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COME CELEBRATE 
OUR GOLDEN ANNIVERSARY!

2:00–3:00

Art Show/Sale & 
Memorabilia Stroll

2:30

Concert Hall Doors Open

3:00–5:00

Concert

5:00–5:30

Art Show &  
Memorabilia Stroll

FOR TICKETS: 

NJJS.org
There is ample FREE parking at Dolan Hall. 

The concert is open seating.
Vaccination Required / Masks Optional.

https://www.eventbrite.com/e/50th-anniversary-celebration-benefit-concert-tickets-401997273667?aff=ebdssbdestsearch
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ALL THAT’S JAZZ
BY CYDNEY HALPIN

LEGACY: Something handed 
down by a predecessor

T he New Jersey Jazz Society is cel-
ebrating its 50th Anniversary this 
year! For those who may not know 

NJJS’s origins, the following excerpt is 
now the legend of 50 years of history:

“If clarinetist Pee Wee Russell 
is the cantankerous musical muse 
who inspired the creation of the 
New Jersey Jazz Society, then drum-
mer Chuck Slate is the cornerstone 
on which the group was founded.

“Beginning at the Hillside Lounge 
in 1966 and continuing at the Chester 
Inn in the early 1970s, the Chuck Slate 
Traditional Jazz Band’s regular Friday 
and Saturday night performances drew 
a coterie of jazz deprived music fans to 
those Chester bars, spurring a famed 
jazz revival in the northwest Jersey Hills.

“Some of the cache of those packed 
house appearances came from Chuck’s 
knack for attracting famous artists to 

sit in, and Wild Bill Davison, Al Casey 
and Gene Krupa were among those 
who appeared with the band. Over 
time, a crowd of listeners would push 
tables together to form a group and, 
led by Jack Stein and Bill Cleland, two 
dozen plus fans determined to form an 
organization to present and promote 
jazz in the Garden State, and in 1972, 
the New Jersey Jazz Society was born.”

Thank you to all the current and 
past board members, members, pa-
trons, volunteers, event attendees, and 
sponsors, who’ve committed their time 
and resources for 50 years to NJJS’s 
continued mission - the performance, 
promotion and preservation of jazz.

P lan to join us Sunday, October 
9th, at 2:00PM, at Dolan Hall 
on the campus of Saint Eliza-

beth University in Morristown, as we 
celebrate our 50th Anniversary with 
a benefit concert and presentation 
worthy of this incredible milestone. 

“A Legacy, Two Legends, and the 
Great American Songbook - A Celebra-
tion 50 Years in the Making” will fea-
ture and honor jazz greats, bassist Bill 
Crow and saxophonist Houston Person.

These two incredible musicians will 
be joined by pianist extraordinaire Larry 
Fuller - Co-Musical Director, along with 
Matthew Parrish - bass, Jason Tiemann 
- drums, Don Braden - Co-Musical Di-
rector/tenor sax/flute, Warren Vaché 
- Cornet, Lucy Wijnands - vocals, Leo-
nieke Scheuble - organ/piano, and the 
2022 NJJS Scholarship Winners: Liam 
Sutcliffe - trumpet, Jimmy Waltman 

- vocals, Sam AuBuchon - bass, and Der-
ick Campos - guitar. Songbook scholar, 
author, and music historian Chuck Gra-
nata will act as Master of Ceremonies.

Come experience the Great Ameri-
can Songbook through jazz legends and 
luminaries. Take a walk down mem-
ory lane with NJJS memorabilia, and 
shop visual arts and crafts created by 
leading musicians, artists, and crafts-

people. This celebration is gonna 
SWING! Tickets for this event can be 
purchased via our website njjs.org.

 If you’d like to help sponsor this 
event, sponsor a performing musician, 
share memorabilia for display (it will 
be returned!), or take out a tribute 
ad in our commemorative journal, 
please contact me at pres@njjs.org.

T he New Jersey Jazz Society would 
like to thank the Morris Museum 
and Brett Messenger - Curatorial 

Director of Live Arts, Lewis Perlmutter 
- Technical Director Bickford Theater, 
Laurel Smith - Manager, Bickford The-
ater, Jimmy Warren - Assistant Tech-
nical Director, and all the other staff 
and volunteers who made “Jazz on the 
Back Deck” 2022 another smash sea-
son! We’re grateful for their hard work 
and commitment to providing jazz 
programming in a safe, fun, environ-
ment - for the third summer in a row! 

http://njjs.org
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I n the summer of 1949, jazz im-
presario Norman Granz met with 
24-year-old Canadian pianist Oscar 

Peterson to discuss Peterson’s debut 
in the United States. Granz invited 
Peterson to be a guest performer on 
September 17 at the Jazz at the Phil-
harmonic concert at Carnegie Hall. 

According to Tad Hershorn in his 
book, Norman Granz The Man Who 
Used Jazz for Justice (University of 
California Press: 2011), Granz pre-
tended that Peterson’s appearance 
was unplanned, saying to the crowd, 
“I saw him in the audience and pre-
vailed upon him to join our group.  
I think he’s very wonderful and  

something you ought to hear ...”  
Peterson then joined bassist Ray 
Brown and drummer Buddy Rich 
onstage. Hershorn wrote that Pe-
terson, “displayed a maturing style 
that would soon thrust him into the 
international limelight when he 
began recording for Granz the fol-
lowing spring and joined Jazz at the 
Philharmonic in the fall of 1950.”

That performance was the inspi-
ration for a new documentary, Oscar 
Peterson Black + White, released by 
two Canadian jazz fans who are also 
filmmakers -- Barry Avrich (Direc-
tor) and Mark Selby (Producer). The 
film premiered at the Toronto Inter-

national Film Festival in September 
2021, winning five Canadian Screen 
Awards. It will be screened in New 
York on Monday, September 19, at 
the DGA Theater on West 57th Street 
and then will be streamed on Hulu.

“I’ve always had a huge love affair 
with New York,” said Avrich. “There 
isn’t a jazz club we don’t go to when 
we come to New York, and we both 
really wanted to screen this film for 
a New York audience of jazz lovers, 
seeing it on a 60-foot screen.”

The goal of the documentary was 
to see if it could be told in Peterson’s 
own words. “Oscar died on Christmas 
Eve of 2007, so that wasn’t possible,” 
Selby said. “But, he gave so many 
interviews in his lifetime that we 
thought we could structure the film 
in a way that Oscar virtually narrates 
his own story.” 

The challenge, added Avrich, was 
“to find the footage, decade by decade, 

milestone by milestone, that would 
allow Oscar to tell the story. Mark is 
not a visual researcher, but he ended 
up winning a Screen Award for visual 
research. It’s a great testament to his 
detective skills and his love of music.” 

In addition to footage of Peterson, 
the film shows current musicians 
performing Peterson’s music and fea-
tures interviews with some of those 
who have been greatly impacted by 
him such as Ramsey Lewis, Herbie 
Hancock, Billy Joel, and Jon Batiste. 

“We found an interview from 
the ‘90s,” said Selby, “where Billy 
Joel talks about Oscar Peterson be-
ing a major influence. So, we said, 
‘Why don’t we just get him to tell us 
this in person?’ He ends up telling 
these stories, such as when he was 
playing a hockey arena in Toron-
to, and Oscar came to the show and 
came backstage to see him – stories 
that Billy has never told before.”

New Film Celebrates  
Oscar Peterson’s Life and Career

EDITOR’S CHOICE
BY SANFORD JOSEPHSON

http://njjs.org
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ABOUT NJJS

 JOIN NJJS

 Family/Individual $45  
(Family includes to 2 Adults and  
2 children under 18 years of age)

 Family/Individual 3-Year $115
 Musician Member $45 / 3-Year $90  

(one time only, renewal at standard 
basic membership level.)

 Youth $15 - For people under  
21 years of age. Date of Birth Required.

 Give-A-Gift $25 - Members in  
good standing may purchase  
unlimited gift memberships.  
Applies to New Memberships only.

 Fan $75 - $99
 Jazzer $100 - $249
 Sideman $250 - $499
 Bandleader $500+
 Corporate Membership $1000

Members at Bandleader level and above and 
Corporate Memberships receive special benefits. 
Please contact Membership@njjs.org for details. 
The New Jersey Jazz Society is qualified as a 
tax exempt cultural organization under section 
501(c)(3) of the Internal Revenue Code, 
 Federal ID 23-7229339. Your contribution is  
tax-deductible to the full extent allowed by law. 
For more Information or to join, visit www.njjs.org 

 MEMBER BENEFITS

 You become an integral part of 
the NJJS community, and the 
history and future of jazz 

 Exclusive access to 11 Digital Issues 
of our Award Winning Jersey Jazz 
Magazine — Featuring Articles, 
Interviews, Reviews, Events and More

 Discounts to our Jersey Jazz 
LIVE! Sunday Concerts

 Discounts at NJJS Sponsored 
Concerts & Events.

 MUSICIAN MEMBERS

 FREE Listing on NJJS.org “Musicians 
List” with Individual Website Link

 FREE Gig Advertising in 
our Monthly eBlast

 THE RECORD BIN

 A collection of CDs & LPs available 
at reduced prices at most NJJS 
concerts and events and through 
mail order www.njjs.org/Store

F
ounded in 1972, The New Jersey Jazz Society 
has diligently maintained its mission to promote 
and preserve America’s great art form—jazz. To 
accomplish our mission, we produce a monthly 

magazine, Jersey Jazz; sponsor live jazz events; and 
provide scholarships to New Jersey college students 
studying jazz. Through our outreach program 
Generations of Jazz, we provide interactive programs 
focused on the history of jazz. The Society is run by a 
board of directors who meet monthly to conduct Society 
business. NJJS membership is comprised of jazz devotees 
from all parts of the state, the country and the world.

Visit www.njjs.org or email info@njjs.org 
for more information on our programs and services

http://njjs.org
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V P,  P U B L I C I T Y 

Sanford Josephson,  
sanford.josephson@gmail.com

V P,  M U S I C  P R O G R A M M I N G 

Mitchell Seidel, music@njjs.org

R ECO R D I N G  S EC R E TA RY

Irene Miller

CO - FO U N D E R 

Jack Stine

I M M E D I AT E  PAST  P R ES I D E N T 

Mike Katz
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Jay Dougherty, Cynthia Feketie,  
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OLETa  aDams
4 TIME GRAMMY NOMINEE

Saturday, September 24  |  8:00pm

The Woodland 
60 WOODLAND ROAD | MAPLEWOOD, NJ

TICKETS AND INFO AT: 
smoothjazznj.com  973-761-7339 

SMOOTH JAZZ NJ AND MAPLEWOOD DIVIS ION OF ARTS & CULTURE PRESENT

TICKETS $5 OFF AT THE BOX OFFICE
11 VOSE AVE.,  SOUTH ORANGE, NJ 07079 
BOX OFFICE – 862-910-2100    GENERAL INFO – 973-761-7339 
10AM – 6PM MON-SAT
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50th ANNIVERSARY BENEFIT CONCERT

D uring the early 1970s, New 
Jersey jazz fans would gath-
er at the Chester Inn to hear 

Chuck Slate’s Traditional Jazz Band 
or at the Hillside Lounge (also in 
Chester) to see cornetist Wild Bill 
Davison, or alto saxophonist Rudy 
Powell, or guitarist Al Casey. 

In October 1972, under the lead-
ership of the late Jack Stine, these in-
formal gatherings were transformed 
into regular concerts as the New 
Jersey Jazz Society was created. On 
October 9, 2022, the New Jersey Jazz 

Society will celebrate its 50th anniver-
sary with a benefit concert from 2-5 
p.m. at Saint Elizabeth University’s 
Dolan Hall in Morristown, NJ.  We 
will honor two legends – bassist Bill 
Crow and tenor saxophonist Hous-
ton Person, who will perform with an 
all-star group of supporting artists. 
The Co-Musical Directors will be 
pianist Larry Fuller and tenor sax-
ophonist/flutist Don Braden. Other 
performers will include bassist Mat-
thew Parrish, drummer Jason Tie-
mann, cornetist Warren Vache, Jr., 

A Legacy, Two Legends and  
the Great American Songbook
Honoring Bassist Bill Crow and  
Tenor Saxophonist Houston Person

Houston Person
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vocalist Lucy Wijnands, keyboardist 
Leonieke Scheuble, and the 2022 
NJJS Scholarship Winners – trum-
peter Liam Sutcliffe, vocalist Jimmy 
Waltman, bassist Sam AuBuchon, 
and guitarist Derick Campo. Author 
and music producer Chuck Grana-
ta will be Master of Ceremonies.

Throughout his career, which 

began in the 1950s, the 94-year-old 
Crow has played and recorded with 
a long list of jazz legends including 
Bob Brookmeyer, Benny Goodman, 
Marian McPartland, Gerry Mulligan, 
and Clark Terry, among many, many 
others. Crow celebrated his 94th 
birthday in December 2021 at Shang-
hai Jazz in Madison, NJ. Trombonist 

Art Baron, who attended the birthday 
party, said, “Bill Crow is in a category 
all by himself. He has the spirit and 
zest of a young man and is a walk-
ing history of our glorious music.” 

Among Crow’s many current 
activities is performing in the Gen-
erations of Jazz Trio, led by young 
pianist Leonieke Scheuble. For 
Scheuble, playing with Crow “is 
truly a blessing. I grew up hearing 
some of his most famous recordings. 
To stop and listen to him playing 
next to me is something I am still 
trying to wrap my head around.”

Person is a perennial NJ Jazz 
Society favorite with a special affinity 
for tunes from the Great American 
Songbook. A typical Person perfor-
mance could include such well-known 
standards as David Raksin’s “Laura”, 
Richard Rodgers’ “My Romance”, and 
Jerome Kern’s “The Way You Look To-
night”. But, on one of his more recent 

albums, Houston Person: Live in Paris 
(HighNote: 2021), Person demonstrat-
ed his versatility. Reviewing the album 
for AllAboutJazz, Jack Bowers pointed 
out that Person, “having blown his way 
through the Great American Songbook 
many times by now, makes only one 
stop there – Marvin Hamlisch’s ‘The 
Way We Were’.” Instead, wrote Bow-
ers, he focused on “enticing themes 
by (Johnny) Griffin, Benny Carter, 
Billy Taylor, Buddy Johnson, Bobby 
Hebb, and Lester Young.” The album 
reached Number 1 on the JazzWeek 
charts in January 2022. At the Sara-
sota Jazz Festival this past March, 
the 87-year-old Person teamed with 
trumpeter Terell Stafford on George 
Gershwin’s “Fascinatin’ Rhythm’ and 
Hebb’s “Sunny”, sandwiched around 
Johnson’s “Since I Fell for You.” 

 To purchase tickets to the 50th 
Anniversary Concert, click here

50th ANNIVERSARY BENEFIT CONCERT

Bill Crow
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Cyrus Chestnut Will Lead a  
Quartet in New Brunswick and Join  
John Lee’s Sextet in Somerville.
“Just Being on the Road with Betty (Carter) 
was On-the-Job Training.”
BY SANFORD JOSEPHSON

P ianist Cyrus Chestnut will turn 
60 in January of next year, but, “I 
still feel like I’m sneaking in the 

back of a club to hear Tommy Fla-
nagan and Cedar Walton,” he said. 

Chestnut will be leading a quar-
tet on Saturday, September 10, in 
New Brunswick as part of the four-
city Central Jersey Jazz Festival, 
and then the following day, he’ll 
be part of bassist John Lee’s Diz-
zy Gillespie Afro-Latin Experience 
sextet in Somerville. He’ll always 
be grateful, he said, to those jazz 

legends who came before him.
Shortly after graduating from 

the Berklee College of Music in 1985, 
Chestnut auditioned for vocalist Jon 
Hendricks. “I was very green,” he re-
called. “He looked at me and asked, 
‘You got a passport?’ I said, ‘Yes’, and 
he said, ‘We leave in five days.’ Lar-
ry Gales was on acoustic bass, and 
Michael Carvin was on drums. I was 
thrown right in the fire. What a great 
experience that was, learning about 
music and life from people who lived 
that life. It was graduate school for me.”

J E R S E Y  JAZZ 11S E PT E M B E R   2 0 2 2N JJ S .O RG
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Then, came vocalist Betty Car-
ter. “Just being on the road with Bet-
ty,” he said, “was on-the-job train-
ing. Once you finish with Betty, you 
should be able to handle whatever. 
That was another school. After two 
years, she said to me, ‘You’re not go-
ing to play with anyone else. You’re 
going to lead your own band.’”

In addition to Flanagan and Wal-
ton, other pianists who had a great 
influence on Chestnut included 
Harold Mabern and Dr. Billy Taylor. 
Chestnut performed with bassist 
Rufus Reid and drummer Tommy 
Campbell at the November 2019 
Giants of Jazz concert in honor of 
Mabern (Jersey Jazz, January/Feb-
ruary 2020). “I think about Harold 
Mabern all the time,” he said. “I re-
member many nights at Bradley’s 
when he’d be sitting right next to me, 
and George Coleman would be at the 
foot of the piano staring me down.”

When Taylor was being honored 
on his birthday at the Kennedy Cen-
ter, where he served as Artistic Direc-
tor of Jazz, he couldn’t play because 
he had suffered a stroke. Chestnut 
played instead, and according to Tay-
lor’s daughter, Kim Taylor-Thompson, 

“Cyrus played his heart out. Dad just 
loved him.” Taylor co-founded the 
Jazzmobile in 1964 to bring live jazz 
to the inner cities, and Chestnut re-
cently celebrated Taylor’s 101st birth-
day at a Jazzmobile performance in 
Harlem’s Marcus Garvey Park. “It’s 
the least I could do,” he said. “No 
one could fill the shoes Dr. Billy Tay-
lor wore. I remember being on Billy 
Taylor’s TV show, and he taught me 
great stories about life and music.”

Chestnut’s latest HighNote al-
bum, My Father’s Hands, is dedicated 
to his father, McDonald Chestnut. “I 
play music because of my Dad,” he 
said. “He exposed me to music. I’m 

CENTRAL JERSEY JAZZ FESTIVAL

John Lee

http://njjs.org
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grateful for his insight and wisdom.” 
In a nod to one of his idols, Chestnut 
chose Tommy Flanagan’s rhythm sec-
tion – bassist Peter Washington and 
drummer Lewis Nash – to accompany 
him on the album, which has received 
critical acclaim and, at presstime, was 
Number 1 on the Jazz Week charts. 
The UK Jazz Journal’s Simon Adams 
called the album “an intensely per-
sonal reminiscence that is a delight 
to listen to, a lasting and moving trib-
ute to a father from a son.” McDonald 
Chestnut passed away in May 2021.

In New Brunswick, Chestnut’s 
quartet will include saxophonist 
Steve Carrington, drummer Mark 
Whitfield, Jr., and bassist Yasushi Na-
kamura. The repertoire, he said, will 
likely include some selections from 
quartet albums he did a few years ago 
on the WJ3 Records label as well as 

“some brand new quartet material.”
Bassist John Lee, the subject of 

Jersey Jazz’s “Talking Jazz” feature in 
April 2021, spent 10 years with Dizzy 
Gillespie and continues to keep his 
music alive through several tribute 

groups such as the Afro-Latin Experi-
ence. While still a student at Berklee, 
Chestnut played aboard a Caribbean 
cruise ship with a band that included 
Gillespie, Joe Williams, and Tommy 
Flanagan. In 1997, he played on Diz-
zy’s 80th Birthday Party, an album pro-
duced by Lee for Shanachie Records. 

“That’s where the whole Dizzy Gilles-
pie Alumni thing started,” Lee told 

Jersey Jazz’s Schaen Fox. In addition 
to Chestnut and Lee, the Afro-Latin 
Experience band in Somerville will 
include trumpeter Freddie Hendrix, 
Carrington on tenor sax, Campbell on 
drums, and Roger Squitero on con-
gas and percussion. Lee performed 
at the NJ Jazz Society Virtual So-
cial in May 2021 with drummer Karl 
Latham and pianist Alex Collins. PH
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“IN 2018 (BOBBY) SANABRIA RELEASED
WEST SIDE STORY REIMAGINED 

ON THE JAZZHEADS LABEL.”

Bobby Sanabria

http://njjs.org
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Chestnut will be preceded in New 
Brunswick by the Lucy Yeghiazary-
an Quintet featuring special guest, 
tenor saxophonist Houston Person. 
Yeghiazaryan sang at the NJJS April 
2022 Virtual Jazz Social and was 
the subject of Jersey Jazz’s “Talking 
Jazz” feature in September/October 
2020. The first time she sang jazz was 
when she attended the New Jersey 
Performing Arts Center’s Wells Fargo 
Jazz for Teens program while she was 
in middle school. “They had a rhythm 
section of older guys that would come 
in and play with the singers,” she told 
Jersey Jazz’s Fox. “Having played with 
the rhythm section at that age was 
really helpful for me because singers 
don’t get enough of that early on.” Per-
son, along with bassist Bill Crow, will 
be honored at NJJS’ 50th anniversary 
celebration on October 9: “A Legacy, 
Two Legends, and the Great Amer-
ican Songbook – A Celebration 50 

Years in the Making” (see page 09).
On Saturday night, Septem-

ber10th in Metuchen, drummer 
Bobby Sanabria will lead his band, 
Ascension. In 2018, Sanabria re-
leased West Side Story Reimagined 
on the Jazzheads label, and AllAbout-
Jazz’s Jack Bowers wrote this: “For 
those who thought that nothing 
more could be said or written about 
that groundbreaking play, drummer 
Bobby Sanabria and his New York-
based Multiverse Big Band have re-
appraised West Side Story on its 50th 
anniversary from a Latin perspec-
tive, infusing the score with rhythms 
and accents that Bernstein, in spite 
of his vast musical knowledge, per-
haps never even knew existed ... As a 
result, Bernstein’s impressive score 
sounds even fresher and more en-
livening than ever.” Partial proceeds 
from the sale of the double CD went 
to the Jazz Foundation of America’s PH
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Lucy Yeghiazaryan

http://njjs.org
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Puerto Relief Fund to aid Sanabria’s 
homeland after the devastation 
from Hurricanes Irma and Maria. 

Sanabria’s band members in 
Metuchen will be: keyboardist Silvano 
Monasterios, bassist Ian Stewart, con-
go player Oreste Abrantes, violinist 
Ben Sutin, trombonist Chris Wash-
burne, tenor saxophonist Jeff Leder-
er, alto saxophonist Peter Brainin, 
and trumpeter Jali Rodriquez.

The headliner in Flemington 

the evening of September 9 will be 
Blues People, a New York/New Jer-
sey “neo-blues” band featuring Kelton 
Cooper on vocals and guitar, Mike 
Griot on bass, and Gene Lake on 
drums. Inspired by Amiri Baraka’s 
(LeRoi Jones) study of Afro-Amer-
ican music, the band explores the 
effects of the blues on American 
culture on several different levels. A 
debut album, The Skin I’m In, is cur-
rently being recorded in the studio.

Blues People will be preceded 
by vocalist Marion Cowings, a mas-
ter of scat and vocal technique who 
was a protégé of Jon Hendricks. In 
1984, Cowings and vocalist Kim 
Kalesti founded the Vocal Jazz De-
partment at New York University.

All four CJJF performances are 
free to the public. The major spon-
sor is Robert Wood Johnson Uni-
versity Hospital New Brunswick & 
Somerset/RWJ Barnabas Health. 

CENTRAL JERSEY JAZZ FESTIVAL
The Lineup
FRIDAY
SEPTEMBER 9

Flemington

6:30-8:00 PM Marion Cowings featuring AC Lincoln

8:30-10:00 PM Blues People

Festival is produced and hosted by Flemington Community Partnership and 
Sheila E. Anderson, author and on-air personality at WBGO Jazz 88.3FM

SATURDAY
SEPTEMBER 10

New Brunswick

1:00-2:15 PM Lee Hogans Quintet

2:45-4:00 PM Lucy Yeghiazaryan Quintet  
featuring Houston Person

4:30-6:00 PM Cyrus Chestnut Quartet

Festival produced and hosted by The New Brunswick Jazz Project

SATURDAY
SEPTEMBER 10

Metuchen

6:00-7:00 PM Metuchen Dance Centre

7:00-8:00 PM Metuchen High School Jazz Ensemble

8:00-9:00 PM Bobby Sanabria and Ascension

Festival produced by Metuchen Arts Council-Jazz

SUNDAY
SEPTEMBER 11

Somerville

1:30-2:40 PM Lezlie Harrison Quartet

3:10-4:20 PM Curtis Lundy & Emoja Ensemble

4:50-6:00 PM Dizzy Gillespie Afro-Latin Experience

Festival produced and hosted by Downtown Somerville Alliance and  
Sheila E. Anderson, author and on-air personality at WBGO Jazz 88.3 FM.

“THE HEADLINER 
IN FLEMINGTON 
WILL BE 
BLUES PEOPLE.”

http://njjs.org
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MONTCLAIR JAZZ FESTIVAL

O ne would be hard-pressed to find 
another group with as many per-
formances and recording cred-

its as the members of The Cookers. 
Collectively, this band of all-stars has 
more than 250 years of experience 
and has recorded on more than 1,000 
albums! This septet continues to cap-
ture the exciting spirit of 1960s-era 
hard bop, a time in which each mem-
ber was a significant contributor.

The group’s lineup includes sax-
ophonists Billy Harper and Donald 
Harrison, trumpeters Eddie Hender-
son and David Weiss, pianist George 
Cables, bassist Cecil McBee, and 
drummer Billy Hart. Individually 
each member has leadership credit, 
and as sidemen, the members have 
worked with basically every influen-
tial 1960s jazz legend, including Miles 
Davis, Art Blakey, Wayne Shorter, 
Herbie Hancock, Sonny Rollins, Fred-
die Hubbard, and Joe Henderson.

The Cookers and Artemis: Two Bands Full of All-Stars
The term “cookin’” has long been a part of jazz vernacular, meaning that 

a musician is playing with great energy and imagination.
BY JAY SWEET

The Cookers at Van Gelder 
Studio, from left: George Cables, 

Billy Hart, Donald Harrison, 
Eddie Henderson, David Weiss, 

Billy Harper, Cecil McBee
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As a unit, The Cookers has re-
corded six acclaimed albums. The 
group has performed at venues 
around the world, including the 
Newport Jazz Festival, New Orle-
ans Jazz Fest, Playboy Jazz Festival, 
Vancouver Jazz Festival, Umbria 
Jazz Festival, North Sea Jazz Fes-
tival, Healdsburg Jazz Festival, and 
many others. The band will be one of 
the headliners at the September 10th 
Montclair Jazz Festival Downtown 
Jamboree Grand Finale and is prep-
ping for a U.S. tour later this month 
with stops at the Monterey Jazz Fes-
tival and the Houston Jazz Festival. 
Work continues on a new album that 
will be released in the spring of 2023.

In an email interview with the 
group’s founder, David Weiss, I was 
able to get more insight into the or-
igins and current activities of The 
Cookers. “It was kind of a long path 
to get to what the band, The Cookers, 

is today,” Weiss explained. “In 2002 
or 2003, I was approached by a club 
owner in Brooklyn to do a ‘Night of 
the Cookers’ celebration based on the 
two classic Blue Note albums of that 
name that featured Lee Morgan and 
Freddie Hubbard. Those albums were 
recorded live in Brooklyn and were 
the first shows this club owner ever 
saw when he was a kid; and he was ob-
sessed with the music and the concept. 

“I was working with Freddie Hub-
bard at the time, so I was approached 
to put together a sort of ‘Night of The 
Cookers/Freddie Hubbard Birthday 
Celebration’, as both events occurred 
in early April. The club owner had 
been doing various versions of this 
the previous years, and this particular 
year, he wanted to go all out and get all 
the musicians who were on the orig-
inal recording. I was able to get (sax-
ophonist) James Spaulding, (drum-
mer) Pete LaRoca, and (bassist) Larry 

Ridley, but Harold Mabern was un-
available, so we got some of Freddie’s 
other sidemen from the era, (pianist) 
Ronnie Matthews and (trombonist) 
Kiane Zawadi. We did a few runs in 
New York clubs and a few festivals, 
but at a certain point, I thought that if 
this was to have legs, we needed to be 
playing more original music and not 
the music of Hubbard and Morgan. 

“Around this time,” he continued, 
“I had also approached (trumpeter) 
Charles Tolliver about re-forming 
his big band, which was really taking 
off. I met Billy Harper in that group, 

and I thought doing Harper’s and Toll-
iver’s music would be ideal for the 
group with LaRoca and Spaulding. We 
tried to make a go of that, but it didn’t 
exactly work out. Eddie Henderson 
and George Cables were doing some 
of the gigs with LaRoca and Spaulding 
already, and we combined that and 
began to tweak the personnel a bit. 
Cecil McBee was in the Tolliver Big 
Band and came aboard for this band, 
and Billy Hart also joined the group. 
We did our first gig at the Healdsburg 
(CA) Jazz Festival in 2007, and ex-
cept for one change, Donald Harri-

MONTCLAIR JAZZ FESTIVAL

Artemis members, 
from left: Ingrid 
Jensen, Renee Rosnes, 
Nicole Glover

http://njjs.org
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son in for Craig Handy, we have had 
the same personnel since 2007.” 

With such a wealth of leadership 
experience and talent, I asked Weiss 
about the dynamic within the group 
and his role as the group’s leader. 

“When we are rehearsing music,” he 
said, “the composer essentially takes 
over the band to rehearse his music 
and tell the band what he wants. Past 
that, most coordination issues are on 
me. I handle some of the musical as-
pects as well, but I bow to the knowl-
edge of all the other band members. 
They have no problem telling me when 
I mess up, and I immediately fix it.” 

When choosing songs to record, 
the group now works very much like a 
collective.  “For the first two albums,” 
Weiss explained, “it was basically all 
my favorite tunes written by these 
great musicians. I listened to all their 
albums, picked my favorite tunes, 
and wrote arrangements for them. I 

already had a few favorites in mind 
before I began this process, as I had 
been listening to these guys’ music for 
years. The rest was basically the same 
situation as I mentioned above. If 
there was something they didn’t like 
in the arrangements of their tunes, 
they would tell me, and we would fix it. 
Fortunately for me, this hardly came 
up. They were pretty nice about it all... 
I think we did this approach for the 
third album as well. I went back and 
listened to all their albums again and 

found things I missed the first time 
around or some things had grown 
on me. After that, guys began bring-
ing things in or suggesting music.” 

The term “cookin’” has long been 
a part of jazz vernacular, meaning 
that a musician is playing with great 
energy and imagination. With seven 
ultra-talented and experienced mas-
ter chefs of jazz, you can be confident 
that any Cookers performance will 
satisfy the hunger of even the most 
discerning fans of the jazz palette.

Other headliners appearing in 
Montclair on September 10th include 
Renee Rosnes’ Artemis with two new 
members, tenor saxophonist, Nicole 
Glover and alto saxophonist Alexa 
Tarantino; pianist Matthew Whitaker, 
saxophonist Immanuel Wilkins; pia-
nist Monty Alexander and his Harlem 
Kingston Express; vocalist Danielle 
Ponder; and, of course, MJF Artistic 
Director Christian McBride & Friends.

Rising stars will also be fea-
tured, playing with Jazz House Kids’ 
alumni such as saxophonist Birsa 
Chatterjee and trumpeter Wallace 
Roney, Jr. Bassist Ryoma Takena-
ga will be presented with this year’s 
$10,000 James Moody Jazz Schol-
arship for New Jersey, and he will 
receive it from Moody’s wife, Linda.

Artemis was featured on the cov-
er of the March 2021 Jersey Jazz, 
and, a year later (March 2022), the 
band’s newest member, Alexa Taran-
tino, was our cover story. According 
to Rosnes, the group will follow up 
Montclair with appearances at The 
Great Hall in Seattle on September 
22 and the Monterey Jazz Festival on 
September 24. And, she added, “By 
the time we perform in Montclair, we 
will have recorded a new album in 
New York City for Blue Note Records.”

In the March 2021 article, Rosnes 
pointed out that the band’s origins be-

MONTCLAIR JAZZ FESTIVAL

Matthew Whitaker

http://njjs.org
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gan in 2016 when a French promoter 
asked her to assemble an all-female 
band to perform at the Paris Phil-
harmonie and the Luxembourg Phil-
harmonie, celebrating International 
Women’s Day. During the summer of 
2017, the band, then known as “Wom-
an To Woman”, did a 14-city tour of 
European jazz festivals. Then, in 2018 
Artemis was invited to perform at the 
Newport Jazz Festival. Rolling Stone’s 
Hank Shteamer singled out the band’s 
performance as one of the “clear high-
lights.” That performance also got 
the attention of Blue Note President 
Don Was, resulting in the band’s 2020 
self-titled Blue Note album, Artemis.

Tarantino spent much of this 
past February performing in Eu-
rope and made several appearances 
with the Jazz at Lincoln Center Or-
chestra in March and April. Wyn-
ton Marsalis once called her “a 
one-woman wrecking crew, an in-

domitable force for expression, ed-
ucation, and absolute excellence.”

Another featured artist in Mont-
clair will be pianist Matthew Whit-
taker. When Whittaker performed at 
the virtual Central Jersey Jazz Festi-
val in September 2020, Jersey Jazz’s 
Sandy Ingham reported that he “got 
into his best groove midway through 
his set when he segued from con-
temporary jazz to his forte, the blues. 
Oscar Peterson’s ‘Hymn to Freedom’ 
is pure gospel, and Whitaker nailed 
it as a piano solo, even duplicating 
Peterson’s trademark piano roll.”

 The Montclair Jazz Festival is pre-
sented by BDP Holdings, LLC and pro-
duced by Jazz House Kids. The Down-
town Jamboree Grand Finale begins 
at 1 p.m. and continues until 9 p.m. on 
three different stages. There will also 
be an After Party with DJ Logic and 
the Downtown Jamboree Dance Party. 

The Lineup

MONTCLAIR JAZZ FESTIVAL

LACKAWANNA
STAGE 

1:30 PM Jazz House Collective Celebrates Mingus

3:00 PM Ozmosys, featuring Omar Hakim & Rachel Z

4:30 PM Artemis

6:00 PM Christian McBride & Friends

7:45 PM Danielle Ponder

THE  
FULLERTON  
STAGE

1:00 PM Matthew Whittaker

2:30 PM Claudia Acuna

4:00 PM The Cookers

5:30 PM Immanuel Wilkins

7:00 PM Monty Alexander’s Harlem Kingston Express

THE BLUE  
NOTE AT SEA 
STREET STAGE

1:00 PM Tomorrow’s rising stars with  
nonstop music from Jazz House alums.

http://njjs.org
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MORRISTOWN JAZZ & BLUES FESTIVAL

W hen jazz fans congregate on 
the Morristown Green Satur-
day, September 17, they won’t 

have to check their programs to see 
who’s performing. The Morristown 
Jazz & Blues Festival has booked two 
favorite artists who have played this 
venue before and a big band that in-
cludes many musicians familiar to 
the Morristown audience. Guitarist 
Frank Vignola and trumpeter/vocal-
ist Bria Skonberg are making return 
appearances, while James Langton’s 
New York All-Star Big Band featur-

ing clarinetist/tenor saxophonist 
Dan Levinson will be at the Mor-
ristown Festival for the first time. 
But many of the All-Star Big Band 
members have appeared through 
the years at the Morris Museum.

The James Langton New York All-
Star Big Band will lead off festivities 
with “an eclectic mix of big band stuff 
that includes the familiar and the 
not-so-familiar, so we’ll have some-
thing for everybody who likes that 
kind of music,” Langton said. “There 
will be a couple of brand new things to 

Familiar Jazz Favorites  
Gather to Fire Up the Green

“We try to find a program that’s a balance, that hopefully 
excites the audience but also excites us as musicians to play.”
BY SANFORD JOSEPHSON

Frank Vignola

http://njjs.org
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MORRISTOWN JAZZ & BLUES FESTIVAL

us from the Benny Goodman archives, 
and a couple of new vocal charts 
that are puckish kinds of things.”

The term “All-Star” in the band’s 
name should not be taken lightly. This 
is a mix of veteran and young musi-
cians who have one thing in common: 
They love to swing. Levinson was in-
terviewed in the July/August 2022 
Jersey Jazz about his July Mid-Sum-
mer Night’s Jazz Party concert at the 
Morris Museum, and he pointed out 
that, “Sometime around 2006, there 
was this whole wave of new musicians 
coming along interested in playing tra-
ditional jazz. It became a huge trend.” 

He also spoke about the New York 
All-Star Big Band’s June performance 
at New York’s Cutting Room, play-
ing selections from its 2017 Hep Re-
cords album, The Unheard Artie Shaw. 
Langton is frustrated that Shaw has 
such little recognition today. “A lot 
of people have heard ‘Begin the Be-

raised in Tin Pan Alley ... His fingers 
meld baroque with bop on a medley of 
‘Bewitched, Bothered and Bewildered’ 
and JS Bach’s ‘Prelude in C Major 
BMV 846’ without breaking a stitch. 
These are fingers that exude warmth.”

The trumpet section will include 
Brian Pareschi, Mike Davis and Joe 
Boga; the trombonists will be Jim 
Fryer and Rob Edwards with Will 

guine’ and are dimly aware of who 
it’s by,” he said. “We’re essentially 
a repertory band,” he added, “play-
ing great arrangements of the great 
swing big bands – Ellington, Basie, 
Jimmie Lunceford to some degree, 
and Artie Shaw, too. The musicians 
enjoy playing that stuff, and there 
are brief windows to play some jazz 
within those arrangements. We go 
around the archives and collect the 
original arrangements. And, we try to 
find a program that’s a balance, that 
hopefully excites the audience but 
also excites us as musicians to play.”

The band’s pianist will be Rossano 
Sportiello, who Langton describes as 

“absolutely a divine musician to work 
with. He always brings such grace 
and delight to everything he does.” 
When Jazz Weekly’s George W. Har-
ris reviewed Sportiello’s 2021 Arbors 
Records album, That’s It!, he wrote 
that Sportiello “has a heart born and 

Anderson and Matt Koza on alto 
saxophones and Mark Lopeman on 
tenor saxophone. Joining Sportiello 
in the rhythm section will be vocal-
ist/guitarist Molly Ryan, bassist Rob 
Adkins, and drummer Daniel Glass. 

Langton hadn’t finalized the vocal 
selections yet when we spoke in early 
August, but he was tentatively plan-
ning for Ryan to sing “Drummin’ Man”, 

James Langton and Dan Levinson
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 6 pm  Metuchen Dance Centre
 7 pm  Metuchen High School
  Jazz Ensemble (Big Band)
 8 pm  Bobby Sanabria & Ascensión
  with Vocalist Jennifer Jade Ledesna

FREE
Sat., Sept. 10

Metuchen Town Plaza
Bring chairs!

In Case of inclement weather, event will be held at Metuchen High School, 400 Grove Ave.

Plus Latin Jazz,
Dancing & More!
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MORRISTOWN JAZZ & BLUES FESTIVAL

composed by Gene Krupa and Tiny 
Parham, which would also feature a 
drum solo by Glass. “I think we’ll also 
feature Molly on some of the charts 
from the Benny Goodman book,” he 
said, “like ‘Let’s Do It’, as recorded by 
Peggy Lee, and some great songs like 
‘You Turned the Tables on Me”, “Be-
tween the Devil & the Deep Blue Sea”, 
and “Goody Goody”, that were sung by 
Helen Ward and Martha Tilton. One 
she always sings quite beautifully is 
‘Love of My Life’, which was written 
by Artie Shaw and sung by Fred As-
taire in the movie, Second Chorus.”

Guitarist Vignola has played at 
the Morristown Festival for several 
years, including 2021, but his earlier 
appearances were always with the late, 
great Bucky Pizzarelli as part of the 
Bucky Pizzarelli Guitar Summit. “It’s 
always a joy to play this festival,” he 
said, “especially the years with Bucky.” 
The quintet in Morristown will be the 

PBS Special, Four Generations of 
Guitar, aired on public TV stations 
throughout the country in 2015. At 
the New Jersey Jazz Society’s Vir-
tual Social in January 2021, he 
and fellow guitarist Vinny Raniolo 
honored some of New Jersey’s jazz 
greats such as Pizzarelli, Lou Pal-
lo, Tony Mottola, Al Caiola, and Les 

band he leads weekly at New York’s 
Birdland: guitarist Jimmy Bruno, pia-
nist John DiMartino, drummer Vince 
Cherico, and bassist Gary Mazza-
roppi. A special guest will be clari-
netist/saxophonist Ken Peplowski.

Vignola has performed with a 
wide range of musical artists – from 
Ringo Starr to Wynton Marsalis. His 

Paul. (Raniolo is not appearing with 
Vignola in Morristown because he’s 
getting married on September 17).

At the 2019 Morristown Jazz & 
Blues Festival, Vignola paid tribute 
to Pizzarelli, saying, “Without Bucky 
Pizzarelli, we would not know jazz 
guitar as it is today.” In an interview 
with Jazz Guitar Today’s Bob Bak-
ert, Vignola said, “As an instrumental 
artist, I always felt it was import-
ant to play songs your audience will 
know. I also think communicating 
with the audience is extremely im-
portant. Tell a story about the song, 
the arrangement, etc. Working with 
Les Paul, Bucky Pizzarelli, Lionel 
Hampton, and Tommy Emmanuel 
has been so valuable not only for the 
musical element but all of these guys 
knew how to relate to an audience.”

Skonberg, who last performed in 
Morristown in 2018, said, “I loved per-
forming at the festival in the past and 

Bria Skonberg
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MORRISTOWN JAZZ & BLUES FESTIVAL

look forward to reuniting.” Her band 
will include Gabe Schnider on guitar, 
Will Delisfort on piano, Adi Meyer-
son on bass, and Darrian Douglas on 
drums. In the June 2022 issue of Jer-
sey Jazz, Skonberg talked about the ex-
citement of playing live again after the 
lockdowns of the pandemic. “It means 
a lot to me to make music with friends 
again and to share the healing power of 
music with audiences,” she said. In the 
spring, Skonberg toured Europe, per-
forming in Italy, the Czech Republic, 
France, Germany, and Austria. In April, 
she collaborated with vocalist Cath-
erine Russell for a WBGO Kids Jazz 
concert at the Montclair Art Museum.

In August, Skonberg and percus-
sionist/vocalist Elizabeth Goodfellow 
presented a special “From Jazz to the 
American Songbook” performance 
at the White Feather Farm in Sau-
gerties, NY. The program included 
music inspired by such diverse art-

pianist/vocalist Veronica Lew-
is and The Walter Trout Band. 

The 2022 Morristown Festival 
will be dedicated to the memory of 
Linda Kiger Smith and Michael Fab-
rizio, both of whom passed away in 
2021. Smith, along with her husband, 
Don Jay Smith, was a co-founder of 

ists as Joni Mitchell, Steve Reich, 
Louis Armstrong, and Tom Waits.

Skonberg made her first trip to 
New York (from British Columbia) in 
2006 for an International Association 
for Jazz Education (IAJE) confer-
ence. “One of the most impactful mo-
ments,” she recalled, in a March/April 
2020 Jersey Jazz interview, “was a 
final concert where the Jon Faddis 
Orchestra was on stage facing the 
Count Basie Orchestra, trading tunes. 
I couldn’t believe my ears. Eventually, 
there was a celebration of NEA Jazz 
Masters, and out came Slide Hamp-
ton, Nancy Wilson, Freddie Hubbard, 
Tony Bennett, Bob Brookmeyer and 
more; and my head just exploded.” She 
moved to New York four years later. 
The Wall Street Journal has called her 
“one of the most versatile and impos-
ing musicians of her generation.” 

The jazz artists will be fol-
lowed by two blues performers: 

the festival. Fabrizio, former Exec-
utive Director of the Morristown 
Partnership, worked with Linda 
and Don Jay Smith and Morristown 
Mayor Tim Dougherty to create the 
festival. Skonberg called the Festival 

“a bittersweet joy, as we honor and 
celebrate the spirit of Linda Smith.”

The Lineup
SATURDAY, 
SEPTEMBER 17

NOON-2 PM James Langton’s New York All-Star  
Big Band, Featuring Dan Levinson

2-4 PM Frank Vignola’s Guitar Night at Birdland 
Band, with Special Guest Ken Peplowski

4-6 PM Bria Skonberg Quintet

6-8 PM Veronica Lewis

8-10 PM The Walter Trout Band

http://njjs.org
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Buy Tickets Today! 
SOPACnow.org/Jazz  (973) 313-2787

delfeayo  
marsalis quintet
SAT, SeP 30 AT 8PM
Tickets: $35-$45

Bettye laVette  
& raul midón

FRI, OCT 7 aT 8PM
Tickets: $42-$59

Billie & Blue eyes presented by

John Pizzarelli & Catherine russell
the songs of frank sinatra & Billie Holiday

SaT, SEP 24 aT 8PM
Tickets: $48-$68

Visit SOPACnow.org/
Covid-19 for all Covid-19 
Precautions & Policies

George Porter Jr.  
& runnin’ Pardners

THU, SEP 15 aT 7:30PM
Tickets: $35-$49

the James Hunter six
FRI, SEP 23 aT 8PM

Tickets: $36-$56
 

Peabo Bryson
SaT, SEP 10 aT 7PM

Tickets: $59-$79
 

scan for more upcoming events!

soPaC programs are supported in 
part by a grant from the new Jersey 
department of state, division of 
travel and tourism.
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W hen vocalist Dianne Reeves 
was named a National En-
dowment for the Arts Jazz 

Master in 2018, she recalled that, “In 
the beginning of my career, I had the 
good fortune to attend ‘living’ schools 
of jazz; I was able to learn directly 
from, and be mentored by, the mas-
ters – the first being Clark Terry. It 
was the most fertile soil any young 
aspiring artist could hope for.” 

In announcing Reeves’ honor, 
NEA described her as someone who 
“can effortlessly sing in whatever 
style she wants with her far-reach-
ing range, whether it’s rhythm-

and-blues gospel, Latin, or pop. But 
jazz always was – and continues 
to be—her musical foundation.

On Saturday, September 24, five-
time Grammy winner Reeves will 
be the headliner at the second an-
nual Jazz & Roots Music Festival 
at Kean University. The festival will 
open at 4 p.m. with the Kean Uni-
versity Jazz Ensemble, followed 
by Reeves, Blues People, Don Bra-
den and Karl Latham/Big Fun(k), 
and Judah Tribe with Josh David.

Saxophonist/flutist Braden has 
been leading his own bands for more 
than three decades and has worked 

Dianne Reeves to Headline 
Second Annual Kean 
University Music Event

JAZZ & ROOTS FESTIVAL
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“SAXOPHONIST/FLUTIST 
DON BRADEN IS RECOGNIZED AS 

A DISTINGUISHED EDUCATOR.”

JAZZ & ROOTS FESTIVAL

as a sideman for Betty Carter, Fred-
die Hubbard, and Roy Haynes, among 
many others. He is also recognized as 
a distinguished educator, directing 
such programs as the Litchfield Jazz 
Camp and the New Jersey Perform-
ing Arts Center’s Wells Fargo Jazz for 
Teens program. Braden was also one of 
the judges for the New Jersey Jazz So-
ciety’s new Juried Scholarship Com-
petition, and he is the Musical Direc-
tor for the NJJS’ 50th Benefit Concert 
being held Sunday, October 9, at Saint 
Elizabeth’s University in Morristown.

Blues People also appeared at 

the Flemington segment of the Cen-
tral Jersey Jazz Festival on Friday 
night, September 9 (see page 15). 
The band includes Jazz & Roots 
producer Mike Griot on bass, along 
with Victor Burks on vocals and key-
boards, and Gene Lake on drums.

The festival will be held at the 
Lawn at Enlow Hall on Kean’s East 
Campus at 215 North Ave., Hillside, NJ. 
Rain date is Sunday, September 25. At-
tendees are encouraged to bring lawn 
chairs, blankets, and food. There will 
also be food trucks. For more infor-
mation, log onto kean.edu/jazz-roots.

For the complete 
performance schedule, 

visit grunincenter.org.

Grunin Center Box Office Hours
Monday-Friday 12:00pm-5:00pm

732-255-0500
College Drive P Toms River, NJ

Contact the Box Office four weeks prior to  any show to arrange for disability  and accessibility services.

CHAMPIAN FULTON
Sunday, October 9, 2022 • 3:00pm

http://njjs.org
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I n April 2019, alto saxophonist Zoe 
Obadia sat in with the Bill Char-
lap Trio to play Dave Brubeck’s 

“Time Out” at International Jazz 
Day. “I was definitely very nervous 
to sit in with such an established 
and refined trio,” she said,” but I had 
fun and felt very supported on stage 
and off.” Said Charlap: “She is a nat-
ural talent with a beautiful sound.”

Obadia, who will turn 26 this 
month, grew up in Glen Ridge, NJ, 
and learned about music from her 
father, Yves Obadia, a guitar in-
structor. “We would listen to a lot 
of different types of music when 
I was younger,” she recalled, “and 
I think I was always drawn to jazz, 
even though I wasn’t aware of any 
specific records until I started play-
ing the saxophone.” She was asked 
to pick an instrument in the fourth 
grade at Ridgewood Avenue Elemen-
tary School and chose saxophone 

Alto Saxophonist  
Zoe Obadia: 

‘Focus, Drive ... 
and Boundless 

Creativity’
“Charlie Parker has  

always been very inspiring 
for me, as he is for all alto 

players and musicians.”
BY SANFORD JOSEPHSON
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in order to play in the jazz band.
Pianist/educator Janet Lemansky 

visited Obadia’s elementary school 
jazz band one year, and, as a result, 
Obadia attended her Montclair-based 
JazzConnections camp. While there, 
“I was in Geri Allen’s combo as an 
11-year-old,” she said, “and even 
though I was too young to really gain 
a lot musically from that experience, 
it meant a lot to be around a master 
musician who was so encouraging 
of us, even as complete beginners.” 
Obadia’s elementary school band 
teacher was Erica Schwerin, who 

“made rehearsals fun and also noticed 
that I loved playing. She was very 
supportive and gave me opportuni-
ties to challenge myself musically.” 

In middle school, Obadia began 
taking private lessons from Mont-
clair-based tenor saxophonist Mike 
Lee, and “he helped me improve a lot 
in a short amount of time. His meth-

throughout middle school and high 
school. Her focus, drive, prepared-
ness, and boundless creativity al-
lowed her to develop a mature impro-
visational ability at a young age that 
has only deepened as she has devel-
oped into a seasoned professional.”

Jazz House Kids also had a big 
impact on Obadia. “I studied with a 

od helped me start to understand 
what was actually happening in solos 
I heard on recordings; and he gave 
me challenging assignments early on, 
like learning bebop melodies in all the 
keys. He helped me understand the 
work I would need to do in order to 
play authentically.” Lee told me that 
Obadia “was a determined student 

lot of people at Jazz House Kids who 
had a big influence on me,” she said. 
Those teachers included alto saxo-
phonists Bruce Williams and Julius 
Tolentino as well as keyboardists 
Michelle Rosewoman and Radam 
Schwartz and bassist Andy McKee. 
This past summer Obadia was on the 
JHK Camp faculty, but she worked 

At Smalls in 2017, from 
left, Will Anderson; 
Peter Anderson; 
fellow Joe Temperley 
Scholarship recipient, 
Gideon Tazelaar; 
classical pianist Julie 
Jordan; Obadia.
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as a teaching assistant at the camp 
for five years after graduating from 
Glen Ridge High School in 2014.

When Obadia began studying and 
playing jazz saxophone, her major in-
fluences were Sonny Stitt and Charlie 
Parker. “Sonny Stitt was helpful,” she 
said, “because his language is very 
digestible, and I just liked his sound 
and the singing quality of his playing. 
Charlie Parker has always been very 
inspiring for me, as he is for all alto 
players and musicians. There are a 
few solos of his that I learned early on 
that I still play regularly in my prac-
tice. His phrasing is so creative and 
logical and feels very natural and free 
at the same time.” Other influences 
include Jackie McLean, Kenny Gar-
rett, Gary Bartz, Lee Konitz, John 
Coltrane, Wayne Shorter, Charles 
McPherson, and Sonny Simmons.

“Prestige-era Coltrane was a big 
influence on me early on,” she ex-

plained. “I’ve always been drawn to 
practicing lines, and his lines are very 
concise and beautiful; and I like the 
earnest intention behind his play-
ing. I was really drawn to Wayne 
Shorter in high school because I felt 
like I could connect with his playing 
emotionally, and I like the vulnera-
bility, honesty, and rawness of it. Re-
cently, I have been listening to a lot of 
Charles McPherson and Sonny Sim-
mons. I like them for similar reasons. 
They’ve very honest and intense play-
ers, and I like both of their sounds.”

While in high school, Obadia 
played in the Essentially Ellington 
competition and the Mingus festivals 
with the Jazz House Kids Big Band 
and was a 2014 Grammy Jazz Band 
member, a 2014 Young Arts Jazz fi-
nalist, and a DownBeat High School 
Soloist winner.  “Jazz House Kids,” 
she said, “was a special experience 
because of the caliber of musicians 

Obadia at Rose Hall in 
2017 with the JALC 
Future of Jazz Orchestra
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who teach there. The big band re-
hearsed every week for two hours, 
and we participated in competitions, 
so it was good to get that experience 
of seriously working on music.”

After high school, Obadia attend-
ed Juilliard and earned her Master 
of Music degree. At Juilliard, she 
studied with saxophonists Ron Blake 
and Dan Block, “who both gave me 
tools to develop my sound and func-
tion as a professional saxophonist. I 
also studied with (drummer) Ken-
ny Washington for a semester, and 
we played duo during our lessons. 
Playing with such a master and be-
ing able to focus on just the drums 
was really valuable, and I think it 
helped my playing a lot. I also spent 
more time composing and arrang-
ing at Juilliard, which helped me 
as a bandleader.” In 2017, Obadia 
was selected to play at Rose Hall as 
a member of Jazz at Lincoln Cen-

preting Thelonious Monk’s music.”
This summer, Obadia was part 

of a Cole Porter Songbook concert at 
Dizzy’s along with Broadway singers, 
bassist Russell Hall and drummer 
Evan Sherman; she played with trum-
peter Andrew Wagner at Brooklyn’s 
Ornithology jazz club; and performed 
at Joe’s Pub with singer/songwrit-
er Julian Fleisher. On September 
8, she’ll be appearing with bassist 
Liany Mateo’s quintet at JALC’s 
Jazz in Times Square, followed by 
an October tour with Ryu. And, she 
has formed her own quartet with 
pianist Micah Thomas, bassist Felix 
Moseholm, and drummer Kayvon 
Gordon. They performed at St. Paul’s 

ter’s The Future of Jazz Orchestra, 
a band picked by Wynton Marsalis 
that consisted of younger players 
and some veterans such as Block 
and trombonist Vincent Gardner. 

Earlier this year, Obadia per-
formed with pianist Dabin Ryu’s band 
at the Jazz Gallery and was part of the 
Young Monk project at Dizzy’s Club, 
in a band that included vibraphonist 
Joel Ross, pianist Sean Mason, bass-
ist Mark Lewandowski, and drummer 
Kayvon Gordon. (Sean Mason was 
the Rising Star in the October 2021 
issue of Jersey Jazz). “I was really 
grateful to play with such great young 
musicians,” she said, “and I think we 
came together as a band well, inter-

Chapel in New York City’s finan-
cial district on June 21 in a concert 
arranged by Jazz House Kids.  Fu-
ture gigs will be announced soon.

In 2017, saxophonists Peter and 
Will Anderson established the Joe 
Temperley Juilliard Scholarship 
in memory of the late baritone sax-
ophonist. Obadia was one of two 
scholarship winners that year.  Said 
Will Anderson: “My brother Peter 
and I specifically chose Zoe to be 
the recipient because Zoe is a fan-
tastic player and very thoughtful 
musician. Even more importantly, 
she carries herself with a refreshing 
sense of humility. You will be hearing 
great things from her in the future.” 

“I STUDIED WITH (DRUMMER) KENNY WASHINGTON FOR 
A SEMESTER, AND WE PLAYED DUO DURING OUR SESSIONS.”

http://njjs.org
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F ew bassists in jazz have had the 
impact of Oscar Pettiford. Yet, 
sadly, as we celebrate his 100th 

year, Pettiford’s reputation seems 
to have diminished despite his im-
portance to the tradition of jazz bass 
playing and his crucial role in the 
development of bebop. His techni-
cality on the instrument inspired 
generations of developing bassists 
such as Ray Brown, Paul Chambers, 
and Charles Mingus. Pettiford was 
also one of the few bassists of his 

generation to compose for jazz, and 
his originals such as “Tricotism,” 
“Bohemia After Dark,” “Swingin’ To 
The Girls Come Home,” and “Laverne 
Walk” are considered bebop classics.

Pettiford was born on September 
30, 1922, in Okmulgee, OK, on a Na-
tive American reservation. One of 10 
children, his ancestry is a mixture of 
African-American and Native Amer-
ican. When he was around three, his 
family moved to Minneapolis, where 
his father, Harry “Doc” Pettiford, led 

Oscar Pettiford:  
A Bebop Pioneer on Bass
Had He Lived a Longer Life, Most Likely His Status 
as a Jazz Legend Would Have Continued to Grow
BY JAY SWEET
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a family band. Pettiford began work-
ing in the group around age 12 as a 
singer and dancer before switching to 
piano and settling on the bass at age 
14. Around this time, he met the vet-
eran bassist Milt Hinton, well known 
as a longstanding member of Cab 
Calloway’s Orchestra. Hinton took a 
great interest in the young bassist and 
served as Pettiford’s mentor when 
Pettiford was questioning whether 
he wanted to pursue music further. 
Through the encouragement of Hin-
ton and the recordings of the great 
bassist Jimmy Blanton and others, 
Pettiford was inspired to continue.

In January 1943, Pettiford caught 
the attention of saxophonist and 
bandleader Charlie Barnet while his 
band was traveling through Minneap-
olis. Barnet hired Pettiford, creating 
a rare two-bass group that included 
Chubby Jackson. In May 1943, Pet-
tiford left Barnet’s band and settled 

Gillespie in what many historians call 
the “first bebop group.” Also, during 
1943, Pettiford made his recording 
debut with the Esquire All-Stars. 
The group included legends such as 
Louis Armstrong, Eldridge, Coleman 
Hawkins, Art Tatum, and others.

Nineteen forty-four would prove 
to be a breakout year for Pettiford. 
He gained a great deal of notoriety 
when he recorded his classic bass 
solo on “The Man I Love” with tenor 
sax legend Coleman Hawkins. In a 
1976 interview for DownBeat, bass 

in New York, where he began attend-
ing sessions at Minton’s Playhouse 
in Harlem with Thelonious Monk 
and other modern musicians look-
ing to expand the boundaries of jazz. 
Also, during that year, he joined Roy 
Eldridge’s band for a four-month-
long engagement at the Onyx Club 
on West 52nd St. Soon after that, 
Pettiford co-led a band with Dizzy 

legend Ray Brown recalled, “When I 
heard Oscar Pettiford’s solo on ‘The 
Man I Love’ on a Baltimore jukebox. 
I listened to it and said, ‘Jesus Christ! 
If that’s the way they are playing bass 
in New York, I’m not going there.’”

In addition to several releases 
with Hawkins, Pettiford appeared on 
album releases by Earl Hines, Billie 
Holiday, Ike Quebec, Sonny Greer, 
Sid Catlett, Helen Humes, and others 
during 1944. He was even listed as a 
co-leader with Charlie Shavers for a 
session on the Regis label that yielded 

“PETTIFORD BEGAN EXPERIMENTING
WITH THE CELLO, WHICH HE

TUNED LIKE A BASS.”

Oscar Pettiford played cello on these 
recordings from the 1950s, reissued 
by Uptown Records in 2017.

http://njjs.org
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versions of Jerome Kern’s “All The 
Things You Are” and the jazz clas-
sic, “Riding on 52nd Street.” Several 
of these recordings showcase Petti-
ford’s virtuosic soloing style, which 
includes the transformation of horn-
like vocabulary played on the bass. By 
the end of 1944, Pettiford had taken 
the reins as the most sought-after 
New York bassist, as he continued 
working club dates with more es-
tablished musicians such as Lester 
Young, Don Byas, and Erroll Garner.

After a brief tour in California 
with Hawkins’ and Boyd Raeburn’s 
bands in 1945, Pettiford replaced 
bassist Junior Raglin in Duke Elling-
ton’s Orchestra in November 1945. He 
remained with Ellington until March 
1948. Pettiford was awarded the Es-
quire Gold Award (1945) and topped 
the Metronome Poll (1945) during this 
period. While retaining a busy touring 
schedule with Ellington, Pettiford still 

leader and as a sideman performing 
with artists such as Miles Davis, Fats 
Navarro, Bud Powell, Kenny Clarke, 
Milt Jackson, and Dexter Gordon. In 
1949 he joined Woody Herman’s Or-
chestra but was briefly sidelined from 
performing when he broke his arm 
during a baseball game. During his 
recovery, Pettiford began experiment-
ing with the cello, which he tuned 
like a bass. He played the instrument 

found time to continue to work with 
other established artists and recorded 
several releases with Gillespie, Lio-
nel Hampton, Ben Webster, Johnny 
Hodges, Raeburn, and others. As a 
leader, he also recorded two big band 
singles, “Worried Life” and “Emp-
ty Bed Blues,” for the Manor label.

Following his stint with Elling-
ton, Pettiford returned to various 
club gigs and recording sessions as a 

with the same imagination and tech-
nicality that he did on the bass, and he 
soon began incorporating the cello in 
performance and on recordings. His 
cello playing inspired other leading 
bassists such as Brown, Ron Car-
ter, and Sam Jones to also began to 
showcase the cello in a jazz context.

In the 1950s, Pettiford contin-
ued to perform and record with 
greats such as Louis Bellson, Sonny 
Rollins, Horace Silver, Monk, Wyn-
ton Kelly, Phineas Newborn Jr, Art 
Farmer, Benny Golson, and others. 
He also led several bands, includ-
ing a sextet from 1952-1958 and a 
unique 15-piece big band with two 
French horns and a harp. During this 
time, he won the DownBeat Crit-
ics Poll for 1953 and 1955-1957.

In September 1958, Pettiford was 
part of an all-star package tour called 
Jazz From Carnegie in Europe. After 
seeing the effects of the diminish-

Pettiford with Duke Ellington
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ing American jazz market and the 
excitement of European audiences, 
he decided to settle in Copenhagen. 
While touring in Vienna late in 1958 
with saxophonist Hans Koller, he was 
involved in a serious car accident that 
fractured his skull. The accident did 
not slow him down, and he contin-
ued to perform soon after with Stan 
Getz, other famous visiting Amer-
ican artists, and local musicians.

On September 4 1960, Pettiford 
performed his final show, as the fol-
lowing day he had a medical episode 
and fell into a coma. Only 37, he died 

a few days later, on September 8. 
Pettiford’s cause of death was said 
to be from a “polio-like infection,” 
however his car accident might 
have been a contributing factor.

Today Pettiford is mainly known 
to bass players and jazz enthusiasts. 
Had he lived a longer life, it is most 
likely that his status as a jazz legend 
would have continued to grow. His 
numerous recordings have inspired 
generations of bassists, and we should 
celebrate him as one of the founders 
of bebop, creators of modern bass 
playing, and true pioneers of jazz. 

“WE SHOULD CELEBRATE 
HIM AS ONE OF THE  

FOUNDERS OF BEBOP..”

February 2, 3, & 4, 2023
Hotel Ballast

301 N. Water St. Wilmington, NC 28401
Concerts will begin each evening at 7:30

Steve Washington Lenore Raphael Nate Najar

43rd Annual
NC JAZZ FESTIVAL

Adrian Cunningham

Kevin Dorn

Dion TuckerChuck Redd Jonathan Russell

Bruce Harris Nate Najar Nicki Parrott

ncjazzfestival.org * ncjazzfest@yahoo.com * 910-793-1111

Plus our weekend All-StarsPlus our weekend All-Stars

Houston Person

Emily Asher Ehud Asherie Herman Burney Shaye Cohn

Rossano Sportiello

Thursday Night Special Event Guests

Lucy Yeghiazaryan
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BY DAN MORGENSTERN

DAN’S DEN

S y Johnson, who passed away 
on July 26, 2022, was a man of 
many parts, all of the highest 

quality. Composer, arranger, pia-
nist, singer, photographer, writer of 
words, and a fountain of knowledge 
about the music and the people who 
created it. Is there anyone else who 
touched base with Ornette and Sina-
tra or got along so brotherly with 
Mingus, whose legacy he cradled? 
Lots more names could be added.

Sy could sing himself and was 
wonderful with singers, among oth-
er things making Joe Williams a 
success as a ballad singer. Sy was 
also a first-class photographer and 
a fine writer of words and a won-
derful raconteur. Wish I’d taped 
some of our chats! His name and 
work deserves to be writ large.

After performing briefly with 
Mingus in 1960 at a club on West 
4th Street called The Showplace, Sy 

began to arrange Mingus’ composi-
tions in 1971. They worked togeth-
er until Mingus’ death from ALS 
in 1979. In 1972, Johnson arranged 
music for a “Mingus and Friends” 
concert at Philharmonic Hall, which 
was recorded and released by Co-
lumbia Records as an album. The 
all-star orchestra included James 
Moody on flute, Gerry Mulligan on 

baritone saxophone, Milt Hinton 
on bass, and Randy Weston on pi-
ano, among many, many others. 

Sy also worked with Mingus’ wid-
ow, Sue Mingus, arranging music for 
the many Mingus tribute bands. And, 
as mentioned earlier, he worked with 
Frank Sinatra and Ornette Coleman 
as well as Joe Williams, Wes Mont-
gomery, Roy Eldridge and on and on.

Charles Mingus, left, 
and Sy Johnson. 
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S ince 1983, when the first lim-
ited edition box set, Complete 
Blue Note Recordings of Thelo-

nious Monk, was released, Mosaic 
Records has put out 273 sets cover-
ing a wide range of jazz, small group, 
big band, vocals and label collec-
tions that are valued by collectors.

The label collections have in-
cluded, Commodore – The Complete 
Jazz Recordings (3 Volumes), Capitol 
– Classic Capitol Jazz Sessions, Atlan-
tic – The New Orleans Jazz Sessions 
(1958-1962), The Complete H.R.S. 
Sessions, Columbia – The Jazz Pia-
no Moods Sessions, Columbia -Small 
Group Swing Sessions 1953-1962, Dial 

– The Complete Modern Jazz Sessions 
(1945-1948), Bee Hive Records – The 
Complete Sessions, Savoy Records – 
Classic Be-Bop Sessions 1945-1948, 
The Savory Collection 1935-1940, and 
most recently, Classic Black & White 
Jazz Sessions. All of these, as is the 
case with all Mosaic Releases, have 
extensively researched liner note 
booklets that detail each session.

The Classic Black & White 
Jazz Sessions (Mosaic MD11-273, 
11 discs) chronicles sessions re-
corded mostly between July 1942 
and October 1946, with the excep-
tion being a February 1949 session 
by the Earl Spencer Orchestra.

From the initial session by Art 
Hodes to the final sessions by the 
Earl Spencer Orchestra, the music 
is eclectic and continuously inter-
esting. There are many styles of jazz 
represented, Dixieland; small group 
swing, bebop, big bands, from swing 
to modern and a variety of vocalists, 
some well-known and others obscure. 
The uniting factor in this collection 
is the high level of jazz performance. 

It is also a source for becoming fa-
miliar with many players who nev-
er received wide recognition, but 
played at a highly creative level.

Among the leaders who will be 
familiar to most jazz enthusiasts are 
Art Hodes, George Wetttling, Dick 
Carey, Willie “The Lion” Smith, Lil 
Hardin Armstrong, Ivie Anderson, 
Helen Humes, Ernestine Ander-
son, Etta Jones, Ella Logan, Barney 
Bigard, Joe Marsala, Phil Moore, 
Erroll Garner, Red Callender, Al 
Killian, Charlie Ventura and Gerald 
Wilson. Among the sidemen are Pee 
Wee Russell, Sidney DeParis, Wilbur 
DeParis, Sidney Bechet, Mezz Mez-
zrow, Jack Lesberg, Max Kaminsky, 
J.C. Higgenbotham, Lucky Thomp-
son, Oscar Pettiford, Willie Smith, 
Charles Mingus, Irving Ashby, Meade 
Lux Lewis, Chico Hamilton, Barney 
Kessel, Buck Clayton, Budd Johnson, 
Denzil Best, Georgie Auld, Leonard 

Mosaic’s Classic Black & 
White Jazz Sessions
BY JOE LANG
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Feather, Chuck Wayne, Stan Levey, Art Tatum, 
Charlie Shavers, Marshal Royal, Remo Palmier, 
Red Rodney, Teddy Napolean, Marjorie Hyams, 
Howard McGhee and Vic Dickenson. Then there 
are a plethora of superb musicians who never gar-
nered the recognition that they deserved, led by 
players such as Cliff Jackson, Hank Duncan, Rod 
Cless, Ray Stokes, Estelle Edson, Linda Keene, 
Jo Evans, Jack McVea, Nat Jaffe, Tommy Todd, 
Al Lerner, Wilbert Baranco and the Hip Chicks.

The Black & White label was started by a 
New Yorker named Les Schriber who was a re-
cord collector in 1943, a time when there was a 
shortage of shellac needed to press records and 

J E R S E Y  JAZZ

the Musician’s Union recording ban. Schriber 
worked around these difficulties until the re-
cording ban was lifted. In 1945, Schriber sold 
the label to Paul Reiner, a record distributor 
from Cleveland. The company was moved to 
Los Angeles where it remained through its de-
mise in 1949. During its existence, it recorded 
the wealth of wonderful jazz found in this set. 

As you work your way through the 11 discs, 
you will continually be grateful this music has 
become available in this concentrated form. 
Classic Black & White Jazz Sessions would be 
a welcome addition to the libraries of jazz fans 
who are open to a variety of listening pleasures.

“THERE ARE A PLETHORA OF 
SUPERB MUSICIANS WHO NEVER GARNERED 

THE RECOGNITION THEY DESERVED.”

JAZZPROMOSERVICES.COM
WE GET THE WORD OUT

Jim Eigo   Jazz Promo Services
272 State Route 94 South #1   Warwick, NY 10990
Office: 845-986-1677   Cell / Text: 917-755-8960
Skype: jazzpromo   jim@jazzpromoservices.com

SPECIALIZING IN MEDIA CAMPAIGNS FOR ARTISTS,
LABELS, VENUES AND EVENTS 

• NEW RELEASES
• IMPORTANT ANNOUNCEMENTS
• UPCOMING PERFORMANCES AND TOURS
• E-MAIL MARKETING
• PRESS CAMPAIGNS
• RADIO MAILINGS
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OTHER VIEWS
BY  J O E  L A N G

C
onvergency (Origin – 82851) 
is a 10-tune collection by the 
Dave Slonaker Big Band. The 
program comprises nine 

Slonaker originals plus “I Had the 
Craziest Dream.” This 16-piece 
aggregation is replete with A-list 
Los Angeles area players who are 
equally adept at ensemble work 
and soloing. Slonaker has a talent 
for writing attractive melodies and 
arranging them in a manner that is 
challenging for the band members, 
yet nicely accessible to the listen-
ers. Unlike many contemporary 
big bands, Slonaker avoids writing 
charts that seem more intent on 
impressing musicians than reaching 
out to the listeners. This is only the 
second big band release by Slon-
aker, the first being Intrada in 2013, 
and he deserves the same kind of 
acclaim that he garnered with that 
initial effort. DaveSlonaker.com

NYO Jazz is a big band organized by 
Carnegie Hall’s Weill Music Insti-
tute, showcasing outstanding teen-
age jazz musicians from across the 
country (See Rising Stars interviews 
in the July/August Jersey Jazz with 
drummer Ben Schwartz and bassist 
Laura Simone-Martin, the two New 
Jersey students in this year’s NYO) . 
Trumpeter Sean Jones serves as Ar-
tistic Director/Leader for this excit-

ing band. The band on this recording 
is augmented by guest appearances 
from tenor saxophonist Melissa Al-
dana and trombonist Wycliffe Gor-
don. Included on the program are 
original pieces by (saxophonist) Mi-
guel Zenón, (composer) Ayn Inserto, 
(pianist) John Beasley and (trum-
peter) Igmar Thomas. Listening to 
the performances on We’re Still Here 
(self-produced), it is obvious that 
there is a new generation of jazz play-
ers who are ready to step in and carry 
on the tradition of improvisational 
acumen that is the essence of jazz. 
Creative big band charts interspersed 
with solo interludes is a pleasure 
for both players and listeners, and 
that is exactly what you will find on 
We’re Still Here. CarnegieHall.org

The fast fingers and imagina-
tion of guitarist Pasquale Gras-
so is wonderfully demonstrated 

on Be-Bop! (SONY Masterworks 
– 19658721632). The 10-song pro-
gram is primarily devoted to the 
music of Dizzy Gillespie and Char-
lie Parker, tunes such as “A Night 
in Tunisia,” “Be-Bop,” “Shaw ‘Nuff,” 

“Cheryl,” “Ornithology,” “Quasimodo” 
and “Groovin’ High.” Also included 
are Thelonious Monk’s “Ruby My 
Dear,” Grasso’s own “La mento Del-
la Campagnia,” and “I’m in a Mess” 
by Pearl White and Al White with a 
terrific vocal by Samara Joy. Grasso 
has found a place among the most 
impressive young jazz guitarists 
on the scene and this outing, with 
support from bassist Ari Roland 
and drummer Keith Ball, solidifies 
this position. PasqualeGrasso.com

For 30 years, pianist Cyrus Chestnut 
has released one impressive record-
ing after another while thrilling audi-
ences with his dexterous and exciting 

http://njjs.org
http://www.daveslonaker.com
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pianism. Chestnut’s father passed 
away last year, and he has dedicat-
ed the music on My Father’s Hands 
(HighNote -7339) to the memory 
of the man who greatly influenced 
him both musically and in life. (See 
interview with Chestnut on page 
12) Joined by a couple of jazz mas-
ters, bassist Peter Washington and 
drummer Lewis Nash, Chestnut has 
chosen a selection of 10 tunes, mix-
ing four of his compositions with 
the hymn, “I Must Tell Jesus,” Ray 
Bryant’s “Cubano Chant” and four 
pop standards, “Bauble, Bangles and 
Beads,” Lennon and McCartney’s 
“Yesterday”, “There Will Never Be 
Another You”, and “But Beautiful.” 
Chestnut’s playing is imbued with 
the gospel music that he heard as 
a child, the blues and mainstream 
jazz. His father would certainly have 
loved this music and is now listen-
ing to it from afar. JazzDepot.com

Ben Sidran is primarily known as 
a singer/songwriter, but he is also 
an accomplished jazz pianist. On 
Swing State (ardis -22501), Sidran 
sticks to the piano for an eight-song 
lineup of one original, the title song, 
plus “Lullaby of the Leaves, “Laura,” 

“Ain’t Misbehavin’,” “Stompin’ at the 
Savoy,” Over the Rainbow,” Tuxe-
do Junction”, and a second take on 

“Laura.” Sidran has support from 

long-standing cohorts, bassist Bil-
ly Peterson and drummer/son Leo 
Sidran. While a piano trio instru-
mental album is a new approach for 
him, he proves to be a natural for 
the format. Being a vocalist, he is 
certainly influenced by the unsung 
lyrics, but he also has placed his own 
unique approach to the melodies. He 
has concentrated on material from 
the ‘30s and ‘40s and has applied a 
swing underpinning to his interpre-
tation. But, has added some individ-
uality that imbues them with a fresh 
feeling. Bensidran.Bandcamp.com

On Tone Paintings: The Music of 
Dodo Marmarosa (MCG Jazz – 1056), 
Pittsburgh-based pianist Craig Davis 
explores the music of fellow Pitts-
burgher, Marmarosa. Marmarosa 
was a highly admired bebop stylist 
who had mental and health issues 
that cut short his time in the spot-

light. Davis, accompanied by bass-
ist John Clayton and drummer Jeff 
Hamilton, addresses 10 Marmarosa 
compositions plus his own “A Ditty 
for DoDo.” Davis puts his own stamp 
on Marmarosa’s tunes with strong 
support from Clayton and Ham-
ilton. His fluid style is well suited 
to the Marmarosa material. Clay-
ton is a strong and steady presence 
and Hamilton is his usual sensitive 
and inventive self. This is a won-
derful tribute to a jazzman whose 
personal demons precluded his be-
coming a major star. MCGJazz.org

Bassist Neil Swainson has been a 
major presence on the Toronto jazz 
scene for more than 40 years, but 
Fire in the West (Cellar Music – 
11821) is only his second album as a 
leader, the first being 49th Parallel in 
1987. For this recording, Swainson 
employs a similar five-piece format 

http://njjs.org
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with himself on bass, Brad Turner 
on trumpet, Kelly Jefferson on ten-
or sax, Renee Rosnes on piano and 
Lewis Nash on drums. The 10-song 
program consists of original materi-
al composed by Swainson. He has a 
knack for creating melodies that are 
superb foundations for the improvi-
sational talents of his bandmates. He 
is also a master at writing arrange-
ments that are natural springboards 
for the creative flair of his fellow 
players. In the tradition of groups 
such as those led by Art Blakey and 
Horace Silver, Swainson’s quin-
tet is ear-grabbing from start to 
finish. CellarMusicGroup.com

Beautiful Things (Wise Cat Records 
– 0008) is a joy to hear. Featuring 
a quintet led by alto saxophonist 
Kenny Shanker that also includes 
guitarist Daisuke Abe, pianist Mike 
Eckroth, bassist Yoshi Waki, and 

drummer Brian Fishler, with trum-
peter Bill Mobley added on three 
of the dozen tracks, the album has 
a well programmed variety of tunes 
ranging from the intense bebop of 
Shanker’s “Prestissimo,” one of five 
well-conceived originals, to straight 
ahead takes on standards such as “It 
Never Entered My Mind,” “Without 
a Song,” “I’m Old Fashioned,” “Soft-
ly As in a Morning Sunrise” and 

“Like Someone in Love,” plus fine 
reads on Oscar Peterson’s “L’Im-
possible” and Thelonious Monk’s 

“In Walked Bud.” Shanker has a 
nice tone on his horn and shows his 
impressive dexterity on the bebop 
numbers. Abe and Eckroth provide 
some sparkling solo interludes, 
while Waki and Fishler offer sol-
id time throughout. There is not a 
boring moment on this album, with 
plenty of moments worth revisiting 
many times. KennyShanker.com

With more than 30 albums as a lead-
er to his credit, trumpeter Tom Har-
rell shows on Oak Tree (HighNote 

-7332) that his creative juices are 
still flowing strongly as he reaches 
his mid-70s. For this collection, he 
has chosen pianist Luis Perdomo 
and long-time collaborators Ugonna 
Okegwo on bass and Adam Cruz on 
drums for 11 original tunes that cov-
er a wide range of styles and feelings. 

Whether reaching into the sounds of 
bebop and hard bop, writing a lovely 
ballad or stretching into other dispa-
rate forms, Harrell writes with clar-
ity and refreshing originality. He has 
been truly one of the great trumpet 
stylists for many decades. His occa-
sional overdubs are perfectly timed 
and executed. This is the work of a 
modern jazz master. JazzDepot.com

Lia Booth is an exciting young vocal-
ist on the Southern California jazz 
scene. Life Can Be Beautiful (META-
JAX Entertainment) is her second 
album and displays the jazz-influ-
enced imagination that enables 
her to bring new insights to the 10 
standards on her program, tunes 
such “This Can’t be Love,” “Life 
Can Be Beautiful,” “I Could Write a 
Book,” “Do I Love You” and “It Could 
Happen to You.” She has added 
savvy lyrics to a couple of tunes by 
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trumpeter Tony Guerrero, and also 
includes a pair of songs for which 
Guerrero penned both words and 
music. Her basic trio is Miles Jensen 
on guitar, Will Lyle on bass and Iza-
ak Weatherwax on drums with guest 
appearances by Guerrero on trumpet 
and flugelhorn, Tama Shutts on sax, 
and Nick Mancini on vibes. A vocal 
quartet provides background vocals 
on some tracks. Booth has a good feel 
for lyrics and lends a true jazz feeling 
to her vocalizing. This is among the 
most enjoyable vocal albums to cross 
my desk this year. LiaBooth.com

For over 25 years, Jack Wood has 
been releasing quality vocal albums. 
A long-time presence on the Los 
Angeles and Las Vegas scenes, he is 
of the school of crooners who carry 
on the tradition of singing standards 
in an age when other styles of mu-
sic dominate the pop charts. With 

support from guitarist Joe Lano, 
saxophonist/flautist Ray Smith and 
either of two piano, bass and drum 
trios, Wood performs a program of 
13 selections on The Good Life (Jazz 
Hang Records). He has a smooth 
baritone who renders these songs 
in a straightforward manner that 
will surely please those who love 
this kind of material. The songs in-
clude “The Good Life,” “Like Some-
one in Love,” “My One and Only 
Love,” “New York State of Mind,” 
“Come Fly with Me,” “Pretend” and 
“I Wanna Be Around.” There are 
no surprises here, just good songs 
well sung. JazzHangRecords.com

Last October, Sheila Jordan, with 
Alan Broadbent on piano and Harvie 
S on bass, gathered at Mezzrow in 
New York City and much of the mag-
ic of that evening can be found on 
Live at Mezzrow (Cellar Live – 002). 

Jordan, 93 years old at the time of 
this recording, still has her inter-
pretive powers and applies them 
to eight selections on this program. 
She was schooled in bebop and the 
influence of that music has endured 
throughout her career. If one track 
sums up the essence of Jordan, it is 
a medley of “The Bird” and “Con-
firmation.” She makes her takes on 
standards like “The Touch of Your 
Lips,” “Look for the Silver Lining,” 
“Falling in Love with Love,” “Bal-
timore Oriole” “Autumn in New 
York” and “Lucky to Be Me” sound 
like new songs. Broadbent and Har-
vie S offer up two sensational duo 
tracks, “What Is This Thing Called 
Love” and “Blue in Green.” Those 
in the audience at Mezzrow were 
treated to some special music, and 
this recording now allows that ex-
perience to be shared with a wider 
audience. CellarMusicGroup.org

  SANDY SASSO 
Two sweet little concerts,  

During the afternoon. No fee. 
 

Sept. 21st 2:00-3:00 at the 
Ocean Township Library, 
Deal Road, Ocean Twp. 

 
Sept. 24th 2:00-3:30 at the 
Monmouth County Library 
Headquarters, Manalapan 

branch. 
Hope to see you there. 

  

http://njjs.org
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http://www.jazzhangrecords.com
http://www.cellarmusicgroup.org
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In 1986, TV personality Bill Boggs 
hosted a program in Philadelphia 
called Timeout. Miles Davis was a 
guest in the studio for a segment fea-
turing young jazz musicians from 
the Philadelphia area. Davis asked 
Boggs, “What’s your organ player’s 
name?” Boggs replied, “DeFranco,” 
but it was really Joey DeFrancesco. 
As a result of that encounter, Davis 
hired DeFrancesco while the organ-
ist was still a senior in high school.

The jazz world was stunned last 
month when news of DeFrancesco’s 
death, on August 25, 2022, at the age 
of 51, became public. In a Facebook 
post, Todd Barkan, jazz impresario 
and owner of Baltimore’s Keystone 

Korner, said: “All of us are still in a 
state of shock and disbelief about the 
sudden, tragic passing at the age of 
51 of this towering giant of the B-3. 
Nobody in any genre of music has 
ever swung with any more intensity 
and uplift than Joey DeFrancesco.”

Keyboardist Mike LeDonne, also 
on Facebook, said: “Sitting here try-
ing to process the loss of my ‘pizon’ 
and B3 brother Joey DeFrancesco. 
He was way too young to go and had 
so much more to give ... I’ve always 
said that Joey was born to play the 
organ. There seemed to be no lim-
its to what he could do with it, and 
it was a thing of beauty to watch 
him do it ... I am in shock at the mo-

Joey DeFrancesco:  
‘Towering Giant of the B-3’

http://njjs.org


46S E PT E M B E R   2 0 2 2J E R S E Y  JAZZN JJ S .O RG

BIG BAND IN THE SKY

ment. I cannot believe I won’t see 
him or hear him play live again.”

DeFrancesco’s wife and manager, 
Gloria, announced his death on so-
cial media but did not provide a rea-
son. NPR’s Nate Chinen, writing the 
day after DeFrancesco’s death, said, 

“Few jazz artists in any era have ever 
dominated the musical language and 
popular image of an instrument the 
way DeFrancesco did with the organ.” 

Chinen pointed out that DeFran-
cesco was prominently featured on 
Christian McBride’s 2020 album, For 
Jimmy, Wes and Oliver, which won a 
Grammy Award for Best Large Jazz 

after he’d made his home elsewhere.”
On his latest album, More Music 

(Mack Avenue: 2021), DeFrances-
co plays tenor saxophone, trumpet, 
keyboards, and sings.” On his NPR 
program, Jazz Night in America, Mc-
Bride, commenting on the album, said, 
“He had nothing left to prove on organ 
... I told him if he ever picked up bass, 
we’d have some words!” DeFrances-
co made about 30 albums as a leader. 
Through the years, he has played with 
some of the giants of the tenor sax-
ophone including George Coleman, 
Illinois Jacquet, and Houston Person.

DeFrancesco was born in Spring-

field, PA, on April 10, 1971. His fa-
ther played organ; his grandfather 
played saxophone and clarinet 
during the 1930s; his older broth-
er, Johnny, is a blues guitarist. His 
first professional gig, according to 
Chinen, happened when he was 10 
years old, at Gert’s Cocktail Lounge 
on Philadelphia’s South Street. He 
and McBride met about three years 
later at Settlement Music School. 

“Joey,” McBride said, “was already a 
local superstar as a middle schooler.”

The young keyboardist, Leonieke 
Scheuble, currently a Jazz Studies 
major at William Paterson Universi-
ty, met DeFrancesco at Dizzy’s Club 
in 2011. “He brought me on stage to 
play his Hammond B3,” she wrote 
on Facebook. “It was the very first 
time I had ever touched one. This 
changed my life. I can’t explain how 
grateful I am that he remained a 
mentor to me. I just can’t believe 
it. Such a terrible loss to all of us.”

Ensemble. In his review of that album, 
DownBeat’s Gary Fukushima wrote 
that, “Oddly enough, bassist Christian 
McBride and organist Joey DeFran-
cesco hadn’t ever officially recorded 
an entire album together. They’ve 
finally decided to take up the task, 
and it harkens back to their shared 
love for the Jimmy Smith/Wes Mont-
gomery collaborations of the late 
‘60s.” He added that, “DeFrancesco 
conjures Smith’s bluesy rancor and 
grease-lightning right hand.” Chinen 
said that, like McBride, DeFrances-
co “remained closely associated with 
his native Philadelphia even long 

“I AM IN SHOCK AT THE MOMENT. I CANNOT BELIEVE 
I WON’T SEE HIM OR HEAR HIM PLAY LIVE AGAIN.”

http://njjs.org
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Creed Taylor: ‘One of the 
Last Great Record Men’

Creed Taylor, who died August 23, 
2022, at the age of 93 in Winkelhaid, 
Germany, produced many notable 
jazz albums – Lambert Hendricks & 
Ross’ Sing A Song Of Basie (ABC/Par-
amount: 1958), Stan Getz and Char-
lie Byrd’s Jazz Samba (Verve: 1962), 

and Antonio Carlos Jobim’s Wave 
(A&M Records: 1967), to name a few.

During his 50-plus years as a 
record producer, Taylor released 
nearly 300 albums. According to ya-
hoo.com’s Charles Waring, writing 
on the day of Taylor’s death: “Creed 
Taylor’s gift as a record producer 
was getting the best out of jazz mu-
sicians in the recording studio. He 
created musical settings that en-

hanced their talents and possessed 
an unerring ability to broaden an 
artist’s commercial appeal without 
sacrificing their creative needs.”

Saxophonist Donald Harrison, 
on Facebook, called Taylor “one 
of the last great record men ... He 
knew how to get the music to the 
people. Those who got to see him 
work his magic are amongst the 
fortunate. He was a key producer 
and innovator of timeless music.”

Jamie Krents, President of Verve, 
Impulse! And Verve Forecast Re-
cords, in a statement, said: “Whether 
it was signing John Coltrane to Im-
pulse! Records or helping to intro-
duce Bossa Nova music to the world 
via his work with Charlie Byrd, Stan 
Getz, and Astrud Gilberto for Verve, 
Creed’s integrity and innovative 
open-minded approach to music have 
made him an inspiration in perpe-
tuity to everyone at these labels.”

Taylor was born in Lynchburg, 

VA, on May 13, 1929. He discovered 
jazz as a 10-year-old, tuning into late-
night radio broadcasts by “Sympho-
ny Sid” from New York’s Birdland. 
In 2008, he told Shook Magazine: “I 
heard everything that was coming 
out of Birdland and made it a point 
to listen to two or three o’clock and 
then get up and get the bus to school.”

After serving in the Marine Corps 
during the Korean War, Taylor, who 
played trumpet in high school and 
at Duke University, arrived in New 

“HE KNEW
HOW TO GET
THE MUSIC
TO THE PEOPLE.”

http://njjs.org
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York but soon realized his future 
was producing jazz records rather 
than playing jazz. He began working 
at Bethlehem Records and teamed 
vocalist Chris Connor with pianist 
Ellis Larkins for a successful album 
called Lullaby of Birdland. He also 
produced well-received recordings 
for vocalist Carmen McRae, bassist 
Charles Mingus, and flutist Her-
bie Mann and was hired by ABC/
Paramount. There, he produced the 
groundbreaking Sing A Song Of Basie. 

In 1960, he helped ABC/Para-
mount launch the Impulse! label, 
attracting such artists as Coltrane 
and Ray Charles. But in 1961, he 
left ABC/Paramount to join Verve 
where he produced Jazz Samba. In 
1967, he launched his own label, CTI, 
under the A&M Records umbrella, 
but broke away from A&M in 1970 
to restart CTI as an independent 
label with such hit albums as Fred-
die Hubbard’s Straight Life (1971), 

Joe Farrell’s Moon Germ (1973) 
and Jim Hall’s Concierto (1975).

Jazz purists often criticized 
Taylor for crossing jazz over into 
other musical styles such as funk 
and soul, but pianist Bob James, 
who had a huge hit, Three, on the 
CTI label, once described Taylor as 
“a great casting agent. He really had 
the foresight and taste to bring great 
musicians together in the studio.”

The commercial success of CTI 
was eventually noticed by execu-
tives at large record labels such as 
Columbia and Warner Brothers, 
and they recruited many of the CTI 
artists by offering them larger con-
tracts. Taylor filed for bankruptcy 
in 1978 and sold the CTI catalog to 
Columbia. He restarted CTI as an 
independent label from1989-1996, 
signing such artists as guitarists 
Larry Coryell and Jim Hall and bass-
ist Charles Fambrough. He is sur-
vived by his son, John W. Taylor.

WBGO’s Michael Bourne:  
Captivated by  
‘Strange Meadowlark’ 

As a young man, Michael Bourne 
purchased Dave Brubeck’s classic 
Columbia recording, Time Out, at 
a local grocery store in the St. Lou-
is area, and was captivated by the 
tune, “Strange Meadowlark”. It 
made him a lifelong jazz fan.

Bourne, died August 21 at the 
age of 75 at the Actor’s Fund Home 
in Englewood, NJ. He was a long-
time personality on WBGO 88.3 
FM, from his beginnings as a sub-

stitute host in 1984 to his hosting 
of such programs as “Afternoon 
Jazz”, “The Blues Hour”, and “Sing-
ers Unlimited”. He retired at the be-
ginning of this year. In addition to 
his work at WBGO, he was a senior 
contributor to DownBeat Magazine, 
for whom he began writing in 1969.

Born in St. Louis on December 
4, 1946, Bourne received an under-
graduate degree in Theatre from 
Northeast Missouri State University 
(now Truman State University) in 
Kirksville, MO. He received a PhD 
in Theatre from Indiana University 
and began his broadcasting career 
at WFIU Public Radio in Blooming-
ton, IN, before moving to New York.

His favorite jazz event was the 
Festival International de Jazz de 
Montreal where he was presented 
with the Bruce Lundvall Award. He 
is survived by members of his cho-
sen family: Emily and Glenn Dicker 
and their children Nora and Lukas.

http://njjs.org
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Warren Bernhardt, Gliding 
Easily Between Jazz and Pop

Warren Bernhardt, who died Au-
gust 19, 2022, at the age of 83, grew 
up in New York City, learning classi-
cal piano from his father Larry and 
several other notable pianists. How-
ever, when his father passed away 
at the age of 57 in 1952, Bernhardt 
discontinued his piano playing. 

A few years later, as a student 
at the University of Chicago study-
ing organic chemistry, Bernhardt 
saw Bill Evans, Oscar Peterson and 
other jazz giants at local clubs. That 
inspired him to return to the pia-
no, but, this time, it was as a jazz 
pianist. He dropped out of school 
and joined saxophonist Paul Win-
ter’s sextet, which performed at the 
Kennedy White House in 1961. 

Back in New York in the late 

1960s and early ‘70s, Bernhardt met 
Evans, and the two roomed together 
for a while, often playing four-hand-
ed piano together in their apartment. 
Bernhardt once said this about Ev-
ans: “Everything he plays seems to be 
the distillation of the music; he never 
states the original melody. Yet his 
performance is the quintessence of it.”

Beginning in the ‘70s and last-
ing throughout his career, Bern-
hardt managed successfully to glide 
back and forth between the worlds 
of jazz and pop. He played with jazz 
legends such as Gerry Mulligan and 
Clark Terry as well as Steely Dan and 
Simon & Garfunkel. Upon hearing 
of his death, jazz vocalist Cather-
ine Russell posted this message on 
Facebook: “R.I.P. Warren Bernhardt. 
So honored to have worked with 
him in the 1990s Steely Dan band 
and to hear him at the Blue Note.”

In an interview with jazz histo-

http://njjs.org
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WBGO’s Michael Bourne:  
Captivated by ‘Strange 
Meadowlark’ 

As a young man, Michael Bourne 
purchased Dave Brubeck’s classic 
Columbia recording, Time Out, at 
a local grocery store in the St. Lou-
is area, and was captivated by the 
tune, “Strange Meadowlark”. It 
made him a lifelong jazz fan.

Bourne, died August 21 at the 
age of 75 at the Actor’s Fund Home 
in Englewood, NJ. He was a long-
time personality on WBGO 88.3 FM, 
from his beginnings as a substitute 
host in 1984 to his hosting of such 
programs as “Afternoon Jazz”, “The 
Blues Hour”, and “Singers Unlim-

rian Monk Rowe in 2012, Bernhardt explained 
that his dual identity was practical. “I was do-
ing it,” he said, “because there weren’t a lot 
of good paying jazz gigs around, and I want-
ed to send my kids to school and stuff, and I 
wanted to pay the mortgage on this place (his 
home in Bearsville, NY, near Woodstock).”

Bernhardt toured with Steely Dan in 1993 
and ’94 and is on the Alive in America album 
(Giant: 1995). Russell was on percussion, back-
ground vocals, and human whistle. Other jazz 
musicians on the recording included saxophonist 
Chris Potter and drummer Peter Erskine. Er-
skine played with Bernhardt on more than 10 
albums, some of which were with Steps Ahead, 
a band led by vibraphonist Mike Mainieri.  Er-
skine told WBGO.org the pianist had an un-
usual sense of humor. “Warren was funny,” he 
said, “often in a hilarious but sinister way.”

Mainieri recalled, in the BGO web post, his 
first meeting with Bernhardt in 1964 or ’65. “The 
guitarist Joe Beck was not available,” he said, 

“and Donald (drummer Donald MacDonald) sug-
gested I use Warren on piano ...  Warren and I 

played several duets. It was just magical. That 
was the beginning of a long and loving friend-
ship.” Bassist Jay Anderson, on Facebook, called 
Bernhardt “one of the best musicians I’ve had 
the good fortune to play with. Between 1990 and 
2003, I played on five of his recordings for DMP. 
Warren was a New York session pianist of the 
highest order ...  a creative improviser and im-
portant voice in the continuum of jazz piano. He 
was never one to pigeonhole music, bringing the 
same level of commitment and excellence to ev-
ery note he played, whatever the style or genre.”

Bernhardt is survived by his wife, Jan, and 
daughter, Nicole. Jan told BGO.org that Ber-
nhardt would stay at a relative’s apartment in 
New York City while doing session work but 
considered the Woodstock area his true home 
and loved playing with local musicians such as 
Mainieri and drummer Jack DeJohnette. Short-
ly before Bernhardt died, DeJohnette and his 
wife, Lydia, came by for a visit. “Warren asked 
Jack to play ‘Quiet Now’,” Jan said, “and Jack 
sat at the piano and played that and then an im-
prov of ‘Peace Piece’ and ‘I Loves You Porgy’.”

http://njjs.org


NOT 
WITHOUT 

YOU!

Your membership is vital to 
NJJS’s mission to promote 
and preserve America’s 
great art form—JAZZ!

THANK YOU and welcome 
to all who have recently 
joined or renewed their 
memberships. We can’t do 
what we do without you!

NJJS org

NEW MEMBERS

Sam AuBuchon
HALEDON, NJ

Derick Campos
GARFIELD, NJ

Christopher Hann
GLEN GARDNER, NJ

Ethan Lee
EDISON, NJ

Liam Sutcliffe
HIGHLAND PARK, NJ

Jimmy Waltman
HOPEWELL, NJ

RENEWAL MEMBERS

James Ballard

Wayne Chaneski
EDISON, NJ

Patricia Curry
VAUXHALL, NJ

Robert Diken
METUCHEN, NJ

Alan Eisenberg
ROCKVILLE, MD

Kevin Faughnan
SOMERSET, NJ

Salvatore Franchino
BRIDGEWATER, NJ

Jane Fuller
PRINCETON, NJ

Gary Harris
HACKETTSTOWN, NJ

Lorelei Harris
MORRISTOWN, NJ

Scott Heavner
WAYNE, NJ

Michael Holzman
EAST GREENWICH, RI

Michael Katz & 
Jackie Wetcher
CHATHAM, NJ
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