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Photographer Fran Kaufman seems to be always on the go.
When sheÕs not shuttling by subway to and from her

Queens, NY studio or on a train to her weekend home on
Long Island, she can usually be found in one of the many jazz
venues in and around the metropolitan area, making her
striking photo images of musicians in performance, and not.

Her photographs are being seen more and more these days Ñ

Story by Tony Mot tola Editor Jersey Jazz

Photos and capt ions by Fran Kaufman
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On board the MS Norwegian Sun on a December, 2006 cruise out of New
Orleans to the Caribbean. This cruise was a reunion of the greats. In this
photo, pianist Mike Kokur accompanies (left to right): Benny Golson, the
late Bud Shank (who passed away at 82 in April 2009), Jimmy Heath,
Curtis Fuller and Buster Williams. Jimmy, of course, canÕt keep from
kibbitzing, even on the bandstand.
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FRAN KAUFMAN
continued from page 1

Alvester Garnett (r ight), whose drumming credentials include work with
Abby Lincoln, Betty Carter,Wynton Marsalis, James Carter, Regina Carter and
Cyrus Chestnut, demonstrates technique to Òbrush masterÓClayton Cameron
Ñ  author of the acclaimed video, The Living Art of BrushesÑ whose creds
include stints with Sammy Davis,Jr.,Tony Bennett,Joe Williams and 
Teddy Edwards.Geting a kick out of watching them is drummer Herlin  Ryan.

I first met Hilt on Ruiz when he
came to Long Island to play at
Estia Cantina,a weekend jazz

venue in Amagansett,NY,April 6,
2006.I loved making this portrait,
and expected that it would be the

start of a new professional
relationship. But that was not to

be,as Ruiz passed away in New
Orleans only a month later. The

portrait appeared in newspapers
and magazines around the world.

Clarinetist Anat Cohen led a
group including drummer
Lewis Nash,bassist Peter
Washington and pianist Benny
Green at the Village Vanguard
in June.Here, she takes a break
during the sound check and
listens to PeterÕs bass.



on CD jackets, in magazines, online Ñ
and especially on a photo blog and archive
at Jazz Radio WBGOÕs Website, where Fran
regularly posts images of musicians in
rehearsal, in the studios, in dressing rooms,
in the clubs, at the festivals and seemingly
everywhere else jazz is happening.

And there she was this past June, hunched
down in a Concert Hall front row seat at
NJJSÕs Jazzfest, her trusted Canon digital
camera trained on the Earl May Tribute
band Ñ  stalking moments to be saved.
Moments that tell a story.

Having become an admirer of the distinctive
style and warmth of Ms. KaufmanÕs work I
said hello after the set and we promised to
be in touch. Later in the summer the Jersey
Jazz Editors joined Fran for a leisurely lunch
in a Greenwich Village restaurant garden
and we learned a little about how this Bronx
native and former television executive came

to be living a passionate life as a jazz
photographer.

Turns out Fran Kaufman was introduced to
jazz music the old fashioned way Ñ  by a
boyfriend. This particular young prosely-
tizer swain, a friend at DeWitt Clinton High
School when Fran was a student at Bronx
Science, dug Ahmad Jamal, Dave Brubeck
and Ramsey Lewis. Before long the pair was
hanging out downtown on jazzÕs storied
52nd Street hearing the likes of Charlie
Parker and lots of other bopsters. Fran was
well on her way to becoming a full-fledged
jazznik when the somewhat snooty peer
pressure of her Hunter College classmates
steered her to the world of classical music.
You know, the good stuff. Other longer-term
distractions ensued Ñ  a 23-year career as
Vice President of Public Affairs for the
ChildrenÕs Television Workshop and the
raising of four children, for example.
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Dena DeRose sound checks at The Jazz Standard, New York City, prior to the
recording of her cds, Dena DeRose Live At the Jazz Standard, Vols 1 and 2 for
MaxJazz.Martin Wind was on bass,Matt Wilson on drums.

I ran into
bassist Peter

Washington at a
rehearsal prior

to his
performance 

with the Lewis
Nash quintet at

the Litchfield
Jazz Festival

earlier this
month. Took

you a minute to
recognize him

in that hat? 
Me too.

I was in one of the rehearsal rooms at the Steinway Showroom on 57th Street to make some photos for the
cover of Cyrus ChestnutÕs Cyrus Plays Elvisalbum. It was a brutally hot day, and a fir e downtown took out
all of the subway service between Penn Station and uptown.When Cyrus arrived on the train from
Baltimore, he had to walk to 57th Street in 100 degree heat.He changed from his sweat-soaked travel outfit
into his Òplaying clothes,Óand performed what was essentially a private concert for me and a representative
of Koch Records.8/25/07.

continued on page 30
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When Paquito DÕRivera took a break from the recording session for Regina CarterÕs
CD, IÕll Be Seeing You: A Sentimental Journey, he headed for the couch. I couldnÕt resist
making this photo of Paquito sleeping with his beloved clarinet. Paquito has this photo
on his piano, but he warns people when he sees me,ÒDonÕt trust her!Óand laughs his
Paquito laugh. (P.S.I think he trusts me.) At Avatar Studios,1/07/06.

Then one day in the early 1990s, spending
time with her second husband in East
Hampton, NY, Fran stumbled on college
radio station WLIU-FM. It was the only
station that came in clearly and it played,
you guessed it, jazz. An old flame was
rekindled and Fran fell in love with the
music all over again Ñ  this time for good.

In a bit of serendipity, photography stepped
into the picture as well. Fran had always
been interested in the medium, often work-
ing with photographers at CTW, and she
happened on an opportunity through a
friend of festival producer John Schreiber to
get a photographerÕs pass for the American
Music Festival in Rochester in 1998. The
event is highlighted in FranÕs memory by a
white-knuckled small plane flight home
through a thunderstorm shared with a con-
genial Tito Puente. The trip resulted in an
exhibit of her festival photographs at the
Henry Street Settlement House on
ManhattanÕs lower east side, and Fran was
on her way as a jazz photographer.

The fledgling set about honing her skills,
taking classes at Cooper Union and the
International Center of Photography, and

she credits her teachers with helping set an
artistic course.

ÒDonÕt just make a picture, have a point of
view.ÓKaufman says.ÒThink of what you are
doing as a body of work and tell a story.Ó

One of her first breaks came when she
landed the job as house photographer for
Hot House. The magazine job gave her access
to the clubs and musicians, and a steady
outlet for her pictures. Later on came
another house job when Fran offered her
framed photos of jazz musicians to decorate
a Long Island diner-turned-jazz club in
exchange for house photographer status.
The club was short-lived, but it had a pretty
good Baldwin Grand and Fran spent a year
or so being fed and meeting, shooting and
gaining the confidence of lots of players,
including up-and-comers Cyrus Chestnut,
Eric Reed and Dena DeRose.

She meticulously converts her color digital
images to black and white in the computer
program Photoshop and her photographs,
though born of 21st century technology, are
in a line with the jazz photography of
another generation, recalling the luminous

grayscale imagery of William Gottlieb and
Herman Leonard, two of the photographers
she most admires. Her work is her own of
course, and her unposed and unplanned
images, rendered in an uncommonly
recognizable style, convey the intensity, joy
and commitment her subjects bring to their
musical art. Kaufman also has an uncanny
eye for the offbeat and revealing moments
that reach beyond the static performance
image, and the moments she chooses to save
are suffused with the respect and empathy
she obviously feels for her subjects.

Twelve years into this second career Fran
Kaufman is being noticed. SheÕs had exhibi-
tions of her work at the Brooklyn Academy
of Music (2008) and in Newark at Jazz
Radio WBGOÕs studio gallery (2009), and
her photos are also seen in Jersey Jazz as
well, where weÕre pleased to note she is an
occasional contributor.

But for the photographer, the apex of the
whole endeavor is what Fran calls Òmy dream
job,Ónamely working as Official Photog-
rapher for ÒThe Jazz Cruise,Óan event of St.
Louis-based Jazz Cruises, LLC, the worldÕs
first and only producer of full ship jazz

FRAN KAUFMAN
continued from page 29

JerseyArt iclesJazz

Vocalist Nancy King using a carton as an impromptu
drum to demonstrate rhythm at a Master Class during the

2007 Portland Jazz Festival,February 2007.
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Marian McPartland and pianist Mulgrew Miller celebrate MarianÕs 90th bir thday at
the Tanglewood Jazz Festival,2008.

Pio Costa Foundation Presents

A beautiful setting for your special event
featuring a theater stage
The House of Jersey Jazz 

31 Westville Ave ¥ Caldwell, NJ 07006 

For more information:973-575-1706

charters. SheÕd just returned from the once-a-year jazz jaunt through
the Caribbean when we spoke on the phone recently, and was raving.
ÒSeven days and 87 musicians, Ken Peplowski is the musical director.
Johnny Mandel led the big band! When Warren VachŽ soloed on
ÔThe Shadow of Your SmileÕthere wasnÕt a dry eye in the house.Ó

When weather forced the cruise to cancel its first island stop, a dis-
aster on most cruises, Fran reported the Jazz Cruise made do very
nicely thanks to an impromptu consolation performance by Bill
Charlap, Bill Mays and Freddy Cole. There are lots more photos
and stories that will be available upcoming in the Jazz Cruise 2009
Photo Gallery at www.thejazzcruise.com. Yes the photos come with
stories, Fran also writes terrific captions. (More of her work can
also be viewed on her website at www.frankaufman.com.)

ÒJazz brings people together in ways that happen nowhere else,Óshe
says.ÒI try to capture the moment and show things as they are.Ó

The moments Fran Kaufman is capturing will no doubt take 
their place in jazz history.ÒYou find yourself backing into a
mission,Óshe says.ÒSomeone has to work at this so there is a
document left behind. Jazz is the unique cultural contribution 
our country has made.Ó JJ


