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CORRECTIONS
“Capuchin Swing”, mentioned in Editor’s Choice in
the June 2022 Jersey Jazz, was composed by Jackie
McLean, not Jerry Weldon. The photo of Helen Sung
on page 28 of the June 2022 issue was taken by
Joseph Boggess. An incorrect credit was given.
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ALL THAT’S JAZZ
BY CY DNE Y HA LPIN

LEGACY: Something handed
down by a predecessor

I

’ve mentioned this before but it’s
impressive enough to note again,
the New Jersey Jazz Society is celebrating its 50th Anniversary this year!
It’s both my privilege and a bit
daunting to be presiding over this
organization as we acknowledge
this incredible milestone, and look
to the future of one of America’s
longest, consecutively operating jazz organizations. For those
who may not know NJJS’s origins, the following excerpt is now
the legend of 50 years of history:
“If clarinetist Pee Wee Russell
is the cantankerous musical muse
who inspired the creation of the
New Jersey Jazz Society, then drummer Chuck Slate is the cornerstone
on which the group was founded.
“Beginning at the Hillside Lounge

NJJS.ORG

in 1966 and continuing at the Chester Inn in the early 1970s, the Chuck
Slate Traditional Jazz Band’s regular
Friday and Saturday night performances drew a coterie of jazz deprived music fans to those Chester
bars, spurring a famed jazz revival in the northwest Jersey Hills.
“Some of the cache of those
packed house appearances came from
Chuck’s knack for attracting famous
artists to sit in, and Wild Bill Davison, Al Casey, and Gene Krupa were
among those who appeared with the
band. Over time, a crowd of listeners would push tables together to
form a group and, led by Jack Stein
and Bill Cleland, two dozen plus fans
determined to form an organization to present and promote jazz in
the Garden State, and, in 1972, the
New Jersey Jazz Society was born.”
Thank you to all the current
and past board members, mem-

bers, patrons, volunteers, event
attendees, and sponsors, who’ve
committed their time and resources for 50 years to NJJS’s continued
mission—the performance, promotion and preservation of jazz.
SAVE THE DATE—Sunday, October 9th—and join us as we celebrate our 50th Anniversary with a
concert and presentation worthy
of this incredible milestone. More
details will follow on our website—
njjs.org—and via eBlasts as this
grand fete continues to take shape.
If you’d like to help sponsor
this event, share memorabilia for
display (it will be returned!), or
take out a tribute ad in our commemorative journal, please contact me at pres@njjs.org.

O

n Sunday June 5th, NJJS returned to LIVE programming!
Our first Jersey Jazz LIVE! event

(formerly known as our Sunday Social)
featured the Evan Sherman Quartet
with Evan Sherman on drums, Davis
Whitfield on piano, Jerry Weldon on
sax, and John Lee on bass. Talk about
a legacy event! The bandstand was the
embodiment of jazz history—legends
(Google John and Jerry, two of the
oeuvre’s greatest with bodies of work
that read like a who’s who!), up and
comers (Evan and Davis—friends, colleagues and today’s shakers and movers) and youngins, all jamming, creating and learning from one another.
Along with the tour de force Evan
Sherman Quartet, NJJS presented
our new initiative, an opening act
of “Rising Stars.” This ensemble was
comprised of Ben Collins-Siegel
on piano, Ethan Freed on bass, and
Ethan Lee on sax. The future of jazz is
bright in the hands of these very capable and charming young musicians,
who “brought it” and represented
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ALL THAT’S JAZZ
Newark Academy, their incredible
program Director/Educator Julius
Tolentino, and jazz in fine style!
If you missed this amazing concert, or wish to “enjoy it again,” you
can do so on our website at njjs.org.
The closing number of the concert
was especially poignant when Jerry motioned to Ethan to join the
band and blow! It’s a must see!

M

ARK YOUR CALENDARS!
Sunday, August 28th, is the next
Jersey Jazz LIVE! featuring
the always joyfilled Adrian Cunningham Trio. Please see page 12 for more
details. Along with the ACT, the opening act will be an ensemble under the
tutelage of educator Nathan Eklund,
led by trumpeter Alvaro Caravaca, a
student at Mt. Olive HIgh School
and a Jazz House Kids participant.
Admission to this event is $10
for members and $15 for non-mem-

NJJS.ORG

“
AS WE CELEBRATE 50 YEARS IN OPERATION,

NJJS HAS REMAINED TRUE TO ITS ROOTS.”

bers payable at the door with cash
or credit card. Non-member admission fee is applicable towards membership if joining NJJS on same
day as the event. There will be light
refreshments for purchase. Doors
open at 2:30 p.m. Masks optional/proof of vaccination required.
The NEW HOME for our Jersey Jazz LIVE! events is the Madison
Community Arts Center—a beautiful
and modern arts and cultural facility
in Madison, NJ, with indoor and outdoor performance spaces, ample FREE
street parking, easily accessible entrance ramps, and a wall of sliding doors
that provide superb ventilation. This
new location provides NJJS the op-

portunity to expand our programming,
to showcase “rising stars” alongside
acclaimed artists, as well as present
multimedia and mixed media events.
With the help and expertise of MACA’s Director of Arts and Events John
Pietrowski and Arts and Events Coordinator Caroline Romanelli, Jersey
Jazz LIVE! programming will continue to provide our members, non-members and jazz fans the opportunity to
celebrate America’s original art form
as we have always done with joy and
community, as we celebrate our 50th
year dedicated to the performance,
promotion and preservation of jazz.
Madison Community Arts Center,
Rose Hall, 10 Kings Road, Madison, NJ.

A

s we celebrate 50 years in operation, NJJS has remained
true to its roots-born from Pee
Wee Russell’s desire (and lament, as
he was childless)—to give a ‘deserving kid a leg up,’ in a jazz career.
I feel great pride as we come to
this auspicious moment—and work to
preserve jazz’s great legacy—by presenting and supporting this generation
of the next jazz greats, through live
performances, educational outreach,
our scholarship program, and our
“Rising Stars” features in Jersey Jazz
and our new onstage initiative. This
continuum is NJJS’s great legacy!
Thank you for sharing in this
ongoing journey with NJJS.
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EDITOR’S CHOICE
Celebrating Ayako Shirasaki
at Her Favorite Venue
Today at Piano in Bryant
Park, virtuoso pianist Ayako
Shirasaki dazzles the lunchtime crowd.”
That was the post on the Bryant
Park Facebook page on May 12, 2021.
Sadly, it would be the last weekly performance there by Shirasaki, who died
on November 29, 2021, at the age of 52
after a 1 ½-year struggle with cancer
(Jersey Jazz, January 2022). It was
fitting that the memorial service for
Shirasaki, held on May 23 of this year,
took place in Bryant Park. She performed at the Piano in Bryant Park series for more than 10 years. “She loved
New York, and she loved this gig,” said
her sister-in-law, Roz Beauchemin, a
wonderful vocalist who is Communications Manager for the Department

NJJS.ORG

of Theatre at Boston’s Suffolk University. Then, Beauchemin sang the
Gershwins’ “Our Love is Here to Stay”,
accompanied on guitar by her brother
Tom Landman, Shirasaki’s husband,
who thanked Bryant Park for hosting
the event, adding that one of the reasons his wife loved the gig was because
it enabled her “to interact with people.”
Bassist Noriko Ueda and drummer Quincy Davis met Shirasaki in

2011. As a result, they made an album together, Some Other Time (Jan
Matthies Music: 2013) and toured
all over the world. Ueda recalled that
when she met Shirasaki, “We discovered we were neighbors in Park
Slope, about seven minutes away
from each other. I’m very lucky to
have known and played with her.”
Shirasaki took lessons from Ted
Rosenthal, who told the Bryant Park
gathering, “I first met Ayako in 2000 at
the Manhattan School of Music.” One
particularly cherished memory, he
said, was seeing her play a few years
ago at the Kitano. “I got to hear her in
From left, Ted
Rosenthal,
Noriko Ueda, and
Quincy Davis.

full form,” he said. Davis added, “She
had such a zest for life. We never had
a dull moment. I felt like a third Japanese sister when we were traveling.”
Rosenthal, Ueda, and Davis led off
the musical portion of the afternoon
with a performance of Shirasaki’s “Sunrise”. Tomoko Ohno played a Shirasaki
arrangement of “Haru Yo Ko” (“The
Dancing Sun”). Tom Landman played
“3 Steps Forward”, a song written by
Shirasaki to protest the Japanese tradition of having women walk three steps
behind men. Others who performed
included keyboardists Mari Kotskyy,
Helen Sung, and Akiko Tsuruga, bassist
Yoshi Waki, and vocalist Erica Matsuo.
When I wrote about Shirasaki
shortly after her death, I recalled a
performance at the Setai Fifth Avenue Hotel (now The Langham) in
New York, pointing out “the electricity and passionate spirit that permeated the room.” That spirit was
very alive at Bryant Park on May 23.
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BY SA NFO RD JOS EPHSON

ABOUT NJJS

F

ounded in 1972, The New Jersey Jazz Society
has diligently maintained its mission to promote
and preserve America’s great art form—jazz. To
accomplish our mission, we produce a monthly
magazine, Jersey Jazz; sponsor live jazz events; and
provide scholarships to New Jersey college students
studying jazz. Through our outreach program
Generations of Jazz, we provide interactive programs
focused on the history of jazz. The Society is run by a
board of directors who meet monthly to conduct Society
business. NJJS membership is comprised of jazz devotees
from all parts of the state, the country and the world.

MEMBER BENEFITS

JOIN NJJS

You become an integral part of
the NJJS community, and the
history and future of jazz

Family/Individual $45
(Family includes to 2 Adults and
2 children under 18 years of age)
Family/Individual 3-Year $115
Musician Member $45 / 3-Year $90
(one time only, renewal at standard
basic membership level.)
Youth $15 - For people under
21 years of age. Date of Birth Required.
Give-A-Gift $25 - Members in
good standing may purchase
unlimited gift memberships.
Applies to New Memberships only.
Fan $75 - $99
Jazzer $100 - $249
Sideman $250 - $499
Bandleader $500+
Corporate Membership $1000

Exclusive access to 11 Digital Issues
of our Award Winning Jersey Jazz
Magazine — Featuring Articles,
Interviews, Reviews, Events and More
Discounts to our Jersey Jazz
LIVE! Sunday Concerts
Discounts at NJJS Sponsored
Concerts & Events.
MUSICIAN MEMBERS

FREE Listing on NJJS.org “Musicians
List” with Individual Website Link
FREE Gig Advertising in
our Monthly eBlast
THE RECORD BIN

Visit www.njjs.org or email info@njjs.org
for more information on our programs and services
NJJS.ORG

A collection of CDs & LPs available
at reduced prices at most NJJS
concerts and events and through
mail order www.njjs.org/Store

Members at Bandleader level and above and
Corporate Memberships receive special benefits.
Please contact Membership@njjs.org for details.
The New Jersey Jazz Society is qualified as a
tax exempt cultural organization under section
501(c)(3) of the Internal Revenue Code,
Federal ID 23-7229339. Your contribution is
tax-deductible to the full extent allowed by law.
For more Information or to join, visit www.njjs.org
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From left, Ethan
Lee, John Lee, Evan
Sherman, Jerry Weldon

‘Play It Forward’ the Theme
of Multi-Generational Concert

“Through John, I Met People Like McCoy Tyner,
Cyrus Chestnut, and Roy Hargrove.”
BY SA NFO R D JOS E P HSON

NJJS.ORG

W

hen veteran tenor saxophonist Jerry Weldon invited young tenor saxophonist
Ethan Lee to come up and play with
him at the New Jersey Jazz Society’s June 5th Jersey Jazz Live! concert, Lee was “nervous at first be-

cause I’d never played with a group
of professionals. However, once
I started playing, my nerves went
away, and I had a lot of fun! I really appreciate him calling me up.”
Lee was one of three Newark
Academy students who performed
as the opening act for the Evan Sherman ‘Homecoming” Quartet consisting of drummer Sherman, Weldon,
bassist John Lee, and pianist Davis
Whitfield. When asked about his invitation to Lee, Weldon replied, “It’s
the right thing to do. People did it
for me. Amen!” When Weldon was
a student at Rutgers, Larry Ridley,
Chair of the Jazz Studies department,
would hire guest artists such as Barry Harris, Nat Adderley, or Dexter
Gordon to play. “We would play a set
before whoever was to perform that
evening,” Weldon told Jersey Jazz’s
Schaen Fox (September/October
2020). “Sometimes, they would play
with us. That was quite an experience.”
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JERSEY JAZZ LIVE!

At first glance, it would appear
that the June 5th concert, at the Madison (NJ) Community Arts Center,
represented three generations of jazz
performers: the veterans, Lee and
Weldon; the ‘young lions’, Sherman
and Whitfield; and the ‘rising stars’,
Ethan Lee, pianist Ben Collins-Siegel,
and bassist Ethan Freed. But, in reality, a fourth generation was watching
over the entire performance. Max
Roach and Dizzy Gillespie gave John
Lee his first big breaks, and Weldon
was hired right out of Rutgers by Lionel Hampton. The music performed
by Sherman’s quartet represented
that generation as well: Lee Morgan’s “Ceora”, Freddie Hubbard’s
“Up Jumps Spring”, and Gillespie’s
“Bebop”, mixed with standards such
as Bob Haggart’s “What’s New?”.
Sherman has always voiced his
appreciation and respect for those
giants of jazz who preceded him. And,
Lee helped him play with and meet

NJJS.ORG

many of the living jazz masters. When
Sherman was 18, Lee brought him to
Russia to play with the Dizzy Gillespie All-Star Band. “Through John, I
met people like McCoy Tyner, Cyrus
Chestnut, and Roy Hargrove,” Sherman told the MCAC crowd. When I
interviewed him in early 2020, Sherman and pianist Emmet Cohen had
just returned from a tour of Midwestern college campuses with the veter-

an tenor saxophonist Benny Golson.
When Lee was a student at the
Philadelphia Colleges of the Arts
(now University of the Arts), he auditioned for drummer Max Roach
and was hired. “The dean had a policy,” he told ’s Fox (April 2021), “that
if any music students were able to
get a professional job and had to go
on the road – if he approved it – you
could go for a few weeks and study on

From left, Ben Collins-Siegel, Ethan Freed, Ethan Lee

the road. I told the dean I had the job
with Max Roach. He was impressed.”
Lee was later hired for what was
supposed to be a one-nighter with
Dizzy Gillespie in Memphis. The
one-nighter turned into 10 years.
Weldon said playing with Lionel Hampton was, “where I learned
to become a professional, the way
he paced a set, put a set together, followed one tune into the next
... The thing that I got the most from
Hamp is how he gave 110 per cent
every single night. He played every single show like it was going
to be his last.” So does Weldon.
Sherman told the Madison audience how he and Whitfield played
together at the Jazz Standard Youth
Orchestra and visited restaurants
all over New Jersey trying to get a
gig, finally landing at Samurai Sushi in Livingston where they played
for three years, “getting free sushi
and very little money.” Whitfield
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Davis Whitfield
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was also with Sherman when he began his summer of street music in
June 2020. They were both part of a
quartet that played in front of a fruit
stand on 207th Street and Broadway.
As reported (January 2022),
Sherman’s first album (with Weldon),
was self-released in January with a
live performance at Tribeca’s The
Django. Reviewing one of Whitfield’s
livestream performances during the
pandemic, Michael J. West wrote that,
“Jazz’s creative well has yet to run
dry. If anything, its practitioners keep
proving the music’s resourcefulness.
Davis Whitfield is a case in point
... New syncopations and patterns
seem to shoot out of him fully formed,
like a spider’s web ... Whitfield has a
big band’s worth of swing in his fingers.” Something that was evident
to the delighted audience at MCAC.
As for the rising stars, pianist
Collins-Siegel, who lives in Maplewood, said one of the highlights

of the Madison performance was
“being able to showcase a collection of tunes -- some that we never rehearsed together before the
gig – in front of some musicians
whom I look up to.” The tunes included Gene dePaul’s “I’ll Remember
April”, Duke Ellington’s “In a Sentimental Mood”, and Harry Warren’s
“There Will Never Be Another You”.
This summer, Collins-Siegel is
planning to attend the Jazz House
Kids Summer Workshop, the New
Jersey Youth Symphony’s Jazz Summer Camp, and the Eastman School
of Music’s Summer Camp. He will
also be performing at the Provincetown (MA) Jazz Festival. His greatest
influences on piano are Oscar Peterson, Mulgrew Miller, Bill Evans, and
Chick Corea. “I try to listen to a variety of piano styles,” he said, “including bebop, stride, and more modern/
contemporary approaches to jazz.”
Bassist Freed’s biggest influence
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“
MR. T MOTIVATED ME TO

STEP OUTSIDE MY COMFORT
ZONE AND IMPROVISE.”

is the late Ray Brown “because I love
listening to the Oscar Peterson Trio.
I also love Jaco Pastorius on electric
bass. He influenced me to play with
a chorus pedal to sound more like
him.” Freed is a resident of Montville.
Ethan Lee, an NA senior, who lives in
Edison, is preparing for college. He’ll
be a pre-med major at Washington
University in St. Louis. However, “I
will continue playing saxophone in
college for fun.” His greatest influence on saxophone is “my teacher/
band director Julius Tolentino. I
first met him when I attended his
camp in the summer of seventh

grade and had zero jazz experience.
Even though I felt uncomfortable,
Mr. T motivated me to step outside
my comfort zone and improvise.”
Jersey Jazz Live! was the first live
performance presented by the New
Jersey Jazz Society since February
2020, and it was held at a new venue.
Based on the initial reaction, we think
it might be a keeper. At least, based on
one email I received: “Best $15 I ever
spent!” said this audience member. “I
thoroughly enjoyed the show and was
amazed by the opening act of incredibly talented kids!! I hope I remain
on the mailing list for future events.”

NJJS.ORG
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The Trio is Spending Much of the Summer
in Europe with a Special Performance Planned
at Paris’ La Caveau de la Huchette.

W

hen DownBeat’s Bobby Reed
reviewed multi-reedist Adrian
Cunningham’s 2019 Arbors
Records album, Adrian Cunningham
& His Friends Play Lerner & Loewe, he
praised Cunningham’s “skills on saxophone, clarinet, and flute,” adding that
he “seeks to bend, dissect, and reconstruct show tunes in a new way with
fresh ideas and unexpected tempos.”
On Sunday, August 28, at the New
Jersey Jazz Society’s Jersey Jazz
Live! concert, the Adrian Cunningham Trio – with pianist Alberto Pibiri
and bassist Jim Robertson – will be
playing selections from the Lern-

NJJS.ORG

er & Loewe album, which, includes
such tunes as “I Could Have Danced
All Night (My Fair Lady), “If Ever I
Should Leave You” (Camelot), and
“Thank Heaven For Little Girls” (Gigi).
Cunningham’s trio performs regularly at Shanghai Jazz in Madison
and also sometimes plays at the Rum
House in New York’s Edison Hotel.
The trio is spending much of the summer in Europe with a special performance planned in July at the La
Caveau de la Huchette, a famous jazz
club in the Latin Quarter of Paris that
was briefly shown in the movie, La La
Land. Among the jazz legends who

performed there were Lionel Hampton, Count Basie, and Sidney Bechet
His other band, Professor Cunningham and His Old School, just
released a new album, Swinging the
Spirituals, on the German label, Zyx.
“It’s a gospel album in jazz,” Cunningham said, adding that, “we’ll definitely
do some of those” at the August concert, which will again be held at the
Madison, NJ, Community Arts Center.

Cunningham relocated to New
York City from his native Australia in
2008. He has appeared at such venues
as the Blue Note, Smalls, and Birdland
and played with such jazz artists as
trombonist Wycliffe Gordon, trumpeter Wynton Marsalis, and pianist Ted
Rosenthal, among many others. Gordon
was on the Lerner & Loewe recording.
The Madison Community Arts
Center is located at 10 Kings Road
in Madison, NJ. Admission to this
event will be $10 for members and
$15 for non-members payable at the
door with cash or credit card. There
will be light refreshments for purchase. Proof of vaccination is required; masks are optional. Funding
for the NJJS Socials has been made
possible, in part, by funds from Morris Arts though the New Jersey State
Council on the Arts/ Department of
State, a partner agency of the National Endowment for the Arts.
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Adrian Cunningham Trio to
Perform at August 28 Concert

JAZZ AT WILLIAM PATERSON
Five Consecutive Nights of Music
at Summer Jazz Room Series

Mike LeDonne’s Groover Quartet to Play with
the Big Beat Band, Led By WPU Alums

W

Mike LeDonne

NJJS.ORG

hen pianist/organist Mike
LeDonne released his 2021
Savant album, It’s All Your
Fault, his Groover Quartet – with tenor saxophonist Eric Alexander, guitarist Peter Bernstein, and drummer
Joe Farnsworth –performed by itself
on only three of the eight tracks. On
the remaining five tracks, the quartet
was joined by LeDonne’s big band.
Reviewing the album for DownBeat, Carlo Wolff said the music was
“so relaxed and authoritative, you could
swear you’re in your favorite club.” The
album, he added, “rings with presence
and authority.” AllAboutJazz’s Jack
Bowers wrote that, “The full band rocks

and roars on the opening three numbers, echoing a bygone era when Jimmy Smith, Richard “Groove” Holmes,
Jack McDuff, and other maestros of the
Hammond played and recorded with
large ensembles.” Jazziz.com described
the music as “vivacious and hip.”
At 7:30 p.m. on Wednesday, July
20, LeDonne will bring the Groover
Quartet into William Paterson’s Shea
Center for the Performing Arts, accompanied by another big band – the
Big Beat Band, co-led by William Paterson alums, trombonist Caleb Rumley,
bassist Charlie Dougherty, and saxophonist Phil Engsberg. In his review of
the band’s 2019 self-produced album,
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JAZZ AT WILLIAM PATERSON

JULY 18 » William Paterson

Faculty Ensemble featuring Angelica

NJJS.ORG

Sanchez, a pianist/composer who
has played with such artists as
trumpeter Wadada Leo Smith,
drummer Paul Motian, and bassist Richard Davis, among others.

The Big Beat Band

JULY 19 » Drummer Vanderlei Pereira

and his band, Blindfold Test. Growing
up in Brazil, Pereira lost his sight due
to retinitis pigmentosa. In concert, his
bandmates occasionally don blindfolds when performing their most
intricate numbers. The band’s music
encompasses Brazilian rhythms, popular music, and straight-ahead jazz.

between the two, as Sportiello has a
heart born and raised in Tin Pan Alley.” The BBC’s Russell Davies once
called Peplowski “the greatest living
jazz clarinetist,” and the Siletz Music Festival in Oregon referred to
him as “the living Benny Goodman.”

ers. According to, DownBeat’s Anthony
Dean-Harris, “All through Quartet+,
there is a clarity in Helen Sung’s role as
a bandleader. Whether it be through her
own compositions or those of Marian
McPartland, Geri Allen, or Carla Bley,
Sung is directing her musical vision ... ”

JULY 21 » Pianist Rossano Sportiel-

JULY 22 » The Helen Sung Quartet.

The William Paterson Jazz Room
Series has received continuous grant
support from the New Jersey State
Council on the Arts/Department of State,
as well as several grants from the National Endowment for the Arts and the
Geraldine Dodge Foundation. For more
information, log onto tickets@wpunj.edu
or call the box office at (973) 720-2371.

lo and clarinetist/tenor saxophonist
Ken Peplowski. Jazz Weekly’s George
W. Harris, reviewing Sportiello’s 2020
Arbors album, That’s It!, wrote that
he, “delivers an intimate and personal
solo outing that mixes his own compositions with jazz standards, and, to
be honest, you can’t tell the difference

Sung, who led a quartet on June 17 at
the McCarter Theater’s Jazz in June
series (Jersey Jazz, June 2022), will
again be following up on her 2021
Sunnyside album release, Quartet+, a
recording combining her own quartet with the Harlem Quartet. It was a
tribute to important women compos-
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Sounds Good, Feels Good, the UK Jazz
Journal’s Roger Farbey pointed out
that, “Before the formation of the Big
Beat in 2014, all its members had their
own musical proclivities, ranging from
funk, gospel, soul, and R&B to progressive big band jazz typified by the likes
of Sun Ra’s Arkestra and the Thad
Jones/Mel Lewis Orchestra ... They
united together and sagely recruited
vocalist Allison McKenzie to both front
the band and consolidate the worlds
of pop and jazz. Thus, the eclectically
inspired Big Beat found its identity.”
Producer of the album is trombonist/
vocalist Pete McGuiness, Professor of
Jazz Arranging at William Paterson.
The Groover Quartet/Big Beat
performance is one of five concerts to be presented on consecutive nights as part of the WP Summer Jazz Series. The others are:

Gene Perla Remembers Elvin
Jones on the 50th Anniversary
of a Classic Recording

“Adam Nussbaum Has a Very Smooth Feel That Was Similar
to What Elvin Had, and I Am Happy to Play with Him”
BY JAY SW E E T

Gene Perla
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lvin Jones was one of jazz’s most
innovative, explosive, and influential drummers. By the mid-1950s,
Jones came to prominence by working with bandleaders such as Charles
Mingus, Sonny Rollins, Miles Davis,
and his brothers, trumpeter Thad and
pianist Hank Jones. By 1960 Elvin
Jones was part of John Coltrane’s
band, and, by 1962, Coltrane had assembled his classic quartet – Jones
on drums, pianist McCoy Tyner, and
bassist Jimmy Garrison. With the
early ‘60s release of Impulse! albums
such as Impressions, Crescent, A
Love Supreme, and Live At Birdland,
the group redefined the possibilities
of jazz interplay and exploration.
After Coltrane added a second
drummer to the ensemble in 1966,
Jones left the quartet, and, tragically, Coltrane passed away the following year, leaving an incredible
void within the jazz community.
With his departure from Coltrane’s

group, Jones began leading his
own groups, which often included ex-Coltrane bassist Garrison.
Beginning around 1971, Jones’
group featured an up-and-coming
bassist, Gene Perla, and saxophonist,
Dave Liebman, who was deeply inspired by Coltrane’s innovations. At
the time, the group also included saxophonists Frank Foster and Joe Farrell.
Together the lineup recorded the Blue
Note album Genesis. After some personnel changes and experimentation
with larger bands, Jones added Steve
Grossman, another Coltrane-influenced saxophonist, for the Blue Note
album, Merry-Go-Round, released
in 1972. When it came time for Elvin Jones to present his group on the
West Coast in the fall of ‘72, he settled
on a pianoless quartet that included Liebman, Grossman, and Perla.
On September 9, 1972, Jones
brought his quartet to the Lighthouse
nightclub in Hermosa Beach, CA. The
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LIVE AT THE LIGHTHOUSE

evening was extra special because it
was Elvin Jones’ 45th birthday. The
performance was recorded and eventually released by Blue Note in 1973 as
a double album, Elvin Jones - Live At
The Lighthouse. The Lighthouse performances became Elvin Jones’ most
celebrated live album as a leader and
represented his growing interest in
the experimental jazz concepts developed by Coltrane. While Liebman and
Grossman often play lengthy exploratory solos in the Coltrane tradition, Jones
and Perla anchor the grooves without
the further help of a harmonic instrument throughout the performances.
In a conversation with Perla, the bassist reflected on his time with Jones
and the Lighthouse performances.
The first time Perla met Jones,
“I was not a bass player,” he recalled.
“I was at Berklee, studying piano and
trying to be Bill Evans. When I came
home one summer, I saw that he was
playing at the old Five Spot in the
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Elvin Jones

East Village. I went down there, and
he was standing at the bar, and he
was quite drunk. I introduced myself
and asked if I could play a tune. He
said, ‘OK.’ When I got on the bandstand, he said, ‘What do you want to
play?’ I said nothing too fast, and he
said, ‘me neither.’ Several years later, Perla had the opportunity to sit
in with Jones as a bassist at Pookies
Pub on Hudson Street. Still, it is un-

likely Jones remembered him from
those appearances, as many people
sat in with the group at the time.
Perla’s first real gig with Jones
happened in Boston around 1970. “I
was playing a gig in Boston on electric
bass,” he said. “I was standing in the
lobby at the old Berklee school, and a
phone call came in from WGBH-TV,
announcing that Elvin Jones needed
a bassist for a gig he had that night. A

girl who heard the call yelled out to
the people in the lobby, ‘Elvin Jones
needs a bass player right now!’ I got in
the car and drove quickly to the gig. I
walked in 15 minutes before the set,
and there was Elvin and Joe Farrell.
For some reason, Jimmy Garrison had
gone to New York and missed his flight
back. We did this live thing, and later
WGBH gave me a recording, and I listened back. I’m screwing up here and
there because I didn’t know the music,
but, essentially, I was able to fit in.”
A few months passed after the
Boston gig, and Perla had just finished
working with Sarah Vaughan when he
got a call from Jones in January 1971
to join his band, which also included
Farrell and Foster. After becoming a
member of the group, Perla eventually recommended Liebman and then
Grossman to Jones, thus creating the
band that played at the Lighthouse.
While performing and recording
with Jones, Perla essentially served

JERSEY JAZZ

JULY/AUGUST 2022

16

PHOTO BY FRANC IS WOL FF © BLU E NOTE R ECO R DS
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join us

LIVE AT THE LIGHTHOUSE
about the band’s performances that
were captured on the record, Perla
candidly recalled that “we were all
doing heroin, which created a mellow
environment within the band; and
when we got up to play we were just
relaxed but focused and determined.”
Perla remained with Jones until
the middle of 1973 but did continue

Jerry Bergonzi

ADAM NUSSBAU M PHOTO BY NEIL SWANSO N

as the quartet’s musical director. He
remembers the Lighthouse as “quite a
large space, just off the ocean. It had a
long bar on the left-hand wall, and the
bandstand was against the right-hand
wall. They had tables in front. It was
a nice club, run by a nice guy, it had a
friendly atmosphere, and the musicians were respected.” When asked

for an all new season of

Adam Nussbaum

Champian Fulton
Sunday, October 9, 2022

Mariel Bildsten Septet
Sunday, November 20, 2022

Aaron Weinstein
Sunday, April 16, 2023

John Colianni’s
Jazz Orchestra
Sunday, May 21, 2023

Brian Betz & Jon Barnes
Sunday, June 4, 2023

All events: 3:00pm  $24 Adult  $20 Senior
For the complete performance schedule,
visit grunincenter.org.
Grunin Center Box Office Hours
Monday-Friday 12:00pm-5:00pm
732-255-0500
College Drive P Toms River, NJ
Contact the Box Office four weeks prior to any show
to arrange for disability and accessibility services.
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to play with him several times until
the drummer died in 2004. He remembers Elvin Jones as “one of the
sweetest guys you can ever imagine.
He had a huge heart and was giving.”
In an effort to keep the music
of Elvin Jones’ band alive, Perla
has created the Lighthouse Project,
which currently features Liebman
and Jerry Bergonzi on saxophones,
and Adam Nussbaum on drums. “I
called Liebman, and I said, ‘Hey man.
You, me, and Grossman are still here,
and we should play these tunes. We
can probably play some gigs in Japan.’ “The big question was who the
drummer should be. First, I called
Jeff ‘Tain’ Watts, and he was up for
it, but for some reason, it didn’t come
together. Then I called Brian Blade,
and he wanted to do it, and then
somehow that didn’t come together.”
After playing a gig with Nussbaum at Clark University in Worcester, MA, and on a European tour with

Liebman, the drummer was added
to the Lighthouse Project. Perla explained that Peterr Wetrre (Norwegian saxophonist) “transcribed all
of Liebman’s and Grossman’s solos
from the Lighthouse albums, which
I published and sell (The Lighthouse
Omnibook). So, we put together a
tour in Europe. Adam Nussbaum
has a very smooth feel that was
similar to what Elvin had, and I am
happy to play with him. He’s great.
So, we have several things coming
up.” Perla said his time with Elvin
Jones was “a dream come true.”
The Lighthouse Project performed at Nublu in New York City
on June 30 and has three September
dates: September 2 at the Detroit Jazz
Festival, September 4 at the Hamptons Jazz Festival in Southampton,
NY (Nicole Glover substituting for
Dave Liebman), and September 24 at
the Deer Head Inn in Delaware Water
Gap, PA. For more log onto Perla.org.
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LIVE MUSIC IS BACK
MASKS OPTIONAL/PROOF OF VACCINATION REQUIRED

Jersey Jazz LIVE!
F EAT U R ING

The Adrian Cunningham Trio
SUNDAY, AUGUST 28

3:00 PM

Madison Community Arts Center
10 KINGS ROAD, MADISON, NJ
FREE STREET PARKING ON KINGS ROAD
$

10 MEMBERS | $15 NON-MEMBERS

NTS
E
M
H
S
E
REFR
LE
AVA I L A B E
CHAS
R
U
P
R
O
F

ONE STEP TO CHICAGO
Three Decades Later,
Dan Levinson and Dick Hyman
Salute the Austin High Gang

“Sometime Around 2006, There Was This
Whole Wave of New Musicians Coming Along
Interested in Playing Traditional Jazz.”

I have a new album coming out with Dick Hyman,” Dan Levinson said. “We
recorded it 30 years ago.”
The first concert that clarinetist/
tenor saxophonist Levinson played
with legendary pianist Dick Hyman
was in July 1992 at a 92nd Street Y
tribute to 1920s clarinetist Frank Teschemacher, who died very young. “I
was still rough around the edges,” said
Levinson, “but Dick thought I would
be a good fit.” Levinson played clarinet, and the other musicians in the
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band were: Peter Ecklund on cornet,
Ken Peplowski on tenor saxophone,
Dan Barrett on trombone, Marty Grosz on banjo, Bob Haggart on bass, and
Arnie Kinsella on drums. Trumpeters Richard Sudhalter and Jon-Erik
Kellso also made guest appearances.
That performance was never
recorded – until now. The album,
One Step to Chicago The Legend of
Frank Teschemacher and the Austin
High Gang, was released by Rivermont Records in May (See Joe Lang’s
review, page 36). “It’s a tribute to
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Dan Levinson
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ONE STEP TO CHICAGO
the early Chicago jazz pioneers,”
Levinson said. In addition to Teschemacher, they include guitarist
Eddie Condon, cornetist Jimmy
McPartland, tenor saxophonist Bud
Freeman, and pianist Joe Sullivan.
Levinson will be bringing his
Mid-Summer Night’s Jazz Party to the
Morris Museum’s Jazz on the Back
Dan Levinson and George Avakian in 2001.

NJJS.ORG

Deck series on Thursday, July 21. That
band will feature Danny Tobias on
trumpet, Jim Fryer on trombone, Conal Fowkes on piano, Rob Adkins on
bass, Kevin Dorn on drums, and Molly Ryan (Levinson’s wife) on vocals.
“Some time before the concert, I’ll
start thinking about what we’re going
to play,” he said. “Other than having

some great musicians and putting together some great tunes, there’s no real
theme to it.” He will also be appearing
with the James Langton All-Star Big
Band to open the Morristown Jazz
& Blues Festival on September 17.
The One Step to Chicago recording actually includes two bands.
“While Hyman’s band played notefor-note transcriptions of the Teschemacher recordings,” Levinson
explained, “there was another band,
Kenny Davern’s band.” Clarinetist
Davern’s band, Levinson said, “played
in the spirit of the great Chicago jazz
musicians. Kellso was on trumpet and
Barrett on trombone, Howard Alden
on guitar, Hyman on piano, Milt Hinton on bass, and Tony DeNicola on
drums. When we recorded it, Hyman’s
band recorded first, then Kenny Davern’s band; and in the middle we did a
jam session with both bands on ‘Farewell Blues’.” “Farewell Blues”, written
by Paul Mares, Leon Roppolo and

Elmer Schoebel in 1922, was initially
released by the New Orleans Rhythm
Kings under the name, the Friars
Society Orchestra. It was played
by several jazz bands in the ‘20s.
According to Levinson, the legendary producer George Avakian
was at the 1992 92nd Street concert
and wanted to record it, but that never happened. “When I went to visit
George a few months before he died in
2017,” Levinson said, “I asked if there
was any hope for the Chicago jazz album,” and he said, ‘I don’t think I have
the masters anymore.’ George’s son
was in the room, and he texted me that
night and said, ‘Get the album out; Dad
doesn’t need the money. I’ll sign any
paperwork you need me to sign.’ In
July of 2020, Dick Hyman called me
and said, ‘I’m listening to the session
tapes we did for the Teschemacher
album, and they really sound great. It’s
such a shame they never got issued.’
Levinson then contacted Bryan
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Wright, a pianist and musicologist who
founded Rivermont Records in 2003.
“He was exuberant and on board,”
Levinson said. All the photos and paperwork from the session, though, were
in the New York Public Library, which
was closed because of the pandemic
and didn’t reopen until the spring of
2021. “When I did go there,” Levinson said, “it was like I found the Holy
Grail. Memories came flooding back
to me. All those guys are on it. They
sound great. I wrote the liner notes.
Hank O’Neal (music producer/photographer) wrote a foreword; (drum-

mer/educator) Hal Smith wrote a
little essay on Chicago jazz drumming
style; Marty Grosz wrote some notes
about the people he knew who had
been part of that scene; and Dick Hyman wrote a paragraph. Bryan Wright
spared no expense. It’s a book with a
CD rather than a CD with a booklet.”
When Levinson started playing
clarinet, he had two contemporary
heroes: Davern and Ken Peplowski.
“I had talked to Kenny Davern about
taking lessons, and he said, ‘I wouldn’t
know what to teach you.’ But I learned
so much from listening to his records.

“
WHEN LEVINSON STARTED PLAYING

CLARINET HE HAD TWO CONTEMPORARY
HEROES: DAVERN AND KEN PEPLOWSKI.”
NJJS.ORG

“I did study with Peplowski,” he
continued. “In 1985, he was just a sideman doing local gigs around town. I
heard something really spectacular in
him that I didn’t hear in anybody else.
I studied with him for three years, first
on clarinet and then on saxophone. In
2016, he gave a master class at my wife
Molly’s New York Hot Jazz Camp.
As I listened to him, I realized everything he said was exactly in line with
my own philosophy. He planted those
ideas in my head from the very beginning. For example, how loud you play
is not as important as what you play.
He also said Benny Goodman didn’t
often solo on ballads. He would play
the melody and pass the solos off to
the other guys. And then, he’d play the
melody again at the end. When I play
a pretty tune, like ‘Memories of You’,
I just want to play the melody and let
the other guys do the improv stuff.
“Peplowski and Davern and Dick
Hyman were the biggest influences

on me along with Rosy McHargue,”
Levinson said. “Rosy was a saxophonist and clarinetist, and most of his
life he played C melody saxophone.
He was born in 1902, and I met him
in 1984. He was the one who inspired
me from the very beginning. He
taught me who to listen to, what to listen to. He lived in Santa Monica, California, and when I would go back to
LA to visit my family, I would spend
time with Rosy. He learned to play
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From left, trumpeter Danny Tobias, drummer Kevin Dorn, and pianist Conal Fowkes will be in Dan Levinson’s band on July 21 at the Morris Museum.

son spent a year as a street musician in
Paris. Madeleine Peyroux was a female
singer in the band). She’s on the album,
but she was under contract to another
label, and, at the time, we couldn’t put
her name on it.” But she did sing at The
Cutting Room performance. “She sang
four tunes. Three of them were on the
album. The fourth was with (trombonist) Art Baron. They did ‘All of Me’.”
Levinson believes traditional jazz
is alive and well, spurred by a revolu-

tion of sorts that took place about 16
years ago. “Sometime around 2006,”
he said, “there was this whole wave
of new musicians coming along interested in playing traditional jazz. It
became a huge trend. There’s a jam
session still going on every Tuesday
night at Mona’s (in the East Village).
I befriended a lot of the musicians
and put them in my bands. Many of
them were still learning the music,
but I enjoyed their enthusiasm. Just

as Dan Barrett shared music with me,
I shared it forward by sharing music
that I loved with the new torchbearers
of traditional jazz, as I called them.”
The Dan Levinson Mid-Summer
Night’s Jazz Party concert begins
at 8 p.m. For ticket information, log
onto morrismuseum. org/events or
call (973) 971- 3706. The New Jersey Jazz Society is a media sponsor
of the Jazz on the Back Deck series.
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from listening to the first jazz records
in 1917 by the Original Dixieland Jazz
Band. He knew and recorded with
Frank Trumbauer, Bix Beiderbecke.
He knew Red Nichols, Miff Mole,
and Benny Goodman. He continued
playing until 1999, right up until the
end. In 1984, I didn’t play an instrument yet. I was just interested in the
music. So, he played an important
part in helping me choose an instrument and become part of the band.”
The night before I interviewed
Levinson, he performed with the
James Langton band at The Cutting
Room in New York, playing tunes
from an album the band made in 2016
called The Unheard Artie Shaw (Hep
Records). “When we did the album,”
Levinson recalled, “we were looking for
somebody to do the Billie Holiday vocals. James said, ‘Do you have any way
to get in touch with Madeleine Peyroux?” I said, ‘I’ve known her since she
was 16 years old.’ (Around 1990, Levin-

RISING STARS
Drummer Ben Schwartz and
Bassist Laura Simone-Martin
Head for Carnegie Hall

Interviews With the Two New Jersey High School
Musicians Invited to Play in This Summer’s
Carnegie Hall NYO Jazz Program
BY SANFORD JOS E P HSON

Ben Schwartz

B

en Schwartz walked into his
kindergarten class at the Marshall Elementary School in
South Orange, NJ, and spotted a tiny
blue drum. “I asked the teacher, Mr.
Galperin, if I could play it, and he said
‘Yes’,” Schwartz recalled. “So, I started playing it and realized that this is
what I wanted to do. For my birthday,
I got a tiny little Wal-Mart drum set. I
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was banging on that thing at all hours.”
By the time Schwartz was in first
or second grade, Boris Galperin, the
music teacher, recommended that
he audition for Jazz House Kids. “I
wasn’t incredibly proficient on the
instrument,” Schwartz said, “but I
decided to go to the program. I was
incredibly scared. Ted Chubb, who
was the Director of Jazz House Kids
at the time, allowed me to join one
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RISING STARS
of the lower bands just a few days
after my audition. I would say Jazz
House Kids has been the catalyst
for the majority of my growth.”
That growth has been impressive. This summer Schwartz has
been invited into Carnegie Hall’s
National Youth Orchestra Jazz program, which accepts 22 student musicians from across the country. He
has also been accepted into the Vail
Jazz Workshop, a program in Vail,
CO, that accepts 12 high school-age
jazz musicians for a 10-day session.
Schwartz will be entering his junior
year this fall at Newark Academy, a
private day school in Livingston,
NJ, whose jazz ensemble, directed
by Julius Tolentino, is a perennial
finalist at Jazz at Lincoln Center’s
Essentially Ellington competition.
Schwartz submitted his application for Carnegie Hall’s NYO program
in January and found out in March
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that he’d been accepted. “Usually, there’s an international tour, but
this year, because of Covid, we’re
staying in America. A lot of the music we’ll be playing is based off of
America. There’s a song called ‘Track
360’ by Duke Ellington, based on a
train that’s moving through America. Also, a tune called ‘The American
Express’. A really big one is ‘Fables
of Faubus’ by Charles Mingus, about
the civil rights movement and stuff.
Really cool. This year the drum instructor is Allison Miller. She’s incredible.” At Vail, he’ll be studying
under Lewis Nash, “one of my heroes.
“The first drummer I was aware
of,” he said, “was Buddy Rich. The
reason I got into him so much early
on was because – when you’re little,
you tend to look at people who play
really fast, crazy chops and playing
all over the drum set. He was just so
electrifying to watch. After my early

Baker Street Trio. From left, Ben Collins-Siegel, Ryoma Takenaga, Ben Schwartz

years, I started listening to drummers that people at Jazz House would
recommend. The Big Four for me
were Art Blakey, Philly Joe Jones,
Tony Williams, and Art Taylor.”
His current teacher is drummer/
composer/educator Matt Slocum,
who Schwartz said, “focuses so much
on getting everything to the highest
level possible. One of his other talents

besides drumming is composing. He
just released an album with all his
original compositions with (bassist)
Larry Grenadier, (pianist) Taylor Eigsti, and (saxophonist) Walter Smith
III. He stresses to me the importance
of learning the piano and learning to
write. When you learn that, the drum
set opens up.” The album, released
in December 2021 on the Sunnyside
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label, is With Love and Sadness.
Slocum said Schwartz, “has a
beautiful blend of tradition and innovation in his playing. He brings an
open and humble spirit to any ensemble, as he continues to develop his
own creative voice and serve the music. Ben’s depth of musical language
and feeling are already on a profes-

sional level. And, like all masters of
this art form, Ben is a great listener.”
Jazz House Kids’ Ted Chubb recalled that when he met Schwartz as
a seven-year-old, “I knew he was a
special student. Ben’s early musical
exuberance and talent for the drums
has transformed into a keenly disciplined and serious-minded young

Drummer/composer/educator Matt Slocum is Schwartz’s current teacher.
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artist with all of the gifts to be on the
forefront of the future of this music.
Ben possesses a rare combination
of an astounding high command of
the bebop language, technical virtuosity, poise in performance, humility, humor, and, most importantly, a
deep sense of swing and groove.”
Schwartz is the drummer in the
Baker Street Trio, a local group with
fellow Maplewood resident Ben
Collins-Siegel on piano, and Ryoma
Takenaga on bass. Takenaga, who
lives in New Providence, was in last
year’s NYO Jazz orchestra. “The first
time we really played as a trio was in
the fall of 2020,” Schwartz said. “We
just started playing on Baker Street
(in Maplewood) every week.” Last
October, the trio performed at the
New Jersey Jazz Society’s Virtual
Social and opened at Maplewood’s
The Woodlands for guitarists Bernie
Williams and Gil Parris. Seeing the

former New York Yankee on guitar
was “nuts” for Schwartz. “My dad and
I are big Yankee fans,” he said. “I’m a
three-sport athlete. I play basketball,
baseball, and I run cross country. So,
I’ve been struggling with the music
vs. sports thing. It was cool to see
someone doing both. We really love
playing around the community,” he
continued. “Especially during Covid,
it seemed to uplift people around us.”
Newark Academy’s Tolentino, he
said, “has by far been one of the most
important people in my life. I don’t
think I’d be the musician I am today
without Mr. Tolentino. There are not a
lot of schools that have the type of program that Newark Academy does. Every single aspect of it is at a high level.
The program meets four times a week
and after school. We’re always with
each other. It’s not just jazz. It’s a group
of friends. Mr. Tolentino creates a community, not just a bunch of musicians.”
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Laura Simone-Martin

A

s a fifth grader at Lawrence
Intermediate School in Lawrenceville, NJ, Laura Simone-Martin was planning to play the
cello. But her mother, Dr. Trineice
Robinson-Martin, who teaches Vocal
Jazz at Princeton University, showed
her a video of bassist Esperanza
Spalding performing at the White
House. “I saw her in her Afro, playing and singing. I just saw myself
and thought that I could be like her.”
After that, Simone-Martin’s
mother signed her up for private lessons with Art Stefano, a teacher at
Music & Arts, a Lawrence Township
music store. “We started focusing on
orchestra,” she recalled, “and I didn’t
get into jazz until the summer between eighth and ninth grade when
I went to the Litchfield Jazz Camp
for the first time.” At the Connecticut camp, she met and learned from
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such instructors as pianist Avery
Sharpe, baritone saxophonist Claire
Daly, and the camp’s Director, tenor saxophonist/flutist Don Braden.
During her freshman year at Lawrenceville High School, Simone-Martin became a member of the New Jer-

sey Youth Symphony Jazz Orchestra,
where she studied under the Director
Julius Tolentino and pianist Shamie
Royston. She said Royston “was a huge
influence in my life. She really inspired
me as a Black woman who played piano and was a bandleader and com-

poser. I also met her younger sister
(alto saxophonist) Tia Fuller. They’re
both like my aunties.” Simone-Martin
also played with the Lawrenceville
High School Orchestra, Wind Ensemble, and Jazz Band. In 2020, she was
named to the National Association for
Music Education All-National Honor Jazz Ensemble, and she currently
performs with the Jazz at Lincoln
Center Youth Orchestra, directed
by trumpeter Tatum Greenblatt.
This summer, Simone-Martin is
one of two New Jersey students accepted into the Carnegie Hall NYO
Jazz orchestra. While at NJYSJO,
she met drummer Ben Schwartz, the
other NYO student musician from
New Jersey. She also met bassist Ryoma Takenaga and drummer Koleby
Royston, Shamie Royston’s son, both
of whom were in the 2021 Carnegie
Hall NYO program (Jersey Jazz, May
2021). It’s connections like this that

JERSEY JAZZ

JULY/AUGUST 2022

27

PHOTO BY AV BROWN P HOTOGRAPH Y

RISING STARS

RISING STARS
make Simone-Martin realize “how
small the jazz world actually is.”
Last summer, she attended the
Vail Jazz Workshop (which Schwartz
is attending this summer), and “three
other students there are also a part
of NYO Jazz this year.” Last fall, she
performed at the Monterey Jazz Festival, part of the 2021 Next Generation
Women in Jazz Combo, a very selective sextet featuring one student on
each instrument. “It’s amazing,” she
said. “A lot of the people that I met at
Monterey are also going to be a part of
NYO this year.” Applying for the Monterey Festival, she said, was a daunting
experience. “I was a bit nervous and
having a lot of self-doubt. My teacher,
Matthew Parrish (who also teaches at
Princeton), pushed me to audition and
said, ‘even if you don’t make it, it’s a
great opportunity to practice, which is
something you’ll have to do for college.’
The experience was really eye-open-
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ing. I saw a lot of the elite players.”
In the fall of 2021, Simone-Martin
created the Queen Amina program
for the Lawrenceville Intermediate
School. It’s named after the African
warrior queen and designed to educate fourth through sixth grade female
instrumentalists. “I teach them about
women composers and women instrumentalists, and the history of the
music. Also, I’ve invited guest speakers such as Tia Fuller and (bassist)
Katie Thiroux. This past year I had
28 girls. Next year, I want to expand
and include middle schoolers because
some of the sixth graders moving on
to a new school have expressed their
dismay at not having Queen Amina.”
In her sophomore year, Simone-Martin created her high school’s
first Black Student Union. “I am also
Vice President of Students for Social
Activism,” she said. “We do a lot of
fundraisers and hold discussions. One

Simone-Martin with her Queen Amina class.

of our fund drives was a cold weather
coat drive for Martin Luther King Day,
and we got about 400 coats and 339
hats. We also hosted a Zoom community discussion where we read Martin Luther King’s speech and invited
councilmen, school administrators,
and teachers. And the Mayor came.”
As she enters her senior year of
high school, Simone-Martin is, of
course, thinking about college. Among
possibilities: Michigan State, Johns
Hopkins’ Peabody Institute, The Juil-

liard School, Manhattan School of
Music, Berklee College of Music, and
Spelman College. And, although Esperanza Spalding sparked her initial
interest in jazz bass, her list of bassist
heroes has expanded considerably. It
includes: Paul Chambers, Ray Brown,
Ron Carter, Christian McBride, Israel
Crosby, and John Clayton. “Studying under John Clayton at the Vail
Jazz Workshop,” she said, “was life
changing. He’s one of the nicest and
most supportive teachers I ever had.”
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RISING STAR
Gerry Mulligan’s Jazz
Challenge Winner Discovered the
Baritone Saxophone in 7th Grade

“With a Maturity Beyond His Years, He Welcomed the
New Ideas Presented by Our Faculty and Guest Artists”

W

hen Austin Falvey was in
seventh grade at Ligon Magnet Middle School in Raleigh, NC, his band director, Renee
Todd, asked him if he wanted to try
the baritone saxophone. “I looked
up bari players,” he recalled, “and
the first person that came up was
Gerry Mulligan. I had never heard
anything like it, and I instantly fell
in love. His sounds and the fact that
you could play lines that well on that
big of an instrument amazed me.”
So, when Falvey, now entering
his senior year in high school, heard
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about the Gerry Mulligan’s 2022 Jazz
Challenge competition, held by the
Gerry & Franca Mulligan Foundation, there was no hesitation about
entering. “Gerry was one of the first
people I transcribed,” he said, “so his
sound is kind of merged with many
of my other favorite players, but I
knew, for this contest, I should emulate his sound and transcribe his
solo and his melody inflections.”
Falvey won this year’s Gerry’s
Jazz Challenge, and, according to
Mia Toschi, GFMF Executive Director, “the judges were particularly
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impressed by him because he used
the same vibrato as Gerry and also
quoted a part of Gerry’s solo.” Students competing in this year’s contest were asked to upload a video of
themselves playing Mulligan’s composition, “Rocker” in honor of the

Michael Dease: “Austin has
been a standout student.”
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65 anniversary of Miles Davis’ 1957
Capitol Records recording, Birth of
the Cool. “Rocker” was one of three
Mulligan compositions on the album.
In June, Falvey attended the Brevard Summer Jazz Institute, conducted by trombonist Michael Dease at
the Brevard Music Center in Brevard,
NC. It was an 11-day program full of
masterclasses, combo and big band
rehearsals, and private lessons. Said
Dease, “Austin has been a standout
student. His sweet-toned baritone
saxophone reflects his curious nature
and refreshingly positive attitude.
With a maturity beyond his years, he
welcomed the new ideas presented
by our faculty and guest artists.” Other faculty members included saxophonists Sharel Cassity and Gregory
Tardy and bassist Rodney Whitaker.
From July 17-30, Falvey will be
attending Jazz at Lincoln Center’s
Summer Jazz Academy, held at Bard
th

College in Annandale-on-Hudson,
NY, for “42 of the most advanced and
dedicated high school jazz students.”
In addition to education, the agenda
includes several public performances
featuring student combos and student
big bands, along with the members of
the Jazz at Lincoln Center Orchestra.
“I’m really excited to work with
the amazing faculty,” Falvey said, “especially (baritone saxophonist) Lauren Sevian.” Other faculty members
include JALC Managing and Artistic
Director Wynton Marsalis, pianist
Helen Sung, and saxophonists Ted
Nash, Steve Wilson, and Tim Warfield.
In addition to Mulligan, Falvey
has some other favorite baritone
players. One is Pepper Adams for
“his amazing harmonic clarity, Joe
Temperley and his beautiful tone
and vibrato, Leo Parker for laying the
groundwork for what jazz bari could
become. And, I’ve always loved Ron-
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RISING STAR
nie Cuber and his appreciation for the
Latin side of jazz and his killer lines.”
The 17-year-old Falvey is beginning to think about college. “I don’t
have anywhere specific that I have
my eyes set on,” he said, “but I would
love to be near the scene in New York
City. But Michigan State and North
Texas are enticing options as well.”
Wherever he continues his education,
though, he, “can only see a future in
which I am pursuing a career in music.” And, he is particularly appreciative of all the help he has received
along the way. Recalling the beginning of his music education at Ligon
Magnet Middle School, he said, “I
started playing jazz with Renee Todd
as my band director. She was and still
is one of my biggest supporters. I believe she is the sole reason I found
my passion and fell in love with jazz.”
His current director at Enloe
Magnet High School in Raleigh is
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Rahsaan Barber is Falvey’s
current private instructor.

Robert Hunter. “My freshman year,”
Falvey recalled, “I was one of three
freshmen that made the top jazz
band, and he has been supporting
me since – even going to the extent
of purchasing the school a new baritone at the end of my freshman year
to help me be more successful.” Lisa
Burn, a trumpeter who is a Brevard
Summer Jazz Institute faculty member, is the Director of Raleigh’s Triangle Youth Jazz Orchestra. “She has
progressed my career more than I can

possibly imagine,” he said. “She is the
one who pushed me to audition and
apply for all sorts of workshops and
programs that will further my career.”
And, finally, his current private
instructor, University of North Carolina at Chapel Hill Professor Rahsaan
Barber. “He goes above and beyond
to support me,” Falvey said. “He is
the person who recorded my backing
track and provided guidance when
applying for Gerry’s Jazz Challenge,
and I cannot thank him enough. I
would also like to add how much I
have realized having jazz in my school
system has been a blessing and how
it should be a more widespread thing
around the country.” Falvey, who lives
in Wake Forest, NC, takes a long bus
ride daily so he can study music at
Enloe Magnet High School. For winning the Grand Prize on saxophone
in Gerry Mulligan’s Jazz Challenge,
he received a Selmer saxophone.—SJ
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Sandy Sasso’s Swingin’ Big Band

Sandy Sasso’s Swingin’ Big Band
JULY 17 – Spring Lake Park,

July 17th South
– Spring
Lake Park,
South Plainfield,
Plainfield,
6:00-7:30.
6:00-7:30.Bring
Bringchairs
chairsand
and libations.
libations.
July 20th –JULY
Thompson
Park, Jamesburg,
20 – Thompson
Park, 2:003:30. ChairsJamesburg,
and libations.
2:00-3:30.
Chairs and libations.

Aug. 19th - A sweet quartet gig for the Belmar
Arts Council,
7:30-9:30.
608
River Road,
AUG 19
- A sweet
quartet
gig
Belmar 07719.
There
is
a
modest
$10
for the Belmar Arts Council,
admission7:30-9:30.
fee. BYOB608
and River
snacksRoad,
encouraged!
Belmar 07719. There is a
modest $10 admission fee.
BYOB and snacks encouraged!

FROM THE CROW’S NEST
BY B I L L CROW

W

hen I was on the Gerry Mulligan Concert Jazz Band,
back in the 1960s, Gene Quill
was our lead alto and clarinet player. Most of the reed players on that
band spent some time before we
played, preparing their reeds, warming them up, maybe soaking extra
reeds in a glass of water. One night
at the Red Hill in Pennsauken, NJ, I
was in the men’s room when Gene
walked in. He said hello, fished
around in his jacket pocket and came
up with the mouthpieces to his alto
and his clarinet, each with a reed in
the ligature and a mouthpiece cap
to protect it. Gene turned on one
of the taps in one of the sinks and
tossed the mouthpieces in under the

Bill Crow is a freelance musician and writer. His books include Jazz Anecdotes,
Jazz Anecdotes: Second Time Around, and From Birdland to Broadway. This column is
reprinted with permission from Allegro, the monthly magazine of AFM Local 802.
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stream. He used one of the toilets,
came back to the sink and retrieved
his mouthpieces and went out to the
bandstand where he shoved them
onto his instruments and started the
first set without any further preparation. And he sounded wonderful.

K

eith Bishop told a Quill story that he got from Bobby
Shew: Bobby said when he was
on the road with the Buddy Rich
band, Ernie Watts went in early one
night and sat on the bandstand trying out a box of alto reeds. As he
picked out the ones that he liked,
he threw the discards on the floor
behind the music stand. After Ernie left, Gene Quill came in to set
up his horns and noticed the reeds
on the floor. He picked up a couple
and tried them. Nodding with approval, he gathered up the rest and
stashed them all in his sax case.

K

eith Bishop got this story from
Mike Barone. Mike wrote a
chart that he called “Shawnee”
for The Tonight Show library, a
contrafact on the tune “Cherokee”.
For some reason, baritone saxophonist Don Ashworth despised
the arrangement, and when it was
called, he would always claim that
his part was missing. It became a
standing joke, and the guys in the
band began to play practical jokes
on Ashworth, sending him copies
of the bari part. Once, when he
was vacationing in Hawaii, they
sent a copy of the part to his hotel. Another time, he returned to
his parked car to find a copy folded up under his windshield wiper like a ticket. When the show
went out of production and the
set was struck, they found many
copies of the bari part crumpled
and stuffed under the bandstand.
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O

ne December when the Gerry
Mulligan Quartet was playing
at Storyville in Boston, George
Wein suggested that the trad band at
his Mahogany Hall club on the floor
below us might come up at midnight
on New Year’s Eve and play Auld Lang
Syne with us. Gerry said, “Great, I’ll
write a little chart for the four horns.”
George called a rehearsal that afternoon, and Pee Wee Russell, the clarinetist with the other band, expressed
discomfort at having to read his part,
but he read it okay. That evening, just
before midnight, the trad band came
up and joined us on the bandstand, but
Pee Wee couldn’t find his part. Disappointed, Gerry said, “Okay, we’ll just
fake it.” And we did. When Pee Wee
got up to go back downstairs, I saw
that he had been sitting on his part.

W

hen Jack Schatz was playing for Damn Yankees at the
Marquis Theater, he used to
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chain his tuba on its stand to a pole
in the pit, and leave it there overnight, secured with a padlock. One
night Alan Raph, who was subbing
for him, forgot to unlock the tuba,
and when he tried to pull it off the
stand, the chain resisted and pulled
the bottom bow off the instrument.
Half of the band was laughing so
hard that they couldn’t play. Alan got
a roll of duct tape from a stagehand
and taped the horn back together so
he could play it, but he neglected to
call Jack and tell him what had happened. Jack found out, to his horror,
when he came to work the next night.

J

eff Eastep attended a Renaissance
festival where a group called the
Bawdy Boys was getting ready to
play. One of the group was tuning a
banjo. Jeff dropped a dollar in the tip
bucket, and when he was asked why,
he told them it was for tuning the banjo. He said they laughed pretty hard.
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CHICKEN FAT BALL
Swinging the Standards: A Great
Windup to Memorial Day Weekend

The Chicken Fat Ball roared back into
Maplewood’s The Woodland on May 30 after
a 1 ½-year hiatus due to the pandemic.

A

LEFT : The rhythm section, from left, Sportiello, Mazzaroppi, and Wells. RIGHT : John Allred

NJJS.ORG

n all-star septet of cornetist Warren Vache, trombonist
John Allred, clarinetist/tenor
saxophonist Ken Peplowski, tenor saxophonist Harry Allen, pianist
Rossano Sportiello, bassist Gary Mazzaroppi, and drummer Paul Wells
welcomed back traditional jazz fans
with a selection of musical favorites.
Highlights included Allen’s solo
on the Gershwins’ “Someone To

Watch Over Me”, Allred’s trombone
treatment of Johnny Mandel’s “The
Shadow of Your Smile”, Sportiello’s solo combination of “Echo of
Spring” and “Carolina Shout”, and
the entire band’s rendition of such
favorites as Count Basie’s “Jumpin’
at the Woodside” and Billie Strayhorn and Duke Ellington’s “A Train”.
Thanks to Al Kuehn for a great
afternoon!
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From left, Mazzaroppi, Allen, Peplowski, Vache, and Allred

BOOK REVIEW
Life Through the Eyes
of a Jazz Journalist:
My Jazz Memoirs

By Scott Janow

SELF-PUBLISHED, 291 PAGES, 2022

BY JOE L A N G

I

n the world of jazz journalism,
Scott Yanow is known as a prolific
and versatile writer whose name
is most assuredly recognizable to
the vast majority of jazz enthusiasts.
Whether you read any of the numerous jazz magazines to which Yanow
has contributed reviews, articles and
interviews, seen his contributions to
the All Music Guide and Jazz on the
Tube, have read some of the numerous liner notes that he has contributed to a plethora of albums, have
seen press releases and biographies
that he has written for record labels
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and individual artists, or have read
any of his 11 previous books, you are
familiar with his clear prose and insightful musings about the music that
has consumed him for more than 50
years. In his 12th book, Life Through
the Eyes of a Jazz Journalist, he presents a highly readable portrait of how
he developed his fascination with
jazz and turned it into an impressive career writing about the music
and the musicians who create it.
It was during his high school
years in Thousand Oaks, CA, that
Yanow chanced upon a radio show

from Los Angeles that featured the
sounds of Dixieland jazz, and his
fascination with jazz began. He next
latched onto a program that featured
music of the swing era. By the time
he was at college, he began to expand
his jazz listening horizons to include
bebop and beyond. Yanow grew to
appreciate jazz in all of its iterations.
Unlike many jazz fans, he enjoys
listening to jazz in all its forms and
notes on the cover of this book that
his “goal is to listen to every jazz recording ever made.” This breadth of
interests has enabled him to apply his
writing talent to almost any opportunity that he uncovers or happens his
way. He does his homework by listening to music constantly and reading extensively about jazz history.
In this book, Yanow provides
biographical information about himself, including his opportunities to
jam with jazz musicians, on his sax,
clarinet, and melodica. He traces his

evolution from a part-time writer
who held various day jobs to a fullfledged jazz journalist who was ultimately able to make a career out
of doing the thing that he loved best,
listening to jazz and writing about
it. One chapter summarizes how the
world of jazz has changed over the
50 years of his involvement in it.
Of interest to this writer are his
impressions of various jazz critics and his thoughtful commentaries on the writing process.
Finally, he includes appendices
that list his choices as the most significant figures of jazz past, present and
future, as well as lists of the best books
about jazz, the best jazz DVDs and “a
dozen enjoyable Hollywood jazz films.”
Yanow has organized the book in a
way that flows nicely. He has covered
a lot of ground during his immersion
in the world of jazz, and conveys his
joy in the music and his involvement
with it in a manner that is infectious.
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BY JOE L A N G

S

ince arriving in New York City
from Tel Aviv in 2007 arranger/band leader/multi-instrumentalist Eyal Vilner
has established himself as first-rate
arranger and leader, having created his big band in 2008. The Jam!
(self-produced) is his latest release,
and it is as wonderfully swinging as
his past albums. The recording was
started in pre-pandemic 2019, but

wasn’t able to be completed until
October 2021. The personnel varies
slightly throughout the program, and
includes fine vocals by Imani Rousselle, Brianna Thomas, and Brandon
Bain. There are 14 tracks with Vilner’s consistently engaging arranging
providing a base for the sparkling
individual soloists and the tight ensemble execution. EyalVilner.com
In 1992, jazz producer George Avakian gathered an outstanding group
of musicians to record an album dedicated to music associated with the
legendary alto saxophonist/clarinetist
Frank Teschemacher, one of the formulators of the Chicago style school
of jazz, whose life was tragically cut
short in a car accident just short of
his 26th birthday. The results stayed
in a vault for 30 years before Bryan
Wright and Rivermont Recordings
obtained rights to the material, and
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the music can now be heard on One
Step to Chicago: The Legacy of Frank
Teschemacher and the Austin High
Gang (Rivermont – 2260.) (See interview with Dan Levinson on page 20)
The players were divided into two
groups: Dick Hyman and His Frank
Teschemacher Celebration Band including Peter Ecklund on cornet, Dan
Barrett on trombone, Dan Levinson
on clarinet, Ken Peplowski on tenor
sax, Hyman on piano, Marty Grosz on
guitar, Bob Haggart on bass or Vince
Giordano on tuba, and Arnie Kinsella on drums, with Dick Sudhalter on
cornet and Jon-Erik Kellso on mellophone added for one track; and Kenny
Davern and His Windy City Stompers
that includes Kellso on trumpet, Barrett on trombone, Davern on clarinet,
Howard Alden on guitar and banjo,
Milt Hinton on bass and Tony DeNicola on drums. Hyman’s group is featured on six tracks, and Davern’s band

on seven tracks, with the combined
bands joining in on the closer, “Farewell Blues.” The program is a collection of pop and jazz tunes from the
late 1920s and early 1930s that will
be familiar to those who dig music of
that period. The lineup of musicians
could easily have been drawn from the
ranks of the players who participated in several NJJS Jazzfests, and are
among those most popular with NJJS
members. The packaging is equally
impressive with a hard-bound booklet containing essays by Hank O’Neal,
Dan Levinson, Hal Smith and Marty
Grosz. A must have for lovers of classic early jazz! rivermontrecords.com
Blues and Cubes (Flying Horse
-060122) is the fourth album by The
Jazz Professors, a group of musicians
who mostly are or have been on staff
in the jazz department of the University of Central Florida. The ostensi-
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ble leader is saxophonist Jeff Rupert
who is joined by trumpeter Dan Miller, pianist Per Danielsson, guitarist Bobby Koelble, bassist Richard
Drexler, and drummer Marty Morell.
The album was inspired by the art
of Pablo Picasso, thus the title of the
collection. The 10 selections include
five originals by Rupert, two by Danielsson and one by Drexler, plus Charlie Parker’s “Segment” and Sidney
Bechet’s “Promenade aux ChampsÉlysées.” flyinghoresrecords.com
Among the most satisfying formats to
listen to in jazz is a piano trio. When
the pianist is a master musician such
as Alan Broadbent and he has bassist
Harvie S and drummer Billy Mintz
as his bandmates, you can expect the
kind of magnificent sounds emanating from Like Minds (Savant – 2198).
They open and close with two jazz
classics, Hank Mobley’s “This I Dig
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of You” and Charlie Parker’s “Yardbird Suite.” In between the selections
include “With the Wind and the Rain
in Your Hair”, “Dance Only with Me”,
Airegin”, “Stairway to the Stars”, and
“This Is New, plus two Broadbent
originals, “Prelude to Peace” and
“Blue Pearl.” Broadbent’s fluency
and imagination is nicely complemented by the keen musicianship of
Harvie S and Mintz. jazzdepot.com

Several months ago, vocalist Petra Van
Nuis and her husband, guitarist Andy
Brown released a new album, Lonely
Girl: I Remember Julie on the Japanese label Muzak for sale in Japan.
They have now released it here so that
their many fans stateside can enjoy
this heartfelt tribute to Julie London.
In a touch under one hour, they assay
13 songs recorded by London. The program includes “Lonely Girl,” “Here’s
That Rainy Day,” “I Should Care,”
“Spring Can Really Hang You Up the
Most” and, naturally, “Cry Me a River.”
Van Nuis does not attempt to channel
London’s voice or approach, but rather applies her own sensitivities to the
songs, impressively so. petrasings.com
Vocalist Melissa Errico is renowned
for her mastery of material associated with musical theater. On Out of the
Dark: The Film Noir Project (Ghostlight Records/Three Graces Music),

Errico taps into the more jazz-inspired side of her vocalism, bringing
life to the arrangements created by
Tedd Firth, who also is the pianist
for these sessions. Joining Firth are
Scott Wendholt on trumpet, David
Mann on sax, Bob Mann on guitar, Joe
Locke on vibes, Lorin Cohen on bass,
and Eric Halvorson on drums. There
are 17 selections, many of them such
as “It Was Written in the Stars”, “The
Bad and the Beautiful”, and “Farewell, My Lovely,” written for films of
the genre referenced in the subtitle.
Others have the feeling of film noir,
including “Angel Eyes”, “Haunted
Heart”, and Patricia Barber’s “Silent
Partner.” “With Every Breath I Take”
is from City of Angels, a musical by Cy
Coleman and David Zippel that has a
film noir theme. melissaerrico.com
Lotus Blossom Days (ViBu Jazz -183)
has an interesting 12-song program
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sung by Vicki Burns with backing by
pianist Art Hirahara, bassist Sam Bevin, who also penned the arrangements,
and drummer Billy Drummond, with
occasional contributions from tenor/
baritone saxophonist Dayna Stephens,
trumpeter Josh Deutsch, flutist/baritone saxophonist Mas Koga, and trombonist Nick Vaynes. Burns has chosen
to apply her three-octave range and
jazz sensitivity to a couple of Harold
Arlen/Johnny Mercer classics, “This
Time the Dream’s on Me” and “Out of
This World”, Bernice Petkere’s “Close
Your Eyes”, Tessa Souter’s “You Don’t
Have to Believe”, plus a couple of originals by Burns, “Love Spell” and “Siren
Song.” She also has included six jazz
standards to which lyrics have been
added, “If You Never Fall in Love with
Me (Del Sasser)” by Sam Jones with
lyrics by Donald Wolf, “Watch Out
(The Sidewinder)” by Lee Morgan
and lyrics by Mary Ellen Donald, “A
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Long Way to Go (Equinox)” by John
Coltrane with lyrics by Chris Caswell, and “It’s Over Now (Well You
Needn’t)” by Thelonious Monk with
lyrics by Mike Ferro, plus two Billy
Strayhorn compositions with lyrics
by Roger Schore, “Bittersweet (Ballad for Very-Tired & Very-Sad Lotus
Eaters)” and “Lotus Blossom Days
(Lotus Blossom).” vickiburnsjazz.com
The back story on 86-year-old vocalist Beverley Church Hogan is a fascinating one. She started singing as a
pre-teen, had exposure on radio and
in live performances, but at the age
of 21 turned down a contract offer by
Capitol Records in favor of assuming
a full-time role as mother and wife. In
2002, more than 40 years later, she
resumed her singing with a sold-out
show at one of the most prestigious
venues in Los Angeles, Catalina Jazz
Club, the first of what has become an

annual event for 20 years. Her friend,
vocalist/lyricist/producer Mark
Winkler, produced Sweet Invitation
(Café Pacific – 7060) as a followup to
her acclaimed first album, Can’t Get
Out of This Mood, produced in 2019
by John Proulx. Hogan is accompanied by pianist/arranger John Proulx,
saxophonist Bob Sheppard, guitarist
Grant Geissman, bassist Lyman Medeiros, drummer Clayton Cameron,

and percussionist Kevin Winard. Hogan applies her experienced voice to
nine tunes, mostly standards that are
not overdone, among them: “Don’cha
Go Away Mad,” “Falling in Love with
Love”, and “Here’s That Rainy Day”.
Hogan may have waited many years
to garner the attention that she deserves, but she has done so spectacularly. beverleychurchhogan.com
Since 2015, Angela O’Neill And The
Outrageous8 have been swinging
from their base in Burbank. Light at
the End of the Tunnel (Outrageous8
Records) finds vocalist O’Neill and
her octet addressing a 10-song program that has eight standards, including “I’ve Grown Accustomed to His
Face”, “Come Rain or Come Shine”,
and “Cry Me a River”, plus Don Henley’s “New York Minute” and “Now
and Again”, an original instrumental by the band’s trombonist, Harry
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north Jersey's neighborhood spots
for open jams
couLd use your support!
They provide high levels of musicianship and a platform
for younger musicians to share a stage with their elders

Smallenberg. O’Neill handles the
vocals on six tracks with Al Times,
Jackie Gibson, and Bill A. Jones each
singing one. angelamaeoneill.com
I Know Things Now: My Life in Sondheim’s Words (PS Classics – 2245) is
a profound statement by vocalist Jeff
Harnar about his coming to grips with,
accepting, and living the life of a gay
man, ultimately openly and unhesitatingly. He tells his life story through
the words of Stephen Sondheim, who
had a similar life track, although he
studiously avoided writing songs
that directly reflected this reality,
emphasizing the he wrote his lyrics
to characters in all of his shows. His
words, however have a universality
that enable his songs to be assembled
into the kind of story line developed
by Harnar. The jazz-inflected arrangements of pianist/conductor Jon
Weber incorporate many reharmoni-
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zations of Sondheim’s melodies, an
approach that met with Sondheim’s
approval and admiration. They provide Harnar with an emotional musical rock upon which he has been able
to find the nuances in Sondheim’s
words to make them reflect his life experiences. Many of the songs chosen
by Harnar were originally written for
female characters, but Harnar has
adapted them to mesh with the story
that he has to tell. He is particularly
clever in the way that he has created
medleys of songs that fit seamlessly
together and emphasize important
steps in his development. Harnar has
undertaken an ambitious project that
has succeeded on every level, artistically and emotionally. psclassics.com
It seems that there are too few albums by jazz-influenced male vocalists. Day By Day (Ava Maria Records
– 5316) by Dan Olivo is a welcome

addition to the genre. Olivo is a singer
and actor who is active in Southern
California jazz circles. His frequent
musical partner, guitarist Ian Robbins,
produced and arranged the album in
addition to adding his guitar to the
tenor sax and flute of Kyle O’Donnell,
trumpet of Jamelle Adisa, trombone
of Garrett Smith, piano and organ of
Joe Bagg, bass of Lyman Mediros and
drums of Kevin Winard. The program
is mostly standards such as “Day By
Day”, “It Had to Be You”, and “It’s Only
a Paper Moon”, but he also detours to
pop tunes such as “I’m Walkin’”, and
“Sway”, as well as giving a nod to one
of his important influences by including “Come By Me” by Harry Connick
Jr. The influences by other classic pop
singers such as Frank Sinatra, Dean
Martin and Nat “King” Cole are present in his swinging approach to the
material. Olivo has created an impressive debut recording. danolivo.com
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RIVERVIEW
JAZZ
Bringing jazz
to Jersey City
riverview
jazz.org
MOORE'S LOUNGE
189 Monticello Ave
Jersey City
Fri & Sun open jams
no cover
Winard Harper,
host
Park north of venue
on Monticello

BRIGHTSIDE TAVERN
Bright & Monmouth
Mon 8pm - open jam
no cover
Noel Sagerman, host
park just south of
venue on Monmouth

Tavern On George
361 George Street
New Brunswick
Thurs 7 - 10 pm /$15 cover
Tues 7 - 10 p.m. no cover
Emerging Artists/open jam
New Brunswick Jazz Project
CLEMENT'S PLACE
15 Washington St
Rutgers Newark
WED & FRI
no cover but RSVP:
Jazz973/Facebook
InstituteJazz Studies &
Gregory Burrus
Productions, hosts

DLV LOUNGE
300 Bloomfield Ave
Montclair
Thurs & Friday, 9-12
no cover
Richard Pierson,
host

Norman Mann hosts
Friday jazz @ 7:30 pm
$10 cover/free parking
16th Ave&EasternPkwy

More info: J Pansulla / JazzEducation@njjs.org

BIG BAND IN THE SKY
Post-Bop Trombonist
Grachan Moncur III
WBGO’s Nate Chinen described
trombonist Grachan Moncur III
as “a musician fluent in the languages of blues and bebop even as
he veered toward the unknown.”
Moncur died June 3, 2022, in
Newark on his 85th birthday. As a
teenager, he sat in at Birdland with
Art Blakey’s band. In 1959, he went
on the road with Ray Charles and
two years later joined the Art Farmer/Benny Golson Jazztet. After that
band broke up, Moncur recorded two
albums with Blue Note as a leader
-- Evolution (1963) and Some Other
Stuff (1964). When Evolution was
reissued in 2017, AllAboutJazz’s
Greg Simmons described it “one of
the most far out offerings from Blue
Note’s classic period and is definitely not the hard bop more typically
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heard from the label in the early ‘60s.”
The band on the album included trumpeter Lee Morgan, alto
saxophonist Jackie McLean, vibraphonist Bobby Hutcherson, bassist Bob Cranshaw, and drummer
Tony Williams, described by Chinen as a “group that created some of
the defining post-bop of the era.”
McLean and Moncur forged a
close musical relationship. Moncur’s compositions were featured on
two of McLean’s Blue Note albums,
One Step Beyond (1963) and Destination…Out! (1964). In his review of
One Step Beyond, AllMusic’s Thom
Jurek wrote that, “The true visionary compositions here are Moncur’s
‘Frankenstein’ and ‘Ghost Town.’”
Moncur also had a close association with saxophonist Archie
Shepp, contributing compositions
to and appearing on some of Shepp’s
albums. He also performed with
Shepp at the first Pan-African Cul-

Grachan Moncur III,
left, with Vincent
Pelote at IJS.

tural Festival in Algeria in 1969.
According to Chinen, “Moncur
struggled to survive the business
end of the music.” In 2004, composer
and arranger Mark Masters gathered
Moncur and seven other musicians
for an album called Exploration on the
Capri label. AllMusic’s Scott Yanow,
pointing out that Moncur “had been
in obscurity for quite awhile,” wrote
that, “Fortunately, Moncur’s playing
proved to still be in his prime.” Jazz
Times’ Harvey Siders added that,
“Moncur shows a youthful vigor in the
title tune, exploring the tune’s wholetone structure with his velvety tone.”
Vincent Pelote, Senior Archivist
and Digital Preservation Strategist
at the Institute of Jazz Studies at

Rutgers Newark, recalled, on Facebook, the many visits made to IJS by
Moncur. “He would often come by to
drop off items from his collection and
just sit and chat about his plans to
put together a band and make more
great music,” Pelote said. “I’ll never
forget the one time he came to give
me a lesson in which he proceeded to
perform on trombone a beautiful solo
rendition of ‘In a Sentimental Mood’. I
wish I had the good sense to record it.”
According to his family, Moncur had been in poor health for some
time. He is survived by his wife, Tracy; two brothers, Loften and Lonnie; three sons, Grachan IV, Kenya
and Adrien; two daughters, Ella and
Vera; and several grandchildren.
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BIG BAND IN THE SKY
Meghan Stabile,
Dauntless Music Promoter
“What Meghan Stabile did in such
a short time for the New York City
cutting-edge music scene is nothing
short of amazing.” That comment, on
Facebook, by trumpeter Keyon Harrold, echoed the feelings throughout
the young African-American music
community, in reaction to her death,
by suicide, at the age of 39. Stabile,
Harrold continued, “believed in
me and so many others. She took a
chance and booked me for many of my
first gigs as a leader before I was confident in my own artistry and concept.”
Writing three days after her
death, WBGO’s Nate Chinen said
Stabile was “a promoter, presenter,
and producer whose impassioned
advocacy helped spark a resurgence of mainstream interest in jazz,
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particularly among young artists
and audiences of color.” She died
on June 12, 2022, in Valrico, FL.
Bassist Ben Williams, also on
Facebook, said Stabile “was just as
important to the culture as the artists she helped. She worked so hard
to create a world for us young artists to express ourselves. It wasn’t
about style or genre. Whether you
were a rapper or an avant-garde sax-

ophonist, she made space for us all.”
Stabile moved to New York and
founded the Revive Music Group,
after graduating from the Berklee
College of Music in 2006 where she
majored in Music Business Management. Revive’s mission was to
promote Black American music. She
began putting shows together on a
very limited budget while working
as a waitress in the East Village.
Born on June 26, 1982, in Corpus Christi, Texas, Stabile grew up
in Dover, NH, raised by her grandmother and an aunt. In a 2013 profile
in The New York Times, Stabile told
John Leland, “I got kicked out of four
schools – three high schools and a
middle school, for fighting. I went
through a lot, and I made it through.
It didn’t break me. So, always having
that strength has been able to pull
me through any type of situation.”
Some of her early shows featured

young musicians such as keyboardist Robert Glasper and multi-instrumentalist Miguel Atwood-Ferguson,
paired with veteran musicians such as
trumpeter Wallace Roney. Despite her
success, she struggled with her own
health, battling addiction and mental health issues. “Meghan was my
sister,” Glasper told National Public
Radio. “She was the backbone of the
modern creative force in New York
City, which was spreading all over
the world. We are going to miss her.”
In the 2013 New York Times profile,
Leland described her as “a woman on
a curious mission: to make jazz matter
to the hip-hop generation, and to do
so as a young woman in a jazz world
dominated by older men, at a time
when both jazz itself and the recording
industry feel decreasingly relevant.”
She is survived by her grandmother,
Maureen Stabile; a sister, Caitlin Chaloux; and a brother, Michael Skidds.
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NOT
WITHOUT
YOU!

NEW MEMBERS

Sanford Josephson

Rebecca Freed

Grover Kemble

MONTVILLE, NJ

MORRIS PLAINS, NJ

RENEWAL MEMBERS

Joan Loume

John Banger

Irene Miller

HIGH BRIDGE, NJ

BUDD LAKE, NJ

Lance Bryant

Lynne Mueller

CEDAR GROVE, NJ

METUCHEN, NJ

Peter Carey

Ronald Naspo

ALLENDALE, NJ

CLIFTON, NJ

Rio Clemente

Thomas Salvas

RANDOLPH, NJ

CHATHAM, NJ

Dorothy Coviello

Terrence & Vivian Smith

MURRAY HILL, NJ

MORRISTOWN, NJ

Donna Cusano

Andrew J. Sordoni

NEW YORK, NY

KINGSTON, PA

to all who have recently
joined or renewed their
memberships. We can’t do
what we do without you!

Beverly DeGraaf

Ruth Steck

MORRISTOWN, NJ

GREEN VILLAGE, NJ

R. Linsy Farris

Pepper Treuvey

TENAFLY, NJ

POMPTON LAKES, NJ

NJJS org

John Herr

Gil Zweig

SYRACUSE, NY

MORRIS PLAINS, NJ

Your membership is vital to
NJJS’s mission to promote
and preserve America’s
great art form—JAZZ!

THANK YOU and welcome

MANCHESTER, NJ

BRIDGEWATER, NJ

