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Ella Fitzgerald publicity portrait early 1950s. Photo: CTS Images.

E

Celebrating Ella At 100

lla Jane Fitzgerald was born on April 25, 1917 in Newport News,
Virginia. Her mother, Tempi, worked as a domestic and she
never knew her father, William. She went on to become the
world’s most celebrated woman jazz singer. Her long and
illustrious musical career included 13 Grammys, numerous
DownBeat Awards, the Kennedy Center Honors, the Presidential
Medal of Freedom, the National Medal of the Arts and many other
honors — and more than 40 million albums sold. Ella performed

her last concert at New York’s Carnegie Hall in 1991. She died
due to complications from diabetes in her Beverly Hills home
on June 15, 1996. During this year’s centennial anniversary of her
birth hundreds of tributes in her honor are taking place worldwide,
including a two-day “cELLAbration” at the Rutgers Institute of
Jazz Studies in Newark on May 24–25. Jersey Jazz contributor
Jim Gerard talked to several of the distinguished participants and
his report on the IJS symposium and more begins on page 28.
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Prez Sez
By Mike Katz President, NJJS

A

t our May Jazz Social at Shanghai Jazz, we presented
a band mad ae up of the winners of our 2017 New
Jersey Jazz Society college scholarships, all jazz studies
majors selected by the faculties of their respective
universities. They included Justin Jones from William
Paterson University on alto sax (Jack Stine scholarship),
Pat Higgins of Rowan University on baritone sax (Bill
Walters scholarship), Dhalil Sadiq on trumpet and Galo
Inga on piano, both from Montclair State University (Board
of Directors scholarships), and bassist Ian Heisler and
Michael Yaw on drums, both representing New Jersey
City University (Don Robertson scholarship). They were
joined by vocalist Emily Zapata, herself a graduate of
Montclair State. Despite never having played together
before, these young musicians put together two excellent
sets that were very much enjoyed by an appreciative
audience that included parents and friends of the
musicians as well as NJJS Board members and other
Social regulars. Each musician received a cash stipend for
use in defraying their college costs, as well as a one year
membership in the New Jersey Jazz Society. We hope
they will continue as members for a long time to come as
well as for success in their future careers. This year we
added Montclair State as a scholarship program, which
was made possible due to donations made for the
purpose by friends and family of Don Robertson, a
longtime NJJS board member who passed away last year.

n Here are some coming events in Morristown for the
summer jazz season, courtesy of our good friend, Don
Jay Smith. We’re happy to be part of the new Bickford
Summer Jazzfest which kicks off at the Bickford Theater

NJJS Bulletin Board

with Dan Levinson’s Midsummer Night’s Jazz Party on
Monday, July 10. It’s the third year Dan has put together
an all-star band for the concert, and this year it includes
Molly Ryan, Mike Davis, Harvey Tibbs, Mark Shane, Rob
Adkins, and Kevin Dorn. Then on Thursday, July 20, the
Full Count Jazz Band will salute the great singers who
played regularly in Las Vegas, from Frank Sinatra and
Bobby Darin to Tony Bennett and Louis Prima. It’s going
to be a fun show.
The Bickford is presenting Bria Skonberg and her band on
July 24. Bria will be playing a lot of music from her new
CD, With a Twist (reviewed by Joe Lang in last month’s
issue), as well as some previous Skonberg favorites.
The Bickford Summer Jazzfest concludes on Thursday,
August 3 with the exciting young singer/sax player Danny
Bacher, who will be joined by some terrific musicians for
a concert which draws on the Great American Songbook.
Each concert will have a few food trucks to picnic
beforehand. Ordering information is in the Bickford’s ad
elsewhere in this issue. All programs start at 7:30 pm.
n On Saturday August 19, the Morristown Jazz & Blues
Festival returns to the Green for this popular annual
event. The free all-day festival starts at noon with Vince
Giordano and The Nighthawks, so bring your lawn chairs
and picnic early. Following Vince at 2 pm, Bucky Pizzarelli
returns with a quintet that includes Ed Laub on guitar,
Martin Pizzarelli on bass, sax and clarinet player Linus
Wyrsch and pianist Ken Levinsky. They’re foowed at 4 pm
by Louis Prima Jr. and the Witnesses, who really surprised
the crowd with their very entertaining set last year. After

Stay tuned to www.njjs.org

Member Discount Claim your member privilege! Get free admission to NJJS socials, discounts
to music events, discounts from partners!
NJJS Members Discounts Hibiscus Restaurant, Morristown and The Crossroads, Garwood
offer NJJS members a discount of 10% off their check. The Berrie Center at Ramapo College offers NJJS
members 5% off event tickets. $5 ticket discount for monthly Salem Roadhouse Cafe jazz nights.

FREE Jazz Socials…ongoing. Join us for music and mingling. Free for members, $10 non-members
(applicable to membership) with just a $10 venue minimum. Watch calendar page 3 for upcoming dates
and details. Beyond the schmooze, there are some serious musical prizes raffled off at our socials!!

__________________________________

2

July/August 2017

New JerseyJazzSociety

It’s been a while since Vince
Giordano brought the
mighty Nighthawks to New
Jersey for a performance,
but the band returns
this summer to open the
Morristown Jazz & Blues
Festival at noon on Aug. 19.
Photo by Charlie Gross.
Fitzgerald, Dizzy Gillespie,
Thelonious Monk and Buddy
Rich. Music Director Dick
Lowenthal always puts
together an entertaining
program and this year has
invited several guest soloists
including Jon Faddis and
Cyrille Aimee. The music
starts at 6. FREE!.
that the festival turns to the blues at six with a
couple of big name headliners. First guitarist Ana
Popovich, the only woman guitarist invited to be
part of a tour dedicated to the late Jimi Hendrix.
The full day of music will conclude with The Walter
Trout Band led by the multiple award winning
guitarist who was raised in Ocean City, NJ. The
New Jersey Jazz Society is very proud to again be
one of the sponsors of this festival, and I look
forward to seeing all of you there!
n Since Jersey Jazz will not be published in August,
here’s a heads-up on a couple of events in
September. Save Friday, September 15, for the
fifth annual New Jersey City University Alumni Jazz
Big Band Concert on the J. Owen Grundy Pier at
Exchange Place in Jersey City. Every year this
concert is one of the most spectacular events of
the summer, with the New York skyline and the
Statue of Liberty as the backdrop for some
incredible big band jazz. This year’s concert pays
tribute to the centennial celebrations for Ella

Also mark your calendars for
the following Sunday, September 17, for the annual
Princeton JazzFeast, presented by the Palmer
Square Management and co-sponsored by NJJS,
which takes place in Palmer Square, beginning at
noon and continuing through the afternoon.
In its 26th year, JazzFeast is an open air jazz
festival that swings with the joy of great music and
food. The band lineup was not available at press
time, so watch our website for updates. JazzFeast
goes on rain or shine and admission is free. As
usual, NJJS will have a wide selection of jazz CDs
and vinyl records available for sale.
There will be lots of other jazz concerts and
festivals in New Jersey this summer, details of
many of which will be available through advertising
in this issue of Jersey Jazz as well as on our
website and email blasts. Take some of them
JJ
in, and tell them all that NJJS sent you!

Like this issue
of Jersey Jazz?
Have it delivered
right to your mailbox
11 times a year.
Simply join NJJS to get
your subscription.
See page 49 for details
or visit www.njjs.org.

A New Jersey Jazz Society
membership makes
a great birthday gift!
Plus, if you are already
a member, a gift membership
costs just $25!
See page 49 for details!

for updates and details.
September 17

September 24

October 15

October 22

PRINCETON JAZZFEAST

NJJS JAZZ SOCIAL

NJJS JAZZ SOCIAL

NJJS 45th Anniversary Celebration

In its 25th year, JazzFeast is a
six-hour open-air music festival
with great food from top area
restaurants. Artists TBA.

Artist TBA

Artist TBA

Artist Lineup TBA

FREE NJJS members,
$10 public, $10 minimum

FREE NJJS members,
$10 public, $10 minimum

Shanghai Jazz | Madison
2 sets, doors open at 3 pm
www.njjs.org

Shanghai Jazz | Madison
2 sets, doors open at 3 pm
www.njjs.org

Dorothy Young Center for the Arts
Drew UNiversity | Madison
www.njjs.org

FREE | NOON – 6 pm
Palmer Square, Princeton
www.palmersquare.com

NJJS Calendar

Funding for the NJJS Jazz Socials program has been made possible in part by Morris Arts
through the N.J. State Council on the Arts/Department of State, a partner agency of the National Endowment for the Arts.
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Jazz Trivia
By O. Howie Ponder
(answers on page 52)

“PseudonyMusicians”
Jelly Roll Morton, the self-proclaimed inventor of jazz, set an example
when he adopted a pseudonym, abandoning his given name,
Ferdinand Joseph LaMothe (sometimes spelled Lemott). For various
reasons, these well-known (in jazz circles) musicians also rebranded
themselves:

1. Francisco Grillo: Wildly popular
during the mambo craze of the
1950s, the émigré from Havana
led one of the most successful
Afro-Cuban bands from 1940
until his death on a London
bandstand in 1984. His brotherin-law Mario Bauza was the
band’s renowned music director,
and a galaxy of swing and bop
headliners were featured in
guest appearances.

2. N
 orma Egstrom: The singer
came to fame with Benny
Goodman (1941-43) and had a
big hit, “Why Don’t You Do
Right?” She topped pop charts
through the 1950s, making a
later-career return to jazz.

3. Frederick Russell Jones: One of
jazz’s most popular pianists
since recording “Live at the
Pershing” 69 years ago, he
converted to Islam and changed
his name at the start of his
career.

4. Lorenz Albert Van DeLinder III:
The recently deceased jazz-rock
guitarist was once dubbed
“Godfather of Fusion.”

5. Anita Belle Colton: A singer with
Gene Krupa and Stan Kenton in
the early 1940s, she had a hit
with “Let Me Off Uptown.”
Enamored of bop and scat, she
made a series of top-rated
albums for Verve through the
‘50s and was a sensation at
Newport, as documented in the
film “Jazz for a Summer’s Day.”

6. Malcolm John Rebennack Jr.: The
New Orleans pianist and gruffvoiced singer blends blues, rock,
jazz and zydeco into aninstantly
recognizable brew. “Right Place
Wrong Time” and “Such a Night”
are staples and he’s devoted
whole albums to the music of
Louis Armstrong and Duke
Ellington.

m a r l e n e

v e r p l an c k

Surprise Me Somewhere!

7. Milton Rajonsky: The trumpeter

Friday, July 7

and composer-arranger was in
Woody Herman’s First and
Second Herds and became a
pillar of West Coast Jazz, leading
----- and his Giants and the
Lighthouse All-Stars. He wrote
scores for TV and movies (The
Wild Ones and Man With the
Golden Arm among them.)

Maureen’s Jazz Cellar
A new, very hot venue!
Two Sets: 8/10 pm
2 North Broadway, Nyack, NY
Wise to reserve early, 845-535-3143
Saturday, August 12

Trumpets Jazz Club
Two Sets: 8/10 pm
6 Depot Square, Montclair NJ

SAVE THE DATE!
Sunday, December 3

Looking for a
Few Good Musicians
NJJS member Tom Piccirillo, a rhythm guitarist a la Freddie
and Bucky, is looking for a handful of “retired” jazz musicians
to gather once in a while at someone’s house (perhaps his
own in Warren, NJ) to play simply for the fun of it. Interested
players can contact Tom at tompicc@optonline.net.

NJ Performing Arts Center
Celebrating the music of Irving Berlin,
with author Robert Kimball.
Robert talks, Marlene sings!
1 Center Street, Newark, NJ | 3 pm
Tickets: 888-466-5722, reserve NOW!

www.marleneverplanck.com

__________________________________
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Restaurant
and bar


24 Main St. (Rt. 124), Madison, NJ 07940
973.822.2899 • info@shanghaijazz.com

No Cover (except special events)
Summer Highlights
wed 6/28: dan levinson
thu 6/29: adrian cunningham
fri 7/7: olli soikkeli
thu 7/20: bucky pizzarelli
sat 7/22: SaRon crenshaw
tue 8/1: nicki parrott
		and rossano sportiello
Book your special parties at Shanghai Jazz.
Call for information.
Tuesday: 6:30 pm – 8:30 pm | Wednesday and Thursday: 7:00 pm – 9:30 pm
Friday and Saturday two seatings: 6:30 and 8:30 pm | Sunday: 6:00 pm – 9:00 pm

for latest schedules and updates,
please visit www.shanghaijazz.com
Please note: We take reservations by telephone only 973.822.2899 and not by e-mail.
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The Editor’s Pick

The Journal
of the New Jersey Jazz Society
Volume 45 • Issue 7
USPS® PE6668

By Tony Mottola
Jersey Jazz Editor

Jersey Jazz (ISSN 07405928) is published monthly
eleven times a year, with a combined July/August
issue, for members of The New Jersey Jazz Society,
382 Springfield Ave., Suite 217, Summit NJ 07901.
Membership fee is $45/year. Periodical postage
paid at West Caldwell, NJ. Postmaster please
send address changes to 382 Springfield Ave.
Suite 217, Summit NJ 07901.

ELLA AND JOE
“She always
encouraged me to
create and take my
turn in our duets,
never playing the
star.”
Joe Pass and Ella Fitzgerald performing in
Houston in 1983. Photo by Tad Hershorn.

I

f the “Song Books” series of eight
LPs comprises Ella Fitzgerald’s
masterworks — the peak of
recorded American popular music
in the mid-20th Century — then
the four albums she recorded in
the 1970s–’80s with guitarist Joe
Pass are miniature masterpieces.

It’s hard to imagine another singer
in the later years of their career
embracing a format as exposed
as the vocal/guitar duet, but Ella
was a fearless artist, and a singer
with no peers. New Brunswickborn Joe Pass, a still underappreciated guitarist, was her
perfect foil. A masterful solo
player, his fingerstyle right hand
playing enabled him to supply his
singer with multiple lines of
support, walking the bass with his
thumb and comping chords in
tempo at the same time. Pass’s
warm, woody tone was the perfect
complement for Ella’s honey sweet

Comments?

All material in Jersey Jazz, except where another
copyright holder is explicitly acknowledged, is
copyright ©New Jersey Jazz Society 2017.
All rights reserved. Use of this material is strictly
prohibited without the written consent of the NJJS.
Tony Mottola Editor
38 Beaumont Place., Newark, NJ 07104
email: editor@njjs.org
Linda Lobdell Art Director/Co-Editor
352 Highland Ave., Newark, NJ 07104
201-306-2769 | email: art@njjs.org

– Joe Pass

vocal sound. Each of the four
recordings is a gem, American
popular song distilled to its
simplest elements and embellished
by the musical imaginations of
two extraordinary artists.
The second of the four albums
they recorded, Fitzgerald and
Pass…Again, earned the singer
the 1977 Grammy Award for
Best Jazz Vocal Album.
I asked Norman Granz’s
biographer Tad Hershorn how
the pairing of the two great
artists came about. (Granz was
Ella’s manager and produced
many of her recordings.)
“The pairing of Ella and Joe was
Norman’s idea,” Hershorn wrote.
”The first appearance of Ella and
Joe on record was the concert at
Carnegie Hall in 1973 celebrating
Ella’s 40th anniversary in show
business when they performed the

Fradley Garner International Editor
email: fradleygarner@gmail.com

medley of ‘Don’t Worry ‘Bout Me’
and “These Foolish Things.’ It was
so early in their relationship that
she pronounced his last name as
Joe ‘Pace.’ Musically, they hit it off
effortlessly. A few weeks earlier,
Joe arrived at the studio without
first even having met her. She was
perusing lead sheets of possible
tunes, picked what she wanted to
record, picked a key, and they
were off to the races.”
Tad photographed the duo twice
— in Denver in 1979 and in
Houston in October 1983. One
photograph from the Houston date
became the cover photo of their
1987 album, Easy Living. You can
listen to many of the Fitzgerald/
Pass duets, both the recordings
and live performances, on
YouTube.
And you should. It’ll make
your day.

Jersey Jazz welcomes your comments on any article or editorial. Send e-mail to
editor@njjs.org or mail to the Editor (see masthead this page for address).
Include your name and geographical location.

Advertising Rates Quarter page: $50; Half page $75; Full page $110. Biz card size $25. $10 discount on repeat
full-page ads. To place an ad, please send payment at www.PayPal.com using our code: payment@njjs.org,
or mail a check payable to NJJS to New Jersey Jazz Society, c/o Michael A. Katz, 382 Springfield Ave., Suite 217,
Summit, NJ 07901; please indicate size and issue. Contact art@njjs.org or 201-306-2769 for technical information
and to submit ads.
NJJS Deadlines The deadline for submission of material for upcoming issues is as follows:
September: July 26 • October: August 26
NOTE: EARLY SUBMISSIONS ARE GREATLY APPRECIATED.

JJ
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Big Band in the Sky 

By Sanford Josephson

of the greats,” Redd said. “One of the
n Granville William “Mickey” Roker,
thrills of my musical life was to have
84, drummer, September 3, 1932,
shared the bandstand with him. I first
Miami – May 22, 2017, Philadelphia.
heard him when I was about 18. I said,
Roker played with a long list of jazz
‘Mr. Roker, I noticed you don’t answer
luminaries throughout his career, but he
everything that the soloist does like I’m
is probably best remembered for his
hearing other drummers do.’ He was
nearly 10 years with trumpeter Dizzy
standing next to Dizzy, and he said,
Gillespie in the 1970s. In The
‘Well, maybe the soloist don’t play
Biographical Encyclopedia of Jazz (Oxford
anything worth answering.’ He and
University Press: 1999), Gillespie is
Dizzy collapsed in laughter — it was a
quoted as saying about Roker: “Once he
lesson in humor and music all at once.”
sets a groove, whatever it is, you can go
to Paris and come back, and it’s right
Mickey Roker with Milt Jackson at Bach Dancing & Dynamite He is survived by his daughter, Debra
there.” According to Nate Chinen,
Society, Half Moon Bay, CA 1980s. Photo by Brian McMillen. Roker.
writing on the wbgo.org website (May
n Ann Sneed, 87, jazz advocate, May 19, 1929, Westport, NY –
23, 2017), “Roker had what jazz musicians call a good ear, and, as a
April 21, 2017, Las Vegas. In the late 1960s, the rhythm & blues
young man, he could quickly commit to memory the details of an
singer Ruth Brown was living with her sons in the Long Island town
arrangement.”
of Deer Park and working as a domestic and bus driver. Ann Sneed
After being discharged from the Army in the mid-1950s, Roker
heard about Brown’s situation and invited her to sing at the
began working with jazz and rhythm and blues bands in the
International Art of Jazz concerts held on Sunday afternoons at
Philadelphia area. One of his early gigs was drumming for vocalist
different locations on Long Island.
Gloria Lynne in a band that included the tenor saxophonist Jimmy
Sneed founded the nonprofit IAJ in the ’60s, with the help of the
Heath. By the late ’50s, Roker was at the center of the Philadelphia
Suffolk County Human Rights Commission, to bring live jazz to less
jazz scene, playing with pianists Kenny Barron and McCoy Tyner
affluent areas on the Island. “The IAJ,” Brown told The New York
and trumpeter Lee Morgan. He moved to New York in 1961,
working with vocalist Nancy Wilson, pianists Ray Bryant and Junior Times in 1989, “allowed me to sing during those years. It kept me
alive musically and helped pay the bills, making it possible for me to
Mance, and vibraphonist Milt Jackson, among others. In 1964, he
get back home in time for the kids after school.” It also revived
connected with pianist/composer Duke Pearson, and they made
Brown’s career. She won a Tony Award in 1989 for best
nine albums together. His favorite, according to Chinen, was Sweet
performance by an actress in a musical in Black and Blue.
Honey Bee, recorded on the Blue Note label in 1966. It featured
Freddie Hubbard on trumpet, Joe Henderson on tenor saxophone,
A boogie-woogie piano player who frequented Manhattan jazz
James Spaulding on alto saxophone and flute and Ron Carter on
clubs, Sneed got the inspiration for the IAJ in 1964 when she went
bass.
to see the pianist Eddie Heywood at the Embers on East 54th Street
In 1992, Roker reunited with Milt Jackson as the drum replacement
for Connie Kay in the Modern Jazz Quartet. He performed on the
MJQ’s final album, MJQ & Friends: A 40th Anniversary Celebration
(Atlantic) in 1994. Among the “friends” were Heath, Hubbard,
trumpeter Wynton Marsalis and alto saxophonist Phil Woods.
Roker then returned to Philadelphia where he spent the last years of
his life, playing frequently with organist/pianist Shirley Scott, who
was the regular attraction at Ortlieb’s Jazzhaus.
In a 2004 interview for pianist Ethan Iverson’s online Do The M@
th, Roker said the drummer who inspired him the most was, “Eddie
Campbell. Boy, that cat could play, man. He could take an idea and
just wring it out. And, he would be smiling all the time.” Recalling
his days with Gillespie, he said, “We used to stay on the road…all
the time. I never got to come home. I’ll never forget one year we
played all over Europe, and then we went to Africa…Came home at
Christmas time; we got into the airport in New York, and we never
left the airport and went to California.”
Drummer/vibraphonist Chuck Redd posted a tribute to Roker on
Facebook. “He was a huge inspiration to me, a good friend, and one

and could hardly hear him because of the audience noise. She
recalled that experience to The New York Times in 1978. “I said,
‘Gosh, I wish that we could hear Eddie in a concert.’” When
Heywood came over to her table, he told her about a benefit concert
he was giving for a children’s school in White Plains, NY. Soon after
that, she told a friend, “We’ve got to do something like this.”
The IAJ started on a small scale with winter concerts on Sunday
afternoons. It expanded its concerts and added educational events
about jazz. The musicians who performed at its events included
such jazz luminaries as trumpeter Clark Terry, pianists Marian
McPartland and Billy Taylor, and saxophonist James Moody.
Trumpeter Dave Burns, who played in the Dizzy Gillespie
Orchestra, told The Times in 1978 that the IAJ “was the most
important thing around for keeping jazz alive, not just because it
gives us musicians a chance to work but because by bringing topshelf music to the people, we’re making jazz a part of people’s lives.”
Eventually faced with financial problems, the IAJ ceased operations
in 1999. Sneed is survived by her daughters, Kathleen Lukens and
JJ
Jan Sneed. 

Sanford Josephson is the author of Jazz Notes: Interviews Across the Generations and Jeru’s Journey:
The Life and Music of Gerry Mulligan. He has written extensively about jazz musicians in a variety ofpublications.
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Jazz in July on 92nd Street: Mainstream at its Best
By Joe Lang

I

t is time again to get ready for one of the
most popular jazz events in New York
City, the Jazz in July series at the 92nd Street
Y, programmed by Artistic Director Bill
Charlap. This year looks like another series
of concerts that will present mainstream jazz
at its best. The series will consist of six
concerts taking place on Tuesday through
Thursday evenings, July 18-20 and July
25-27.
The July 18 concert is titled “Dick Hyman
Forever,” as the man who originated and
served as Artistic Director of Jazz in July
prior to Bill Charlap will be honored by
pianists Charlap and Ted Rosenthal, vocalist
Sandy Stewart, clarinetist Ken Peplowski,
trumpeter Randy Sandke, tenor saxophonist
Walter Blanding, vibraphonist Chuck Redd,
guitarist Howard Alden, bassist Jay Leonhart
and drummer Dennis Mackrel. Of course,
NEA Jazz Master Hyman will add his
keyboard mastery to the occasion.

have provided much material for
jazz performers. On July 20, “Guys
and Dolls Play the Greater Loesser”
will place attention on Frank
Loesser, the man who wrote the
classic Broadway musical Guys and
Dolls, as well as several other shows
like Where’s Charley? and The Most
Happy Fella, and hit songs such as
“Slowboat to China” and “What
Are You Doing New Year’s Eve.”
His catalog will be explored by
vocalist Jane Monheit, alto
saxophonist Jon Gordon,
trumpeter Ingrid Jensen, baritone
saxophonist Gary Smulyan,
pianists Bill Charlap and Renee
Rosnes, bassist Sean Smith and
drummer Carl Allen.

“Cole Porter: Easy to Love” on July
25 will assay the song of another
legendary Broadway songwriter.
Like Loesser, Porter was both a
On July 19, there will be a salute to a pair of
The 92nd Street Y’s Jazz in July salutes longtime artistic director
composer and a lyricist. To give
great saxophonist/composers with “Benny
and founder Dick Hyman on July 8.
the Porter oeuvre a scintillating
Golson & Jimmy Heath: Meeting of the
about every pianist who followed him. Each
ride, vocalist Cécile McLorin Salvant
Maestros.” Both men came out of
of these players has a distinctive style that
and tenor saxophonist Harry Allen will join
Philadelphia to reach
should make for an interesting evening of
the Bill Charlap Trio,
widespread critical
contrasts. Also along for the fun will be
with Peter Washington
acclaim for both their
tenor saxophonist Eric Alexander, bassist
violinist
vocalist
on bass and Kenny
playing and
John Webber and drummer Joe Farnsworth.
Washington on drums.
composing, and have
The final concert on July 27 is titled “Louis
Porter’s list of standards
been honored with
Look for her
Armstrong: What a Wonderful World.” It
is among the most
NEA Jazz Master
highly anticipated
generally recognized that Armstrong was the
recognized of any
awards. Golson’s
debut CD
most important of all jazz musicians.
songwriter. This should
compositions include
Warren Vaché, Jon Faddis and Brian Lynch
be a concert not to be
“Whisper Not and “I
will be the trumpet titans giving a nod to
missed!
Remember Clifford,”
the trumpet stylist who set the pace for all
Each season, one concert
while Heath’s
featuring songs by
jazz musicians who came after him. Filling
has shined the spotlight
“C.T.A.” and
HOAGY CARMICHAEL
out the lineup are John Allred on trombone,
on jazz piano. “The Art
“Gingerbread Man”
JIMMY VAN HEUSEN
Ken Peplowski on clarinet, Nick Russo on
Irving Berlin
of Tatum” on July 26 is
have become jazz
guitar and banjo, Bill Charlap on piano,
JOHNNY MANDEL
bound to be a joyful
standards. They will
Peter Washington on bass and Paul Wells
RODGERS &
evening with Bill
be joined by Jeremy
HAMMERSTEIN
on drums.
Charlap, Harold
Pelt on trumpet,
ANTHONY NEWLEY
These six concerts will take place at 8 pm in
Bill Charlap on
Mabern, Roger Kellaway
and DIANE PERRY
the Kaufman Concert Hall at the 92nd
piano, David Wong
and Aaron Diehl on
Available
on bass and Kenny
hand to honor the legacy Street Y, 1395 Lexington Avenue, New York
SOON!
City.
Washington on
of one of the true giants
DianePerryJazz.com
drums.
of jazz piano, Art Tatum, Full ticket information and concert details
DianePerryFolk.com
who has influenced just
are available at www.92y.org/jazzinjuly.  JJ
Broadway composers

E

Diane Perry
Out Of
My Dreams
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The Andersons Play Some of
Your Favorite Things

Jazz Supreme: The Cleveland
Classic Jazz Party 2017

By Lynn Redmile

By Joe Lang

T

he Cleveland Classic Jazz Party, successor to the popular Jazz
at Chautauqua, is gearing up for another weekend of classic
jazz. This year’s edition, September 14-17, promises to be another
gala gathering of some of the best mainstream musicians on the
scene. It will take place at the Wyndham Hotel at Playhouse
Square, 1260 Euclid Avenue, Cleveland. This is a new location that
is in the heart of Cleveland’s exciting entertainment hub.

D

o you just love live
performances of
familiar works by Cole
Porter, Harold Arlen,
George Gershwin and
Richard Rogers? If you
do, reed virtuosos Peter
and Will Anderson have
a treat for you this
summer with their
Songbook Summit.

The musicians scheduled to appear are:
Peter and Will Anderson

The brothers have had a busy schedule since they performed at the Pee
Wee Russell Memorial Stomp in March. They had a successful fundraising
initiative for the Joe Temperley Scholarship for saxophone students at The
Juilliard School, their alma mater. Will reported, “We are thrilled and very
thankful that we had over 220 contributors, and the Scholarship Fund will
be awarding students in the fall.” In conjunction with this drive, they
released their tribute album Blues for Joe. The fabulous CD release event at
Dizzy’s Club Coca-Cola celebrated the life and artistry of Joe Temperley, and
demonstrated his impact on the new generation of jazz musicians. Along
with this fundraising initiative, Peter and Will Anderson have continued their
national tour, which also incorporates a jazz education program. “Our
teacher, Joe Temperley, inspired us to be teachers,” said Will, “which is part
of the reason we visit over 30 high schools and colleges every year when
we tour. We believe it’s important for us to connect with the younger
generation and share with them what our teachers passed down to us!”
Peter and Will Anderson’s Songbook Summit is their sixth production
at 59E59 on 59th Street in New York City, and celebrates the great
American Songbook through four of its most distinguished composers. Will
said, “We chose these four composers because they are our favorites!” And
they certainly were prolific, each crafting dozens of hit songs. Each week
their sextet will create an unforgettable experience, exploring a different
composer, with vocalist, piano, bass and drums, in addition to Peter and
Will on soprano, alto, tenor and baritone sax, clarinet, bass clarinet, and
flute. They will also incorporate a video presentation as part of the show,
and will feature several of Al Hirschfeld’s beautiful paintings.
Here are the dates, and some favorite things sure to be on the set lists:
Aug 2-6/Cole Porter
(“Night & Day,” “Begin the Beguine,” “I Get a Kick Out of You”)

Aug 15-20/George Gershwin
(“Rhapsody in Blue,” “Summertime,” “I Got Rhythm”)
Aug 22-27/Richard Rodgers:
(“My Favorite Things,” “Blue Moon,” “My Funny Valentine”)


Things start swinging with a Thursday evening VIP Jam Session,
open only to Allegheny Jazz Society Donors and guests who
purchase weekend tickets. An all-star lineup of musicians will be
on hand, mixing and matching for four to five hours of
spontaneous musical fireworks.
On Friday, there are three events. In the morning from 10:3011:30, Phil Atteberry, Associate Professor of English, University of
Pittsburgh at Titusville, who also teaches a course on Jazz History,
will present a program “Music of Ella Fitzgerald.” From 2-4 in the
afternoon, there will be a series of solo piano performances. The
evening session will run from 5:30-11 with the musicians playing
30-45 minute sets in various combinations. Following this session
there will be duo performances in a smaller venue from 11-12:30.
Saturday consists of three sessions with formats similar to Friday
evening. The earlier set runs from 10 in the morning to 2 in the
afternoon, the evening session takes place from 5:30-11, and the
late night duo sessions from 11-12:30.
The event concludes with a brunch session from 9 in the morning
until 1:30 in the afternoon with a similar format to the prior three
sessions. Food will be available on sight with a dinner buffet on
Friday and Saturday, lunch on Saturday and brunch on Sunday.
Tickets are available for the entire weekend or for individual
events. Full event information, tickets and pricing are available at
alleghenyjazz.org. (See ad on page 25.)

Aug 8-13/Harold Arlen
(“Somewhere Over the Rainbow,” “My Shining Hour,” “Stormy Weather”)

There is a discounted rate if you attend all four weeks,
and a link to tickets online at PeterAndWillAnderson.com.

Cornet/Trumpet: Duke Heitger, Randy Reinhart,
Andy Schumm
Reeds: Dan Block, Ken Peplowski, Scott Robinson
Trombone: Dan Barrett
Guitar/Banjo: Howard Alden, Andy Brown
Piano: Ehud Asherie, James Dapogny, John di Martino,
Rossano Sportiello
Bass: Joel Forbes, Nicki Parrott, Frank Tate
Drums: Rick Malichi, Pete Siers, Hal Smith
Vocals: Petra van Nuis
Ensemble: The Faux Frenchmen

JJ

This is a perfect opportunity to catch up with old friends,
meet new ones, and enjoy some superb jazz played by the
cream of the crop of mainstream jazz musicians.
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REJS: Expanding the Culture of Jazz in Mercer County
By Sanford Josephson

F

ive years ago, Eric Thomas, a fourth
grade teacher at Parkway Elementary
School in Ewing, and some of his Mercer
County friends — all of whom are jazz fans
— were lamenting the lack of live jazz in
the greater Princeton-Trenton area. While
looking for footage of the jazz violinist Noel
Pointer on YouTube, Thomas discovered a
French violinist named Scott Tixier. “He was
in New York on a tourist visa,” Thomas
recalled, “and I reached out to him. I knew
of a restaurant in Trenton called The Big
Easy that was looking for talent to perform
there, so, I booked him for The Big Easy in
September 2012, and I asked my friends
who also loved jazz to help me organize
this. We sold tickets in order to pay him.”

Tixier brothers opened for Herbie Hancock
at the Jazz en Tete Festival in ClermontFerrand, France.

Transient Beings performing at Tavern on the Lake on May 26 (l-r):
Ben Williams, E.J. Strickland, Nir Fielder, Sarah Elizabeth Charles
and Tom Guarna.

That’s how REJS Entertainment (Rich Elegant Jazz Sounds) got started. The Big
Easy was a BYOB restaurant, and the group booked three concerts there
before moving the series to Tavern on the Lake in Hightstown. “We surveyed
the audiences,” Thomas said, “and people were coming from the Princeton,
Hightstown, and East Windsor areas. We felt we would be able to draw bigger
crowds in Hightstown. We approached the manager of Tavern on the Lake and
asked him to give us a shot.”
Thomas and his friends — Rich Jackson, retired State auditor, and James
Freeman, physical ed teacher at the Belmont Hills Elementary School in
Bensalem, PA — enlisted the help of Jacque Howard, who runs Trenton’s Three
Sixty Five, a community building program that helps private citizens, nonprofit
groups and businesses in the greater Trenton area. Howard added several
professional production flourishes, such as an elevated stage and background
images.
Tavern on the Lake is a busy bar and restaurant on a Friday night, but it has an
upstairs room for private parties. The REJS group sells tickets for $25 to pay the
musicians and Tavern on the Lake supplies the venue in exchange for the food
and beverage business generated on jazz nights. A limited menu offers a few
entrees, plus light offerings such as chicken tenders, nachos, and fried zucchini
strips, at reasonable prices. The venue holds 150 people and is usually sold out.
Concerts are held eight months a year, skipping January, February, July, and
August.
The attraction on May 26 was Transient Beings, what drummer E.J. Strickland
calls his “electric band.” Strickland, who has toured with Cassandra Wilson,
Terence Blanchard and Vincent Herring, among others, formed Transient Beings
in 2015 as a fusion band that incorporates elements of funk, hip-hop, and
Afrobeat. At Tavern on the Lake, he was joined by bassist Ben Williams (winner
of the Thelonious Monk International Jazz Competition in 2009); rhythm & blues
vocalist Sarah Elizabeth Charles; and the hard driving guitarists Tom Guarna
and Nir Felder. The first set included three Strickland original compositions:
“Angular Realms,” “The One For Me”and “Lovely Earth,” plus Roy Hargrove’s
“A New Joy” (with lyrics written by Strickland).
Past attractions have included drummer Rudy Royston; pianist/composer
Shamie Royston, guitarist Dave Stryker, and harpist Brandee Younger. Steel
drummer Victor Provost appeared in June, and the first attraction in September
will be Scott Tixier’s twin brother, pianist/composer Tony Tixier, who has
appeared at NYC venues such as the Iridium and the Jazz Gallery. In 2014, the

In addition to the featured performers, the
REJS concerts present young student
musicians in the “Rising Star Spotlight”
between sets. Sometimes, the professional
musicians will invite the students to join
them during the second set. That
happened, Thomas said, with Scott Tixier
and Rudy Royston. At the May 26
performance, the Rising Star Spotlight
performers were Joe Coonan, an electric
bassist who attends Princeton High School,
and Lil Asmar, a 10-year-old bassist from
South Plainfield.

“We want to expand the culture of jazz in our area,” Thomas said. As part of
that mission, Thomas arranged to have Scott Tixier make several appearances
at schools in Mercer County. Tixier provided background music for a spoken
word program at Joseph Stokes Elementary School in Trenton; he presented an
assembly program saluting jazz at Parkway Elementary; and he brought an
ensemble of musicians to present different styles of jazz for students in the
band and orchestra at Fisher Middle School in Ewing.
“I have a relationship with Pete Silipano, the music director at Fisher Middle
School,” Thomas said, “and I contact him for recommendations, but we also
want to be connected with our local universities such as Princeton, The College
of New Jersey, and, perhaps, Rider. We received a letter from the head of
Princeton’s Jazz Studies program, Rudresh Mahanthappa, who heard about
what we were doing. He suggested that his students could open up for our
headliners, and we hope to do that in October.”
Jackson first got involved with NJES because, “I like music, and I wanted to help
my close friends’ dreams. At the beginning, it was an adventure for me. Now
that we have grown, I believe that the skies are the limit. Like anything in life,
success is arrived through persistence. We’re learning as we go along. Initially,
we found artists through the Internet. Those artists who performed for us
spread the word to other artists. Now, we have an artist bank. We promote by
using postcards, posters, email, texting, Instagram, Facebook, our website,
radio, newspapers and whatever resources we can get our hands on. Most of
our audience consists of middle-aged music lovers. Every show,” he continued,
“is a financial risk. All expenses — advertisement material, paying the artist,
paying the sound, paying projection and other equipment — are out-of-pocket.”
Freeman confirmed that, “We’re all pretty passionate about jazz music, so that
helps a great deal when the journey gets a little rough. We are in the process
of seeking out partners/sponsors to help us in our effort to continue our
growth, and we’re continually researching to gain knowledge on how to market
and run our business efficiently.”
The group has worked hard to make the Tavern on the Lake upstairs room
resemble a jazz club. “Our chief decorator” said Thomas, “is Tawanna Jackson.
She is very important in making the environment intimate with her ideas on
what to put on the tables. Our sound technician is Teddy Klett, who is adept at
sound and providing wonderful graphics to complement the music of the
artists. We have learned a lot about the unique challenges of creating a jazz
culture in our area, especially since our goal is to give a platform for those
JJ
many talented jazz artists who the general public may not know about.”
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Talking Jazz

A Jersey Jazz Interview
With Bill Charlap
By Schaen Fox

L

ike so many, I love Bill Charlap’s
playing. I also love listening to him
speak about music. I was excited when he
agreed to do an interview as I was sure he
would speak more about subjects we all
love — something I would pay to hear.
We did a phone interview last September,
and I expected it would take time to finish
due to his busy schedule. When I spoke to
him before his Rutherfurd Hall gig last
November, he said, “This morning I was
in Florida and tomorrow I fly to Spain.”
We finally finished this March.
Photo by Carol Friedman

JJ: How was your trip to Japan and China?

JJ: Do you know if your reputation preceded you?

Bobby Hutcherson, Wayne Shorter, James Moody and so many major artists.
She has been a member of their bands.
I’ve got posters, of course from Gerry Mulligan, Phil Woods, some artwork by
Tony Bennett and various other things over the years. I guess there is lots of
other stuff, but primarily our walls have art work and some photos of people
we love.

BC:

JJ: Please tell us about your works by Tony Bennett.

BC: It was very nice; everything was fine. We were on tour for about two
weeks in Tokyo and Beijing. We played for four nights in Tokyo and three nights
in Beijing. Kenny Washington, Peter Washington, and me.
In Japan we are pretty well known, but China is really a new place,
because there hasn’t been a lot of jazz there. It was a new experience, yet the
audiences were very enthusiastic, wonderful people. Even when they didn’t
know Charlie Parker and George Gershwin, they certainly responded to the
feeling of the music.

JJ: Do you have any souvenirs of your career that a visitor to your
home might see?

BC: One is a piece he did of my album cover the album All Through the Night
on Criss Cross. It’s a pastel. Another is a large print of a painting he did of
Charlie Parker. He was generous enough to give that to me. I feel very grateful
to have that. It is very beautiful. He is a fine, first-class painter.

BC: Neither Renee or I are wont for putting up posters or stuff that is career
oriented, but there are a couple of things. Renee’s got her Juno and other
various awards on our fireplace mantle. The Juno, as you know is the Canadian
equivalent of the Grammy. And as of this year, I’ve got a Grammy up there.
There are some posters and works of art that are meaningful to us although
they are not necessarily up on the wall.

Some things that are meaningful to me are a couple of paintings by Eisler, the
painter who also happened to be Eddie Lawrence, the comedian who did The
Old Philosopher, writer, and a partner of my father’s, Moose Charlap. They
wrote Kelly together among other things. As a painter, Eisler was a student of
Leger. He did a beautiful oil painting of my father that is meaningful to me.
Another of his is of a mother and child. You can see the stylistic imprint of
Leger. It has been in my life since I was very young. It looks very much like
Leger. The later Eisler’s are in his more clearly defined style, as it goes.

Renee’s played with everyone from J. J. Johnson, Ron Carter, Joe Henderson,

JJ: When and why did you move to New Jersey?
continued on page 18
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TALKING JAZZ/bill Charlap
continued from page 16

BC: I moved to New Jersey almost twenty years ago when my children were
born. I have two daughters from a previous marriage, Sophie and Vivian. It was
a question of being close enough to the city, close enough to a major airport,
and close enough to all the respective families. I also have a step-son who has
been in my life since he is very young, Dylan Drummond. His biological father is
the master drummer Billy Drummond. Of course, his mom is Renee Rosnes.

JJ: And are any of your children considering careers in the arts?
BC: Dylan is a guitarist and songwriter whose personal musical direction is
towards pop and rock. He is an extremely gifted natural talent.
JJ: Has anything of significance in your career happened in New
Jersey?
BC: Well, so many things because I’ve been here over 20 years. Of the
deepest significance would be of my trio with Kenny Washington and Peter
Washington. We made our first album in 1997. That was actually the first time
that we played, and you can hear how immediate the chemistry was. Another,
of course, is my marriage to Renee Rosnes and the work that we do together
on two pianos. There is also the Jazz in July series at the 92nd Street Y, which I
will have done for 13 years, next year, a number of concerts I’ve done for
NJPAC and, very importantly, becoming the director of Jazz Studies at William
Paterson University. I’m now just going into my second year there. That is all
pretty important for Jersey, among
many other things including other
performing arts series and festivals.
JJ: How did the powers at
William Paterson University
approach you to take that
position?
BC: I was aware that they were in
search of a director. I have always loved
teaching and the fact that WPU has
represented the center of the aesthetic
of our music for such a long time
starting with my predecessors who are
also major heroes of mine; first Thad
Jones then Rufus Reid, whom I have
known since I was in high school, then
the late great James Williams, then the
late great Mulgrew Miller, both men are
artists and people for whom I have the
greatest admiration, also Dr. David
Demsey, who has been the coordinator
of jazz studies for many years and
Marty Krivin, who created the Jazz
Studies program at William Paterson
University.
I love the program. I love the aesthetic.
I love the point of view and the
incredible focus and talent that the
students have. The unbelievably great
facility includes Pete McGuinnes, Tim

Newman, Vincent Herring, Harold Mabern, Marcus McLaren, Jim McNeely, Gene
Bertoncini, Steve LaSpina, and as of this year, the great trumpeter Jeremy Pelt.
Bill Goodwin, Rich Perry, and numerous other major musicians who I admire
are also there. It was I who approached them and let them know this was
something of great interest to me. I was very honored to be chosen for the
position.

JJ: You mentioned your Jazz in July series. Would you tell us what
goes into preparing for that?
BC: I’m always thinking of things throughout the year. I always want to make
an entertaining and balanced series of six concerts. You would have a great
time if you came to every concert, and they will all be different. They have a lot
to do with people who are playing them, some of the greatest musicians on the
planet and, of course, the subject matter. It might be Billy Strayhorn or Leonard
Bernstein, Horace Silver, Duke Ellington, or great song writers, or stride piano,
all kinds of things. We have had concerts that featured the music and
personalities of Jim Hall, James Moody, Jimmy Heath, Hank Jones, Billy Taylor,
and Phil Woods. It is amazing when you think of the people who have been
there over the years. It will be my 13th year and the 33rd year of Jazz in July.
I’m very proud to be part of such an illustrious series.
JJ: Normally I would ask how music came into your life, but
knowing who your parents were, that is too obvious.

BC: Music was always in my life. My father, Moose Charlap, was a great
songwriter and theater composer, most famous for Peter Pan and numerous
other Broadway shows and popular
songs sung by Joe Williams, Rosemary
Clooney, Sarah Vaughn, Astrud Giberto,
and many others. My mother, Sandy
Licensing • Research • Appraisals
Stewart, is a great singer. She was
Grammy nominated in the ‘60s for
Kander and Ebb’s first hit song “My
Coloring Book.” She sang with Benny
Goodman and still is a great interpreter
of American popular song. So that was
always part of my life.
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In New York City, the High School for
the Performing Arts was such an
important place to be, especially at
that time. After all, it is a New York
City public school, so you had an
incredible cross section of talent and
people there, every socioeconomic
background, racially very diverse and
talent-wise, on the highest order. There
were classical musicians who were on
a professional level, jazz musicians,
gospel musicians, dancers, actors. It
was really something to go there. It
was on 46st between 6th and
Broadway, so it was right in the center
of Manhattan. There were so many
great musicians there, like Jon Gordon
for instance, one of the premier alto
saxophonists in the world today. We
have known each other since high
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school. It was a wonderful place to be and I think
that was instrumental, no pun intended, in my
connection with music and development as a
musician.

JJ: What attracted you to the piano?
BC: My father. He had intensity to his playing and
rhythmic drive that was very infectious, and I just
wanted to imitate him.
JJ: Who were some of the people at the
dinner table when your parents were
entertaining?
BC: The great arranger Marian Evans, Alan and
Marilyn Bergman, Charles Strouse, the great
composer and song writer, Frank Owens the great
pianist and arranger, lyricist Yip Harburg and many,
many others. At the time, I wasn’t aware that Yip
was the iconic Yip Harburg. He was just Uncle Yip,
and I knew how much I liked him and how open he
was to a child’s sensibilities.
JJ: How long did you study classical music?
BC: I was never geared toward being a concert
pianist in any way. I did study classical piano by the
time I was 11 or 12. That was with Jack Reilly, great
jazz pianist, composer and concert pianist also with
Eleonore Hancock, an exponent of the Dorothy
Taubman School and a brilliant teacher. She was a
concert pianist. I was always studying music. Of
course I studied Bach, Beethoven, Chopin, Mozart,
and I did go to a classical music program for two
years at the State University of New York at
Purchase, but all of that was to develop a full box
of tools and command of the instrument, more
than that, to deal with the composers and their
thinking. You can’t write better music for the piano
than Chopin, or Scott Joplin for that matter.
I was never geared towards being a classical
pianist. I always learned by ear first and off the
page second. Which is a lucky break in a way, being
an improvising pianist, because that’s Suzuki for
you. Although I did have very important and serious
study with Jack Reilly, but not just classical music;
theory, harmony, jazz piano styles and everything
else. Dick Hyman, the most influential musician in
my life, was very generous with me when I was in
my teens. He took me to all kinds of record dates
and performances and shared his inexhaustible
singular knowledge with me. He is an
overwhelming force in the world of jazz piano and
in the direct linage of Tatum and Teddy Wilson, and
a very innovative musician.

JJ: By any chance, do you have Synesthesia,
the neurological condition in which two or
more senses are attached? It is also called

Dick Hyman, the most influential musician in
my life, was very generous with me when I
was in my teens. He took me to all kinds of
record dates and performances and shared his
inexhaustible singular knowledge with me. He
is an overwhelming force in the world of jazz
piano and in the direct linage of Tatum and
Teddy Wilson, and a very innovative musician.
colored hearing.

BC: Yeah, I think that is probably a truth for many
artists. Impressionism is a sound as well as sight.
Probably George Shearing had that. To answer your
question very specifically: D minor is light green, G
is blue, A flat is sort of magenta but everybody
knows this. Actually Marian McPartland had very
clear ideas too about colors and keys. As clear as
my idea of what I just told you, she said, “Oh no
you are absolutely wrong, that is purple and
everybody knows that.” [Laughs] Yes I do have
certain coloristic connections with various key
centers and other things too.
JJ: Why did you mention George Shearing?
BC: He’s one of my all time favorite musicians…
his touch, harmony, and his innovative approach to
arranging. Also, being without sight, I imagine that
his other senses were highly developed.
JJ: I read that while it is very rare in the
general population, it is less so among
artists.
BC: Probably, but also we think about things that
way. I don’t know how much of it is actuality and
how much is simply something that one might
project.
JJ: When I last heard you play solo, you
said that “It Had to be You” is a favorite
“because it is so American.” Would you
explain what makes it American for you?
BC: It’s so colloquial and very direct. You can sing
it. I can sing it. Tony Bennett can sing it. Leontyne
Price and your grandmother can sing it. That is the
first thing. Secondly it’s a melody that swings very
easily and unpretentiously. The melody and the
harmony are cast with each other and the
harmony, rhythm and melody are pregnant with
other sounds. They are a canvas that asks for
arranging and coloring and extemporization. They

are built for the interpretive gifts and perspectives
of jazz artists. They speak a new language. It is an
American language. It is a love song with a unique
perspective. Marilyn Bergman said to me, “There
has to be a reason for writing a lyric.” It has to have
something to say; and something to say that is
unique. In its perceived simplicity “It Had to be
You” is a masterpiece.

JJ: I love the way you explain that. Would
you do the same for your remark that
Jerome Kern had “one foot in Europe and
one in America?”
BC: Kern’s music melodically and harmonically is
so informed by the late Romantic period: you hear
Brahms and Shubert, Chopin, and the
Impressionism of Debussy and Ravel, but obviously
it’s very American. It swings and it has the sound of
a new music. For instance a song like “They Didn’t
Believe Me” has the sound of American music, the
directness and the ability to say something
profound within the discipline of 32 bars. Gershwin
said this about Kern, “Kern was the first composer
that made me realize that popular songs could be
superior.” Gershwin went on to say something like,
“I studied everything that he did and at a certain
point was able to write stylistically just like him.”
You know, a funny thing, it doesn’t come out of a
vacuum. Gershwin is entirely aware of Kern and
studied him deeply. Without Gershwin there is no
Leonard Bernstein. Going back, without Gottschalk,
Brahms and Chopin there is no Scott Joplin.
Without Joplin there is no Jelly Roll Morton. Without
Jelly Roll, no Earl Hines or James P. Johnson.
Without James P. there is no Fats Waller. Without
Fats, no Teddy Wilson. Without Teddy and Nat Cole,
no Tommy Flannigan and Bill Evans. Without Tatum,
no Hank Jones. It works like that and continues that
way. Without Bill Evans, Wynton Kelly and Oscar
Peterson, no Herbie Hancock.
So, it’s a tradition and Kern marks the beginning in

continued on page 20
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a way. Remember he was about 15 years older than all the other writers.
Richard Rogers and Gershwin were born right at the turn of the century. Kern is
around 1885 or so. There is a change that happens, especially if you look at the
elegant and lyrically flowing music of Richard Rodgers, and then to Gershwin’s
jazz sensibility, certainly the sound of the twenties and beyond…and the
understanding and incredible depth of importance of the African-American
element in the music. All of those things are together. I don’t think that
completely answers the question. You can really write many books on this
particular subject, that is, that Kern had one foot in Europe and one foot in
America. I’m not the first to say that. That quote, I think, is attributed to Richard
Rodgers.
There are also the lyricists who are very important. When I was talking about
the linage, I was only talking about pianists, but obviously there are central
connections to instrumentalists and vocalists too. No one more central than
Louis Armstrong, and there’s a connection between the great pianists and the
great instrumentalists too, even the particular instruments. You think about the
Jazz Era, Armstrong is very connected to the way that Earl Hines played the
piano. You’ll hear Armstrong’s trumpet in Hines piano. You’ll hear in Teddy
Wilson’s piano, and Teddy is probably the epitome of Swing Era pianists, you
hear the clarinet of Benny Goodman. Or in Bud Powell, the greatest of the
modern jazz pianists, certainly of the bop era, which we are an extension, of
course you hear the alto saxophone of Charlie Parker. There are connections
there.
There are also important elements
that percussionists bring: Jo Jones to
Max Roach to Tony Williams and
many in between. There are so many
different connections, and it is not
just American music. It belongs to
everybody. As Dizzy Gillespie said,
“You can’t steal a gift.”

22 is simply staggering. That’s a genius. Don’t forget Duke Ellington and Monk.
The lists I made are just snapshots. They are not comprehensive.

JJ: You have recorded several CDs with Warren Vaché. Please tell
us of your connection with him.
BC: I first met Warren at a concert in which I was thrown into the position of
musical director. I was quite young, and it was a gig that Dick Hyman couldn’t
make. He recommended me. It was all songs of Johnny Mercer. This happened
at what was then Avery Fisher Hall. On the concert were Al Grey, Warren
Vaché, Gerry Mulligan, Margret Whiting, Bucky Pizzarelli and Bobby Short,
among others — an amazing array of genius talent. We got on like a house on
fire right away, because he is sharp, funny and, of course, an absolutely brilliant
player. Warren is like having another drummer in the band. His time is perfect,
and he swings so deeply. He’s got the whole history of music in the way he
plays.
Something beautiful that Dave Brubeck said about Gerry Mulligan once, and I
think this is true of Warren: “You hear the past, the present and the future all
at the same time.” In Warren’s case, he is such a natural and such a great
listener that playing duets with him is like looking at a Matisse drawing, where
maybe there are only three or four lines, but you can see the entire contour of
the woman’s face, her expression, everything. The listener becomes an active
participant, and you naturally fill in the spaces. That is one of the great things in
playing duets with Warren, not to mention his fantastic grasp in the way he
plays the cornet. I can hear Louis, Bix, Charlie Shavers, Clifford Brown, Blue
Mitchell and Dizzy; all the great ones are in Warren Vaché’s playing, and he’s
an original. He has a unique lyrical gift and a special ability to play a melody
and to improvise a melody with a
composer’s perspective, which many
of my favorite players have: Charlie
Parker, Benny Carter, Jim Hall, Clark
Terry, Gerry Mulligan, Bob
Brookmeyer, J. J. Johnson. They all
had that.

The instrumentalists, particularly their
connection with key piano figures,
was brought to my attention by Dick
Hyman, and I thought that was a
fantastic perception and, of course,
accurate. I mentioned before that
Hyman amazingly is such a great
continuation. He was an actual
student of Teddy Wilson. He won a
radio competition and became
Teddy’s student. You can also hear
how important Teddy’s imprint is on
Dick Hyman’s musical vision. I was
listening to Teddy this morning, those
fabulous records he recorded when
he was 22 years old; and so was John
Hammond. It was Hammond who
made them happen, and at the time
he couldn’t get any record label to
put them out. Unbelievable! But
Teddy’s development by the age of

JJ: Is there a book, play or film
that you feel will give us nonmusicians a better idea of what a
musician’s life is like?
BC: Let’s start with books: Music is
My Mistress by Duke Ellington is
wonderful. There is a fantastic book
that I have been reading that was
actually given to me by Warren Vaché
and has a forward by Duke Ellington.
It is the autobiography of Willie the
Lion Smith. That is really quite
wonderful. Billy Taylor wrote a book
that was very important to me called
Jazz Piano. Dizzy Gillespie’s To Be or
Not To Bop that’s very worthwhile.
Other books that are not necessarily
what a musician’s life is like, but they
are indispensable: Alec Wilder’s
American Popular Song and Easy to
Remember by William Zinsser,
another book on popular songs are
continued on page 22
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very important. Richard Rodgers’ Musical Stages
which is again an autobiography. These are just a
few.
There was a wonderful show quite a few seasons
ago called Sideman. That was terrific. It had a lot of
certain types of truths in it. Films: I don’t know if
you get an idea of a jazz musician’s life, but The
Sound of Jazz is very beautiful with Ahmad Jamal,
Monk, Count Basie’s Orchestra, Mulligan, Billie
Holiday and Lester Young. Jazz on a Summer’s Day
has many wonderful things. There is a wonderful
film called The Universal Mind. It is Bill Evans
being interviewed by his older brother Harry Evans,
who was a music educator and player. Bill is
incredibly thoughtful in his response to technical
questions. I do love elements of ‘Round Midnight
particularly because of Dexter’s performance not
just as a musician, but as an actor, the honesty of
it. As far as films are concerned, there will never be
anything better than Singing in the Rain or The
Wizard of Oz in terms of MGM and the sound of
Conrad Salinger’s orchestra. Conrad Salinger was

another one of those angels at the top of the tree
of American music.

JJ: My jaw is on the floor. Your memory is
impressive, but what is your music
collection like?
BC: It is vast. I’ve got an awful lot of everything in
it. [Laughs] It’s been amassed over many years.
There are LPs, CDs, cassettes, and now even
downloads. I do have some 78s, mostly of my
father’s songs, but no means of playing them.

JJ: We are almost upon 9/11. Would you
share any memories of that day?
BC:

What other memories can all of us have
except cataclysmic tragedy. On that day I was
meant to make an album with Dick Hyman, Ruby
Braff and Jake Hanna. We were all to go to New
York City to make that, but of course that didn’t
happen. What did happen ultimately is Dick Hyman,
Howard Alden, Jake and Ruby made an album. Later
I made an album with Jake and Ruby with a couple
of tracks at the end from a live performance at the
Clearwater Jazz Festival with Dick Hyman, Ruby,
Jake and Bucky. That is the musical memory. The
other memory is of my daughter Vivi, who at that
time was very young. She
was in a BabyBjorn, a sort
of knapsacks that goes
on your front with your
child. I remember walking
to Maplewood from my
home, about a half mile
away from the train
station, all of a sudden
sitting down by the curb.
I was reduced to a puddle
of tears just by the
gravity of what had
happened and having her
physically so close to my
heart.
A year later, I believe, I
was at the Village
Vanguard with my trio,
and it was September
11th. I didn’t mean to be
overly dramatic or
maudlin, but it was a
feeling we all had. I
started the set with
“Manhattan” and played
it solo, just the melody.
Stopped. Then we played
“Autumn in New York.”
There was no applause. It

was quiet. Everybody in the room felt that together.
And we went on. Sometimes that is where we find
God in those moments, and where we see how
beautiful what the best we can be is. That is all
over American music for all of the obvious reasons.

JJ: Thanks for sharing that I always feel I’m
intruding, but musicians have told some
amazing and important stories. Normally I
ask about recordings. Would you like to talk
about any of them?
BC: No. [Laughs] Go buy some Sonny Clark
records. [Laughs] No, I’m very proud of Kenny
Washington and Peter Washington and our
commitment to the trio we have for almost twenty
years now. They are magnificent musicians and
collaborators. I do believe our intuition together
continues to grow. And I’m proud of our recent
recording, Notes From New York, because of its
naturalness, communication, and, incidentally, the
very warm relationship with Impulse Records. The
sound quality, which is first class, was recorded by
the brilliant recording engineer James Farber. He
did such a beautiful job of capturing Kenny
Washington, Peter Washington and myself.
I could also say about the album of Kern’s music
with Tony Bennett that Tony sang magnificently, of
course, and definitively on those songs in the way
that he does. I’m very proud again of the work of
Kenny Washington and Peter Washington. Also
there are four two piano tracks on there with my
wife Renee Rosnes, and Mr. Bennett, and Renee
sounds gorgeous as she always does. It came out
very beautifully and sounds very orchestral and
extemporaneous as they were.

JJ: When you say extemporaneous, do you
mean you had no arrangements?
BC: Well some things were structured more, some
things were structured less, but no matter what,
there was always the spirit of improvising which is
at the center of anything that I play — always. That
was very much there on the album with Tony,
because Tony always approaches music freshly and
new. It really is stunning to see that he has such a
gift of communication and a technical command of
color and phrasing; and that the voice is as rich and
varied and pristine as it is. There is great wisdom
and experience in the way that he definitively
approaches these songs.
Every take was different, not that there were very
many. He always sang things differently and that’s a
lesson: to always approach things with freshness,
from someone at age 90, at the top of his game.
Incidentally Jimmy Heath is age 90 and playing at
the top of his game. Dick Hyman will be 90 and

continued on page 24
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playing at the top of his game. Those guys are inspiring.

JJ: Who came up with the idea to have two pianos backing Tony?
BC: It came from Tony. Renee and I had been performing on two pianos and
made the album Double Portrait on Blue Note. Tony had heard our album, and
he loved the way we played together. When the idea for the album first came
about, Tony said he wanted to do Jerome Kern songs, which was perfect. Then
he said, “Should we do it as a duet or with your trio or with Renee? I said,
“Let’s do all of them because, depending on the song, we’ll have a different
type of orchestration and be able to have a through line all the way through the
album with musicians who are all very close with each other.” I knew it would
give even more dimension to the recording.
JJ: I’m not aware of another album done that way.
BC: There probably is somewhere, but I can’t think of one. It may be unique.
JJ: I love watching you and Renee speak to each other with your
eyes when you are playing duo pianos. Would you talk about doing
Double Portrait?
BC: She is an absolutely brilliant musician who is one of the great listeners.
Besides that, she is my partner and the love of my life, so all of that sort of
speaks for itself. It’s special. It’s built on complete trust and music first, all the
time. Renee is very balanced and deep.

JJ: Who selected the art work for the CD?
BC: I love Mark Chagall, and I had seen a wonderful painting called “Double
Portrait With a Glass of Wine” and I thought, “Oh, Double Portrait, it’s really like
that.” There were other ideas, the Bergmans had a beautiful one “In the Key of
Us,” but Double Portrait seemed just right. Then as I was looking through Mark
Chagall’s paintings the famous image, which is on that album, called “Over the
Town.” He painted that numerous times, but that is the most famous one. So
that is where the name Double Portrait came from, a Chagall, but without the
glass of wine. If you look at “Over the Town” what you see is the town at the
bottom, but if you look very carefully it almost looks like there is a tiny salt and
pepper shaker. What they are is the bride and groom standing there. Then you
see them flying and holding each other. That’s their souls flying over the world.
In that sense it was perfect for us.
JJ: That’s beautiful. How did you meet Renee?
BC: I knew Renee peripherally. Years ago sometimes I would hear a great
pianist on the radio and I couldn’t quite identify who it was. I could tell it was a
contemporary and would say, “I love the way that guy plays.” [Laughs] Then
they would say, “That was Renee Rosnes.” Renee and I had met only a few
times, because pianists usually aren’t on the same gig. We got to know each
other and became friends, first and foremost, on a tour in Japan with ten
pianists. It was called A Hundred Golden Fingers. That was a wonderful time.
JJ: Would you tell us about recording Love is Here to Stay and
Something to Remember with your mother Sandy Stewart?
BC: My mom is such a special singer. There is something very wonderful and
quite unusual, a mother and a son communicating at that level in that way. I’m
very happy of the permanence of those albums. We did one for Blue Note and
one for Ghostlight.

JJ: Would you care to say something about Phil Woods that you
were not asked about in other interviews?
BC: He was a rough customer, in the best sense, and one of my dearest
mentors and friends. Phil was the standard of excellence. Phil Woods played at
200 percent all the time every time. The only time I had a rehearsal with Phil
and the quintet was the first date I played, when I joined the group. That was at
Ronnie Scott’s in London. We played the first night, and then we went over the
next day for a rehearsal. I remember thinking, “Here we are in rehearsal, Phil’s
sitting down and there is nobody in the club, but he is playing as if it is
Carnegie Hall.” That intensity was there whether he was playing for one person
or 10,000 people. Also, Phil was very, very intelligent and very well read, sharp,
biting, and funny, so funny. I had tears in my eyes from laughing much of the
time, when I was around him, because he was just hilarious.
JJ: Okay, the same question about Gerry Mulligan.
BC: Well, Mulligan was a singular force in music. Mulligan was three times a
genius as an arranger, as a composer, and as a baritone saxophone player. One
of the greatest artists I’ve ever had the pleasure to be around. Extremely
influential on my way of thinking, a complete musician in every way: very
deeply intelligent with a composer’s gift at everything that he did, whether
improvising or composing and an improviser’s gift in everything he wrote.
JJ: What were they both like as traveling companions?
BC:

Phil was one of the cats in the best sense, in that there were always
laughs and the joy of playing this music. Both Phil and Gerry had so much
experience traveling and playing that it was very comfortable traveling with
them. They were great. We always were treated well and it was a pleasure
being with either one of them. Phil was so fast and virtuosic that when you
went into the studio, you had to bring you’re A-game from the first take,
because if an engineer or producer might say, “We want another take.” Phil
might say, “Why?” If they couldn’t give him a good reason, he might say, “No.
I’m double parked.”

JJ: Do you recall how you learned of Phil’s emphysema?
BC: No, only that it was there. Of course it was something he was dealing
with over time, and it became more and more difficult for him; but the last time
I played with Phil, he had the oxygen tank and he was sitting down. It was with
the great Charles McPherson and the great Jesse Davis, and my trio. We were
playing all Charlie Parker’s music at NJPAC in fact. This was pretty near the
end. And I’ll tell you what, even though he couldn’t play as long, every chorus
was an absolute gem, and the sound filled the room in the way that only he
could. It was operatic, incredible. I was with Phil the day that he passed, and I
feel so honored and so lucky to be his friend. We cared about each other. I’ll
leave it at that.
JJ: This has been wonderful. Thank you for your time, thoughts
and wonderful music.
BC: Well, I’ll keep trying. I mean that. I really do. We just lost one of the
greatest artists in this music’s history, and that is Bobby Hutcherson. He had a
way of approaching every moment with gratitude and the ability to trust that
the next note would be revealed. I think that is something to aspire to.
Thank you very much Schaen. All the best.

Schaen Fox is a longtime jazz fan. Now retired, he devotes much of his time to
the music and shares his encounters with musicians in this column.
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2017 International Women In Jazz Festival
Salutes Newark’s “First Lady of Jazz”
Story and photos by Mitchell Seidel

I

t may seem amusing, but the most distinctive voice at Newark’s jazz
station, WBGO-FM, doesn’t belong to one of its radio hosts, past or
present, yet she’s been there about as long as its nearly four-decade
existence. It would be that of Dorthaan Kirk. She has had a hand in so
many aspects of the station’s activity that not to see her at a performance,
fundraising event or art gallery reception nearly always invites the question,
“Where’s DK?”
Her presence is felt not just on the airwaves of what is now the nation’s
best-known jazz radio station, but also around the metropolitan area’s jazz
community. Whether she’s hosting performances at the New Jersey
Performing Arts Center just down the street from the radio station or
attending the monthly jazz vespers featuring world-class musicians at the
Bethany Baptist Church in Newark, “DK” is an undeniable force the
community, known far and wide as “Newark’s First Lady of Jazz.”
That jazz ubiquity was honored in late April at St. Peter’s Church in
Midtown Manhattan at the annual International Women in Jazz Festival,
an event that, despite its name, is more of a celebration of major figures
in the music who happen to be women.
Although nominally a festival, it was more of a symposium of women in
jazz, since not everything happened on the bandstand. Kirk, the honoree,
was the subject of an hour-long interview by Sheila Anderson, one of her
compatriots at WBGO. Kirk exhibited a good deal of humility during the
talk, explaining that events she has been a part of were often the result of
meeting the right people at the right time. Growing up in Los Angeles in
the 1960s, being part of an activist community, experiencing the Watts
disturbances and hearing the Rev. Dr. Martin Luther King Jr. speaking,
being a jazz fan and meeting her future husband, Rahsaan Roland Kirk
were all parts of her development. Being part of the Los Angeles scene
during the civil rights era, “we had no way of knowing we were making
history — that was our norm,” she said.
Of her various activities in the New Jersey jazz community, whether art
exhibits featuring the likes of Romare Bearden, having a hand in countless
jazz concerts and presenting club-style performances at Dorthaan’s Place
at the New Jersey Performing Arts Center, Kirk observed, “none of this
JJ
was my idea, it was just a higher calling.”

It was another one of a series of “Bright Moments” for WBGO’s
Dorthaan Kirk, right, on April 29 as she was honored for her
contributions to jazz over the course of more than three decades at
the International Women in Jazz Festival. Presenting the honors are
mistress of ceremonies Antoinette Montague, left and IWJ President
Jackie Lennon.

International Women in Jazz grew out of a seminar on Women in Jazz organized by Pastor Dale Lind and held at
St. Peter’s Church in New York City in September 1995. Many women prominent in the jazz community were present, including
Universal Jazz Coalition founder Cobi Narita, writer Leslie Gourse and Lorraine Gordon, owner of the renowned Village Vanguard.
The discussion created so much interest that it became apparent an ongoing forum was needed to address the unmet needs of
women in jazz. Narita raised the idea of creating an organization for jazz artists and jazz lovers, with the purpose of advancing the
careers of women jazz artists. Narita called a meeting the following November and IWJ was founded.
Through the years, IWJ has presented networking events, seminars, workshops, jam sessions, awards and concerts. Recurring
events include the monthly “First Mondays,” where members share music with one another and newcomers can be introduced to
IWJ. Monthly jam sessions are open to the public. More information is available online at: www.internationalwomeninjazz.org.
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Leonieke Scheuble
rehearses for her
performance at
Manhattan’s St.
Peter’s Church
during the
International Women
in Jazz Festival.
Already the winner
of the organization’s
“Youth in Action”
award in 2013,
Scheuble added to her
already impressive
résumé by bringing
home the award again
this year.

The SIJ Trio — Sarah Slonim on piano, Inbar Paz on bass, Julieta Eugenio on tenor sax —
entertain the audience at the International Women in Jazz Festival in New York.

The musicians weren’t all on the bandstand at the International
Women in Jazz Festival. In the audience to hear Becky Kilgore, right,
were fellow vocalists Daryl Sherman, left and Katherine Russell.

July/August 2017

Ghanniyya Green performs in the sanctuary at St. Peter’s
Church in Manhattan as part of the Women in Jazz Festival.

Becky Kilgore, left and Nicki Parrott were the headliners at the 2017 International
Women in Jazz Jestival. Joining them in the Arbors Records-sponsored group was
saxophonist Adrian Cunningham.
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Ella at 100
Reflections on “The Voice of Jazz”
By Jim Gerard

T

he headline of the The New
York Times’ obituary for Ella
Fitzgerald called her “the Voice of
Jazz.” Over the course of her
nearly 60-year career Fitzgerald
became the most popular singer in
jazz history — an honorific that,
due to America’s chronic
indifference to both jazz and
history, can safely be retired.

IJS director of operations Vincent
Pelote discussed Ella’s early years
with Chick Webb and her history
with Benny Carter. (Pelote took
the baton from the late, greatly
lamented Ed Berger, who’d been
scheduled to make the
presentation.) Tad Hershorn,
author of a biography of Norman
Granz and public services librarian
and archivist at the IJS, spoke
about the “historic partnership”
between Granz and Fitzgerald that
“laid the foundation for the rest of
Ella’s career.”

Fitzgerald achieved global renown,
significant wealth and veneration
by listeners and musicians alike.
She sold over 40 million records
and was beloved by both black
and white audiences. Yet by all
accounts she remained a shy,
insecure and unpretentious
woman. It’s likely that the singer
would’ve felt honored but
chagrined at the prospect of an
academic symposium devoted to
her life and work1.

In “Ella the Improviser,” Lewis
Porter took an analytical deep dive
into a few tracks (from among the
over-2,400 songs Fitzgerald
recorded) that he felt best
displayed Fitzgerald’s soloing
brilliance. (See Sidebar: “The
Tracks of Ella’s Art.”)

The colloquy, titled
“cELLAbration: A Celebration of
Ella’s 100th Birthday” hosted this
past March by the Institute of Jazz
Studies in Newark, NJ, measured
the magnitude of Fitzgerald’s
enduring contributions to jazz and
popular music2.

IJS director emeritus Dan
Morgenstern3 and WBGO’s Sheila
Anderson collaborated on a
program titled “Reflections on
Jazz Singing.” Another WBGO
Ella Fitzgerald peforming in the late 1950s. Photo: CTS Images.
host, Rhonda Hamilton did a
curated listening program
focusing on the importance of the eight Songbook LPs Fitzgerald
recorded at the behest of Granz for his Verve label. Using the m.o.
For two days, scholars, music historians, musicians, record
from his popular “Clip Joints” soirees, author-historian Will
producers, critics and fans expressed their deep appreciation for the
Friedwald proffered a montage of film and TV segments comparing
singer Lester Young dubbed “Lady Time.”
and comparing Ella and Nat Cole’s interpretations of Cole Porter
Distinguished presenters such as Judith Tick, author of an
songs in the 1950s.
upcoming biography of Fitzgerald, and Jim Blackman, a close friend
A trio of record producers comprised another segment of the
of the singer, shone spotlights on hitherto-under-examined aspects
symposium. Harry Weinger of Universal Music spoke about the
of Ella’s biography and long-held assertions about her life. (See
label’s new release, Ella Fitzgerald: 100 Songs for a Centennial, a
Sidebar: “Ella Liked to Do Dishes.”)

1 Who

knows what she would’ve made of scholarly papers such as Ella Fitzgerald:
syllabic choice in scat singing and her timbral syllabic development between 1944 and
1947 by Justin Garrett Binek.

legacy. The Smithsonian Museum, Library of Congress, Grammy Museum and
Jazz at Lincoln Center are just a few institutions who celebrated. In tandem comes
an avalanche of new and re-releases of Fitzgerald recordings.

2 It

3

was only one of a staggering number of events honoring Fitzgerald’s musical

For more on this, see “Dan’s Den” in the April 2017 Jersey Jazz.
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collection of Fitzgerald’s most popular
songs, from “A-Tisket, A-Tasket” with
Chick Webb’s orchestra in 19384 , to “Mack
the Knife” from her 1960 Live in Berlin
concert. (See Sidebar: The Tracks of Ella’s
Art”) In a statement both totally believable
and somehow awe-inspiring, Weinger said
that Ella remains one of the label’s bestselling artists, over 20 years after her death.
Scott Wenzel of Mosaic Records focused on
that label’s Chick Webb & Ella Fitzgerald
Decca Sessions (1934-41), and historian/
radio host/producer Phil Schaap spoke
about the 1958 tapes he unearthed from the
Verve vaults that constituted the 1988 CD
Ella in Rome: The Birthday Concert — the
singer’s last hit.
Ella’s accompanists were heard from, as
well. Both pianist Richard Wyands, who
backed Ella for three months in 1956, and
Mike Wofford, her pianist for the last four
years of her career, conveyed their
testimonials to Ella in words and music —
Wyands playing “Yesterdays” and Wofford
“How High the Moon.”
In between, the symposium audience was
treated to the screening of Pure Love, a 2016
documentary film by German director Katja
Duregger. The film focuses on Fitzgerald’s
voice and her influence on succeeding
generations of singers.
Hershorn says that the complexity and sheer
volume (over 200 albums) of Fitzgerald’s art
may more readily yield insights than strictly
biographical investigations. “You have to
dig for Ella’s personal details far more
deeply than with many other artists. Ella
shielded from the public the impact of life’s
bitter blows — from racism to
disappointments in love — and how she
handled them.” Blackman relates an
anecdote that underscores Fitzgerald’s stoic
attitude: “Once I said to her, ‘It must’ve
been difficult touring in the South and
confronting its racism and segregation.’ She
replied, ‘You go through things and pay
your dues, and that experience makes you a

better person.’”
The curtain
Fitzgerald drew
over her past,
especially her early
adolescence,
hasn’t dissuaded
Judith Tick from
further excavation
of the singer’s
early years, the
results of which
will appear in her
forthcoming
biography,
Becoming Ella: The
Jazz Genius Who
Transformed
American Song (to
be published by
W.W. Norton in 2018)5 .

Tick, professor emerita at Northeastern
University in Boston, has done years of
archival legwork scouring hithertounexplored sources such as AfricanAmerican newspapers and regional and
local records, such as progress reports,
almost a century old, that Tick discovered in
the files of the public school system in
Yonkers, N.Y., where Fitzgerald grew up.
Her teachers described Ella as an excellent
student with a good memory. Two reports
seem eerily portentous. “On Ella’s 1924
first-grade report card, her teacher described
her as ‘Self-Reliant.’” Tick says, “And her
third-grade teacher in 1926 called her
‘Ambitious’ and ‘Very musical.’”
Tick says she was inspired to chronicle
Fitzgerald’s life because “She was a
transformative artist, completely recasting
vocal jazz as a domain worthy of the greatest
respect from jazz instrumentalists at a time,
the Big Band Era, when singers were
regarded as little more than decorative stage
props thought necessary for commercial
success. She liberated jazz singing from its
confines, transforming scatting into a genre

4 The

song was written by Fitzgerald and arranger Van Alexander, and was a huge
hit. Ella reprised the tune in the 1942 Abbott & Costello movie, Ride ‘Em, Cowboy.
Director John Ford used it in a scene in his 1940 film, The Grapes of Wrath. In
2012, a version was performed in Paul Thomas Anderson’s film The Master, about
the early years of Scientology.

5

Louis, Ella and Lionel, three marquee first names in jazz in the early 1950s.
Photo: CTS Images.

of its own and bebop into a mainstream
vocal idiom.” Hershorn agrees: “Ella is one
of the great popularizers of bop. When she
joined Jazz at the Philharmonic in 1949, it
was already successful, but Norman Granz
said that Ella’s vocal improvisations elevated
it to a much higher level.”
Fitzgerald, a woman with little formal
musical training6, reached such empyrean
heights by means innate and self-willed. She
was born with a three-octave range, perfect
pitch (she hardly needed Auto-Tune; she
was Auto-Tune) and “big ears” that enabled
her to hear deeply into the innards of songs,
effortlessly summon their discrete elements
from memory, and weave them into
extemporaneous vocal compositions. She
had an unerring sense of the right tempo for
a song, and her diction was impeccable.
She was a quick study; she could eye a lead
sheet, assess the song’s suitability and how
to best integrate it into a set. Like another
seminal American artist, Fred Astaire, Ella
was a self-professed idea person. She once
said, “A lot of singers refuse to look for new
ideas and new outlets, so they fall by the
wayside…I’m going to try to find out the
new ideas before the others do.”

Stuart Nicholson’s 1994 Ella Fitzgerald: A Biography of the First Lady of Jazz.
6 In

1974, she told a CBC reporter, “What I sing is only what I feel. I had some
lady ask me the other day about music lessons and I never, except for what I had
to learn for my half-credit in school, I’ve never given it a thought. I’ve never taken
breathing lessons. I had to go for myself, and I guess that’s how I got a style.”

Tick’s will be only the second comprehensive Fitzgerald biography. The first was

continued on page 30
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wore out many of her musicians.)

continued from page 29

Fitzgerald’s vast influence on
generations of singers — from
Tony Bennett to Cécile McLorin
Salvant — and musicians remains
undiminished. Tick says, “Young
singers listen to her songbooks to
learn repertory, and instrumentalists such as drummer Terri
Lynn Carrington8 are inspired by
her.”

Lewis Porter, jazz pianist and
historian at Rutgers University in
Newark, points out that one of
Ella’s greatest, over-looked
qualities is “Her capacity to go
into ‘the zone’ immediately,
consistently, quickly. She never
struggled with warming up or had
off nights, as many other singers
do.”
Hershorn says that this
consistency was the result of the
singer’s ceaseless pursuit of
perfection. “Ella approached each
performance from scratch,
making changes to the tunes and
charts before every show. She
never phoned in a performance.”7

Dan Morgenstern pointed out favorite Fitzgerald recordings highlighting the
development of the singer’s style during a conversation with WBGO’s Sheila
Anderson. He also reminisced about a ride in Ella’s limo and an invitation
to stop up to her hotel suite for a drink. Fitzgerald’s assistant quickly put a
kibosh on the offer. Photograph by Mark Papianni.

Fitzgerald constantly refreshed
her act by dipping into the
broadest imaginable repertoire:
jazz tunes, pop tunes, show tunes,
carols, blues, calypsos, bossanovas, Latin music and opera.
Her book was so vast that by the
late 1980s, when Wofford became
her pianist, he says “Her library of
arrangements — for trio, big
band and symphonic orchestra —
was so enormous it filled a large
suitcase that her road manager
schlepped around from gig to
Fitzgerald biographer Judith Tick, a retired professor of music at
gig.”

Northeastern University, and San Francisco attorney Jim Blackman, a friend

Ella’s artistic impact transcends
jazz. Her “Song Book” LPs not
only made her a crossover pop
artist and — along with Frank
Sinatra’s 1950s “concept albums”
—secured the pop LP as a vehicle
for significant musical inquiry,
but also established a canon
known as the “Great American
Songbook.”
Fitzgerald recorded many of the
definitive interpretations of classic
tunes, helping to elevate the work
of the best American songwriters
to a stature of art song. Hershorn
contends, “Some of those songs
became important because she
sang them.”
Fitzgerald’s perpetual
inventiveness has inspired nonmusical artists such as actor Frank
Langella. When asked about his
greatest influence, he replied:
“Ella Fitzgerald, because she
always treated her concerts as
fresh starts and never sang a tune
the same way twice. That’s how I
learned to approach each
performance.”9

of Ella’s beginning in the late 1970s, opened the IJS Ella Fitzgerald programs
Fitzgerald launched her career
on March 24. Tick’s research has benefitted through her friendship with
during a brief, halcyon moment
Blackman, who is probably the last person who can relate the inner workings
when jazz and pop were
of one of jazz’s premiere artists. Photograph by Mark Papianni.
synonymous. She was one of the
very few Swing Era musicians whose popularity moved centripetally
Ella Fitzgerald is often depicted as an insecure performer who often
the further jazz orbited away from the mainstream, peaking in the
walked off the stage after a “standing O” from 10,000 worshippers
1960s — the commercial nadir of jazz.
only to ask her road manager, “Did they like it?” Tick sees it
Hershorn attributes Fitzgerald’s longstanding acclaim to her ability
differently: “She only seemed insecure, because she was always
to share with audiences her own revelry in music. “Ella is loved
aiming for perfection.”
more than any other singer even today, because of the joy she
That she attained it so frequently is her legacy — and our gift. JJ
conveyed to audiences, and her lengthy career of nonstop
concertizing allowed several generations to see her.” (For decades,
© 2017/Jim Gerard
Fitzgerald was on the road for 40 to 45 weeks a year, a regimen that
7

Source: The writer’s interview with Jim Blackman, May 2017.

8

Source: The writer’s interview with Jim Blackman, May 2017.

9

Source: The writer’s interview with Jim Blackman, May 2017.
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T

ad Hershorn says, “Like baseball, Ella
Fitzgerald is a prominent thread in the
fabric of American popular culture.” Her
purity of tone, formal sophistication,
rhythmic brilliance and improvisational
genius are unparalleled. In her hands, scat
singing alchemically became high art —
the vocal equivalent of a brilliantly
inventive horn solo. (She once said,
“I stole everything I ever heard, but mostly
I stole from the horns.”) Ella recorded
prolifically, in the studio and at some of
the thousands of concerts she gave in over
a half-century of near-constant touring.
Herein, three of the IJS symposium
panelists and I choose recordings that
illustrated salient features of Ella’s art.
Judith Tick
“Stairway to the Stars” with Chick Webb,
collected on The Complete Ella Fitzgerald
and Chick Webb on Decca 1934-41. Ella
loved the song. It symbolized her
ambition. Plus, you can hear the
embryonic elements of her mature style:
the perfect tempo, rhythm displacement,
perfectly chosen embellishing notes and a
variety of approaches to each chorus.
Lewis Porter
She really started to focus on scat during
her tour with Dizzy in 1947, but was
scatting a little before that. For example,
on the 78 “Cow Cow Boogie,” which she
made with the Ink Spots in 1943, at
around the 36-second mark, you can hear
her scat softly behind the male speaking
voice. In 1947 she made two celebrated
recordings that are scat from start to finish.
In March 1947, “Oh Lady Be Good” and in
December of that year, “How High the
Moon.” [Both tracks can be found on the
box set Ella Fitzgerald: The Legendary
Decca Recordings.] One of her trademarks
is inserting quotations of familiar songs
into her scatting. That’s a bebop technique
— Charlie Parker and Sonny Rollins are
famous for it, among others. [JG: Dexter
Gordon, too.] It demonstrates a kind of
musical and intellectual virtuosity, the
ability to make different melodies fit the

same chord patterns. A standout recording
is “Oh, Lady Be Good” with Jazz at the
Philharmonic at the Shrine Auditorium in
Los Angeles in 1957. [Verve 831369-2; it’s
packaged on the CD: At the Opera House
in Chicago.] In the original liner notes
Granz called it the most amazing scat vocal
ever recorded — he might be right!
Mike Wofford
“Mack the Knife” from the Berlin Concert
stands out. [The Complete Ella in Berlin on
Verve, recorded in 1960.] She forgets the
words10 at one point but continues to
improvise, chorus after chorus, and there’s
not one moment where she lapses or
where she isn’t totally creative. No other
singer could do that. [JG: Ella also
improvises lyrics in rhyme, a form of
proto-rapping.] When she was scatting,
she’d tear through the changes, the jazz
intervals, like a horn player. She knew
them all. And she was a master at dropping
musical quotes into her solos, but she only
picked the best, most atypical ones, from
classical music, opera, anything she’d ever
heard. [JG: On the concert’s next tune, a
7:13 version of “How High the Moon,”
Fitzgerald interpolates “Ornithology” —
trumpeter Benny Harris’s bop tune built
on “Moon” changes — “Stormy Weather,”
“Did You Ever See a Dream Walking?,”
“Heat Wave,” “A-Tisket, A-Tasket,”
“Idaho,” “Smoke Gets in Your Eyes”
(changing “smoke” to “sweat”) and a
chorus of spot-on mimicry of Slam
Stewart’s singing bass.]
Jim Gerard
“There’s No You” from the 1983 LP Speak
Low, a duet with Joe Pass (Pablo). Ella’s
voice has lost a lot of its power and
elasticity, and at times you can hear out
front the gears of her vocal mechanism
she’d always kept hidden. Yet, her vast
musical imagination is undimmed, and
when she reaches for a higher register on
the words “summertime rapture,” you feel
that she’s also trying to recapture the
summertime rapture of her once-pristine
and impeccable instrument — and it hits
JJ
you like a quick jab to the gut.

ELLA LOVED TO DO DISHES
James Blackman, an attorney and
photographer, was Ella Fitzgerald’s friend
for the last 17 years of her life. His portrait
of Ella, expressed in the anecdotes he
generously shared with JJ, harmonize with
other testimonials to Ella’s essential nature:
earthy, sensitive, unaffected, guarded about
her private life but solicitous of her
audience’s affection.
“The first time Ella invited me to dinner at
her house in L.A., I was so intimidated.
First, she answered the door herself, which
shocked me. When it was time for dinner,
I found out that the other ‘guests’ were her
chauffeur Chester and her maid Rosalie,
who she dined with every night. She said to
me, ‘I hope you don’t mind, but we always
eat dinner in the kitchen.’ After dinner, she
started washing dishes and I asked her why.
She said, ‘I just love doing dishes.’
“Onstage, Ella emanated warmth. She was
genteel, sweet and nice — and that’s the
way she was at home. She had a native
optimism, genuine humility and respect for
people.
“Her love of singing was so pure she didn’t
save it for public purposes. She sang all the
time. One time we were standing in the
back of a hotel elevator and she started
singing. A man in front of us turned
around, and when he saw who it was
almost jumped out of his skin.
“She’d go down to the stores and pay her
bills in person. Kids would follow her
down the street while she sang.”
While Fitzgerald had little patience for
either contrived publicity or sensationseeking reporters (most of whom were
hardly music critics) prying into her
personal life, Fitzgerald had a touching
naïveté about her fans.
Blackman says, “She told me that when she
found out about the tourist buses that
came through her neighborhood, ‘I found
out about what time they’d come by, and
I’d go out and wave to them. If people
wanted to see my house, I’d invite them in,
until my lawyer told me I had to stop
JJ
doing that.’”

10

Her longtime pianist, Paul Smith, whose quartet she performed with that night and marveled at how she
changed keys in every chorus effortlessly, while the musicians had trouble keeping up.
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From St. Pete’s to the Village and Back
By Schaen Fox

John Colianni Jazz
Orchestra: Squeezed and
Swinging at the Zinc Bar
If like me, you are weary of the national news, I
have something to brighten your mood. This past
March, we heard the John Colianni Jazz Orchestra
perform at St. Peter’s Midday Jazz Midtown. They
scored a knockout. Several audience members
judged it the best big band ever to play at the
popular attraction, and producer Ronny Whyte
tries to have a big band there quite regularly.
We wanted to hear them again and caught them
at the Zinc Bar in early May. It was our first time
in the Greenwich Village club. Performances there
take place in a back area curtained off from the
front bar. When we arrived the 16 members of the
band had squeezed onto the club’s small stage.
The brass sections were in one line that was so
compacted I feared if the all took a deep breath in
unison those in the center might get bruised ribs.

three sides by an additional few rows of bleacher
seating. It is an open and modern space with good
acoustics. For decades this jazz church has, for a
nominal donation, presented both beloved jazz
stars and emerging artists. It is a bit of heaven on
earth!
Well before his set began, a large crowd
assembled as bassist Murray Wall and drummer
Yaya Abdul awaited their leader. Finally, a few
minutes before time, the maestro slowly made his
way through those waiting to greet him, shake his
hand or kiss his cheek.
Once free of the well-wishers, he continued to the
piano, walking slowly and with evident difficulty.
He played softly waiting for the audience to settle
and Ronny Whyte to announce the start of
program. Once he was making music, he seemed
younger.

As he played I thought that we were only a few
feet from an artist with living memories of the jazz
angel Baroness Pannonica de Koenigswater, and
John Colianni brought his 16-piece Jazz Orchestra to
great masters like Bird, Monk, Miles, Cannonball,
Two of the players, trombonist Art Baron and
the Zinc Bar in early May. Photo by Vicki Fox.
Max, Dexter, and so many more. Once, that was
trumpeter Philip Harper, were familiar artists. All
not
unusual,
but
time
has
made
it so. His fame has several foundations: his skill
the rest were new to me, but several have very respectable discographies and
as an artist, the fact that he is about the last of the great bebop era pianists
all sounded great.
still playing, but especially his devotion to teaching. He was one of the founders
The set was a nice mix of standards, originals, instrumentals and vocals all
of the Jazz Cultural Theater in New York. When that school/club closed, he
arranged by the multi-talented leader. The originals, “Little Belmont,” “Brooklyn
continued teaching both in the city and around the world. Among his students
Bounce” and “Colianni Caliente,” feel like they are from the soundtracks of
are pianist Rossano Sportiello and guitarist Roni Ben-Hur. The former first taking
those sophisticated romantic films from the 1960s. While they do have the feel
lessons from him in Verona, Italy, and the latter coming to the United States to
of the master composers, John has absorbed their influences and added his
study with him.
own ideas. All are habit forming. Nor were the standards the usual suspects.
As an example the first played was “Apple Honey” and the set’s closer
Atypically, he began the gig playing a soft, slow solo that took perhaps a
“Pavanne.” A special surprise was hearing Fats Waller’s “Hold Tight,” long a
minute to build into an extended up-tempo “Heart and Soul.” Most selections
personal favorite, which I haven’t heard performed live in many years.
were standards, but he explained that his variation of “Giant Steps” was so
Two talented singers added to the evening. Sarah Hayes was a special guest
and sang three songs; among them was “Blues in the Night.” She has a fine
voice and worked hard to sell each number. The lady who usually sings with
the band, Jamie Rae this time did only “A Flower is a Lovesome Thing.” She has
a beautiful voice and treated the Strayhorn classic in a lovesome manner.
Happily, there is now a nice selection of recent videos of this band on YouTube.
Naturally, as good as they are, the videos cannot compare with seeing the
band live. That is something I hope to do again ASAP.

slow he renamed it “One Step” and he takes it, “one step at a time.” Scattered
among the audience were the maestro’s “Angel Choir” composed of his
current or former students. On his signal, they began scatting along with him,
but remained seated. It was an odd and compelling feature that he used for
several numbers. He also occasionally scatted softly as he played but so quietly
that it may not have been intentional.

Barry Harris and an Angel Choir
at Midday Jazz Midtown

He spoke once of a few of the other great artists he had known, among them
Coleman Hawkins and Charlie Parker. That was a brief exception as he filled
the time with music. Finally, he called on his angels to stand and join in
performing the last number. They rose to warm applause and joined the trio in
a mid-tempo number with inviting rhythmic hand clapping. The rest of us were
soon equally involved in that long joyful conclusion.

On May 10, as he has done faithfully each a year since 2009, the great Barry
Harris took his seat at the piano in St. Peter’s Church for Midday Jazz Midtown.
If you have never been there, the church’s floor plan is that of a mini-sport’s
stadium. There is the altar and congregation area, but that is surrounded on

Afterward, a large crowd gathered around the maestro, and he gave them his
full attention. When we left, he was still surrounded. I thought I not only heard
a great concert, but now I can make the dubious claim, with my tongue firmly
JJ
in my cheek that I once performed with the legendary Barry Harris.
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Born to Bop: Jazz Students Featured at May Social

S

everal years ago the
Trumpeter Dhalil
Society ended the long
Sadiq from Montclair
tradition of having the NJJS
State University received the
annual jazz studies
NJ Jazz Society Board of
scholarship winners play the
Directors Scholarship. Dhalil
opening set of the Pee Wee
is from Pennsauken and
Russell Stomp. Since then
attended the Moorestown
the young players have been
Friends School in
given a slot at one of the
Moorestown, NJ.
monthly Jazz Socials at
Pianist Galo Inga from
Shanghai Jazz and that’s
Montclair State University
been a win-win for
received the NJ Jazz Society
musicians and listeners alike.
Board of Directors
The students get to show
Scholarship. Galo hails from
what they can do without
Newark and is a graduate of
being swallowed up in a fiveArts High School.
hour festival for which
Dhalil Sadiq, Montclair State University
Bass player Ian Heisler
they’re only an unheralded
from New Jersey City
opening act, and listeners
Alto saxophonist Justin Jones from
University received the Don Robertson
hear them play undisturbed by the crowd
William Paterson University received the
Scholarship. Ian is from Andover, NJ and is
noise that often enveloped the Birchwood
Jack Stine Scholarship. Justin is from Edison a graduate of Newton High School.
Manor student performances.
and graduated from JP Stevens High School
Drummer Michael Yaw from New
While the NJJS provides the funds for the
under the tutelage of Jazz Director Andrew
Jersey City University received the Don
annual scholarships, it is the jazz studies
DeNicola. He is a transfer student who
Robertson Scholarship. Michael’s hometown
directors and their staffs at the different
began his undergrad studies at Rutgers
is Sparta and he attended Sparta High
universities who select the recipients. A total University.
School.
of $7,900 was awarded to the 2017 group.
Baritone saxophonist
Vocalist Emily
The young musicians played up to their
Patrick
SET LIST
Zapata is a recent
teachers’ confidence at the May 21 Social at
Higgins from
Montclair State
Shanghai Jazz, nimbly playing their way
Rowan University
Blues For Wood
University Jazz Studies
through nine jazz standards over two sets
received the Bill
(Woody Shaw)
graduate and joined the
for an appreciative audience.
Walters Scholarship.
Bye Bye Blackbird
group at Shanghai Jazz
Patrick is a
Although, if you like to know the names of
(Ray Henderson/Mort Dixon)
on Sunday, May 21 to
graduating senior at
the tunes being played, you were pretty
lend her vocal skills.
Invitation
Rowan after studying
much out of luck for anything you didn’t
(Bronisław Kaper/Paul Francis Webster)
with
Jazz
Studies
Saxophonist Pablo
recognize. You got the impression that the
Director Denis
Hernandez [who
musicians were afraid the mic would turn
Nica’s Dream
Deblasio, and hails
did not perform at
into a hissing cobra if they picked it up.
(Horace Silver)
Shanghai] received the
Improvising words apparently doesn’t come from Willow Grove,
On Green Dolphin Street
Pennsylvania.
2017 NJ Jazz Society
as easily as running up and down your axe
in the mixolydian mode. Hey, jazz studies
directors; how about a “How To Play The
Microphone” class next term? Taught by,
say, Ken Peplowski or Aron Weinstein. Or
maybe Warren Vaché.
Enough digressing, here’s some brief
information about your 2017 scholarship
winners (who picked up their checks at the
gig) from board member James Pansulla
who coordinates the program.

July/August 2017

For the first time, the
scholarship program
included students
from the Montclair
State University Jazz
Studies Program.
Under the leadership
of Jeff Kunkel, the
program has now
been been offerd for
ten years.

(Bronisław Kaper/Ned Washington)

Recordame
(Joe Henderson)

Skyark
(Hoagy Carmichae/Johnny Mercer)

Sombras
(Rodsario Sensores/Carlos Brito)

Strasbourg St. Denis
(Roy Hargrove)

Scholarship at the Mason
Gross School of the Arts
at Rutgers University but
did not attend the
performance on May 21.
The NJJS 2017 Jazz
Socials are made possible
in part by a grant from
Morris Arts and the
New Jersey State
Council on the Arts. JJ
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Noteworthy
Fradley Garner International Editor Jersey Jazz

MARC MYERS INTERVIEW WITH ROGER MOORE — ON FRANK SINATRA…
DUKE ELLINGTON: “YOU’VE GOT EYES!”… WATCH WHERE YOU POINT THAT BOW
Professor!

HOT OFF JAZZWAX:

having a drink alone at a bar in
New York when Frank arrived
with a group of people. A witty
friend of ours had died a few
days earlier, Bennett Cerf, one
of the founders of Random
House, and then word came
that Mike Romanoff, another
friend and a Beverly Hills
restaurateur, had died hours
earlier. Frank and I knew each
other from Hollywood, and he
called me over. We had Jack
Daniel’s on the rocks and
reflected on two lost friends. At
Moore said drinks with Frank
one point Frank said, ‘I’ve got
Sinatra were “on the rocks, Joe.”
At JazzWax.com, Myers
to get younger friends — I
Photo by Alan Warren.
reprinted his “Playlist” oral
can’t take it when older friends
history, where Moore reflected on Frank
die’ I remember looking at Frank at that
Sinatra: “ ‘One for My Baby’ touches me
moment and thinking how much he seemed
deeply because I’ve actually been in bars
like the character in his song: ‘So, make it
with Frank having one more for the road.
one for my baby and one more for the road
Frank was a dear friend — I used to spend
/ That long, long road.’ ”
Easters and Thanksgivings at his home in
“HOW LUCKY WE ARE to have
Palm Springs, Calif. I’ve seen him sing ‘One
lived at the same time and on the same
for My Baby’ several times, and he always
planet as the great maestro Duke Ellington,”
treated it like a three-act play. All of the
lyrics are from the perspective of the drinker emails JJ contributor Schaen Fox. The
retired New Jersey history teacher shared
— with an introduction, a main part and a
this revealing story: “A teacher I once
wrap-up. You never actually learn any
worked with recalled that one time at some
specifics about the fellow’s woes, which I
social function, she
suppose is part of the song’s genius. Since
found herself sitting
the fellow has no one to talk to, the lyrics
directly across the
are directed at the barman. ‘So, set ’em up,
table from Duke
Joe, I got a little story I think you should
Ellington. She was
know / We’re drinkin’, my friend, to the
nervous, and
end of a brief episode.’ Quite honestly, I’ve
wondering how this
never been in that situation. When I came
could happen, when
out of the Army at age 21, I couldn’t afford
the maestro looked
to drink in bars for seven years. I didn’t
straight at her anzd
even get to order James Bond’s martini in
said, ‘Baby, you’ve got
the movies. The female leads order it for
eyes!’ She melted. It
me. Director Guy Hamilton wanted to have
was, she told me, ‘the
me avoid all things associated with Sean
Connery’s character. But I have been in bars greatest compliment I
ever received’.”
with Frank. In early September 1971, I was
Marc Myers posted about
interviewing Roger Moore
in 2014 for his ongoing
Wall Street Journal “Playlist”
column that focuses on a
celebrity’s favorite song.
The late actor was famous
for playing a dashing secret
agent in TV’s The Saint and
appearing in seven James
Bond films. Myers found
Moore charming, with “a
Bond-ian sense of humor,
Shaken? Stirred? Sir Roger
even at age 87.”

“I MET YURI TURCHYN, jazz violinist,
shortly before his gig at the Red Bank [NJ]
Jazz & Blues Festival. He closed the late
afternoon program with his band, Yuri
Turchyn+GRUPO YURI, with the final
song, an original composition titled ‘A
Heart of a Woman Part II.’ Just before he
started, he raised his bow and pointed it at
me as I sat in the middle of a huge crowd.
Whoa. The music got everyone to their feet,
it was a rousing last dance, and I fell in love
with the Latin Jazz/World Beat sound! (And
with Yuri). We got married six months
later. It will be seven years since that
marvelous outdoor event hosting a boatload
of players with three performance stages
overlooking the harbor. It is one of the best
things that ever happened to me. Since then,
we’ve been to Italy three times, Yuri
performing Gypsy jazz en tour with
renowned guitarist trio BARTENDER at the
Orvieto Folk Festival; New York/New Jersey
metropolitan areas; and most recently at the
Toronto International W. Bloor Street
Festival. My life has changed so much since
riding the live music lifestyle wave. It isn’t
easy, but oh, so rewarding.”
Thanks to Christina Kotlar, writing on
AllAbout Jazz.Com.
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Through the Eyes of Jazz
Gallery Reception
The Art of Jazz: Performing
Artists as Visual Artist

catching piece is an homage to
Kirk, and at $15,000 its price
stood out as well.

Jazz Radio WBGO | 54 Park Place, Newark

Bargain hunters could slide down
the hallway a few steps and
consider four smaller mixed
media works by Oliver Lake with
fanciful names like “Missing
Piece” and “Feather,” affordably
offered in the $600 range.

S

hortly after on-air announcements of an
upcoming show featuring artwork by
jazz musicians in jazz radio WBGO’s hallway
gallery, the station was besieged with
queries from a bevy of interested artists
from as far away as Germany.

“You’re not gonna see these musicians
under the same roof again,” she assured
the crowd that came to look and mingle at
a wine and chicken reception for the artists
on June 8. (The exhibit had been up since
April.)

This exhibit was curated by
photographer Tony Graves and
WBGO host Sheila Anderson, and
included works by Tony Bennett,
Don Braden, Will Calhoun, Gerald
Cannon, Mino Cinelu, Honi
Gordon, Dick Griffon, Oliver Lake, Peter
Leitch, Carmen Lundy, Perez, Bucky
Pizzarelli, Judi Silvano and Sonelius Smith.
Sonelius did double duty at the reception,
playing a set at the station’s grand piano.

Indeed, the 28 artworks on display were as
creative and diverse as the 14 artists who
made them, ranging from black and white
photographs to oil paintings, watercolors,
acrylics and mixed media.

Unfortunately the show ended June 29, but
there will be a new gallery exhibit there
featuring photographs of jazz artists by
Adrianna Mateo this month beginning on
July 5.

One of the standouts was a large piece by
Dick Griffin entitled “Roll The Tape,” an
exploding kaleidoscope of yellow, red and
blue paint and attached objects including, at
its center, a 45 rpm record of “Limbo
Dance” by Rahsaan Roland Kirk. The eye-

The WBGO Gallery, located at 54 Park
Place in Newark, NJ, is wheelchair
accessible, free and open to the public.
You can visit the WBGO gallery during
regular business hours, Monday
through Friday, 9 am to 5 pm.

But by then the show was mostly curated
for what the station’s events coordinator
Dorthaan Kirk declared was a unique and
one-time experience.

“Pianist Composer McCoy Tyner” by Judi Silvano

JJ

“Blue Woman” by Carmen Lundy

THE ARTISTS POSE: Shown at the WBGO gallery reception in
Newark on June 8 are (l-r): Peter Leitch, Sonelius Smith, Oliver Lake,
Will Calhoun, Don Braden, Dick Griffin, (seated) Bucky Pizzarelli
and Honi Gordon and (at front) Perez. Not pictured but in attendance
was Gerald Canon. Photo by Tony Graves.
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Dan’s Den | A quite amazing trumpeter…for a pianist!
By Dan Morgenstern

H

ave not been
getting
around much, and
one of the events I
did catch, this season’s final Highlights in
Jazz concert, will be covered by my
esteemed colleague Joe Lang in these very
pages. But I’ll chime in on a personal
note, after giving Bob Merrill due credit
for a very nice job in producing (and
performing in) a tribute to Joe Bushkin,
who happened to be Bob’s father-in-law.
But I’ll leave the details to Joe.

listen, as you were able to in record stores
carrying new merchandise.

By then I had been reading about jazz a
bit, learning mostly from a few annotated
catalogs put out (in English) by some
major labels, and from listening to the
radio — one could, on a good one, tune
in stations from all over Europe (and on
short wave, other continents), best at
night. One of the best was Radio
Luxembourg, which programmed almost
nothing but recorded music, but on
Joe Bushkin. Photo courtesy of www.joebushkin.com.
Danish radio, one could occasionally hear
I do want to share with my dear readers
jazz as well, And I had been lucky to catch
my first encounter with the great pianist. which took place under
live appearances, just before the outbreak of WWII in Europe, by
very special circumstances — to wit, my first personal contact with
the Hot Club of France (avec Django), the Mills Brothers, and the
the true King of Jazz, who else but Louis Armstrong. This was in his incomparable Fats Waller. But I was pretty much on my novice own
dressing room, backstage at the Roxy, then New York City’s largest
with those bins, about once a week after getting paid. But enough of
movie theater, and of course presenting stage shows, as did all firstthat, just as an introduction to my first aural encounter with Mr.
run movie palaces in those days — this was 1950. If you came early,
Bushkin, which was by way of Muggsy Spanier’s Ragtimers —
could get in for 35 cents (add a period and a couple of zeros for
perhaps the greatest traditional jazz band ever, alive for less than a
today’s comparable cost).
year, but making for RCA Victor what became known decades later
as The Great Sixteen. My first was “Mandy, Make Up Your Mind,”
I have described this unforgettable experience more than once.
backed with “Lonesome Road,” and then the wonderful “Relaxin’ at
Suffice it to say here that not long after I’d been introduced to the
the Touro,” a blues commemorating Muggsy’s stay at a New
Great Man, Joey Bushkin arrived, bringing greetings from Tallulah
Orleans rehab facility, co-composed by Joey, whose introduction
Bankhead (a great fan as well as a great actress, who wrote some
and ending framed great solos by Muggsy (with the plunger), Joey,
very nice words about Louis and another idol, Sidney Bechet, in
and the splendid clarinetist Rod Cless, who died far too early.
Holiday magazine decades ago), and bearing a gift from her — a
lovely long-stemmed rose. Louis sniffed it (this was caught by the
great photographer Duncan Schied) and then inserted two fingers
into the blossom and withdrew a perfectly rolled good-sized reefer,
as we called joints of pot in those days. Laughter from all those
present.
Later I got to see Joey many times in a playing role, including those
great moments at the Embers, where he led Buck Clayton, Milt
Hinton and Jo Jones — quite a quartet. But it was well before the
Louis meet that I became aware of Joey’s piano prowess. That was
by way of records, very soon after I became seriously interested in
jazz and started to collect them. I was then living in Copenhagen,
where there were a few special stores catering to the peculiar breed
of 78rpm jazz collectors, but these were too expensive for a teenager
making a bit of extra money working after school. I had discovered
a wonderful second-hand store that carried books and magazines as
well as records, down a flight of stairs in a part of town that also
housed quite a number of antiquarian book shops. But in this place,
called Concerno, you were strictly on your own, browsing through
bins of records arranged in no particular order. And you couldn’t

George Brunis didn’t solo but introduced the closing ensemble with
a fitting quote (as I learned later). I also relished Joey on “At
Sundown,” where the interlude with him at the helm of the rhythm
section was my introduction to an aspect of Swing cultivated to its
essence by Count Basie & Co. If you, dear reader, don’t know The
Great Sixteen, you’re missing something very special.
Quite a bit later, after my arrival in the U.S.A., I discovered more
Bushkin, especially his solo efforts for Milt Gabler’s Commodore
label, which even later I got to annotate for that monster boxed set
by Mosaic of the complete output of that notable first American jazz
label. And such gems as his work on Bunny Berigan’s “Jelly Roll
Blues,” setting up the great trumpeter’s ever so touching solo.
Sometime in the ’50s, Joey gave me another surprise, at a Town Hall
concert, where he pulled out a trumpet and played a solo on “I
Can’t Get Started,” not up to Bunny, but quite amazing for pianist!
So thanks, Joe Bushkin, for turning me on and keeping me happy!
That’s it for the voice from the Den, this time out…
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October 22, 2017
SAVE THE DATE!
For the New Jersey Jazz Society’s

45th Anniversary Celebration!
Dorothy Young Center for the Arts
Drew University, Madison, New Jersey

A

gala musical event saluting the rich history
of jazz in New Jersey, from big bands to
bebop, and honoring the 75-year career of the
Garden State’s own legendary jazz guitarist,
Bucky Pizzarelli. Plan to join us on Oct. 22 when
we celebrate 45 years of the New Jersey Jazz
Society! Sponsorships and advertising
opportunities are available for this gala event.
For more information please email Cydney at
JJ
chalpin@earthlink.net. 

Tenor saxophonist Lew Tabackin goes over the drill at a sound check for
“Tenor Madness,” produced by pianist Ted Rosenthal at the Da Capo Theater in NYC on
February 5, 2009. Listening intently are bassist Martin Wind and drummer Tim Horner.

Fran Kaufman photographs the world of jazz
— on stage and behind the scenes.
See what’s happening — with a new photo every day—
on the WBGO Photoblog.
Check out where Fran’s hanging,
and see what she sees, at
www.wbgo.org/photoblog
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Rhythm & Rhyme
Poetry editor Gloria Krolak explores the world of jazz in verse.
This month she introduces readers to a lyrical young poet with Southern roots.

J

ames Andersen was born in a coal mining town in Kentucky and spent his youth between
north Georgia and Alabama. A new young poet — he only started writing poetry two years
ago — Andersen is inspired by music of all kinds. Other common themes in his writing are
religion and poverty in the rural American South.
He’s a huge Hemingway fan, particularly his “very blunt and to-the-point never watered
down” poetry. He enjoys Galway Kinnell and Ron Rash, a North Carolina poet. Sarah
Loudin is a writer he’s recently been introduced to, which he enjoys for her very down-toearth, spiritual quality that captures the everyday life of people in the Southern Appalachian
Mountains.
Andersen holds an MA in History from Appalachian State University and is a career
counselor and history instructor at Coastal Carolina Community College. His poetry has
previously appeared in Tanka Journal. When he’s not writing he can usually be found on the
beach or sitting on his back porch picking on a banjo, usually with his dog Ruby.
The poet contributes his own notes on his poem “Jazz Is Where It’s At” (in print here for the
first time) and his influences:
The south is known for many things, and music is at the top, right next to grits
and cornbread. A trip through any southern city will give you a taste of several
musical genres, everything from gospel, folk, country, bluegrass and jazz. In
many cases they all blend together to fit almost any musical palate. If you really
want to taste the south, follow the rivers. From Louisville to Chattanooga over
to Memphis and down to New Orleans you’ll find that the streets come to life
and the true flavors of the south spill out when the sun goes down.
I wrote this poem in April 2017, while on a trip to Chattanooga. I spent an
evening on the riverfront listening to the buskers (street musicians) play, then
JJ
people started dancing on the sidewalks.

Jazz Is Where It’s At
By James Andersen

I was born in the Bluegrass state
and I love to hear the fiddle strings hum.
Banjo pickers get all the fame
and you can hear the clogger’s heels
tapping through the holler
But when I’m down on the river front
and in the mood to play
I crave the pull of the slide trombone
and the sad moan of a saxophone
gets me in the mood
So quit sending me all these bluegrass tunes
Scruggs and Flatt, and all that
cuz, baby Jazz is where it’s at.
Reprinted with permission from James Andersen.
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HIGHLIGHTS IN JAZZ:
The Joe Bushkin Centennial
BMCC TRIBECA Performing Arts Center | May 4
2017 is the centennial of the births of many greats
from the world of jazz, including Ella Fitzgerald,
Thelonious Monk, Dizzy Gillespie, Buddy Rich, and the
subject of the final Highlights in Jazz concert for 2107,
Joe Bushkin.

Caught in
the Act
By Joe Lang
Past NJJS President

To honor this wonderful singer/ songwriter, Jack
Kleinsinger gathered a host of current jazz stars to play and sing songs written
by Bushkin. Trumpeter/vocalist Bob Merrill, who is also Bushkin’s son-in-law,
served as the host. In addition to his musical contributions, Merrill provided a
number of interesting stories and insights about Bushkin.
To assist him he had an ever-changing cast of performers, including trumpeter
Bria Skonberg, tenor saxophonist Harry Allen, multi-reedman Adrian
Cunningham, trombonist Dion Tucker, drummer Steve Johns, bassists Nicki
Parrott and Jay Leonhart, pianists Spike Wilner, John Colianni, Ted Rosenthal,
singer/pianist Eric Comstock and vocalist Barbara Fasano.
Probably the most surprising aspect of the evening was the number of songs
that Bushkin composed, working with several lyricists. His primary partner was
Johnny DeVries, but he also collaborated with the likes of Johnny Burke and
Garson Kanin. During the concert, they played 18 different tunes, including his
two most well-known tunes, “Oh! Look at Me Now” and “Hot Time in the Town
of Berlin.”
For openers, a sextet led by Merrill played a tune that Bushkin co-wrote with
Muggsy Spanier, “Relaxin’ at the Touro.” It was a nice swinging pacesetter for
the concert.
As the program evolved, Merrill provided background on each tune. Some of
them had been recorded with a degree of success. “Boogie Woogie Blue Plate”
was a hit for Louis Jordan, and nicely covered in this instance with a vocal by
Nicki Parrott. Frank Sinatra made some noise with a single of “Something
Wonderful Happen in Summer,” which Merrill rendered nicely with some lovely
tenor work from Allen adding a special touch.
“Hot Time in the Town of Berlin” was a big hit for Bing Crosby and the Andrew
Sisters. Here, Merrill took the Crosby role, while Bria stood in for the sisters.
Bushkin and Louis Armstrong were great friends, and occasional musical

partners. Two Bushkin songs recorded by Armstrong
were “Lovely Weather” and “I’m Going Back to
Storyville.”
Harry Allen and Adrian Cunningham locked horns in a
tenor sax battle on a tune named “Hard Candy,” with
both cats holding their own nicely.
Following a film clip of Bushkin, Eric Comstock opened
the musical portion of the second half of the evening
singing “Fun and Games,” “Wise to Myself” and “Girl
Wanted” in his usual hip manner.

Jay Leonhart had the perfect song to sing in his wonderfully individual vocal
style, a whimsical ditty titled “The Lady Likes to Get Switched on After Dark.”
“Man Here Plays Fine Piano, with a vocal by Merrill, became an exciting piano
duel by Rosenthal and Colianni.
Barbara Fasano arrived on the scene to sing “Let’s Have Ourselves Another
Honeymoon” before the evening concluded with the entire company reprising
“Oh! Look at Me Now,” with a special lyric created in the 1950s for a Lee Wiley
recording.
The evening provided a comprehensive examination of Joe Bushkin, the
composer. It was enlightening and entertaining.
Note: Many of the songs are available on an album titled Tell me Your Troubles:
Songs by Joe Bushkin, Volume 1 (Accurate – 5071) by Bob Merrill and Friends,
including many of the artists featured during this concert. The liner notes
provide much of the background material related by Merrill during the concert.
(www.amazon.com)

MICHAEL FEINSTEIN: The Music of Mel Tormé
The Appel Room, Jazz at Lincoln Center, New York City | May 3-4
Mel Tormé was a modern musical Renascence man. He counted singing,
songwriting, arranging, drumming, acting, and writing among his many talents.
In Michael Feinstein’s salute to Tormé as part of the Jazz at Lincoln Center Jazz
& Popular Song series, the emphasis was on the singing aspect of his talent.
Due to illnesses that befell two of the scheduled performers, Anne Hampton
Callaway and Maddie Ballio, Feinstein’s supporting cast was limited to Billy
Stritch, and Catherine Russell, who was a late replacement for Callaway.
Despite this change in plans, the May 3rd performance went on without any

OH! LOOK AT US NOW: Highlights in Jazz producer Jack Kleinsinger, left, watches with appreciation as the musicians bring down the curtain on his 2017 season
at the close of the May 4 centennial tribute to pianist Joe Bushkin at the Tribeca Performing Arts center. From left: Kleinsinger, Eric Comstock, Ted Rosenthal, John
Colianni, Barbara Fasano, Bob Merrill, Nicki Parrott, Bria Skonberg, Adrian Cunningham, Harry Allen, Dion Tucker and Jay Leonhart. Photo by Mitchell Seidel.
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falloff in effectiveness. The Tedd Firth Big Band was
also on hand to supply its usual magnificent
support.
Michael Feinstein was first on the stage performing
a swinging take on “A Shine on Your Shoes,” a
tender “Blue Moon,” with sole backing by Firth at
the piano, and “It Was Just One of Those Things,”
with Feinstein taking over at the keyboard.
Billy Stritch has long been a committed Tormé
enthusiast, having recorded an album paying
tribute to him, and having been the host and
artistic director of a program saluting Tormé as part
of the Lyrics & Lyricists series at the 92nd Street Y.
Seating himself at the piano, Stritch sang a staple
of almost every Tormé concert, “Lulu’s Back in
Town,” performed a hip version of “Haven’t We
Met,” with only the rhythm section, wonderfully
caressed “A Nightingale Sang in Berkeley Square,”
and relinquished the piano duties back to Firth to
sing another Tormé classic, “Mountain Greenery.”
It was originally planned to have Feinstein and
Ballio sing the “Two Tune Medley” that Tormé had
created for his album with Cleo Laine. This is a
complex arrangement where Tormé and Laine
simultaneously sang snippets of different songs,
two at a time, covering 20 tunes.
When Ballio became indisposed, Stritch volunteered
to join Feinstein in this undertaking, and they totally
nailed it. It was a thrilling demonstration of
musicianship.
Catherine Russell entered the fray with “Time After
Time,” that included a superb cornet solo interlude
from Warren Vaché, and a steaming take on “Too
Darn Hot.”
Tormé was noted for his nicely conceived medleys.
Russell and Feinstein effectively paired up to
explore a medley of “Stormy Weather” and “When
the Sun Comes Out.”
Feinstein closed with “Pennies from Heaven.”
Encores are the norm for most concerts these
days, and all of the singers came back for another
medley, this time pairing Tormé’s most famous
creation, “The Christmas Song,” and “Sunday in
New York,” a song that Tormé recorded for the
soundtrack of the film of the same name.
This turned out to be an evening of highlights. The
Tormé catalog is a rich one, and the trio of singers
each lent their own individual brilliance to the
material.
Throughout the concert, Firth’s charts, played with
precision and fervor by the band, provided an
excellent foundation for Feinstein, Stritch and
Russell to give a nod to the musical genius who
was Mel Tormé.

LYRICS &
LYRICISTS:
Songbook
Classics By
Unsung Lyricists

Dreaming’” both with music by
Harry Revel, and “You Make
Me Feel So Young,” composed
by Joseph Myrow.

Theresa L. Kaufmann Concert
Hall - 92nd Street Y, NYC,
May 6-8
Songbook Classics By Unsung
Lyricists focused on the
words written by five men,
Herman Hupfeld, Mack
Gordon, Ned Washington, Leo
Robin and Al Dubin. For those
who are passionate about the
songs comprising the Great
American Songbook, these
lyricists are not truly unsung,
but to the general listener, it
is accurate.

LEO ROBBIN
During 30 years of writing for the
movies, Leo Robbin was nominated
for 10 Best Song Academy Awards.
The first, for “Love in Bloom,” was in
1934 — the year the Academy
Awards started offering an Oscar for
Best Song. “Whispers in the Dark”
brought him his second bid in 1937.
In 1938, he won for “Thanks for the
Memory.” He had 7 more Best Song
nominations: “Faithful Forever” (1939),
“So in Love” (1945), “A Gal in Calico”
(1947), “For Every Man There’s a
Woman” (1949), “This Is the Moment”
(1948), “Zing a Little Zong” (1952) and
“My Flaming Heart” (1953).

— leorobbin.com

This Lyrics & Lyricists
program was a product of the
efforts of artistic director/
pianist Rob Fisher, and writer/
host Sheldon Harnick, himself
a much acclaimed lyricist.
Fisher led a sprightly quintet
in support of vocalists Aaron
C. Finley, Judy Kuhn, Elizabeth
Stanley and Sal Viviano.
Harnick was informative,
insightful and witty, even
singing a couple of the
selections charmingly.
Throughout the evening his
energy belied his 93 years. Scott Ferris efficiently
staged the production.

Herman Hupfeld is probably the least familiar of the
subjects of the program. He was a composer/
lyricist primarily remembered for writing one of the
most revered of all standards, “As Time Goes By,”
nicely performed on this occasion by Judy Kuhn. His
other most well known songs are “Let’s Put Out the
Lights and Go to Sleep,” and the song that opened
the evening, “When Yuba Plays the Rhumba on the
Tuba,” a tongue-twister of a novelty tune
masterfully sung by Harnick.
Two of the lyricists covered during the program,
Gordon and Dubin, were primarily remembered for
their work with composer Harry Warren. The songs
presented this evening by the pairing of Gordon and
Warren included “You’ll Never Know,” “At last,”
“Chattanooga Choo Choo,” “I’ve Got a Gal in
Kalamazoo” and “The More I See You.” Other
Gordon lyrics performed were “Did You Ever See a
Dream Walking” and “With My Eyes Wide Open I’m

Ned Washington wrote lyrics
for tunes by several
composers. The brief look at
Washington’s work opened
with “A Hundred Years From
Today,” music by Victor
Young, followed by “The
Nearness of You,” written with
Hoagy Carmichael. Wahington
was the lyricist for two major
Disney cartoon features,
Pinocchio and Dumbo. From
the former, this concert
addressed “Hi-Diddle-Dee-Dee
(An Actor’s Life for Me),” “I’ve
Got No Strings” and “When
You Wish Upon a Star,” all
with music by Leigh Harline.
Other notable Washington
lyrics not covered by this
program are those for “I Don’t
Stand a Ghost of a Chance
with You,” “Stella By Starlight,”
“Green Dolphin Street” and
“My Foolish Heart.”

Another lyricist who wrote
with a number of composers
was Leo Robin. This program
gave a taste of his work with
several of them, “Thanks for
the Memory” (Ralph Rainger),
“One Hour with You” (Richard
Whiting), “Bye, Bye Baby” and “Diamonds Are a
Girl’s Best Friend” (Jule Styne), “It Was Written in
the Stars” (Harold Arlen), and “Beyond the Blue
Horizon” (Whiting and W. Franke Harling). His
pairing with Rainger was his most extended one as
they wrote together for films during the 1930s.
Other collaborators included Jerome Kern, Arthur
Schwartz and Harry Warren.
The final lyricist considered was another frequent
partner of Harry Warren, Al Dubin.
Their partnership is most remembered for the many
scores that they wrote for Warner Bros. in the
1930s most notably the Busby Berkeley musicals,
including 42nd Street, Gold Diggers of 1933, Dames
and Gold Diggers of 1935. This program included a
host of Dubin/Warren songs, among them “Dames,”
“About a Quarter to Nine,” “Forty-Second Street,”
“The Gold Diggers Song (We’re in the Money),”
“Shuffle Off to Buffalo,” “I’ll String Along with You,”
“You’re Getting to Be a Habit with Me,” “I Only
Have Eyes for You” and “Lullaby of Broadway.”

continued on page 42
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caught in the act
continued from page 41
Prior to working with Warren, Dubin had been writing lyrics for about 20
years with only occasional success, “Tiptoe Through The Tulips” with
Joseph Burke being the most popular and enduring.
The singers performing these wonderful standards were terrific. Each had
an outstanding voice, and the ability to sell the songs. When passion was
needed, it was there, the lighter moments were artfully played, and the
rhythm numbers bounced along nicely. Some of these programs have a
jazzy element in the arrangements, but in this case, the performances
were straightforward and comfortable.
It is unfortunate that many of those who create the material that provides
us with so much musical pleasure are often overlooked. Yes, performers
like Frank Sinatra and Tony Bennett tried to credit the men and women
who wrote the songs that they sang, but they have been the exception
over the years. It was nice to see these five talented lyricists have their
time in the spotlight.

CURTIS STIGERS
Birdland, New York City | May 9-13
Curtis Stigers wowed the crowd at Birdland at his early set on May 13.
Stigers, first came to national attention in 1991 with the release of
“I Wonder Why,” his first pop hit. Having been grounded in jazz as a
teenager by playing tenor sax in sessions with the legendary jazz pianist
Gene Harris, as the new century dawned, Stigers turned his creative
energies from pop to jazz. He never left the pop side disappear completely,
and his shows are eclectic programs that draw music from many sources,
standards, pop/rock tunes, and his own deftly written material.
Many performers have tried to interpret pop/rock material in a jazz vein,
but few have succeeded. Stigers has figured it out. He has a keen ear for
songs that will work within a jazz context. On this occasion, he addressed
songs by Arthur “Big Boy” Crudup “That’s Alright Mama,” an early hit for
Elvis Presley, Tom Waits, “San Diego Serenade,” Bob Dylan, “Things Have
Changed,” and Paul Simon, ”American Tune.”
Stigers has a knack for writing songs that catch your ear immediately. He
gave the audience, one filled with Stigers enthusiasts, several tunes that he
had a hand in creating. They included “You’ve Got the Fever,” “Hooray for
Love,” “Never Such a Miracle,” “I Wonder Why” and “Swingin’ Down at
10th and Main,” a song inspired by his times with Gene Harris.
He also gave a taste of his way with standards, including “You Don’t Know
What Love Is,” “You Make Me Feel So Young,” a duet with special guest
Cyrille Aimee, and “Fly Me to the Moon,” which Stigers performs with a big
band on his latest album, One More for the Road.
Stigers, abetted by a dynamite group of John “Scrapper” Sneider on
trumpet, Matthew Fries on piano, Cliff Schmitt on bass and Paul Wells on
drums, is an entertainer in the truest sense of the word. He leaves no
doubt about his jazz credentials, whether singing or playing his tenor sax.
In addition to his musical talents, he knows how to work a crowd, both
musically and verbally. It all adds up to a fast-paced and thoroughly
enjoyable set. Stigers showed that jazz can be fun as well as musically
JJ
satisfying, and Birdland was a perfect venue for his performance.

Moving?

Please e-mail your new address to: editor@njjs.org; or mail the
change to: NJ Jazz Society, c/o 382 Springfield Ave., Suite 217, Summit, NJ 07901.

T

he Institute of Jazz Studies (IJS)
has been collecting jazz records at Rutgers
University in Newark and sharing them with a
wide audience for the past 50 years. These
include not only sound recordings of jazz music,
but also the “record” of jazz found in
photographs, documents, written music and
historic artifacts. Expanding on the original
vision of IJS founder Marshall Stearns, the
Institute has grown to become one of the biggest
centers in the world for the study of jazz history.
Our newest exhibit, Records at Play: The
Institute of Jazz Studies at 50, at The Large
Gallery at Express Newark, 54 Halsey Street, 3rd
Floor, Newark, NJ is a unique opportunity to
experience jazz history through the IJS treasures,
just around the corner in Newark. The exhibit is
open Monday-Wednesday, 12-5 pm, Thursday,
12-8 pm, and Saturday, 12-5 pm.
Institute of Jazz Studies
Rutgers University–Newark
185 University Avenue, Newark, NJ 07102.
Phone: 973-353-5595
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Other Views
By Joe Lang
Past NJJS President

W

ith this issue covering two months, I will try to
consider as many new CDs as I possibly can in
this column.

n Straight ahead big band jazz is a genre that is particularly satisfying when
well conceived and performed. That is exactly what you will find on Big Man
on Campus (Flying Horse Records – 050117) by the FLYING HORSE BIG
BAND. This is the big band of the University of Central Florida, and is directed
by tenor saxophonist Jeff Rupert, who is the Director of Jazz Studies at UCF.
For this album he has enlisted Harry Allen to provide six of the twelve charts,
including those for five original Allen compositions, and to serve as the featured
tenor sax soloist on seven tracks. This outing is consistent in the quality of the
arrangements and the high level of musicianship on display. Attention must be
called to a few of the selections. “Dreamsville,” a Mancini classic from the
Peter Gunn series, has a lush Allen arrangement with some excellent solo
playing from the arranger. “B.M.O.C.” is a Rupert original that swings forever.
Bill Cunliffe’s chart on Jobim’s “Triste” is elegant and memorable, with Rupert
and Allen both contributing wonderful solo interludes. Allen is a master at
capturing the spirit of the music of Billy Strayhorn, and this is in glorious
evidence on “Raincheck.” This is an album that you will want to play over and
over again. (www.flyinghorserecords.com)
n Drummer Shelly Manne once said,
“We never play anything the same way
once.” He was speaking about the
improvisory nature of jazz. Nobody
proved his point any better than
THELONIOUS MONK. He revisited
many tunes often during his recording
career, but almost every take brought
out new subtleties to his
interpretations of the material. A look
at the titles on Les Liasons
Dangereuses 1960 (Sam Records/
Saga – SRS-1-LE ) might lead you to
think that you have these titles by
Monk already, perhaps in several
versions. If you are a Monk fan, you
should not let the song list deter you
from acquiring this newly released
material. The story about how Monk
was involved in creating music for use
in the classic Roger Vadim film
referenced in the title of the disc in
interesting and complicated. The
details are spelled out in the
fascinating booklet that accompanies
this two-disc set. Suffice to say that
the material contained in the album,
one that includes such familiar Monk
tunes as “Rhythm-A-Ning,” “Crepuscule

with Nellie,” “Well, You Needn’t” and “Pannonica,” is fresh and interesting. The
first disc contains the main takes that were recorded for use in the film
soundtrack, and the second disc has other takes, including an extended track
that shows the evolution of the recording of the tune “Light Blue.” This is an
important addition to the available Monk catalog, and is indeed a welcome one.
(www.amazon.com)
n Thanks to the ongoing series by Resonance Records, previously unreleased,
but deserving material from many major jazz artists is beginning to surface
commercially. Of the several iterations of the BILL EVANS TRIO, one of the
least documented was that with Evans on piano, Eddie Gomez on bass and
Jack DeJohnette on drums, a group that only was together for about six
months. That is one reason why the release of Another Time: The
Hilversum Concert (Resonance 02031) is so notable. Additionally, the
music is magnificent. The program, “You’re Gonna Hear From Me,” “Very
Early,” “Who Can I Turn To,” “Alfie,” “Embraceable You,” “Emily,” “Nardis,”
“Turn Out the Stars” and “Five,” was familiar territory for Evans, but Evans was
constantly finding new ways to explore any song that he played, so the playing
is always interesting and often surprising. The concert took place for radio
broadcast in Hilversum, Netherlands on June 22, 1968. The booklet included
with the disc is chock full of insightful information by producer Zev Feldman
and journalist Marc Myers, as well as interviews with Gomez, DeJohnette and
Steve Kuhn. Any new material from
Evans is worth a listen, and this is one
that you cannot listen to just once.
(www.resonancerecords.org)

Swingadelic

Swing 46, NYC Every Mon, 8:30-11:30 pm; July 3,10,17, 24, 31; Aug 7, 14, 21, 28
Fort Lee Community Center, July 1; 7-9 pm
Whippany VFW, July 8; 8:30 pm
WEEhawken hamilton park, July 9; 6-8 pm
downtown westfield, July 11; 7-9 pm
nantucket hotel, July13; 8 pm
kingsborough community college; July 22; 8 pm
ocean co. community college, “ELLA’s 100th”, July 26; 8 pm
lake hopatcong nolan’s point boardwalk, Aug 1; 7-10 pm
nantucket hotel, Aug 3; 8 pm
sinatra park/hoboken, Aug 10; 7-9 pm
yonkers trinity park, Aug 16; 7-8:30 pm
Solari’s Restaurant, Hackensack; Aug 29; 8 pm

www.facebook.com/swingadelic

n One of the classic jazz recordings
was Smokin’ at the Half Note from
1965 by the WYNTON KELLY TRIO
and WES MONTGOMERY. Resonance
Records has just released more live
material by these same artists on
Smokin’ in Seattle (Resonance –
2029). These recordings are taken
from radio remotes from the
Penthouse in Seattle on April 14 and
21, 1968. The personnel are
Montgomery on guitar, Kelly on piano,
Ron McClure on bass and Jimmy Cobb
on drums. These gentlemen had a
relationship that was organic. There
are ten tracks of riveting music, with
Montgomery playing on six of them,
and the trio only on the other four. Of
course, the big attraction is to hear
some of Montgomery at his peak, but
the trio tracks also hold up well. This is
the fourth release from Resonance
featuring material by Wes Montgomery,
and like the others, has a booklet that

continued on page 44
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is interesting and informative. Unfortunately both
Montgomery and Kelly left us far too soon, so
having newly discovered music by them is good
news. (www.resonancerecords.org)
n 92 Years Young: Jammin’ at the Gibbs
House (whaling city sound – 092) finds the
nonagenarian vibraphonist TERRY GIBBS in the
company of pianist John Campbell, bassist Mike
Gurrola and drummer son Gerry Gibbs for a jam
session at the senior Gibbs home. The session
actually was four sessions on four consecutive
days. They recorded 31 tunes during that period, all
first takes, and Gibbs selected 14 selections for
inclusion on the album. This is jazz the way it
should be recorded to achieve the kind of
spontaneity that makes it the special music that it
is. It is amazing that Gibbs, who was 91 when these
tracks were recorded, has all of the spark and
creativity that has been a constant during his
career. He had actually retired about a year and a
half earlier, and it was only at the persistent urging
of his son that he was picking up his mallets again.
Well, the old bebopper came out immediately in
Gibbs, and this music is thrilling and often electric.
They kick off with a longtime favorite jam tune for
jazzers, “Back Home in Indiana,” and address some
classics like “Yesterdays,” “Take the ‘A’ Train,”
“Yardbird Suite” and “All the Things You Are,” as
well as three tunes created on the spot by Gibbs,
“Blues for Hamp,” “Just Some Minor G Blues” and
“Here It Is.” The word that comes immediately to
mind upon hearing this music is joyful, and it is the
kind of joy that we all need in our lives.
(www.whalingcitysound.com)
n The BOB LARK/PHIL WOODS QUINTET
evolved from a friendship that developed by
flugelhornist Lark, who runs the Jazz Studies
program at DePaul University, and Woods, who has
been the guest alto sax soloist with the DePaul big
band several times. Eventually they started playing
as co-leaders of a group with pianist Jim McNeely,
bassist Steve Gilmore and drummer Bill Goodwin.
In May of 2009, they played an engagement at the
Jazz Showcase in Chicago. The programs were to
be mostly arrangements of original tunes by both
leaders, and for the first two evenings, all went
according to plans. On the last day, Woods changed
direction by calling out tunes, mostly jazz and pop
standards for which they had no arrangements. It
required an adjustment on the part of the players,
particularly Lark, who unlike the players in the
rhythm section did not have a lot of experience
playing with Woods. While it caught Lark off guard,

the result that Woods expected came to fruition,
Lark played with more freedom and creativity than
he had at any time earlier in the gig. The results are
documented on Thick As Thieves (Jazzed
Media – 1075), and they are just what Woods
anticipated. All of the cats are playing with intensity
and creativity. Along with “Yardbird Suite,” “I Love
You,” “Rhythm-A-Ning,” “All the Things You Are”
and “Billie’s Bounce,” they address two Lark
originals, “First Steps” and “Winter’s Touch.” Giants
like Woods have an innate sense of what will work,
and his judgment on this occasion has given us a
terrific recording to enjoy. (www.JazzedMedia.com)

unwavering attention by offering subtle artistry
executed with a gentle intensity that cannot be
ignored. Such is the case with Wood and Strings
(whaling city sound – 093) by guitarist JOHN
STEIN and bassist DAVE ZINNO. On this engaging
disc, they explore 14 selections, “I Remember You,”
Jobim’s “Modinha,” “Out of Nowhere,” “Estaté,”
“But Beautiful,” Sam Rivers’s “Beatrice,” Dizzy’s
“Birk’s Works,” “Till There Was You” and “When
Lights Are Low,” plus five originals, four by Stein
and one by Zinno. Successful duo playing is a fine
art, requiring intense concentration and anticipation
by the participants. Stein and Zinno connect in a
way that makes you believe that they are two
bodies with one brain. Despite the gentleness of
the sound that they present, this is music that
deserves to have the full focus of the listener, not
to be relegated to being background music. Give it
a listen and the rewards will be limitless.
(www.whalingcitysound.com)

n Living Tribute (Essential Messenger –
22017) is a heartfelt album from the LARRY
NEWCOMB QUARTET with BUCKY PIZZARELLI.
Newcomb conceived of a collection that would pay
tribute to influential people in his life. Among them
are musicians, Dick Hall, Jim Hall and Bucky
Pizzarelli; family, his wife and three sons; and his
n Pianist BILL O’CONNELL has been on the scene
spiritual mentor, Prem Rawat. He chose a program
for over 40 years, playing both jazz and Afro-Cuban
of mostly original material, but also included
“I Remember You,” “You’d Be So Nice to Come
music. Now, with Monk’s Cha-Cha (Savant –
Home To,” “Alone Together,” and Horace Silver’s
2161), O’Connell has released his first solo piano
“Peace.” Newcomb assembled a superb supporting
album. It is a live recording from the Carnegiecast of Bucky Pizzarelli on guitar, who plays on
Farian Room at the library in Nyack, New York. The
seven of the eleven tracks, Eric Olsen on piano,
program lasts just shy of one hour, and in that time
Dmitri Kolesnik on bass and Jimmy Madison on
O’Connell demonstrates that his imagination and
drums, with Leigh Jonaitis
adding vocals on two of
Newcomb’s original
tunes, “One Heart Ain’t
As Great As Two” and
“Love Is Here,” both
dedicated to his wife,
July 12 / Thompson Park
Mary. The music, as
Swingin’ with my Big Band | Jamesburg NJ, 2-3 pm
arranged by Newcomb, is
wonderfully accessible,
July 16 / Spring Lake Park
subtle and swinging. Each
Swingin’ with my Big Band | South Plainfield NJ, 6-7:30 pm
of the players fills their
Aug. 9 / Thompson Park
roles to perfection, giving
With the Broadway Pops Big Band
the overall performance
Jamesburg NJ, 2-3 pm
an organic feeling that
Aug. 9 / Raritan Waterfront Park
pushes it to a special
Swingin’ with my Big Band
place. Newcomb has
South Amboy NJ, 6-8 pm
found an effective route
(rain location in the high school)
to honoring these
Aug. 13 / Spring Lake Park
individuals who have
With the Broadway Pops Big Band
enhanced his life on
South Plainfield NJ, 6-7:30 pm
many levels. (www.
LarryNewcomb.com)
Aug. 26 / Jersey Shore

sandy sasso
Jazz on a Summer’s Day

n Sometimes there is
music that does not
overwhelm you with
flashiness or volume, but
pulls you into a place of

Jazz & Blues Foundation
Opening the Festival with my Trio
Long Branch NJ (On The Great Lawn), 1-2 pm
Please check my site because venues can and do change.

Visit www.sandysasso.com for more info
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technique are equally superior. He performs nine
selections, “The Song Is You,” “Dindi,” “It Could
Happen to You” and “Afro Blue,” plus five
originals, including the title track, a Thelonious
Monk inspired gem that blends two genres, hard
bop and Latin jazz. O’Connell is comfortable at
any tempo. His original material is well
constructed, and lends itself naturally to the
improvisation at which he excels. Playing
engaging solo piano is an art that is not the
province of all jazz players, but O’Connell is
definitely well suited to this format.
(www.jazzdepot.com)
n Cole Porter has been a popular subject for
tribute albums over an extended period of time.
His music appeals to singers of many styles and
instrumentalists from different genres. He has
had a particular appeal for jazz-oriented vocalists.
CALABRIA FOTI is based in the Los Angeles
area; so most readers of this magazine are
unfamiliar with her fine talent as a singer. On In
the Still of the Night (MoCo Records –
23-05), Foti sings eleven Porter songs, “Just One
of Those Things,” “Miss Otis Regrets,” “Anything
Goes,” “What Is This Thing Called Love,” “Night
and Day,” “I Concentrate on You,” “Ev’ry Time We
Say Goodbye,” “Get Out of Town,” “It’s Alright
With Me,” “So in Love” and
“In the Still of the Night.” Joining her for this
program are Eddie Daniels on clarinet, Bob
McChesney on trombone, Gene Bertoncini on
guitar, Michael Patterson on piano, Richard
Locker on cello, Ike Sturm on drums and Jared
Schonig on drums. Foti has a rich alto voice that
gives her ballad readings a silky smoothness, and
her rhythmic sense is always there no matter the
tempo. This is only her third album, and first in
ten years, a surprising gap for a vocalist of her
quality. That says a lot about the current state of
the music business, but enthusiasts for the good
music that Foti performs can be thankful that
artists like her are persevering, and continuing to
keep the music alive. (www.CalabriaFoti.com)
n Born in Naples, Italy, vocalist MARI NOBRE
has lived in this country for several years. Her
musical emphasis has been on the music of
Brazil. About a year ago, Nobre recorded the
concert at the UCLA Jan Popper Theater captured
on Live and Alive: From Gershwin to
Jobim…a musical journey (Chrome
Records) only 15 days after surgery for colon
cancer. Her performance yields no hint of the
trauma that she had just endured. Nobre’s band
included her husband Leo Nobre on bass, Justo
Almario on sax and flute, Daniel Szabo on piano,
Angelo Metz on guitars and Sandro Feliciano on
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drums. The eclectic program varies with Brazilian
tunes, “Chega de Saudade,” “Retrato em Branco E
Preto” and “Corcovado” by Jobim, and her own
“Linda;” a couple of standards, “Fascinating
Rhythm” and “When I Fall in Love;” a jazz classic,
“Whisper Not;” and the Latin favorite “Frenesi.”
She sings in English, Portuguese and Spanish,
being equally effective in all languages. Her
vocalizing is spirited, with a jazz feeling. This
entirely captivating performance is a tribute to her
talent and strength. (www.marinobre.net)
n Scandinavia has been a fertile ground for
producing female jazz singers. One of the latest is
ELLEN ANDERSSON, a fine vocalist from Sweden.
She has a sound that is somewhat reminiscent of
Billie Holiday, but her voice is rangier, she mixes
scat choruses into some selections, and is a less
intense interpreter of lyrics. On I’ll Be Seeing
You (Prophone Records PCD-165) her Swedish
band includes Anton Forsberg on guitar, Hannes
Jonsson on bass and Sebastian Brydnaik on drums,
with occasional contributions by trumpeter Peter
Aaplund and alto saxophonist Oilly Wallace. These
cats nicely enhance Andersson’s singing. Her
program is one of standards, “’S Wonderful,”
“You’ve Changed,” “A Day in the Life of a Fool,”
“I’ll Be Seeing You,” “Gloomy Sunday,” “Everything
I Love,” “Smile” and “I Cried for You,” plus a
wordless vocal on Charlie Parker’s “Au Privave.”
Andersson’s singing is interesting, welcoming and
easy on the ears. I’ll Be Seeing You is an engaging
debut album from a singer who should have a
bright future. (www.amazon.com)
n Francis Albert Sinatra & Antonio Carlos Jobim,
considered by many as one of the best Sinatra
recordings, was released in1967. In recognition of
this milestone singer/guitarist JOHN PIZZARELLI
has recorded Sinatra & Jobim @ 50 (Concord –
00055). Sinatra and Jobim reunited for a second
album in 1969, but it was unreleased although
seven of the ten tracks did appear on Sinatra &
Company in 1971, the last album released by
Sinatra before his temporary retirement that year.
Pizzarelli’s album includes selections from both
recordings as well as “Two Kites,” a Jobim song,
“Antonio’s Song,” a tribute to Jobim by Michael
Franks, and two songs by Pizzarelli and his wife,
Jessica Molaskey, “She’s So Sensitive” and “Canto
Casual.” His cohorts on the album include pianist
Helio Alves and drummer Duduka Da Fonseca, plus
Jobim’s grandson, Daniel, who provides vocal
accompaniments with Pizzarelli on several tracks.
This album nicely captures the spirit of the original
recordings without sounding imitative. It should
satisfy the fans of Sinatra, Jobim and Pizzarelli…it
works for me! (www.concordmusicgroup.com) JJ
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“Chasing Trane” and the Stations of John’s Cross
By Jim Gerard

T

he new film Chasing Trane: The John
Coltrane Documentary, is a resurrection
story. It’s a retrograde version of the clichéd
“self-destructive young genius done in by
substance abuse” narrative that goes
something like this: Coltrane rises from
unpromising roots to attain fame with Miles
Davis, gets fired over his heroin addiction, has
a Dantean moment of truth perching over the
abyss, kicks the needle, devotes himself to
“God,” rises to greater fame and adulation,
and then dies young, a martyr to the cause of
Music and Truth.
Oprah at the Five Spot.
Chasing Trane further burnishes the
hagiographic image of the saxophonist as a
legendary spiritual force, a Saint John of the
Selmer who unsheathed his tenor sax to fight
the dragons of war and racism and heal our
souls.
In so doing, it buries Coltrane’s art under an
avalanche of graphics and talking heads, all thrown at the viewer at
warp speed, music video fashion, because, well, it’s harder to play
ballads, that’s when you can really get exposed. (If cinema was a
cutting contest, Andrei Tarkovsky would toss a symbol at
Scheinfeld’s feet.)
The director, John Scheinfeld, short-shrifts Coltrane’s vast musical
achievements and substitutes for musical analysis a through-line of
Coltrane’s spiritual preoccupation from the saxophonists’ lineage
(his father and grandfather were Christian ministers), to his selfproclaimed metaphysical search for a Love Supreme.
Scheinfeld, who has made documentaries about John Lennon and
1960s singer/songwriter Harry Nilsson, thinks like a conventional
Hollywood dramatist. He shapes a narrative that begins with
Coltrane’s moment of career crisis (after Miles fires him in 1957),
then skips back to Coltrane’s youth and proceeds chronologically,
starting with Coltrane’s family tragedies (and the influence of his
minister father and grandfather) and touching selective biographical
bases: kicking heroin; rejoining Miles; the concomitant success of
Kind of Blue and Giant Steps; the formation of his classic quartet;
the surprise hit with “My Favorite Things”; his abjuring and
disassembling of the classic quartet; his musical response to the civil
rights struggle with the song “Alabama” (another highlight, as it
places JC’s art in a socio-political context without being
sententious); and the controversial last years of free jazz, in which
Coltrane seemed to want to transcend music in pursuit of
connection to the Eternal (which, alas, would come soon enough).
Scheinfeld makes intermittent attempts to create a cinematic

analogue to the protean saxophonist’s musical
innovations. However, he lacks the visual
chops and resorts to a gallimaufry of tropes
common to contemporary documentaries:
animatedly swirling psychedelic paintings;
familiar (and all too brief) film clips of
Coltrane performances; photos into which he
gyroscopically slow-zooms, Ken Burns-style, as
if Trane was trying to swerve away from
in-depth explorations of his music and which
only induce vertigo; and interview clips
a-plenty. Some of these, such as those he
conducted with Coltrane’s musician friends
Sonny Rollins, Benny Golson and Jimmy
Heath, as well as with Coltrane’s daughter-inlaw Antonia Andrews (who relates how he
walked miles home from a gig to save enough
of his pay to buy her a pair of shoes), are
insightful about Coltrane’s music, and their
personal reminiscences are inspiring. They’re
voices of wisdom, and their testimonies are the
film’s enduring contribution.
Other interviewees, such as Bill Clinton and Doors drummer John
Densmore, who gush empty fan-boy platitudes, are irrelevant, if not
inappropriate.
What’s lacking is the one quality paramount in jazz: John Coltrane’s
voice — musical and personal. Outside of a sole, uninterrupted
excerpt from a TV performance of the Davis band playing “So
What,” we hear Coltrane’s music only in snippets — as soundtrack
to the pedestrian imagery.1 The art that continues to inspire a halfcentury after his death, evidenced on Blue Train, Giant Steps, Kind
of Blue, Live at the Village Vanguard, Impressions and dozens of
other masterful LPs — and which makes Coltrane worthy of a
feature-length documentary — is the very thing the film shortshrifts.
Another grave omission is Coltrane’s speaking voice, of which we
hear not a word. Coltrane was rarely interviewed by broadcasters-and never on television.2 Yet, a few radio interviews exist, such as
one conducted in 1966 by Marxist historian Frank Kofsky,3
subsequently broadcast on the Pacifica FM network (and available
online via the Pacifica Radio Archives). Instead, Scheinfeld hired
Denzel Washington to play “the voice of John Coltrane,” an
undeniably commercial coup.
With august solemnity, Washington intones words extracted from
liner notes Coltrane wrote for several of his LPs, emphasizing his
desire for his music to be an instrument for brotherhood and world
peace: The Gospel of Saint John. (If you think I hyperbolize,
consider that one of artist Rudy Gutierrez’s illustrations of Coltrane
featured in the film has him holding his sax and wearing a halo.)
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We never hear Coltrane talking about growing up
in the segregated South, his heroin addiction, two
marriages, children, friendships, civil rights
movement, and the liver cancer that felled him at
the age of 40.
Despite these myriad flaws, Chasing Train is
salvaged not just by the musician interviews (it’s
hard not to be moved when Golson, a close friend
of Coltrane’s from adolescence, is asked to
recollect the impact of Coltrane’s death and breaks
down in tears — 50 years after the fact), but by
rare home movies taken at Coltrane’s Huntington,
L.I., home. It’s shockingly delightful to watch him
reveling in suburban pleasures: smoking his pipe
and playing in his backyard with his dog.
Scheinfeld also gets kudos for including rare
footage of Coltrane’s visit to Nagasaki in 1966
(during his last tour), where he prayed and laid a
wreath at the memorial to victims of the atomic
bomb.
John Coltrane was a musical giant and one of the
most influential artists of late 20th Century. By all
accounts, he also was a gentle, kind and
thoughtful person, universally loved by people
who never knew him and everyone who did. He
hoped his music would forge brotherhood and
end war. Before that he’d been a Navy sailor.
John Coltrane was a man of rare artistic integrity
and the highest professional standards.
And this is not a paradox: John Coltrane also
walked the bar. 

JJ

1Alas,

this ass-backwardness is too common to films about
musicians. And there’s a reason for it: Scheinfeld, like the
great majority of American filmmakers, knows little about
music (outside of rock and hip-hop) and less about how
to use it cinematically. In fact, Scheinfeld admitted in an
interview with DownBeat that when, in preparation for
the film, he read biographies of Coltrane that addressed
musicological concerns: “As a non-musician, my eyes started
to glaze over because I don’t understand double-time, tripletime or quadruplets. What interests me as a filmmaker is the
artist.”

2

Such a condition seems almost unthinkable today, but was
a result not just of Coltrane’s taciturn nature but also of the
three major networks’ aversion to presenting artists whose
work was likely to induce White Flight in both advertisers
and viewers.

3

Kofsky also was a champion of African-American avantgarde jazz of the 1960s and wrote several books on the
subject. In the interview, Coltrane sounds warm, relaxed,
thoughtful, engaged — but speaks with a pronounced
“country,” twang as he rues living so far away from the
center of town that he has to schlep three miles to go grocery
shopping. Endearingly human, but insufficiently god-like. In
short, Coltrane failed the audition to play himself.
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By Joe Lang

CHANGING THE TUNE:
The Kansas City Women’s
Jazz Festival 1978-1985
By Carolyn Glenn Brewer
University of North Texas Press, Denton | 352 Pages, 2017, $29.95

F

or many years, most of the women jazz musicians
of renown were either vocalists or pianists. Yes,
there were many exceptions almost from the
beginning of jazz music, but the world of jazz was
predominately a masculine-dominated one. By the
late 1970s, many female jazz instrumentalists were
filtering more prominently onto the scene, but their
opportunities and exposure were still limited. When
a lady saxophonist like Mary Fettig became the first female non-singer to find a
place on the Stan Kenton Orchestra in 1973, it garnered a lot of attention.
In 1977, two women, singer/pianist/songwriter Carol Comer and jazz radio host
Diane Gregg, were returning to Kansas City from the Wichita Jazz Festival, and they
mused about the lack of women participants at the event, postulating that there was
a need for a women’s jazz festival. From that seed came the Kansas City Women’s
Jazz Festival, an event that, with the exception of 1984, was held annually between
1978 and 1985.
Carolyn Glenn Brewer tells the story of how this occurred with depth and insight in
Changing the Tune: The Kansas City Women’s Jazz Festival 1978-1985. Comer and
Gregg were determined individuals who set in motion a series of events that led to
their dream becoming reality in less than a year. They had their first board meeting
on June 12, 1977. The initial Kansas City Women’s Jazz Festival was held from
March 17-18, 1978.
Brewer relates the steps that led to this milestone. She then describes the event itself
in great detail, as she does the subsequent Festivals. Brewer explores the individuals
involved in staging the festivals, and the various trials and tribulations with logistics
and finances that they faced along the way, ultimately resulting in the Festival
ceasing to exist after the 1975 event. The long range positive influence that the
event had on the subsequent evolution to greater prominence for women in jazz is
effectively summarized in the Epilogue that ends the book.
As Brewer covers all of this, she makes a few side trips that discuss various aspects
of jazz history, especially as they relate to women. She also gives biographical
information about many of the women who were participants in the various
iterations of the event. Prominent among them is Marian McPartland, who was the
first player contacted by Comer and Gregg when they began their efforts, and who
served on the board of the festival from its onset. We also meet Mary Lou Williams,
Barbara Carroll, Melba Liston, Ann Patterson, Anita O’Day, Stacy Rowles, Toshiko
Akioshi, Carol Kaye, Blossom Dearie, and many more women who contributed
much to the evolution of women becoming a growing force in the world of jazz.
The book flows well, with Brewer’s prose highly readable and to the point. She
cleverly uses song titles for subheadings throughout each chapter. The result is a
meaningful addition to the many books that document jazz history. It is a perfect
complement to the 2011 documentary Girls in the Band, Judy Chaikin’s critically
acclaimed film about women in jazz. Changing the Tune is an equally important
JJ
work.
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Morris Jazz

Corcoran Holt (bass) and a special guest star on drums. The
euphoric buzz of New York, over cocktails on the edge of evening,
alive with possibilities…anything goes. (Special pricing for this
concert. Please call the box office.)

Dan Levinson

The Bickford
Theatre at the Morris Museum,
Morristown NJ
Tickets/Information: 973-971-3706

With his infectious energy, smooth vocals, sense of fun and humor,
Danny Bacher (soprano saxophone) returns to the Bickford stage
on Thursday, August 3 at 7:30 pm. Danny’s Tribute to the Three
Louie’s last summer blew the roof off the place with his high
energy swinging that music. This special concert will give jazz
enthusiasts a sneak peek at his newest material and re-imagined
classics just before it goes into the recording studio. This concert
will focus on music and lyrics guaranteed to uplift the human spirit.
Alongside Danny will be Mark McLean (drummer), Alan Farnham
(piano), Dean Johnson (bass), and fresh from playing with Vince
Giordano and the Nighthawks and at the famous Blue Note Jazz
Club, Charlie Caranicas (tenor & saxes).

The Bickford Summer Jazzfest is
upon us! Four great evenings. None to be
missed. Be sure to make the Bickford part of
your summer jazz plans.
It wouldn’t be the summer without the music
of Dan Levinson’s Midsummer Night’s
Jazz Party. This summer’s party will light up
the summer sky on Monday, July 10 at 7:30
pm. Helping Dan heat up the evening with
cool jazz will be Mike Davis (trumpet),
Harvey Tibbs (trombone), Mark Shane
(piano), Rob Adkins (bass), Kevin Dorn
(drums), and of course the charming,
evocative vocal stylings of Molly Ryan. Dan
has assembled a spectacular program of hot,
swingin’ jazz, played by the best musicians in
the land. If you’re not there, you’ll be hearing
about it — and you’ll wish you had been!

Photo by Lynn Redmile
Vanessa Perea

New curtain time is 7:30 pm;
$20 at the door, $17 with reservation

Midweek Jazz at the Arts & Community Center
at Ocean County College, Toms River NJ
Tickets/Information: 732-255-0500

The 2017-18 season of MidWeek Jazz at Ocean
County College officially kicks off with our July
concert, meaning the entire next 12 months of concerts are
already booked and listed on the grunincenter.org website. I’m
very excited with the coming slate of performances and look
forward to previewing them all here on the pages of Jersey Jazz.

Geoff Gallante

The first concert of the season will take place on July 25, a rare
Tuesday edition of MidWeek Jazz. It was be a centennial tribute to
“The First Lady of Song,” Ella Fitzgerald, as performed by the
exciting band, Swingadelic. Led by bassist Dave Post and
featuring the vocals of pianist John Bauers and Vanessa Perea,
the Hoboken-based group made their Toms River debut last year
with a tribute to the “Three Louie’s,” Armstrong, Prima and Jordan.
It was a sensational show and the packed house couldn’t get
enough. Post agreed to a return date before he finished packing up
his bass and we’re thrilled that the theme of the evening will be
songs associated with Fitzgerald.
Not every female vocalist would feel comfortable approaching the
indomitable Ella’s oeuvre, but Perea is up for the challenge. Like
Ella, Perea has shown incredible versatility in her young career, at
home swinging the good old good ones with Swingadelic, showing
her soulful side with Funktion 11, and offering exquisite
harmonizing with fellow vocalist Martina DaSilva in the popular
group, The Ladybugs, where the two leads have proven
comfortable singing in Portuguese as can be seen in their video of
“Coracao Vagabundo.” Attendees should probably expect to see
some of Fitzgerald’s legendary duets recreated either with Bauers
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— Eric Hafen

Jazz For Shore

The Full Count Big Band under the
leadership of John Patterson will host a
musical party on the Bickford stage setting
their full sites on Sin City, A Night in Las
Vegas, on Thursday, July 20 at 7:30 pm. The
crooning sounds of Joe Ferrara (vocalist) will
be fronting the Full Count Big Band for a
performance celebrating many of the big
name vocalists who have performed in the
“Entertainment Capital of the World” over the
years. All of the guys and dolls, high rollers
and weekend gamblers should plan on
getting their tickets early.
Bria Skonberg! Is there much more to say!
This fabulous vocalist, trumpeter and
songwriter will be making a return trip to the
Bickford Theatre on Monday, July 24 at 7:30
pm. To date, she has performed at over 100
festivals worldwide. Since she last performed
here, she was named the recent 2017 Juno
winner for Vocal Jazz Album of The Year for
Bria, Best Vocal and Best Trumpet awards
from Hot House Jazz Magazine (2014-15),
Outstanding Jazz Artist at the New York
Bistro Awards (2014), and DownBeat Rising
Star (2013-15). Her newest CD, With a Twist
was released in May of 2017. At this concert,
the songs featured will be from both
recordings. Sharing the stage and the music
with her for this performance will be Evan
Arntzen (reeds), Mathis Picard (piano),

Upcoming Concerts
September 28: George Gee Swing Orchestra
October 23: Nicki Parrott Trio

July/August 2017
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on piano or her husband, trombonist Rob Edwards, with whom she did a
knockout version of “Stone Cold Dead in the Market” last year. With the
popularity of both Swingadelic and Ella Fitzgerald, it’s safe to see this will be a
hot ticket. Get yours in advance by visiting grunincenter.org or calling 732-2550500.

About NJJS

Mission Statement: The mission of the New Jersey Jazz Society is to promote and
preserve the great American musical art form known as Jazz through live jazz
performances and educational outreach initiatives and scholarships.
To accomplish our Mission, we produce a monthly magazine, JERSEY JAZZ, sponsor
live jazz events, and provide scholarships to New Jersey college students studying
jazz. Through our outreach program, “Generations of Jazz,” we go into schools to
teach students about the history of jazz while engaging them in an entertaining and
interactive
_______ presentation.

Speaking of hot tickets, the all-time box office record holder at MidWeek Jazz
is trumpeter Geoff Gallante, who returns on August 23. A Toms River native,
Gallante has practically grown up on the Ocean County College stage, first
appearing as a young prodigy when his age was still in single digits. Now a
15-year-old “trumpet wunderkind,” Gallante has toured the United States and
Japan, performing with numerous jazz greats, in addition to being a guest
soloist with a number of prestigious orchestras. Gallante has been leading
small ensembles in recent years, exploring more “modern” sounds of jazz, but
he’s changing it up this year by performing a duet with pianist Joe Holt and
promising “classic jazz tunes from the ‘20s, ‘30s and ‘40s.” Holt is based in
Maryland, where he hosts “Mainstay Mondays” at the Mainstay in Rock Hall,
MD, but he spent years touring the U.S. and performing regularly in Atlantic
City. In The American Rag, Cam Miller wrote of Holt, “The ever tasteful pianist
Joe Holt is a soloist extraordinaire; an intense musician with terrific chops,
who shows you he means business.”

e-mail updates Student scholarships
Pee Wee Russell Memorial Stomp
Collaborative Jazz Concerts:
Ocean County College Bickford Theatre/Morris 1867 Sanctuary at Ewing
NJJS supports JazzFeast presented by Palmer Square, Downtown Princeton.
NJJS is a proud supporter of the Morristown Jazz & Blues Festival, the NJCU
President’s Jazz Festival in Jersey City, and more.

Can Gallante top his previous record with Holt by his side? Get your ticket in
— Ricky Riccardi
advance and find out on August 23!

Member Benefits

All shows 8–9:30 pm;
$22 regular admission, $18 for seniors and $12 for students.

The NJJS co-sponsors jazz events at 1867 Sanctuary. Members receive a $5
discount on admission. This Romanesque Revival church hall has exceptional
acoustics, padded seating and is wheelchair-accessible. Concerts have varied
start times and are either one 90-minute set, or two sets with intermission.
Free light refreshments (including cookies!) are served.
Shows In July & August:
Sat. | July 1, 8:00 pm:  L Town Express. Jazz and R&B with Chris Heitmann
(guitar), Pat Robinson (keyboards), Mike McGarry
(bass), Jeff Neuhof (saxophones), John Palmer (drums)
Ben Rosenblum, solo jazz piano

Sat. | July 29, 8:00 pm: McMillan and Co. Original arrangements and blends of
jazz, funk, Latin and rock. Laura McMillan (vocals),
Tom McMillan (vocals/bass), Steve Schupsky (drums),
Rob Lanter (guitar)
Sat. | Aug. 12, 8:00 pm: RrAge. Jazz Fusion with Martin Goldberg (guitar), Ben
Cahill (keyboards), Tom McMillan (bass), Bob Lewis
(drums)
— Bob Kull

$20 for general admission and $5 for students with ID. Group tickets (10 or
more in advance) are $15 each. Tickets are available online, at the box office
609-392-6409 or by email: 1867sanctuary@preservationnj.org.

’Round Jersey concerts are produced in conjunction
with the New Jersey Jazz Society.
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What do you get for your dues?

n FREE Jazz Socials — See www.njjs.org and Jersey Jazz for updates.

1867 Sanctuary at Ewing | 101 Scotch Road, Ewing NJ
Tickets/Information: 609-392-6409



Visit www.njjs.org, e-mail info@njjs.org for more information on any of our
programs and services:

n Jersey Jazz Journal — a monthly journal considered the best jazz society
publications in the country, packed with feature articles, photos, jazz
calendars, upcoming events and news about the NJ Jazz Society.

Jazz At The Sanctuary

Fri. | July 7, 8:00 pm:

Founded in 1972, the Society is run by a board of directors who meet monthly to
conduct the business of staging our music events, awarding scholarships to New
Jersey college jazz students, and conducting Generations of Jazz programs in local
school systems, among other things. The membership is comprised of jazz
devotees from all parts of the state, the country and the world.
The New Jersey Jazz Society is a qualified organization of the New Jersey Cultural Trust.

n Musical Events — NJJS sponsors and co-produces a number of jazz events
each year, ranging from intimate concerts to large dance parties and
picnics. Members receive discounts on ticket prices for the Pee Wee Russell
Memorial Stomp. Plus there’s a free concert at the Annual Meeting in
December and occasionally other free concerts. Ticket discounts (where
possible) apply to 2 adults, plus children under 18 years of age. Singles may
purchase two tickets at member prices.
n The Record Bin — a collection of CDs, not generally found in music stores,
available at reduced prices at most NJJS concerts and events and through
mail order.
n FREE listings — Musician members get listed FREE on our website.

Join NJJS

MEMBERSHIP LEVELS

Member benefits are subject to update.

n Family $45: See above for details.
n Family 3-YEAR $115 See above for details.
n Youth $15: For people under 25 years of age. Be sure to give the year of
your birth on the application where noted.
n Give-a-Gift $25: Members in good standing may purchase one or more gift
memberships at any time for only $25 each. Please supply the name and
address of giftee. Good for new memberships only.
n Fan ($75 – $99/family)
n Jazzer ($100 – $249/family)
Members at Jazzer Level and above
n Sideman ($250 – $499/family)
receive special benefits. These
n Bandleader $500+/family)
change periodically, so please
contact Membership for details.
n Corporate Membership ($100)

To receive a membership application,
for more information or to join:
Call 973-610-1308 or email membership@njjs.org
OR visit www.njjs.org
or simply send a check payable to “NJJS” to: New Jersey Jazz Society,
c/o Mike Katz, 382 Springfield Ave. Suite 217, Summit NJ 07901.
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From the Crow’s Nest
By Bill Crow

T

he British tenor man
and club owner Ronnie
Scott once told about his
attempt to teach himself
to play the guitar. He
would get home from his club at about 3 am and
would begin playing a little exercise over and over.
One morning while he was playing, a mighty
thumping began on the floor above. The guy
upstairs couldn’t take it any more. Later Ronnie
found a note that had been pushed through his
letter box. It wondered how a man of Ronnie’s
intelligence could make such a dreadful noise in the
middle of the night. So Ronnie put a note through
the neighbor’s door apologizing for the disturbance.
He explained that Andres Segovia was staying in his
spare bedroom. The next morning brought a reply.
The note said it was an honor and privilege to be
awakened by Senor Segovia, and offered best
wishes to the maestro.
n Bobby Van Deusen told this one on Facebook: I
was playing solo piano in a fine dining restaurant.
There was a nice groove in the room. A patron
came over and said, without salutation, “So, do you
read music?” I said, “Sure, got something for me to
read?” “No, we were just wondering.” After a few
minutes of small talk, the guy asked, “Do you play
any classical?” And he dropped three singles into
my tip bowl. I had been practicing Chopin’s Fantasy
Impromptu Opus 66 all that afternoon, so I tore into
it full tilt. The guy said, “Whoa, whoa, whoa! I didn’t
mean THAT classical!”
n Steve Johns sent me this one: Some time back in
the middle 1970s the freelance musician community was abuzz with the news that the band on
the Johnny Carson show would be temporarily
augmented by two horn players, Brooks Tillotson
and Earl Chapin. At that time, both musicians had
grown full, rather scraggly beards. Carson had just
returned from a vacation. He introduced bandleader
Doc Severinsen, and then said in a side comment,
“I go away for one week, and you let two hermits
into the band!”
n Steve Johns also told me about a dilemma that
occurred while he was associate tuba player with
the Metropolitan Opera. One night as the musicians
were getting ready for the performance, the
principal tuba player told Steve that he had
accidentally dropped his hairbrush into the bell of

Steve’s tuba. They both tried to fish it out, but it
had turned the corner of the tubing and was stuck,
out of reach. Steve was unable to play that night,
so he went home, where he put his tuba in the
bathtub and filled it with water with a pressure
hose. The hairbrush remained stuck in the tubing,
and there was now about seventy-five pounds of
water in the instrument. So Steve took the toilet
plunger, cleaned it thoroughly, and used it to create
a violent turbulence in the tuba, which eventually
dislodged the hairbrush, and it floated to the top of
the bell. Steve emptied the water from the tuba
and dried it off, and says it was none the worse for
wear.
n I got this note from my jazz pianist friend Hal
Galper: This just showed up on my FaceBook page.
Loved it! “I just tried to type Hal Galper’s name and
my iPhone auto-corrected it to Glasper. Nothing
against Robert, but that seems backward to me.”
n Scott Robinson sent me this note: Kathy Ridl is a
fine violist/composer/
arranger who also
does excellent
graphics work, and
helps me with the CD
covers for ScienSonic
Laboratories. Last
night she was making
up a photo collage of
musicians playing at
the Lab, and I was
bothered by the bright
yellow foam ear plug
that stuck out of Pat
O’Leary’s ear. I’m very
much in favor of using
earplugs, and wear
them all the time
myself, but this bright
yellow thing sticking
out of his head among
the mostly brown
colors was very
distracting. Kathy tried
to Photoshop it out,
but couldn’t get it to
look natural. So I
found another shot of
Pat, without the

earplug, and asked if she could just take that ear,
or part of it, and drop it into the other shot. Kathy
replied, “I’m charging you extra for cartilage!” (She
did it though, and it came out great!)
n Scott also told me he recently went to City Hall
to attend the Rally to Save the Arts, where funding
for the NEA was a hot topic. He was reminded of a
conversation about federal arts funding at his
conservative Republican uncle’s house around
2000. The uncle was ranting about how the
government shouldn’t be funding the arts, how
they should do away with the NEA, the taxpayers
can’t afford it, etc., etc. Scott knew that the yearly
cost per American for the entire budget of the NEA
was roughly the cost of a postage stamp (33 cents
at the time). He listened as long as he could stand
it, and then stood up and fished a quarter and a
dime out of his pocket. He handed them to his
uncle and said, “Here, you can quit complaining.
I’ve just paid your entire share of the NEA budget
JJ
for the year!”

Bill Crow is a freelance musician and writer. His articles have appeared in DownBeat, The Jazz Review, and Gene Lee’s Jazzletter. His books include Jazz Anecdotes,
From Birdland to Broadway and Jazz Anecdotes: Second Time Around. The preceding is reprinted with permission from Allegro, the monthly magazine of AFM Local 802.
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Great Gift Idea!

Jazz Up
Your Wardrobe
sanofi-aventis

fest

sanofi-aventis

fest

f

fest

The Institute of Jazz Studies at Rutgers University– Newark is the
largest and most comprehensive library and archive of jazz and jazz-related materials
in the world! — a valuable resource for jazz researchers, students, musicians and
fans. The archives are open to the public from 9 am – 5 pm Monday through Friday,
but please call and make an appointment.

est

fest

Show your Jazz Love with NJJS
fand Pee Wee Stomp shirts!

est

At $15, they make great gifts for yourself and
your friends. You can buy them in person at
fest
some of our events, and we can bring them
to
fest
Jazz Socials on request. But if you don’t want
to wait, order via mail and get your shirt within
days! Shirts are 100% cotton, crew-neck,
short-sleeved shirts; they may run slightly snug.
Cost is $15 per shirt + $4 shipping fee.

f

est

Styles — choose from:

Institute of Jazz Studies, Rutgers, The State University of NJ
John Cotton Dana Library, 185 University Avenue, Newark, NJ 07102
Web site: newarkwww.rutgers.edu/IJS 973-353-5595

f

Jazz Research RoundTables.

free
roundtables

est

n Since 1995, IJS has hosted its monthly Jazz Research Roundtable meetings,
which have become a prestigious forum for scholars, musicians, and students
engaged in all facets of jazz research. Noted authors, such as Gary Giddins,
Stanley Crouch, and Richard Sudhalter have previewed their works, as have
several filmmakers. Musicians who have shared their life stories include
trumpeter Joe Wilder, pianist Richard Wyands, guitarists Remo Palmier and
Lawrence Lucie, trombonist Grachan Moncur III, and drummer/jazz historian
Kenny Washington.

CONCERTS/PERFORMANCE

free
concerts

n The IJS presents occasional free Wednesday afternoon concerts in the Dana
Room of the John Cotton Dana Library, Rutgers-Newark. Theses include the
Newark Legacy series and the Jazz With An International Flavor series that
recently featured the Toshiko Akiyoshi-Lew Tabackin Quartet with Mark
Taylor (drums) and Yasushi Nakamura (bass).

white shirt with red NJJS logo
black shirt with red NJJS logo
white shirt with red+black
Pee Wee art

Sizes — choose:
unisex S, M, L, XL, or XXL
ladies’ S, M, L
(slightly more open neckline,
smaller sleeve cut, slightly
tapered body)

Make check payable to NJJS. Mail to NJJS,
c/o Linda Lobdell, 352 Highland Ave., Newark
NJ 07104. BE SURE to specify style and size, and
give us clear mailing instructions. Please also
provide your telephone number and email
address in case we have questions about your
order. Do YOU have questions? contact
Linda Lobdell at 201-306-2769 or
LLobdeLL@optonline.net.
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IJS presented the Toshiko Akiyoshi-Lew Tabackin Quartet in a rare
performance on the Rutgers Newark campus on March 23. The husband-andwife team — she an NEA Jazz Master, he an award-winning saxophonist and
flutist — also answered questions from the audience about their many years of
jazz performance. Photo by Mitchell Seidel.
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What’s New?

Jazz trivia Answers

Members new and renewed

questions on page 4

W

e welcome these friends of jazz who recently joined NJJS or
renewed their memberships. We’ll eventually see everyone’s
name here as they renew at their particular renewal months.
Members with an asterisk have taken advantage of our three-yearsfor-$115 membership, and new members with a † received a gift
membership. Members who joined at a patron level appear in bold.

Renewed Members
Ms. Ethel Atlas Abrams,
Closter, NJ
Kate Berton,
East Rutherford, NJ *
Boyle Hotels Management
Group, New Providence, NJ
Boyle Hotels Management
Group, New Providence, NJ
Mr. & Mrs. Joseph W. Bozzelli,
Livingston, NJ *
Mr. Joseph Catto,
Morris Plains, NJ
Dr. & Mrs. William Chenitz,
Livingston, NJ
Mr. Ernest & Marian
Chrisbacher, Wayne, NJ
William and Judy Ciardi,
Randolph, NJ
Edward Collins,
Ridgewood, NJ
Mr. Vincent Datolli,
Hackensack, NJ
Mr. Richard Davala,
Lakewood, NJ
Suzanne Douglas,
Maplewood, NJ *
Mr. & Mrs. David Engberg,
Chalfont, PA
Mr. Chuck Folds,
New York, NY
Mr. Weston W. Fuchs,
Monroe Township, NJ
Mr. & Mrs. Donald Holtzman,
Warren, NJ
Mr. Dan Kassell, Watch Jazz
Happen, New York, NY
Mr. Grover Kemble,
Morris Plains, NJ
Peter Lamattina,
Spring Hill, FL

1. M
 achito

5. Anita O’Day

2. Peggy Lee

6. Dr. John

3. Ahmad Jamal

7. Shorty Rogers

4.. Larry Coryell

Mr. & Mrs. Joseph Lo Bianco,
Englewood, NJ
Mr. Robert R. Max,
Summit, NJ
Howard Megdal,
Airmont, NY *
Mr. Patrick Mercuri,
Moorestown, NJ
Mr. & Mrs. George H. Morgan,
Woodland Park, NJ
George O. Morton,
Hillsdale, NJ
Diane Moser Music,
Upper Montclair, NJ
Barbara and Steve Nappen,
Whippany, NJ
Mr. Ed Ohr, Wallingford, CT
Mr. Carl Radespiel,
Annapolis, MD
William Richardson,
New Vernon, NJ *
Andrew Smith, Chester, NJ
Terrence Smith,
Morristown, NJ
Dr. Howard Stoll,
Hamburg, NY
Steve and Sharon Taksler,
Columbus, NJ
Walter Veit, Livingston, NJ *
Mr. & Mrs. Alfred R. White,
Jr., Hot Springs, AZ

New Members
Robert and Mary Ardan,
Milford, PA
Enrique Medina, Fort Lee, NJ *
Evangelynn Mueller,
Metuchen, NJ
Gary A. Myer, Bridgewater, NJ
Jameel T. Sadiq,
Pennsauken, NJ

Photo by Tony Graves

Randy Weston at Bethany Baptist

T

he visionary pianist Randy Weston appeared at Bethany
Baptist Church in Newark on June 3 for the church’s
monthly Saturday evening jazz vespers. In addition to
performing, Weston was interviewed by the church’s former
pastor Dr. William Howard (standing) about his 2010
autobiography African Rhythyms and his 2016 CD
The African Nubian Suite. JJ
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You can find jazz all over the state
Somewhere There’s Music in venues large and small.
Here are just some of them.
Listings alphabetical by town. We continually update entries. Please contact editor@njjs.org if you know of other venues that ought to be here.
Allamuchy

Cartaret

Edison

Hackettstown

Lambertville

Montclair

RUTHERFURD HALL
1686 County Road 517
908-852-1894 ext. 335

zion evangelical
lutheran church hall
712 Roosevelt Ave.
908-541-6955
Somerset Jazz Consortium
Usually 3rd Monday, 7–9 pm

The Coffee House
931 Amboy Ave.
732-486-3400

Mama’s Cafe Baci
260 Mountain Ave.
908-852-2820
Saturdays, 9:30 –11:30 pm,
full bar and tapas menu

DeAnna’s Restaurant
54 N. Franklin St.
609-397-8957

DLV Lounge
300 Bloomfield Ave.
973-783-6988
Open jam Tuesdays

Linden

Haddonfield

Robin’s Nest
Rhythm & Blues
3103 Tremley Point Rd.
Linden, NJ
908-275-3043

Palazzo Restaurant
11 South Fullerton Ave.
Fridays/Saturdays, 7 pm

Allentown
JAZZ VESPERS AT
ALLENTOWN
PRESBYTERIAN CHURCH
20 High Street
609-259-7289
1st Saturday February-June

Asbury Park
Hotel Tides
408 7th Ave.
732-897-7744
Langosta Restaurant
100 Ocean Ave.
732-455-3275
tim Mcloone’s
supper club
1200 Ocean Ave.
732-744-1155
Moonstruck
517 Lake Ave.
732-988-0123

Chatham
CONCERTS ON MAIN –
OGDEN PRESBYTERIAN
CHURCH
286 Main Street
973-635-5567

Cliffside Park
Villa amalfi
793 Palisade Ave.
201-886-8626
Piano jazz Fridays & Saturdays

Englewood
Bergen PAC
30 N. Van Brunt St.
201-227-1030
Blue Moon Mexican Café
23 E. Palisade Ave.
201-848-4088
Sundays

Ewing
Villa Rosa Restaurante
41 Scotch Road
609-882-6841

MUSICLAB - TEMPLE BETH EL
221 Schraalenburgh Road
201-768-5112

1867 Sanctuary at Ewing
Arts and Cultural
Haven
101 Scotch Road
908-295-7739
Regular jazz concerts – check
their website for details

Closter

Convent Station

Fairfield

The Saint
601 Main St.
732-775-9144

The Cozy Cupboard
4 Old Turnpike Road
973-998-6676

Atlantic City

Cresskill

Calandra’s
Mediterranean Grille
118 US Highway 46
973-575-6500
Piano – Fridays & Saturdays

Asbury United
Methodist Church
1213 Pacific Ave.
908-348-1941
Jazz Vespers 3rd Sunday of
the month, 4 pm

Bernardsville
Bernard’s Inn
27 Mine Brook Rd.
908-766-0002
Monday – Saturday 6:30 pm
Piano Bar

Boonton
Maxfield’s on Main
713 Main St.
973-588-3404
Music Wednesdays
through Sundays

Cape May
vfw post 386
419 Congress St.
609-884-7961
Cape May Trad Jazz Society
Some Sundays, 2 pm
live Dixieland
Mad Batter
19 Jackson St.
609-884-5970
Wednesdays 7:30–10:30 pm
Merion Inn
106 Decatur St.
609-884-8363
Jazz piano daily 5:30–9:30 pm

Griffin’s Restaurant
44 East Madison Ave.
201-541-7575
Tuesdays & Wednesdays

Deal Park
AXELROD PERFORMING
ARTS CENTER
100 Grant Avenue
732-531-9106

Dunellen
Roxy & Dukes
Roadhouse
745 Bound Brook Rd.
732-529-4464
Maggie Murray’s
Pub House
119 North Washington Ave.
732-629-7660
Jazz nights 1st and 3rd
Wednesdays

Edgewater
mitchell’s fish market
541 River Rd.
201-840-9311
Jazz with a skyline view,
Thursdays 6–10 pm

Calandra’s Cucina
216-234 Route 46
973-575-7720

Florham Park
Puleo’s BRICK OVEN
162 Columbia Turnpike
973-822-0800
Accordianist Eddie Monteiro
with drummer Buddy Green,
Wednesdays, 7–10 pm

Gladstone
GLADSTONE TAVERN
273 Main Street
908-234-9055

Green Brook
BONEFISH GRILL
215 Route 22 East
732-926-8060

Hackensack
Solari’s Restaurant
and Lounge
61 River Street
201-487-1969
Big band swing first Tuesday
of the month
Stony Hill Inn
231 Polifly Rd.
201-342-4085
Friday & Saturday evenings

Haddonfield Methodist
Church
29 Warwick Road
Tri-State Jazz Society
usual venue
Some Sundays, 2 pm

Haddon Township
GIUMARELLO’S RESTAURANT
& BAR
329 Haddon Ave
856-858-9400

Hoboken
Pilsener Haus &
Biergarten
1422 Grand St.
201-683-5465
Live music Thursdays, 8–12 pm,
no cover charge

Hopatcong
Pavinci Restaurant
453 River Styx Rd.
973-770-4300
Big Band, 3rd Tuesday
of the month

Hope
The Inn at Millrace Road
313 Hope Johnsonburg Rd.
908-459-4884

Jersey City
Brightside Tavern
141 Bright Street
201-435-1234
Jazz jam every Monday
Madame Claude BIS
390 Fourth St.
201-876-8800
Gypsy jazz Tuesday & Thursday,
7:30 pm to late
Moore’s Lounge
(Bill & Ruth’s)
189 Monticello Ave.
201-332-4309
Fridays open jazz jam,
open to all musicians,
vocalists, dancers and
spoken word artists;
hosted by Winard Harper
and Rosalind Grant
8:30 pm – midnight
First Sundays 6–10pm
Featuring Winard Harper and
special guests, $10 cover

Madison
Shanghai Jazz
24 Main St.
973-822-2899
Wednesdays/Thursdays, 7 pm
Fridays/Saturdays, 6:30 pm
Sundays, 6 pm – No cover

Mahwah
Berrie Center/
Ramapo College
505 Ramapo Valley Rd.
201-684-7844

Manalapan

Trumpets
6 Depot Square
973-744-2600
Tuesday/Thursday/Sunday, 7:30 pm,
Friday/Saturday, 8:30 pm

Morristown
The Bickford Theatre
at the Morris Museum
5 Normandy Heights Rd.
973-971-3706
Some Mondays, 8 pm
The Community Theatre
100 South St.
973-539-8008
Hibiscus Restaurant
At Best Western Morristown Inn
270 South St.
866-497-3638
Tuesdays, Fridays, Saturdays,
Sunday brunch

Monmouth County
Library
125 Symmes Dr.
732-431-7220
Free monthly jazz concerts
September – June

Rod’s Steak
& Seafood Grille
One Convent Rd. (Madison Ave.)
973-539-6666

Manasquan

Newark

ALGONQUIN ARTS THEATRE
173 Main Street
732-528-9211

27 Mix
27 Halsey St.
973-648-9643

Mendham

Bethany Baptist Church
275 Market St.
973-623-8161
Jazz vespers, 1st Sunday

Black Horse Tavern
1 West Main St.
973-543-7300
Saturdays

Metuchen
novita
New & Pearl Streets
732-549-5306
No cover
HAILEY’S HARP & PUB
400 Main Street
732-321-0777

Milford
ALBA VINEYARD
269 Riegelsville Warren Glen Rd.
908-995-7800

CLEMENT’S PLACE
15 Washington Street
888-466-5722
NJPAC & IJS jam sessions
De’Borah’s Jazz Cafe
18 Green St.
973-848-0040
Thursday evenings
& Sunday afternoons
ideal lounge
219 Frelinghuysen Ave.
973-824-9308
Institute of Jazz Studies
– Rutgers University
John Cotton Dana Library, 185
University Avenue
973-353-5595
Frequent free concerts.
memorial west united
presbyterian church
286 South 7th St.
973-242-1015
Jazz vespers monthly
New Jersey Performing
Arts Center
1 Center St.
888-466-5722

Since music offerings frequently change, we recommend you call venue to confirm there is live music at the time you plan to visit.
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JerseyEventsJazz

Tell them you saw it in Jersey Jazz!
We want to include any locale that offers jazz on a regular, ongoing basis. Also please advise us of any errors you’re aware of in these listings.
Taste Venue
47 Edison Place, 2nd floor
973-642-8400
Jazz Mondays 8:00 - 11:00 pm
The Priory
233 West Market St.
973-242-8012
Fridays, 7 pm, No cover

New Brunswick
Delta’s
19 Dennis St.
732-249-1551
Saturdays, 7–11 pm
Due Mari
78 Albany Street.
732-296-1600
Saturdays, 7–11 pm
New Brunswick Jazz Project
presents live jazz Fridays
6:30-9:30 pm
The Hyatt Regency
New Brunswick
2 Albany St.
732-873-1234
New Brunswick Jazz
Project presents live jazz
Thursdays, 8 –10:30 pm,
INC Bar and Kitchen
302 George Street
732-640-0553
New Brunswick Jazz
Project presents live jazz
Wednesdays 8:00-11 pm
State Theatre
15 Livingston Ave.
732-246-7469
garden state ale house
378 George St.
732-543-2408
New Brunswick Jazz Project
presents live jazz & jam
session, Tuesdays, 9:30 pm

Newfield
lake house restaurant
611 Taylor Pl.
856-694-5700

Newton
The Newton Theatre
234 Spring St.
973-383-3700
Occasional jazz concerts –
contact venue for schedule

North Bergen
Waterside Restaurant
7800 B River Rd.
201-861-7767

North Branch

Rahway

Stoney Brook Grille
1285 State Highway 28
908-725-0011

Union County
Performing Arts
Center
1601 Irving St.
732-499-0441

Oak Ridge
The Grille Room
(Bowling Green Golf Course)
53 Schoolhouse Rd.
973-679-8688

Randolph

Orange

The Corner Bistro
477 Route 10
862-251-7274
Every 1st and 3rd Thursday

Hat City Kitchen
459 Valley St.
862-252-9147

Red Bank
Count Basie Theatre
99 Monmouth St.
732-842-9000

Pennington
HOPEWELL VALLEY
VINEYARDS
46 Yard Road
609-737-4465

jazz arts project
Various venues
throughout the year. Refer to
www.jazzartsproject.org for
schedules and details

Pennsauken
greenwood inn
4457 Marlton Pike
856-663-9868
Blues open mic Wednesdays

Molly Pitcher Inn
88 Riverside Ave.
800-221-1372
Siam Garden
2 Bridge Ave.
732-224-1233

Phillipsburg
Somers Point

Marianna’s
224 Stockton St.
908-777-3500
Fridays

GREGORY’S RESTAURANT
& BAR
900 Shore Road
609-927-6665

Princeton
Somerville

McCarter Theatre
91 University Pl.
609-258-2787

PINOY FILIPINO
RESTAURANT
18 Division Street
908-450-9878

Mediterra
29 Hulfish St.
609-252-9680
No cover
RICHARDSON AUDITORIUM
IN ALEXANDER HALL
68 Nassau Street
609-258-9220

South Amboy
Blue Moon
114 South Broadway
732-525-0014
Blues jam Thursdays

South Orange

Tom’s River

West Orange

PapilLon 25
25 Valley St.
973-761-5299

Jay & Linda Grunin
Center for the Arts
College Dr.
732-255-0400
Some Wednesdays

Highlawn Pavilion
Eagle Rock Reservation
973-731-3463
Fridays

ricalton’s village
tavern
19 Valley St.
973-763-1006
Tuesdays
South Orange
Performing Arts
Center
One SOPAC Way
973-235-1114

South River
La Tavola Cucina
700 Old Bridge Turnpike
South River, NJ 08882
732-238-2111
open jam session Thursday,
7:30-10 pm
No cover, half-price drink
specials

Stanhope
Stanhope House
45 Main St.
973-347-7777
Blues

Succasunna
Roxbury Performing
Arts Center
Horseshoe Lake Park
72 Eyland Ave.
862-219-1379

Teaneck
The JazzBerry Patch
at The Classic
Quiche Cafe
330 Queen Anne Rd.
201-692-0150
Friday nights 7-10 pm, $`12
Puffin Cultural Forum
20 Puffin Way
201-836-3499
St. Paul’s
Lutheran Church
61 Church St.
201-837-3189
Jazz Vespers, 4th Sunday of
the month

Trenton
Amici Milano
202 Bayard St
609-396-6300
Candlelight Lounge
24 Passaic St.
609-695-9612
Saturdays, 3–7 pm

Union
salem roadhouse cafe
(Townley Presbyterian Church)
829 Salem Road
908-686-1028
Van Gogh’s Ear Café
1017 Stuyvesant Ave.
908-810-1844
Sundays 8 pm, $3 cover

Westwood
Bibi’z lounge
284 Center Ave.
201-722-8600

Woodbridge
Barron Arts Center
582 Rahway Ave.
732-634-0413

Wood Ridge
Martini Grill
187 Hackensack St.
201-939-2000
Live jazz Wednesday
through Saturday

COFFEE WORKS ROASTERY
& CAFE
910 Haddonfield-Berlin Road
856-701-2064

Watchung
Watchung Arts Center
18 Stirling Rd.
908-753-0190

Wayne
William Paterson
University
300 Pompton Rd.
973-720-2371
Sundays, 4 pm

For the link to
each venue’s
website,
please visit
www.NJJS.org,
and click on
“Jazz Support”

Westfield
16 Prospect Wine Bar
& Bistro
16 Prospect St.
908-232-7320

Also visit
Andy
McDonough’s
njjazzlist.com

Recommendations may be e-mailed to editor@njjs.org.

THE HEATH BROTHERS WITH FREDDIE
HENDRIX – Jazz lions Jimmy and Tootie share

the stage with a fiery young Turk. Sparks should
fly. In the Shea Center at Wiliam Paterson
University’s Summer Jazz Room on July 20 at 7:30
pm. $10, pre-show outdoor concert at 6:15 pm.

Swingadelic “Tribute to Ella” –

suzyque’s barbecue
& Bar
34 South Valley Rd.
973-736-7899

Voorhees

Salt Creek Grille
1 Rockingham Row,
Forrestal Village
609-419-4200

The Name Dropper

Dave Post and Co. celebrate the centennial of the

July/August 2017

WITHERSPOON GRILL
57 Witherspoon St.
609-924-6011
Tuesday night jazz,
6:30–9:30 pm

immortal Ella Fitzgerald at Ocean County College
on July 25 at 8 pm. At the mic will be the
impeccable young vocalist Vanessa Perea who
can, when called for, scat with abandon. Ella
would approve. Tickets: $20-$24,

NIcki Parrott and Rossano
Sportiello – American swing with an

international flair and tasty Asian fusion cuisine. All
of that on tap at Shanghai Jazz in Madison on

Tuesday, Aug. 1. Music from 7-9:30 pm, no cover.

marlene verplancK – New Jersey’s welltraveled grand chanteuse of jazz, back from tours
of the UK and New England, makes a stop in her
home territory at Trumpets Jazz Club in Montclair
on Aug 12 with sets at 8 and 10 pm.
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