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ALL THAT’S JAZZ
BY CY DNE Y HA LPIN

A

s the ”lights are going on again
all over the world,” the board
of directors and I thank you for
your continued patronage and support these past 24 difficult months,
not only to us but also to the greater jazz community, as we’ve all
faced the challenges and changes of
these difficult past 24 months. We
can’t do what we do without you!

M

arch is Women’s History Month.
Please join me in acknowledging and celebrating the vital
role of women throughout history,
and more specifically recognizing the
great contributions women have made
and ARE making to the art of jazz.
Back in March 2020 I recommend the following materials for all
who wish to learn more about women’s historic place in the jazz lexicon, and they seem just as relevant
in 2022: 1.) The article focused on
the ‘20s, ‘30s & ‘40s titled “The Best
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of the All-Women Swing Bands” by
William Ewanick for medium.com.
2.) the 2011 documentary The Girls
in the Band directed by Judy Chaikin
which presents the untold stories of
female jazz and big band instrumentalists and their journey from the late
1930’s to the present day. 3.) Sherrie
Tucker’s book Swing Shift chronicling
the forgotten history of the all-girl
big bands of the World War II era.
The culture and conditions that
have historically existed for women within the genre of jazz are well
documented but the August 2019
Vanity Fair article “Sisters of Swing”
(Google it - it’s a must read and features Renee Rosnes and Artemis**)
sheds new light on the role of women within this art form. With this
focus, I want to take women out of
the history books and highlight the
extraordinary influence women are
having on today’s jazz scene. Rosnes
states, “I’m hoping for a future when

people don’t look at it [women in
jazz and Artemis an all female band]
like a novelty act and people will
laugh at articles like this and wonder,’Can you imagine? They had to
write like that about women in jazz?”
Music critic David Hajdu* notes,
“Some fearless women plowed
through with machetes so that another generation can say,’This is possible.
Maybe there’s a place for me.’ Women
as performers, composers, and innovators is the story in jazz today.”
This issue of Jersey Jazz highlights a host of fierce, fabulous, female artists and influencers: Alexa
Tarantino, Anais Reno, Helen Humes,
Mariel Bildsten, Casandra Wilson,
Catherine Russell, Aurora Nealand,
the Grace Fox Big Band, Laura Stilwell, and Angela Verbrugge; as well as
advertisers and venues committed to
promoting “FFFAI”: Amy London &
Jeanne O’Connor**, Artemis - Renee
Rosnes, Amat Cohen, Ingrid Jensen,

Nicole, Glover, Noriko Ueda, Allison
Miller, Jessica Vosk, Sandy Sasso, and
Virginia DeBerry. Know their names
and know how they’ve influenced and
will continue to enrich the art of jazz.
Guitarist Mary Havorson speaks the
truth when she says, “The more women out there doing it, the more it encourages young women to start.”
This month celebrate Her-story.
Celebrate Her-story in jazz!!
*Since first compiling these recommendations, I‘ve had the good fortune to
meet music critic David Hadju. If the
name sounds familiar, David was one
of the scholars in our summer Jazz
Education Series presented in partnership with Metuchen Arts/Jazz. If
you missed any of these stellar presentations, they’re available on the New
Jersey Jazz Society YouTube channel.
**Please note: The Royal Bopsters
and Artemis will be performing as
part of “The Jazz Room” series pre-
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ALL THAT’S JAZZ
sented by William Paterson University, Shea Center for the Performing Arts, Wayne, NJ. See ad p. 20.

P

lease join me on Saturday, March
19th at 7PM as we present our
Virtual Social featuring trombonist, bandleader, side-woman, songwriter and educator Mariel Bildsten.
This fabulous streaming concert
can be viewed on our njjs.org homepage, and on the New Jersey Jazz
Society Facebook page and YouTube
channel. I hope to “see” you there. For
more information please visit p. 8.

O

ur Annual Appeal “Keep the
Music Swinging - Together”
is wrapping up and I’d like to
thank all those who have generously donated to this campaign. We’re
very close to meeting our $20,000
goal - but we’re not quite there!
If you haven’t already contributed
to this annual campaign, please con-
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sider a generous tax-deductible gift
today. Please help NJJS continue its
performance and educational initiatives by donating anytime online at
www.njjs.org. There’s a red “Make a
Donation” button conveniently located on our home page for easy giving.
We process our payments through
PayPal but you do NOT need a PayPal
account. Once inside our site, click on
the yellow donate button and you can
make a donation with your debit or
credit card of choice. You can also donate by mail to: NJJS, 382 Springfield
Ave., Suite 217, Summit, NJ 07901.
Please make check payable to NJJS.
Would you like to maximize the
impact of your gift? Many of you work
for employers that have a matching
gift program that will double the impact of your gift for free by completing and submitting a simple form.
Check with your Human Resources
Department for further information.
You can also make a tax-efficient

gift from your IRA today! Qualified
Charitable Distributions (QCDs),
also known as IRA Charitable Rollovers, are the savviest way for individuals age 70½ or older to use their
IRAs to maximize their charitable
giving. Your IRA donation is a generous way to fulfill your required
minimum distribution for the year.
On behalf of my fellow board
members, we thank you for all you
do to support jazz music and education. Together we’re keeping this
uniquely American art form swinging.

J

azz has returned to the Bickford
Theater/Morris Museum and
March will showcase twoNJJS
favorites: Mike Davis with his Annual
Tribute to Bix Beiderbecke, Thursday,
March 10th at 7:30pm, and pianist extraordinaire Larry Fuller and his Trio,
Sunday, March 27th at 2pm. For more
information and tickets please consult their website morrismuseum.org.

A

s part of NJJS’s 50th anniversary
milestone, and in keeping with
our mission to present, promote
and preserve jazz, I’m delighted to
announce that we’ve launching a new,
juried scholarship competition which
will award a $1000 prize in each of
two categories: Jazz Performance and
Original Composition. The competition is open to any New Jersey college
student currently enrolled in a music
program. The board and I would like to
thank Nan Hughes Poole for her generous support of this new initiative.
We’d also like to thank our Advisors:
Don Braden, Ted Chubb, Jason Olaine
and Mariel Bildsten for their time and
input as we crafted this new competition, and for being the inaugural panel
of judges. The reception from college
faculty has been very enthusiastic and
we look forward to announcing the
two deserving scholarship winners
in the June issue of Jersey Jazz. For
more information please see page 26.
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EDITOR’S CHOICE
BY SA NFO RD JOS EPHSON

Remembering Helen Humes
During Women’s History Month

T

he proximity of Black History
Month in February and
Women’s History Month in
March reminded me of one of my
first jazz interviews—with vocalist
Helen Humes, in 1978. At the time,
Humes was riding the crest of a
comeback. Five years earlier, British
music writer Stanley Dance had
convinced her to sing at a Count
Basie reunion at the Newport Jazz
Festival in New York after she had
stopped singing six years earlier to
care for her aging father in Louisville.
The NJF performance resulted
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in an extended engagement at
Barney Josephson’s (no relation)
Cookery in Greenwich Village. At
the time of our interview, for the
Sunday magazine of the Louisville
Courier-Journal, she was planning a
tour of Europe, followed by participation in a series of appearances by
big band era female vocalists at the
Village cabaret, Reno Sweeney. Then
she was going to make a new album
to be produced by John Hammond.
Humes recalled to me some of
the difficulties African-American
musicians had traveling on the road

and recording in the 1930s and ‘40s.
When she was a vocalist with Count
Basie, one of the band members was
Earl Warren, a light-skinned alto
saxophonist. “On the train,” she told
me, “the conductor would make him
go into the white coach. But, it had
its good points. When we were on a
bus, sometimes we could send him
into a restaurant to get the food.”
The racial bias didn’t only manifest itself on the road. In 1936,
Humes made some recordings with
Harry James, and Hammond wanted her to perform live with James.
“She was the best vocalist Harry
James ever had,” he told me. “But
it wasn’t customary in those days
for Black singers to be with white
bands. So, that record session never
related itself to live performances.”

Humes died in September 1981 at
the age of 68. In her obituary, The New
York Times’ John S. Wilson wrote
about her “motherly appearance even
when she was singing the double entendre lyrics of such songs as ‘He May
Be Your Man, But He Comes to See
Me Sometimes.’” Josephson called
her “a happy singer. A couple could
come in here after having a fight ...
five minutes after hearing Helen
sing, they’ll go out holding hands.”
I was struck by her endearing
childlike quality, and I will always
cherish the handwritten note I received from her after she read my
article. In part, it read: “Dear Mr.
Sanford J—Just a little note to thank
you for the lovely article you did on
me for my hometown paper. It is one
of the nicest articles I’ve ever had.”
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ABOUT NJJS

F

ounded in 1972, The New Jersey Jazz Society
has diligently maintained its mission to promote
and preserve America’s great art form—jazz. To
accomplish our mission, we produce a monthly
magazine, Jersey Jazz; sponsor live jazz events; and
provide scholarships to New Jersey college students
studying jazz. Through our outreach program
Generations of Jazz, we provide interactive programs
focused on the history of jazz. The Society is run by a
board of directors who meet monthly to conduct Society
business. NJJS membership is comprised of jazz devotees
from all parts of the state, the country and the world.

MEMBER BENEFITS

JOIN NJJS

10 FREE Concerts Annually
at our “Sunday Socials”

Family/Individual $45
(Family includes to 2 Adults and
2 children under 18 years of age)
Family/Individual 3-Year $115
Musician Member $45 / 3-Year $90
(one time only, renewal at standard
basic membership level.)
Youth $15 - For people under
21 years of age. Date of Birth Required.
Give-A-Gift $25 - Members in
good standing may purchase
unlimited gift memberships.
Applies to New Memberships only.
Fan $75 - $99
Jazzer $100 - $249
Sideman $250 - $499
Bandleader $500+
Corporate Membership $1000

Monthly Award Winning Jersey
Jazz Magazine - Featuring Articles,
Interviews, Reviews, Events and More.
Discounts at NJJS Sponsored
Concerts & Events.
Discounts at Participating
Venues & Restaurants
Support for Our Scholarship and
Generations of Jazz Programs
MUSICIAN MEMBERS

FREE Listing on NJJS.org “Musicians
List” with Individual Website Link
FREE Gig Advertising in
our Monthly eBlast
THE RECORD BIN

Visit www.njjs.org or email info@njjs.org
for more information on our programs and services
NJJS.ORG

A collection of CDs & LPs available
at reduced prices at most NJJS
concerts and events and through
mail order www.njjs.org/Store

Members at Jazzer level and above and Corporate
Membership receive special benefits. Please
contact Membership@njjs.org for details. The
New Jersey Jazz Society is qualified as a tax
exempt cultural organization under section
501(c)(3) of the Internal Revenue Code, Federal
ID 23-7229339. Your contribution is taxdeductible to the full extent allowed by law. For
more Information or to join, visit www.njjs.org
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MARCH JAZZ SOCIAL
Trombonist Mariel Bildsten

Playing With Arturo O’Farrill “is Amazing ...
It’s a Real Treat to be Part of That.”

T

rombonist Mariel Bildsten
moved from Santa Barbara, CA,
to New York to study jazz at the
New School, and she remained in
New York after graduating in 2015.
She is currently the lead trombonist for Arturo O’Farrill’s Afro Latin Jazz Ensemble, and the leader
of her own quintet and septet.
Her musical hero is Lawrence
Brown, who played in the Duke Ellington Orchestra for several years. “He is
one of my favorites,” she said, “because
of the way he expressed his melodies.
He would have you on the edge of your
seat. His playing had a vocal style.”
Playing with O’Farrill’s band on
Sunday nights at Birdland, she said,
“has been really wonderful, a full
house every time. The music is amaz-
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ing, so it’s a real treat to be part of that.”
(O’Farrill was featured on the cover
of the February 2022 Jersey Jazz).
At 7 p.m. on Saturday, March 19,
Bildsten will be the featured performer at the New Jersey Jazz Society’s
Virtual Jazz Social. For the past two
summers, she has performed in the
Morris Museum’s Jazz on the Back
Deck series. And in August 2020,
she released an album called Backbone on the Outside in Music label.
It was recorded at Dizzy’s Club after a four-night gig had ended.
Stephanie Jones, reviewing Backbone for DownBeat, pointed out that
“Bildsten’s vision for the album included replicating what she considers
those ‘grand moments’ in Duke Ellington’s and Count Basie’s big band

arrangements -- but orchestrated for a
quintet.” Bildsten told Jones that, “Arranging has been an important part of
bringing together how I think about
music, how these moments ascend or
descend into something else, thinking
about them as transitional points to
get into the melodies of these songs.”
Pointing out that Bildsten is,
“already turning heads with her
playing in Arturo O’Farrill’s Afro
Latin Jazz Orchestra,” JazzTimes’
Dan Bilawsky called Backbone,
“about 30 minutes of pure magic.”
When Bildsten’s septet played

the music of Ellington and Basie at the
Morris Museum’s Bickford Theatre
in January 2020, Jersey Jazz reported
that, “Audience members left feeling
encouraged that the future of jazz is
in good hands . . . The refreshing aspect of this concert, in addition to the
excellence of the musicians, was the
pure joy expressed by everyone on
stage, a passion and excitement that
permeated the entire audience. This is
what jazz is (or should be) all about.”
The March 19th Social will be
streamed on the njjs.org website as
well as on the NJJS Facebook page
and YouTube channel. There is no
admission charge, but donations
are welcome and appreciated.

:

Funding for the NJJS Socials
has been made possible, in part, by
funds from Morris Arts though the
New Jersey State Council on the Arts/
Department of State, a partner agency
of the National Endowment for the Arts
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JAZZ ON A SUNDAY AFTERNOON
The Guitar Magic of
Frank Vignola and Vinny Raniolo

A

t the Morristown Jazz & Blues
Festival in August 2019, Frank
Vignola teamed up with fellow guitarist Vinny Raniolo for a
dazzling performance that included American Songbook standards
from Irving Berlin and Cole Porter as
well as Antonio Carlos Jobim’s “Girl
From Ipanema”, Rimsky-Korsakov’s
“Flight of the Bumblebee” and Django Reinhardt’s “Song d’Automne”.
At 3 p.m. on Sunday, March 27,
Vignola and Raniolo will collaborate
again, this time at the Jay and Linda
Grunin Center for the Arts in Toms
River, NJ. Vignola and Raniolo have
shared the stage on several occasions,
and Mike Joyce, reviewing their Azica album, Melody Magic, for Jazz
Times, pointed out that, “the chemis-
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try they’ve developed over the years
is evident on every track here, from
the opening nod to Beethoven’s Fifth
to the rhythmically insinuating closer, Sting’s ‘Walking on the Moon’.”
Vignola has performed with a wide
range of musical artists—from Ringo
Starr and Madonna to Wynton Marsalis to the Boston and New York Pops
orchestras. His PBS special, Four Generations of Guitar, with Raniolo, Bucky
Pizzarelli, and Tommy Emmanuel,
aired on public TV stations throughout the country in 2015. The late guitar
legend Les Paul named Vignola as one
of the five guitarists he admired most.
Raniolo’s recording credits include the soundtracks of HBO’s
Boardwalk Empire, Woody Allen’s
Café Society, and Martin Scorsese’s

Vinny Raniolo, left, and Frank Vignola

The Irishman. He grew up playing alto saxophone in his school
band “until the guitarist showed
me an ‘A’ chord on his acoustic guitar. Then I was hooked.”
At the Morristown concert, Vignola paid tribute to his mentor,
Bucky Pizzarelli, who played with
him and Raniolo on several occasions. “Without Bucky Pizzarelli,” he
said, “we would not know jazz guitar
as it is today.” Pizzarelli passed away

eight months later in April 2020.
The New Jersey Jazz Society is a proud sponsor of the Jazz
on a Sunday Afternoon series. To
order tickets, log onto grunincenter.org or call (732) 255-0500.

:

Tickets will be sold in socially
distanced pods. Visitors two and
up must wear masks at all times
when inside the Grunin Center,
including when seated in the theater.
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JAZZ AT THE BICKFORD

O

n January 20, 2020, at the Morris Museum’s Bickford Theatre,
trombonist Mariel Bildsten led a
septet celebrating the music of Count
Basie and Duke Ellington. Shortly
after that, the pandemic shut everything down, and, when the weather
turned warm, the Morris Museum
created a new outdoor series, Jazz

on the Back Deck, which took place
on the Museum’s back parking deck.
On Sunday, February 27 at 2
p.m., indoor jazz returned to the
Bickford Theatre with bassist
Thaddeus Exposé leading a Mardi Gras celebration. At press time,
three more indoor concerts were
scheduled for March and April:
» Wednesday, March 10, 7:30 p.m.
Trumpeter Mike Davis’ birthday
tribute to Bix Beiderbecke.
» Sunday, March 27, 2 p.m.
Pianist Larry Fuller’s trio.
» Wednesday, April 14, 7:30
p.m. Amani sextet performing
“Calypso Meets Soul”.

Mike Davis

NJJS.ORG

Described as an “eloquent trumpet prodigy” by the Wall Street Jour-

Larry Fuller

nal, Davis is dedicated to bringing
traditional jazz to the foreground
of the New Jersey/New York jazz
scene. He is the leader of his own
band, New Wonders, and appears
regularly with Emily Asher’s Garden
Party and bands led by Glenn Crytzer
and Dan Levinson, among others.
Fuller will be joined by bassist
Hassan Shakur and drummer Jason Tiemann. “Guests,” he said, “can
expect to hear anything from Stevie Wonder to Oscar Peterson, Wes
Montgomery to Ray Brown, George
Gershwin to Joni Mitchell. Above all,
we love to embrace the hallmarks of

a tradition of playing that exemplifies the blues and swings and brings a
joyous spirit to the audience.” In his
review of Fuller’s 2019 Capri Records
album, Overjoyed, AllAboutJazz’s Dan
Bilawsky wrote that Fuller “works
his way across a dozen charmers
that frequently live up to the promise of the title in different ways.”
Saxophonist/flutist Marty Eigen
formed Amani a little over three years
ago, after leading the Beacon Hill
Jazz Band for over 15 years. He has
played with numerous bands, both
large and small, including his own
trio and quintet over his long career.

:

Tickets to the Bickford
concerts can be ordered online at
morrismuseum.org or by calling
the box office at (973) 971-3706. All
patrons 12 years and older must
provide proof of vaccination and
corresponding ID. Masks required
for all patrons over two years old.
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Mike Davis, Larry Fuller Continue
Return of Live Music in March
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Saturday, April 9 at 7:30PM

Enjoy Jazz at Lincoln Center Orchestra at McCarter

Visit mccarter.org/performances to
learn more about upcoming shows.

SARASOTA JAZZ FESTIVAL
Bringing the Stars Together
for One Big ‘Jazz Party’

“We’ll Have a Rehearsal. We’ll Call Some Tunes That We All
Know. And, We’ll Do the Concert and Have a Blast.”
BY SA NFO RD JOS EPH SON

There are so many jazz
parties. I love them
because it gives you an
opportunity to play with people that
you don’t normally get to play with.”
Trumpeter Terell Stafford is
returning to the Sarasota Jazz Festival after appearing “years ago,
with the Clayton Brothers.” He is
a headliner on Thursday evening,
March 17, billed as “Terell Stafford
& Friends”, but those “Friends” are
not members of his own band. They
are the other jazz artists who will
be there. “I know Houston (Person) will be there,” he said. “I know
Russell Malone will be there, Shelly
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Berg, Dick Hyman, Ken Peplowski.
“So,” he continued, “when I get
down there, we’ll have a rehearsal.
We’ll call some tunes that we all know.
And, we’ll do the concert and have a
blast. And, then they’ll have me on
the sideline for other people’s shows.”
In March 2020, the Sarasota Jazz
Festival was canceled abruptly on
the evening of the opening concert,
due to the pandemic. But this year
the SJF is back with a full schedule,
beginning with free Jazz in the Park
on Sunday, March 13, its traditional
Trolley Pub Crawl on Tuesday, March
15, and four outdoor all-star Main
Stage Concerts from March 16-19.

Terell Stafford
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SARASOTA JAZZ FESTIVAL
in with an agenda you want to talk
about, sometimes you come in with
an agenda the teacher wants you to
talk about, but oftentimes there’s
an agenda that the students want
to talk about; they’re just afraid to
ask. So, my goal of late is just to talk
to them, tell them a little about me
and my experience. And then I start

Shelly Berg

NJJS.ORG

asking them questions about their
experience. And then, things start
to really go someplace. My goal is to
meet their needs. Whatever they need
from me, I want to be there for them.”
In April 2021, Stafford led the
Temple University Jazz Band in a
live recording called Without You,
No Me, a tribute to his mentor, tenor
saxophonist Jimmy Heath, who died
in January 2020. The album was released in September 2021 on the BCM&D Records label. Stafford and the
student musicians were joined by two
special guests: bassist Christian McBride and organist Joey DeFrancesco.
“Jimmy Heath,” Stafford said,
“gave me a chance, years and years ago
when I met him. He’s always mentored me. When I got this position
at Temple, I asked him, ‘Now, what
do I do? How do I teach these kids?’
He said, ‘Man, always just teach you.
If you’re honest with yourself and
where you are, you’ll always be clear

Dick Hyman and Ken Peplowski will
probably play selections from their 2019
Arbors album, Counterpoint Lerner & Loewe

with the students.’ Those words are
so profound. So, 25 years ago, I followed what he said. I taught who I
am. I didn’t try to teach outside my
comfort zone. Twenty-five years later, from not even having one big band
and maybe two combos, we have six
big bands and 25 combos. He was the
one who provided me the inspiration
and guidance through all these years.”
Sharing the stage as headliners
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Stafford, who is Director of Jazz
and Instrumental Studies at Temple
University’s Boyer College of Music
and Dance, will also be conducting
a clinic for students at State College
of Florida the morning of the 17th. “I
love doing workshops and clinics,”
he said. “The more I do them, the
more I learn. Sometimes, you come

SARASOTA JAZZ FESTIVAL
with Stafford on March 17th will be
NEA Jazz Master pianist Hyman
and clarinetist/tenor saxophonist
Peplowski. Hyman, providing a preview, said, “Most likely, Ken and I
will play something from our most
recent album (Counterpoint Lerner
& Loewe on the Arbors label).” The
album, Hyman pointed out, “begins
with ‘Waitin’ for My Dearie’, then
moves on to ‘I Could Have Danced
All Night’. The recording session took
place in my studio here in Venice
(FL). Other tunes include ‘Gigi’, and
‘On the Street Where You Live’—but
don’t hold us to these selections,
since we often challenge each other
with some unexpected item. What we
do is a combination of spontaneity
and, sometimes, carefully prepared
material which I keep in my files.”
Here are the lineups for the
other three Main Stage Concerts:
»

Wednesday, March 16: Vocalist/

NJJS.ORG

guitarist John Pizzarelli and
vocalist Catherine Russell; tenor
saxophonist Person and Friends
» Friday, March 18: Vocalist Tierney
Sutton and pianist Berg; guitarist
Malone and Friends
» Saturday, March 19: Trumpeter
Arturo Sandoval and his Band;
La Lucha Trio and Friends.
Berg and Peplowski are Co-Musical
Directors of the Festival. All Main Stage
Concerts begin at 6:30 p.m. To order
tickets, log onto jazzclubsarasota.org.

:

All attendees, including
children five and up, must show
a CDC vaccination card proving
an individual is fully vaccinated
or proof of a negative Covid-19 test
certified by a test provider. Photo
ID must accompany presentation
of a vaccination card or test results.
Originals, copies and electronic
presentation will be accepted.
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The
LARRY FULLER
TRIO
THE BICKFORD THEATRE
Morristown, NJ

SUNDAY, March 27
2pm

tickets: morrismuseum.org/jazz

Larry Fuller, piano
Hassan Shakur, bass
Jason Tiemann, drums

TALKING JAZZ

A Jersey Jazz Interview
with Alexa Tarantino
BY SCHAE N FOX

W
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ynton Marsalis once called multi-reedist Alexa
Tarantino “a one-woman wrecking crew, an
indomitable force for expression, education, and
absolute excellence.” Tarantino first came to
Marsalis’ attention when her high school band participated
in Jazz at Lincoln Center’s Essentially Ellington
competition. Her third Posi-Tone album, Firefly, was
released in April 2021 and featured Tarantino’s “A Moment
in Time” suite, which AllAboutJazz’s Don McClenaghan
described as “brimming with energy and enthusiasm.”
Tarantino spent much of February performing in Europe
and is looking forward to several appearances on the
road with the JALC Orchestra in March and April.
16
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Since your middle school
and high schools had such a
strong program, talk about
your music teachers.
AT We had a jazz band in fourth
grade, which is pretty incredible and
JJ
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rare. My elementary school music
teacher was Rich Cangro. I found out
later when I was at Eastman (School
of Music) that he had gone to Eastman and went through that whole
music education training, and that
might be why I did so well with him.
That style of music education we
trained in at Eastman is very much
based in learning by ear, and he really developed my ears at a young age.
My middle school and high school
teachers were not veterans of any
bands, but they had experience in
New York playing either in shows or

studying with people like Dick Oatts
and Phil Woods, then went on to be
band directors. (In an article on Phil
Woods in the February 2021 Jersey
Jazz, Tarantino said, “It wasn’t until I heard Phil’s sound that I really
knew what I wanted to sound like
and how I wanted to make others
feel ... I was so fortunate to spend
some time with Phil and share the
stage with him as a high schooler and early college student.”).
How did Erica react
when you later told her of
her influence on you?
AT I think she was thrilled. We met
when I was in high school, and we
would run into each other at various
things, when I was starting to play
gigs. Erica has certainly been an incredible inspiration, a great role model, and a great friend. Later, joining
Diva was a big moment for me, because I saw her play with Diva at DizJJ

zy’s Club when I was in high school.
Sherrie Maricle’s Diva was my introduction to this community of women in jazz. Sherrie was the person
who got me to move to New York and
put me in that position to be called
on by the various band leaders that
I’ve worked with since. So, I’m very
grateful to both Sherrie and Erica.
When you were in high
school, you also had the
Essentially Ellington experience.
Please tell us about that?
AT The Essentially Ellington competition festival is a national event
through Jazz at Lincoln Center.
About 15 high school bands are selected every year to perform and
study the music of Duke Ellington
and come together and celebrate all of
that together. It’s very competitive to
become one of those 15 semifinalists.
If you are, you go to New York for the
long weekend. You perform, you are
JJ
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What initially
attracted you to jazz?
AT When I was in elementary school,
my parents raised me in the West
Hartford Public School System,
which, unbeknownst to them, had
a fantastic jazz education program.
That’s the same program that Erica von Kleist (multi-reedist/composer) went through. When I was
in elementary school, she was in
high school, and I had seen the high
schoolers play their big concerts, and
she was in one of them. I was just
very inspired by the community, the
energy, the excitement, and creativity of it. I decided I wanted to play
saxophone and be in that jazz band.
JJ
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part of masterclasses of members of
the JALC, and you meet likeminded
peers from across the country. It was
a very exciting opportunity for us.
That was my introduction to Jazz at
Lincoln Center. I met Wynton Marsalis, Ted Nash and so many other
people; and that was another moment where I was, “I want to do this,
I want to get to the Jazz at Lincoln
Center Orchestra or, playing in New
York and being a strong woodwind
doubler and all that.” That was very
inspiring for me as a high schooler.
Who was the clinician
that came to your high school
during the year while you were
prepping for the festival?
AT (Trombonist)Vincent Gardner,
which is really funny, because we were
just on tour together in Europe. I reminded him of that and how grateful
I was to be sharing the stage with him.
That’s a really sweet little kind of anJJ
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“
I COULD ALWAYS SAY,

‘OH, I’M AN ESSENTIALLY ELLINGTON KID.’”

ecdote for us. I mean, it’s just I’m constantly blown away at how full circle
I feel my life has gone, and I hope will
continue to go. But it’s just really interesting to me, like, everything from
Erica to Diva to Jazz at Lincoln Center, how it’s all played out, and then
coming together. I’m so very grateful.
What was it like for your
high school band being in New
York and away from home?
AT It was fun. It was a bonding experience for the jazz band, and we were
well mannered kids. For us, it was really about making the most of the opportunity, rehearsing, and having study
sessions as much as we could. I don’t
JJ

know that any wild stuff happened
for us, but it definitely was a moment
when we felt very adult, out on our
own in the Big Apple for the first time.
Was that connection
with Vincent of significance
for you later on?
AT We didn’t connect on our own, but
I would run into him and other people
like Sherman Irby, Ted Nash, and Victor Goines. When I did, I could always
say, “Oh, I’m an Essentially Ellington
kid.” You feel like you’re a part of the
family. When I started subbing with
the band, about five or six years ago,
we all were able to make that connection again, and it was very nice.
JJ

How did your family
react to you wanting to be a
professional jazz musician?
AT They were amazingly supportive.
They used it as an opportunity to
learn whatever they could about it.
That’s what I’m most grateful for. My
dad’s a physician, but he also has a
very entrepreneurial brain. I think
he did a lot of reading and learning
around the field, and he’s absolutely
the reason why I’ve been able to
create certain opportunities for
myself, and develop my passion for
jazz education, career development,
mentorship, and things beyond
just playing the saxophone, that
fulfill me in other ways.
JJ
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quintet was playing the Rochester
Jazz Festival, that we reconnected.
At that point, she kept track of when
I was going to be graduating. By the
time I graduated, Diva’s lead alto
spot had opened up, so she put me
in that chair. Then she had me go on
the road with her and the band to
back Maurice Hines in his show Tap-

pin’ Through Life. When that show
moved from touring to Off-Broadway, I decided to move to New York
in 2015. I reconnected with people
at Jazz at Lincoln Center and in the
New York area. That’s how I started
teaching as part of Jazz at Lincoln
Center’s Education Department. The
ball just kept rolling from there.
Just how did you reconnect
with Jazz at Lincoln Center?
AT I attended shows at Dizzy’s Club,
and I met Todd Stoll, the Vice President of Education. He became a great
friend, mentor, and supporter. He
said, “We’re looking for instructors
for the Middle School Jazz Academy.” I submitted my resume, did the
interviews, and I became a private
instructor for students in their Middle School Jazz Academy in Brooklyn. From there, I graduated to the
High School Jazz Academy, based
at Jazz at Lincoln Center on ColumJJ
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bus Circle. Every week I would run
a big band of high school students,
teach small classes of jazz improvisation, saxophone, sectionals, and
things like that. Now I sometimes
go out on behalf of the organization,
to other venues across the country
for festivals, or to be a clinician.
How did you first connect
with Sherrie Maricle?
AT Sherrie was a friend of my high
school band director. They had attended NYU together. He introduced
me to her when I was in high school,
so I would go see Diva play at Dizzy’s.
JJ

What’s your connection
with Maria Schneider?
AT I really love her music. In high
school, when I was seeking female
mentors for inspiration, she was
the first that I really gravitated to. I
requested that we play some of her
charts in the high school jazz band,
JJ
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Did you have any connections
with Jazz at Lincoln Center or
Diva between high school and
graduating from college?
AT Not really. I went to college at
Eastman, up in Rochester and made
connections with the faculty and
the community there. It wasn’t until I ran into Sherrie again when her
JJ
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and we did a bunch of them. I would
try to see her band play whenever I
could. Usually that was Thanksgiving at the Jazz Standard, which unfortunately, is no longer there. She
is an example of somebody who just
followed her own voice all the way
through and didn’t care what others thought about it. I find her music very easy to connect to and very
thought provoking. And of course,
at that time, when I was working on
woodwind doubling and large ensemble playing it was a great challenge to try to work on her music.
So that’s how I met (pianist) Frank
Kimbrough, and Steve Wilson and
Charles Pillow, who are both great
alto mentors to me. I try to see her
band play whenever I can. Big fan.
How did you know the
late Frank Kimbrough?
AT Frank was my private teachJJ
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er when I was at Julliard, and I
studied privately with him for one
year. That was really an honor and
a pleasure. It was a bit unorthodox of me to request to study with
him because he was not a saxophone professor, but I really, really made a strong, bold request,
and I was able to make it happen.
He had this very special way of
just kind of making you feel everything is going to be okay, whether it
was musically or personally or professionally. Even if you didn’t have
anything to be worried about, he
was one of those people that made
time to slow down a bit. That certainly came through in his music.
I think the real legacy for Frank is
seeing his impact on the many, many,
many students and disciples of his
that are now out in the world and,
hopefully, carrying on his spirit.
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RISING STAR
Anais Reno: In Love
with the American Songbook
“She’s Mature Beyond Her Years and
Has a Bright Future in Front of Her.”
BY SA N FO RD JOS EPHSO N
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or make a statement that is authentically hers is immense and has just
barely begun to reveal itself to her.”
At age 12, Reno began attending Jim Caruso’s Cast Party, an open
mic event held on Monday nights
at Birdland. “I didn’t honestly know
what I was going to be getting into,”
she recalled. “I wasn’t sure what
to expect. It was so much fun, and,
over the next several months I developed a bond with Gianni Valenti (Birdland’s owner). Over the
past five or six years, it has become
somewhat of a home to me.”

PHOTO BY TY LER M ILL IRON

W

hen she was eight years old,
Anais Reno (now 18) began
taking voice lessons from
singer/songwriter Sarah Tolar. “I
feel very grateful to her,” Reno said,
“because after a couple of months
of working together, she sensed that
maybe some older American Songbook music would be good for me.
So, she started to give me songs from
that repertoire, and it very quickly
became my favorite music to do.”
Reno and Tolar met for lessons for
nearly 10 years, and said Tolar, “Her
potential as an artist to create a sound
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Reno’s first album, Lovesome
Thing: Anais Reno Sings Ellington &
Strayhorn (Harbinger: March 2021)
was co-produced by Valenti and Reno’s mother, classical violinist Julie
Kurtzman, who performed on two
tracks. “At the end of 2019,” Reno recalled, “I had done a gig at Birdland in
which I sang the music of Ellington
and Strayhorn. And, throughout the
process of compiling that set list and
working on the music, I became very
aware of how human, complex, and
beautiful it is. You have the duality of
the darkness of it but also the beautiful,
romantic, ethereal quality—some of
those Strayhorn ballads like ‘A Flower
is a Lovesome Thing’ and, of course,
‘Lush Life’. Then you have those wonderful Ellington tunes that we all
know. And then there are some more
obscure ones. Throughout that process, I realized that I had never really
felt that a sector of music understood
me as a person the way that music did.

NJJS.ORG

“When we were trying to figure
out what my first album was going
to be, my mom actually suggested, ‘Why don’t you do Ellington and
Strayhorn?’ And I thought it was just
a brilliant idea because if you want
your first album to represent who
you are as a singer, in that moment, I
thought there was no better way. This
music just sounded like what I wanted to represent in that moment.”
Joe Lang, reviewing the album for

Jersey Jazz (April 2021), wrote that, “It
is rare to find a young vocalist who exhibits the maturity in her interpretation of songs that Anais Reno provides
... This is not only an impressive debut
recording, but deserves to be on any
list of best vocal albums of the year.”
AllAboutJazz’s Richard J. Salvucci pointed out that the selection
of Ellington/Strayhorn music for a
young singer was “not without risk
as the harmonic structure and lyrics of some of the compositions are
better suited to a more experienced
vocalist. However, Reno was undeterred, and the results are more than
impressive.” Strayhorn’s “Lush Life”,
he wrote, “is filled with demanding
harmonies and is complex chromatic
music. The lyrics tell the story of the
isolation of a black man who declined
to compromise his sexual identity. No
small stretch for a debutante singer,
but one which she reaches with assurance.” On Strayhorn’s “Take the

‘A’ Train”—“Reno’s interpretation of
the composition uses the imbedded
swing norms and harmonic cleverness to deliver an ‘A’ train experience.”
Reno is supported on the album
by the Emmet Cohen Trio—Cohen
on piano, Russell Hall on bass, and
Kyle Poole on drums. In addition to
Kurtzman, saxophonist Tivon Pennicott performs on some tracks. “I
was talking to Gianni Valenti about
who would be right to embody such
sophisticated music while still bringing their own flavor to it,” Reno recalled. “Emmet Cohen, Russell Hall,
and Kyle Poole immediately came
to mind. I knew Emmet but had never worked with him, so it was such a
wonderful surprise that the three of
them were interested in the project
after Gianni reached out. They did
exactly what I hoped for and more:
They created an atmosphere for these
songs that I love so much, that was
beyond what I’d heard before. I feel
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so grateful to them.” Cohen described
Reno as “a wonderful young talent,
and I was delighted to make her record. She’s mature beyond her years
and has a bright future in front of her.”
While listening to Lovesome
Thing, it was clear to me that Reno
glides easily between ballads such
as “Lush Life” and upbeat swing
tunes such as Ellington’s “I Ain’t Got
Nothin’ But the Blues”. She said ballads “come easier to me than swing
tunes. It’s not because I don’t understand when somebody is swinging.
The issue is that I tend to sometimes
play with phrasing in a way that can
go a little far out of the pocket on
swing tunes. It’s a constant battle.”
There’s a parallel, she added, in
drama. “If an actor can do comedy,
well, they can also do drama. But, if
they can only do drama well, they don’t
necessarily know how to do comedy.
You have to find the truth in everything
including the absurd. I sometimes
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feel if somebody can swing really
well, they’re doing it from an honest
place. Oftentimes, they can also sing
ballads. I think Sinatra sang ballads
so beautifully because he swung so
hard. So, I’m trying to find that balance, too. It’s an ongoing process.”
To Reno, Sinatra, “truly is the
greatest of all time because of the
way he could do anything, and it
sounds so natural. He would be on
stage and wearing a suit and tie
but he had that casual coolness and
that effortless about him. I feel that
translated into his singing because
there was so much in every single
line. There was so much thought
and care put into every word.
“When I was at the peak of listening to him all the time, in high school,”
she said, “I was being constantly
fed with all his interpretative skills,
his phrasing, his incredible swing
feel, the way that he sang ballads.”
Over the last couple of years, Reno
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“
ANAIS PAINTS THE SONG’S

SOUL WITH HER VOICE.”

has become “particularly fascinated
with Carmen McRae. I listen to her
constantly. I keep listening to her Carmen Sings Monk album. I adore her.”
Reno is in the second semester of
her freshman year, majoring in Jazz
Studies, at Purchase College’s Conservatory of Music. “I love it here,”
she said. “It’s the whole college thing,
and it’s a music conservatory. I love
it partially because of the location.
It’s close to the city, but it’s far away
enough where you can still have that
separation. And, the faculty here
is so incredible. Pete Malinverni is
running the jazz program, and he’s
so passionate about it. I feel that the

people in power here actually care
about what they have power over. I’m
taking private lessons from Alexis
Cole. I’ve been enjoying that. I’m taking classical lessons, too. Here they
encourage you to embrace different
aspects of what you’re doing, even if
it’s not directly part of the jazz curriculum. And, the spirit here is great.
Everybody just wants to learn the
music, and everybody is passionate.
The students here are so good, it’s
very inspiring to be around them.”
Cole, who is a part-time Lecturer in Jazz Voice at Purchase, pointed
to Reno’s “great natural vocal talent, vulnerable interpretations, and
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a photographic memory for melodies and lyrics.” In addition, she said,
“Anais has amazing perspective and
deep desire to be a great artist who
paints the song’s soul with her voice.”
Last summer, Reno was part of
a special music video celebrating
New York City that was produced by
NYC Next, a volunteer organization
encouraging the city’s recovery and
designed to drive civic engagement.
It features nearly 30 actors, singers, musicians, and TV personalities singing Billy Joel’s classic song,
“New York State of Mind”. Some of
the participants, in addition to Reno,
were singer/songwriter Sara Bareilles, actress/singer Idina Menzel,
Broadway musical stars Brian Stokes
Mitchell and Kelli O’Hara, drummer/
percussionist Bobby Sanabria, and
Late Show host Stephen Colbert.
“That was such a cool project to
be a part of,” she said, “to be alongside so many interesting creative

people who probably wouldn’t usually be found together. I never expected to be in a project like that,
but I feel very honored that I was.”
In late February, Reno appeared
with Malinverni, bassist Ugonna
Okegwo (also a Purchase faculty member) and Purchase student drummer
Simon Ribas at Chelsea Table & Stage.
On March 2, she’ll be performing at
The Django with Malinverni, Okegwo, and drummer Aaron Seeber, and
on March 25, she’ll be with trumpeter/vocalist Benny Benack III at
Chris’ Jazz Café in Philadelphia.
Reno’s love of the American Songbook has continued unabated since
those early lessons with Tolar. “Because everyone loves this music,” she
said, “it has a natural way of bringing
people together.” Added Tolar: “Anais
doesn’t just listen to music. She digests it, she dissects it, she uncovers
details in a song that the casual or
even the active listener might miss.”

SATURDAY
MARCH 19
7:00pm
Main Stage

Frank Vignola
&
Vinny Raniolo

This event is made possible
through the generous
support of the Gia Maione
Prima Foundation.

SUNDAY, MARCH 27  3:00pm

Gia Maione Prima Foundation Studio Theatre
For the complete performance schedule,
visit grunincenter.org.
Grunin Center Box Office Hours
Monday-Friday 12:00pm-5:00pm
732-255-0500
College Drive P Toms River, NJ
Contact the Box Office two weeks prior to any show
to arrange for disability and accessibility services.
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New JerseyJazz Society
The New Jersey Jazz Society is pleased to announce our

NEW JURIED SCHOLARSHIP COMPETITION 2022
This competition will award a $1,000 prize in each category: Jazz Performance & Jazz Composition.
The competition is open to all college students currently enrolled in a New Jersey college
undergraduate music program. Along with the cash award, winners will receive guidance, mentorship
and the opportunity to perform with an industry professional; and coverage in Jersey Jazz.

SUBMISSION DEADLINE: Thursday, March 31, 2022, 11:59 PM Eastern Time

Visit njjs.org/Education/ScholarshipProgram for details.

T H I S I N AU G U R A L C O M P E T I T I O N I S G E N E R O U S LY S U P P O R T E D b y N A N H U G H E S P O O L E .

NEA JAZZ MASTERS 2022
Stanley Clarke, Billy Hart, Donald
Harrison, Jr., and Cassandra Wilson
BY JAY SW E E T

I

n 1982 the National Endowment
for the Arts established a Jazz Masters Series Award and government
grant given annually to the country’s
most impactful jazz musicians. The
first recipients 40 years ago included Roy Eldridge, Dizzy Gillespie, and
Sun Ra. The list has since expanded
to include many more exceptional
jazz artists over the past four decades.
Here are brief profiles of this year’s
recipients: Stanley Clarke, Billy Hart,
Donald Harrison Jr, and Cassandra Wilson. They will each receive a
$25,000 award and will be honored at
a concert on Thursday, March 31 at
a concert produced by SF JAZZ held
at the San Francisco JAZZ Center.

Stanley Clarke
BASSIST AND FILM COMPOSER

Stanley Clarke is quite possibly the
most impactful electric bassist of all
time. His ability to showcase the in-
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strument as a solo vehicle in the early
1970s set a new standard for electric
bassists. In addition to his prowess
and influence as an electric bassist,
Clarke is also widely celebrated for
his work on the upright bass, as a film
composer, and as a record producer.
Born in Philadelphia in 1951,
Clarke began playing both the electric bass and the double bass as a
teen. His talents were quickly recognized, and after graduating from
Philadelphia’s College of the Performing Arts, he moved to New York
and began working with impactful
jazz musicians such as Stan Getz,
Joe Henderson, and Art Blakey,
among others. In 1972, Clarke connected with pianist Chick Corea, and
the two formulated the supergroup,
Return to Forever. By mixing electric
rock, Latin forms, and jazz, Return to
Forever became one of the most famous jazz fusion bands. During this
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Billy Hart

time, Clarke also began releasing
highly experimental solo albums, including his 1976 Nemperor Records
album School Days, which inspired
an entire generation of bass players.
By the end of the ‘70s, Clarke
started working on some music outside of jazz, including projects with
Paul McCartney, Keith Richards,
George Duke, and Stewart Copeland.
In addition, he has written dozens
of award-winning compositions for
movies and television, including
scores for Boyz in the Hood, Passenger 57, and Pee-wee’s Playhouse.
However, Clarke never abandoned his jazz roots and continued
to showcase jazz with his groups
and as a sideman. A three-time
Grammy Award winner, he often gives back to his community
through his Stanley Clarke Foundation, a charitable organization
that awards scholarships to talented young musicians each year.

Born in Washington, D.C., in 1940,
Hart began performing in the early 1960s with artists such as Otis
Redding, Sam and Dave, and Shirley Horn. He then offered his soulful
style to such artists as Jimmy Smith,
and Wes Montgomery. By 1968, Hart
had moved to New York and began
working and recording with numerous jazz artists including Herbie
Hancock, Miles Davis, Wayne Shorter, Stan Getz, Pharoah Sanders, Joe
Zawinul, and Marian McPartland.
In 1977, he released Enchance
on the Horizon label, his first of
12 records as a leader. He also remained very active as a freelance
drummer. He has been one of the
most sought-after and recorded
jazz drummers and can be heard
on more than 600 albums, including such classics as Pharoah Sand-
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DRUMMER AND EDUCATOR

ers’ Karma (Impulse!: 1969), Herbie Hancock’s Mwandishi (Warner
Bros.: 1971) , and Miles Davis’ On
The Corner (Columbia: 1972).
In addition to recording and performing, Hart became more active as
an educator around 1990 and began
teaching at institutions such as Oberlin Conservatory of Music, New England Conservatory, The New School,
New York University, and Western
Michigan University. A resident of
Montclair, NJ, he performed this past
September at the Montclair Jazz
Festival. Pianist Dave Kikoski, who
played with him there, told Jersey
Jazz (December 2021), “I’ve been a
huge Billy Hart fan since I heard him
on the Hal Galper record, Reach Out.
The way he spurs the soloist on with
such power and imagination without
ever being obtrusive is truly amazing.”
Hart will long be remembered as one
of the most notable jazz drummers of
the second half of the 20th century.
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Donald Harrison Jr.
SAXOPHONIST AND COMPOSER

Born in New Orleans, saxophone
master Donald Harrison Jr. has impressively represented the birthplace
of jazz since he began his professional
career in the early 1980s. After taking
a serious interest in the studies and
traditions of New Orleans culture,
Harrison attended Berklee College

of Music. He then worked and recorded with Art Blakey and the Jazz
Messengers, Terence Blanchard (as
a co-leader), Roy Haynes, Clark Terry, McCoy Tyner, and Jack McDuff.
In 1990, Harrison began recording as a leader. He was widely recognized for his 1992 Candid release
Indian Blues, which celebrated his
New Orleans heritage, and his 1997
Impulse! release Nouveau Swing,

which blends elements of swing,
funk, and Latin music. Since 1990
he has been showcased on albums
by The Headhunters, Eddie Palmieri,
Esperanza Spalding, Lonnie Smith,
Don Pullen, and Joanne Brackeen.
Harrison was named the Big Chief
of the Congo Nation Afro-New Orleans Cultural Group in 1999. Congo
Nation is an organization that keeps
alive the secret traditions of New
Orleans’ Congo Square. He has also
released several notable electric jazz
albums and orchestral works, has
appeared in the HBO documentary
When The Levees Broke and on television series such as HBO’s Treme.
In 2000, Harrison continued to
showcase his creativity and intellect
when he began writing material based
on quantum physics. His ability to
represent the musical traditions of
the past with more modern forms has
secured his status as one of the great
modern masters of the jazz tradition.
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Cassandra Wilson

For more than 25 years, singer/
songwriter Cassandra Wilson has
been one of the strongest voices in
jazz. With over 20 album releases
as a leader, she has combined various early American styles such
as blues, country, and folk into her
music. In addition to her work as
a leader, Wilson has been featured
on albums by Wynton Marsalis,
Terence Blanchard, Luther Vandross, The Roots, among others.
Born in Jackson, MS, Wilson
grew up in a musical family and began singing and playing piano and
guitar at an early age. After earning
her degree in mass communications
at Jackson State University, she
married New Orleans radio personality, Anthony Wilson. She then
contacted local musicians such as
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Ellis Marsalis and Earl Turbinton,
who served as early mentors. After
a year in New Orleans, Wilson relocated to New York City, where she
began recording with Steve Coleman
and touring with Henry Threadgill.
By 1986, Wilson started making her first recordings as a leader,
showcasing her rich voice and impressive use of melodic phrasing.
In 1993, her reputation and stature
grew considerably when she signed
with Blue Note Records, leading
to the release of such classics as
Blue Light ‘til Dawn, New Moon
Daughter, Traveling Miles, and Belly of the Sun. Wilson has received
two Grammy Awards (1995-1996),
The DownBeat Female Vocalist
of the Year Awards (1995-1996),
and several honorary degrees.
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SINGER AND SONGWRITER

DJANGO A GOGO

Aurora Nealand Brings New Orleans
Spirit to Stephane Wrembel’s Festival

“There Are A Lot of Incredible Innovators and Young People Here.
Music is a Piece of the Social Fabric.”
BY SANFORD JOS E P HSON
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L

ast November, clarinetist/soprano
saxophonist Aurora Nealand and
guitarist Russell Welch were planning to travel to New York City from
New Orleans to participate in guitarist Stephane Wrembel’s four-night
Django New Orleans engagement at
Dizzy’s Club. But, Covid restrictions
got in the way of their trip. So, Nealand and Welch are planning to travel
up north again this month to take part
in two concerts during Wrembel’s sixday Music Festival and Guitar Camp
being held from March 1-6 in Maplewood, NJ, Manhattan, and Brooklyn.
Nealand and Welch will be part
of “Django New Orleans” on Friday,
March 5 at The Woodland in Maplewood and the “All-Star” concert on
Saturday, March 6, at Manhattan’s
Town Hall. “I’m really looking forward
to playing with Stephane,” Nealand
said. “The Django tradition and Django’s music feel very much like a close
cousin of the music of New Orleans.”

DJANGO A GOGO
At the Dizzy’s Club performances
in November, Wrembel traced the
musical history of the merger of
New Orleans and European music
in the 1920s and ‘30s. Django Reinhardt, he said, began playing at
dances in 1920 when he was 10 years
old—“From eight at night until eight
in the morning, all those waltzes.”
But the music began to change, he
added, when New Orleans musicians
such as the Original Dixieland Jazz
Band, Louis Armstrong, and Sidney
Bechet began traveling to Europe.
Nealand and Wrembel have
played together several times. “We’ve
known each other since around 2007
or 2008,” Nealand said. Welch, she
added, “is a friend and colleague, a
really fabulous guitarist who I think
is probably the most perfect person to do something called Django
New Orleans. When he first moved
to town, he really brought the level
of Django-influenced guitar play-
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ing to New Orleans.” In a review
of Welch’s 2014 self-produced album, Pour Vous, New Orleans-based
Off Beat Magazine’s David Kunian
wrote that his Hot Quartet “takes its
sound from the gypsy guitar sound of
Django Reinhardt and the Hot Club
of France bands from the ‘30s. It’s
a type of music that for many reasons makes sense in the traditional
jazz environment of New Orleans.”
Off Beat has described Nealand as
“one of the most exciting young musical talents in the city.” She arrived in
New Orleans in the fall of 2004. After
receiving a music composition degree
from Oberlin Conservatory in Oberlin, Ohio, and studying at the Jacques
Lecoq School of Physical Theatre in
Paris, she and a friend from Oberlin met in San Francisco (She grew
up in nearby Half Moon Bay, CA)
and bicycled across the country. “I
had one friend in New Orleans, who
said, ‘The rents are cheap, and there

Russell
Welch

are pianos everywhere.’ So, I came
to New Orleans thinking I would
stay for a little while. I left a couple of times and kept coming back.
“New Orleans,” she continued, “is
an incredible place for fostering the
things that have made it a cultural
center of this confluence of Black
Caribbean rhythms and the European influences that were coming when
people first settled here. And, also
there’s the influence of the blues com-

ing from the slave fields. There’s still
an incredible live music scene here.
There are musicians playing traditional New Orleans jazz from the early 1900s. And, there’s a pretty thriving
r&b scene from the 1960s. For me, the
big piece is trying to put a focus on
‘new’ New Orleans music. There are a
lot of incredible innovators and young
people here. Music is a piece of the
social fabric. There is music for funerals, and there is music for parties.”
Nealand plays and sings in a variety of musical settings with diverse
musical groups in New Orleans, but
a central focus is her own band, the
Royal Roses, which she assembled in
2010. It was started specifically for
a concert of Sidney Bechet’s music
at Preservation Hall. “It’s a group
of really dear friends of mine who I
think are just wonderful innovative
musicians,” she said. “It’s also dedicated to understanding the New Orleans traditional language and open
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“
I REALLY APPRECIATE THE LESSONS

I LEARNED FROM STUDYING BECHET.”

to exploring outside of that. We’re
letting ourselves, as improvisers and
musicians, delve deeper into this idea
of collective improvisation, which is
a huge part of New Orleans traditional music,” but, “a lot of us also work
in free improvisation, experimental
music.” As for her singing: “I’m not a
trained singer. I’m an instrumentalist
who sings. That’s a beautiful piece of
New Orleans tradition. For me, singing is every human being’s birthright.”
The band’s first independently
produced album in 2010 was from
that initial concert: A Tribute to
Sidney Bechet: Live in New Orleans.
Kunian’s review in Off Beat described
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it as “a fitting tribute to this underestimated musician. It is full of energy
from the moment a listener presses
play with the fast, seductive dance
of ‘Ti Ralph’ and the joyous bounce
of ‘Cakewalking Babies’ ... Nealand
gives this music a force that harkens
back to the collective improvisations of early New Orleans music
... the exuberance of the band in the
confines of Preservation Hall makes
these songs sound contemporary.”
While Nealand is clear that Bechet is an influence, she is quick to
point out that, “I have very little interest in being a recreation of Sidney Bechet. It’s just not how I’m

wired. But I really appreciate the
lessons I learned from studying Bechet. And, at the time I made that
first album, that was me giving a
challenge to myself of wanting to dig
deeper into that music and delving
into some of his lesser-known repertoire. The best way for me to honor
Bechet is to learn from him and then
create our own music of our own
time with his inspiration and love.”
Another big influence on Nealand is the avant-garde NEA Jazz
Master multi-reedist/composer
Henry Threadgill. “I play a lot of improvised music and a lot of things
with electronics,” Nealand said.

“What Threadgill was doing with
big bands,” she said, “was also working with collective improvisation.
It was very harmonically traditional, based on what we would call folk
songs or the blues. But, he’s opening up to these larger textures and
improvisations. And, he’s also just
a phenomenal prolific composer.”
Threadgill is a key member of the
Advancement of Creative Musicians
(AACM), a collective of musicians
who emphasize playing their own
music. When he became an NEA Jazz
Master in 2021, it was pointed out
that, at an early age, he performed
in local polka and Latin bands, with
theater pit orchestras and marching bands, and in Chicago’s blues
clubs, while also studying at the
American Conservatory of Music.
Later this month, Nealand and
the Royal Roses will be heading to
the Big Ears Festival in Knoxville,
TN, which is held from March 24-
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WE GET THE WORD OUT

“
SHE’S DEFINITELY ONE TO WATCH

AS AN INNOVATOR AND CREATOR.”

27. In addition to leading the Royal
Roses, Nealand will be doing an outreach program for about 20 young
women at a school run by the Festival. “And, I’m playing with a new
group led by composer (and drummer) John Hollenbeck.” The group,
which also includes saxophonist
Anna Webber and pianist Isis Giraldo, aka Chiquita Magic, will tour
after Big Ears, appearing at New
York’s Jazz Gallery on Friday, April 1.
There is a new solo album in
the works, “that kind of talks about
miscarriages and women having
conversations about fertility and
children. That will come out in the
fall. And, I work with this organiza-

tion in New York called Sound Nation. We host a number of residencies
for international musicians, bringing them together to do collaborative projects. Our flagship program
is called One Beat, and that will be
up and running in the summer.”
DownBeat Magazine once wrote
that Nealand, “brings an effervescence to her presentation whether she’s sitting onstage, standing
on the street, or marching in a parade ... She’s definitely one to watch
as an innovator and creator.”
The Django A Gogo Guitar
Camp begins on Monday, March
1, and runs through Saturday,
March 6, at various local residenc-
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es and venues in Maplewood.
There will be two concerts at The
Woodland in Maplewood: “The Django Experiment”, Thursday, March 4,
and “Django New Orleans”, Friday,
March 5, both beginning at 8 p.m.
The “All-Star” concert at Town
Hall will also begin at 8 p.m. The
Festival will conclude at 6 p.m. on
Sunday, March 6, with a “Jam Session” at Barbes, 376 9th St. Brooklyn.

:

For information on tickets and
Covid protocols, visit the following
websites: djangoagogo.com, stephane
wrembel.com, villaalbertine.org,
maplewoodartsandculture.org, the
townhall.org, and barbesbrooklyn.com
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FROM THE CROW’S NEST
BY B I L L CROW

B

ack in the 1970s I did Peter
Duchin’s first work for a couple
of years. It was mostly flying
around the country to play at rich
weekend affairs at country clubs
or private mansions, where everything was always very expensively catered. At one New Year’s Eve
party in Texas, a huge tent had been
erected for the party, and the entire
ceiling of the tent was covered with
mesh nets that held hundreds of inflated balloons, ready for 12 o’clock.
When the time came, our band
began to play “Auld Lang Syne” as
several waiters pulled the cords to
release the balloons. But the only
thing that fell from the ceiling was
the netting. Someone, accustomed

Bill Crow is a freelance musician and writer. His books include Jazz Anecdotes,
Jazz Anecdotes: Second Time Around, and From Birdland to Broadway. This column is
reprinted with permission from Allegro, the monthly magazine of AFM Local 802.
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to sparing no expense, had filled
all the balloons with helium,
and they remained where they
were, pressed against the ceiling
canvas, for the rest of the night.

J

ohn Altman posted this story on
Facebook: “This was told to me
by the great Irwin Kostal who
orchestrated West Side Story. He got
a call from Stephen Sondheim shortly after Gypsy had been a smash on
Broadway. He asked, ‘Would you
orchestrate my new show?’ Kostal
said, ‘I’d love to,’ and asked, ‘Who’s
the composer?’ Sondheim replied, ‘I
am!’ Kostal was shocked, as he only
knew Sondheim as a lyricist. He said,
‘I went to his place where he played
me the score. I said, ‘Stephen these
songs are terrific, I had no idea!’ In
the main love song, after the words ‘I
love you’ Sondheim played a crashing discord on the piano. I asked him
to repeat that section and there it

was again, so into the song it went.
“At the party after the premiere,
Kostal was standing with Sondheim
when Leonard Bernstein walked
in. Kostal said, ‘He came straight up
to me and hissed ‘How DARE you
ruin that lovely song with that awful
discord?’ Stephen said, ‘Leonard, that
was me.’ Bernstein swiveled around
to Sondheim and retorted ‘Who the
hell do you think you are, ME?’”

R

oger Walls told this story on
Facebook: “We set up at the
Sheraton and started playing
for the people in the ballroom. A man
came up and said, ‘We didn’t book a
band, but you guys sound good. You
can keep playing.’ I called the agent
and found he had mixed up the hotels. We were supposed to be at a
doctor’s convention at a hotel four
blocks down the street. We tore
down fast and made it to the right
gig, a little late, but all was saved.”
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“
DOES THIS MEAN WE’RE

F

NOT EATING ON THIS GIG?”

rom Herb Gardner: “Carrying
his helicon home from a gig,
Vince Giordano passed an outdoor flea market. One of the bargain hunters took one look at Vince
with his horn and approvingly remarked, ‘Oh wow, what a find!’”

even got to take his sax out of the
case. Lee had him start the lesson
by learning to sing the low B flat
on the horn, without any help from
anything. When the lesson was
over, Jim said he felt cheated, but
later on felt it was worth it.”

J

R

ack Stafford posted this on Facebook recently: “When Lee Konitz
lived out my way for a while near
Monterey, California, Jim, a friend
of mine decided to have a sax lesson with him. Jim had to save up his
money because in those days, $50
for an hour lesson was a lot of loot.
“When Jim got it together and
went for his first lesson, he never

NJJS.ORG

oy Wiegand once was in a trio
that was hired for a street celebration in Los Angeles. They
were put on a U-Haul flatbed truck
that had a power generator up in the
cab with the driver. After they had
played for about 10 minutes, Roy
smelled gasoline. The sound system
was turned up loud, so Roy had trouble alerting his bandmates that some-

thing was wrong. He shouted to them,
but they just smiled and waved. Then
the driver suddenly stopped and ran
from the truck, and the musicians
saw flames coming from the cab window. Roy’s trumpet case got singed,
but his trumpet was okay, and the
sax player was able to get all his instruments off the truck safely, but the
keyboard player was unable to save
his gear before the entire truck was
engulfed in flames, and then blew up!
It turned out that the generator had
been left at an improper angle and
its fuel had leaked out into the cab.
Roy looked at the smoldering
ruin and said, “Does this mean
we’re not eating on the gig?”

J

ack Stafford tells me that his
friend, bass player, Wyatt Ruther,
was in one of Dave Brubeck’s early
groups. He told Jack that he ended up
giving his notice, because he could
see that the group was going nowhere.
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The Sandy Sasso
Quartet
The Sandy
Sasso
March 26th
Quartet
7:30-10:00
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BIG BAND IN THE SKY
Guitarist Joe Diorio

‘Flying Under the Radar’

G

uitarist Joe Diorio, who died
February 2, 2022, at the age of
85, performed with a long list
of jazz luminaries including saxophonists Eddie Harris, Sonny Stitt
and Stan Getz. He also played with
and influenced younger, fusion guitarists, most notably David Becker,
who posted a tribute on Facebook,
saying, “It is with a heavy heart
that I announce the passing of my
dear friend and mentor, Joe Diorio. To try and describe how I am
feeling right now is impossible.”
In his review of Becker’s and Diorio’s Acoustic Music album, The Color
of Sound, recorded in 2004, AllAboutJazz’s Bud Kopman pointed out that,
“Becker and Diorio clearly had fun in
the studio, and the fact that Becker
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could finally record with his mentor inspired him greatly. If you don’t
know these players, this release might
make you look into their catalogues.”
Becker was a student of Diorio’s at
the Guitar Institute of Technology in
Hollywood, CA. Diorio also taught at
the University of Southern California.,
Growing up in Westbury, CT, Di-

orio moved to New York City in the
early 1960s. Eventually, he moved
to San Clemente, CA, before returning to Waterbury. According to Jazz
Wax’s Marc Myers, “Many of his best
recordings were solo albums where
you could hear him zig and zag on
the instrument as he pulled together strings of ideas with a pecking

style that sometimes overlapped lead
lines, strumming note-bending and
oddly-voiced chords all at once. This
octopus-like approach made you
think two or three guitarists were
playing. In the end, he was an original.” Diorio suffered a stroke in April
2005, in his San Clemente home, just
five months after The Color of Sound
recording was made. He worked hard
to regain the use of his left hand.
In a 2019 JazzTimes article, Bill
Milkowski wrote that Diorio, “has
flown under the radar of the vast
majority of jazz fans.” Diorio, he added, “is a part of jazz history for his
work on the first-ever gold-selling
jazz record, saxophonist Eddie Harris’ Exodus to Jazz (Vee-Jay), which
sold in unprecedented numbers in
1961 on the strength of the Top 40 hit
single, a jazz adaptation of the Exodus movie theme by Ernest Gold.”
He is survived by his wife, Tina.
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north Jersey's neighborhood spots
for open jams
couLd use your support!
They provide high levels of musicianship and a platform
for younger musicians to share a stage with their elders

Long Time Bay Area Radio Host

R

ichard Hadlock, who died February 2, 2022, at the age of 94,
hosted possibly the longest
running radio jazz show. He began
his program, The Annals of Jazz,
in 1959 on San Francisco’s KJAZFM, moving to public radio station
KQED-FM and, finally, to KCSM
Jazz 91 in San Mateo where he had
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City in 1951 where he studied under
Sidney Bechet and Lee Konitz and
played clarinet while also publishing a jazz magazine called The Record Changer. He moved to the West
Coast when he was hired to play in
Turk Murphy’s Jazz Band. In addition
to launching The Annals of Jazz in
1959, he also continued playing jazz
gigs and began writing liner notes,
reviews, and newspaper articles.
Hadlock was the author of Jazz
Masters of the ‘20s (Da Capo Press:
1965, 1988). He received a Grammy
nomination for his liner notes for
a Time-Life Giants of Jazz box set,
and in 2020, he received the Marian
McPartland-Willis Conover Award
for Lifetime Achievement from
the Jazz Journalists Association.
He is survived by his guardianship son Jason Wilder; several nieces, nephews, grandnieces, grandnephews, and cousins.
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RIVERVIEW
JAZZ
Bringing jazz
to Jersey City
riverview
jazz.org
MOORE'S LOUNGE
189 Monticello Ave
Jersey City
Fri & Sun open jams
no cover
Winard Harper,
host
Park north of venue
on Monticello

BRIGHTSIDE TAVERN
Bright & Monmouth
Mon 8pm - open jam
no cover
Noel Sagerman, host
park just south of
venue on Monmouth

Tavern On George
361 George Street
New Brunswick
Thurs 7 - 10 pm /$15 cover
Tues 7 - 10 p.m. no cover
Emerging Artists/open jam
New Brunswick Jazz Project
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Richard Hadlock

been for more than 20 years. On the
day of his death, KCSM Music Director Jesse Chuy Varela said, on Facebook, that Hadlock’s “legacy in jazz
is deep as a journalist, radio broadcaster, educator, and clarinetist.”
Born in Schenectady, NY, Hadlock
grew up in suburban Connecticut
and spent his teenage years in Rio de
Janeiro where his father was President of RCA-Brazil. After earning a
BA in Sociology at the University of
Pennsylvania, he moved to New York

CLEMENT'S PLACE
15 Washington St
Rutgers Newark
WED & FRI
no cover but RSVP:
Jazz973/Facebook
InstituteJazz Studies &
Gregory Burrus
Productions, hosts

DLV LOUNGE
300 Bloomfield Ave
Montclair
Thurs & Friday, 9-12
no cover
Richard Pierson,
host

Norman Mann hosts
Friday jazz @ 7:30 pm
$10 cover/free parking
16th Ave&EasternPkwy

More info: J Pansulla / JazzEducation@njjs.org

OTHER VIEWS
BY JOE L A N G

E

leven O’ Seven (Blue Collar Records/Next Level – 2209) is the
debut album for this dynamic
17-piece ensemble., The Grace
Fox Big Band. Trumpeter Fox has imaginatively arranged the seven tracks
comprising the program, one that
includes three Fox originals; the standard, “I Just Found Out About Love,”
and Janis Ian’s “Stars,” each with fine
vocals by Alexis Fox; “Gospel Interlude”
by Miles Davis; and a medley of gospel tunes conceived by Roy Hargrove,
“The Gospel.” The ensemble work is
tight and swinging, with fine solo performances, especially from trumpeter
Kellin Hanas and saxophonist Jade Elliott. A new big band is always welcome,
especially one that plays with the polish displayed by this all-female aggregation. outsideinmusic.com/nextlevel
Mid-sized jazz groups were once a
popular part of the jazz scene with

NJJS.ORG

eight to 12-piece combos providing
a fuller sound than the typical small
group, without the expense of assembling a full big band. Groups like the
Dave Pell Octet and the Marty Paich
Dek-Tette were an essential part of the
West Coast jazz sound. They have continued to have an occasional presence
to this day, but not nearly as frequently as these ears would desire. Fortunately, there are still musicians who
opt to go in this direction, the latest
being Doug MacDonald and the L.A.
All-Star Octet. Its new release, Overtones (Dmac Music – 21) is an eighttrack gem with guitarist MacDonald
in the company of trumpeter Aaron
Jank, alto saxophonist Kim Richmond,
tenor saxophonist Ricky Woodard,
trombonist Ira Nepus, pianist Bill
Cunliffe, bassist Chuck Berghofer, and
drummer Roy McCurdy. They cruise
nicely through seven MacDonald
originals plus “Lover Man,” all neatly

arranged by MacDonald. These are
all first-rate solo players who are also
adept at providing a cohesive ensemble sound. dougmacdonald.net
Resonance Records has been doing
a superb job of releasing live jazz
performances not been previously
commercially available. Its latest are
a pair of two-disc albums by Bill Evans, Morning Glory: The 1973 Concert

at the Teatro Gran Rex, Buenos Aires
(Resonance – 2061) and Inner Spirit: The 19790 Concert at the Teatro
General San Martin, Buenos Aires
(Resonance - 2062), the fourth and
fifth sets of Evans material from the
label. The earlier concert features
Evans on piano with Eddie Gomez
on bass and Marty Morell on drums,
the longest running trio led by Evans. The second concert has Evans
on piano with Marc Johnson on bass
and Joe LaBarbera on drums, his last
great trio. Each concert has 13 selections including “Up with the Lark,” a
mostly ignored Jerome Kern melody
for which Evans had a particular affection, and “My Romance,” a more
familiar Rodgers and Hart tune that
Evans also favored. As was usual in
an Evans concert, he included several of his original tunes on these
programs, among them three of his
most well-known pieces, “The Two
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Lonely People,” “Waltz for Debby”,
and “Turn Out the Stars.” Evans developed distinctive relationships
with all of his trios that had extended
lives. He gathered players with big
ears, resulting in wonderfully cohesive trios where each player was
essential to the overall sound of the
group rather than a piano trio where
the bassist and drummer are strictly in supporting roles. In listening to
this material, it is evident why Evans
has had such tremendous influence
on contemporary jazz piano. His
sophisticated and singular harmonic
sense opened up new musical doors
for those who followed. This is music that offers new joys each time it
is revisited. resonancerecords.org
Italian jazz pianist Roberto Magris
has assembled a truly international
crew for his latest album, Mach Point
(JMOOD Records – 019). Joining
him for this eight-song program are
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ly. Match Point is a highly listenable
outing that draws you in from first
notes to last. jmoodrecords.com

American bassist Dion Kerr, Costa
Rican drummer Rodolfo Zuniga, and
Cuban vibraphonist/percussionist
Alfredo Chacon. The selections include four Magris originals, “Yours
Is the Light” by Richard Kermode,
“Search for Peace” by McCoy Tyner,
“Reflections by Thelonious Monk, and
“Caban Bamboo Highlife” by Randy
Weston. Magris is a fluent master of
the 88s with an innate swing feeling.
His mates match his style perfect-

In recent years we have lost four gentlemen who were giants of hip vocalizing, Mark Murphy, Jon Hendricks,
Bob Dorough, and Dave Frishberg.
That basically leaves one left standing to carry on the tradition, Giacomo
Gates. In You (Savant -2189), Gates
gives us a masterful performance..
He is quoted on the tray card saying,
“The context of many songs written
and recorded, are composed by people with “I” problems … but not these
songs. All these songs are about you.”
In 18 relatively brief tracks, Gates
traces the development of romantic
relationships from discovery through
parting, imbuing each selection with
exactly the right feeling. His powerful baritone is a wonderful vehicle
for expressing the emotions that he
explores as only he can. He opens

with “Exactly Like You,” and makes
several stops along the way like “I
Didn’t Know About You,” “I Want
to Talk About You,” “Are You Havin’
Any Fun,” “You’ve Changed”, and
“Since I Fell for You,” on the way to
his closer, “You Never Miss the Water ‘Till the Well Runs Dry.” Gates
has chosen his program wisely, executed his part to perfection, and has
superb support from pianist Tim Ray,
bassist John Lockwood, and drummer James Lattini. jazzdepot.com
The vocal dynamo named Catherine
Russell has just released another in
her continually excellent catalog of
recordings, Send for Me (Dot Timer – 9107). As usual, Russell mines
the rich catalog of songs mostly from
the 1920s through the 1950s. For
accompaniment, she has pianists
Mark Shane or Sean Mason, guitarist/banjoist Matt Munisteri, bassist Tal Ronnen and drummer Mark
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McLean in the rhythm section. On
several tracks, trumpeter Jon-Erik Kellso, trombonist John Allred
,and reedman Evan Arntzen provide
additional support. The program includes standard pop material such
as “Did I Remember,” “If I Could Be
with You,” “East of the Sun (and West
of the Moon),” “You Stepped Out of a
Dream”, and “Blue and Sentimental”
and r&b tunes like “Send for Me,” “Go-
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ing Back to New Orleans”, and “You
Can Fly High.” Performers of the past
provided inspiration for other selections, Louis Jordan for “At the Swing
Cats Ball, Betty Carter for “Make It
Last,” Dakota Staton for “In the Night,”
Kay Starr for “Blue and Sentimental,” Henry “Red” Allen for “Sticks
and Stones”, and Dinah Washington
for “Million Dollar Smile.” While
Russell is steeped in the music and
performers of the past, she has developed an individual style that stamps
each track with the distinctive sound
that makes Catherine Russell the
first name that comes to mind when
you hear her. dottimerecords.com
Many of today’s vocalists attempt to
write lyrics, but very few of them do
so with a consistency of quality that
makes the listener sit up and feel that
here is a person that sits above the
crowd. Lorraine Feather and Tony

DeSare come immediately to mind as
two who achieve that status. You can
add the name of Angela Verbrugge to
that select few. Love for Connoisseurs
(Gut String Records) is the Vancouver-based vocalist’s second release.
She is supporteed by saxophonist
Dave Say, pianist Miles Black, bassist Jodi Proznick, and drummer Joel
Fountain for a dozen tunes for which
she has supplied all of the lyrics as
well as three tunes. The other compositions are three by Ray Gallon, two
by Neal Miner, and one each by Ken
Fowser, Saul Berson, Nick Hempton, and Miles Black. Verbrugge has
penned lyrics that are intelligent
and clever. She delivers them with
a voice that is smooth and appealing. As can be expected, she finds
each nuance in the words that she
has written. Love for Connoisseurs
is sure to appeal to connoisseurs of
fine vocals. angelaverbrugge.com
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Vocalist Laura Stilwell has been on
the scene as a vocalist, coach, and
educator for quite some time, but
Out of a Dream (self-produced) is
her first recording. It is about time!
Stilwell, abetted by Dave Evans on
clarinet and tenor sax, Tommy James
on piano, Perry Thoorsell or Dennis
Calazza on bass, and Ron Steen on
drums, presents a tasteful eight-song
program. She has chosen her tunes
well, all of them solid standards, with
none of them being in the realm of
the overdone. They include “Day
In, Day Out,” “Out of Nowhere” “If I
Should Lose You,” “Intul Paisagem
(If You Never Come to Me),” “Don’t
Be That Way,” “If You Could See Me
Now,” “You Stepped Out of a Dream”,
and “A Time for Love.” Whether caressing a ballad or swinging at quicker tempi, Stilwell is assured and
convincing musically and as a lyric
interpreter. laurastilwelljazz.net

NOT
WITHOUT
YOU!
Your membership is vital to
NJJS’s mission to promote
and preserve America’s
great art form— JAZZ!

THANK YOU and welcome

to all who have recently
joined or renewed their
memberships. We can’t do
what we do without you!

NJJS org

RENEWED MEMBERS

NEW MEMBERS

Richard Lowenthal

Keith Calmes

Steven Marcus

Allison Kaspersetz

Harold Moeller

Gerry & Franca
Mulligan Foundation

LAKE WORTH, FL

SHORT HILLS, NJ

MADISON, NJ

PJ Parker

SOMERSET, NJ

Anders Sterner
BROOKLYN, NY

OCEAN GROVE, NJ

DARIEN, CT

Barbara Wade
WEST ORANGE, NJ

