 6 pm – No cover

Mahwah
berrIe CeNter/ 

ramaPo ColleGe
505 Ramapo Valley Rd.
201-684-7844

manalapan
moNmoutH CouNty 

lIbrary
125 Symmes Dr.
732-431-7220
Free monthly jazz concerts  

September – June 

Manasquan
alGoNQuIN arts tHeatre
173 Main St.
732-528-9211

Mendham
blaCK Horse taVerN
1 West Main St.
973-543-7300
Saturdays

Metuchen
NoVIta
New & Pearl Sts.
732-549-5306
No cover

HaIley’s HarP & Pub
400 Main St. 
732-321-0777

milford
alba VINeyarD
269 Riegelsville Warren Glen Rd.
908-995-7800

montclair
DlV louNGe
300 Bloomfield Ave. 
973-783-6988   
Open jam Tuesdays

Palazzo restauraNt
11 South Fullerton Ave.
Fridays/Saturdays, 7 pm 

trumPets
6 Depot Square
973-744-2600
Tuesday/Thursday/Sunday, 7:30 pm, 

Friday/Saturday, 8:30 pm

Morristown
tHe bICKForD tHeatre  

at tHe morrIs museum
6 Normandy Heights Rd.
973-971-3706
Some Mondays, 7:30 pm

tHe CommuNIty tHeatre
100 South St. 
973-539-8008

HIbIsCus restauraNt
At Best Western Morristown Inn
270 South St.
866-497-3638
Tuesdays, Fridays, Saturdays, 

Sunday brunch

roD’s steaK  
& seaFooD GrIlle

One Convent Rd. (Madison Ave.)
973-539-6666

Newark
27 mIX
27 Halsey St.
973-648-9643

betHaNy baPtIst CHurCH
275 Market St.
973-623-8161
Jazz vespers, and 1st Saturday

ClemeNt’s PlaCe
15 Washington St.
888-466-5722
NJPAC & IJS jam sessions

De’boraH’s Jazz CaFe
18 Green St.
973-848-0040
Friday/Saturday, 7:30-11:30 pm, 

Sunday, 1-4 pm

eleVeN ClINtoN
11 Clinton St.
862-234-2269
Friday, Saturday, Sunday brunch

IDeal louNGe
219 Frelinghuysen Ave.
973-824-9308

INstItute oF Jazz stuDIes 
– rutGers uNIVersIty 

John Cotton Dana Library, 185 
University Ave.

973-353-5595 
Frequent free concerts.

marCus b&P
56 Halsey St.
973-645-0004 
Sunday jazz brunch 
11:30 am – 3 pm

somewhere there’s music
You can find jazz all over the state  
in venues large and small.  
Here are just some of them.

Since music offerings frequently change, we recommend you call venue to confirm there is live music at the time you plan to visit.

Listings alphabetical by town. We continually update entries. Please contact editor@njjs.org if you know of other venues that ought to be here.  
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tell them you saw it in Jersey Jazz!

We want to include any locale that offers jazz on a regular, ongoing basis. Also please advise us of any errors you’re aware of in these listings.

memorIal west uNIteD 
PresbyterIaN CHurCH

286 South 7th St.
973-242-1015
Jazz vespers monthly

New Jersey PerFormING 
arts CeNter

1 Center St.
888-466-5722

taste VeNue 
47 Edison Pl., 2nd floor 
973-642-8400 
Jazz Mondays 8:00 - 11:00 pm

tHe PrIory
233 West Market St.
973-242-8012
Fridays, 7 pm, No cover

New Brunswick
Delta’s
19 Dennis St.
732-249-1551
Saturdays, 7–11 pm

Due marI
78 Albany St.
732-296-1600
Saturdays, 7–11 pm

New Brunswick Jazz Project 
presents live jazz Fridays 
6:30-9:30 pm

tHe Hyatt reGeNCy  
New bruNswICK

2 Albany St.
732-873-1234
New Brunswick Jazz 

Project presents live jazz  
Thursdays, 8 –10:30 pm,

INC bar aND KItCHeN
302 George St.
732-640-0553
New Brunswick Jazz 

Project presents live jazz 
Wednesdays 8:00-11 pm

state tHeatre
15 Livingston Ave.
732-246-7469

GarDeN state ale House
378 George St.
732-543-2408
New Brunswick Jazz Project 

presents live jazz & jam 
session, Tuesdays, 9:30 pm 

Newfield
laKe House restauraNt
611 Taylor Pl.
856-694-5700

Newton
tHe NewtoN tHeatre
234 Spring St.
973-383-3700
Contact venue for schedule

North bergen
watersIDe restauraNt
7800 B River Rd.
201-861-7767

North Branch
stoNey brooK GrIlle
1285 State Highway 28
908-725-0011

oak ridge
tHe GrIlle room
(Bowling Green Golf Course)
53 Schoolhouse Rd. 
973-679-8688

orange
Hat CIty KItCHeN
459 Valley St.
862-252-9147

Pennington
HoPewell Valley 

VINeyarDs
46 Yard Rd.
609-737-4465

Pennsauken
GreeNwooD INN
4457 Marlton Pike
856-663-9868
Blues open mic Wednesdays

Phillipsburg
marIaNNa’s
224 Stockton St.
908-777-3500
Fridays

Princeton
mCCarter tHeatre
91 University Pl.
609-258-2787

meDIterra
29 Hulfish St.
609-252-9680
No cover

rICHarDsoN auDItorIum 
IN aleXaNDer Hall

68 Nassau St.
609-258-9220

salt CreeK GrIlle
1 Rockingham Row,  

Forrestal Village
609-419-4200

wItHersPooN GrIll
57 Witherspoon St.
609-924-6011
Tuesday night jazz,  

6:30–9:30 pm

Rahway
uNIoN CouNty  
PerFormING arts 
CeNter

1601 Irving St. 
732-499-0441 

randolph 
tHe CorNer bIstro
477 Route 10
862-251-7274 
Every 1st and 3rd Thursday

Red Bank
CouNt basIe tHeatre
99 Monmouth St.
732-842-9000

Jazz arts ProJeCt
Various venues
throughout the year. Refer to
www.jazzartsproject.org for
schedules and details

molly PItCHer INN
88 Riverside Ave.
800-221-1372

sIam GarDeN
2 Bridge Ave.
732-224-1233

somers Point
GreGory’s restauraNt 

& bar
900 Shore Rd.
609-927-6665

somerville
PINoy FIlIPINo 

restauraNt
18 Division St.
908-450-9878

south amboy
BLUE MOON
114 South Broadway
732-525-0014
Blues jam Thursdays

south orange
PaPIlloN 25
25 Valley St.
973-761-5299

rICaltoN’s VIllaGe 
taVerN

19 Valley St.
973-763-1006
Tuesdays

soutH oraNGe 
PerFormING arts 
CeNter

One SOPAC Way
973-235-1114

south river
la taVola CuCINa
700 Old Bridge Turnpike
South River, NJ 08882
732-238-2111 
open jam session Thursday, 
7:30-10 pm 
No cover, half-price drink 

specials

stanhope
staNHoPe House
45 Main St.
973-347-7777
Blues

succasunna
roXbury PerFormING 

arts CeNter
Horseshoe Lake Park
72 Eyland Ave.
862-219-1379

tappan, Ny
tHe ‘76 House
110 Main St.
845-359-5476
(just over the NJ border)

teaneck
tHe Jazzberry PatCH  

at tHe ClassIC  
QuICHe CaFe 

330 Queen Anne Rd. 
201-692-0150
Friday nights 7-10 pm, $`12

PuFFIN Cultural Forum
20 Puffin Way
201-836-3499

st. Paul’s  
lutHeraN CHurCH

61 Church St.
201-837-3189
Jazz Vespers, 4th Sunday of 

the month

tom’s river
Jay & lINDa GruNIN 

CeNter For tHe arts
College Dr.
732-255-0400
Some Wednesdays

trenton
amICI mIlaNo
202 Bayard St.
609-396-6300

CaNDlelIGHt louNGe
24 Passaic St.
609-695-9612
Saturdays, 3–7 pm

Union
salem roaDHouse CaFe
(Townley Presbyterian Church)
829 Salem Rd.
908-686-1028

VaN GoGH’s ear CaFé
1017 Stuyvesant Ave.
908-810-1844
Sundays 8 pm, $3 cover

Voorhees
CoFFee worKs roastery 

& CaFe
910 Haddonfield-Berlin Rd.
856-701-2064

watchung 
watCHuNG arts CeNter
18 Stirling Rd.
908-753-0190

Wayne
wIllIam PatersoN  

uNIVersIty
300 Pompton Rd.
973-720-2371
Sundays, 4 pm

westfield
16 ProsPeCt wINe bar  

& bIstro
16 Prospect St.
908-232-7320

west orange
HIGHlawN PaVIlIoN
Eagle Rock Reservation
973-731-3463
Fridays

suzyQue’s barbeCue 
& bar

34 South Valley Rd.
973-736-7899

Westwood
bIbI’z louNGe
284 Center Ave.
201-722-8600

woodbridge
barroN arts CeNter
582 Rahway Ave.
732-634-0413

wood ridge
martINI GrIll
187 Hackensack St.
201-939-2000
Live jazz Wednesday  

through Saturday

For the link to 
each venue’s 
website,  
please visit  
www.NJJS.org, 
and c-lick on 
“Jazz Support”

 
the Name Dropper Recommendations may be e-mailed to editor@njjs.org.

tHe JIVe aCes, with special guest 
aNNemarIe rosaNo – Okay, we don’t 
usually drop New York City names but these Brits 
are flying across the pond, the least we can do is 
drive under a river. Besides they’re bringing us 
“sunshine and love.” What more could you ask for? 
At Birdland Theater, Dec. 5-8, 7 pm.

CyrIlle aImée – Sure it’s a hundred bucks 
but you’re getting iced vodka and latkes in a lovely 
environment, not to mention the super swinging 
and scatting La Femme Cyrille, who will be accom-
panied by Hila Hulik at the Reeves-Reed Arboretum 
in Summit, 7 pm, Dec. 8. More info at 908-273-
8787, ext. 1010.

saNDy sasso – Looking for some holiday 
cheer? After that trip to the city and the hundred 
dollar tab in Summit how does FREE sound? Ms. 
Sasso has it covered with a promised “Yuletide 
Joy” set. Take a midday break at the Ocean County 
Library in Oakhurst, NJ on Dec. 19 at 2 pm. Tell the 
boss you’ve got some last minute shopping.

Also visit  

Andy 

Mcdonough’s 

njjazzlist.com 
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