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ALL THAT’S JAZZ
BY CYDNEY HALPIN

I t’s hard to believe that the Holi-
day Season is upon us and the year 
2022 is fast coming to a close. 
The past several years have 

brought challenges, changes and 
growth to NJJS. Yet through it all, 
given the support and generosity of 
our members and donors, NJJS was 
able this past year to launch two 
new educational initiatives—our 
Juried Scholarship Competition, 
and our Rising Stars Opening Act 
as part of our Jersey Jazz LIVE! 
events. Both programs have proven 
that jazz is flourishing in the hands 
of young, very talented musicians.

In August, NJJS returned to in 
person musical programming with 
our Jersey Jazz LIVE! events, for-
merly known as our Sunday Socials. 
These events are presented in our 
new location—the Madison Com-
munity Arts Center—a move which 
has provided us a greater opportu-
nity to “think outside the box,” and 

a venue to accommodate more cre-
atively expanded educational pro-
gramming and more varied events.

In October NJJS celebrated its 
50th anniversary dedicated to the 
performance, promotion, and preser-
vation of jazz. This organization has a 
lengthy and storied past. We also have 
and a promising and bright future if we 
continue to make necessary and pru-
dent organizational changes, seek and 
craft smart working partnerships, and 
strive to embrace new ways of thinking 
to showcase America’s great art form. 

Jazz is a collaborative effort. 
Thank you for your participation 
during all or part of these past 50 
years. Allow the board and I to thank 
you in advance for your participa-
tion in the success of our future.

I ’m pleased to announce that NJJS is 
the recipient of a $3,000 grant from 
Morris Arts. This money is granted 

for 2023 in support of our Jersey Jazz 

LIVE! events. The board and I would 
like to extend our sincere gratitude to 
Morris Arts for this gift, as this funding 
is pivotal to our LIVE! programming.

P lease join us Sunday, Decem-
ber 11, for Jersey Jazz LIVE! 
featuring David Ostwald’s Hot 

Four. This event is also NJJS’s Annu-
al Meeting, so come cast your vote for 
the 2023 Board of Directors and enjoy 
an afternoon of hot, trad(itional) jazz! 
Please see page 13 for more details.

The Rising Stars Opening Act for 
this concert will be guitarist Alexan-
der Rausch and alto saxophonist Kev-
in Huang, two members of NJPAC’s 
Wells Fargo “Jazz for Teens” program 
under the guidance of Mark Gross.

Admission to this event is $10 
for members and $15 for non-mem-
bers payable at the door with cash or 
credit card. Non-member admission 
fee is applicable towards member-
ship if joining NJJS on same day as 

event. There will be light refresh-
ments for purchase. Doors open at 
2:30pm. Masks optional/proof of 
vaccination required. The new home 
for our Jersey Jazz LIVE! events is 
the Madison Community Arts Cen-
ter, 10 Kings Road, Madison, NJ.

Mark your calendars for our 
Sunday, January 15, 2023 LIVE! 
concert which will feature vocalist 
Sarah Partridge performing with 
Tomoko Ohno on piano, Rick Crane 
on bass, and Steve Johns on drums.

F ounded 50 years ago, The New 
Jersey Jazz Society has diligent-
ly maintained its dedication to 

the promotion and preservation of 
jazz, and we couldn’t have done this 
without your generous support. 

Our 2021 Annual Appeal cam-
paign raised just over $20,000—our 
largest fundraising endeavor to date—
and we’re counting on you to make this 
year’s campaign as equally successful.

http://njjs.org
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Please consider helping NJJS 
continue its performance and educa-
tional initiatives by donating to our 
2022 “50 Years and Counting…On 
YOU!” fundraising campaign either 
by mail (watch your mail boxes), or 
anytime online at njjs.org. There’s a 
red “Make a Donation” button conve-
niently located on our home page for 
easy giving. We process our payments 
through PayPal but you do NOT need 
a PayPal account. Once inside our 
site, click on the yellow donate button 
and you can make a donation with 
your debit or credit card of choice.

Would you like to maximize the 
impact of your gift? Many of you work 
for employers that have a matching 
gift program that will double the im-
pact of your gift for free by complet-
ing and submitting a simple form. 
Check with your Human Resources 
Department for further information. 

You can also make a tax-efficient 

gift from your IRA today! Qualified 
Charitable Distributions (QCDs), also 
known as IRA Charitable Rollovers, 
are the savviest way for individuals 
age 70½ or older to use their IRAs 
to maximize their charitable giving. 
Your IRA donation is a generous way 
to fulfill your required minimum dis-
tribution for the year. Gifts generated 
directly from your IRA will save you 
on taxes while helping NJJS fulfill its 
mission to promote and preserve jazz.

EVERY donation gets us closer 
to our $20,000 goal. If you haven’t 
already contributed to this annual 
campaign, please consider a gen-
erous tax-deductible gift before 
December 31. We need YOU to join 
with us in this collaborative effort.

On behalf of my fellow board 
members, we thank you for all you do 
to support jazz music and education. 
Together we’re keeping this unique-
ly American art form swinging! 

T is the Season for holiday shop-
ping and you can EASILY help 
support NJJS by simply shop-

ping via the internet—now and any-
time throughout the year—which 
chances are you’re already doing.

NJJS is part of the AmazonSmile 
Gives program where 0.5% of the 
price of your eligible purchases goes 
directly to NJJS—at NO addition-
al cost to the shopper! It’s the same 
Amazon you know but a separate 
website. Same products, same ser-
vice—even if you’re a Prime Member.

If you already have an Amazon 
Account and shop via the app, in or-
der to generate financial donations 
to NJJS, you must CHANGE your 
existing account Settings to “Ama-
zonSmile” under the main menu(=). 
Select New Jersey Jazz Society as 
your charity of choice and follow 
the on-screen instructions to turn 
ON AmazonSmile. Once activated 

in your account, eligible purchases 
will generate a donation to NJJS.

If you don’t have an existing ac-
count, you must shop on the designat-
ed website smile.amazon.com. Log on 
and select New Jersey Jazz Society 
as your beneficiary, then shop as you 
normally would. All eligible purchas-
es will generate a donation to NJJS.

Eligible purchases are clearly 
marked “Eligible for AmazonSmile 
Donation” so you’ll know which 
purchases are supporting NJJS.

Please tell your friends and fam-
ily members about this amazing op-
portunity for NJJS and thank you 
all in advance for your support.

Here’s wishing you all the merriest of 
the season—peace, love, and light to all.

http://njjs.org
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C ongratulations to vocalist Sama-
ra Joy, who has been nominated 
for two 2023 Grammy Awards: 

Best New Artist (regardless of cat-
egory), and Best Jazz Vocal Album 
for Linger Awhile (Verve: 2022). The 
album is reviewed by Joe Lang on 
page 38 and, at presstime, had oc-
cupied Number 1 on the JazzWeek 
charts for four consecutive weeks.

An interview with Joy appeared in 
the July/August 2021 issue of Jersey 
Jazz (“On the Road Again”). She had just 
released her first album, Samara Joy, on 
Whirlwind Recordings and was prepar-
ing for a July performance at William 
Paterson’s Summer Jazz Room series. 

A winner of the 2019 Sarah 
Vaughan International Vocal Compe-
tition, aka the SASSY Award, Joy was 

embarking on a series of live perfor-
mances after having been shut down 
by the pandemic. She talked about the 

“wonderful experience” of winning the 
SASSY, adding, “I was suddenly put on 
the jazz radar. ‘Who is this girl? Where 
did she come from?’” Her Grammy 
nominations seem to have answered 
that question. (See interview with 
Lucia Gutierrez Rebolloso, this year’s 
Sarah Vaughan winner, on page 18).

While these are Joy’s first Gram-
mys, the Grammys have become a reg-
ular occurrence for pianist/composer/
bandleader Arturo O’Farrill, nomi-
nated this year in the Best Latin Jazz 
Album category for Fandango At the 
Wall in New York (Resilience Music 
Alliance). O’Farrill, who appeared on 
the cover of the February 2022 Jersey 

Jazz, has won five Grammy Awards, 
and is dedicated to expanding the hori-
zons of Afro-Latin Music. “We play 
music of all sorts,” he told Jersey Jazz’s 
Schaen Fox. “We’ve collaborated on 
the vanguard of modern jazz music ... ”  
(There’s more about Fandango At the 
Wall, in the Rebolloso interview).

Other Grammy-nominated artists 
featured in recent issues of Jersey Jazz:

• Bassist Ron Carter (cover of the 
May 2022 issue), nominated for 
Best Jazz Instrumental Album for 
the digital release, Remembering 
Bob Freedman, featuring Carter 
and the Jazzaar Festival Big Band 
directed by Christian Jacob.

• Pianist/composer Geoffrey 
Keezer, (part of the quintet hon-
oring Art Farmer at William 
Paterson (Jersey Jazz, October 
2021), Best Instrumental Com-
position, “Refuge” from Play-

date, on his MarKeez label.

• Tenor saxophonist Melissa 
Aldana (“Saxophonist’s Career 
Continues to Escalate”, Jersey 
Jazz, June 2021), Best Improvised 
Jazz Solo, “Falling” from her 
Blue Note album, 12 Stars.

F or several years, jazz fans in New 
Jersey have looked forward to 
the first Sunday in January as the 

date for the annual Chicken Fat Ball 
in Maplewood. Due to the pandemic, 
the CFB was canceled in 2021 and 
delayed until this past May. Now, it 
has been decided to keep it in a warm-
er weather month. Next year’s CFB 
will be held on Sunday, April 16, at 
The Woodland in Maplewood, and 
the New Jersey Jazz Society will now 
be a proud partner of this event. Ken 
Peplowski, Warren Vache, Randy 
Reinhart, Harry Allen, and Paul Wells 
have already been booked for 2023. 

Vocalist Samara Joy—From the 
SASSY to the Grammys

EDITOR’S CHOICE
BY SANFORD JOSEPHSON

http://njjs.org


06D EC E M B E R   2 0 2 2J E R S E Y  JAZZN JJ S .O RG

ABOUT NJJS

 JOIN NJJS

 Family/Individual $45  
(Family includes to 2 Adults and  
2 children under 18 years of age)

 Family/Individual 3-Year $115
 Musician Member $45 / 3-Year $90  

(one time only, renewal at standard 
basic membership level.)

 Youth $15 - For people under  
21 years of age. Date of Birth Required.

 Give-A-Gift $25 - Members in  
good standing may purchase  
unlimited gift memberships.  
Applies to New Memberships only.

 Fan $75 - $99
 Jazzer $100 - $249
 Sideman $250 - $499
 Bandleader $500+
 Corporate Membership $1000

Members at Bandleader level and above and 
Corporate Memberships receive special benefits. 
Please contact Membership@njjs.org for details. 
The New Jersey Jazz Society is qualified as a 
tax exempt cultural organization under section 
501(c)(3) of the Internal Revenue Code, 
 Federal ID 23-7229339. Your contribution is  
tax-deductible to the full extent allowed by law. 
For more Information or to join, visit www.njjs.org 

 MEMBER BENEFITS

 You become an integral part of 
the NJJS community, and the 
history and future of jazz 

 Access to 11 Digital Issues of our 
Award Winning Jersey Jazz Magazine 
— Featuring Articles, Interviews, 
Reviews, Events and More

 Discounts to our Jersey Jazz 
LIVE! Sunday Concerts

 Discounts at NJJS Sponsored 
Concerts & Events.

 MUSICIAN MEMBERS

 FREE Listing on NJJS.org “Musicians 
List” with Individual Website Link

 FREE Gig Advertising in 
our Monthly eBlast

 THE RECORD BIN

 A collection of CDs & LPs available 
at reduced prices at most NJJS 
concerts and events and through 
mail order www.njjs.org/Store

F
ounded in 1972, The New Jersey Jazz Society 
has diligently maintained its mission to promote 
and preserve America’s great art form—jazz. To 
accomplish our mission, we produce a monthly 

magazine, Jersey Jazz; sponsor live jazz events; and 
provide scholarships to New Jersey college students 
studying jazz. Through our outreach program 
Generations of Jazz, we provide interactive programs 
focused on the history of jazz. The Society is run by a 
board of directors who meet monthly to conduct Society 
business. NJJS membership is comprised of jazz devotees 
from all parts of the state, the country and the world.

Visit www.njjs.org or email info@njjs.org 
for more information on our programs and services

http://njjs.org


07D EC E M B E R   2 0 2 2J E R S E Y  JAZZN JJ S .O RG

New Jersey Jazz Society, Officers 2021
P R ES I D E N T 

Cydney Halpin, pres@njjs.org

E X EC U T I V E  V P

Jane Fuller, vicepresident@njjs.org

T R E AS U R E R 

Mike Katz, treasurer@njjs.org

V P,  M E M B E R S H I P 

membership@njjs.org

V P,  P U B L I C I T Y 

Sanford Josephson,  
sanford.josephson@gmail.com
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Mitchell Seidel, music@njjs.org

R ECO R D I N G  S EC R E TA RY

Irene Miller

CO - FO U N D E R 

Jack Stine

I M M E D I AT E  PAST  P R ES I D E N T 

Mike Katz

D I R ECTO R S

Jay Dougherty, Cynthia Feketie,  
Pete Grice, Carrie Jackson,  
Caryl Anne McBride, Robert McGee, 
James Pansulla, Stew Schiffer, 
Elliott Tyson, Jackie Wetcher

A DV I S O R S

Don Braden, Mariel Bildsten,  
Ted Chubb, Al Kuehn, Jason Olaine

Jersey Jazz (ISSN 07405928)  
is published monthly for members 
of The New Jersey Jazz Society

382 Springfield Ave., Suite 217, Summit, NJ 07901
973-229-0543 • info@njjs.org
Membership fee is $45/year.

All material in Jersey Jazz, except where another 
copyright holder is explicitly acknowledged,  
is copyright ©New Jersey Jazz Society 2020. All 
rights reserved. Use of this material is strictly 
prohibited without the written consent of the NJJS.

Advertising
D I R ECTO R  O F  A DV E RT I S I N G

Jane Fuller, advertising@njjs.org

A DV E RT I S I N G  R AT ES

Full Page: $135, Half Page: $90, 1/3 
Page: $60, 1/4 Page: $30 

For reservations, technical information and 
deadlines contact advertising@njjs.org  
or visit njjs.org/Magazine/Advertise.  
Make payment at PayPal.com: payment@ 
njjs.org, or via check made payable to NJJS,  
382 Springfield Ave., Suite 217, Summit, NJ 07901.

Editorial Staff
E D I TO R

Sanford Josephson, editor@njjs.org

A RT  D I R ECTO R

Michael Bessire, art@njjs.org

CO N T R I B U T I N G  P H OTO  E D I TO R

Mitchell Seidel, photo@njjs.org

CO N T R I B U T I N G  E D I TO R S

Bill Crow, Joe Lang, Bob McGee,  
Dan Morgenstern

CO N T R I B U T I N G  P H OTO G R A P H E R S

Lesley Bohm, Christopher Drukker,  
Kathy Fallon, John Herr, Patrick Hilaire, 
Shakiru Bola Iloya, Ken Nahagian,  
Susan Peterson, Mitchell Seidel, Gary Turner

W E B M AST E R

Christine Vaindirlis
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VO LU M E  5 0  •  I SS U E  1 1
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JAZZ AT CLEMENTS PLACE
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A fter the pandemic subsided early 
this year, veteran tenor saxo-
phonist Lance Bryant was trying 

to think of ways to create live perfor-
mances resulting in gigs for many of 
the musicians who had lacked work 
during the shutdown. “I had been ar-
ranging for other bands for years,” he 
said. “In April of 2022, I started work-
ing on arrangements and various mu-
sic I had, and I decided to create my 
own big band. I contacted many mu-
sicians I had worked with to see who 
might be available and who might be 
interested in working with me on the 
project. Once I had the musicians, I 
needed a venue to present the music.” 
So, he contacted Wayne Winborne, 
Executive Director of Rutgers-New-
ark’s Institute of Jazz Studies. Win-
borne was amenable to the idea and 
made IJS’ Clements Place jazz club 
available for Bryant’s big band. “I 
chose Monday nights,” Bryant said, 

“because I knew most musicians 

would be available. And, I chose musi-
cians from New Jersey because of ca-
maraderie and their familiarity with 
each other. A sense of community is 
what happens when that many mu-
sicians get together to play, and Cle-
ments was the right place to do that.”

Clements Place is a small com-
fortable club on the grounds of the 
Rutgers University campus in New-
ark. It was opened in 2018 as a ven-
ue for jazz and other music events 
in Rutgers’ Graduate Residence 
Building at 15 Washington St.

Although Bryant worked on ar-
rangements with Lionel Hampton’s 
Band for 30 years and kept those 
charts, the charts for the current band 

“come from a more contemporary 
time,” he said. “I worked on arrange-
ments with Lionel Hampton’s Band 
for 30 years, and I kept the charts for 
the band. The current charts incor-
porate music from (pianists) Kenny 
Kirkland, James Williams, who was 

Lance Bryant’s Big Band  
Swings Monthly on Mondays

“I’m Seeing Some Young Players That Are Really 
Digging into the Tradition and Bringing It Forward.”

BY BOB MCGEE

Back line from left: Eddie Allen, Shawn Edmonds, Caylen Bryant,  
Ted Chubb, Bill Mobley, Jerome Jennings. Center line, from left, Peter Lin, 

Juanaga Lakumza. Front line, from left, Bruce Williams, Mike Lee

http://njjs.org
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a mentor to Mulgrew Miller, and Ab-
dullah Ibraham, who I toured with 
for many years.” He added that the 
band’s repertoire will also include 
compositions by Wayne Shorter.

Bryant’s arranging talents were 
honed while he was a student at Bos-
ton’s Berklee College of Music.  “I 
attended Berklee in the Composing 
& Arranging curriculum,” he said. 
Classmates included saxophonist 
Branford Marsalis and trumpeter 
Wallace Roney. “I came to New York, 
Brooklyn, in 1985, he added.  “I joined 
Lionel Hampton’s Big Band in 1990. 
My first professional arrangement 
was the jazz classic, ‘Where or When’, 
for Lionel Hampton’s band. Hamp-
ton liked my work and asked me to 
do other arrangements. That began a 
30-year career as an arranger. Also, in 
2001, I was commissioned to do eight 
charts for Grammy nominated vocal-
ist Carla Cook to perform with the 
NDR Big Band in Hamburg, Germany. 

“This current band,” he contin-
ued, “features several good arrang-
ers in their own right.” On Monday 
night, November 7, the band played 
trumpeter Bill Mobley’s arrangement 
of “Farewell to Dogma” a Mulgrew 
Miller piece. “At a previous perfor-
mance (the first performance by the 
Big Band, in September),” Bryant said, 
“we did my arrangement of a piece 
by Donald Brown entitled ‘Waltz 
For Monk’. There is a deep connec-
tion between Bill Mobley, Mulgrew 
Miller, (pianist) Donald Brown and 
James Williams, all from Memphis. 
I worked with James Williams in 
2003. He was a mentor to all of us.”  
Also arranging for the band is trum-
peter Eddie Allen. On the 7th, the 
band played Allen’s arrangement of 
a James Williams piece “Alter Ego” 

Mobley moved to New York from 
Memphis in 1987. As a sideman, he 
has played with the Mingus Dynasty 
Band, the Maria Schneider Orchestra, PH
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Lance Bryant

http://njjs.org
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opinion, is “in good hands. We see a lot 
of jazz studies programs in this area. 
NJPAC Jazz for Teens is a strong 
program. The New Jersey Youth Sym-
phony Orchestra has a jazz program. 
Several people in this band are men-
tors to young people in the Jazz House 
Kids Program. Julius Tolentino has a 
wonderful program at Newark Acad-
emy in Livingston.” Baritone saxo-
phonist Dave Schumacher, a member 
of Bryant’s big band, was co-founder 
of the NJYSJO and is now its Director 
of Jazz Workshops. An interview with 
current NJYSJO Director, trombon-
ist Dion Tucker appears on page ??.

Bryant’s daughter, Caylen, is the 
bassist in the big band and is cur-
rently studying at Juilliard. “There 
are many young people (in the band) 
who are quite talented,” Bryant said. 
“I think also that the young people 
studying today have a more academ-
ic approach to the music than prior 
generations. They embrace the tech-

and the Toshiko Akiyoshi Orches-
tra, among others. The late James 
Williams also moved from Memphis 
to NYC in the 1980s and is proba-
bly best known for the four years he 
spent with Art Blakey and the Jazz 
Messengers. He played with Dizzy 
Gillespie, Freddie Hubbard, and Ken-

nical aspects of the music. But I’m 
seeing some young players that are 
really digging into the tradition and 
bringing it forward – alto saxophonist 
Emmanuel Wilkins and trumpeter 
Bruce Harris, to name just a couple.”

With regard to attracting young 
audiences to jazz, Bryant was asked 
if there is a role for rap and hip hop in 
jazz. His response: “I think jazz has a 
role in hip hop and rap. I see the genre 
as similar to bebop,” he said. “The 
tempo of the music, the rapid-fire 
delivery of the music. Both have 
their roots in jazz and are extensions 
of jazz. Both genres were created by 
young minds exploring a different 
form of the music. Both were incredi-
bly creative offshoots of the art form”. 

 The Lance Bryant Big Band 
will be appearing this month at 7 
p.m. on Monday, December 12 at 
Clements Place. For more infor-
mation, call (973) 923-0340.

ny Burrell and was Director of Jazz 
Studies at William Paterson Univer-
sity from 1999 until his death in 2004. 
Allen, originally from Wisconsin, has 
also played with Blakey and Gilles-
pie as well as tenor saxophonist Billy 
Harper and trumpeter Jon Faddis.

The future of jazz, in Bryant’s 

Bassist Caylen Bryant, 
a graduate student 

at Juilliard, is Lance 
Bryant’s daughter.

http://njjs.org


FE
ST

IV
AL

 
Through an inimitable voice 
that The New York Times 
touts as, “a smooth, dark alto 
possessed of qualities you 
might associate with barrel-
aged bourbon or butter-soft 
leather,” Wright sings with 
a soaring reflection of the 
cultural fabric of America. 

Lizz Wright

Steinway Artist and four-
time Grammy Nominee — is 
an emerging jazz force. His 
abundant piano technique 
perfectly matches his 
conception, accomplishing a 
much deeper musical goal: 
a fresh look at the entire 
language of jazz.

Christian Sands

His fierce playing and 
unbridled energy on the 
Hammond b-3 organ have put 
him on a meteoric rise into 
the national jazz scene.

Tony Monaco

For Tickets & information 
SarasotaJazzFestival.com

Plus Jazz Club Favorites

Diego 
Figueiredo

Dick 
Hyman

Houston 
Person

Photo Credits: Terell Stafford from TS Gallery, Kurt Elling by Keshia Eugene, Marcus Miller by Andrei Jipa, Paquito D’Rivera by Geandy-Pavon, Lizz Wright by Jesse Kitt, Houston Person by Gene Martin, Diego Figueiredo by Carol LoRicco

Acclaimed trumpet player 
based in New York, has 
been hailed as “one of the 
great players of our time, a 
fabulous trumpet player” by 
piano legend McCoy Tyner.

Terell Stafford

Cuban saxophone/flute/
clarinet player and band 
leader who has won several 
Grammy Awards and is 
celebrated both for his 
artistry in Latin jazz and his 
achievements as a classical 
composer.

Paquito D’Rivera

A highly adept singer and 
writer who possesses a 
resonant baritone and four-
octave range, Kurt Elling has 
won a global fan base and 
numerous awards.

Kurt Elling

Marcus Miller
He has been dubbed one of 
the most influential artists 
of our time. A two-time 
Grammy award winner, his 
characteristic bass sound 
can be heard on a limitless 
catalog of musical hits.

Jazz Trolley Pub Crawl • Late Night Jam Sessions
And More...

The Allen Carman Project  
with Gumbi Ortiz
Paquito D’Rivera
Kurt Elling

Diego Figueiredo
Dick Hyman
Marcus Miller 
Tony Monaco

Houston Person
Christian Sands
Lizz Wright

Plus Gumbi
Ortiz

March 13-18, '23
Sarasota F L

Inside Big Top Tent at 
Nathan Benderson Park

FEATURING    FEATURING   FEATURING

Terell Stafford, Music Director

SarasotaJazzFestival.com
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JERSEY JAZZ LIVE!

D avid Ostwald remembers a gig in 
the late ‘90s when 20-year-old 
trombonist Dion Tucker was on 

the same bandstand as clarinetist Joe 
Muranyi, who was in his early 70s. 
That is not an unusual experience. On 
any given night, through the past two 
decades-plus at Birdland, Ostwald’s 
band might have paired veteran mu-
sicians such as pianist Dick Hyman, 
trumpeter Ed Polcer, and saxophonist 
Bob Wilber with young rising stars 
such as clarinetist/saxophonist Anat 
Cohen, trumpeter/vocalist Bria Skon-
berg, and drummer Marion Felder.    

A tuba player (and attorney), Ost-
wald has led his own band since 1980, 
and it has appeared on Wednesday 
nights at Birdland since 2000. Origi-
nally called the Gully Low Jazz Band, 
it opened at Birdland as the Louis 
Armstrong Centennial Band “because 
it was the 100th anniversary of what 
Louis believed to be his birth year. 
The gig caught on,” Ostwald said, “and 
we eventually changed the name to 
the Louis Armstrong Eternity Band. 
When we got the gig at Birdland,” Os-
twald continued, “Johnny Valenti, the 
owner, said, ‘Nobody’s ever heard of 

David Ostwald’s Hot Four  
Quartet Swings into Madison

“Everything Everyone Says About Clark Terry 
Is True. He Was Such a Generous Man.”
BY SANFORD JOSEPHSON
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you. Nobody knows what Gully Low 
means, but put ‘Louis Armstrong’ in 
there, and people will recognize the 
name, and they’ll come to know you. 
I’m not going to be selling tickets for 
David Ostwald like I would for Louis 
Armstrong.’ Of course, he was right.”

Growing up in Swarthmore, 
PA, a Philadelphia suburb, Ost-
wald was a classical tuba player. He 
bought his first jazz record at age 15. 
“It was a cutout (deeply discount-
ed) record at Sam Goody’s, and it 
was like 50 cents. It had Louis on 
one side and Ella on the other. It 
was all big band stuff. And, ‘Swing 
That Music’ was on there. That 
moment was when I really had my 
jazz epiphany. It was on my radar.” 

When Ostwald was at the Uni-
versity of Chicago, a friend asked 
him to join the jazz band. “By this 
time, I knew Louis Armstrong was 
my messiah,” he said, “but I never 
imagined that I would play the mu-

sic because you improvise, you have 
to play by ear, and I felt I couldn’t do 
that. My friend said, ‘Well, none of 
us can play by ear, but I have a book 
that has eight tunes in it that has the 
parts written out, so it’s a start. Let’s 
see what happens.’ We started wean-
ing ourselves off the written page. I 
learned how to hear chord changes, 
and I learned how to play bass lines.”

Ostwald came to New York for a 
job with a classical music impresa-
rio, working in his office. “On a Sun-
day night, I went to Jimmy Ryan’s on 

West 54th Street, and I asked (trum-
peter) Max Kaminsky if I could sit 
in. He said, ‘If no one’s here at 2:30 
when we play our last set, I’ll let you 
sit in for a tune.’ So, he did. Then, the 
next night I went to Arthur’s Tavern 
(in the Village) because I’d heard 
that on Monday nights you could sit 
in on two tunes, no questions asked, 
with the Grove Street Stompers.”

At 3 p.m. on Sunday, December 
11, Ostwald will be bringing his Hot 
Four quartet version of the Louis 
Armstrong Eternity Band to the Mad-

ison, NJ, Community Arts Center as 
part of the New Jersey Jazz Society’s 
Jersey Jazz Live! series. The band 
will, of course, play music associated 
with Louis Armstrong, “but we also 
play a lot of different music,” Ost-
wald said. “We play a lot of Elling-
ton and Jelly Roll Morton, and Bix. I 
think the first time we played for the 
New Jersey Jazz Society was in 1984 
for the Pee Wee Russell Stomp.”

On Wednesday night, October 
26, at Birdland, the Louis Armstrong 
Eternity Band helped celebrate jazz 
writer and Jersey Jazz columnist Dan 
Morgenstern’s birthday (He turned 93 
on October 24). “Dan,” said Ostwald, 
“is one of my heroes. He has had a huge 
impact on my generation, the gener-
ation above me, his contemporaries, 
and a lot of the young people who look 
into history. We have dreams about 
meeting our musical heroes. Not only 
did he know them, but Dan is unique 
in the way that he can really give you a PH
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sense of the person and the music and 
how people heard it, what the fellow 
musicians thought. In the moment, 
you don’t always realize something is 
history, but he did and he does. Dan 
has a unique way of putting you in the 
moment. It’s affected our playing of 
the music. His understanding and his 
ability to share it with us is eternal.”

Through the years, Ostwald has 
played with his share of jazz legends. 
Two of the highlights were perform-
ing with pianist Dick Hyman and 
trumpeter Clark Terry. When Hyman 
moved from New York to Florida, 
Ostwald recalled that, “He said, ‘I’m 
going to come to town periodical-
ly. I’d love to play with your band 
at Birdland if you haven’t already 
hired someone else.’ I was floored. 
So, for a long time when he came to 
New York, he’d play with us a few 
times a year. I have a great record-
ing of him and Anat and the drum-
mer doing a trio version of ‘What a 

Little Moonlight Will Do’ – one of 
the great moments from 2009.”

Ostwald met Terry when Alina 
Bloomgarden, the originating pro-
ducer of Jazz at Lincoln Center, was 
producing children’s concerts in the 
late ‘90s or early 2000s. “We used 
to do children’s concerts at Lincoln 
Center, and she had the idea to ask 
Clark Terry and Jon Hendricks to do 
some of those concerts with my band. 
We did, and it was great. Everything 
everyone says about Clark Terry is 
true. He was such a generous man.” 

One time, Ostwald was visiting Terry 
in the hospital and was looking for his 
room number. “I heard a funny noise 
that sounded like someone buzzing a 
trumpet mouthpiece,” he said. “I just 
followed the sound. He was demon-
strating something for a doctor who 
was an amateur trumpet player.”

In Madison, the band members 
will be guitarist James Chirillo, trum-
peter Joe Boga, and saxophonist Mi-
chael Hashim. Chirillo is a veteran 
guitarist who has played with Benny 
Goodman, Buck Clayton, and Benny 

Carter, among many other legends. 
Today, he performs regularly with 
the Jazz at Lincoln Center Orchestra 
as well as with such artists as saxo-
phonist Paquito D’Rivera, trombonist 
Wycliffe Gordon, and tenor saxo-
phonist Houston Person. He’s also 
part of Andy Farber & his Orchestra, a 
band that evolved from the Broadway 
show, After Midnight. (See review of 
his November performance at Wil-
liam Paterson University on page 16).

Boga is a member of Vince Giorda-
no and the Nighthawks and performed 
with James Langton’s New York All-
Star Band at this past September’s 
Morristown Jazz & Blues Festival. He 
was also a part of Wycliffe Gordon’s 
big band that played in the documen-
tary, Mary Lou Williams, The Lady 
Who Swings the Band. Hashim, who 
plays alto and soprano saxophone, was 
part of the Widespread Depression 
Orchestra, the big band revival group 
that was popular in the ‘70s, eventually  

Michael HashimJoe Boga
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GUITARIST JAMES CHIRILLO PRESENTED A SCINTILLATING  
hour-plus concert on Sunday, November 13, as he led a sex-
tet of outstanding musicians—clarinetist Evan Christopher, 

trumpeter Jon-Erik Kellso, trombonist Harvey Tibbs, bassist Neal 
Caine, and drummer Ali Jackson—at the William Paterson Univer-
sity Jazz Room Series.

Prior to the concert, Chirillo sat down for a give-and-take ses-
sion with Jazz Room Series co-producer, Professor Peter McGuin-
ness, that explored the guitarist’s career. In addition to his guitar 
prowess, Chirillo is a fine composer and arranger as well as ex-
tensively performing as both a leader and a sideman. His range of 
musical knowledge is widespread, and he is comfortable playing in 
a wide range of jazz styles. Chirillo was informative, articulate and 
infused his commentary with a wry sense of humor. Having spent 
most of his youth in Seattle, he studied jazz at North Texas State 
and moved to New York City, playing for three years with the West 
Point Jazz Knights and sitting in at NYC sessions as time allowed.

For the WPU concert, Chirillo and his group concentrated 
primarily on selections from the traditional jazz catalog, opening 
with “Struttin’ with Some Barbecue” and concluding with “That’s a 
Plenty.” Other selections included “Wrap Your Troubles in Dreams,” 
“Beale Street Blues,” “Basin Street Parade”, and “Singin’ the Blues.”

Chirillo proved to be a winning host and played his usual 
impressive rhythm while shining on those interludes where he 
played single note lines, mostly on guitar, but occasionally on ban-

jo. He provided a solo performance of “Smoke Gets in Your Eyes” 
that reconceived it in ways that left you understanding why he is 
so sought after as a player in a variety of jazz styles and settings.

Christopher, who spends part of his time in New Orleans, is 
among the leading clarinetists in jazz and a master of the older 
jazz styles. Kellso has been an important presence on the trad/
swing mainstream on the New York City scene for more than 
30 years. He leads weekly sessions at the Ear Inn in NYC on 
Sunday evenings and is a regular with Vince Giordano’s Night-
hawks.  Tibbs has played in similar circles as Kellso. He was a 
trombonist with the West Point Jazz Knights for more than 20 
years and has frequently played with Vince Giordano’s Night-
hawks. All three of these frontline players were given exciting 
solo space. Caine and Ali proved to be driving forces through-
out the concert, with Caine playing soli that were imaginative 
and Ali providing a range of colors with his percussive genius. 

Put it all together and the result was a concert of happy 
music played with enthusiasm and impressive musicality by a 
truly all-star group.—JOE LANG

James Chirillo Shines 
at William Paterson

becoming its leader. In June 2015,  
he led a big band tribute to Billy Stray-
horn at an NJJS-sponsored concert 
at Morristown’s Mayo Performing 
Arts Center. The opening act will fea-
ture two Rising Stars from NJPAC’s 
Wells Fargo Jazz for Teens pro-
gram: alto saxophonist Kevin Huang 
and guitarist Alexander Rausch.

 The Madison Community Arts 
Center is located at 10 Kings Road in 
Madison, NJ. Admission to this event 
will be $10 for members and $15 for 
non-members payable at the door 
with cash or credit card. There will 
be light refreshments for purchase. 
Proof of vaccination is required; 
masks are optional. Funding for the 
NJJS Socials has been made possible, 
in part, by funds from Morris 
Arts though the New Jersey State 
Council on the Arts/ Department 
of State, a partner agency of The 
National Endowment for the Arts.

From left: James Chirillo, 
Evan Christopher,  
Neal Caine, Jon-Erik Kellso, 
Harvey Tibbs, Ali Jackson
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Sarah Vaughan Award Winner’s Musical 
Journey:  From Son Jarocho to Jazz

“Jazz Kind of Found its Way into My Life . . . I Fell in Love with It.”
BY SANFORD JOSEPHSON

RISING STAR

L ucia Gutierrez Rebolloso grew 
up in a musical atmosphere, 
singing son jarocho, aka “Vera-

cruz Sound”, with her family’s band 
in Veracruz, Mexico. Son jarocho, 
which originated on the Gulf Coast 
of Mexico, is a mixture of Spanish, 
African and indigenous Mexican in-
fluences. “My parents always took 
jazz musicians to play with them,” 
she recalled, “because jazz musi-
cians can be very versatile. So, in a 
way, jazz kind of found its way into 
my life. It approached me, I guess.”

Jazz is now a very central part 
of Rebolloso’s life. On Sunday night, 
November 20, she won the 11th Annu-
al Sarah Vaughan International Jazz 
Vocal Competition held during the 
TD James Moody Jazz Festival at the 
New Jersey Performing Arts Center 
in Newark. According to the official 
news release, Rebolloso “wowed the 
esteemed panel of judges with the 
bebop standard, ‘Donna Lee’”, first PH
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recorded by Charlie Parker in 1947.
While preparing for the ‘SASSY 

Awards’ finals, the 21-year-old Rebol-
loso remembered that, “years ago, in 
one of my recitals, I performed ‘Don-
na Lee’. So, I decided I’d like to try 
this arrangement again. I thought it 
could be something transformative 
that I could sing with a trio. I adopted 
the arrangement that we original-
ly did for guitar and voice and did 
it with a trio, and it worked. It was 
challenging in a way because there 
are a lot of notes and a lot of sylla-
bles, but it was a very fun tune to do.”

One of the Mexican jazz musi-
cians who performed with Rebollo-
so’s parents was the late bassist Aleph 
Castaneda, a teacher at the Univer-
sidad Veracruzano, which Rebolloso 
eventually attended. “The first person 
he introduced me to,” she recalled, 

“was Johnny Hartman. And then I 
started listening to Billie Holiday, 

Ella, and I said, ‘Wow, this is magical.’ 
And I fell in love with it. In time, I felt 
more and more closer to jazz, very 
connected to this genre.” Castaneda 
performed with several well-known 
jazz musicians including tenor saxo-
phonists Melissa Aldana and Joe Lo-
vano and vibraharpist Warren Wolf.

Rebolloso considered “Donna 
Lee” her uptempo number at the 
awards presentation. She preceded it 
with Cole Porter’s “You’d Be So Nice 
to Come Home To” and followed it 
with “What a Diff ’rence a Day Makes”, 
made popular by Dinah Washing-
ton and originally written in 1934 by 
Mexican songwriter Maria Grever 
in Spanish. The title was “Cuando 
Vuelva a tu Lado” (“When I Return 
to Your Side”). Rebolloso sang the 
first section in English, “and then I 
did it in Spanish with a different feel 
to it. And, I could dance to that. It 
made me feel very good on stage. I PH
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guess it worked.” The song, Rebolloso 
said, “has something to do with my 
culture, but it’s not just something 
out of the blue. Everybody recog-
nizes the tune. Dinah Washington, 
Ella, Natalie Cole all recorded it.”

“You’d Be So Nice To Come 
Home To”, Rebolloso added, “rep-
resents the situation I’m going 
through now. I was in the process 
of moving to Los Angeles, but now 
I feel I need a little bit more time.”

In 2018, Rebolloso and her fam-
ily were invited to participate in the 
HBO documentary, Fandango at 

the Wall, a film that features Arturo 
O’Farrill and his Afro Latin Jazz Or-
chestra playing with some of the best 
son jarocho musicians in the world. 
In the news release for the documen-
tary, O’Farrill pointed out that the 
film was designed to tear down three 
types of walls: “physical walls, as we 
recorded musicians on both sides of 
the San Diego and Tijuana border; 
musical walls, as we invited special 
guests from different musical tradi-
tions such as jazz, classical, Broadway, 
hip hop, son jarocho; and recording 
borders as we recorded both outside 

The late bassist, 
Aleph Castaneda, 

introduced Rebolloso 
to the vocals of 

Johnny Hartman.

“PEOPLE HAVE TO BE CONNECTED
WITH THE PERFORMER.”
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in the live environment and also in 
a recording studio.” Fandango at the 
Wall, Rebolloso said, was “a beautiful 
documentary. It’s very meaningful to 
our culture. It was a special experi-
ence, and I was happy to be a part of it.”

As incredulous as it might seem 
to those in the audience at NJPAC, 
Rebolloso was once “way too shy to 
be able to move on stage,” but watch-
ing Sarah Vaughan, she said, helped 
her overcome that nervousness. “She 
joked about some things and made 
the audience feel comfortable. This 
past month, I have been obsessed 
with other singers that have that 
same quality. People have to be con-
nected with the performer.” Winning 
the Sarah Vaughan award, she add-
ed, “feels like I’m in a dream. It was 
a very special moment, and I’m very 
grateful to be a part of this. I’d like to 
thank all the people at the festival.”

As the winner, Rebolosso received 

a $5,000 cash award. Second place 
went to Ekep Nkwelle, who received 
$1,500, and third prize ($500) was 
awarded to Allan Harris. The other two 
finalists were Kristin Lash and Lucy 
Yeghiazaryan. There were more than 
200 entries from more than 25 coun-
tries. Judges included violinist Regi-
na Carter, bassist Christian McBride, 
drummer T.S. Monk, composer and 
NEA Jazz Master Maria Schneider, and 
WBGO Radio personality Pat Prescott. 
The evening was hosted by WBGO’s 
Gary Walker, and previous winners, 
Tawanda Suessbrich-Joaquim and 
Gabrielle Cavassa, also performed. 

The contest was open to singers 
over the age of 18, of all genders and 
nationalities, from anywhere in the 
world who have not been signed by a 
major label. Entrants were judged on 
vocal quality, musicality, technique, 
performance, individuality, artistic in-
terpretation, and the ability to swing.

http://njjs.org


J A Z Z  A R T S  P R O J E C T  P R E S E N T S
T h e  c l a s s i e s t  j a z z  e v e n t  o f  t h e  s e a s o n

DECEMBER 11 ,  2022  |  3 -7PM
L O N G  B R A N C H  D I S T I L L E R Y
1 9 9  W E S T W O O D  A V E  |  L O N G  B R A N C H ,  N J

A R T  B A R O N  &  T H E  D U K E ' S  M E N   

  A U D R A  M A R I E L  &  A  R E A L  H U M A N  J A Z Z  B A N D
&  A L E X A N D E R  R A U S C H

W I T H

A L S O  A P P E A R I N G



23D EC E M B E R   2 0 2 2J E R S E Y  JAZZN JJ S .O RG

RISING STAR

G rowing up in Delhi, India, Samvit 
Prem Singhal always had a love 
for jazz, although he played clas-

sical piano. “I was playing piano since 
I was three years old,” he recalled. “I 
started playing Indian classical mu-
sic. Then, I transitioned into western 
classical music. But my dad had some 
jazz CDs, and, in the back of my head, 
I always thought, ‘I want to play jazz’.”

After his family moved to New 
Providence, NJ, in 2019, Singhal took 

private lessons from jazz/classical 
pianist Eric Olsen and, in 2021, joined 
the New Jersey Youth Symphony 
Jazz Orchestra, part of the Wharton 
Arts performing arts education cen-
ter in Berkeley Heights. Now a se-
nior at New Providence High School, 
Singhal, who will turn 18 this month, 
recently performed as the pianist in 
the New Jersey Association for Jazz 
Education’s All-State Jazz Choir.

As for NJYSJO, “I’m so grateful 

NJYSJO’s Samvit Prem 
Singhal: Transitioning from 
Classical Music to Jazz

“I’m So Grateful That Through This Program  
I Got to Meet So Many Great Musicians”
BY SANFORD JOSEPHSON

Samvit Prem Singhal

PH
O

TO
 B

Y
 S

U
S

A
N

 P
ET

ER
S

O
N

http://njjs.org


24D EC E M B E R   2 0 2 2J E R S E Y  JAZZN JJ S .O RG

RISING STAR

that through this program I got to 
meet so many great musicians and 
had the opportunity to work with stu-
dents like me in the Jazz Orchestra. 
The faculty has been absolutely great! 
I’ve worked with (drummer) Matt 
Slocum regarding the rhythm section 

– building the ability to communicate 
musically, feeling the music and for-
getting about all the technicalities. In 

addition to Mr. Slocum, (tenor saxo-
phonist) Lance Bryant has been ab-
solutely great. I love the way he plays, 
and I also got to do a gig with him and 
his daughter, (bassist) Caylen. She’s 
currently doing her masters at Juil-
liard (See article about Lance Bry-
ant’s big band at Clements Place, page 
09). It’s been super fun just meeting 
these musicians and talking to them, 

and knowing more about where 
they come from. I find Mr. Bryant’s 
background playing in church has 
really shaped the way he plays mu-
sic. It’s more spiritual. It’s something 
I sort of strive for in my playing.”

According to Slocum, Singhal 
“has a unique set of musical influ-
ences, which give his playing an in-
teresting balance of tradition and 
innovation. He can play very lyrically 
with a sensitive touch but also can 
be a more driving part of the rhythm 
section when the music calls for 
it – without sacrificing the warmth 
in his sound. His ears are great, and 
he has a rich harmonic vocabulary.”

Trombonist Dion Tucker is the 
Director of the NJYS Jazz Orchestra, 
which will be presenting its first jazz 
concert of the season at 4 p.m. on Sun-
day, December 4, at Saint Elizabeth 
University in Morristown. The per-
formance will also include the NJYS 
Big Band, directed by educator/com-

poser/arranger Gregory Williams, and 
the Jazz Workshop directed by bari-
tone saxophonist David Schumacher, 

Tucker took over as Director of 
the Jazz Orchestra in September 
2021. “Last year,” he said, “we concen-
trated on traditional composers such 
as Count Basie, Duke Ellington, Thad 
Jones. This year, I’m incorporating 
different composers.” Some of the 
pieces to be performed at the Decem-
ber 4th concert will be Stan Kenton’s 

“Stompin’ at the Savoy” as arranged 
by Bill Holman (see article on Hol-
man on page 27); George Gershwin’s 

“Fascinating Rhythm” as arranged by 
Fletcher Henderson for Benny Good-
man; and “Manteca” by Dizzy Gilles-
pie. The latter, Tucker said, is an 
important way to introduce the band 
members to Afro-Cuban rhythms.

Singhal is “super excited” about 
the concert “and the way Mr. Tucker 
laid it out for us – to try to build the 
music and add emotional complexity PH
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Jazz Orchestra 

in concert
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and color. I really enjoy ‘Manteca’ a 
lot. It’s just so much fun to play, with 
all the trumpets just going crazy.”

Studying with Eric Olsen, who 
is on the Wharton Arts faculty, was 

“really fun,” Singhal said. “He sort of 
pushed me to learning jazz but also 
still playing classical music, which re-
ally kept me open to both those things. 
I went to a couple of his shows, and he 
sort of put together western classical 
music and jazz. It’s also something I 
feel I really want to do, connecting In-
dian classical music with jazz. There 
are so many musicians who explored 
this. John Coltrane was going to study 
with Ravi Shankar before he passed.”

The NJYS Jazz Orchestra’s 
rhythm section has formed a band 
of its own called Brick as a Feath-
er, a play on words referring to Light 
as a Feather, the 1972 Polydor jazz 
fusion album recorded by Return 
to Forever, which was led by Chick 
Corea. The other members of Brick 

as a Feather are bassist/vocalist Mad 
Jupiter, a resident of East Windsor 
who attends West Windsor-Plains-
boro High School North; and drum-
mer Luke Tan of Edison, a student 
at the Wardlaw + Hartridge School. 

“We rehearse at each other’s places,” 
Singhal said. On Sundays when the 
NJYSJO practices, “We go straight 
from the rehearsal in my basement 
to the Jazz Orchestra rehearsal – 11 
a.m. to 6 p.m.”  Corea and Bill Evans 
are Singhal’s two piano heroes. “I’ve 
listened to so much Bill Evans for his 
harmonic motion.” As for Corea, “It’s 
just the groove and melody that’s so 
different and so much fun to listen to.”

Singhal has applied to several 
colleges in the Northeast. “I want to 
pursue a dual degree: physics and 
music,” he said. “I’ve really been 
passionate about astronomy as well 
since I was a kid. So, I sort of want 
to explore that further. I really like 
seeing the world through the equa-

Under the leadership of Dion Tucker, the NJYS Jazz Orchestra will 
embark on a special performance tour of France in July 2023, an 

homage to composer Michel Legrand. During the eight-day tour, the 
students will perform at jazz venues and festivals in Paris and the French 
Riviera towns of Nice, Cannes, Monaco and others. The tour is being 
supported through a GoFundMe campaign. GoFund.me/a71f8751

Tour of France Planned for 2023

Dion Tucker
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tions in physics and connecting that 
to music, like figuring out tunings 
and all that stuff, to try to understand 
music through a more physical per-
spective. I don’t know what that could 
lead to after college, but one thing I 
do know is that I want to keep play-
ing. I want to continue to do gigs. 

“I recently read this book called 
The Jazz of Physics,” he contin-
ued. “It’s written by this physicist at 
Brown. It was really interesting be-
cause he does gigs in New York City, 
but he’s also a theoretical researcher 
in physics, connecting quantum grav-
ity to Giant Steps and figuring out re-
lationships between those two. I don’t 
know what that stuff means. It’s post-
PhD level physics. But, if this guy’s 
able to do something like that, maybe 
I could discover and find out about it.”

The book, The Jazz of Physics: The 
Secret Link Between Music and the 
Structure of the Universe by Stephon 
Alexander (Basic Books: 2016), made 

Physics World’s Book of the Year 2016 
Shortlist and was named one of the 
Best Books of 2016 by National Pub-
lic Radio’s Felix Contreras. “Music 
and physics might seem like polar 
opposites,” wrote Physics World’s 
Trevor Cox, “one having great emo-
tional potency and the other being a 
cerebral subject of equations, theo-
ries, and deductions. Both, however, 
benefit from improvisers – people 
who stand on the shoulders of giants, 
taking earlier triumphs and building 
on them to create something new.” 

Thirty-six student musicians 
will participate in the December 4th 
concert, representing more than 20 
New Jersey schools. In addition to 
the three ensembles, the students will 
also play in smaller jazz combos. For 
more information and to order tickets, 
log onto whartonarts.myboxoffice.us.  
New Jersey school jazz teachers 
are welcome to a complimentary 
ticket by emailing info@njys.org.

For the complete 
performance schedule, 

visit grunincenter.org.

Grunin Center Box Office Hours
Monday-Friday 12:00pm-5:00pm

732-255-0500
College Drive P Toms River, NJ
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JAZZ LEGEND

Celebrated Arranger Bill Holman 
Honored by LA Jazz Institute
At the Age of 95, He is Still Leading His  
Big Band and Creating New Music
BY JOE LANG

S imply stated, Bill Holman, known 
to those around him as Willis, 
is one of the finest big band ar-

rangers ever. For five days, the Los 
Angeles Jazz Institute, directed by 
Ken Poston, called upon a extraor-
dinary crew of first-call Los Angeles 
musicians to perform Holman’s mu-
sic in 13 concerts at the Four Points 
Sheraton at LAX, plus a bonus eve-
ning at the legendary Lighthouse in 
Hermosa Beach. Holman’s achieve-
ments are not only legendary, but 
at the age of 95, he is still leading 
his big band and creating new mu-

sic, truly an exceptional individual. 
At the Lighthouse on Wednesday 

evening, October 19, a sextet led by 
trumpeter Ron Stout dug into several 
charts that Holman arranged for the 
Lighthouse All-Stars. On Thursday, 
October 20, “An Homage to Willis” 
featured the Christian Jacob Trio. 
Pianist Jacob, the regular pianist in 
The Bill Holman Big Band, was joined 
by bassist Trey Henry and drummer 
Ray Brinker, his mates in the Tierney 
Sutton Band. Jacob has a limitless 
musical imagination enhanced by his 
amazing technique, touch, and sense PH
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to the book into the ‘70s. His take on 
“Malaguena” was another that be-
came a perennial in the Kenton book.

Saunders led the opening concert 
on Friday, October 21, one that was 
devoted to the charts Holman wrote 
for The Dave Pell Octet. Saunders 
was Pell’s nephew and played on this 
group in its later incarnations. The 
four horn/four rhythm format of the 
octet enabled the group to sound like 
a larger ensemble than it actually was, 
and this effect was especially present 

of humor. This was particularly in 
evidence in his take on “Tea for Two”, 
retitled “Tea for Two Whimsey.”

The first set of big band arrange-
ments penned by Holman were 
those he wrote for Maynard Fergu-
son. They were played by The Chris-
tian Jacob Big Band. Ferguson had 
a band of 13 pieces — four trumpets, 
two trombones, four saxophones 
and a three-piece rhythm section. 
Of course, those who saw this band 
were always blown away by the high 
note acumen of Ferguson. While 
he did not take any extended solos 
ala Maynard, Dave Richards nicely 
handled the upper register demands. 
Side note: Jacob was the pianist 
on the Ferguson band in the peri-
od 1989-1992 and is married to one 
of Maynard’s daughters, Wilder.

Holman first came to widespread 
prominence via his charts for the Stan 
Kenton Orchestra, most notably his 
arrangement of “Stompin’ at the Sa-

voy,” one that stayed in the Kenton 
book through the years and has been 
picked up by countless bands along the 
way. This concert of music that Hol-
man arranged for the Kenton Orches-
tra featured The Carl Saunders Big 
Band. Saunders, who played mellopho-
nium for the Kenton band while still 
a teenager, is a revered trumpeter and 
a raconteur supreme, injecting much 
humor into his commentary. Holman 
originally arranged for the band in the 
1950s, and continued to contribute 

on the Holman arrangements for Pell.
Friday’s concerts concluded 

with The Los Angeles Jazz Orches-
tra, directed by Saunders, playing 
material from three big band albums 
released under Holman’s name in 
the late 1950s. This music gave lis-
teners a taste of what was to come 
when Holman formed his big band 
in the 1970s, one that has evolved 
into one of the truly great big bands.

Holman and Gerry Mulligan had 
a musical relationship that origi-
nally developed when both were 
arranging for the mid-‘50s Kenton 
band. Holman was influenced by 
Mulligan’s writing as he found and 
developed his own voice. The initial 
concert on Friday explored Holman’s 
arrangements of Mulligan compo-
sitions by a five-man sax section led 
by Doug Webb, augmented by a gui-
tar/bass/drums rhythm section.

When Mulligan formed the Gerry 
Mulligan Concert Jazz Band in 1960, 

JAZZ LEGEND

Christian Jacob led a big band playing arrangements written by Bill Holman for Maynard Ferguson
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Holman was one of the arrangers 
called upon by Mulligan to create the 
book.  Mulligan opted for a mid-sized 
big band of five reeds, three trombones, 
three trumpets, bass and drums. As in 
the Mulligan small groups, counter-
point was an essential element in the 
music of Mulligan, and Holman was 
a master at including this device in 
his arrangements. On this occasion, 
Webb again provided the commentary 
and led a superb cast of players. It was 
special to hear these charts played 
live once more, especially the always 
exciting “I’m Gonna Go Fishing.” 

As an aside, I saw the band in 
Pittsburgh on the night that the Pitts-

alumnus, chose to include a few of 
his favorite non-Holman Herman 
charts to fill out the program. The 
Herman band was always an exciting 
one ,and Stout got his band to swing 
them out with effective abandon.

The Fullerton College Big Band, di-
rected by Bruce Babad, kicked off the 
Sunday concerts with a wonderful ex-
ploration of charts written by Holman 
for a mid-1970s album on Pablo by The 
Count Basie Orchestra, I Told You So.  
Holman’s music swings, but not in the 
grooves associated with Basie. Given 
Holman’s genius, however, the results 
turned out just fine and the album, 
while initially not the sales success 

burgh Pirates beat the New York Yan-
kees in the seventh game of the 1960 
World Series. The 8 p.m.. concert did 
not begin until about 8:30 due to the 
throngs of Pirate fans filling the streets 
making it difficult for the band bus 
to get through the crowds. Mulligan 
himself did not arrive until about 9:15 
having had to walk much of the way 
from his hotel. Despite the confusion, 
the music was terrific and memorable.

The final Saturday concert was 
devoted to arrangements that Hol-
man penned for Woody Herman. 
Holman’s contributions to the Her-
man book were somewhat limited, 
so bandleader Ron Stout, a Herman 

that was expected, has become revered 
in the Basie catalog. The youngsters 
from Fullerton were impressive in 
executing the wonderful Holman 
charts. They gave you faith that the 
future of jazz will be in good hands.

Buddy Rich’s first couple of al-
bums for World Pacific were replete 
with Holman charts, most notably 
the song most associated with that 
band, “Norwegian Wood.” The pre-
sentation of this music included 
several Rich alumni, including trum-
peter Chuck Findley, who directed 
the band, and special guest, drummer 
Peter Erskine, who set the tempi. 

Over the last several decades, 
Holman has been active writing for 
several of the great European radio 
big bands like the WDR, SWR and 
Metropole orchestras. He has made 
several trips to Europe to lead each 
of these bands, usually with a fea-
tured American jazz soloist. Dutch 
drummer Kevin van den Elzen, who 

JAZZ LEGEND

“A HOLMAN CHART IS RECOGNIZABLE
ALMOST IMMEDIATELY.”
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now resides in Los Angeles, led his 
VDE Big Band in performing sever-
al of the arrangements that Holman 
wrote for the European orchestras. 

The capper for the event was an 
almost two-hour concert by The Bill 
Holman Big Band. His 16-piece aggre-
gation is full of players who are accom-
plished section men as well as impres-
sive soloists. Holman led the band and 
provided commentary that frequently 
gave a taste of his wry sense of humor. 
The music, needless to say, was mag-
nificent. A Holman chart is recogniz-
able almost immediately. The linear 
writing incorporating counterpoint 
and unique lines for each instrument 
is blessed with an inherent swing that 
grabs the listener from the get go. The 
band members love playing this music 
and it shows in their precise, yet re-
laxed execution of charts that are filled 
with inner tension that always resolve 
themselves in logical and satisfactory 
ways. Especially satisfying was the in-

clusion of three pieces from Holman’s 
album of big band takes on the music 
of Thelonious Monk, Brilliant Corners: 
The Music of Thelonious Monk, among 
the finest of all big band albums.

In addition to the concerts, pro-
ducer Ken Poston hosted four hour-
long sessions that presented rare 
videos of performances by Holman 
and of his music. These videos were 
gathered and curated by Poston 
from the extensive archives of the 
Los Angeles Jazz Institute. There 
were also five panels and presenta-
tions that explored various subjects 
related to Holman and his music. 

Poston presented a program 
about the Westlake School of Mu-
sic, a unique school in Los Ange-
les where Holman and many other 
jazz stars gained a solid grounding 
in the technical side of music. He 
also hosted a listening party where 
he played rare Holman recordings 
from the archives of the LAJI. 

http://njjs.org
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The future of jazz is in good 
hands,” bassist Rufus Reid 

told Jersey Jazz’s Jay Sweet in our 
November issue. Nowhere was that 
more apparent than at the Novem-
ber 19th Giants of Jazz concert at 
the South Orange Performing Arts 
Center. A blend of jazz veterans and 
rising stars joined together to pay 
tribute to this celebrated bandleader, 
sideman, and educator. The festiv-
ities stretched into the early morn-
ing hours, as the main stage con-
cert was extended to an after-hours 
jam upstairs at SOPAC’s Loft.

If you weren’t there, you can im-
merse yourselves in the images on 
these pages, some of the joyous high-
lights from a remarkable evening.

GIANTS OF JAZZ:  
Honoring Rufus Reid

PHOTOS BY CHRISTOPHER DRUKKER
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GIANTS OF JAZZ

Above, clockwise from top left: Jeb Patton, Freddie Hendrix,  
Evan Sherman, and Roxy Coss. At right, John Lee and Reid.

http://njjs.org
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GIANTS OF JAZZ

Top row, from left: Mark Gross, 
David Wong, Bill Charlap. 

Middle row, from left, James 
Austin, Jr., Virginia Mayhew, 

Mark Gross, Don Braden. 
Bottom row, from left, Virginia 

Mayhew, Greg Gisbert, Eric 
Alexander, Caelan Cardello.

http://njjs.org
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T his excerpt from Jazz Modern-
ism: From Ellington and Arm-
strong to Matisse and Joyce 

by Alfred Appel, Jr. (Yale Univer-
sity Press: 2004) was posted on 
Facebook by Gaspare Di Lieto:

“The house was almost full, even 
before the opening set—Billy Taylor’s 
piano trio—except for the conspic-
uous empty table to my right, which 
bore a RESERVED sign, which was 
unusual for Birdland. After Taylor fin-
ished his set, a party of four men and a 
woman settled in at that table, rather 
clamorously. Three waiters swooped 
in quickly to take their orders as a 
ripple of whispers and exclamations 
ran through Birdland at the sight 
of one of the men, Igor Stravinsky.

Stravinsky was a celebrity and 
an icon to jazz fans, because he had 

sanctified modern jazz by compos-
ing “Ebony Concerto” for Woody 
Herman and his Orchestra (1946). 

As Parker’s quintet walked onto 
the bandstand, trumpeter Red Rodney 
recognized Stravinsky, sitting front 
and almost center. Rodney leaned 
over and told Parker, who did not look 
at Stravinsky. Parker immediately 
called the first number for his band, 
and, forgoing his customary greet-
ing to the crowd, was off like a shot. 

At the sound of the opening notes, 
played in unison by trumpet and alto, a 
chill went up and down the back of my 
neck. They were playing ‘KoKo’, which, 
because of its breakneck tempo, Park-
er never assayed before his second set, 
when he was sufficiently warmed up. 

Parker’s phrases were flying as flu-
ently as ever on this particular ‘Koko’. 
At the beginning of his second chorus, 
he interpolated the opening of Stravin-
sky’s ‘Firebird Suite’ as though it had al-
ways been there, a perfect fit, and then 

sailed on with the rest of the number. 
Stravinsky roared with delight, 

pounding his glass on the table. The up-
ward arc of the glass sent its liquor and 
ice cubes onto the people behind him, 
who threw up their hands and ducked.”

C huck Erdahl posted on Facebook:
“I was on a bus and truck tour 
with a Broadway show, traveling 

from Wilkes-Barre to Schenectady. 
We stopped for a few minutes at the 
hotel where the stars were staying, to 
pick them up. One orchestra member, 
unnoticed, jumped off the bus to grab 
a paper. The company manager had al-
ready counted the 25 people on the bus, 
and so they left without anyone notic-
ing that the musician wasn’t on board. 
Realizing he had been abandoned, he 
rented a car and made it to the gig.

L ondon baritone sax player Ronnie 
Ross told Keith Bishop that he 
once was called to dub a solo on 

BY BILL CROW

Bill Crow is a freelance musician and writer. His books include Jazz Anecdotes, 
Jazz Anecdotes: Second Time Around, and From Birdland to Broadway. This column is 
reprinted with permission from Allegro, the monthly magazine of AFM Local 802.

FROM THE CROW’S NEST
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a rock date. The producers had him play a solo take 
after take. Finally, they called him into the booth 
and explained that he wasn’t getting the sound and 
approach that they were looking for. They want-
ed him to sound like the bari soloist on a particu-
lar Rod Stewart record that they had. Ronnie told 
them that he was the bari soloist on that record.

W e’ve all heard the story about the club own-
er who was surprised that the piano player 
complained about the condition of the piano. 

“What do you mean,” he said, “I had it painted yester-
day!” Here’s a variation on that theme: Bill Morrison 
was playing at a place a few miles north of Boston. He 
arrived the same time as the piano player. The own-
er came up to the pianist, all excited, and said “Hey, I 
got those pedals for the piano that you were talking 
about!” The pianist looked under the piano and 
said, “Yeah, but you didn’t attach them to anything!”

J ohn Demas reposted this ad on Facebook:
“THE BAND is in need of a guitar player. We got 
gigs lined up and need a guitar player ASAP. No 

questions, no BS, just send picture, photo ID, social 
media, links of YOU playing, photo, phone # and we 
will send you a set list. Guitar player will do what 

they’re told NO BACK TALK. We practice all hours 
of the night and you MUST be flexible. Once you 
are a member you are not allowed to be in any other 
band. NO FILL-INS! You do what we say no ques-
tions or excuses. We say play Jimi, you play Jimi. 
We say dance, YOU DANCE! We tell you what to 
wear, you wear it no DRAMA! Send us samples and 
all your info or NO AUDITION! Sorry we don’t have 
time for questions. SERIOUS INQUIRYS ONLY.”

M ichael Petrosino told about a jazz trio gig he 
was on. While they were setting up, two women 
walked in and immediately threw their hands 

up over their ears. None of the musicians were tuning 
up or playing anything yet, but the women complained 
loudly about the loud musicians. And, of course, they 
chose a table right in front of the drums. That was 
when the trio knew it was going to be a long night.

One night when Al Cohn and Zoot Sims were 
playing at the Half Note, Zoot was feeling so 
merry at the end of the night that, when the 

rest of the band had packed up and headed for the 
door, Zoot was still on the bandstand, playing and 
swinging all by himself. As Al started out the door, he 
turned and called out, “Zoot! Take off the red shoes!”

BY BILL CROW

FROM THE CROW’S NEST
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OTHER VIEWS
BY  J O E  L A N G

Each year, there are many new Christ-
mas albums released. Here are the best 
of those that have arrived this year.

Jane Monheit applies her special 
jazz vocalism to nine Christmas 
season selections on The Merriest 
(Club44 Records – 4130). Monheit 
is backed by a group of pianist Max 
Haymer, bassist Karl McComas-Re-
ichl, drummer Rick Montalbano, per-
cussionist Kevin Winard, and alto 
saxophonist Joel Frahm with a string 
section added on four tracks. John 
Pizzarelli performs a charming duet 
with Monheit on “That Holiday Feel-
ing.” “Christmas) Stay with Me,” from 
City of Angels, is a beautiful song 
that is rarely heard. It is also fun to 
hear her take on “The Merriest,” the 
song most remembered from June 
Christy’s Christmas album. Great 
music for fireside listening on Christ-
mas Eve! JaneMonheitOnline.com

A Partridge in a Pear Tree (Tiger 
Turn – 10020) is a clever and natural 
title for a Christmas album from vo-
calist Sarah Partridge. This jazzy 
eight-song collection finds Partridge 
in the excellent company of pianist 
Allen Farnham, bassist Bill Moring, 
and drummer Tim Horner. Partridge 
makes each song sound like a person-
al statement. “A Child Is Born” was 
not written as a Christmas song, but 

Alec Wilder’s lyrics seemed to fit 
naturally to the story of the birth of 
Jesus Christ, the event around which 
Christmas is celebrated, and has be-
come a frequent selection on Christ-
mas albums. Partridge’s rendition is 
fittingly moving. Of course, an album 
with this title had to include “Twelve 
Days of Christmas,” niftily present-
ed here with a bit of vocal assistance 
from the trio. Partridge and her mates 
have done a fine job of capturing the 
spirit of the season. (Partridge will be 
performing at the January 15, 2023, 
Jersey Jazz LIVE! concert, backed 
by a trio of pianist Tomoko Ohno, 
bassist Rick Crane, and drummer 
Steve Johns.) SarahPartridge.com

Classic jazz fans out there will be 
particularly attracted to Santa Baby 
(Turtle Bay – 22-003) by vocalist 
Sweet Megg. She knows how to grab 
right onto any tune she chooses to 

deliver with her old school style and 
is supported by some of the finest 
trad-oriented players in New York 
City, namely trumpeter Mike Davis, 
trombonist Sam Chess, saxophonist 
Ricky Alexander, pianist Jesse Gel-
ber, guitarist Justin Poindexter, bass-
ist Tal Ronen, and drummer Chris 
Gelb. Nine of the 10 songs are pop 
Christmas classics such as “Winter 
Weather,” “I’ll Be Home for Christ-
mas,” “Blue Christmas” and “Silver 
Bells.” Sweet Megg opts to close with 
the only carol, “Silent Night,” bring-
ing this appealing album to a fitting 
conclusion. TurtleBayRecords.com

For Novel Noël: A Jingle Jazz Cele-
bration (AT Music – 3110) vocalist 
Lyn Stanley has gathered a big band 
around her, occasionally supple-
mented by a string section. Stanley 
is a singer in the classic jazz/pop 
tradition who swings out when ap-
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propriate and nicely handles ballads, 
always retaining a swing underpin-
ning in her singing. Her program 
takes an original approach by includ-
ing standards such as “Come Dance 
with Me,” “It’s Magic,” “The Way 
You Look Tonight,” “I Concentrate 
on You” and “Moonlight in Vermont.” 
The first conjures up a holiday party, 
perhaps on New Year’s Eve, where 
couples are cutting a rug, while the 

other four are romantic tunes that 
are just right for the intimate times 
spent together during the season. The 
Christmas selections range from the 
light-hearted “Zat You Santa Claus” 
and “Boogie Woogie Santa Claus” 
to “Holy Night” and “Mary Did You 
Know.” With arrangements by the 
likes of Tom Kubis, Christian Jacob 
and Pat Coil, Stanley and the band 
deliver a superb new album for the 
Christmas Season. Amazon.com

There are many jazz musicians who 
seem to fly under the radar when 
discussions turn to who is the best 
on a given instrument. One of them is 
guitarist James Chirillo. He is su-
perb technically, has a limitless imag-
ination, is equally adept at supplying 
strong rhythmic support or playing 
single note lines that turn your head, 
and is an accomplished arranger. Go 
to the All Music Guide and you will 

find only one album recorded under 
his name; but then go to his credits 
and you will find dozens and dozens 
of albums on which he has performed. 
On In Shadow and Light (self-pro-
duced), he shares leader credit with 
his wife, Valerie Levy, a highly re-
garded classical violinist with an 
affinity for jazz and the Great Amer-
ican Songbook. The album’s concept 
had a pre-Covid genesis, but the ac-
tual recording was delayed until this 
year. They first were inspired by the 
thought of performing a duo version 
of Astor Piazzolla’s “Oblivion,” one 
of the selections on their program. 
Eventually they chose an eclectic mix 
that included five standards, “Cha-
rade,” “Just One of Those Things,” 

“When I Fall in Love,” “Let’s Face the 
Music and Dance”, and a stunning 
solo guitar version of “Smoke Gets 
in Your Eyes.” Levy’s creativity is on 
display with her haunting original, 

“In Shadow and Light”, and her clev-
er lyrics for “That Thing You Do,” a 
Chirillo composition that grew out of 
a comment by Houston Person at a re-
cording session. It is sung by Warren 
Vaché in his own inimitable manner. 
Chirillo also showed his unique mu-
sicality by arranging the aria “Questa 
o Quella” from Rigoletto for the tenor 
saxes of Person and Dan Block in a 
tune he named “Two Dukes.” The oth-
er selection is a piece titled “Gaùcho” 
by the Brazilian composer Chuquinha 
Gonzaga. Joining Chirillo and Levy 
on most tracks are Phil Norris or Bill 
Moring on bass, and Ali Jackson on 
drums and percussion, with trum-
peter Vaché and tenor saxophonists 
Person and Block adding occasional 
contributions. The result is an album 
with elements of jazz and classical 
music that is an engaging listening 
experience from start to finish. (See 
review of Chirillo’s November perfor-
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mance at William Paterson Univer-
sity on page 16). James.Chirillo.com

One of the pleasures of listening to 
jazz is how young performers come 
along who are fresh talents but pay 
attention to the music on which jazz 
was built. This has been particular-
ly true of female vocalists. Samara 
Joy is not only one of the best of the 
current crop, but her last name is 
reflective of the joyful experience it 
is to hear her. Linger Awhile (Verve 

– B0036471), her second album, con-
tains the vocalizing of a young lady 
who already sings with the assur-
ance and maturity of a singer many 
years her senior. For this program, 
she has wonderful support from gui-
tarist Pasquale Grasso, pianist Ben 
Paterson, bassist David Wong, and 
drummer Kenny Washington. Joy 
not only knows how to select her 
accompanists, but her song selec-

tion is intelligent and tasteful. The 
program includes “Can’t Get Out 
of This Mood,” “Guess Who I Saw 
Today,” “Nostalgia,” her lyrics for a 
solo by Fats Navarro on a 1947 re-
cording of “The Day I Knew,” “Sweet 
Pumpkin,” “Misty,” Social Call,” “I’m 
Confessin’ (That I Love You),” “Lin-
ger Awhile,” “’Round Midnight” and 

“Someone to Watch Over Me.” Joy 
naturally places her own improvi-

sational approach to each song she 
sings. You will certainly linger awhile 
over and over with this fine album. 
(Joy was nominated for two 2023 
Grammy Awards: Best New Artist (in 
the Pop Music category) and Best Jazz 
Vocal Album for Linger Awhile. She 
was interviewed in the July/August 
issue of Jersey Jazz). Amazon.com

For many years, the Rudy Van Gelder 
Studio was the first call recording 
venue for most of the top jazz players 
and labels, especially those based in 
the New York City area. Master ten-
or saxophonist Houston Person 
frequently was involved in sessions 
at that studio. Person’s latest release 
is Reminiscing at Rudy’s (HighNote 

– 7343, a 10-tune program on which 
Person is joined by guitarist Russell 
Malone, pianist Larry Fuller, bass-
ist Matthew Parrish, and drummer 
Lewis Nash. The emphasis is on 

Person’s sensitive ballad playing, in-
cluding such tunes as “Again,” “Put 
Your Head on My Shoulder” “Why 
Did I Choose You” and “My Ro-
mance.” But he ups the tempo on a 
few numbers like “At Long Last Love,” 

“Moon River” and his original clos-
er, “Reminiscing at Rudy’s.” A won-
derful surprise is the vocal by Nash 
on “Nothing Ever Changes My Love 
for You.” Person gave ample oppor-
tunities for his bandmates to garner 
the spotlight, and this track was his 
special nod to Nash. JazzDepot.com

Almost 20 years ago, an appealing 
new vocalist, Molly Ryan, arrived 
on the New York City scene. She al-
most immediately made her presence 
felt among players and listeners who 
shared her preference for material 
from the popular music catalogs of 
the 1920s through the 1940s. Over 
the years, her performing style has 

OTHER VIEWS

http://njjs.org
http://www.jazzdepot.com
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matured and her new release, Sweep-
in’ the Blues Away (Turtle Bay -002), 
is her most impressive recording to 
date. She sings 11 selections with 
support from her husband, Dan 
Levinson, on tenor sax and clarinet, 
Rossano Sportiello on piano, Rob 
Adkins on bass, and Kevin Dorn on 
drums, all of whom share her pen-
chant for older tunes that are not 
played to death. They infuse gems 
such as “Get Yourself a New Broom 
(and Sweep the Blues Away,” “The 
Folks Who Live on the Hill,” “You and 
I,” “I’ll Sit on the Moon (and Keep 
My Eyes on You),” “A Cottage for 
Sale,” “Let a Smile Be Your Umbrella 
(on a Rainy Day)” and “If You Want 
the Rainbow (You Must Have the 
Rain)” with a freshness that sounds 
just right. TurtleBayRecords.com

Vocalist Laura Ainsworth, based 
in Dallas where she was born and 

raised, has established a career 
singing songs from the Golden Age 
of American Popular Song, espe-
cially good ones that have too often 
been neglected by current artists. 
For her new album, You Asked for It 
(Eclectus Records – 6006), she has 
chosen to sing more familiar songs 
that are often requested at her live 
appearances. These include “Cry Me 
a River,” “All the Things You Are,” 

“Someone to Watch Over Me,” “As 
Time Goes By,” “Isn’t It Romantic,” 
“I Can’t Get Started,” “What’ll I Do,” 
“Once Upon a Time,” “Love Is Here 
to Stay”, and “Over the Rainbow.” It 
would not be Ainsworth, however, if 
she did not sneak in a couple of un-
expected choices, and such as “Gold-
finger” and “Scotch and Soda,” but 
she makes them fit nicely into her 
program. Her long-time partner, pi-
anist Brian Piper, has arranged the 
tunes for a sextet that sounds like a 

much larger ensemble thanks to his 
clever charts. As with her previous 
releases, Ainsworth sings her ret-
ro material with her own individ-
ual conception. It all makes for an 
album that grabs you immediately 
and makes you want to hear it more 
than once. LauraAinsworth.com

One of the first names that comes to 
mind when considering the wonder-
ful collection of female vocalists who 
call Canada home, is that of Diana 
Panton. Since she released her first 
album in 2005, Panton has enjoyed 
critical acclaim and has garnered 
many awards, including two JUNO 
Awards, the Canadian equivalent of 
the Grammy. Her 10th album, blue 
(self-produced) is an exploration of 
broken relationships. She opens her 
program with a medley of “Where Do 
You Start” and “Once Upon a Time,” 
and closes with “You Are There.” In 

between are “Yesterday,” “Without 
Your Love,” “Losing My Mind,” “This 
Will Make You Laugh,” “The Trouble 
with Hello Is Goodbye,” “I’m Gon-
na Laugh You Right Out of My Life,” 

“To Say Goodbye,” “Meaning of the 
Blues,” “I’ll Only Miss Him When I 
Think of Him,” “It’s Always 4 A.M.,” 
“Just Sometimes,” “How Did He 
Look,” “Nobody’s Heart” and “Spring 
Will Be a Little Late This Year.” Her 
band includes saxophonist Phil Dw-
yer, guitarist Reg Schwager, pianist/
arranger Don Thompson, and bass-
ist Jim Vivian with contributions 
from the Penderecki String Quar-
tet. Panton wonderfully captures 
the heartbreak present in the lyrics. 
She has a voice that is welcoming 
and attractive. DianaPanton.com

On December 1, log onto njjs.org and 
check the News section for more album 
reviews.

http://njjs.org
http://www.turtlebayrecords.com
http://www.lauraainsworth.com
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Gene Cipriano, who died Novem-
ber 12, 2022, at 94, in Studio City, 
CA, had great success as a studio 
musician, playing saxophone on the 
soundtracks of an endless number  
of television shows such as  
M*A*S*H*, The Simpsons, and  
Mission Impossible. But he was also a 
talented jazz musician who appeared 
and recorded with such artists as 
Thelonius Monk, and Gerry Mulligan.

Born on July 6, 1928, in New 
Haven, CT, Cipriano was hired by 
Tommy Dorsey when he was 23 years 
old. He also played with bands led 
by Claude Thornhill, Lee Konitz, 
and a Glenn Miller band fronted 
by Tex Beneke. One of the other 

Beneke band members was Henry 
Mancini, who later introduced Ci-
priano into the world of television, 
hiring him to play flute on Peter 
Gunn. That led to more TV and film 
work with such composers as John-
ny Mandel, Michel Legrand, and 
Andre Previn. He also performed 
on recordings by popular vocalists 
including Frank Sinatra, Rose-
mary Clooney, and Judy Garland.

Cipriano didn’t release a jazz 
album as a leader until 2006 when 
he was 78, a two-CD set, Gene Ci-
priano: First Time Out, produced 
by Bill Hughes and Tom Rainier for 
the Verve Music Group. “He played 
tenor saxophone, clarinet, and En-

Gene Cipriano: 
From Tommy Dorsey to the World of TV and Film

glish horn and was featured impro-
vising on each tune,” Rainier told 
WBGO Radio shortly after Cipriani’s 
death. “This was an opportunity 
for him to shine with that ability.” 

Facebook was filled with trib-
utes from many of his West Coast 
musical colleagues. Typical was a 

post from saxophonist Brian Scan-
lon, who wrote that, “When Cip was 
on the gig, you knew you were go-
ing to have a great time. He always 
had a story to tell about a piece of 
music history. His many anecdotes 
about the music business were price-
less gems of wisdom and humor.” 

http://njjs.org
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After hearing of guitarist Mick Goodrick’s 
death on November 16, 2022, at the age of 77, Pat 
Metheny, in a Facebook post, recalled meeting  
Goodrick during the summer of 1973. “We were both 
on the teaching staff at a summer jazz camp in Nor-
mal, IL, he wrote. “We found an instant friendship 
and musical bond. We played duets that first night 
that remain among my fondest musical memories.” 

At the time, Goodrick was a member of vibra-
phonist Gary Burton’s quartet. Metheny eventually 
succeeded him, but the two guitarists remained 
close friends, both living in the Boston area. “Mick 
and I,” Metheny recalled, “started doing occasion-
al duet concerts around Boston during that period. 
They became quite a thing. Often there were lines 
wrapped around the block. Mick was an inspira-
tion to all of us who were so lucky to know him.”

Goodrick, who was born on June 9,1945, in 
Sharon, PA, also played with Charlie Haden’s Lib-
eration Music Orchestra and Jack DeJohnette’s 

Special Edition. Writing 
on wrti.org shortly after 
Goodrick’s death, due 
to Parkinson’s disease, 
David Adler described 

his “liquid lyrical lines and atmospheric harmonies 
always present and alluring but never obtrusive.”

Premier Guitar’s Andy Ellis recalled when 
he started studying with Goodrick at Berklee 
College of Music in 1969. “As a 17-year-old rock 
guitarist, one of only a handful in the school at 
the time,” he said, “I had a lot to learn about har-
mony and jazz improvisation. But Mick was 
patient and opened my ears and mind to mu-
sical possibilities I had never considered.”

Adler wrote that Goodrick, “played like a musi-
cian with nothing to prove and everything to share.” 
Typical of that, he pointed out, was an appendix 
in Goodrick’s book, The Advancing Guitarist: Ap-
plying Guitar Concepts & Techniques (Hal Leon-
ard: 1987). “In an appendix called ‘Selected Short 
Subjects’”, he pointed out, “Mick Goodrick leads 
off with a pithy comment on competition, ‘If com-
pete you must, try to keep it to yourself.’ He was 
elliptical, understated, not one for the spotlight.”

BIG BAND IN THE SKY

Mick Goodrick:
Master Guitarist Who Eschewed the Spotlight
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12/9 – 7:30-10:00. Long Branch Distillery. Westwood 
Ave. Book reservations at BookNow.com. On 
premise distilled spirits, bring your own snacks. 
 
12/18- Belmar Arts Council, 608 River Rd. 2:00 
holiday concert. BYOB & BYOF. Cookies and punch 
will be served. Yippie!   

 
12/21 – With Charlie’s Band at the Ocean Twp 
Library  2:00. Always fun. 
 
 
12/31 – A private performance at Maplewood in 
Princeton.   
 

Happy New Year! 
 

sandysasso.com 
 

http://njjs.org


NOT 
WITHOUT 

YOU!

Your membership is vital to 
NJJS’s mission to promote 
and preserve America’s 
great art form—JAZZ!

THANK YOU and welcome 
to all who have recently 
joined or renewed their 
memberships. We can’t do 
what we do without you!

NJJS org

Rosalind & Brian Lynch
MINE HILL, NJ

RENEWAL MEMBERS

NEW MEMBERS

Joseph Bell
ROCKAWAY, NJ

David & Susan Dilzell
WESTFIELD, NJ

Sandra Fink
FORT LEE, NJ

Andrea Kahn
NORTH BRUNSWICK, NJ

Ellen LaFurn
WYCOFF, NJ

Ilene Dorf Manahan
MORRISTOWN, NJ

Peter Meluso
BERKELEY HEIGHTS, NJ

Patrick Mercuri
MOORESTOWN, NJ

Cary Miller & Ann Pate
MADISON, NJ

Daryl Sherman
NEW YORK, NY


