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CORRECTION

Helen Cha-Pyo is the New Jersey Youth Symphony 
Artistic Director. Toward the end of the article in the 
November 2021 Jersey Jazz about the NJYS Artist-in-
Residence Dennis Mackrel, her named was misstated.
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ALL THAT’S JAZZ
BY CYDNEY HALPIN

A s yet another challenging year 
is coming to a close, I’m heart-
ened by the collective strength, 

resilience, and creativity within the 
jazz community. I’m honored to be a 
part of it, and grateful to the friends 
and colleagues who have helped 
NJJS traverse and grow in response 
to the changes and challenges im-
posed by this ongoing world-wide 
pandemic. It takes a village indeed!

F ounded 49 years ago, the New 
Jersey Jazz Society has diligent-
ly maintained its dedication to 

the promotion and preservation of 
jazz, and we couldn’t have done this 
without your generous support. 

Please consider helping NJJS 
continue its performance and educa-
tional initiatives by donating to our 

“Keeping the Music Swinging … To-
gether!” fundraising campaign either 
by mail (watch your mail boxes), or 

anytime online at njjs.org. There’s a 
red “Make a Donation” button conve-
niently located on our home page for 
easy giving. We process our payments 
through PayPal but you do NOT need 
a PayPal account. Once inside our 
site, click on the yellow donate button, 
and you can make a donation with 
your debit or credit card of choice.

Would you like to maximize 
the impact of your gift? Many of 
you work for employers that have 
a matching gift program that will 
double the impact of your gift for 
free by completing and submit-
ting a simple form. Check with 
your Human Resources Depart-
ment for further information. 

You can also make a tax-effi-
cient gift from your IRA today! 
Qualified Charitable Distributions 
(QCDs), also known as IRA Char-
itable Rollovers, are the savviest 
way for individuals age 70 or older 

to use their IRAs to maximize their 
charitable giving. Your IRA dona-
tion is a generous way to fulfill your 
required minimum distribution for 
the year. Gifts generated directly 
from your IRA will save you on taxes 
while helping NJJS fulfill its mis-
sion to promote and preserve jazz.

Every donation gets us closer 
to our $20,000 goal. If you haven’t 
already contributed to this annual 
campaign, please consider a gen-
erous tax-deductible gift before 
December 31. We need YOU to join 
with us in this collaborative effort.

On behalf of my fellow board 
members, we thank you for all you do 
to support jazz music and education. 
Together we’re keeping this unique-
ly American art form swinging! 

V irtual programming has become 
part of our “new normal” and 
I’d like to thank Christine 

Vaindirlis, our incredible production 
engineer, for her expertise and 
patience as we presented 15 virtual 
programs in 2021 - nine Socials 
and six educational presentations 
in partnership with the Metuchen 
Arts Council/Jazz. Streaming 
is not for the fair or faint! We’re 
indebted to Christine’s technical 
prowess and generosity of spirit in 
all she does for this organization. 

It’s with much gratitude that we 
thank the talented musicians who 
performed for our Virtual Socials: 
January - Frank Vignola and Vinny 
Raniolo, February - James Austin, Jr. 
and Alexis Morrast, March - Summer 
Camargo and Tyler Henderson, 
April - Christian Fabian, Lance 
Bryant and Jason Marsalis/Tribute 
to Lionel Hampton, May - John Lee 
Trio with Karl Latham and Alex 
Collins, June - Leonieke Scheuble’s 
Generations of Jazz Trio with Bill 

http://njjs.org
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Crow and Nick Scheuble, September 
- Mark Morganelli, Eddie Monteiro 
and Nanny Assis, October - The 
Baker Street Trio with Ben Collins-
Siegel, Ryoma Takenaga and Ben 
Schwartz, and special guest Alex 
Laurenzi, November - Alexis Cole.

NJJS was thrilled to partner with 
the Metuchen Arts Council/Jazz this 
year and present a varied and infor-
mative education series. We’d like to 
thank Lynne Mueller, Bob Diken and 
Noal Cohen of MAC for their vision 
and effort as together we presented 
six scholarly and impassioned speak-
ers: June - Ricky Riccardi on Louis 
Armstrong , July - Sanford Josephson 
on Gerry Mulligan, August - Tam-
my L. Kernodle on Mary Lou Wil-
liams, September - Will Friedwald 
on Nat King Cole, October - Frank 
Basile on Six Important Baritone 
Sax Players, and November - David 
Hajdu on Ellington & Strayhorn. 

I f you missed any of the Vir-
tual Socials or Jazz Educa-
tion series presentations you 

can enjoy them anytime for free 
on the New Jersey Jazz Soci-
ety (NJJS) YouTube channel.

T his award winning magazine 
Jersey Jazz is an incredible ben-
efit of NJJS membership, and 

I’d like to thank Editor Sandy Jo-
sephson for his dedication and keen 
insight as he tirelessly put together 
the 11 jazz-packed issues of 2021. I’d 
also like to thank Art Director Mike 
Bessire for his vision and gorgeous 
work on every issue. This publication 
is something very special. Please 
join me in thanking these gentle-
men for their extraordinary work.

T is the Season for holiday 
shopping and you can help 
support NJJS shopping 

via the internet - now and any-
time throughout the year!

NJJS is part of the AmazonSmile 
Gives program where 0.5% of the 
price of your eligible purchases goes 
directly to NJJS - at NO addition-
al cost to the shopper! It’s the same 
Amazon you know but a separate 
website. Same products, same ser-
vice - even if you’re a Prime Member.

If you already have an Amazon 
Account and shop via the app, in 
order to generate financial donations 
to NJJS, you must CHANGE your 
existing account Settings to “Ama-
zonSmile” under the main menu(=). 
Select New Jersey Jazz Society as 
your charity of choice and follow 
the on-screen instructions to turn 
ON AmazonSmile. Once activated 
in your account, eligible purchases 
will generate a donation to NJJS.

If you DON’T have an existing ac-
count, you MUST SHOP on the des-

ignated website smile.amazon.com. 
Log on to www.smile.amazon.com 
and select New Jersey Jazz Society 
as your beneficiary, then shop as you 
normally would. All eligible purchas-
es will generate a donation to NJJS.

Eligible purchases are clearly 
marked “Eligible for AmazonSmile 
donation” so you’ll know which 
purchases are supporting NJJS.

Please tell your friends and fam-
ily members about this amazing op-
portunity for NJJS and thank you 
all in advance for your support.

H appy Holidays! Please stay vig-
ilant about your health and 
the health and well-being of 

others. Peace, love and light to all.

http://njjs.org
http://www.smile.amazon.com
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I n Giovanni Russonello’s Novem-
ber 11th New York Times article on 
the jazz opera, Iphigenia, written by 

Wayne Shorter and Esperanza Spalding, 
he described Spalding as “on the short-
list of young musicians representing 
jazz to the greater public.” No disre-
spect to the 37-year-old Spalding, a true 
superstar, but this overlooks the grow-
ing number of young emerging artists 
exploding onto the current jazz scene.

At Jersey Jazz, we have been pub-
lishing a regular “Rising Star” feature 
since early 2020. And, delightfully, 
many of the young musicians pro-
filed in that feature and elsewhere 
in the magazine are demonstrating 
remarkable success and resilience.

The latest example of that suc-
cess is chronicled in another recent 

New York Times article, by Alan Scher-
stuhl, on the re-emergence of the Jazz 
at Lincoln Center Orchestra (“Jazz at 
Lincoln Center Reopens, With Four 
Young Players in the Spotlight”, No-
vember 19, 2021). One of those four 
young players is trumpeter Summer 
Camargo, featured as the Rising Star in 
our May 2021 issue, along with pianist 
Tyler Henderson. The other three, all 
trumpeters as well, are: Giveton Gelin, 
Tatum Greenblatt, and Anthony Hervey. 

Camargo and Henderson also 
played in NJJS’ March 2021 Virtu-
al Social. Camargo started playing 
trumpet in the fifth grade at Calvary 
Christian Academy in Hollywood, FL. 
She was recruited by Fort Lauder-
dale’s Dillard High School, a public 
school with a prestigious perform-

ing arts program and a jazz band 
that annually competes in JALC’s 
Essentially Ellington Festival. She 
was named the Festival’s best soloist, 
and Wynton Marsalis, JALC’s Artis-
tic Director, called her “spectacular 
in her playing and her presence.”

Hervey is in a December 8th 
“Young Stars of Jazz: Swing in the 
Holidays” concert, part of a JALC/
Dizzy’s Club series of Wednes-
day holiday concerts at Hudson 
Yards, being offered as free web-
casts. He’ll be joined by alto sax-
ophonist Alexa Tarantino, tenor 
saxophonist Julian Lee, pianist 
Isaiah J. Thompson, bassist Philip 
Norris, and drummer Kyle Poole.

Thompson was Jersey Jazz’s Ris-
ing Star in the November/December 
2020 issue, and Norris was the bassist 
on the pianist’s first album, Isaiah J. 
Thompson Plays the Music of Buddy 
Montgomery (WJ3 Records: 2020). 
That album was on the JazzWeek 

charts for 26 weeks, peaking at Num-
ber 10 the weeks of November 30 and 
December 7, 2020. Thompson also 
played at the last live NJJS Jazz Social, 
before the pandemic. That perfor-
mance was led by another emerging 
talent, alto saxophonist Alex Laurenzi.

One more Jersey Jazz Rising Star, 
trumpeter Danny Jonokuchi (March 
2021), will be playing back to back 
nights this month at The Django, the 
downtown NYC club that has become 
home to the Charles Mingus Big Band 
(See Talking Jazz: Dave Kikoski, page 
28). On December 22nd, he’ll be con-
ducting the 17-piece New Alchemy 
Jazz Orchestra, performing new ar-
rangements of seasonal standards with 
influences of funk, soul, and R&B.  Then 
on Thursday, December 23rd, he’ll be 
back at The Django playing with his 
quintet, doing a night of holiday classics. 

Not such a shortlist. And, I didn’t 
even mention Emmet Cohen or 
Veronica Swift.

The ‘Long’ List of Young Musicians 
on the Current Jazz Scene

EDITOR’S CHOICE
BY SANFORD JOSEPHSON

http://njjs.org
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ABOUT NJJS

 JOIN NJJS

 Family/Individual $45  
(Family includes to 2 Adults and  
2 children under 18 years of age)

 Family/Individual 3-Year $115
 Musician Member $45 / 3-Year $90  

(one time only, renewal at standard 
basic membership level.)

 Youth $15 - For people under  
21 years of age. Date of Birth Required.

 Give-A-Gift $25 - Members in  
good standing may purchase  
unlimited gift memberships.  
Applies to New Memberships only.

 Fan $75 - $99
 Jazzer $100 - $249
 Sideman $250 - $499
 Bandleader $500+
 Corporate Membership $1000

Members at Jazzer level and above and Corporate 
Membership receive special benefits. Please 
contact Membership@njjs.org for details. The 
New Jersey Jazz Society is qualified as a tax 
exempt cultural organization under section 
501(c)(3) of the Internal Revenue Code, Federal 
ID 23-7229339. Your contribution is tax-
deductible to the full extent allowed by law. For 
more Information or to join, visit www.njjs.org

 MEMBER BENEFITS

 10 FREE Concerts Annually 
at our “Sunday Socials”

 Monthly Award Winning Jersey 
Jazz Magazine - Featuring Articles, 
Interviews, Reviews, Events and More.

 Discounts at NJJS Sponsored 
Concerts & Events.

 Discounts at Participating 
Venues & Restaurants

 Support for Our Scholarship and 
Generations of Jazz Programs

 MUSICIAN MEMBERS

 FREE Listing on NJJS.org “Musicians 
List” with Individual Website Link

 FREE Gig Advertising in 
our Monthly eBlast

 THE RECORD BIN

 A collection of CDs & LPs available 
at reduced prices at most NJJS 
concerts and events and through 
mail order www.njjs.org/Store

F
ounded in 1972, The New Jersey Jazz Society 
has diligently maintained its mission to promote 
and preserve America’s great art form—jazz. To 
accomplish our mission, we produce a monthly 

magazine, Jersey Jazz; sponsor live jazz events; and 
provide scholarships to New Jersey college students 
studying jazz. Through our outreach program 
Generations of Jazz, we provide interactive programs 
focused on the history of jazz. The Society is run by a 
board of directors who meet monthly to conduct Society 
business. NJJS membership is comprised of jazz devotees 
from all parts of the state, the country and the world.

Visit www.njjs.org or email info@njjs.org 
for more information on our programs and services

http://njjs.org
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JAZZ ON A SUNDAY AFTERNOON

I n December 2020, pianist Eric 
Mintel was scheduled to present a 
concert at the Jay and Linda Grun-

in Center for the Performing Arts in 
Toms River, celebrating Dave Bru-
beck’s centennial birthday (Brubeck 
was born on December 6, 1920). The 
pandemic canceled that concert, but at 
3 p.m. on Sunday, December 5, Mint-
el and his quartet will be performing 
“Brubeck 101”, the centennial celebra-
tion, a year later, as part of this season’s 
Jazz on a Sunday Afternoon series.

“We’ll be doing Brubeck piec-
es such as ‘Blue Rondo a la Turk’, 
‘Take Five’, ‘Koto Song’, ‘Three to 
Get Ready’, ‘Crescent City Stomp’, 
and ‘Unisphere’,” Mintel said, add-

ing that he’ll be adding a couple 
of Brubeck-inspired originals.

When Mintel was a teenager in 
Bucks County, PA, in 1982, he discov-
ered an old 45 rpm recording of “Take 
Five” with “Blue Rondo Ala Turk” on 
the flip side. That was his introduction 
to modern jazz, and it changed his mu-
sical life. “When I heard this,” he said, 
“I decided this is what I want to do.”

Eight years later, when the Bru-
beck Quartet played at the Kenswick 
Theatre in Glenside, PA, Mintel went 
backstage to meet Brubeck. In 2005, 
at the Kimmel Center in Philadelphia, 
Mintel’s quartet was the opening act 
before Brubeck’s performance. “We 
hung out afterwards,” he recalled.

Brubeck’s classic Columbia Re-
cords album, Time Out, which con-
tained “Take Five”, “Blue Rondo ala 
Turk”, and “Three to Get Ready”, was 
the first jazz album to sell one mil-
lion copies, and it reached Number 
2 on the Billboard pop album chart.

All Music Guide’s Matt Collar, 
reviewing some of Mintel’s albums, 
wrote that, “Mintel brings to mind 
an organic mix of such influences as 
Dave Brubeck, Bill Evans, and The-
lonious Monk. As such, he displays 
a gift for swinging melodies, odd 
time signatures, and some classi-
cal themes. This is urbane, precise, 
but still passionate jazz that is the 
epitome of intellectual good taste.”

Mintel’s quartet includes Nelson 
Hill on alto saxophone, Dave Mohn on 
drums, and Jack Hegyi on bass. They’ve 
been together for more than 20 years.

The New Jersey Jazz Society is a 
proud sponsor of the Jazz on a Sunday 
Afternoon series. To order tickets, log 
onto grunincenter@ocean.edu or call 
(732) 255-0500. In-person tickets will be 
sold in socially distanced pods, and there 
is also a virtual viewing option. Visitors 
aged two and up must wear masks at all 
times when inside the Grunin Center, 
including when seated in the theater.

Eric Mintel Quartet to Present  
‘Brubeck 101’, a Delayed Celebration  
of Dave Brubeck’s 100th Birthday

“Urbane, Precise, But Still Passionate Jazz”

http://njjs.org
mailto:grunincenter@ocean.edu


SMOOTH JAZZ NJ AND MAPLEWOOD DIVISON OF ARTS & CULTURE PRESENT

Friday December 17  |  8:00pm

The Woodland 
60 Woodland Rd., Maplewood NJ

For tickets and info:

smoothjazznj.com
973-761-7339

Co-hosted By Steve Harris from CD101.9  
and Maplewood Mayor Frank McGehee 

Two of the gold standards in Contemporary Jazz perform 
together at New Jersey’s newest Jazz venue.

 Marion Meadows & Alex Bugnon
Holidays at the Woodland
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JAZZ AT BIRDLAND

A few months ago, Early Blue 
Evening by Andy Farber and 
His Orchestra (ArtistShare) 

was released to critical acclaim, in-
cluding my review in the Septem-
ber, 2021, issue of Jersey Jazz.

Catching the band in person at 
Birdland was even more exhilarating 
than listening to the marvelous CD. 
Farber is a composer and arranger of 
great stature, well versed in creating 
charts that capture the swing tradition 
while adding a contemporary feeling 
that avoids relying on dated clichés. 
He also proved to be a winning host, 
filling his comments with interesting 

background about the inspirations for 
each selection, while adding sponta-
neous and welcome humorous asides.

The band performed eight of the 
11 selections found on the album, 
“Don’t Tell Me What to Do,” “Feet and 
Frames,” “The Holidaymakers,” “Ear-
ly Blue Evening,” “Fanfare on Fairfax,” 

“Cork Grease and Valve Oil,” “Portrait 
of Joe Temperley” and “Symphony for 
Doctor T;” and added two charts from 
Farber’s prior big band album, This 
Could Be the Start of Something Big 
(Black Warrior Records: 2010), “Bomb-
ers” and “Seems Like Old Times.”

Farber’s compositions are dis-

tinctly different, encompassing a 
variety of tempi, but consistent in 
having a toe-tapping quality that 
makes each of them instantly accessi-
ble. “The Holidaymakers,” conceived 
while he was staying at an island re-
sort, was described by Farber as hav-
ing a “limbo” feel. “Fanfare on Fairfax” 

Andy Farber and 
His Orchestra
Swing Tradition with 
Contemporary Feeling
BY JOE LANG
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Andy Farber

http://njjs.org
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is a piece derived from a story devised 
by Farber upon seeing a particular 
car and driver in Los Angeles, a chart 
that moves through a few themes 
while maintaining a seamless conti-
nuity. “Portrait of Joe Temperley” is 
a touching ballad, featuring Farber 
on baritone sax, that nicely captures 
the exquisite artistry of Temper-

ley. “Symphony for Doctor T” gives a 
nod to trumpeter Clark Terry whose 
buoyant style always reflected the 
ubiquitous Terry sense of humor.

The band was full of impressive 
soloists, including reedmen Dan 
Block, Dave Glasser, and Carl Mar-
aghi; trombonists Wayne Goodman 
and Art Baron; a superb trumpet 
section of Brian Pareschi, Bruce 
Harris, James Zollar and Shawn 
Edmonds, all supported by the gui-
tar of James Chirillo, the piano of 
Adam Birnbaum, the bass of Jennifer 
Vincent, and the drums of Mark Mc-
Lean. Farber, in his solo interludes 
on tenor, alto and baritone saxo-
phones, proved that his talents as an 
instrumentalist are on par with his 
composing and arranging abilities.

Experiencing an outstanding big 
jazz band live is one of life’s great plea-
sures, and Andy Farber has an aggrega-
tion that instantly captures the imagi-
nation of its audience and never lets go.PH
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Art Baron

http://njjs.org
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BIG BAND IN THE SKY

 The union of the Van-
guard Jazz Orchestra 

and Slide Hampton,” wrote All 
AboutJazz’s Russ Musto in July 
2004, “is a match made in heaven.” 

The occasion was the release 
of the VJO’s Planet Arts album, The 
Way: Music of Slide Hampton. One 
of the tracks on that album, “Past 
Present & Future” received a Gram-
my Award for Best Instrumental Ar-
rangement. It was one of two Gram-
mys won by trombonist Hampton, 
who died November 18, 2021, at the 
age of 89, in Orange, NJ. The other 
was in 1997 for Best Jazz Instrumen-
tal Arrangement Accompanying Vo-
calist(s), for his arrangement of Duke 
Ellington’s “Cotton Tail” on Dee Dee 
Bridgewater’s Verve album, Dear Ella.

Jazz critic Gary Giddins once 
called Hampton, “perhaps the most 
underrated bebop virtuoso [trom-
bone] soloist alive.” Although well 
known as a trombonist and band-

leader, it was as an arranger that 
Hampton received the most ac-
claim. Reviewing the 2004 VJO 
recording, the Village Voice’s Fran-
cis Davis wrote that Hampton’s 
charts “swing like crazy, and few 
writers today get as much color 
out of a handful of simple riffs or 
push soloists along with less fuss.”

Born April 21, 1932 in Jeannette, 
PA, Hampton had 11 siblings, and his 
parents, who were musicians, had 
each child learn an instrument. His 
family moved to Indianapolis where 
he attended Attucks High School, 
the same school attended by future 
trombonist/educator David Baker 
and trombonist J.J. Johnson, who 
became his major influence. His first 
job after graduating was as a trom-
bonist and arranger for Maynard 
Ferguson’s big band. After that, he 
worked in bands led by Art Blakey, 
Dizzy Gillespie, and Barry Harris, 
among many others. In 1962, he led 

Trombonist Slide Hampton, 
Winner of Two Grammy Awards  

for His Arranging Talent
“Perhaps the Most Underrated Bebop Virtuoso Soloist”

http://njjs.org
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his own band, the Slide Hampton 
Octet, whose members included 
trumpeter Freddie Hubbard and 
tenor saxophonist George Coleman. 

After a 1968 tour with Woody 
Herman, Hampton decided to stay 
in Europe, playing with such oth-
er expatriates as drummer Kenny 
Clarke, flugelhornist Art Farmer, and 
tenor saxophonist Dexter Gordon. 
He returned to the United States 
in 1977 and became active as an ed-
ucator, conducting master classes 
at Harvard, the University of Mas-
sachusetts, Amherst, and DePaul 
University in Chicago. Trombonist 
Peter Lin interviewed Hampton for 
his graduate thesis and later be-
came his assistant. “Without Slide 
Hampton,” he told WBGO’s Martin 
Johnson, “I would not be playing 
trombone today. His deep melodic 
statements, keen sense of harmony, 
and impeccable sense of time con-

tinues to amaze me, and I can’t listen 
to a single recording of him without 
feeling the need to practice myself.”

On Facebook, trumpeter Mark 
Morganelli recalled meeting Hamp-
ton in 1978, “when we lived in the 

same building near Bleecker & 
Thompson in Greenwich Village. I 
remember calling him one morn-
ing at around 11 a.m. saying, ‘Slide, 
you’re killing me!’ as I could hear 
him practicing Eddie Cleanhead 
Vinson’s ‘Four’ through all the keys 
... I never really heard J.J (Johnson) 
play in his prime, though Slide would 
always cite him as ‘The Man’ on 
bone. I thought Slide’s performing, 
composing, and arranging were off-
the-charts spectacular and set the 
standard for the instrument in jazz.”

Hampton was named a Nation-
al Endowment for the Arts Jazz 
Master in 2005. In 2008, he was 
the honoree at John Lee’s annual 
Giants of Jazz concert in South Or-
ange. And, this past June, he received 
the Jazz Foundation of America’s 
Lifetime Achievement Award.

: See more Big Band on p. 39

north Jersey's neighborhood spots
for open jams

couLd use your support! 
They provide high levels of musicianship and a platform 
for younger musicians to share a stage with their elders

Tavern On George
361 George Street

New Brunswick
Thurs 7 - 10 pm

no cover
Tues 7 - 10 

Emerging Artists / open jam
New Brunswick Jazz Project, host

DLV LOUNGE
300 Bloomfield Ave

Montclair 
Thurs & Friday, 9-12

no cover
Richard  Pierson,

host
 
 

 
CLEMENT'S PLACE 
15 Washington St
Rutgers Newark

WED & FRI
no cover/ RSVP:

Jazz973/Facebook
InstituteJazz Studies &

Gregory Burrus
Productions, hosts 

MOORE'S LOUNGE
189 Monticello Ave

Jersey City
Fri & Sun open jams

no cover
Winard Harper,

host
Park north of venue

on Monticello 

BRIGHTSIDE TAVERN
Bright & Monmouth

Mon 8pm - open jam 
no cover

Noel Sagerman, host
park just south of

venue on Monmouth
Street 

RIVERVIEW
JAZZ

Bringing jazz
to Jersey City

riverview
jazz.org

More info: J Pansulla / JazzEducation@njjs.org

Slide Hampton won a Grammy 
Award in 2004 for his arrangement 

of “Past Present & Future” on the 
Vanguard Jazz Orchestra’s The Way: 

Music of Slide Hampton album.

http://njjs.org
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I n April 2019, Princeton Universi-
ty held its first ever Jazz Festival 
featuring a broad lineup of jazz 

professionals playing with the uni-
versity’s student groups. The pro-
fessionals included saxophonists 
Joel Frahm, Tia Fuller, and Donny 
McCaslin; trumpeter Ingrid Jensen; 
vocalist Charenee Wade; percus-
sionist Pedrito Martinez; and bassist 
Dave Holland. There were plans for a 
second festival in 2020, but, of course, 
those were canceled by the pandemic.

As Princeton student jazz groups 
prepare to present concerts on De-
cember 1, 2, 4, 6, and 10, Rudresh 

Mahanthappa, Director of Jazz, is 
confident “we will do it (the festival) 
again. I am always thinking of ways 
to provide interesting opportunities 
for the students and showcase that 
music as a living and breathing entity.”

Mahanthappa, winner on alto sax-
ophone in the most recent DownBeat 
International Critics Poll, pointed out 
that, “We are a music department. We 
are not a conservatory and are not 
pretending to be a conservatory. What 
I am trying to do is provide an enrich-
ing experience for people who still 
want to play. The great thing about 
the scenario at a place like Princeton 

University’s Student Groups  
Present Five Concerts in December

“Regardless of what we are working on,  
we always play some Monk and some Bird.”
BY JAY SWEET

Rudresh 
Mahanthappa

http://njjs.org
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is that we have conversations about 
music beyond the nuts and bolts. For 
example, I had Archie Shepp here as 
a guest for a week, and with him, we 
talked a lot about activism and how 
music is a form of community or-
ganizing and social protest. Those 
are just conversations that I don’t 
feel they are having at the big jazz 

where we can draw from several 
pots of knowledge that go well be-
yond music. The university has been 
supportive of these types of ideas.”

Mahanthappa’s approach to 
teaching: “Regardless of what we 
are working on, we always play some 
Monk and some Bird. Whatever we 
are playing is still coming from them. 
Even when working on original tunes, 
I want the students to know how the 
music is still coming from bebop. I 
like the students to be aware of that 
history. Anything we are doing con-
ceptually that we see as fresh and 
new, there is always a shade of that 
music that has already happened. 
The idea of innovation is a goal that 
keeps us thinking and moving, but 
at the same time, basically, anything 
that we play was already played. So, 
we can see ourselves as part of that 
continuum, which is an empower-
ing place because we are within this 
amazing lineage and tradition.”

schools. I very much appreciate that.
“I have also brought in Danilo Pe-

rez and Claudia Acuna,” he continued. 
“With them, we did joint activities 
with the Latin America Studies de-
partment. We are looking into doing 
a large event with Terence Blanchard 
with the African-American Studies 
department. We are doing things 

During his time as Princeton’s Jazz 
Director, Mahanthappa has assem-
bled a strong staff that includes bassist 
Matthew Parrish, vocalist Trineice 
Robinson-Martin, and composer/
bandleader Darcy James Argue, among 
others. “I try to hire interesting facul-
ty and people I feel are doing exciting 
things in this music,” he explained. “We 
have also commissioned works from 
people like Billy Childs and others. We 
try to commission a new piece once 
a year. This helps us to think about 
this music as not a museum piece; it’s 
something that’s alive. People are still 
creating new works that are relevant 
and part of the tradition but speak-
ing about what’s happening in 2021.”

Over the last several years, Ma-
hanthappa has released several ac-
claimed albums as a leader. In his 
most recent recording, Hero Trio 
(Whirlwind: 2020) with bassist 
Francois Moutin and drummer Rudy 
Royston, he displays his creative use 

Matthew Parrish

http://njjs.org
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of small group arrangements, var-
ied repertoire, and genre shifts. In 
addition to leading his own groups, 
he has worked with drummer Jack 
DeJohnette, and the previously 
mentioned pianist Danilo Perez as 
well as Vijay Iyer, among others.

Parrish, who spent nearly 10 years 
with tenor saxophonist Houston Per-
son, also played with the legendary 
swing trombonist Al Grey as well as 
current artists such as vibraphonist 
Stefon Harris, violinist Regina Carter, 
and saxophonist Greg Osby. Of all the 
musicians he worked with and met, 
Grey may have had the most impact 

my teachers, like Kenny Barron, Larry 
Ridley, and William Fielder (a well-
known trumpet teacher). They used 
traditional methods, but they also 
had real-world practical experienc-
es and a method of teaching in which 
they would help you teach yourself. 
They gave me the tools to take apart a 
tune and figure it out for myself. They 
gave me the necessary skills to create 
my own harmony, theory, and a way 
to make my sound uniquely mine. 

“I bring that with me in my teach-
ing, where I blend two philosophies. I 
do have a certain expectation in which 
my students have to display a certain 
level of technical ability. Still, I also 
try to encourage them to push them-
selves in a direction that suits their 
personality and their goals. I know 
that most of my students have other 
goals and are actively pursuing other 
careers. We have some people focus-
ing on music, but most of my students 
range from literal rocket scientists to 

and influence. “He was a huge part of 
my development,” Parrish said. “His 
ability to play three notes in a solo 
and have people falling out of their 
chairs was always remarkable to me.”

This year at Princeton, Parrish 
has two ensembles including, “stu-
dents who are new to jazz and some 
at an intermediate level. With a lit-
tle bit of work, these students could 
move into a higher-level ensemble 
and maybe take on a more explor-
atory version of jazz, which is what 
Rudresh aspires for his students.”

As for his philosophy as teach-
er, “I carry over what I learned from 

some of the most wonderful English 
majors I have ever met. It is really a 
broad spectrum of high-level students.”

Parrish is excited to showcase his 
Princeton ensembles. “We have an 
ambitious set of music this time. It 
may be more difficult than the music 
that we normally present, but that 
was my enthusiasm for being able to 
perform since the Covid shutdown. 
We are working hard, and I do keep 
in mind who is listening and try to 
make it entertaining.” He is current-
ly finishing up his own album and 
albums with Person and vocalist/
bandleader Michelle Lordi. The five 
student December concerts are:

WEDNESDAY, DECEMBER 1 _ Jazz 
Small Group I led by Rudresh Ma-
hanthappa, 7:30 p.m., Taplin Au-
ditorium, Fine Hall. Mahanthappa 
leads Princeton’s premiere small jazz 
ensemble. » music.princeton.edu/
events/jazz-small-group-i-concert

“WE HAVE AN AMBITIOUS 
SET OF MUSIC THIS TIME.” 

http://njjs.org
https://music.princeton.edu/events/jazz-small-group-i-concert
https://music.princeton.edu/events/jazz-small-group-i-concert
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THURSDAY, DECEMBER 2 _ Jazz Vocal 
Collective led by Trineice Robin-
son-Martin, 7:30 pm, Taplin Auditori-
um, Fine Hall. Princeton’s Jazz Vocal 
Collective (JVC) is an elite small jazz 
ensemble that features solo voice. Un-
der the direction of Dr. Robinson-Mar-
tin, the Collective will showcase its 
original arrangements of classic and 
contemporary jazz compositions. 

Dr. Robinson-Martin specializes in 
vocal pedagogy and performance prac-
tices for contemporary music styles 
(jazz, pop, gospel, R&B, country, rock, 
music theater). As the creator of Soul 
Ingredients®, a methodology for nurtur-
ing vocal freedom and authentic musi-
cal interpretation and expression, she 
regularly travels nationally and inter-
nationally teaching voice, lecturing and 
giving workshops. She also performs in-
ternationally and recently released All 
Or Nothing, her highly acclaimed debut 
album as a leader.» music.princeton.
edu/events/jazz-vocal-collective-3

performances. Group Z is new this 
year, created in response to the ex-
panding number of excellent student 
musicians participating in Prince-
ton’s jazz program. » music.princeton.
edu/events/jazz-small-groups-x-z

MONDAY, DECEMBER 6 _ Small Group 
A led by Rudresh Mahanthappa, 
7:30 pm, Taplin Auditorium, Fine 
Hall. Small Group A, directed by 

SATURDAY, DECEMBER 4 _ Small 
Groups X & Z led by Matthew Parrish, 
7:30 pm, Taplin Auditorium, Fine 
Hall. The Princeton University Jazz 
Ensembles X & Z perform under the 
direction of Parrish. Group X evokes 
the small group tradition of the Art 
Blakey groups of the ‘50s and ‘60s 
where improvisation and inspiring in-
teraction are key. The group performs 
as a septet with several featured trio 

Rudresh Mahanthappa, presents an 
evening of jazz at its most intimate 
in a showcase of improvisation and 
inspiring interaction. » music.princ-
eton.edu/events/jazz-small-group

FRIDAY, DECEMBER 10 _ Creative Large 
Ensemble – Led by Darcy James Ar-
gue, 8 pm, Richardson Auditorium, 
Alexander Hall. The Creative Large 
Ensemble led by Darcy James Argue 
will present its first live performance 
since the start of the pandemic. The 
ensemble continues to redefine the 
big band in an innovative program 
encompassing classic and contem-
porary repertoire. Argue has toured 
nationally and internationally with 
his 18-piece ensemble, Secret Society. 
» music.princeton.edu/events/jazz-
creative-large-ensemble-fall-concert

 All performances are free and 
open to the public. For more in-
formation, call (609) 258-9220. 

Ingrid Jensen and Tia Fuller lead a student group at the 2019 Princeton Jazz Festival.

http://njjs.org
https://music.princeton.edu/events/jazz-vocal-collective-3
https://music.princeton.edu/events/jazz-vocal-collective-3
https://music.princeton.edu/events/jazz-small-groups-x-z
https://music.princeton.edu/events/jazz-small-groups-x-z
https://music.princeton.edu/events/jazz-small-group
https://music.princeton.edu/events/jazz-small-group
https://music.princeton.edu/events/jazz-creative-large-ensemble-fall-concert
https://music.princeton.edu/events/jazz-creative-large-ensemble-fall-concert
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14-DAY CRUISE FROM SAN DIEGO 
TO FT. LAUDERDALE ON THE MS. ZUIDERDAM 

DISCOVER THE WORLD WITH JAZZDAGEN TOURS!

BOOK YOUR CABIN TODAY AND CALL US FOR SPECIALS! 

Panama Canal 2022

Jan 2-16, 2022

Sail through the Panama Canal. 
Explore the intriguing landscapes, culture and people 

of this amazing region and enjoy jazz music by
 Pieter Meijers,  Cheryl Thurston and guests

 

 Mediterranean Cruise
12-DAY CRUISE BARCELONA TO VENICE ON 
THE MS.OOSTERDAM

Jun 1-13, 2022

Visit the most beautiful places in Europe and enjoy daily
entertainment provided by World-class jazz musicians!
Travel with Pieter Meijers, Randy Morris, Kristin Korb, 

Eddie Metz, Jacob Fischer and more...
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HAPPY BIRTHDAY BILL CROW!

O n December 27, bassist Bill 
Crow will turn 94 years old. 
Five days earlier, on Wednes-

day evening, December 22, some of 
his musical friends will gather with 
him to celebrate that birthday at 
Shanghai Jazz in Madison, NJ. We 
celebrate this amazing musician, 
author, raconteur (and Jersey Jazz 
columnist) even earlier. Read on. 

“Bill Crow,” said trombonist Art 
Baron, “is in a category all by himself. 
He has the spirit and zest of a young 
man and is a walking history of our glo-
rious music. When he plays, he com-

bines youthful exuberance with years 
of experiences ... Never ahead, nor be-
hind. He is always right on the ‘beat’!”

Baron, who played with the Duke 
Ellington Orchestra in 1973 when he 
was 23 years old, formed the Duke’s 
Men in 1984, a sextet aimed at keep-
ing Ellington’s music alive. An updat-
ed version of The Duke’s Men recent-
ly performed at Hamilton College 
in Clinton, NY, with Crow on bass, 
Bernard “Pretty” Purdie on drums, 
Carl Maraghi on baritone saxophone, 
Lance Bryant on tenor saxophone, 
and Dave Glasser on alto saxophone.

Ageless Bassist Will Celebrate 
His 94th Birthday Five Days 
Early at Shanghai Jazz

“The Spirit and Zest of a Young Man ...  
and a Walking History of Our Glorious Music.”
BY SANFORD JOSEPHSON
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Purdie considers it “an honor 
and privilege” to play with Crow. “He 
lays the law down for me to stay in 
the pocket! How fortunate for me to 
have had him in my musical journey 
in this life. What beautiful memories 
we created, and I will always cherish 
them and carry them in my heart.”

Throughout his career, which 
began in the 1950s, Crow has played 
and recorded with a long list of jazz 
legends including Bob Brookmeyer, 
Benny Goodman, Marian McPart-
land, Gerry Mulligan, and Clark 
Terry, among many, many others. 
But it was his association with Mul-
ligan that drew Maraghi to him.

 “Bill Crow,” said Maraghi, “has 
been a very magical part of my career 
for the past 15 years. As a baritone sax-
ophone player, I’ve been a huge Gerry 
Mulligan fan for a very long time. I’ve 
transcribed numerous solos, tunes, 
arrangements, and concert band or-
chestrations that Bill Crow was a 

part of. When the first opportunity 
to play with Bill appeared —thanks 
to trombonist Wayne Goodman, who 
introduced me to him —I came to the 
rehearsal/soundcheck prepared.”

Maraghi’s favorite Mulligan al-
bum is What is There to Say? (Colum-
bia: 1959) with Crow, Art Farmer, and 
drummer Dave Bailey. “I especially 

had deep emotions,” Maraghi recalled, 
“when playing ‘News From Blue-
port”, a Bill Crow composition, one 
of my favorite tracks on the album. I 
guess it was like a time machine. Bill 
never really had a chance to revisit 
that music much over the years, and 
I think he enjoyed it immensely.”

In January 2020, shortly before 

the pandemic shut everything down, 
Maraghi played with Crow, trombon-
ist Matt McDonald, and drummer 
Scott Neumann at Dizzy’s Club. “In 
every set, I made sure Bill had a few 
minutes to tell a story. We were finally 
back together again at Silvana in Har-
lem three weeks ago (October). This 
man is a treasure to our community, 
the jazz world, and beyond. I cherish 
every chance I get to play or simply 
hang out with Maestro Bill Crow.”

My introduction to Bill Crow 
came in April 2013, early on in my 
research for my book, Jeru’s Journey: 
The Life and Music of Gerry Mulli-
gan (Hal Leonard Books: 2015). We 
sat outside Bill’s house in New City, 
NY, and he recalled being asked by 
Mulligan to join the quartet with Art 
Farmer that Maraghi spoke about. “I 
was delighted,” he said. “We stayed 
together for about a year. We did a 
European tour. We played Newport a 
couple of times. And then Dave Bailey 

The Gerry Mulligan Quartet in 1959. From left: Art Farmer, Mulligan, Dave Bailey, and Crow

http://njjs.org
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called me up one day and said, ‘Ger-
ry’s got a movie (the soundtrack for 
I Want to Live starring Susan Hay-
ward). He asked for the quartet to 
be in it. . . I didn’t really want to go to 
California ... I had already made plans 
to do something else, so I turned it 
down. If I had gone out there, I would 
probably never have married my wife, 
Eileen. I didn’t hear anything more 
from Gerry until the Concert Jazz 
Band came through. Then it was time 
to go back to work with him. That is 
the best band I ever played with.”

He also reminisced about the 
musical and romantic relationship 

could play those contrapuntal lines.”
The June issue of Jersey Jazz 

profiled the Generations of Jazz 
trio with 93-year-old Crow on 
bass, 19-year-old Leonieke Scheu-
ble on piano, and her 58-year-old 
father, Nick Scheuble on drums. 

Nick Scheuble has been spread-
ing the word about the December 22nd 
birthday celebration. “Bill Crow,” he 

between Mulligan and the actress 
Judy Holliday. “We were all in love 
with Judy,” Crow said. “Gerry and 
Judy were a happy couple. They 
wrote songs that reflected that hap-
piness ... My wife and I spent an 
evening at Judy’s house in Wash-
ingtonville where she sang all the 
songs with Gerry at the piano.”

When CTI Records presented 
a Gerry Mulligan-Chet Baker Re-
union concert at Carnegie Hall in 
November 1974, Ron Carter was 
the bassist. Carter told me the con-
cert, “was good. It was fun. I just 
had to play like Bill Crow, so Gerry 

said, “is one of most respected bass 
players in jazz history. At Shanghai 
Jazz, there will be jazz luminaries 
as performing special guests. Be-
lieve me when I tell you this is go-
ing to be an incredible event! 

“Bill has a wonderful outlook on life,” 
he continued. “He’s cheerful and witty. I 
remember when he turned 80 and said 
that he ‘was no longer a child prodigy’; 

“BILL CROW IS ONE OF THE MOST 
RESPECTED BASS PLAYERS 

IN JAZZ HISTORY.” 

The 2021 Duke’s Men. From left, Art Baron, Dave Glasser, Bernard “Pretty” Purdie,  
Carl Maraghi, Bill Crow, and Lance Bryant.

http://njjs.org
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emony at Fort Tryon Park. It was later 
in the afternoon before the sun set. 
Even though we bundled ourselves up, 
it was cold, and we had to wait about 
one hour or so before the ceremony 
started. Bill brought his chair and sat 
there patiently waiting for the cue.

“Fast forward. We played the gig 
and finished nicely without any prob-
lem whatsoever, but I felt sorry for Bill 
waiting outside under cold weather. I 
think he was in his late 80s. So, after 
everything was done, I said to him, 
‘I’m sorry, Bill. I should have known 
better before calling you, so you did 
not have to wait outside in such cold 
weather.’ And, Bill said, ‘It was a beau-

with Crow in her trio, “is truly a 
blessing. I grew up hearing some 
of his most famous recordings. To 
stop and listen to him playing next 
to me is something I am still trying 
to wrap my head around. He drives 
the entire band with such ener-
gy and strength and then makes 
jokes or tells priceless stories.

“I also want to mention that Mr. 
Crow indirectly taught me that age is 
really just a number. He has more ener-
gy than I ever had and is always open to 
new things. He never says one time pe-
riod was better than another, but rather 
focuses on the differences and why it 
is important to adapt. He is such an 
inspiration for me, and I am so excited 
to celebrate his birthday in December.”

 Shanghai Jazz is located at 24 Main 
St. in Madison, NJ. To make reserva-
tions for Bill Crow’s December 22nd 
birthday celebration, call (973) 822-
2899 or log onto shanghaijazz.com.

and when he turned 88, he said, ‘I’m 
as old as there are keys on the piano!’ 
During the toughest days of Covid, he 
came over to my house nearly every 
week to have one of our (now famous) 
‘outdoor sessions’, and we had such 
fun! We even did one outside when 
there was snow on the ground, and Bill 
was the least cold of us all, saying that 
his (1958) sweater kept him warm.”

Ryo Sasaki, a trumpeter with 
whom Crow frequently plays, had a 
similar weather-related story. “One 
day,” he said, “I called Bill for a wedding 
gig in the middle of November. I didn’t 
know all the details, but later I found 
out we had to play outside for the cer-

tiful wedding. I enjoyed it. Thank you!’”
Pianist Tomoko Ohno often hung 

out at the Scheubles’ outdoor ses-
sions, and said, “My Japanese friends 
went crazy when they found I played 
with Bill. His book, From Birdland to 
Broadway (Oxford University Press: 
1993) was translated into Japanese by 
novelist Haruki Murakami. This book 
made Bill even more famous in Japan.”

For Leonieke Scheuble, playing  

“I GREW UP HEARING SOME OF 
HIS MOST FAMOUS RECORDINGS.” 

Crow and Leonieke Scheuble

http://njjs.org
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W hen G. Thomas Allen was a 
freshman vocal performance 
major at Baltimore’s Morgan 

State University, he initially con-
centrated on classical music, “be-
cause of my range. I’m classified as 
a countertenor (a type of classical 
male singing voice whose vocal range 
is equivalent to that of the female 
contralto or mezzo-soprano voic-
es). I was really more connected to 
jazz though,” he continued, “and, my 
teacher said, ‘Find a tune you can do.’”

That tune was Erroll Garner’s 
“Misty” (lyrics by Johnny Burke). 
The version that attracted Allen was 
Sarah Vaughan’s rendition from a 
live concert in Sweden in 1964. “I 
saw a YouTube clip of it,” Allen 
said, “and, I sort of used that and 
modeled my jazz phrasing from it. I 
was sort of learning the language.”

On Sunday, November 14, at the 
New Jersey Performing Arts Cen-
ter in Newark, Allen sang “Misty” as 

his closing tune in the finals of the 
10th Annual Sarah Vaughan Inter-
national Vocal Competition (Sassy 
Awards), part of the TD James Moody 
Jazz Festival. The judges selected 
him as the competition’s first male 
winner. “It was a very rewarding ex-
perience,” he said. “I was amongst 
lovely ladies, beautiful singers, and 
they were killing it. It’s humbling.”

One of the judges, guitarist/vo-
calist John Pizzarelli, described the 
competition to Jersey Jazz as “a great 
mix of vocalists, and that made it hard 
to come up with a winner. I think G. 
really commanded it, and his con-
fidence was as clear as his voice.”

In addition to Vaughan, Allen’s 
greatest influences have been Bobby 
McFerrin and Philip Bailey of Earth, 
Wind & Fire because of their “vocal 
flexibility, singing in treble clef as a 
male, sort of using the full range. Sarah 
Vaughan was a contralto, but there were 
moments when we heard her sing so-

‘Vocal Flexibility’ is Key to Success for 
Sassy Award Winner, G. Thomas Allen

“Sarah Vaughan Was a Contralto, But There Were 
Moments When We Heard Her Sing Soprano.”

BY SANFORD JOSEPHSON
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prano. She used technique to do it. She 
could get up there and make it beautiful.”

The opening selection in Allen’s 
NJPAC performance was “Good 
Morning Heartache” (Irene Higgin-
botham, Ervin Drake, Dan Fisher). “I 
know that’s Billie Holiday,” he said, 

“but I brought my Sarah Vaughan 
way of doing it, more in a blues 
style. Then, I had to bring a swing 

element, so I did Cole Porter’s ‘Just 
One of Those Things’, and I did a 
small quote from ‘All God’s Chillun’, 
and I sort of merged the two tunes.”

The 37-year-old Allen, who lives 
in Chicago, is known for his cross-
genre experimentation. He has two 
degrees from Morgan State—vocal 
performance and speech communi-
cation and currently is a Contempo-
rary Voice Instructor at the Chicago 
High School for the Arts (ChiArts) 
and an Adjunct Voice Instructor 
at Chicago’s Columbia College.

“There’s some gospel stylizing in my 
approach to jazz,” Allen said. “That’s 
where my culture stands out the most. 
In the Black church, there’s a strong 
idea of syncopation, call and response, 
very impromptu improvisation. It 
was just a part of my upbringing.”

He grew up in Danville, VA, and 
credits his Grove Park Elementary 
School music teacher, Debbie Amos 
(now Flint) with encouraging him 

Praise from players at all levels ...

“Lots of guitarists who do 
weddings would benefit from 
your arrangements. I’ve learned 
Fly Me To The Moon, and I’ll be 
playing it at my next gig. Keep 
arranging, Mark. We need you.”

—MW, THEWEDDINGMUSICIAN.COM

“Mark, I enjoyed your arrangement 
of My Romance very much. I teach 
guitar and am always searching 
for chord melody pieces that 
are a bit challenging but ‘do-
able’ by intermediate players. 
Keep up the great work!”

— GB, MASSACHUSET TS

“I’m so happy with your 
arrangements! As a beginner, they 
are accessible even to me and 
are excellent studies of chord 
movement. Can’t thank you enough 
for these excellent arrangements!”

—DL, KENTUCKY

Playable, performance-ready arrangements for solo jazz guitar.  
Each song is written in notation, tablature, and with  

chord diagrams. Choose from nearly 50 standards, which 
are included in two songbooks and available individually.

The Mark Clemente Chord MelodiesTM for Guitar

MarkClementeGuitar.com
201.444.9830

Allen’s self-titled digital album
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to pursue a musical career. “She was 
my teacher all the way up to high 
school. She inspired me to figure out 
that there was a possibility of being 
a singer. I see now how important it 
was to have that type of support -- as 
an educator, when you see that stu-
dent that really stands out you have 
to sort of put your arms around them 
and see how you can help cultivate 
their experience. She sent me a beau-
tiful message about this competition.”

In 2020, Allen released a self-ti-
tled digital album that reached 
Number 1 on the iTunes jazz charts. 
It was produced by Chicago-based 
pianist Dennis Luxion, a fellow 
member of the Columbia College 
music faculty and one-time pianist 
for Chet Baker. There are guest ap-
pearances by trumpeter Marquis 
Hill and saxophonist Sheryl Cassity, 
also a Columbia faculty member.

“I knew I would have challenges 
touring because of the pandemic,” Al-

len said, “and that people were home 
listening to new music. I was very 
fortunate to have a veteran like Den-
nis Luxion to bounce things off. And, 
Marquis Hill brought the idea of bebop 
and hip-hop crossing. For me, that is 
post-bop. It helped me to start clos-
ing the gap between generations. We 
just went into the studio and had fun.”

After winning the Sarah Vaughan 
competition, Allen said he has to 

“sort of step back, rethink, and re-
tool what my focus is in terms of 
what’s the next step. I hope to get 
on the road and start touring and 
bringing my music to the forefront.”

In 2012, Allen had the opportuni-
ty to sing with the late educator, Da-
vid Baker, and the Smithsonian Jazz 
Masterworks Orchestra, performing 
Duke Ellington’s Sacred Concerts at 
Strathmore Hall in Bethesda, MD. “A 
singer dropped out,” he recalled, “and 
David Baker asked me, ‘Can you sight 
read?’ I said, ‘Yeah’. He played a minor PH
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Cyrus Chestnut was in town, those 
were the places they would hang.”

He feels strongly that his students 
should learn about jazz’s lineage and 
the mixing of different styles. “How 
do you get young people interested 
in jazz?” he asks. “It’s merely by con-
necting the dots, helping them un-
derstand that before hip-hop, before 
R&B, there was jazz, and there was 
blues, and there was gospel. When 
they understand that, they have a 
deep and different appreciation. 
When I talk to them about the bebop 
era, I tell them, ‘This wasn’t even pop-
ular when it started. We were com-
ing out of the swing era where folks 
were dancing. With bebop, it became 
virtuoso, where people had to sit and 
listen and not necessarily dance.

“Then, I tell them about Aretha 
Franklin, who was forced to start in jazz, 
and when she grew, she found a way 
to merge her gospel background; and 
now, she’s known as the Queen of Soul.”

chord, and then said, ‘Let’s see what 
you can do.’” He considers that experi-
ence “a defining moment in my career.”

As a Morgan State freshman at 
in 2002, he was chosen to go to Paris 
with Wynton Marsalis’ band as one 
of the singers doing background work 
for All Rise, a Sony Classical Records 
album that featured the Los Angeles 
Philharmonic, the Jazz at Lincoln 
Center Orchestra, and a 100-voice 
choir performing a range of music 
including jazz, blues, classical, and 
world music. It was an eye-opening 
experience for Allen. “I was a young 

country boy from Baltimore,” he 
recalled, “and I had never traveled 
abroad. That was my first tour.”

Allen encourages his students 
to get some real experience via the 
jam scene, which is fairly active in 
Chicago. Although schedules are 
still in flux as we move out of the 
pandemic, two clubs that have tra-
ditionally offered late night jams are 
The Green Mill and Andy’s. “Green 
Mill used to do one at 4 in the morn-
ing,” Allen said, “and Andy’s would 
do one that went to 2 o’clock. If 
someone like Wynton Marsalis or 

RISING STAR

“ALLEN ENCOURAGES HIS 
STUDENTS TO GET SOME REAL

EXPERIENCE VIA THE JAM SCENE.” SandySasso.com
for more Sandy info
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TALKING JAZZ

A Jersey Jazz Interview  
with David Kikoski

BY SCHAEN FOX

P
ianist Dave Kikoski has been a member of the Mingus Big 
Band for 20 years. For many of those years, the band played 
on Monday nights at The Jazz Standard, which closed during 
the pandemic. “We played at the Drom in July for the first 

time since March 2020,” Kikoski said. Now the band has taken up 
residency at the downtown club, The Django, where it appears every 
Tuesday night. On September 25, Kikoski performed with 2022 NEA 
Jazz Master, drummer Billy Hart, at the Montclair Jazz Festival’s 
Grand Finale, and, in November, he and guitarist Peter Bernstein 
released an album, Orange Hours, on the French label, LP345 Record. 
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In December and January, he will have 
several New York area dates: Broth-
ers Smokehouse, Ramsey, NJ, 12/3; 
Cellar Dog with Wayne Escoffery, 
12/10; Mingus Big Band, The Django, 
12/14, 12/28, 1/10, and 1/17 at Bird-
land; Mezzrow, 12/25; and with the 
Victor Lewis Quintet, 12/27 at Smalls.
 In the first quarter of 2022, Ki-
koski will be part of the fifth album 
released by the group Opus 5 on the 
CrissCross label. “We recorded this 
album in September,” he said. “The 
title has not been picked yet.” Oth-
er Opus 5 members are tenor sax-
ophonist Seamus Blake, trumpeter 
Alex Sipiagin, bassist Boris Kozlov, 
and drummer Donald Edwards.

JJ What was it like playing 
with Billy Hart at the 
Montclair Jazz Festival?
DK I’ve been a huge Billy Hart fan 
since I heard him on the Hal Galp-
er record, Reach Out. The way he 

spurs the soloist on with such pow-
er and imagination without ever 
being obtrusive is truly amazing. I 
used to listen to that record every 
day when I was in college. Jabali 
(Hart’s Swahili name) and I first met 
when we were rehearsing for Ralph 
Moore’s record, 623 C Street, with 
Buster Williams in 1987 and have 
been friends ever since. He liked my 
way of composing and recorded my 
songs, “Dirty Dogs” and “Shadow” 
in his album entitled Ocean of Time 
in 1996. The Montclair Jazz Festi-

val had great energy between the 
enthusiastic crowd and the who’s 
who of jazz backstage. I saw a lot of 
old friends, and we were all happy 
to be playing again and hanging.

JJ Has anything good for 
you come out of this disaster 
of the past 21 months?
DK Yes. It made me reevaluate what 
I was doing with my life. I’ve stopped 
smoking, and I have a healthier diet. 
That’s probably the main positive 
aspect. The main thing is it has given 

me a chance to practice more. There’s 
a lot of musical projects that I started 
that I just didn’t have time to get to 
because I was working and traveling 
so much. So, I’m also tying up a lot 
of loose ends musically and focus-
ing more on my own compositions 
and arrangements. And, I ended up 
doing a fair amount of recording.

JJ What are your best memories 
of the Jazz Standard? 
DK I played there almost every Mon-
day for many years with the Mingus 
Big Band. The audiences were very 
warm. The acoustics were good, and 
good sound people helped us out. 
 One New Year’s Eve (2009) ev-
eryone was drinking champagne and 
stuff. On the break most of us went 
over to Randy Brecker’s apartment 
and had sushi and more champagne. 
Then we came back and did the 
New Year’s Eve countdown, “10, 9, 
8, 7. We ended up getting the Gram-

Kikoski at the Montclair Jazz Festival. 
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my that year for the best big band 
live album, Live at the Jazz Standard 
(Jazz Workshop, Inc.: 2010). I also 
did some of my own record release 
parties and my own gigs there. 

JJ I understand that your father 
helped you get started in music.
DK My father was a mailman and a 
part-time musician. He had one gig a 
week with a wedding band. He started 
bringing me on those gigs, when I was 
quite young. You had to play every-
thing, Irish music, Jewish music, and 
anything from Frank Sinatra to the 
Carpenters. He wrote a big fake book 
with just the chords of all different 
kinds of music. I practiced with that. 
 And people would just yell out 
tunes, and we didn’t have time to 
look through the book and find the 
song. So, he said, “You have to learn 
to fake. I’ll tell you the key, and you 
just find the right chords using your 

ears.” It was a good way to learn. 
Eventually, I would learn it properly. 
 I have a nice memory of my father 
coming to the New Jersey Performing 
Arts Center when I did a big concert 
there with Roy Haynes. I was travel-
ing the world with Roy, but my father 
didn’t see me playing in Europe or 
anything like that. He was happy to 
see me a successful working musician 
in New York, but I think seeing me at 
NJPAC, which, at that time, was the 
new big place where famous people 
were playing, was a big deal to him. 
 In the beginning, my parents, 
would say, “This music thing is really 
great. But you shouldn’t do that as a 
profession, because it’s hard to make 
a living, and it’s a dog-eat-dog busi-
ness. You should do it the way your 
father does it; just play on the week-
ends, but get a real job.” I disobeyed 
their request. When I did get some 
success, it made them feel better. PH
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JJ What were your years 
at Berklee like?
DK I had some steady gigs in the Bos-
ton area. At a club called Ryle’s, I had 
a steady Monday night. Roy Haynes 
and Pat Matheny were playing up-
stairs. I was playing downstairs. I 
didn’t know them at the time, but Pat 
Matheny heard me play on his break. 
 Later, Pat Matheny came with 
his guitar and a small Fender amp. 
He asked me, “Can I sit in with you 
tonight?” He was very, very nice. He 
played the whole night, with my trio. 
He didn’t want any money or any-
thing. That’s how we met. Later when 
I got the gig with Roy Haynes, we 
were reunited because Roy and Pat 
Metheny were best friends. We did 
a record called Te-Vou! that features 
Pat Matheny, Christian McBride and 
myself. It was a nice reunion. When I 
first got the gig with Roy Haynes, Roy 
said, “I talked to Pat Metheny, and 
he was very happy that you’re in my 

band. He said, he knows you from 
Boston.” Little by little, I was start-
ing to play with some of my idols.

JJ Who were some of your Berklee 
classmates that we would know?
DK Well, Jeff “Tain” Watts was one, 
and we still play together. Terri Lyne 
Carrington is a couple of years young-
er than me, but she was already doing 
records with Kenny Barron, George 
Coleman, and people like that. Ralph 
Moore the tenor saxophonist, Ira Cole-
man, the bassist, Donald Harrison, 
alto saxophonist, and (trombonist) 

Frank Lacey. We play together with 
the Mingus Big Band. Branford Mar-
salis was there, and we’d jam together. 

JJ When you moved to 
New York, how difficult was 
it to find your place in the 
city’s jazz community?
DK After college, I moved back to 
New Jersey (He was born in Mill-
town). It didn’t take too long to get 
myself working. I was playing wed-
dings for a couple months. I played 
with a drummer named Les DeMer-
le. I had worked with him in Boston, 
and he called me for some jobs in 
the New York area. He had a good 
band with great players. That was 
my only real jazz gig at the time. 
 What happened was I was playing 
with Les DeMerle at a little club, near 
Roosevelt, Long Island. DeMerle knew 
that Roy Haynes was living there 
and somehow got in touch with Roy 
Haynes. He said, “You should come 

hear my band, we’re playing like right 
around the block.” So, Roy Haynes 
came to the job, and I asked him, “Who 
is in your band?” He mentioned Ralph 
Moore, and I said, “I’m good friends 
with Ralph. I’m going to try and come 
to see your show.” So, we had a nice 
chat, and I gave him my number. 
 The next day the phone rang, and 
Roy Haynes said, “I bet you didn’t 
think I was going to call you so fast.” I 
said, “I didn’t think you were going to 
ever call me.” I don’t know if he talked 
to Ralph or not. But he said, “We do 
jams at my house.” And, it all started 
from there. I went to his house, and he 
was playing these new Chick Corea 
songs. I had cassette tapes of Chick’s 
obscure recordings, and, I was learn-
ing those songs. Roy loved Chick and 
they played together for many years. 
So, Chick would send Roy Haynes, a 
bunch of music and say, “If you want 
to record them, that would be fine.” 
Roy said, “How do you know, this 

Billy Hart and Kikoski in Montclair
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song, it hasn’t been recorded yet?” I 
said, “Well, he played it on the radio 
two months ago. I recorded it and 
transcribed the song.” He was very 
impressed and said, “Do you want to 
tour Europe with an old man?” I said, 

“What about the Blue Note?” He said, 
“Okay, you got it,” and I ended up play-
ing with him, like forever, after that. 

JJ How long did it take to 
establish yourself?
DK Randy Brecker heard me playing 
with Roy Haynes at The Whippoor-
will. He called the next day, and told 
me he was doing a recording, and 
did I want to play? I was in store for 
some more magic. He said, “I’m going 
to use Joe Henderson, Al Foster, and 
Ron Carter”. That was actually my 
first record, called In the Idiom, and 
I got to play with more of my idols. 
My favorite trio at that time was 
the Herbie Hancock trio, and in the 

trio were Ron Carter, and Al Foster.
 I used to go to the Blue Note and 
would sit in at the jam sessions, but 
really, I was going to see Herbie, Ron, 
and Al. The idea that I was going to 
be playing with Herbie Hancock’s 
bass player and drummer was an 
honor. But also, it was kind of fright-
ening because I had to play in the 
spot that Herbie usually occupied. It 
was a good learning experience be-
cause I didn’t want to try and play like 
Herbie, or Chick. I was trying to do 
my own thing, but those influences 
are so strong that that it makes you 
focus on what you want to do. Guys 
like that don’t want you to sound 
like Herbie Hancock or Chick Corea. 
You have to play your own thing. 
 I was really lucky to be in in the 
right place at the right time. A lot 
of it is just being there at the right 
time. You got to be ready; if you’re 
not ready, it’s not going to work. 

For the complete performance schedule, 
visit grunincenter.org.

Grunin Center Box Office Hours 
Monday-Friday 12:00pm-5:00pm

732-255-0500
College Drive P Toms River, NJ

Contact the Box Office two weeks prior to  any show 
to arrange for disability  and accessibility services.

Join our mailing list! 

Be the first to hear 

about our new shows in 

2022!
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B ucky Pizzarelli once told me that 
John Bunch was “Benny Good-
man’s favorite piano player.” 

The jazz critic George Simon called 
Bunch “the Fred Astaire of the piano.” 

Bunch, who passed away on 
March 30, 2010, at the age of 88, 
would have celebrated his 100th birth-
day on December 1. The Guardian’s 
Peter Vacher, (writing shortly af-
ter Bunch’s death), thought Simon 
was, “alluding to Bunch’s rhythmic 
ease and fluency, the sense that his 

jazz improvisations were always 
nimble and elegantly formed.”

Guitarist Frank Vignola played 
on Bunch’s last recording, Do Not Dis-
turb (Arbors Records: 2010) and told 
me Bunch’s touch was “just awesome. 
When he played a simple C chord, it 
sounded just like a piano should sound 
... Truly one of the greatest of all time.”

Bunch was also a favorite of the 
late Jack Stine, founder of the New 
Jersey Jazz Society, who, after Bunch 
died, recalled his appearances at 
NJJS’ legendary Waterloo Village 
concerts. “Of all the musicians gath-
ered there,” Stine said, “no one was re-
vered or looked up to more than John 
Bunch ... a complete master of the jazz 
idiom. It allowed him to fit in with any 
group he’d be assigned to, like a com-
fortable shoe, and this is something 
that very definitely made him a favor-
ite of musicians and audiences alike.”

AllMusic’s Michael G. Nastos, 
in his review of Do Not Disturb, de-

John Bunch: 
‘The Fred Astaire 
of the Piano’

“His Jazz Improvisations 
Were Always Nimble and 
Elegantly Formed”
BY SANFORD JOSEPHSON

http://njjs.org
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scribed Bunch’s versatility this way: 
“While veteran jazz pianist John 
Bunch has always been of the swing 
era,” he wrote, “he readily embraces 
bebop, the music of Duke Ellington 
and Dave Brubeck, and great show 
tunes ... You might not expect Bunch 
to be adept at boogie-woogie, but 
there it is on the opening track, his 
original ‘John’s Bunch’; nor might you 
expect him to do a note-for-note per-
fect version of Charlie Parker’s ‘An-
thropology’ in lockstep with Vignola.”

“John’s Bunch” is one of bass-
ist/vocalist Nicki Parrott’s “favorite 
tunes to play. I’ve introduced it to 
students at different jazz camps,” she 

told me, “and, they also love playing 
it. I was just such a big fan of John 
Bunch and loved playing music 
with him. I can just say that he was 
a great composer as well as a play-
er, a very sweet and humble guy.”

The pianist’s understated person-
ality may have kept him from reach-
ing a wider audience. The New York 
Times’ Nate Chinen (April 2, 2010) 
wrote that “The subtlety and sensitiv-
ity that Mr. Bunch brought to the art 
of accompaniment, coupled with an 
almost self-effacing nature, may have 
prevented him from reaching greater 
stardom.” Pizzarelli pointed out to me 
that Bunch “always had everything PH
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“ONE OF THE TRUE UNSUNG HEROES 
OF AMERICAN MUSIC.” 

From left: John Bunch, 
Bucky Pizzarelli, and 
Bob Haggart
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planned. You could never play two 
ballads in a row or two songs in the 
same key. He was adamant about that.”

Bunch’s early influences were 
Fats Waller and Teddy Wilson. In 
addition to Goodman, he played with 
bands led by Woody Herman, May-
nard Ferguson, Gene Krupa, and 
Buddy Rich. He also spent six years 
as Tony Bennett’s Musical Direc-
tor and Conductor. The Guardian’s 
Vacher called that, “his single most 

prestigious engagement. Over six 
eventful years, this modest musician 
successfully conducted the Count 
Basie and Duke Ellington big bands 
when Bennett guested with them, 
as well as the London and Los An-
geles Philharmonic Orchestras.”

Vignola also performed on Bunch’s 
2008 Arbors album, John Bunch Trio 
Plays the Music of Irving Berlin (Ex-
cept One). AllMusic’s Nastos called 
it a “pleasing album of pure delight, 
unflagging swing, and excellent main-
stream jazz, led by one of the true 
unsung heroes of American music.”

 Thanks to Mary Pizzarelli for help 
in uncovering some of the historic 
photos of John. As noted, they were 
provided by John’s widow, Cecily Gem-
mell. Mary also told me that Cecily 
is responsible for a bench in Central 
Park, “Dedicated to Gentleman John 
Bunch and his favorite song, ‘So Easy 
to Remember and So Hard to Forget.’”

Top: John Bunch conducting Tony Bennett. Seated at left is cornetist Ruby 
Braff; at right is bassist Jay Leonhart. Bottom: Bunch and Sarah Vaughan. S
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BY DAN MORGENSTERN

DAN’S DEN

M y friend Loren Schoenberg, 
who always thinks up inter-
esting things to concoct at the 

National Jazz Museum in Harlem, 
recently produced a celebration of the 
friendship between Benny Carter and 
Ed Berger—a very special one indeed 
as I was privileged to observe from 
its start. Ed was my right hand, and 
more, at the Institute of Jazz Studies. 

It began with Ed’s father, Mor-
roe Berger, a brilliant man of many 

Carter: A Life in American Music 
(Scarecrow Press, 2nd Edition: 2002). 
It’s two big volumes, one the biogra-
phy, the other 822 pages covering in 
meticulously researched detail all 
aspects of Carter’s musical works: 
compositions, arrangements, and a 
matchless discography/soligraphy. 

The fine musical analysis in the 
first volume is the work of the late 
James Patrick, a brilliant musicolo-
gist who coined the term “contrafact” 
for a new tune based on the changes 
of another—such as, “Ornithology” 
on “How High the Moon.” Ed Berger 
was responsible for the truly incred-
ible research and documentation 
involved, and his dedication led to 
a warm friendship, deepened by the 
far too early death of Ed’s father. 

The November 2nd celebra-
tion of this special relationship, of 
course, featured music by Carter, 
performed by a very special genera-
tion-spanning band put together by 

parts (He was Professor of Sociology 
and Director of the Program in Near 
Eastern Studies at Princeton). His 
interests included race relations and 
jazz (His article on Fats Waller was 
the first on the subject to be pub-
lished in a scholarly journal); and he 
also translated and edited the famous 
works of Germaine de Stael (French 
political figure who was considered 
a personal enemy of Napoleon), pub-
lished as Politics, Literature, and 
National Character (Routledge: 
2000). He made them properly read-
able in English for the first time. 

When he encountered Benny 
Carter, Berger was so impressed that 
he asked the great musician if he 
would consider him as his biogra-
pher. Benny had turned down quite 
a few such requests but he accepted 
this one. As at least some of my read-
ers will know, this led to perhaps 
the greatest work about the life and 
music of a major jazz figure, Benny 

Loren: Warren Vache, New Jersey’s 
trumpet king and a Carter favorite; 
two other Carter alumni, bassist 
Steve LaSpina and drummer Steve 
Johns, and two Schoenberg discov-
eries (he teaches at Juilliard), alto 
saxophonist Kevin Oliver, Jr. and 
pianist Sean Mason, both barely in 
their 20s and both bound to be heard 
from. (Re Sean Mason, see the “Ris-
ing Star” feature in the October 2021 
issue of Jersey Jazz). There had been 
no rehearsing but Warren took firm 
and friendly charge, and the pro-
gram of Carter compositions was a 
pleasure to witness—as Wilma Car-
ter, Benny’s widow who, you would 
not believe, is past 100, agreed. 

Wilma Carter, Ed’s brother Ken, 
Ed’s and my dear pal, IJS’ Vincent 
Pelote, Warren and Loren made 
up the panel celebrating a unique 
and wonderful friendship that per-
haps not so incidentally might 
be considered a ‘Wokeup’ call.

http://njjs.org
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OTHER VIEWS
BY  J O E  L A N G

T
he dynamic BBB Featuring 
Bernie Dresel has a new al-
bum titled The Pugilist (Dig 
It Recordings) on which 

the big band punches out 14 hard 
swinging tracks. Leader and drum-
mer Dresel drives the band in just 
the manner that you want from a 
big band drummer. The 17-piece 
aggregation is loaded with top mu-
sicians from the Los Angeles area, 
who are excellent readers and spar-
kle when given solo opportunities.  
The program is a varied one with 
pop standards like ”Lulu’s Back in 
Town,” “You’d Be So Nice to Come 
Home To,” “I Got Rhythm” and “La 
Vie en Rose;” a jazz classic, “All 
Blues;” a couple of contemporary 
pop tunes, Michael Jackson’s “Don’t 
Stop “Til You Get Enough” and 
Frank Zappa’s “Zomby Woof;” plus 
eight originals by James McMillen, 
Andrew Neu, Nan Schwartz and 

Brian Williams. These are modern 
big band sounds that will lift you 
off of your seat! berniedresel.com

1950s medium-sized bands like the 
Marty Paich Dek-tette and the Dave 
Pell Octet have found their influence 
continuing to these times, even to 
Australia where Isolation Eman-
cipation (Self-produced) by the 
Mace Francis Plus 11 Big Band was 

inspired by Art Pepper Plus Elev-
en: Modern Jazz Classics for which 
Paich was one of the contributing 
arrangers. Leader/arranger/compos-
er/trombonist Francis has created a 
10-song program that combines his 
original material with “In My Sol-
itude,” “Home on the Range,” “I’m 
in the Mood for Love” and “Some of 
These Days.” The charts are highly 
listenable and well executed by the 
12 musicians. Vocalist Lucy Iffla 
adds some nice vocals on “Casserole 
for Two,” “Solitude,” “Home on the 
Range,” “I’m in the Mood for Love” 
and “Squint Your Eyes.” Francis 
has a wry sense of humor in naming 
some of the tunes like “Casserole for 
Two,” “The Pudding Song,” “Isola-
tion Emancipation” and “The Monk, 
The Drunk and Derek the Research-
er.” Francis has created just short of 
an hour of fun listening on Isolation 
Emancipation. macefrancis.com

Pianist Fred Hersch is primarily rec-
ognized for his piano artistry, but 
equally impressive is his versatility. 
He excels in the most familiar fea-
tured roles for a pianist, as a solo 
performer or as the leader of a pia-
no, bass, drums trio, but is easily at 
home in larger ensembles. He also 
has eclectic musical tastes, playing 
a range of jazz inspired approaches 
but also taking occasional detours 
to a more classical place. On Breath 
By Breath (Palmetto – 2198), Hersch 
draws his inspiration from years of 
practicing meditation in his daily reg-
imen. The original selections on this 
album form The Sati Suite, eight com-
positions that explore various aspects 
of the meditation that he practices. 
He is joined in this adventure by bass-
ist Drew Gress and drummer Jochen 
Rueckert, as well as the Crosby Street 
String Quartet. While there are some 
aspects of this collection that have a 
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jazz feel, it is mostly contemplative 
reflections on the strength that he 
derives from his involvement with 
meditation, so expect quiet time rath-
er than toe tapping when you sit down 
to take in this music. fredhersch.com

It seems that releases by guitarist 
Doug MacDonald have happily be-
come frequent occurrences. The 
latest by MacDonald is Serenade to 
Highland Park (DMAC MUSIC – 20), 

a 12-tune collection featuring support 
from bassist Mike Flick and drum-
mer Paul Kreibich. They assay 10 
standards, including “Days of Wine 
and Rose,” “Dearly Beloved,” “More 
Than You Know,” “Shadow Waltz” 
and “Frenesi,” along with two Mac-
Donald originals, “Hortense” and the 
title tune. MacDonald and his cohorts 
make wonderful music together. They 
play free-flowing, straight-ahead 
jazz that epitomizes what makes this 
music so appealing to its enthusiasts. 
The album could have been titled Ser-
enade to Diggers! dougmacdonald.net

Guitarist Dan Rose has released two 
albums that while distinctly differ-
ent have the common element of his 
appealing guitar artistry. Last Night 
(Ride Symbol – 26) is a solo effort 
devoted to standards from the Great 
American Songbook, and New Leaves 
(Ride Symbol – 33) is a duo set with 
French Pianist Claudine Francois that 

combines five jazz classics, “Monk’s 
Dream,” “Ladies in Mercedes,” “Señor 
Blues,” “Lawns” and “The Seagulls 
of Kristiansund” with two originals 
each by Rose and Francois. Rose’s 
solo work is fluent, tasty and inter-
esting. His duo efforts with Francois 
finds two artists with similar sensi-
tivities easily at home playing in this 
demanding format. Rose proves to 
be a versatile and creative musician 
who grabs your attention no matter 
what the setting. idesymbol.com

Most jazz fans when hearing the 
name Joey DeFrancesco think of one 
of the premier organ players on the 
scene today. More Music (Mack Av-
enue – 1186) presents several other 
facets of DeFrancesco’s talents as 
an instrumentalist, playing trumpet, 
tenor sax and piano/keyboard. The 
11 tracks are all in a trio format, the 
other players being drummer Michael 
Ode and Lucas Brown who bounces 

around from organ to guitar to key-
board. Ten of the 11 selections are 
DeFrancesco originals, the exception 
being Mario Romano’s “And If You 
Please,” a song on which DeFrances-
co also adds a vocal. DeFrancesco’s 
versatility is impressive, as is that of 
Brown. More Music provides about 
an hour of enjoyable and swinging 
music, terrific for listening or as 
background music for a gathering 
of hip friends. mackvenue.com
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Dave Frishberg
‘Among Our Most  
Brilliant Musical Minds’

I n the early 1960s, Dave Frishberg 
worked as a pianist for such fa-
mous jazz artists as Ben Webster, 

Gene Krupa, and Carmen McRae. 
But his own fame developed from his 
talent as a songwriter -- creating un-
conventional songs such as “Peel Me 
a Grape” and “My Attorney Bernie”.

Frishberg, who died November 17, 
2021, at the age of 88, wrote “Peel Me 
a Grape”, his first published song, in 
1962. It remained pretty anonymous 
until the vocalist Blossom Dearie re-
corded it in 1967 and made it her sig-
nature tune. It was recorded by more 
than 80 singers including Anita O’Day, 
Dusty Springfield, and Diana Krall. 

The New Yorker jazz critic Whit-
ney Balliett described Frishberg’s 

creations as “new American songs. 
Some are extremely witty, some are 
extremely funny. Some are fits of nos-
talgia. Some are lamentations. Some 
are cautionary. Some are highly satir-
ical. Some are love songs in disguise.”

On Facebook, violinist Aaron 
Weinstein called Frishberg, “among 
our most brilliant musical minds -- a 

masterful jazz pianist who also hap-
pened to be a great vocalist, who also 
happened to be one of our most gifted 
songwriters. He gave us songs that 
were as funny as anything ever writ-
ten. He also gave us lyrics that made 
you cry. If you’re unfamiliar with his 
work, check out his album, Dave Fr-
ishberg Classics (Concord Records: 

2006). Start with ‘You Are There’ and 
‘Do You Miss New York?’” The New 
York Times’ Stephen Holden equat-
ed Frishberg with Stephen Sond-
heim. “Every phrase is chiseled,” he 
wrote, “each word sealed into place.” 
He has also been compared to Hoagy 
Carmichael and Johnny Mercer.

Frishberg was born in St. Paul, 
MN, on March 23, 1933. He started 
studying classical piano at age eight, 
and, “one day I put a Mozart piece into 
conga rhythm,” he told the New Yorker 
in 1986. “I played it at my lesson, and 
I was bawled out. I couldn’t believe 
that doing such a thing was wrong.”

He moved to New York in 1957, 
eventually leaving for Los Angeles 
in 1971 to write for a TV comedy 
sketch show.  He continued to write 
for television and spent two years 
as the pianist for Herb Alpert and 
the Tijuana Brass. While in LA, he 
wrote another of his best-known 
songs, “Do You Miss New York?’, 
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described by The New York Times’ 
Barry Singer as “bittersweet.” (“Do 
you miss the scene? The frenzy, the 
faces. And did you trade the whole 
parade for a pair of parking plac-
es?”). Another well-known song, “I’m 
Just a Bill” was written for the chil-
dren’s educational TV series, School-
house Rock and sung on the show by 
trumpeter/vocalist Jack Sheldon. 

In 1986, Frishberg and his family 
left Los Angeles for Portland, OR, and 
there he often performed with the 
Portland-based vocalist Rebecca Kil-
gore. On Facebook, she described him 
as, “A great talent and wit. He wrote 
wonderful songs, melodic, romantic, 
nostalgic, educational, and humorous. 
Listen to ‘Peel Me a Grape’, if you’ve 
never heard of him. He turns nouns 
into verbs, and it’s unforgettable.”

Frishberg is survived by his 
third wife, April Magnusson, and 
two sons from his second mar-
riage, to Cynthia Wagman.

Ken Salvo
Banjoist with Vince Giordano 
and the Nighthawks

K en Salvo, a banjoist who played 
regularly with Vince Giordano and 
the Nighthawks, died September 

15, 2021, at the age of 74, in Venice, FL. 
He became a professional banjoist 

as a teenager, growing up in Illinois. In 
1979, he and his wife, Sandra, moved to 
Basking Ridge, NJ, where he operated 

a home inspection business in addi-
tion to pursuing his musical career.

On Facebook, Giordano said he 
was “heartbroken to hear that our 
long-time banjo/guitar great, Ken  
Salvo, has left us. I’ve played thou-
sands of gigs over the past 40 years 
with him. He was an outstanding mu-
sician, funny guy, and always profes-
sional. I will miss him and his wife, 
Sandy (who passed away two weeks 
earlier).” Clarinetist Joe Licari add-
ed, also on Facebook: “He was a great 
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musician, a sweet kind man, and 
always greeted one with a smile.”

Salvo is survived by his son, 
Daniel; grandchildren, Noelle and 
Jordan; and his brother, Murph, 
and sisters, Lolita and Diane.

Fradley Garner
International Editor 
of Jersey Jazz

F radley Garner, Internation-
al Editor for Jersey Jazz, died 
November 7, 2021, in Co-

penhagen at the age of 95.
In July 1960, Garner resigned as 

Public Relations Manager of Pfizer in 
New York City and emigrated to Den-
mark. His dream was “to open a jazz 
club in Copenhagen where I could sit 
in on bass. If that didn’t work out, I 
planned to become a freelance writer.”

Garner’s last “Noteworthy” col-
umn for Jersey Jazz appeared in the 

November/December 2020 issue. 
Pointing out that the 41st Copenha-
gen Jazz Festival was canceled due 
to Covid, he reported on the first 

“real concert” of the year, held in 
September at Gentofte Jazzklub and 
featuring four Ben Webster Foun-
dation winners. Webster lived in 
Denmark for most of the last eight 
years of his life, and, after he died, 

the BWF was formed. The Ben Web-
ster Prize is awarded every year to 
an outstanding young musician.

In addition to his writing for 
Jersey Jazz, Garner contributed to 
DownBeat and the Danish monthly, 
Jazz Special. He also wrote a five-
part, non-academic spin-off series on 
the word, ‘jazz’ for Nat Hentoff and 
Martin Williams’ Jazz Review Mag-
azine and was the editor and trans-
lator for Harlem Jazz Adventures A 
European Baron’s Memoir, 1934-1969 
(Scarecrow Press: 2012). The latter 
was written by Danish Baron Timme 
Rosenkrantz, a strong supporter of 
African-American jazz musicians.

An amateur bassist, Garner 
played in Greenwich Village loft 
groups when he was in New York. He 
was the bassist and violinist for the 
original John Tchicai Trio in Den-
mark in 1972 and also played in the 
bass sections of advanced amateur 
symphonies in Greater Copenhagen.
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NOT 
WITHOUT 

YOU!

Your membership is vital to 
NJJS’s mission to promote 
and preserve America’s 
great art form—JAZZ!

THANK YOU and welcome 
to all who have recently 
joined or renewed their 
memberships. We can’t do 
what we do without you!
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