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ALL THAT’S JAZZ
BY CYDNEY HALPIN

T he New Jersey Jazz Society was 
founded with the mission of 
promoting and preserving jazz. 

To that end, please consider helping 
NJJS continue its performance and 
educational initiatives by donating 
to our Keeping the Music Swinging...
Together! fundraising campaign ei-
ther by mail (watch your mailboxes), 
or anytime online at njjs.org/Donate.

Tuesday, November 30th is 
the National Day of Giving, a day 
to celebrate generosity and to 
give, so perhaps you’d like to join 
this global movement and partic-
ipate on this date directly online 
with a tax-deductible donation.

Many of you work for employ-
ers that have a matching gift pro-
gram that will double the impact of 
your gift for free by completing and 
submitting a simple form. Check 
with your Human Resources De-
partment for further information.

On behalf of my fellow board 
members, we thank you for all you do 
to support jazz music and education.  
Together we’re preserving the future 
of this uniquely American art form. 

T is the season for holiday shop-
ping and you can help support 
NJJS shopping via the internet.

NJJS is part of the AmazonSmile 
Gives program where 0.5% of the 
price of your eligible purchases goes 
directly to NJJS—at NO addition-
al cost to the shopper! It’s the same 
Amazon you know but a separate 
website. Same products, same ser-
vice - even if you’re a Prime Member!

If you already have an Amazon 
Account and shop via the app, in 
order to generate financial donations 
to NJJS, you must CHANGE your 
existing account Settings to “Ama-
zonSmile” under the main menu(=). 
Select New Jersey Jazz Society as 

your charity of choice and follow 
the on-screen instructions to turn 
ON AmazonSmile. Once activated 
in your account, eligible purchases 
will generate a donation to NJJS.

If you don’t have an existing 
account, you must shop on the 
designated website smile.ama-
zon.com. Log on to www.smile.
amazon.com and select New Jer-
sey Jazz Society as your benefi-
ciary, then shop as you normally 
would. All eligible purchases will 
generate a donation to NJJS.

Eligible purchases are clearly 
marked “Eligible for AmazonSmile 
donation” so you’ll know which 
purchases are supporting NJJS.

Please tell your friends and fam-

ily members about this amazing op-
portunity for NJJS and thank you 
all in advance for your support.

T he board and I would like 
to congratulate GRAMMY 
Award winning record pro-

ducer, audio engineer and bassist 
John Lee on his Lifetime Achieve-
ment Award bestowed by SOPAC 
(South Orange Performing Arts 
Center).  The gala celebration will 
be held on Saturday, November 
6th at Drew University in Madi-
son, NJ. For more information and 
tickets please visit sopacnow.org.

As a bassist, Lee’s career started 
in 1970, and includes work with 
Dizzy Gillespie, Max Roach, Sonny 
Rollins, McCoy Tyner, James Moody, 
Jimmy Heath, Joe Henderson, 
Larry Coryell, Paquito D’Rivera, 
Gregory Hines, Aretha Franklin, 
Claudio Roditi, Joachim Kühn, 

http://njjs.org
http://www.smile.amazon.com
http://www.smile.amazon.com
https://en.wikipedia.org/wiki/Dizzy_Gillespie
https://en.wikipedia.org/wiki/Max_Roach
https://en.wikipedia.org/wiki/Sonny_Rollins
https://en.wikipedia.org/wiki/Sonny_Rollins
https://en.wikipedia.org/wiki/McCoy_Tyner
https://en.wikipedia.org/wiki/James_Moody_(saxophonist)
https://en.wikipedia.org/wiki/Jimmy_Heath
https://en.wikipedia.org/wiki/Joe_Henderson
https://en.wikipedia.org/wiki/Larry_Coryell
https://en.wikipedia.org/wiki/Paquito_D%27Rivera
https://en.wikipedia.org/wiki/Gregory_Hines
https://en.wikipedia.org/wiki/Aretha_Franklin
https://en.wikipedia.org/wiki/Claudio_Roditi
https://en.wikipedia.org/wiki/Joachim_K%C3%BChn
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ALL THAT’S JAZZ

Philip Catherine, Jon Faddis, Slide 
Hampton and Roy Hargrove.

In July 1984, Lee became Diz-
zy Gillespie’s bassist, touring and 
recording with Dizzy’s Quintet, his 
Big Band, his Grammy winning Unit-
ed Nation Orchestra, and the Back 
to the Future Band. In 1996, at the 
bequest of Dizzy’s wife Lorraine 
Gillespie and the Dizzy Gillespie 
Estate, Lee became the executive 
director and bassist of the Diz-
zy Gillespie Alumni All-Stars, as 
well as the Dizzy Gillespie All-Star 
Big Band, and the Dizzy Gillespie 
Afro-Cuban Experience. They’ve 
recorded five albums and toured 
extensively around the world.

Having begun producing re-
cords in 1977, Lee has produced 
over 60 albums and CDs, and as a 
recording engineer he’s recorded 
and mixed over 100 albums and CDs. 
And in 2019, the “Best Latin Jazz/

Jazz Album” GRAMMY Award for 
his work on “Jazz Batá 2” by Cu-
ban pianist Chucho Valdés was 
added to Lee’s many accolades. 

Given his extensive career, his 
skilled craftsmanship as both mu-
sician and engineer, his generos-
ity of mentorship, his respected 

position as an educator, his talent 
as a composer, his commitment 
to community, his love of the art 
form, and so much more, author 
Donny Levit summed Lee up best 
when he wrote, “John Lee is mak-
ing sure that jazz is built to last.”

Leading by example will be Lee’s 
greatest legacy.  Thank you John for 
all you’ve done and will continue to 
do for jazz, and congratulations!

P lease join me Thursday, No-
vember 18th at 7p.m. for our 
Virtual Social featuring the 

award-winning vocalist Alexis Cole. 
A former Army Big Band singer, Cole 
just may be one of the most talented 
singers to ever hold a top secret se-
curity clearance. The evening will 
be a presentation of newly recorded 
songs, beloved standards, some orig-
inal music, and a Q&A. The concert 
will stream on our website home-

page as well as on the New Jersey 
Jazz Society Facebook page and 
YouTube channel. You’re not going 
to want to miss this event! For more 
information on Cole, see page 08.

T he last 19 months have proved 
themselves challenging for 
NJJS, but they’ve also brought 

necessary changes and new suc-
cesses. But there is always more 
to be accomplished. To this end, 
we’re looking to add members to 
our board of directors. If you feel 
you have the skills, time, and energy 
to devote to NJJS in this capacity, 
please contact me at pres@njjs.org. 
I look forward to hearing from you.

A s the holiday season is officially 
upon us, I’d like to wish you all a 
very happy, blessed and healthy 

Thanksgiving, and safe travels if 
you’re venturing away from home.

http://njjs.org
https://en.wikipedia.org/wiki/Philip_Catherine
https://en.wikipedia.org/wiki/Jon_Faddis
https://en.wikipedia.org/wiki/Slide_Hampton
https://en.wikipedia.org/wiki/Slide_Hampton
https://en.wikipedia.org/wiki/Roy_Hargrove
https://en.wikipedia.org/w/index.php?title=United_Nation_Orchestra&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=United_Nation_Orchestra&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Back_to_the_Future_Band&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Back_to_the_Future_Band&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Dizzy_Gillespie_Alumni_All-Stars&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Dizzy_Gillespie_Alumni_All-Stars&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Dizzy_Gillespie_All-Star_Big_Band&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Dizzy_Gillespie_All-Star_Big_Band&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Dizzy_Gillespie_Afro-Cuban_Experience&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Dizzy_Gillespie_Afro-Cuban_Experience&action=edit&redlink=1
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F rom 2011-2016, I curated “Mu-
sic in the Moonlight”, a Sunday 
night jazz series at the Luna Stage 

in West Orange. Early on, I noticed a 
couple who attended practically ev-
ery performance. Eventually, I got 
to know them—Diana Hart, a South 
Orange Performing Arts Center Board 
member and her significant other, 
Kerry Giftos—and personally express 
my appreciation for their support. 

Hart served on the SOPAC Board 
for eight years, retiring in 2017. On 
November 6, she will be honored at 
the performing arts center’s annual 
gala, being held at Drew Universi-
ty in Madison because of damage to 
SOPAC’s main stage area from Hur-
ricane Ida. Hart is the owner of Diana 
Hart Fine Catering in Maplewood 

and admittedly doesn’t like “being in 
the spotlight. As a caterer,” she said, 

“I am happy being behind the scenes.” 
When she was asked to join the 
SOPAC Board, she was initially reluc-
tant, but eventually agreed and helped 
SOPAC develop a catering plan. 

“Food,” she said, “like music, art, 
poetry, and dance, is a great equal-
izer. It connects us all.” One of her 
key projects was the creation of “Sa-
vor the Arts”, with help from fellow 
Board members, Donna Coallier and 
Summer Jones. The program links 
chefs from surrounding communities 
through food, music and dance. 

Hart also “heard my mom’s voice 
in my head” when she was deciding 
whether or not to join the SOPAC 
Board. In 1978, her mother, Patricia 

Hart, a blind classical guitarist, found-
ed Neighborhood Studios in Bridge-
port, CT, a music and arts organiza-
tion for differently abled youth. “As a 
blind woman, she understood there 
was great need to connect people of all 
abilities, cultures, and economic situa-
tions to the arts, music, and each other,” 
Hart recalled. “We always had music 
around our house,” she added. She also 
remembers that Jose Feliciano was 
the guest at the first gala supporting 
her mother’s foundation, “but we also 
had George Shearing at another one.”

Also being honored at SOPAC’s 
gala is bassist John Lee who will 
receive the Lifetime achievement 
Award. Lee was profiled in the April 
2021 issue of Jersey Jazz. And, in May, 
he performed at NJJS’ Virtual Social, 
leading a trio with drummer Karl 
Latham and pianist Alex Collins.

Normally, Lee would be produc-
ing his annual Giants of Jazz concert 
this month at SOPAC, but it was can-

celed due to the flood damage. In-
stead, he will perform November 20 
in the SOPAC Loft, unharmed by the 
flood, in a concert entitled “John Lee 
& Friends”. The ‘friends’ are pianist 
Cyrus Chestnut, trumpeter Freddie 
Hendrix, tenor saxophonist Steve 
Carrington, and Latham. The last 
Giants of Jazz concert (the 22nd) was 
held in November 2019 (Jersey Jazz, 
January/February 2020). It honored 
the late pianist Harold Mabern.

In addition to Giants of Jazz, an 
October performance by trumpeter/
vocalist Bria Skonberg was canceled 
by the flood, but that has been re-
scheduled for June 11, 2022. Accord-
ing to Jacqueline Kiecak, SOPAC 
Marketing Manager, the mainstage 
and lobby will reopen sometime in 
early 2022. The November 6th Gala 
will feature a performance by vocalist 
Michael Feinstein and will be offered 
virtually as well as live. For more in-
formation, log onto sopacnow.org.

A Salute to Two Supporters 
of Music and the Arts

EDITOR’S CHOICE
BY SANFORD JOSEPHSON

http://njjs.org
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ABOUT NJJS

 JOIN NJJS

 Family/Individual $45  
(Family includes to 2 Adults and  
2 children under 18 years of age)

 Family/Individual 3-Year $115
 Musician Member $45 / 3-Year $90  

(one time only, renewal at standard 
basic membership level.)

 Youth $15 - For people under  
21 years of age. Date of Birth Required.

 Give-A-Gift $25 - Members in  
good standing may purchase  
unlimited gift memberships.  
Applies to New Memberships only.

 Fan $75 - $99
 Jazzer $100 - $249
 Sideman $250 - $499
 Bandleader $500+
 Corporate Membership $1000

Members at Jazzer level and above and Corporate 
Membership receive special benefits. Please 
contact Membership@njjs.org for details. The 
New Jersey Jazz Society is qualified as a tax 
exempt cultural organization under section 
501(c)(3) of the Internal Revenue Code, Federal 
ID 23-7229339. Your contribution is tax-
deductible to the full extent allowed by law. For 
more Information or to join, visit www.njjs.org

 MEMBER BENEFITS

 10 FREE Concerts Annually 
at our “Sunday Socials”

 Monthly Award Winning Jersey 
Jazz Magazine - Featuring Articles, 
Interviews, Reviews, Events and More.

 Discounts at NJJS Sponsored 
Concerts & Events.

 Discounts at Participating 
Venues & Restaurants

 Support for Our Scholarship and 
Generations of Jazz Programs

 MUSICIAN MEMBERS

 FREE Listing on NJJS.org “Musicians 
List” with Individual Website Link

 FREE Gig Advertising in 
our Monthly eBlast

 THE RECORD BIN

 A collection of CDs & LPs available 
at reduced prices at most NJJS 
concerts and events and through 
mail order www.njjs.org/Store

F
ounded in 1972, The New Jersey Jazz Society 
has diligently maintained its mission to promote 
and preserve America’s great art form—jazz. To 
accomplish our mission, we produce a monthly 

magazine, Jersey Jazz; sponsor live jazz events; and 
provide scholarships to New Jersey college students 
studying jazz. Through our outreach program 
Generations of Jazz, we provide interactive programs 
focused on the history of jazz. The Society is run by a 
board of directors who meet monthly to conduct Society 
business. NJJS membership is comprised of jazz devotees 
from all parts of the state, the country and the world.

Visit www.njjs.org or email info@njjs.org 
for more information on our programs and services

http://njjs.org


07N OV E M B E R   2 0 2 1J E R S E Y  JAZZN JJ S .O RG

New Jersey Jazz Society, Officers 2021
P R ES I D E N T 

Cydney Halpin, pres@njjs.org

E X EC U T I V E  V P

Jane Fuller, vicepresident@njjs.org

T R E AS U R E R 

Dave Dilzell, treasurer@njjs.org

V P,  M E M B E R S H I P 

membership@njjs.org

V P,  P U B L I C I T Y 

Sanford Josephson,  
sanford.josephson@gmail.com

V P,  M U S I C  P R O G R A M M I N G 

Mitchell Seidel, music@njjs.org

R ECO R D I N G  S EC R E TA RY

Irene Miller

CO - FO U N D E R 

Jack Stine

I M M E D I AT E  PAST  P R ES I D E N T 

Mike Katz

D I R ECTO R S

Jay Dougherty, Cynthia Feketie,  
Pete Grice, Carrie Jackson, Mike Katz,  
Caryl Anne McBride, Robert McGee, 
James Pansulla, Stew Schiffer, 
Elliott Tyson, Jackie Wetcher

A DV I S O R S

Don Braden, Mariel Bildsten,  
Ted Chubb, Al Kuehn, Jason Olaine
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NOVEMBER VIRTUAL SOCIAL

O n page 44, Joe Lang reviews 
Alexis Cole’s new Zoho al-
bum, Sky Blossom: Songs from 

My Tour of Duty. The album, Lang 
writes, “presents her in the setting 
in which she performed during her 
Army stint (seven years as the vo-
calist with the U.S. Army’s West 
Point-based Jazz Knights).” It’s a big 
band album that includes a variety of 
familiar jazz and popular standards 
including the Gershwins’ “Love is 
Here to Stay”, Miles Davis’ “All Blues” 
(lyrics by Oscar Brown, Jr.), and 
Antonio Carlos Jobim’s “Triste”.

At 7 p.m. on Thursday, Novem-
ber 18, Cole will be singing selec-
tions from the album, plus some 

additional standards, and one 
of her originals at the New Jer-
sey Jazz Society’s Virtual Social.

As reported on njjs.org, Cole re-
cently returned to alma mater, Wil-
liam Paterson University, as Chair 
of the Jazz Vocal program, succeed-
ing her mentor, Nancy Marano, who 
has retired. She’ll also continue to 
teach Vocal Jazz at SUNY Purchase. 

“I feel grateful,” she said, “to be at 
the two greatest local conservato-
ries close to my home.” Two of her 
former students at Purchase have 
recently been featured in Jersey 
Jazz—Lucy Wijnands (‘Rising Star’, 
June 2021) and Samara Joy (‘On the 
Road Again’ (July/August 2021).

About six years ago, Cole record-
ed an album with Bucky Pizzarelli 
called A Beautiful Friendship (Ve-
nus Records: 2015). “I let Bucky be 
in the driver’s seat,” she told Jersey 
Jazz’s Schaen Fox. “I just had to get 
out of the way, let him do his thing 

and plug into what he was doing ... It 
was great. I gave him a list of about 
300 songs that I sing, and he and I 
went through them, and he picked 
the repertoire.” Reviewing the album 
for JazzTimes, Christopher Loudon 
wrote, “The richness of Alexis Cole’s 
vocal gumbo is rather extraordinary, 
combining the warmth and clarity of 
Doris Day, the verve of Jo Stafford, the 
cool sophistication of Chris Connor, 
and the authority of Keely Smith.“

Cole’s versatility surfaced 11 years 
ago when she recorded an album 
with the hard bop sextet, One For All 

(tenor saxophonist Eric Alexander, 
trumpeter Jim Rotondi, trombonist 
Steve Davis, pianist David Hazeltine, 
bassist John Webber, and drummer 
Joe Farnsworth). You’d Be So Nice 
To Come Home To (Venus Records: 
2010), was reviewed by AllAbout-
Jazz’s Dan Bilawsky, who wrote that, 
“Vocalist Alexis Cole hasn’t found 
a setting or theme that doesn’t suit 
her ... She’s made it clear that she’s 
not one to repeat herself—no two 
albums from Alexis Cole are alike.” 

The November 18th Social will 
be streamed on the njjs.org website 
as well as on the NJJS Facebook 
page and YouTube channel. There 
is no admission charge, but dona-
tions are welcome and appreciated. 

Funding for the NJJS Socials 
has been made possible, in part, by 
Morris Arts through the New Jersey 
State Council on the Arts/Depart-
ment of State, a partner agency of the 
National Endowment for the Arts.

An Evening 
with Vocalist 
Alexis Cole
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JAZZ EDUCATION SERIES

I n the world of popular song, 
the perennial question is, 
“Which came first, the words 

or the music?” If there’s a par-
allel in jazz, it may be the ques-
tion, “Who wrote that, Duke El-
lington or Billy Strayhorn?” 

An authority deeply steeped 
in the subject will address the lat-
ter in an upcoming talk sponsored 
by the Metuchen Arts Council in 
collaboration with the New Jersey 
Jazz Society. David Hajdu, a pro-
fessor at Columbia University and 
author of Lush Life: A Biography of 

Billy Strayhorn (North Point Press: 
1996) will address the subject of 
“Ellington and Strayhorn: Alone 
and Together” in a virtual presen-
tation on November 21 at 3:00 p.m. 

Hajdu plans to open his discus-
sion by considering the music each 
of the two composers made prior to 
their meeting in December, 1938. 
He will take up an exemplary set of 
collaborations between them during 
their years of their close associa-
tion; and he will examine the music 
Strayhorn made outside the Elling-
ton orbit in his final days, as well as 
the music Ellington was inspired to 
write after Strayhorn’s death in 1967. 

A former President of the Duke 
Ellington Society, Hajdu spent more 
than 10 years researching his bi-
ography of Strayhorn. Widely ac-
claimed as an historical corrective 
as well as an important contribution 
to LGBTQ history, Hajdu’s book 

won many awards. It received the 
ASCAP/Deems Taylor Award for 
Music Writing, and it was named 
by The New York Times as one of 
the Hundred Best Nonfiction Books 
of All Time. In addition to Lush 
Life, Hajdu has written extensive-
ly on music and popular culture in 
six other books, including Love for 
Sale: Pop Music in America (Farrar, 
Straus and Giroux: October 2016). 
A native of Warren County, NJ, Ha-
jdu is also a successful songwriter, 
working primarily as a lyricist in 
collaboration with the jazz com-
poser and pianist Renee Rosnes.

 The presentation will be available 
on the njjs.org website as well as on 
the NJJS Facebook page and YouTube 
channel. Attendance is free, but dona-
tions are suggested. If you can’t watch 
it live, it will be archived on njjs.org 
and the NJJS YouTube channel.

‘Ellington and Strayhorn: 
Alone and Together’
Author David Hajdu Will Examine Three  
Different Phases in Their Composing Careers
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JAZZ ON A SUNDAY AFTERNOON

T he last time the Jazz Lobsters  
Big Band performed at the Jay 
and Linda Grunin Center for 

the Arts in Toms River in Septem-
ber 2019, it broke the Jazz on a Sun-
day Afternoon attendance record. 
The band was immediately booked 
to return—in November 2020.

Needless to say, the Covid-19 pan-

demic followed and canceled that per-
formance, as well as the rest of the Jazz 
on a Sunday Afternoon series. But as 
restrictions have lifted, live jazz has re-
turned to the Grunin Center and we’re 
pleased to announce that the Jazz 
Lobsters will make their long await-
ed return on November 21 at 3 p.m.

Lobsters bandleader and pia-
nist James Lafferty kept himself oc-
cupied during lockdown, spending 
much of it raising his seven-year-old 
child and navigating an increas-
ingly virtual world. Lafferty began 
performing again in June 2021 and 
finally got the band together again 
for a performance for the Pennsylva-
nia Jazz Society in October. Lafferty 
admits, “[It] took a couple minutes 
to get the rust out” but added it was 
a “blast” to be performing again.

On November 21, the Jazz Lob-
sters will be featuring Grunin Center 
favorite Tony Corrao on vocals. Win-
ner of the 2015 “Sinatra Idol” compe-

tition in Hoboken, Corrao excels in 
embodying the sound and swing of “Ol’ 
Blues Eyes,” especially when backed 
by the original charts as performed by 
the Jazz Lobsters. Lafferty has prom-
ised some new vocal charts for Corrao, 
as well as a number of instruments 
featuring an array of special guests 
from the Tri-State area. Previous 
shows have featured everything from 
Swing Era anthems of Benny Good-
man and Count Basie to hot Latin and 
Salsa arrangements; fans of roaring big 
band music will not be disappointed.

The New Jersey Jazz Society is a 
proud sponsor of the Jazz on a Sun-
day Afternoon series. To order tick-
ets, log onto grunincenter@ocean.
edu or call (732) 255-0500. In-person 
tickets will be sold in socially dis-
tanced pods, and there is also a virtu-
al viewing option. Visitors aged two 
and up must wear masks at all times 
when inside the Grunin Center, in-
cluding when seated in the theater.

Jazz Lobsters 
Big Band

Tony Corrao Returns  
as Featured Vocalist  

at Toms River’s Grunin 
Center on November 21

BY RICKY RICCARDI

http://njjs.org
mailto:grunincenter@ocean.edu
mailto:grunincenter@ocean.edu
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SUNCOAST JAZZ FESTIVAL

O ne of the casualties of last year’s 
nationwide shutdown due to the 
pandemic, is making a happy re-

turn. The annual Suncoast Jazz Festi-
val resumes November 19-21 in Clear-
water Beach, FL. Making up for a lost 
opportunity, the festival will mark the 
30th annual celebration of an event 
that originally started as a gathering 
of traditional and classic jazz fans.

Over the years, the lineup has 
evolved into a melange of various 
styles of jazz, from washboards and 
banjos to swing, Latin, and bebop. 
Part of its evolution also includes 
more nationally recognized jazz 
acts. This year that means artists 
such as the Brubeck Brothers Quar-
tet, vibist Jason Marsalis, Professor 

(Adrian) Cunningham & His Old 
School, and pianist Dick Hyman.

Although the festival takes place 
inside at the Sheraton Sand Key and 
the neighboring Marriott Hotel every 
year, it kicks off with an outdoor trad-
themed jam and New Orleans-style 
second line parade around the pool. 
The procession eventually wends its 
way into the Sheraton lobby, where 
the crowd disperses into various 
ballrooms as well as the lobby bar.

Inside the hotels, the performers 
are presented in a variety of settings 
throughout the weekend. Among the 
attractions—longtime festival attend-
ees such as the trad-based Cornet 
Chop Suey, relative newcomer Bra-
zilian guitarist Diego Figueiredo, and 

A Melange of Styles
From Washboards and Banjos to Swing, Latin, and Bebop
STORY & PHOTO BY MITCHELL SEIDEL

Jason Marsalis at the 2019 Suncoast Festival

http://njjs.org
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local veteran bassist John Lamb, who 
played with Duke Ellington. There will 
be a festival all-star group led by trom-
bonist Bill Allred and featuring, among 
others, pianist Johnny Varro, clari-
netist Alan Vache, and guitarist Bob 
Leary. Drummer Ed Metz is no strang-
er to the event and this year leads his 
own trio with bassist/vocalist Nicki 
Parrott and pianist Rossano Sportiel-
lo, two musicians with whom he has 
frequently performed. Another famil-
iar face at the event is clarinetist Dave 
Bennett, who will be splitting his time 
between his Benny Goodman-esque 
quartet and a Jerry Lee Lewis-jump-
on-the-piano rockabilly performance.

There is a surprising amount of 
local talent available at the festival that 
would make any community proud. 
Skilled trumpeter and Adjunct Uni-
versity of South Florida Professor 
James Suggs is in the process of mak-
ing a solo name for himself, now three 
years after his debut album. Charlie 

Byrd-influenced guitarist Nate Najar 
would be a shining star in any market, 
but makes his life in the Tampa Bay 
area. Charming xylophonist Heather 
Thorn is a Canadian transplant who 
leads Vivacity, an amazing group that 
brings a modern swing feeling to old 
and new music. The Latin trio LaLu-
cha—drummer Mark Feinman, bassist 
John O’Leary, and pianist Alejandro 
Arenas—can fit into a variety of set-
tings and probably will at the festival. 
For old-fashioned toe-tappers, there’s 
the husband-wife duo of Paul and 
Thersa Scavarda, aka Bakey and Betty, 
and New Jersey ex-pat Betty Comora, 
a self-styled queen of the washboard.

Acutely aware of expanding their 
audience, organizers of the festival 
also include some daytime showcas-
es and clinics for local students as 
well as nighttime swing dance ses-
sions featuring some of the festival’s 
featured bands. For more details, 
go to SuncoastJazzFestival.com.

http://njjs.org
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ARTIST-IN-RESIDENCE

D ennis Mackrel is a noted drum-
mer, composer, arranger, and 
educator who has recorded and 

performed with some of the biggest 
stars in jazz, including Count Basie, 
Joe Williams, McCoy Tyner, and 
George Shearing. Recently, he was 
appointed the first Artist-In-Res-
idence for the New Jersey Youth 
Symphony (NJYS) located at the 
Wharton Institute for the Perform-

ing Arts in Berkeley Heights, NJ.
For NJYS, Mackrel will lead six 

clinics for high school students, col-
lege students, and jazz educators 
on various topics, including concert 
preparation, jazz history, a study in 
jazz styles, and improvisation. The 
program began in October 2021 and 
will continue through April 2022. It 
includes six monthly Sunday after-
noon sessions, including big band 

and combo rehearsals, which are free 
and open to New Jersey jazz students 
and educators to attend and absorb.

Mackrel’s connection with NJYS 
developed, he said, “because of my 
affiliation with Queens College since 
I am a Professor at the Jazz depart-
ment there. I received a call from 
Helen Cha-Pyo, the NJYS Artistic 
Director. She asked if I would be their 
Artist-In-Residence and do a series 

of workshops and clinics. I had nev-
er met her or worked with her or the 
New Jersey Youth Symphony before, 
but I was struck by her obvious com-
mitment to young people. She was just 
so fired up about the work that they 
were doing. By the way that she spoke, 
I was just so inspired to jump in, and I 
told her, ‘I would love to be a part of it!’”

Mackrel was born April 3, 1962, 
in Omaha, NE, and began playing 

Dennis Mackrel Assumes  
New Role at New Jersey Youth 
Symphony Jazz Program

“I Talk to Musicians Who Are Back Doing Gigs, and 
They Are All So Fired Up, So Thankful ...”
BY JAY SWEET Dennis Mackrel conducting an NJYS jazz clinic.
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drums at only two years old. By 10, 
he was already playing professional 
theater gigs. After performing locally 
throughout high school, he attended 
the University of Nevada, Las Vegas 
where he began performing at sev-
eral Vegas venues such as the Trop-
icana and the Imperial Theater. He 
also began playing with the UNLV 
Jazz Ensemble under the direction 
of drummer and arranger Frank 
Gagliardi, one of his earliest mentors.

While at UNLV, Mackerel was 
noticed by vocalist Joe Williams. 

“Joe,” he said, “was one of my great-
est influences. Although he traveled 
frequently, he made Las Vegas his 
home. Sometimes, when he would 
be home, he would just come to the 
university, walk into a big band re-
hearsal, and hang out. If we did a 
concert, he might be in the audience 
to hear the music. He was not only 
a great musician but was also a real 

mentor to a lot of the younger players.
“He saw me at UNLV, and he was 

the one who recommended me to 
Count Basie.” Williams, Mackrel said, 

“called up Basie personally and told 
him about me. He said to him that 
I was a drummer he needed to hear. 
He is basically responsible for me 
becoming a professional musician.”

Mackrel was hired by Basie in 

January 1983 for a position previously 
held by such legendary drummers as 
Jo Jones, Sonny Payne, and Shadow 
Wilson. “Basie,” Mackerel recalled, 
“was like a grandfather. When I joined 
the band, I was 20 years old. I was the 
youngest member of the band. I re-
member when I was so stressed out by 
trying to absorb everything that came 
along with doing the job, and I think I 

got the flu. He would call my room and 
ask, ‘Are you O.K.? Are you eating well? 
He was just checking up on me to make 
sure that I was physically all right. He 
had that relationship with everyone 
in the band but on different levels.

“One of the greatest things that 
was ever said to me happened when 
I was with Basie,” he continued. “I 
was really frustrated while I was with 
him because I recognized that I was 
this young kid, and this is a guy who 
worked with every great drummer 
in the world. I was horrified at the 
thought of ‘What am I supposed to 
do? What can I bring to the band?’ 
Basie said to me, ‘I want you to be 
you.’ That statement changed my life. 
It was the first time that anybody of 
that caliber looked me in the eye and 
invested that kind of trust in me. It 
opened me up to the concept that I 
may actually have something differ-
ent to bring—something unique. In a PH

O
TO

 B
Y

 S
U

S
A

N
 P

ET
ER

S
O

N
/W

H
A

R
TO

N
 A

R
TS

From left, drummer Matt Slocum, trombonist Dion Tucker, Helen Cha-Pyo,  
and Mackerel. Slocum and Tucker are NJYS faculty members.

http://njjs.org
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way, it helped me have the confidence 
to become an arranger and develop 
into a musician capable of doing other 
things outside of drumming. Count 
Basie allowed me the space to do it.”

After Mackrel was with the band 
for about 16 months, Basie passed 
away (in April 1984). Under the new 
direction of Eric Dixon and then 
Thad Jones, Mackrel continued re-
cording and touring with the Basie 
Orchestra and began providing orig-
inal compositions and arrangements 
for the band until his departure in 
1987. Even after he left, he stayed con-
nected. “If there was ever a situation 

where they needed a substitute,” he 
said, “I would come in and help out 
if I could. If they needed an arrange-
ment, I would send them something.”

After leaving Basie, Mackrel be-
came a New York-based first-call big 
band drummer and arranger. During 
this period, he worked with the Amer-
ican Jazz Orchestra, the Carla Bley 
Big Band, The Mel Lewis Orchestra, 
the Vanguard Jazz Orchestra, The Mc-
Coy Tyner Big Band, Buck Clayton’s 
Swing Band, and the Dizzy Gillespie 
All-Star Big Band. He also performed 
and recorded in several small groups.

Of the many well-known musi-

“GEORGE [SHEARING] WAS 
PROBABLY ONE OFTHE BEST 

LEADERS I EVER WORKED FOR.” 

http://njjs.org
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clear. His musical taste was impecca-
ble. He was also very nurturing and 
allowed you just to play. His quintet 
was very stylized in terms of the cer-
tain sound that it had, and there were 
specific parameters that you had to 
respect in terms of volume and in 
terms of precision. However, George 
was amazing in that he would still 
allow you to be you, to play how you 
played. When George did anything, 
and you got to do it with him, you just 
felt like you were on the A-Team and 
with the greatest band in the world.”

In September 2010, Mackrel re-
turned to the group he calls “his fami-
ly,” The Basie Orchestra. He took over 
as the group’s new leader and conduc-
tor, holding that position until 2013.

After his second run with the 
Basie Orchestra, Mackrel centered 
his efforts on presenting jazz glob-
ally when he was named Chief Con-
ductor of the Jazz Orchestra of the 
Concertgebouw based in Amsterdam, 

cians that Mackrel worked with, he 
was particularly excited to talk about 
his time with Tyner and Shearing. 
While playing with the Mel Lewis Or-
chestra (He filled the drum chair after 
Lewis passed away in 1990), Mackrel 
met Earl Gardner, who was the lead 
trumpet player. “Earl also played lead 
for McCoy Tyner’s band,” he recalled, 

“so it was Earl who recommended 
me to McCoy as an arranger. McCoy 
was an amazing gentleman, always 
very nurturing and always very kind. 
Like Basie and Joe Williams, McCoy 
Tyner was never demanding or abra-
sive. He was just a great musician, 
very soft-spoken, just a gentleman in 
a real traditional sense of the word.”

As a small group drummer, one 
of Mackrel’s crowning achievements 
was his work with Shearing’s Quin-
tet. “George Shearing was another 
gentleman,” he said. “George was 
probably one of the best leaders I ever 
worked for. His direction was always 

grunincenter.org
Grunin Center Box Office Hours 

Monday-Friday 12:00pm-5:00pm
732-255-0500

College Drive P Toms River, NJ

Eric 
Mintel

Quartet
Sunday 

December 5 
3:00pm

Main Stage or Virtual 

http://njjs.org
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When asked about his approach 
to his role as an educator, Mackerel 
emphasized that, “I want to give stu-
dents the freedom to become who 
they are already. As an educator, I 
want my students to be themselves 
while also instilling a particular stan-
dard. All of the great leaders I spoke 
about were all nice people, but when 
it came time for the downbeat, the 
music had to be right and at a par-
ticular level. They all had their ways 
of letting you know when it wasn’t. 
No matter how gracious they were, 
they never lowered their standards.

“My band director in college Frank 
Gagliardi would always talk about 
‘taking care of biz. Do what you need 
to do, but now it’s time to take care of 
biz.’ I never forgot that. As educators, 
it is our job to inspire, to ensure that 
there is a standard and that students 
know that they need to maintain that 
standard to achieve a certain level.”

Mackerel also talks to his stu-

beginning in November of 2015. This 
appointment led to an impressive in-
ternational career as a guest conduc-
tor, arranger, and soloist for such out-
standing ensembles as the Klüvers Big 
Band in Aarhus, Denmark, the Danish 
Radio Big Band in Copenhagen, and 
the WDR Big Band in Koln, Germany.

In addition to his experiences as 
a performer, arranger, composer, and 
conductor, Mackrel is a noted educa-
tor who has provided master classes, 
workshops, and seminars at various 
universities and conservatories in-
cluding the Eastman School of Mu-
sic, the University of Wisconsin, and 
Northern Illinois University, among 
many others. He is currently an As-
sistant Chair and Professor of Jazz 
Studies at the Aaron Copland School 
of Music at Queens College in Flush-
ing, NY, and is also a jazz faculty mem-
ber at the Birch Creek Summer Music 
Academy in Egg, WI, and the Skidmore 
Jazz Institute in Saratoga Springs, NY.

Norm Lewis

Branford 
Marsalis 
Quartet

The 
Doo Wop 

Project

SATURDAY, 
DECEMBER 18 
@ 7:30 PM

SUNDAY, JANUARY 30 
@ 3:00 PM

SATURDAY,
DECEMBER 11 

@ 7:30 PM

In Concert

Holiday Show

http://njjs.org
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dents about the importance of being 
versatile, “If anyone ever studied in-
vestments, they were told to diver-
sify. Basie is one of the people who 
encouraged me to keep writing and 
arranging. I have always found, as you 
go through life, everything is always in 
constant flux. Everything is constant-
ly changing. So, it makes sense to be 
able to change with the times. There 
are always going to be new drummers 
coming in, younger players, and bet-
ter players. You can’t be all things to 
all people, but at the same time, I can 
go from playing drums to writing an 
arrangement to being an educator or 
conductor. My role depends on the 
needs of the music or the require-
ments at the moment. To have the abil-

ity to fill as many different roles as pos-
sible will work out to your advantage 
and allow you to continue to work.”

When asked about the future of 
jazz, after the pandemic, Mackrel ex-
pressed optimism. “Does jazz have a 
future? Yes. I feel very positive. I can’t 
say what the future is going to be be-
cause I can’t predict the future.” Be-
cause of the pandemic, he said, “We 
have been in a situation where we were 
not even able to play. Now I talk to 
musicians who are back doing gigs, and 
they are all so fired up, so thankful, so 
excited. It’s like they can’t wait to play.

“Jazz has always been a music of 
innovation. People have always tried 
to figure out a different approach 
within their own particular style. All 

of the things we took for granted as 
musicians had been put on hold, and 
now in some ways, we have to rebuild 
things. I think that now there are 
going to be a lot of new ways of doing 
things. One of the great byproducts 
of the pandemic was that there were 
these Zoom groups where musicians 
would get together just to hang out, 
which never used to happen. In a way, 
cyberspace has become the hang. 
The technology had been around for 
years. We could have been doing this 
for a while. We never did it, though, 
because we didn’t really have to.”

The New Jersey Youth Symphony 
Jazz program’s mission is to train and 
foster the next generation of young 
jazz musicians. Mackrel’s “expertise 
and experience,” said Artistic Director 
Cho, “will help elevate our young mu-
sicians’ understanding of jazz to a new 
level; and they are extremely lucky to 
be learning from a highly respected 
performer, composer, and educator.”

north Jersey's neighborhood spots
for open jams

couLd use your support! 
They provide high levels of musicianship and a platform 
for younger musicians to share a stage with their elders

Tavern On George
361 George Street

New Brunswick
Thurs 7 - 10 pm

no cover
Tues 7 - 10 

Emerging Artists / open jam
New Brunswick Jazz Project, host

DLV LOUNGE
300 Bloomfield Ave

Montclair 
Thurs & Friday, 9-12

no cover
Richard  Pierson,

host
 
 

 
CLEMENT'S PLACE 
15 Washington St
Rutgers Newark

WED & FRI
no cover/ RSVP:

Jazz973/Facebook
InstituteJazz Studies &

Gregory Burrus
Productions, hosts 

MOORE'S LOUNGE
189 Monticello Ave

Jersey City
Fri & Sun open jams

no cover
Winard Harper,

host
Park north of venue

on Monticello 

BRIGHTSIDE TAVERN
Bright & Monmouth

Mon 8pm - open jam 
no cover

Noel Sagerman, host
park just south of

venue on Monmouth
Street 

RIVERVIEW
JAZZ

Bringing jazz
to Jersey City

riverview
jazz.org

More info: J Pansulla / JazzEducation@njjs.org

“DOES JAZZ HAVE A FUTURE? 
YES. I FEEL VERY POSITIVE.” 

http://njjs.org


DAVID HAJDU
Ellington and Strayhorn: Alone and Together—
How two geniuses transformed American music 
on their own and as “musical companions.”

F R E E  L I V E  S T R E A M  E V E N T

Sunday, November 21, 2021 at 3 PM
Donations Appreciated

METUCHEN ARTS COUNCIL partners 
with NEW JERSEY JAZZ SOCIETY presenting 

Jazz Education

MetuchenArtsCouncil.com

David Hajdu is a professor at Columbia University and music critic for  
The Nation. He is the author of the definitive biography of Billy Strayhorn, 
Lush Life and four additional books, including his latest, Adrianne Geffel.

Edward Kennedy “Duke” Ellington (1899-1974) made enormous 
contributions to 20th Century music through his accomplishments as 
pianist, bandleader, composer and arranger. While pianist and arranger Billy 
Strayhorn (1915-1967) is highly regarded for his own compositions including 

“Take the ‘A’ Train” and “Lush Life,” he is perhaps best remembered for his 
productive and intriguing 30-year collaboration with Ellington.
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A nat Cohen met George Wein 
about 15 years ago at a Sid-
ney Bechet Society concert in 

New York. “George was there,” she 
recalled, “and he was holding the 
program of the evening all rolled 
up, and then he hit me on my shoul-
der and said, ‘Where have you been 
all of my life?’ I was leading the 
band, and George sat in with us.”

After that, Wein invited clari-
netist/saxophonist Cohen to play 
with his band, the Newport All-Stars. 

“We went to play a week in Bern 
(Switzerland) at the Miriam Club. 
The band was quite a combination 
of people—Jimmy Cobb on drums, 
Esperanza Spalding on bass, How-
ard Alden on guitar, Lew Tabackin 
(flute/tenor sax), and me. And, 
George, of course was on piano.”

On November 20, as part of this 
year’s TD James Moody Jazz Festival 
at Newark’s New Jersey Performing 
Arts Center, Cohen will be leading a 
band celebrating Wein’s life in music. 

Anat Cohen Leads an  
All-Star Tribute to George Wein

“We Had an Interesting Friendship.  
We Really Connected Through Music.”
BY SANFORD JOSEPHSON

TD JAMES MOODY JAZZ FESTIVAL
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founder. “I owe so much to Stanley 
Kay,” she said. “He was so insightful. 
I would say, ‘Stanley, how did you like 
the show?’, and he would say, ‘Don’t 
ask me. Just listen to the audience 
applauding.’ He always told me, ‘Look, 
I don’t expect you to stay in Diva 
forever.’ He came from the big band 
era. You would play in the big bands 
and then launch yourself a career. 
Wherever we went, he said, ‘You go 

The Newport Jazz Festival founder 
passed away on September 13 at the 
age of 95. The other band members 
will be: pianist Kenny Barron, drum-
mer Johnathan Blake, trumpeter 
Randy Brecker, bassists Christian 
McBride and Peter Washington, Ta-
backin, and the vocal group, Duchess.

“We’ll feature people with 
how they want to make a tribute to 
George,” Cohen said. “When I played 
with George, I often played ‘Memo-
ries of You’. He often talked about this 
gig we did in Puerto Rico, and he said, 
‘I never saw the audience go so cra-
zy when somebody played a ballad.’ 
So, that’s something I want to play.

“We had an interesting friend-
ship,” she continued. “We really con-
nected through music, so I met George 
the musician, George, the piano player, 
George, the person who likes to hang. 
It took me awhile to realize, ‘Wow, 
this is George Wein, the humongous 

and talk to the owner and leave your 
recordings. You will eventually come 
back there and play on your own.’ 
When it happened, when I started to 
release my own albums, it was very 
natural and amicable. It was cool.”

Triple Helix, an album released 
on Anzic Records in 2019 by Cohen’s 
tentette, was nominated for a Gram-
my Award for Best Large Ensem-
ble. DownBeat’s Philip Lutz called it 

entrepreneur. I would watch his face 
light up after playing. He knew exactly 
the things to say to make the audience 
laugh. And, of course, he had such a 
thorough understanding of the busi-
ness, which takes most musicians 
years and years to get a handle on.”

The 41-year-old Cohen was born in 
Tel Aviv and came to the United States 
in 1996 to attend the Berklee College of 
Music in Boston. That, she said, “was 
a crucial time in my life—just meet-
ing the international community at 
Berklee.” She played for 10 years with 
the Diva Jazz Orchestra, which “was 
super important in my development—
understanding life on the road, being 
a musician, sharing the experience 
with other people. We would go for two 
months on the road, pulling all-night-
ers on the bus and hopping off the bus 
in the morning to play at a school.”

Another important mentor to 
her was the late Stanley Kay, Diva’s 

Anat Cohen’s tentette with Cohen and Oded Lev-Ari in the front row.

http://njjs.org
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dilections in one sweeping and pow-
erful statement.” Lev-Ari and Cohen 
have been friends since high school. 
“We’re musical partners,” she said. 
“We have the band together. He runs 
a label, Anzic Records. He’s a won-
derful musician, arranger, producer. 
More people should hire him to write 
music and arrangements for them.”

In addition to her solo career, 
Cohen is a member of Renee Rosnes’ 
cutting-edge septet, Artemis (featured 
on the March 2021 Jersey Jazz cover), 
which will also be performing at the 
TD James Moody Festival, sharing 
the stage with vocalist Dianne Reeves 
on November 13. Artemis was invit- PH
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Cohen and  
Marcello  
Goncalves   

ed to record for Blue Note after its 
impressive performance at the 2018 
Newport Jazz Festival. “When I think 
about the festival,” Cohen said, “it was 
one of those perfect sunny days, not 
one cloud in the sky. Everyone was 
super happy and happy to be togeth-
er. It felt so good. I love that big stage 
at Newport, looking at the water.”

When she was interviewed for this 
article, Cohen was in Rio de Janeiro 
in connection with her newest album, 
Reconvexo, released by Anzic Records 
on October 15. It’s the second record-
ing she has made with Brazilian sev-
en-string guitarist Marcello Goncalves. 
“Next year,” she said, “some of the 

“arguably a career high for Cohen.” 
Then, the pandemic brought every-
thing to a halt. “We were nominat-
ed for a Grammy and had all these 
shows and tours lined up. And, then 
we realized, it’s not going to happen. 
Now, we have to make a new album.”

The album featured a concer-
to—“Triple Helix: Concerto For Clari-
net and Ensemble”, written by the ten-
tette’s Musical Director, Oded Lev-Ari. 
DownBeat’s Lutz called the concerto “a 
model of efficient authorship—captur-
ing the clarinetist’s wide-ranging pre-

“I LOVE THAT BIG STAGE AT NEWPORT, 
LOOKING AT THE WATER.” 

http://njjs.org
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expects to use “the same group of guys that’s been 
on my two big band recordings.” Among the mu-
sicians featured in the spring 2020 Mack Avenue 
release of The Movement Revisited were trombonist 
Steve Davis, baritone saxophonist Lauren Sevian, 
and pianist Geoffrey Keezer.

Dianne Reeves ›› Artemis and Dianne Reeves per-
formed together a few years ago in Malta, but on No-
vember 13 at NJPAC, they will share the same stage 
with separate performances. “I’ll have my band of Pe-
ter Martin on piano, Rubin Rogers on bass, Terron Gul-
ly on drums, and Romero Lubama on guitar,” Reeves 

Some Additional TD  
James Moody Highlights

Christian McBride ›› In addition to playing as a 
special guest with Anat Cohen’s tribute to George 
Wein, bassist Christian McBride will present his 
The Movement Revisited: A Musical Portrait of Four 
Icons on November 11. This will be the first time the 
suite for big band, mass choir, and four speakers 
will be presented live in New Jersey. 

Works like this are not new. Both Duke Ellington 
and Benny Carter produced memorable examples. 
This presentation, however, is based around the 
words of Rosa Parks, Malcom X, Muhammad Ali, 
and Martin Luther King, Jr. and creates a moving 
reminder of high points of that era. Besides writ-
ing the music, McBride also studied his subjects’ 
words. “One of the great challenges,” he said, “was 
choosing which quotes to use from each icon.”

The choir, McBride explained, will be Voices of 
Flame from the Abyssinian Baptist Church in Har-
lem. “JT Steele, who is my partner in this piece,” he 
said, “did all of the vocal and choral arrangements. 
He said, ‘Well, I know the baddest choir in New 
York.’ He pulled them in.” As for the band, McBride 

greatest songwriters of Brazil will turn 
80—[Caetano] Veloso [Milton] Nasci-
mento, [Gilberto] Gil. We’re celebrating 
the Brazilian popular songbook and the 
beauty of Brazil, what they described 
in their lyrics. The Brazil that people 
don’t necessarily focus on today.”

The title tune of the album was 
written by Veloso, and other selections 
include Gil’s “Andar com Fe”, “Pau-
la e Bebeto” written by Nascimento 
and Veloso, and “Correnteza” by An-
tonio Carlos Jobim and Luiz Bonfa. 

As she looks to 2022, Cohen is 
cautiously optimistic. “We all need 
to adjust,” she said, “the musicians 
and the promoters and the audience. 
The music, though, has the power 
to make it okay and worthwhile.”

To order tickets for the TD James 
Moody Festival, log onto njpac.org. 
All guests 12 years of age and over 
must be fully vaccinated or show a 
negative Covid-19 test at the door. 

Christian 
McBride
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said. “I know all of Artemis’ members, though,” she 
added, “and it’s really an extraordinary band.”

Reeves has strong memories of James Moody. 
“I knew James Moody well,” she said, “and he was a 
wonderful individual. I loved him because he was so 
down to earth and so kind and loving. We traveled 
together in early ’91 with the Philip Morris Big Band. 
And, he just kept me in stitches the whole time. But, 
more than anything, even though he could be really 
really funny, he could be just as rich and deep at the 
same time. He was just such a generous spirit.”

The next day, Novem-
ber 14, Reeves will be one of 
the judges and will perform 
with McBride at the Sarah 
Vaughan International Jazz 
Vocal competition. “I’ve 
had the opportunity in past 
years to be a part of the 
Sarah Vaughan competition. 
It’s a wonderful thing in 
her honor. There have been 
some really fantastic vo-
calists that have come out 
of that experience. I’m just 

really thankful that they pay homage to her in this 
way, as she has been someone who has really been 
an inspiration to me. I like being there and celebrat-
ing her in her hometown. Keeping the spirit of jazz 
moving forward is the ultimate tribute.”

Cyrus Chestnut ›› The main reason Cyrus Chest-
nut’s name now rarely headlines on marquees is 
that, in 2014 he joined the faculty of Howard Uni-
versity as Master Instructor - Jazz Piano, Improvi-
sation. Since then, he has been traveling to Wash-
ington, DC, each week the college is in session for 
a few days of teaching before returning home. That 
means getting up at an hour when many musicians 
may normally be heading to bed.

The schedule agrees with him, though, because 
he loves what he is doing. “When you teach,” he 
said, “it’s not only about sharing information; it is 
like reaffirming the information that has been given 
to you, as well as getting input from your students. 
To be able to sit at the piano, to share, to inspire, 
and to encourage, using rhythms, melodies, and 
harmonies, is just so cool to me.” He has a good 
role model for this work: the late Dr. Billy Taylor. “I 
was very blessed that he put his hand on my shoul-

der, gave me advice, and told me when I was doing 
things wrong,” Chestnut said. “When Dr. Taylor sat 
down at the piano,” he added, “he gave his all, and 
the true musicians have always given their all.”

During the TD James Moody Festival, Chestnut 
will lead a trio on November 14 at Dorthaan’s Place, 
the legendary jazz brunch curated by Newark’s ‘first 
lady of jazz”, Dorthaan Kirk. It takes place at NICO 
Kitchen & Bar adjacent to NJPAC. When asked 
about the repertoire, Chestnut said, “I think there’ll 
be some originals and interpretations of great clas-
sic works. Even though I do write out a set list, there 
is a rare chance that I follow it exactly to a tee. If 
you really listen to the spirit of the music, some-
times it’s going to take you in a little different direc-
tion than you think.” —SCHAEN FOX

TD JAMES MOODY JAZZ FESTIVAL

Cyrus Chestnut

Dianne 
Reeves
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TALKING JAZZ

A Jersey Jazz Interview  
with Winard Harper

BY SCHAEN FOX

A
fter the cancellation of outdoors festivals in 2020 due to 
the pandemic, they returned with a flourish in the late 
summer and fall of this year. Drummer Winard Harper and 
his Jeli Posse band performed on successive Saturdays in 

September — September 18 at the Morristown Jazz & Blues Festival 
and September 25 at the Jersey City Jazz Festival. “They were good 
festivals, and we were blessed to be performing,” he told Jersey 
Jazz. “Both were well attended and organized beautifully, especially 
given the circumstances. It truly showed the power of the music for 
bringing people together.” Early in his career, Harper played with 
legends such as Dexter Gordon and Betty Carter. He was also a member 
of Dr. Billy Taylor’s Trio for the last 10 years of Taylor’s career. PH
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JJ What is your best 
memory of Billy Taylor?
WH When people ask me about Dr. Tay-
lor, I tell them, “One thing that I really 
admired about him was that, beyond 
being a great musician, he was a great 
person. I mean, he was one of those 
people you look at and say, “Wow, man, 
I’d like to be that genuine, that nice, 
that consistent.” I don’t care who you 
were, if you wanted to talk to him, he 
gave you that attention; and he talked 
to you. So, my best recollection of him 
is the kind of human being that he was.
 We talked on the phone quite a 
bit. Sometimes, he called me and said, 

“I just wanted to check in and see 
what you’re working on.” And then 
I’d tell him, and he’d say, “Why don’t 
you think about this? And why don’t 
you try this?”  I could talk to him and 
get a perspective about the history 
and how that played into everything. 
 All the older jazz musicians al-

ways used to tell us, “Jazz was going 
along pretty good, then when the Beat-
les hit things took a dive.” I remem-
ber he told me, “Where we are now is 
worse than that, because there aren’t 
as many clubs.” We had that conversa-
tion maybe four or five years before he 
passed away. Even when my brother 
(trumpeter Philip Harper) and I came 
on the scene, there was at least one 
jazz club in every city. Now some cit-
ies have no jazz clubs, no jazz radio. 
 That’s something else that Dr. Tay-
lor was about. He was like, “Okay, how 

do we combat that?  What do we come 
up with to address that?” I think that’s 
part of what gave rise to the New Bruns-
wick Jazz Project and organizations 
like that. It’s on us to do something. 

JJ You have been part of the 
New Jersey jazz community 
for more than 30 years. What 
changes have you seen?
WH New Jersey (30 years ago) was 
less expensive. There were a few jazz 
venues scattered around, but not the 
amount that was in New York. In 

recent years, things have started to 
build. A lot of musicians over the 
years have made their homes here. 
 Jersey City was not thought of as a 
place where a lot of jazz happened. But 
I made friends with some people at the 
club, Moore’s Lounge, and we started 
doing jazz. First it was once a month, 
then, we grew to twice a week. Then, 
people learned that I had the jam ses-
sion going, and I was giving opportu-
nities for young guys to play. A lot of 
the youngsters when they were leav-
ing William Paterson or Rutgers said, 

“NOW THE JERSEY CITY SCENE HAS BLOSSOMED ... 
WE STARTED PLAYING OUTSIDE AND 

WERE ONLY SHUT DOWN FOR THE WINTER.” 
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JJ What has kept you 
in Jersey City?
WH One, I always loved the close-
ness to New York. When I worked 
with Betty Carter, she said, “Why do 
you live in Jersey?” I told her, “Nor-
mally if the traffic at the tunnel isn’t 
bad, I can get to the Blue Note be-
fore you can.” She lived in Brooklyn. 
Then I started having a family. You 
don’t want to be scooting around 
when you have family. We had a lot 
of kids, so over the years it worked. 

“Well, I want to move to Jersey City 
because there is playing over there.”
 Now the Jersey City scene has 
blossomed, and I have to say when 
the pandemic hit, thank God we had 
established right here in Jersey City. 
We started playing outside and were 
only shut down for the winter. As 
soon as the weather got warm again, 
we were playing on the streets.

JJ Please tell us about your 
Moore’s Lounge gigs. 
WH We’re doing Fridays and Sundays 
and we’re trying to get that momen-
tum back. I’m just starting to have 
special guests on Sundays. I let the 
audience ask questions about the 
business of our guests like I used to 
do with Dr. Taylor. We used to do it at 
the Kennedy Center, and on NPR. It’s 
like that, but in the intimate setting 
of a club. We’ve had really some great 
people: Rufus Reid, Russell Malone, 

JJ You had a connection  
to the local public schools.  
Is that still happening? 
WH Not as much as I would like, be-
cause public schools are really in a 
bad way in terms of the arts. They 
don’t give our children the opportu-
nity they should have. My daughter’s 
high school had no band, not even 
a chorus. I’m hoping at some point 
they fix it. Children need that outlet 
for their creativity: singing togeth-
er, playing music together, no matter 

and Vanessa Rubin, to name a few. 
Norman Simmons was one early on. 
Having him tell stories of what it was 
like working with Lester Young or 
Charlie Parker was just incredible. 
When we were having guests before 
the pandemic, the cover charge was 
only $10. But this is always my an-
nouncement, “Look, to go to New 
York, you pay to go through the tunnel, 
for your parking, a cover charge and a 
minimum. We don’t have any of that.” 
People from as far away as Connecti-
cut came because they knew if they 
went somewhere else, they’d have to 
spend a lot to see these people in con-
cert. We’re talking about an intimate 
setting where everybody’s relaxed 
and having fun. Slide Hampton would 
come every week. I’m very proud 
of it. And I think it helped to expose 
the music to a lot of people and help 
them understand what makes these 
people dedicated to the art form. PH
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who you are. Another reason why we 
started doing the thing at Moore’s. I 
said, “Okay, if you won’t bring us to 
the school, maybe I’ll set up some-
thing and I can get parents to bring 
their children to us. So that they 
can at least be around the music.”

JJ Were you always interested 
in education or did that 
develop because, of your 
connection with Billy Taylor?
WH For most jazz musicians, when 
you get to a certain level, the educa-
tional part just kicks in because once 
you get established, you start getting 
calls to do clinics and workshops at 
schools or colleges. I tell the young 
guys that I employ, “Well, you might 
not be comfortable doing this, but 
there are certain things you need to 
study and have, because you’re going 
to be doing workshops and clinics 
with me. And I’ll open up the session, 

and say, ‘Does anybody have any ques-
tions?’ Well, somebody may want to 
ask the bass player questions. You 
have to be able to answer the ques-
tions and expand upon what they want 
to know.” But of course, my work with 
Dr. Taylor did help that because we did 
a lot of educational things with him. 

JJ You studied music at  
several institutions, but said,  

“I wasn’t much into the school 
thing at that time.” Why? 
WH More than anything, I really 

wanted to play. Sometimes I wish I 
had finished school, but at the same 
time, I’m glad I got out to play be-
cause I got to play and learn on the 
bandstand from people like Dexter 
Gordon, Betty Carter, and Carmen 
McRae. I caught them while they 
were really flourishing, getting a 
taste of the history, learning what to 
do and what not to do, and what it’s 
going to take keep it going further.

JJ You lived in Washington, DC 
for a time. What was that like?

WH DC was a great move for me be-
cause they still had great musicians 
there and it was still close enough 
that a lot of guys from New York came 
down. I saw Earl ‘Fatha’ Hines and 
Dorothy Donegan in DC. It allowed me 
to see and meet a lot of the guys that 
I ended up working with; at that time, 
the early ‘80s, I could name you at least 
five or six jazz clubs around DC. So, DC 
got me ready for New York. I learned 
a lot, and I developed some great re-
lationships that lasted for years. 
 I met Dexter Gordon at Blues 

“I’M GLAD I GOT OUT TO PLAY BECAUSE I GOT TO PLAY 
AND LEARN ON THE BANDSTAND FROM PEOPLE LIKE 

DEXTER GORDON, BETTY CARTER AND CARMEN MCRAE.” 
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Alley. I sat in with him and ended up 
getting a gig with Dexter. There was 
another club for a time called Char-
lie’s, guitarist Charlie Byrd’s place. 
You could walk between the two. That 
is where Earl ‘Fatha’ Hines was play-
ing. I saw Ahmad Jamal at Blues Alley, 
and I first met Betty Carter there.
 My brother, Philip, Antoine 

Roney, and I went to Blues Alley to 
see Abbey Lincoln. We went to meet 
her and she knew right away that we 
were young musicians. Before I could 
say hello, she looked at me and said, 

“You’ve got a debt to pay.” We looked 
at each other like “What?” Then she 
said, “You owe Charlie Parker, Dizzy 
Gillespie …” and she just went down 
the line. She was right, we were the 
future of music, and it was what they 
had gone through, what they sweated 
and bled to do, allowed us to do what 
we were doing. It was on us to do the 
same for those coming behind us.

JJ We’ve lost the Jazz Standard. 
Do you have any particular 
memories of the club to share?
WH I liked the Jazz Standard; I 
worked there regularly with David 
‘Fathead’ Newman and with Ray Bry-
ant. Then I worked there a lot with 
my band and Jazzmeia Horn. One 

http://njjs.org
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of those times I had Frank Wess and 
Dr. Billy Taylor as guests.  It was a 
nice room. I liked the way they went 
about things. The staff understood 
the music, which is rare nowadays. 
When you have a place where the 
people know the music and the mu-
sicians, that really makes you feel at 
home. The Vanguard was like that for 
years. Everybody who worked there 
understood and knew the music. It 
wasn’t like some places you can go to, 
and they have no idea who you are. 

JJ Do you have any 
career souvenirs visitors 
to your home can see?
WH On my wall is a great picture of 
me playing with Jimmy Heath. An-
other really great thing about this 
music Jimmy Heath hipped me to 
years ago is relationships that you 
build with people, whether it be au-
dience or guys you worked with like 

20 years ago. Those relationships 
stand out. I met Jimmy Heath when 
I was like 16 years old. And to think 
that not even 10 years [passed before] 
I was working with Jimmy Heath 
regularly. That’s an incredible thing. 

JJ Is there a film or book 
that you feel can give us non-
musicians a good idea of what 
a musician’s life is like?
WH I always tell my students, “If you 
really want something that will help 
you understand what this music is 
about read Paul Robeson’s autobi-
ography, Here I Stand. That’s a good 
thing.” And one of the books they 
used for jazz history at Howard Uni-
versity was by Amiri Baraka, who, 
at that time, was Leroy Jones. It’s 
called Blues People, so that stands 
out for me. Billie Holiday’s autobi-
ography was another one, and Dizzy 
Gillespie’s book To Be Or Not To Bop. 
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RISING STAR

J azz guitarist Stephane Wrembel 
first saw violinist Daisy Castro 
play nine years ago when she was 

15. “Her tone,” he said, “was already 
powerful. Her rhythmical placement, 
her intonation were already unreal. 
And, most importantly, her soul pours 
out music and shows amazing cre-
ativity, poetry, imagination, dreams.”

I saw Castro for the first time in 
May 2019 at a concert during Wrem-
bel’s three-day Django a Go Go festival 
in Maplewood, and I used one word, 

“electrifying”, to describe her perfor-
mance (Jersey Jazz, June 2019). She 
appeared twice that night—first playing 
with the opening act, Des Sourcils, on 
“Swing St. Lawrence”, a tune dedicated 
to Canada’s St. Lawrence River. Then, 
later Wrembel brought her back for the 
concert’s final number, “Gypsy Swing” 
(composer unknown). She brought the 
audience at The Woodland to its feet 
with an enthusiastic standing ovation.

From November 4-7, Castro will 

be playing with Wrembel’s “Django 
New Orleans” show at Dizzy’s Club 
in New York’s Jazz at Lincoln Center. 
The twice nightly performances will 
pay tribute to Wrembel’s inspiration, 
the legendary composer/guitarist 
Django Reinhardt. Other artists in the 
band include trumpeter/vocalist Bria 
Skonberg, sousaphonist Joe Correia, 
drummer Scott Kettner washboardist 
David Langlois, clarinetist/soprano 
saxophonist Nick Driscoll, and gui-
tarist Josh Kaye. Castro is looking 
forward to these performances, but 
confesses, “I actually have no idea 
what we will be playing. Stephane 
will send us the material, and we’ll 
all get together and kind of wing it.”

The 24-year-old Castro grew up 
in the Baltimore area and began play-
ing violin at the age of six. Her parents 
are musicians—“My mom, Anne, is a 
vocalist and plays some instruments,” 
she said. “My dad, Joe, plays guitar 
and percussion. They exposed me to a 

Violinist Daisy Castro—Merging 
Gypsy Jazz with World Music
At Dizzy’s Club,“I Have No Idea What We Will Be Playing 

... We’ll All Get Together and Kind of Wing It.”
BY SANFORD JOSEPHSON

PH
O

TO
 B

Y
 A

A
R

O
N

 W
IN

TE
R

S

http://njjs.org


34N OV E M B E R   2 0 2 1J E R S E Y  JAZZN JJ S .O RG

RISING STAR

lot of instruments, which were always 
lying around the house.” She discov-
ered the “Django stuff ” early but didn’t 
start playing it until she was 12 or 13. 

In 2013, Castro did a residency at 
the Strathmore Institute for Artis-
tic and Professional Development in 
North Bethesda, MD. The program, 
which supports young artists as they 
transition to professional careers, 
only accepts six applicants a year. “I 
thought it was very cool,” she said. 
Alan Duckworth, a writer for DC ar-
ea-based publication, Rogers Revue, 
attended Castro’s final concert at the 
Strathmore Mansion, concluding her 
residency. He described her as “a gypsy 
jazz violinist extraordinaire who has 

to experiment with that kind of sound.”
Currently, she’s working on two 

albums with gypsy jazz guitarist/
composer/arranger Max O’Rourke. 
One album, she explained, “is going 
to be a lot of cover songs from Elliot 
Smith and Nirvana in our style. There 
will also be an album of originals by 
both of us.” Target date for both al-
bums is early next year. Elliot Smith 
was a singer/songwriter and multi-in-
strumentalist who died at age 34 in 
2003 after struggles with alcohol and 

already garnered respect from some 
of the finest musicians locally and 
abroad. Last night at the Strathmore 
Mansion, Daisy revitalized the lost art 
of gypsy jazz with help from the band, 
Swing Guitars DC ... This was a great 
concert! Daisy Castro should be a 
name you will recognize in the future.” 

In addition to Reinhardt and vi-
olinist Stephane Grappelli, Castro’s 
jazz influences have included Chet 
Baker, Billie Holiday, and Miles Davis, 
but she has moved on from that style 
of music, she said. “More recently,” 
she pointed out, “I would add Jimi 
Hendrix to that list. I like the fact that 
his music is all over the place and grit-
ty. Being in Stephane’s band allows me 

drugs. He was best known for his song, 
“Miss Misery”, which was on the 
soundtrack of the movie, Good Will 
Hunting, and was nominated for an 
Oscar for Best Original Song in 1998. 
Nirvana was the popular alternative 
rock band founded by guitarist Kurt 
Cobain and bassist Krist Novoselic.

Although she still lives in Mary-
land, Castro spends a lot of time in 
New York. “I don’t officially live here, 
but I’m here a lot,” she said, “because 
most of my work is up here.” She plays 

Castro with Hazmat Modine at Terra Blues

“I DON’T OFFICIALLY LIVE HERE, 
BUT I’M HERE A LOT.” 
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every other week at Terra Blues in 
Greenwich Village with a band called 
Hazmat Modine. “Hazmat,” she ex-
plained, “is an eight-piece brass band. 
I wouldn’t describe it as jazz. I would 
call it more world music than anything 
else.” When Hazmat Modine per-
formed in Europe in 2017 (pre-Cas-
tro), the jazzineurope.mfmmedia 
website described it as, “weird Amer-
icana-world-music and post-modern 
blues fusion.” According to the Terra 
Blues website, “Hazmat Modine runs 
the gamut of genres and instrumenta-
tion. Most of what they play are origi-
nals, but keep an ear out for cover ver-
sions of Slim Gaillard, Jimmy Rogers, 
Jaybird Coleman, and Irving Berlin.”

Castro’s earlier albums on the CD 
Baby label—Gypsy Moth in 2010 and 
Deviations in 2013—are a mixture 
of popular standards, original com-
positions and bluegrass and western 
swing. Gypsy Moth, for example, in-
cludes the Gershwins’ “Summertime” 

and Hoagy Carmichael’s “Stardust”, 
along with two tunes written by the 
Castro family—the title tune and an-
other called “Graveyard Waltz”. The 
title tune on Deviation and another 
selection, “Quatre Epides”, are Dai-
sy Castro originals, but the album 
also includes Reinhardt’s “Blues 
en Mideur”, Juan Tizol’s “Caravan”, 
and Charlie Parker’s “Donna Lee”.

Wrembel feels his personality 
and style and Castro’s “blend beau-
tifully, which allows us to play in 
zones that are extremely comfort-
able and original. She is one of my 
favorite violin players in the world.”

 For more information on the Diz-
zy’s performances, log onto jazz.org/
dizzys. Jazz at Lincoln Center re-
quires proof of full vaccination against 
Covid-19 with a vaccine approved 
by the World Health Organization 
(WHO) as prerequisite to entering, 
visiting, and working in its facilities.

RISING STAR

Castro with Stephane Wrembel. PH
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T hroughout most of the Swing Era, 
many bands remained racially 
divided. A distinction between 

“black bands” and “white bands” has 
as much to do with sound as it does 
with race. It is generally accepted that 
black bandleaders would incorporate 
a higher degree of energy, swing, and 
pure jazz elements than many of the 
more commercial sounding “white 
bands.” There are notable exceptions, 

of course, and it should be pointed 
out that as swing music grew in pop-
ularity, white audiences made up a 
large portion of the overall fan base. 
Audiences seemed to have little racial 
discretion when it came to the mu-
sic. In many ways, the popularity and 
innovations of black musicians during 
the swing era led to a lightening of 
racial tension and a move toward 
further integration in popular music

Andy Kirk and His 
Twelve Clouds of Joy

O ne of the lesser discussed suc-
cessful big bands of the 1930s 
and 1940s is Andy Kirk’s Twelve 

Clouds of Joy. Andy Kirk was born 
in 1898 in Kentucky but grew up 
in Denver, Colorado, where he was 
taught music by Paul Whitman’s fa-
ther, Wilberforce Whiteman. After 

working for some time as a postman, 
Kirk joined violinist George Mor-
rison’s band, where he played both 
tuba and baritone saxophone. By 
1929, Kirk began playing in another 
territory band known as Terrence 
Holder’s Dark Clouds of Joy. When 
Holder lost interest in leadership, 
Kirk took over the group, renamed 
it Clouds of Joy, and moved the 
band from Dallas to Kansas City. 

It was not long before the Twelve 
Clouds of Joy gained more con-
siderable attention and began a 
long-standing engagement at the 
Palomar Ballroom in Los Angeles. 
Soon after that, the band started 
recording for the Brunswick label. 
While Kirk remained the leader of the 
group, a large part of the band’s sound 
can be credited to chief arranger and 
pianist, Mary Lou Williams. For Kirk, 
Williams created a light swinging 
sound for which she often featured 
the tenor saxophone as a lead instru-

Great ‘Black’ Bandleaders 
of the Swing Era: Andy Kirk 
and Jimmy Lunceford
JAY SWEET, Jersey Jazz Contributing Editor and Adjunct Professor 
of Music & the Arts at Monmouth University, has written a new 
book, A History of American Music 1750-1950: An Origin Story 
(Kendall Hunt Publishing Company: 2021). Following is an 
excerpt from the chapter, “Swing Music and the Swing Era.
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ment. She also allowed for ample 
space for improvisation in her charts. 

In 1936, tenor saxophonist Dick 
Wilson joined the group, and although 
he has been all but forgotten,Wil-
son was considered one of the great 
tenor saxophonists of his day. Along 
with Mary Lou Williams, Wilson 
remained the group’s featured solo-
ist until his death from tuberculosis 
at age thirty in 1941. Throughout the 
late 1930s and into the early 1940s, 

Kirk had a string of commercial hits 
including: “I Won’t Tell a Soul (I Love 
You),” “Take It and Git,” “Hey Lawdy 
Mama” and “Floyd’s Guitar Blues’’ (a 
showcase for early jazz electric gui-
tarist Floyd Smith.) In 1942, Mary 
Lou Williams left the group, and 
pianist Kenny Kersey replaced her. 
At this point, the Clouds of Joy had 
begun incorporating more and more 
pop material. After her departure, 
Mary Lou Williams continued to be-
come a major creative force in jazz 
and is arguably the most celebrat-
ed female contributor to the form. 

In 1948, after a successful run 
that lasted nearly twenty years, Andy 
Kirk broke up his Twelve Clouds of 
Joy. During his years as a bandlead-
er, he helped support and introduce 
some of the greatest names in jazz, 
including saxophonists Don Byas, 
Ben Webster, and Buddy Tate as well 
as trumpet stars like Fats Navarro, 
and Howard McGee. Although he 

remained in music for some time, 
Kirk was never considered a great 
soloist, and therefore he had little 
impact past his days as a bandlead-
er. Following his music career, Andy 
Kirk worked as a manager for Har-
lem’s Hotel Theresa and as a music 
union official. Andy Kirk lived into 
his nineties and passed away in 1992.

Jimmie Lunceford’s 
Orchestra

B orn in 1902, in Mississippi, Jim-
mie Lunceford ran one of the 
most popular and celebrated 

bands of the Swing Era. As with Andy 
Kirk, Jimmy Lunceford studied music 
with Wilberforce J. Whitman. After 
high school, Lunceford attended Fisk 
University and began playing in bands 
with violinist George Morrison and 
later with Andy Kirk. After working 
as a high school athletic teacher in 
Memphis, Lunceford formulated a 

talented local group around 1929. By 
1930, his newly formed orchestra 
had begun recording and touring. 

When Lunceford hired chief ar-
ranger and trumpeter Sy Oliver in 
1933, the band started to take further 
shape in developing their signature 
sound. By shying away from the more 
modern walking four-beat rhythm 
that was beginning to be adopted by 
most swing units, Sy Oliver helped to 
create the “Lunceford style.” The style PH
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is characterized by continuing the use 
of the older two-beat rhythmic style 
set against modern orchestrations. 
In addition to their incredibly strong 
swing and tight sound, the Lunce-
ford Orchestra was also known for 
its showmanship, comedy numbers, 
vocal novelty selections, and vaude-
villian antics. From 1934 to 1942, the 
Lunceford Orchestra was hired to play 
at the famed Cotton Club in Harlem.

Throughout this period, Lunce-
ford’s Orchestra became one of the 
most celebrated and commercially 
successful bands in America. Of the 
many great musicians who moved in 
and out of the group, alto saxophonist 
Willie Smith was the most impressive, 
and he remained with Lunceford from 
1929 until 1942. Around 1940, Lunce-
ford’s record sales began to slow, and 
he was dropped from his 1938 Co-
lumbia Records deal. At this time, Sy 
Oliver also departed to join Tommy 

Dorsey’s Orchestra. Despite these 
setbacks, Lunceford was able to sign 
a new contract with Decca Records, 
and in 1941 the orchestra appeared 
in the movie, Blues in the Night. The 
film remains a crucial study in the 
look and sound of the Lunceford band. 

Despite Lunceford’s wealth and 
success, he was known to be cheap 
with his musicians, and many mem-
bers of his group grew disgruntled 

and left for better-paying gigs. After 
a widely reported 1942 dispute with 
several noted band members, Lunc-
eford released six key sidemen. This 
firing would also result in the defec-
tion of Willie Smith from the band. 
Although the group continued to have 
a commercial impact after the loss of 
Sy Oliver, Willie Smith, and others, the 
music had begun to change and move 
more toward all-out commercialism. 

Although the group began having a 
slowing in sales, the Jimmy Lunc-
eford Orchestra remained working 
until 1947, when at the age of forty-five, 
Lunceford collapsed and died during 
an autograph session. Lunceford’s 
unexpected death came as a shock, and 
there have since been unsubstantiated 
rumors that his death was a result of 
poisoning by a racist restaurant owner 
who was unhappy with having to serve 
a person of color in his establishment. 

Two key band members, pia-
nist Eddie Wilcox, and saxophonist 
Joe Thomas attempted to keep the 
Lunceford Orchestra active follow-
ing the bandleader’s death, but the 
group could not be sustained without 
Lunceford and permanently folded 
in 1949. Had Jimmie Lunceford lived 
longer, it seems quite possible that 
he would have enjoyed later recog-
nition and a career upswing during 
specific swing revival periods.

“IN 1941 THE
ORCHESTRA 
APPEARED IN THE 
MOVIE, BLUES 
IN THE NIGHT.” 
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W ith the pandemic shutdown, 
there haven’t been any places 
to play or to hang out with mu-

sicians, and so my supply of stories 
for the past year has depended heavily 
on things that musicians have posted 
on Facebook. I had used up every-
thing I had collected there in my last 
column, and I was scrolling around 
among my Facebook friends when 
a notice appeared on my computer 
screen announcing that I had violat-
ed Community Standards, and would 
no longer be allowed on Facebook!

There was no information about 
what standard I had violated, but 
there was a button for me to click, 
so I clicked it. I was then taken to a 
page that said something like, Help 

Us Confirm That You Are You. A 
button below that message was 
marked Continue, but it was grayed 
out, and nothing happened when I 
tried to press it. I was frozen out.

I tried every way I could think 
of to get to a Facebook page, or to 
get Help, or to communicate with 
someone at Facebook, but everything 
I tried brought me back to that same 
frozen page. I reported this problem 
to friends via email, and some of 
them tried to go to my Facebook 
page, but it wasn’t available to 
them. I was in Facebook jail!

I wrote a letter to Facebook 
explaining my plight and asking 
what I could do to get back to my 
page. I mailed it to them at their 
Encino, CA address and kept 
trying to log on, with no success.

After nearly three weeks had 
passed with no change, I send a 
message to Mikael Elsila, the Editor 

of Allegro, to tell him that I had no 
sources remaining with which to 
construct a column, and so I would 
have to bring the column to an 
end. I started writing this column 
in February 1983, and it seemed 
a shame to bring it to a close, but 
I didn’t know what else to do.

Then, one morning, when I 
clicked on my Facebook link, I 
was taken right to my page, as 
if nothing had happened. There 
was no explanation or indication 
of what rule I had broken. Maybe 
my letter reached someone with a 
heart, and they just gave me a “get 
out of jail” pass. Anyway, I plan to 
continue the column as long as I am 
able. I’m still looking for stories.

When I got back online at Face-
book, I saw a lot of posts com-
memorating the birthday of 

BY BILL CROW

Bill Crow is a freelance musician and writer. His books include Jazz Anecdotes, 
Jazz Anecdotes: Second Time Around, and From Birdland to Broadway. This column is 
reprinted with permission from Allegro, the monthly magazine of AFM Local 802.

FROM THE CROW’S NEST
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He was with the Modern Jazz Quartet, 
and he had found that pianist John 
Lewis didn’t like to have the bow in 
or on his piano, because it sometimes 
vibrated and made a noise. So, Percy 
was trying to find a way to hang his 
bow on his tailpiece. Then he saw one 
of his nephews playing with a toy bow 
and arrow set, and realized that the 
quiver that held the arrows would 
be a perfect holster for his bow. He 
borrowed the quiver and tried it out, 
and then had a leatherworker make 
a sturdier one for him. Everyone saw 
what a useful thing it was, and before 
long many luthiers were carrying bow 
quivers for sale, and many bass players 
were attaching them to their basses.

I modified my bow holster by 
lining the mouth of it with white 
glow tape, so it was easy to holster 
the bow on a dark stage or in a 
theater pit. But I always have given 
Percy the credit for the invention.

the late bassist, Percy Heath. Percy 
was a good friend of mine, and I re-
membered something he once told me. 
Most non-symphonic bassists these 
days have a leather holster attached to 
the tailpiece of their bass to hold their 
bow in a handy spot when they aren’t 
using it. Percy thought he might have 
been the inventor of the bow holster.

I can remember, when I first 
began playing the bass in nightclubs, I 
would lay my bow on the piano while 
I wasn’t using it. When I joined Gerry 
Mulligan’s pianoless quartet, there 
was often no piano on the stage when 
we were playing, so I took the bottom 
of a folding music stand, put a hook on 
the top of it, and hung my bow there. 
But Gerry was always backing into my 
bow and knocking it over, and so when 
I saw the holster Percy was using, I 
immediately had one made for myself.

Percy said he had been having a 
problem with where to put his bow. 

Speaking of glow tape, I once used 
it with great success when I was 
playing at the Nanuet Dinner The-

ater, a theater in the round. The show 
was Man of La Mancha, and we had 
to memorize the first 16 bars of music 
after the overture, when the house 
lights and the bandstand lights went 
out while the actors took their places.

I had to take off a few shows in 
order to have a hernia operation, and I 
didn’t want my sub to have to memorize 
that music. Spotting a roll of glow tape, 
which the stage hands used to mark the 
actors’ positions on the darkened stage, 
I pasted strips of the tape on my music, 
drew bar lines on them, and wrote out 
the bass notes. During the overture, the 
music stand light activated the glow 
tape, and when the lights went out, 
there was the music, glowing in the dark.

I didn’t tell my sub about it, and he 
was delighted the first time the lights 
went out, and he could see the music.

BY BILL CROW

FROM THE CROW’S NEST

SandySasso.com
for more Sandy info

http://njjs.org


41N OV E M B E R   2 0 2 1J E R S E Y  JAZZN JJ S .O RG

OTHER VIEWS
BY  J O E  L A N G

O
ne of the classic small groups 
in jazz was the version of Art 
Blakey and the Jazz Messen-
gers that had Blakey on drums, 

Lee Morgan on trumpet, Wayne 
Shorter on tenor sax, Bobby Tim-
mons on piano, and Jymie Merritt 
on bass. It was often referred to as 
the “Moanin’” band, as it introduced 
that classic Timmons jazz standard. 
With the release of the two-disc First 
Flight to Tokyo: The Lost 1961 Re-
cordings (Blue Note – B0033727-2), 
there are now a few more examples 
of the excitement generated by this 
band. This performance was record-
ed at the end of the first tour of Ja-
pan by a Blakey-led group. The band 
was in top form as it performed sev-
en extended selections, “Now’s the 
Time,” “Moanin’,” “Blues March,” “Dat 
Dere,” “’Round Midnight,” “Now’s the 
Time (version 2)” and “Night in Tu-
nisia.” The liner notes are extensive 

and informative. I was fortunate to 
see this band a few times at Birdland, 
and these recordings brought back 
many happy memories. bluenote.com

A Time for Love: The Oscar Peter-
son Quartet – Live in Helsinki, 1987 
(Mack Avenue – 1151) is a scintillat-
ing concert that closed a 1987 inter-
national tour. Peterson was accom-
panied by guitarist Joe Pass, bassist 

Dave Young, and drummer Martin 
Drew. The magic produced by this 
version of the Peterson Quartet is 
captured on this two-disc set con-
taining a program of 12 tracks that 
includes a marvelous medley of El-
lingtonia—“Take the ‘A’ Train,” “Don’t 
Get Around Much Anymore,” “Come 
Sunday,” “C-Jam Blues,” “Lush Life,” 
and “Caravan.” Peterson is his usual 
effusive self, and Pass delivers the 
kind of mastery that put him among 
the top rank of jazz guitarists, while 
Young and Drew consistently provide 
a rhythmic underpinning that is al-
ways right where it should be. The 
first disc is devoted to five Peterson 
tunes, each of which demonstrates 
his genius for creating original com-
positions. The second disc has fa-
miliar selections, “A Time for Love,” 

“How High the Moon,” “Soft Winds,” 
“Waltz for Debby,” “When You Wish 
Upon a Star”, and the Ellington Med-

ley, before closing with Peterson’s 
“Blue Etude.” Live performances 
by Peterson were always special 
events, for his prodigious technique 
and limitless imagination combined 
to keep you transfixed for the dura-
tion of his sets. mackavenue.com

Listeners who are moved by sensi-
tivity, creativity and a singular im-
provisatory imagination should be 
pleased that the Bill Charlap Trio has 
a new album. Street of Dreams (Blue 
Note – B0033903-02) finds Charlap 
and his cohorts, bassist Peter Wash-
ington and drummer Kenny Washing-
ton, exploring an eight-song program 
displaying all of the attributes ref-
erenced above. Six standards—“Day 
Dream,” “You’re All the World to Me,” 
“I’ll Know,” “Out of Nowhere,” “What 
Are You Doing the Rest of Your Life”, 
and “Street of Dreams”—are supple-
mented by Dave Brubeck’s “The Duke” 
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and Kenny Burrell’s “Your Host” to 
provide 45 minutes of pure pleasure. 
Since 1997, Charlap has performed 
extensively with this trio, one that 
has universal recognition as one of 
the premier jazz groups. Their long 
partnership is reflected in their em-
pathetic approach to each selection. 
All are intense listeners, aware of the 
subtleties of each other’s thought 
processes. Street of Dreams is an al-
bum that you will listen to frequent-
ly and probably find it lingering in 
some of your dreams. bluenote.com

Mirror Mirror (Candid -30042) offers 
up duo piano recordings by Eliane 
Elias with Chick Corea for four se-
lections and Cuban pianist Chucho 
Valdes for three. While Corea and 
Valdes have distinctly different styles 
and influences, Elias shows her ver-
satility by sharing her artistry equally 
effectively with both. Duo playing 

tracks include two of his originals 
plus Kenny Dorham’s “Blue Bossa” 
and “There Will Never Be Another 
You.” The selections with Valdés are 
Latin tinged with two by Mexican 
songwriters, Armando Manzanero 
and Alvaro Carrilo and the other by 
Alejandro Sanz, a singer/songwriter 
from Spain. Mirror Mirror will have 
you reflecting on the varied plea-
sures of jazz. candidrecords.com

The Wonderful World of Louis Arm-
strong All-Stars includes Wycliffe 
Gordon on trombone and vocals, 
Nichols Payton on trumpet and vo-
cals, Roderick Paulin on tenor and 
soprano saxophones, Ashlin Parker 
on trumpet, Wendell Brunious on 
trumpet, Courtney Bryan on piano, 
Darrell Crawford on piano and vo-
cals, Don Vappie on banjo, Reginald 
Veal on bass, Herlin Riley on drums 
and vocals, Niki Haris on vocals, and 

requires each player to have big ears 
and an empathetic relationship with 
the other, even when, as is the case 
with both of these combinations, they 
had not worked together previously. 
The Corea session was completely 
spontaneous, while Elias and Valdés 
did discuss their approaches and 
had one afternoon of rehearsing to-
gether. Both combinations proved 
to be equally impressive. The Corea 

Menia Chester on background vocals, 
with special guests, Wynton Marsalis 
on trumpet, Common on spoken word 
and Derwin “Big D” Perkins on gui-
tar. They are present in various com-
binations on A Gift to Pops (Verve 

– 8034391), a collection of songs 
associated with Armstrong and giv-
en updated interpretations by these 
All-Stars. The program opens with 
a 1964 recording by Armstrong and 
his All-Stars from 1964 of his theme 
song, “When It’s Sleepy Time Down 
South.” Along the way they visit the 

“Struttin’ with Some Barbecue,” “Up a 
Lazy River,” “St. Louis Blues,” “Swing 
That Music” ,and “What a Wonderful 
World.” A special track is a terrific 
version of “Rockin’ Chair” by Craw-
ford on piano and vocal with sole sup-
port from Brunious’ trumpet. This 
collection would have brought a smile 
to Armstrong’s face, hearing a collec-
tion of younger musicians offering 
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their takes on songs he included in his 
repertoire. (Note: All four of the above 
titles are available on vinyl as well as 
on compact disc.) ververecords.com

In 2012, Miki Yamanaka arrived in 
New York from Kobe, Japan, and es-
tablished herself as one of the rising 
stars among jazz pianists. Stairway 
to the Stars (Outside In Music – 2136) 
finds her in the company of tenor sax-
ophonist Mark Turner and bassist 
Orlando le Fleming for an eight-song 
program that mixes three standards, 

“My Melancholy Baby,” “Stairway to 
the Stars” ,and “Tea for Two” with 
three jazz tunes, Charlie Parker’s 

“Cheryl,” Steve Swallow’s “Eiderdown”, 
and Thelonious Monk’s “Ask Me Now,” 
plus two of her originals, “Wonder” 
and “Oatmeal.” Like most jazz players, 
Yamanaka was forced to endure the 
dampening effect of the pandemic on 
her performance opportunities, so she 

Hendelman, bassist John Clayton, 
and drummer Jeff Hamilton for a pro-
gram of seven Dechter originals plus 

“Pure Imagination.” The tunes reflect 
some of the major musical influences 
on Dechter, players such as Herb El-
lis, Wes Montgomery, Charlie Park-
er, George Shearing, Art Blakey, and 
Larry Goldings. Dechter also provided 
the charts for these sessions, with 
Hamilton adding his arranging input 

took it upon herself to invite Turner 
and le Fleming to record this collec-
tion at her apartment. They seemed 
completely at ease in this environment, 
and the intense connection among 
them comes through impressively on 
the album. Yamanaka is a forceful and 
confident player who stamps each 
selection with her musical personality. 
With the firm support from le Flem-
ing and Yamanaka’s strong left hand, 
the absence of drums, a usual part of 
groups featuring piano and bass, is not 
at all missed. outsideinmusic.com

Guitarist Graham Dechter was 
recruited to the renowned Clay-
ton-Hamilton Jazz Orchestra 15 years 
ago when he was only 19 and is known 
primarily on the West Coast, although 
he has toured widely. On his third re-
lease as a leader, Major Influence (Ca-
pri – 74158), he is joined by three oth-
er West Coast stalwarts, pianist Tamir 

on “Pure Imagination.” Dechter is one 
of the finest guitarists around today 
and is deserving of wider recognition. 
Hopefully, this recording, made be-
fore the pandemic, but just released, 
will help to broaden his exposure 
and recognition. caprirecords.com

For 45 years, pianist Jeremy Mon-
tiero has been a steady presence 
on the scene in Singapore and has 
played and recorded with James 
Moody, Benny Golson, Herbie Mann 
and Toots Thielemans, among oth-
ers. For Live at No Black Tie ( jazznote 

– 261084-98) he was joined in Kuala 
Lumpur by two New York City-based 
first-call players, bassist Jay An-
derson and drummer Lewis Nash, 
for a supremely swinging program 
of nine tunes: “In Your Own Sweet 
Way,” “Just in Time,” “Prelude to a 
Kiss” and “Watermelon Man,” plus 
five Monteiro originals. Despite this 
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being his 45th album, Monteiro had 
escaped my radar and proves to be a 
delightful discovery, as a player and 
as a composer. The trio plays as if 
they are a regular working group. jer-
emy-monteiro-store.myshopify.com

Trumpeter/flugelhornist Brian Lynch 
shows on Brian Lynch Songbook Vol. 
1: Bus Stop Serenade (Hollistic Mu-
sicWorks – 19) that he is as accom-
plished a composer as he is a player. 
He is joined by Jim Snidero on alto 
saxophone, Orrin Evans on piano, 
Boris Kozlov on bass, and Donald Ed-
wards on drums for 17 tracks spread 
over two discs. The tunes include 
Lynch tunes recorded on a variety of 
labels during his career. He has plans 
to revisit these melodies for his own 
label, Hollistic MusicWorks, in a se-
ries of Brian Lynch Songbook albums. 
This first album is devoted to songs 
recorded between the mid-1990s and 

Spring,” “All Blues,” “How I Wish” 
and “Social Call”; a few contemporary 
songs, “Across the Universe,” “New 

York State of Mind” and “American 
Anthem”, plus Jobim’s “Triste.” Cole 
sings with assurance and lends a 
jazz flavoring to her interpretations. 
The charts by Scott Arcangel, Chris 
Walden and Mike Reifenberg are nice-
ly executed by the two big bands and 
provide the perfect setting for Cole’s 
impressive vocals. zohomusic.com

No matter how long one listens to 
the releases that come in the mail for 
review, it seems like one comes along 
by an accomplished artist who has 
been on the scene for quite some time 
and has somehow escaped the atten-
tion of the listener. For me, vocalist 
Shawnn Monteiro is such a talent. 
Upon listening to her new album, 
You Are There (Whaling City Sound 
– 128), it was apparent that she a first-

the mid-2000s. Lynch covers much 
territory in his writing, bebop, Latin, 
hard bop, and an occasional contem-
plative piece. His playing is as solid 
and swinging as ever. He worked for 
many years with alto saxophonist Phil 
Woods, so teaming up with Snidero 
is a natural fit. The rhythm section is 
first rate. hollisticmusicworks.com

For seven years, Alexis Cole was the 
vocalist with the U.S. Army’s Jazz 
Knights based at West Point. Since 
2009, she has released eight albums, 
but never recorded with a big band. 
Sky Blossom: Songs from My Tour of 
Duty (Zoho – 202108) is the album 
that finally presents her in the set-
ting in which she performed during 
her Army stint. The program is an 
interesting mix of standards, “Pure 
Imagination,” “How Long Has This 
Been Going On,” “Estate” and “Love Is 
Here to Stay”; some jazz tunes,” “Joy 
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form. Listen to Alexis (New Artists 
– 1071) and you will find her mixing 
slow ballads such as “Easy to Love,” 

“Gentle Rain” or “Summertime” with 
somewhat quirksome rhythmic ap-
proaches to “I Didn’t Know What 
Time It Was” or “Spring Can Real-
ly Hang You Up the Most.”  The 11 
tracks are split between two backing 
trios.  David Berkman is on piano 
with Drew Gress on bass and Matt 
Wilson on drums for six selections, 
while the other five have pianist 
Arturo O’Farrill, bassist Jonathan 
Gilley, and drummer Willard Dys-
on.  Parsons keeps things interesting 
throughout with her personal ap-
proach to each tune.  She has a way of 
having the listener wonder constant-
ly what unique turn she will take at 
any given moment.  This makes for 
an album that never fades into the 
background. alexisparsons.com

rate jazz vocalist. The album was 
recorded at sessions spread over 6 1/2 
years. In September 2014, Monteiro 
was joined by pianist Kenny Barron, 
bassist Nat Reeves and drummer Joe 
Farnsworth for seven tunes, with 
trumpeters John Allmark and Josh 
Bruneau, and trombonist Steve Da-
vis adding occasional contributions. 
The remaining five tracks found her 
in the company of pianist Mike Ren-
zi, bassist Dave Zinno, and drummer 
Steve Langone, some recorded in July 
2019 and others in March 2021. The 

one constant is the engaging vocaliz-
ing. Whether caressing a ballad such 
as “Inside a Silent Tear” or “You Are 
There;” taking “Dearly Beloved” or a 
medley of “I Hear Music” and “How 
High then Moon” for a rhythmic 
ride, lending a bluesy tinge to “You’ll 
See” or gently swinging “The Shad-
ow of Your Smile,” Monteiro is right 
on target. whalingcitysound.com

Alexis Parsons is a singer who gives 
very individualistic interpretations 
to the songs that she selects to per-

“[ALEXIS] PARSONS KEEPS THINGS
INTERESTING THROUGHOUT WITH HER

PERSONAL APPROACH TO EACH TUNE.”

  

E-mail: originalvinylrecords@gmail.com    Phone: 845-987-3131
314 STATE ROUTE 94 SOUTH  UNITS 2 & 7
WARWICK CROSSING, WARWICK, NEW YORK N.Y. 10990 

OPEN 7 DAYS A wEEK NOON TO 5PM

ORIGINALVINYLRECORDS.COM

ORIGINAL
VINYLREC    RDS
TWOSTORES “SIDE A” AND “SIDE B” AT ONE LOCATION !

NEw & USED VINYL ALBUMS • 45s • 78s • CDs •8 TRACKS • CASSETTES • ROCK • JAzz
BLUES • GOSPEL • SOUNDTRACKS • FOLK • COUNTRY • SHOwS • MUSICALS • OLDIES
POP VOCALS & INSTRUMENTALS • SPACE AGE BACHELOR PAD • EXOTICA • COMEDY
ODDBALL • wORLD MUSIC • CHILDRENS • VINTAGE AUDIO EqUIPMENT • AMPS
TURNTABLES • SPEAKERS • TUNERS • CASSETTE DECKS CD PLAYERS • AND MORE!

11.26.21
SAVE THE DATE

SPECIAL EXTENDED
BLACK FRIDAY HOURS
9AM TO 6PM
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NOT 
WITHOUT 

YOU!

Your membership is vital to 
NJJS’s mission to promote 
and preserve America’s 
great art form—JAZZ!

THANK YOU and welcome 
to all who have recently 
joined or renewed their 
memberships. We can’t do 
what we do without you!

NJJS org

David McLean
NUTLEY, NJ

David A. Orthmann
NEWFOUNDLAND, NJ

David Ostwald
NEW YORK, NY

Mitchell Seidel
BAYONNE, NJ

Elliott Tyson
PISCATAWAY, NJ

Ralph Ullman
MORRISTOWN, NJ

Gregory Sundel
ROCKAWAY, NJ

April Thibeault
NEW YORK, NY

RENEWED MEMBERS

James Austin Jr
NEW YORK, NY

Cydney Halpin
MT. ARLINGTON, NJ

Paul Kahn and  
Catherine Russell
NEW YORK, NY

Ellen LaFurn
WYCKOFF, NJ

Stuart Lasser
MORRISTOWN, NJ

Caryl Anne McBride
RANDOLPH, NJ

NEW MEMBERS

Arthur Bailey

Stephen Gruber
MILLINGTON, NJ

David Sallard
CHERRY HILL, NJ


